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AJIFBICO3

2018 oxpuiablH  KasaH aiipiHaa Kaszak yAITTBIK  Xopeorpadus
aKkaJeMISIChIHIAa KemTereH OaneT 3eprreymriiepi, XxopeorpadTtap,
pekuccepiep MeH daneTmencTepiep 6ac KOCKaH «AcTana — xopeorpadus
OHEpl  calachlHJAFrbl  MOJEHHETApAJIbIK KOMMYHHUKAIUSIAD  JKOHE
XaJIBIKAPAJIBIK BIHTBIMAKTACTBIK OPTAJIBIFBD aTThI XaIbIKAPAIIBIK FHUTBIMH-
MpaKTUKAIBIK KOoH(epeHuusichl o©TTi. basnmamanap, mikipramacrap,
melepimiK  ChIHBINTap OaphIChIHAA KOH(EpeHIMsFa KaTbICyIIbLIap
Kaszakcran MeH o3 eniHiH XopeorpadusulblK ©HEpiH KaTrapiacThipa
CaJBICTBIPABL. Ocipece, HopyMFa KaThICYIIbUIAP YIIIiH XaJIbIK OMIH TaMBITY
Maceieci epekiie Hazapaa OoJbl.

Kenmonenuerri auanorTsl Koijay MakcarbiHAa «Arts Academy»
KYPHAJIBIHBIH PEJAKIHICHl apHAbl IIBIFAPBUIBIMBIH XaJbIK OHiHIH
Kasipri xaraaibl MEH JaMy MOceJeNepiH TalKbllayFa apHay/abl YCBIH/IbI.
Kondepenuuss CoHbIHAA  aKaJAEMUSHBIH  FBUIBIMH  OpINTECTEpiHE,
Oenrini Oip engeri YITTHIK OWAIH JaMy JIWHAMHMKAChlHA apHAJFaH
3epTTeyNIepl JKapusiiay sKOHE COJI IIBIFapblIFaH MaTepualjapAbl OHJIAH-
KOH(EPEHIUAChIHIA TAJNKbIIAy — €Ki ke3eHai KamTuThiH «Folk Dance»
XK00acChIHA KaThICYyFa MIAKbIPYy-XaT JKOJIIAH/IbI.

Ci3re YCHIHBUIBIN OTBIpFaH «Arts Academy» KypHaJIbIHBIH apHaNbI
HOMIpiH/Ie JKETEeKIl OpBIHAYIIbIIAp MEH XaJbIK OMiH 3epTTEYLIUICPAiH,
TOXKIpUOENi TMeaarorTapJblH, OUTIKTI MamaHaap MEH FaJbIMIap/IbIH
Makaiajiapbl YChIHbUTFAH. OJapAbIH KYMBICTAPBIHAA XalbIK OUi YITTHIH
©31H-031 TaHy KOHE MOJCHMETApPaJIbIK KapbIM-KAaThIHAC KYpajbl peTiHIe
KapacThIPbLIa/Ibl, My3bIKaJIBIK-OM MYpachlH CaKTay, OMJIiH ayTeHTTI *KoHE
Ka3ipri 3aMaHfbl TYPJICPIHIH CHUHTE31 MOceNelNepi, XalbIKThIK-CaXHAIBIK
Owzeri MUMHKpPHS Typajibl THUIIOTE3a XKOHIHJErT Mocelenep KeTepileni,
opTypii Ou OarbpITTapbl MEH ©Hep >KaHPJapbIHBIH e3apa €Hy YpIici
seprreneni. Kaszakcran, Peceit, Bonrapus, JlarBus CHSKTBI enjepain
MaMaHIapkl )KoOaFra KaTbICyFa HUET OUip/Ii.

KypuanneiH apHaiipl mbirapeiUisiMbiHAa Ci3nepiH Ha3zapbIHBI3FA
YCBIHBUTFaH k00a kahaHIbIK MOIEHU MOHMOTIHJIE XalblK OWiHIH Jamy
KOJIJapbl MEH Kasipri 'KarJaalblH Kepyre, OM eHepi MEH >KaJIlbl eHEp
CaJIaChIHJIAFbl JKaHA FBUIBIMHM TaKbIPBHINTAp JAaMYBIHBIH OacTay ajyblHa
YJIeC KOCAThIHBIHA KOMIJ CCHEMI3.

Kypmemnen,
peoaxyus anKacsl

ANIAVYOV S14V

¥891-E€CSC NSSI



KAZAKH NATIONAL ACADEMY OF CHOREOGRAPHY
IIPE/IUCIIOBHE

B oxrsa6pe 2018 roma B Kaszaxckoll HalMOHAIbHOM aKaJIeMHUH
xopeorpaduu  Tpouuia  MEXAyHApoAHAas ~ HayYHO-IPaKTHYeCKas
KOH(epeHIusT «AcTaHa Kak IIEHTP MEXKYJIbTYPHBIX KOMMYHHUKAIMHA
U MEXIYHApOIHOTO COTPYJHMYECTBA B 00JacTH XOpeorpaduiecKkoro
UCKycCTBa», coOpaBmias HeMalloe KOJIMYECTBO  MCCIIEIOBaTENeH,
0aneToBeoB, MMeAaroroB-xopeorpados, pexuccepoB U OaseTMeincTepos.
B xonme BBICTyIIEHMH, KyllyapHbIX IHUCKYCCHH, IOCEIIEHWM Macrep-
KJIACCOB YYaCTHUKU KOH()EPEHIIMH HEOTHOKPATHO MPOBOIMIN MApaJUIeIIH
MEXIy XopeorpapuueckuM HcKyccTBoM KazaxcTaHa u CBOEW CTpaHBI.
OCOOEHHO <CKUBOTpPETICHIYIIUM) Il YYaCTHUKOB (opyma oKazaics
BOIIPOC Pa3BUTHUS HAPOJHOI'O TaHLA.

B noaziep KKy NoIMKyYJIBTYPHOTO AUAI0ra peaakius «Arts Academy»
MPEUIOKUIIA OTICNIBHBIA BBITYCK JKYpHaja MOCBITUTH OOCYKICHUIO
npoOJIeMbl COBPEMEHHOTO COCTOSHHMSI M Pa3BUTHS HApOIHOTO TaHIA.
[To 3aBepmieHNH KOH()EPEHLIMU HAYYHBIM IMApTHEpaM aKaJeMHH ObUIH
BBICIIaHBI NHCHbMa-TIpUINIANIeHUsT K ydacTuio B mpoekte «Folk Dancey,
BKJIIOYAIONIEMY JiBa JTamna: MyOJMKalMio MCCIEN0BAaHUN O JMHAMUKE
pa3BUTUS HALMOHAIBHOIO TaHLA B TOM WIM WHOW CTpPAaHE U OHJIANH
00CyXKICHHE U3JaHHBIX MaTEPHAJIOB.

B mpemnoxennom Bam Homepe kypHama «Arts Academy»
IIPEACTABICHBl CTATbM BEAYLIUX HCIOJHUTEIECH M HCCIEeI0BaTeleH
HapOJHOIO TAaHIA, OMNBITHBIX IIEAAroroB, CIEHMAIACTOB U YYEHBIX, B
paboTax KOTOPBIX HAPOAHBIM TaHEI pacCMaTpUBACTCS KaK MHCTPYMEHT
HAIIMOHAJILHOW CaMOUICHTU(DUKAIIMM W MEXKYJIBTYPHOTO OOILICHHMS,
MOJHUMAIOTCSL TPOOJIEMBI  COXPAHEHHS MY3BIKaJbHO-TAHILIEBAIBHOTO
HaCJle/Insl, BOTIPOCHI CUHTE3a ayTeHTUYHBIX M COBPEMEHHBIX (POpPM TaHIIA,
TUIIOTE€3a O MHUMHMKPUM B HApOAHO-CLEHMYECKOM TaHIEe, W3y4aeTcs
TEHACHLIUS  B3aUMOIPOHMKHOBEHUS  pA3IUYHbIX  TaHIEBaJIbHBIX
HaIIpaBJICHUN U JKaHPOB HCKYCCTBA. YUYAaCTHHUKAMH IIPOCKTA, UCKPECHHE
3aMHTEPECOBAHHBIMU B CyAb0O€ HAPOAHOTO TAHIA, CTATU CIELUATHUCTHI
Takux cTpaH, kak Kazaxcran, Poccus, bonrapus, JlarBus.

HaneeMcst, 4TO HpOEKT, IPEIIOKEHHBIM Bamemy BHUMaHUIO B
CIEIMAJIbHOM BBIITYCKE JKypHaja, II03BOJINT YBUJAETh IyTU Pa3BUTUS U
COBPEMEHHOE COCTOSIHME HApOJHOTO TaHIA B TNIOOATBHOM KYJIBTYpHOM
KOHTEKCTE, IOJIOKUT HA4YaJI0 Pa3BUTHIO HOBBIX HAYyYHBIX TEM B o0nacTu
TaHILIEBAJIBHOIO UCKYCCTBA U UCKYCCTBA B LIEJIOM.

C ysaoicenuem,
PeOaKyUOHHAs KONLLe2Us
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PREFACE

On October 2018, the international scientific-practical conference
“Astana as a center for intercultural communications and international
cooperation in the field of choreographic art” was held at the Kazakh
National Academy of Choreography, bringing together a considerable
number of researchers, ballet scholars, educators, choreographers,
directors and choreographers. During the speeches, behind-the-scenes
discussions, visits to master classes, the conference participants repeatedly
made parallels between the choreographic art of Kazakhstan and their
country. Particularly “burning” for the forum participants was the issue of
the development of folk dance.

In support of the multicultural dialogue, the editorial staff of the
Arts Academy proposed a separate issue of the magazine to be devoted
to discussing the problems of the current state and development of folk
dance. At the end of the conference, the scientific partners of the Academy
were sent a letter of invitation to participate in the project “Folk Dance”,
which includes two stages: publication of studies on the dynamics of the
development of national dance in a particular country and online discussion
of published materials.

The proposed issue of Arts Academy magazine contains articles by
leading performers and researchers of folk dance, experienced teachers,
specialists and scholars whose works consider folk dance as a tool for
national self-identification and intercultural communication, raise the
preservation of musical and dance heritage, the synthesis of authentic and
modern forms of dance, the hypothesis of mimicry in folk stage dance,
the tendency of the interpenetration of various dance styles and genre is
studied in art. The participants of the project, sincerely interested in the
fate of folk dance, were specialists from such countries as Kazakhstan,
Russia, Bulgaria, Latvia.

We hope that the project proposed for your attention in a special
issue of the journal will allow us to see the development paths and the
current state of folk dance in a global cultural context, will initiate the
development of new scientific topics in the field of dance art and art in
general.

Respectfully,
editorial board

ANIAVYOV S14V

¥891-E€CSC NSSI



FOLK DANCE

KAZAKH NATIONAL ACADEMY OF CHOREOGRAPHY

XAJIBIK BHI
FOLK DANCE
HAPOJHBIH TAHEI]

MPHTH 18.49.01

E. Bacenuna'’
"Tocyoapcmeennviii uncmumym uckyccmeo3Hanus.
(Mockea, Poccuiickaa ®edepayusi)

K BOITPOCY CUHTE3A AYTEHTUYHbIX
N COBPEMEHHBIX ®OPM TAHIIA

AHHOTaNUA

Cmambsi nocesiyena anaiu3sy HeKOMopbiX ACNEKMO8, C6A3AHHbIX C NPOOLEMATUKOU
CUHmMe3a aymeHmuUHbIX U COBPEMEHNbIX hopm manya. B kauecmee npumepa npusedenvi
pabomul xopeoepados, Komopwvle UHMEPecOBANUCH NAACIUYECKUMU IKCHEePUMEHMAMU
6 oMol cepe, a Mmaxaice YKA3LIGAIOMCI ecmusan, Komopule CReYUAIUsUpyIOmes Ha
nokase pabom yKa3aHHou memamuxiu.

Knrwouegvie cnosa: aymenmuunviil mauey, cospeMeHHbvle hopmvl manyd, CUHMeE3,
Jlopanc Jlesaccep, Mapuam Anexcuosze, Huxonaii Oepowizkos, Bumebckuii ¢pecmusans
COBPEMEHHOU Xopeozpaduiu.

E. Vasenina’
'The State Institute for Art Studies
(Moscow, Russian Federation)

ABOUT THE QUESTION OF SINTHESIS OF AUTHENTIC
DANCE
AND CONTEMPORARY DANCE FORMS

Annotation

The article is devoted to the analysis of some aspects related to the problems of the
synthesis of authentic and contemporary forms of dance. As an example, there are works
by choreographers who were interested in plastic experiments in this field, and also it
marks festivals that specialize in displaying works of this subject.

Kew words: authentic dance, contemporary dance forms, synthesis, Central
Asia, Georgia, Laurence Levasseur, Mariam Aleksidze, Nikolay Ogryzkov, International
Festival Of Modern Choreography in Vitebsk.

E. Bacenuna'’
'Memnexemmik enepmany uncmumymoi
(Mackey, Peceti @edepayuscol)
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BUJAIH AYTEHTTI ’KOHE KA3IPI'l 3AMAHT'bI
®OPMAJIAPBIHBIH CUHTE3I

AHHOTaUA
Maxana 6udiy aymenmmi dcane 3amanayu popmanapuiibiy Cunmesi macenenepine
batiianvicmel acnekminepoi manoayea apHanean. Muvican peminde ocwl canadasvl
NAACTMUKANBIK  IKCHEePUMEHMmMeP2e  Kbl3bl2YUbLIbIK  MAHLIMKAH XOpeozpagmapobly
orcymvicmapel - kenmipineen. Conoau-ax, aman2an mMaxblpeinmagbl HCYMblCmapobl
Kepcemyee MaMaHOaHEaH Pecmusanboep aiblHeaAH.
Tyitinoi coe3oep: aymenmuranvix Ou, 6udiy samanayu mypiepi, cunmes, Jlopauc
Jlesaccep, Mapuam Anexcuose, Huxonaii Oepuizkos, Bumebck zamanayu xopeoepagpus
Gecmusani.

3HaYeHHE CUHTE3a ayTeHTHUYHBIX U COBPEMEHHBIX (JOPM TaHLA ISt
Pa3BUTHS UCKYCCTBA TAHIIA, B LIEJIOM, /11l CTPEMUTENIBHO Pa3BUBAOILErOCs
MUpa TpYAHO TEpeoleHUTb. MHOrue coBpeMEeHHbIE Xopeorpadsl
COCIUHSIOT B CBOMX IIPOM3BENEHUSAX pa3jMyYHble TaHIEBAIbHbIE
TEXHUKH, BKJIIOYAs JTOCTYITHBIC UM WHTEPIIPETAINH ayTCHTUYHBIX (HopM
TaHa. Pa1 coBpeMeHHBIX XopeorpadoB co3fald CBOM Kapbepbl UMEHHO
Onmaromapsi TaJaHTJIMBOMY CHHTE3y ayTEHTHYHBIX W COBPEMEHHBIX
¢dopm Tanma. B Akpame Xane, OOJBIIOM CHEIUAIACTE B HHIUHCKOM
TaHIE KaTXakK, UMEIOUIEM IISITHUCOTIETHIOI Tpaaulinio, padoTaBlieM
¢ Bupryo3om-cutapuctoM Ilangut PaBu [llankapom u TearpasbHbIM
pexuccepom [Turepom Bpykom, mup Hamen uaeanbHy0 GUTYPY CITUSTHHS
BOCTOYHOM U 3amaiHON KyJbTyp. B mpocTpaHCTBe cLieHbl XaH HCCIIeqyeT
B3aMMOOTHOIIEHHSI MEXKIY COBPEMEHHBIMH 3ala/JHbIMH TaHILIEBAJIbHBIMU
TEXHUKAaMU ¢ TPAJULIHUOHHBIMU F0KHOA3UATCKUMHU TaHIIEBAIbHBIMU
dhopmamu (criekraxim «CBAIIEHHBIE MOHCTPBDY, «May, «Ecmu 0b1») [1].

CrnycTst CTO JIeT TpaHAMO3HOM NonyasipHOCTH «PyccKux ce30HOB»
O6anera Cepres JlsruneBa, 3aJ0XKUBIIETO OCHOBBI, B YaCTHOCTH,
AHTITMIICKOTO COBPEMEHHOTO 0Oaiera, B MHPE JCHCTBUTEILHO TIOMYIISIPHBI
«BOCTOYHBIE CE30HBI»: BKJIaJ B OpaTMHCKUI M MUPOBOI TaHLEBaJIbHbBIN
KOHTEKCT COBPEMEHHBIX XOpeorpagoB ¢ BOCTOYHBIMH KOPHSMHU AKpama
Xana (karxaktcoBpeMeHHBI TaHer), Aakama Openpa (cyduiickue
KpYKCHUsI+TaHIeBadbHble uMmnpoBu3anmu), Cumm Jlapou Ilepkayn
(TaHUEBaNIBHBIN TIEp(OpMaHCHIPUITIAIIEHHBIE YTHOUCIIOIHUTENH), OY€Hb
3aMeTeH [2].

MexnyHaponusnii (ectuBans TearpoB TaHna «I[EX» (Mocksa) B
nexadpe 2014 roma mokazain crekTakib « Tapady» mBerapckoil KOMIaHUN
Cie7273 (xopeorpadsr Jlopanc Amnu u Hukons Kantunbo). Xoremock
Obl oleHWBaTh Tapad, 3Has OojbIIe 00 3TOW TECEHHOW KYNIBType,
CUMTAIOIIEHCS OAHOM W3 BEpIIMH apaOCKOW My3BIKAJIbHOW KYJIBTYPHI,
TeM OoJiee YTO HaM IpeUIaraloT MOJHOE CETOAHS COCOUHEHHE Tapada
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(B COBpeMEHHON aBTOPCKOM 3JIEKTPOHHOW 0O0paboTKe) ¢ TaHLEM B
HCIIOJTHEHUM HE3aBUCHUMOIO COBPEMEHHOI'O TAHIIEBAJIBHOIO MPOEKTA U3
HIgeitiapun. Cuntaercs, 4To Tapad CIOXKEH JIAJ0BO U PUTMHUYECKH, KakK,
BIIPOYEM, U BCSKAsl My3bIKa IS COIPOBOXACHUS U IIPOBOKALIMM TPAHCOBBIX
TaHIIEB. Xopeorpadbl U UCHOIHUTENIN MOJO/bI, HAYaJld UHTEPECOBAThCS
TEMOH CIEKTaKJIsi He OYeHb JaBHO, 00JaJal0T HEXHBIMH, €Ile HE OYECHb
Pa3BUTBIMU U HEpa3paOOTaHHBIMM JJISi IEMOHCTPAILIUHM IKCTa3a TelaMH.
Hx tapal, oueBuaHO, nepBas Mpoda B MOHUMAHUU TPAHCOBOM TEXHUKH,
MIPOTOBAPUBAIOILASCS HE O OCIICHOM 330TeprueCcKoi CBOOO/IE, BRICEUEHHON
MY3BIKOW U JIBUKEHUEM, a O IOHOIIECKOH pOOOCTH, JKeJIaHUH CTaHLIEBaTh
«BOCTOYHO», BBIPBAaTbCA U3 Kpyra IIKOJIbHBIX U JOMAIIHUX npaBui. Crarh
OZIMHOKUM U CBOOOHBIM JIEPBHILIEM B KAKOW-TO MOMEHT MEUTAET KaXIbIi,
HauaBIIMN M3ydaTb KyiabTypbl Bocroka. FOHble miBelnapusl nokasaiu
CBOE CTPEMIIEHHE K MEUTE.

EBponeickuii 1 a3UaTcKuil KyJIbTypHBIE KO/ IIO-IIPEKHEMY UMEIOT
BCE LIAHCBHI Ha TUI0IOTBOPHBIE TBOpUECKuUe coto3bl. Ha nmpoTsxkennu 2000-x
roJI0B ¢ MacTep-kiaccamu B bumkek (Kuprusus) npuesxana GppaHIly3cKuii
xopeorpad, kyneryprperep Jlopanc JleBaccep (B 2005, 2006, 2007 romax)
U CTaBWJIA CO CTyIAeHTaMM crnekTakiau «Passage», «BecHa cBalleHHas»,
«llerpymka». IoBopuna ¢ ydYeHHKaMH O TOM, 4YTO COBPEMEHHAas
xopeorpadusi TpeOyeT TICUXOJOTHYECKOTO M aKTEPCKOT0 MacTepcTBa
nomuMo OaneTHou TexHuku. CBoel 3amadeii JleBaccep monarana moMoiib
B OCO3HAaHUU CBOEH MIEHTUYHOCTU B COBPEMEHHOM MHUpE HCKyccTBa. B
IpoIiecce pa3roBOPOB C YYCHUKaMHU OHA (POKyCHpOBaja MX BHUMaHHE Ha
UX COOCTBEHHBIX 3HAHUAX TPaAULUi. «MbI MHOTO paboTanu. f 3aboTunack
O TOM, 4TOOBI HE HAMYKaTh UX YPE3MEPHO 3alaJHbIM B3IJIAIOM Ha MUP.
TaHIOPBI AOIKHBI UCTIOB30BAaTh CBOU 3HAHMSL, HO HE OBITh [10/IaBJIEHHBIMU
TEXHUKOW — BCE TEXHUKHU HYXHBbI TOJIBKO JUIsl TOTO, YTOOBI BHIPA3UTh CBOU
4yyBCTBa U HJeu. [IpuiiTh K 3TOMY TPYZHO, HO 3TO CaMO€ MHTEPECHOE B
TBOpuecTBe» [3].

[lonbiTka OOpeTeHHss CaMOCTOSTENBHOCTH JIMYHOCTBIO — MJIU
TeppuTopueil — xuBoil mpouecc. be3 nuanora ¢ [Ipyrum He ObiBaer
NBUKEHUs Brepea. JleBaccep OBLIO MHTEPECHO COCPEAOTOUYMTHCA Ha
KyJBTYPHOM Hacjenuu crpaH LlenTpanbHON A3uu, MCIIOIB30BATh €T0 KAk
OCHOBY KYJIBTYPHOM HMJEHTMYHOCTH apTHCTOB. BMecTe ¢ TaHIOBLUIMKaMU
OHa oOpamaiuch K TPAaJULIMOHHBIM TaHIAM, TPAaJULMOHHON MY3BIKE,
ctuxam [4].

Mornonoit o6umkekckuii xopeorpad Tamant OCMOHOB cymen Hc-
M10JIb30BaTh JIOCTOMHCTBA MOAOOHBIX MacTep-kjaccoB. OTTaJIKUBasCh
OT COOCTBEHHBIX HMMIIPOBU3ALIMNA, MacTepcTBa KJIACCHUYECKOW TEXHHU-
ki, Tamant OCMOHOB Bce OOJBIIE MCIONB3YET IUIACTUKY contempo-
rary, OCHOBBI KOTOPOM MOJY4YWJI B aJIMAaTHHCKOM XOopeorpaduyeckoM
yuniuiie uMm. A.Cene3HeBa M ydacTBYsS B CHEKTaKJISAX M3BECTHOTO
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QJIMAaTMHCKOTO IUIACTHUYECKoro Tearpa cectep [ab0acoBbIX, a mocie
MIPOOJKUB 00ydeHne B AKaJJleMHH pycckoro Oanera uM. A. BaranoBoii B
[TetepOypre. OcmoHOBY HpaBUTCs contemporary dance, Oe3rpaHUYHOCTb
€r0 pPecypcoB M BO3MOXXHOCTh CHHTE3a C OaneTHOW TeXHHKOH. B
HoMepe «Betep u necok. [Tnots u mpax» (2011) nmox neckom OcMOHOB
MMEET B BUJy IUIOTh YMHUPAIOILEro 4eynoBeka. Jla, yMHpaeT ioTh, HO B
MaMSATH JIFOAEN OCTAIOTCS KPYIUILBI «IIECKa» — JOPOrHe BOCIIOMUHAHMSL.
Conucrt caM TaHIyeT Mecok, «cobupaer» ero ¢ 3emuu [5]. Crparerus
OcMoOHOBa mNpHU3HAHA TOCYJapCTBOM: MOJOAOM apTHCT M Xopeorpad
cran obmamareneMm 3omotoit Menanu BOUC (BcemupHoii opranuzanuu
WHTEJUIEKTyaJbHOH COOCTBEHHOCTH), CTaj 3acily>KeHHBIM apTHUCTOM
Keipreizckoii pecryonuku. Camoe rmaBHoe — B 2015 . OcMoHOB, e1ie He
ycneB 3akoHYUTh Maructparypy APb (Akanemun Pycckoro 6anera), ctan
m1aBHBIM Oasietmeiictepom Keipreizckoro tearpa omepsl u 6anera. Ero
cnekTakib « MaHkypT» 1o npousseneHuto Y. Alitmarosa «! gonbiie Beka
JUTUTCS JICHB» CTaJ €ro AUIIOMHOM paboToii [6].

@DONbKIOPHBIA MOTHB HMeET 0co00e 3HaueHHEe B CTAHOBICHHU
cBoOOIHBIX (GopM TaHIa coBpeMeHHOM [py3um. IlpakThnuecku Bce
xopeorpadbl ¥ TaHIEBaJIbHbBIE KOJUIEKTUBBI, BHE 3aBUCUMOCTH OT CBOEH
’KAHPOBOI HaNpaBIEHHOCTH, OOpalaloTCs K HAPOAHOMY HCTOYHHUKY B
MOUCKAX TEM, XOpeorpauueckoro Wi My3bIKaJbHOTO MaTepuala, uiaeu
JUISL CO31aHMS HOBBIX MOCTAaHOBOK. MapuaMm AJeKcu3e — TaHLOBIIMIA,
xopeorpad), menaror, J04b HW3BECTHOIO COBETCKOro Xopeorpada-
Heoknaccuka ['eoprust Anexcuasze — He UCKItoueHue. Ee conprukocHOBEHHE
¢ (ONBKIOPOM DA3MUYHBIX PETHOHOB [Ppy3uM [ano >KU3Hb LUKITY
COBPEMEHHBIX TaHLEBaJIbHBIX cHekTakiaell «®daHTazum Ha TeMy
IPY3HHCKOTO (OJIBKIIOPay, @ TAKKE PSAAY CLIEHUYECKHX SKCIIEPUMEHTOB.

MapuaMm Hayana CBOIO IIOCTAHOBOUHYIO JesTeNbHOCTH B 2008
roay, mociae KOHYMHBI oTHa. B HacnenctBo nouepu I'eopruit Anekcunsze
ocraBuil cBou uzaeu. llepsBoil mocraHoBkoi Mapuam cTan CIIEKTaKib
«/loBuH-noBeH-moBIM» (2009) Ha cruxorBopeHue ['amaktuona Tabumse
«Mtatsmindis Mtvarey («Jlyna MtaumMuse»). OTy paboTy OHa CUUTAET
MOCBSIILIEHUEM OTILY, Ubsl IOCIIEIHSSI MUHUATIOpa TaKke ObUla co3/laHa Ha
ctuxorBopenue Tabunze. I'eopruii Anekcuaze caMm ydacTBOBaJl B ITOH
MUHHATIOPE, YTO OTPAXKEHO B JOKyMEHTanbHOM (puibme ['enbl Kannenaku,
pexuccepa, OCHOBATENsl YHUKAJIbHOIO Tearpa TeHeW pyk «baapyraHay.
Kanpe! u3 sToro ¢uinbpma geMoHCTpHUpYIoTCes B pabote Mapuam.

B 2011 romy cembs Amnekcumze co3mana (oHA pa3BUTHS
coBpeMeHHOM xopeorpaduu ['eoprus Anexcuaze. B 3agaun Gponaa BXoaur
MOMOIIb MOJIOABIM XOpeorpadam, TeTCKUe MPOEKThI, MACTeP-KIACChl IS
TAHIIOPOB U xopeorpados. OTaeNbHOE HANPABICHUE — BOCCTAHOBICHHE
xopeorpaduu ['eoprust Anekcunze.
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@®onHp Hadaa paboTy CHEKTaKiIeM «AuaprnaHu» B paMKax MPOEKTa
«®PaHTa3uu Ha TeMy Tpy3UHCKOro ¢Gonbpkiaopa». OcHOBaTeIeM 3TOrO
HampaBJIeHUs] TPY3MHCKOro OajieTa, ONHMPAIOIIEroCs Ha TPaTulMU
HAIlMOHAJILHOTO HCKyccTBa, Ob1  Baxtanr YaOykuanu, cozgarenb
JeTeHJapHbIX Xopeorpadpuueckux nosm «Cepaue ropy, «Cser», «lopaay.
I'eopruit Anexcuze NpoAOIKII 3TYJIMHUIO: B CO3aHNUHU cieKTakiel «lanmm
u OxoTHUK», «bepukaobay, «Ilecau ['ypun», «Menes», «AmopazaneOuy,
«IIupocmanmy, «ummnuro», «JleMoOH» U OPyTUX NPUHUMAIHM y4acTue
COBPEMEHHBIE TPY3MHCKUE XYHOXKHUKM U KOMIIO3UTOpPbL. Mapuam
yBepeHa: YHHKaJbHOE JIMIO0 TPY3MHCKOTO COBPEMEHHOro Oanera,
COBPEMEHHOIO TaHLIA MOYKHO CO3[aThb HE 3a CYET UHTEPHALMOHAIBHOIO
penepryapa, HO Ha ayTeHTUYHOM (OJIbKJIOpHOM Matepuane. Tak poauinach
KOHLenusa npoekta «®daHTazuum Ha TeMy TIPY3HMHCKOTO (OIBKIOpay,
Ybsl 337a4a — (JOPMAMU U CPEICTBAMU COBPEMEHHOTO TAHLA COXPAaHHUThH
00pa3 My3bIKQJIBHOTO M TaHIEBaJIbHOIO (oibKiIopa [py3uu, myrem ero
BHMMATEJIBHOI'O U IIPUIJIEIKHOI0 U3YUYEHUS, JAKe €CJIM B UTOTE OKa3bIBACTCS
nepefaH AyX, a He KOHKpeTHas ucTopus. B apxmBax TOMIHMCCKON
KOHCEPBATOPUM XPAHUTCS MHOIO SKCIIEAUIIMOHHOIO Marepuaa, MOE31KU
U UccienoBaHus MapuaM U ee COTPYAHHUKOB ITPOJOJIKAIOTCA 110 CEH JIEHb.

EnunombluieHHHKaMu Mapuam AJeKcu3€ CTalld TAHLIOBLIMKHU
TOMJICCKOTO TeaTpa omnepbl W Oanera uMeHu [lammamBuiM, KOTOPBIM
UHTEPECHO COETUHATH KJIACCUYECKYI0 TEXHHUKY M CBOOOIHYIO IJIACTHUKY.
VY camoii Mapuam 3a 1uiedamMu oOyuyeHHE COBpPEMEHHOW Xopeorpaduu
B Lltopuxe, deTblpHaaIaTh JIET pabOTHl COMUCTKOM OalleTHOM TPYIIIbI
I'py3unckoro rearpa onepsl v 6anera umenu [lanuamsunu. McenenoBarenu
MoJlaraloT, 4YTO B BapHaHTe COEIUHEHUS MOJIOABIM Xopeorpadom
COBPEMEHHOIO TAHIIA C [103aMHU U JBWKCHHUSMU T'PY3UHCKOTO HApOIHOIO
TaHIa 3apOXKJaeTcsi HOBBIM s3bIK. MapuaM omMpaercs Ha METOH OTLa,
OpPUEHTUPOBAHHBIN HA PACKPBITHE UHANBUAYAIbHOCTH.

«IIpodeccuonanbHas cBoOoga — HE B KOHTpPOJE H3BHE, a B
CaMOKOHTpOJIE, caMOOrpaHu4eHur. M y4duTbCAd MOITOMY HAAO BCHO
KHU3Hb», — TaK TOBOPAT B cembe Anekcuuse. «Bce cucremsl xopomu,
€CJIM PAaCKPBIBAIOT MHAMBUIYAIBbHOCTH XOpeorpada, MOMOrarT HaWTh
ceOs1, Tar0T BO3MOXKHOCTh camopeanu3aiuu. Hajgo 6epexHo OTHOCUTBCS K
UCKPEHHOCTH YeJIoBEKay, — nucai ['eopruit Anexkcunse [7].

IlepBeiM crekrakiieM ukiaa cran «Adapmanw» (2011) Ha Temy
abxa3ckoro ¢oibkiopa. AuyaprnaHu — Ha3BaHUe abxa3ckod cBupenn. B
nerctBe Mapuam, B 1980-e roxmel, AOxa3usi Obuta yacthio Ipy3uu, u
CHEKTAKJIb CTaJ] JAaHbIO HOCTAJIBIMH M OTYACTHU MOJIUTUYECKHUM KECTOM.
My3bIKaapHy0 NApTUTYPY-KOUIAXK co3aan komnosurop TeliMypas baky-
panse, mpo3Byyasa My3blka camMoro bakypazase u rpy3MmHCKOIo KOMIIO3H-
topa u3 Uzpauns Nocuda bappanamsunm, a taxke Snuca Kcenakuca,
penkue GoIbKIOPHBIE 3aIMCH UTPBI HA CBUPEIIH auapriaHu. XyJI0KHUKOM,
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crieHorpaoM M aBTOPOM KOCTIOMOB CTajl €IWHOMBILIUIEHHHK IPOEK-
ta ['eopruii Anexcu-MecxumBwin. Cia, X0 1O Kpyry, HEOTbEMIIEMAs
4acThb KaK JKEHCKOTO, TAaK M MYXCKOI'O I'Py3MHCKOIO TaHILA, UCIIOIb3yeTCs
B «AYapnaHu», HO YATAETCS MHA4YE M3-3a KOCTIOMOB, TIOXOKHUX Ha cepe-
OpHUCTbIE U TeJEeCHbIE KyNaJbHUKU Y TaHIOBIIHI. CKONB3SIIMIA 1Iar CBia,
OOBIYHO CKPBITHIN 32 JJIMHHBIM JKEHCKHM IUIaTheM, 3[€Ch HAPOUUTO 00-
Ha)KaeTCsl, SMAHCUITUPYETCS, MOXKET YCKOPUTHCS 710 Oera, OHaKo B Jy?d-
TaxX TeHAEPHBIC POJIH TPAJUIIMOHHBI: KEHITUHBI HEXKHbI, TOKOPHBI, THOKH,
MYKUYHUHBI MY>KECTBEHHBI, 3a00TJIUBBI, CUIIBHBI — JIJIsl TOTO, YTOOBI YCIETh
Ha NOAJEP>KKY TaHLOBILHULEI B BO3yX€E B IPOJOJIBHOM LIMAarare.

«AnBa» (2013) nocssien XeBcypeTHH, I7ie )KUBET ceidyac He Ooree
NoJyTopa ThicA4 4enoBeK. CTOMKOCTh CTapUHHBIX OOBIYAeB XEBCYPOB BO
MHOTOM 00BsICHseTCSl Teorpaduyeckoil u3omsiuueit sroro yronka [py3un.
Bukrop Hlknosckuii nmucan B 1930 rony: «Kak nexur 1oucTropuyeckuii
nen Ha qHe Jlagoxkckoro o3epa, Tak KUBYT Ha ropax KaBkasza xeBcypbl».
«AnBa» CIOXKWICS KakK rpadUYHbI CIEKTaKIb B YEPHO-OENBIX TOHAX.
B Hem mutacTHuecku moBecTByeTcs 0 O0pbOe aHrenoB 3a J00po U 3I10.
JiBrmxenue nonoxxkeHo Ha My3biKy M.C. baxa n My3beiky ['nn Kanuenu u
Apso [Iapra, nocesamennyro U.C. baxy.

I'opckas nerenna Boctouynoii I py3un pacckasbiBaeT 0 MUPOTOYHMBOM
JIEpEBE, YKPALIEHHOM 30JI0TOM LENbIO: MO LENU XOAWIN aHIelbl U MEH.
Mupo Karaso ¢ iepeBa B KyBILIUHBI. AHI€JIbI IEPETUBAIN MUPO B Oy THUIKH
U KPECTWJIM MM MONOLIECAMNX. MECTHBIM NpaBUTENb NpPHUKa3al HAUTH
JiepeBo, cpyouTh u npuHectu emy. Ho cpyOineHHoe aepeBO BbIpacTajo
CHOBa U cHOBa. OIMH MY)KYMHA CKa3ajl, 4TO, IOKAa JEPEBO OXPaHAETCS
XpUCTHAaHAMHU, ero He cpyOuis. OH MpUHEC Yy epeBa B JKEPTBY SATHEHKA,
JIEpEeBO PYXHYJIO, HO CBOEH LEmbl0 0OOMOTajo Mpenareis, KOTOpOro
XEBCYPIIbI € To30poM u3rnainu. Ha Mapuam Anekcuze 3ot Mug nmpousBen
BIIEYATJICHUE M3-3a acCOLMaLui ¢ cyap0oil ee ceMbu: korga Ha leoprus
Anexcunse Hanaau B MockBe, OH BOCCTaHOBWIICS Kak nTuna MeHuke, Kak
xeBcypckoe aepeBo. Ilociie Gones3Hb B3sia CBOE, OH CKOHYAJCS, HO €ro
JIeTI0 TIPOAOJIKHIIN I€TH. «AJIBa» TOBOPUT O TOM, YTO 100pPO HEBO3MOKHO
YHUUTOXUTh, KOIZa HAXOAUTCA XOTh OAMH YEJIOBEK, KOTOPBIA MOMKET €ro
MPONODKUTE. JlepeBo B CIEKTakie — 3TO O€Jblii aHTes, YMUPAIOUIUI B
pykax npenarens. ['eopruii Anexkcn-MecXuIBWIN, KaK U U1 « AuapriaHn»,
co3aal sl «AJBa» KOCTIOMBI M CLIEHOTpa(HIo.

baner «I'ypmxu-Xaryn» o BHyuke wapuubsl Tamap Mapuam
Anexcunse nocrasuia B 2014 rogy mo MoTuBaM HUCTOPUYECKOIO POMaHa
Haro TypamBwin, Ipy3sUHCKUN NHUCATeNb BBICTYNWI TaKXE aBTOPOM
mubperto. My3bsiky Hamucan Mocu¢ bapnanamBumm. Xopeorpada
3aMHTepecoBajla UCTOPUS MOJUTHUYECKOr0 Opaka C IENbI0 YKPeIJIeHUs
MHUpa B BeKe: Cy/ip0a HaclIeIHUIbI TUHACTUN barparnonu, B 3aMyXecTBe
nepeweamen B quHactuio CenbIKyKoB U npuHsABLIEH uciaam. ['ypmxu
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XaryH — IPOCBEIICHHAs )KEHILMHA BEKa, OCTaBIIIasICs B UCTOPUH Oyiaroaps
TOMY, 4TO NOJJEPKUBAJIA PA3BUTUE HAYK U IIO33UU, B YACTHOCTH, I10ITA
Pymu. I'ypmxku XaTyH, KOTOPYHO CEJIBJKYKH Ha3bIBalld «KOPOJIEBOU
MHUpay», cTana JIoOUMBIM MIOpHIOM PyMu B OCHOBaHHOH MM Menpece.
Korna ee mysxa, cynrana ['mitaca an-Jlun Keii-XocpoBa, younu, Pymu
nan eit yoexxuiie u octancs Apyrom. CumBonnueckuit o0pasz ['ypmxu
XaryH — ConHIle — YEKaHWJICS Ha MOHETax psAIOM C CHUMBOJIMYECKHUM
n3o0pakeHreM cynpyra B oOpase Boska; Tak OHY BOIILIH B aJJIETOPUYECKHUNA
CPEIHEBEKOBbII OecTHapHii U B UCTOPHIO HyMU3MAaTHKH.

CrieKTak/Ib HAUMHAETCS HE BBIXOJOM TAHIOBIIMKOB Ha CLIEHY U3 KY-
Jauc. APTUCTBI YK€ Ha CLIEHE, B TEMHOTE, U 0] IEPBBIE 3BYKH MY3bIKaJlb-
HOM KOMITO3ULIMM BCTAOT U3 TEMHOTHI IIPOILIOTO, BEICTPAUBAIOTCS I'yCh-
KOM, KJIQJyT PyKH IpYyT APYTy Ha IJI€YH U TaK COBEPIIAOT OO MPOXOJ,
CKJIOHUB roj0Bbl. My3bika bapaaHamBuiu 3ai1aeT MOJIUTBEHHO-TOPIKE-
CTBEHHBIH TaHILIEBAJIbHBIM Kol Xopeorpaguueckuil pucyHOK Oanera He
MHTEHCHUBEH, JBIKCHUE APTUKYJIUPOBAHO, panuaHo. McnonHurens nap-
TUW UKOHUMCKOTO CylITaHa, cynpyra I'ypmku-XaryH, Beayui TaHIIOBIIUK
TYPELKOro TeaTpa omnepsl U O6aneTsl AHTanpu Tojira ypyak HOCUT 4aliMy,
B CO3JIaHHOM /17151 HEro Xopeorpaduu ecTh MEMEHTHI Cy(OUHCKUX MPAKTUK
BXOX/ICHUSI B TPAHC: OJHOOOpa3HbIe KPY)KEHHs,, MOHOTOHHBIE BBIOPOCHI
PYKH BIIEpe] — BCE OTO XapaKTEPU3yeT €ro KaK €IMHOMBIIUIEHHUKA CBOEH
KEHBI, y4eHUIbI cy(us. B 1ienom, mocraHoBKa npuaepKUBaeTCs HEOKIIac-
CHUYECKOro 0alleTHOTO cloBapsi, OfHako mapTus BooOpaskaemoit ['ypmxu
XaryH npoBezieHa B Oonee cBoOoaHOM 1uiacTuke. [lo jerenne, onxHax bl
IPY3HHCKasi KOpOJieBa CEJIbKYKCKOIO MHpa OeccieHO ucyesia ¢ rpy-
3MHCKHUM KapaBaHOM, 3aXBaTHB ¢ co00# Toibko nosmy Lllora PycraBenu
«BUTA3Bb B TUTPOBOM LLIKYpE».

Pabotsl Mapuam Anekcuize OTIMYaeT MHTEpeC K HallMOHAIbHOM
KyIbType, K HUCTOpUU Ipy3uH, CTpEeMIICHUE COEOUHATH AyTCHTUYHYIO
My3bIKy C COBPEMEHHOW IUIACTUKOM, BJOXHOBJIATH KOMIIO3UTOPOB Ha
CO3/1aHHE€ HOBOM MY3BIKM Ha HCTOPUYECKUE TEMBI. ITO TOBOPUT O HEM Kak
00 aMOHMIIMO3HOM XOpeorpade 1 0 €€ )KeITaHUH ITPETI0KUTH COBPEMEHHOMY
0aJeTHOMY MHPY OpPUTHMHAJIbHBIM TaHIEBAJIbHBIA MPOIYKT C OTYETIMBO
IIPOrPY3UHCKOM MO3ULIMEN, YTO HAXOAUT B COBPEMEHHON | py3un mupokuii
OTKJIHK [8].

Criekrakim Kak MaHu(ecT OTHOIICHHsI K MUPY co3naBan Hukomai
OrpsbI3K0B, OCHOBATEb OJIHOM U3 MEPBHIX KOMIAHUI COBPEMEHHOTO TaHLIA
B Poccuu «CBoGoanbiit 6aer» (1990), coznarens nepBoii 4aCTHOU IIKOJIBI
coBpeMeHHoro Tania B Mockse (1992). B 1970 rogy xomnanust DnBrHa
OWM cTana nepBbIM aMEPUKAHCKUM KOJUIEKTHBOM COBPEMEHHOIO TaHIIA,
ractponupoBaBiiuM B CoBerckoM Corose. Mx cnekrakib « OTKpOBEHMS
/Revelations/ H. OrpbI3koB yBHJIEN MOIPOCTKOM, M 3TO CTAJIO MEPBBIM U
IJIaBHBIM CTUMYJIOM COYMHATH camoMy. Ctynentom MAX H. Orpsi3koB
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CTaBHJI MMHUATIOPHI Ha ce0s, MOKa3bIBaJ MX HAa YPOKAaX HAPOIHOTO TAHLIA;
IeAaror HapoJHO-CLEHNYECKOTo TaHa AHaronuil bop3oB nogaepxkusal
n nomoran. B 1973 rony Ha ractponax TAAHT B CIHA H. Orpsi3koB
MIOCEIIAJ YPOKH B IIKOJIaX JBUHA DWiau 1 Maptsl ['pam u Ha cnienyronmx
racTpoiisiX MpoAOJDKAl CcaMOoOOpa3oBaHME B IIKOJIAX COBPEMEHHOTO
taHa bpasunuu, Aprentunsl, ®pannun, bensruu. M3 18 ner pabotsl
conuctoM AHcamOIIs akajieMuyeckoro HapoaHoro Tana Mrops Mouceesa
(FAAHT) 10 ner H. OrpsI3koB moceman pa3inyHble MacTep-KJIacChl 10
COBPEMEHHOM Xopeorpapum.

B ero mkony B CTapoKOHIOIIEHHOM IEPEYIIKE C EPBBIX THEH paboThI
NpHUe3kKalId C MacTep-KjaccaMu JydIllie COBPEMEHHbIE Xopeorpagsl
1990-x: Kapun Canopra, Anam Munnep, @penepux Jleckrop, [Tackanun
Bepbe, ®paHIy3ckuil KyJbTYpHBIM LIEHTp B MOCKBE U Opranusanus
AFAA npu MunucrepcTBe HHOCTPaHHBIX Aesl PpaHInuy NOAACPKUBAIN
paboty Huxonast OrpsizkoBa. B kypc oOyueHust BXoAsT (I1koia paboTaer
10 CEH I€Hb) 3aHATHSI KJIIACCUYECKHUM, HApPOIHBIM, [UKA30BBIM TaHLEM. « 51
X0Uy IPEJOCTABUTH JETAM T€ BOZMOKHOCTH JJIsl CAMOBBIPAXKEHHUS, KAKUX
cam ObLT Junien», — ropopusl H. OrpbI3koB 0eopyccKuM xKypHaIucTaM
B 1996 rony [9]. Temaruka u 3cTe€TUKA CIEKTAKJIEH ISl IIKOJIbI BCETAa
COOTBETCTBYET BO3pacTy, IeJaror He TpeOoBajl OT MOIONEUYHbIX
BBIIISIZIETH HA ClieHe cTapiie cBoux JeT. H. Orpei3koB BbipaboTan cBOM
MOYepK, COENMHUB TEXHUKY JPKa3-TaHIa C MOCT(OJIKOM, aBTOPCKOM
UHTEpIIpETAllMEl HApOAHOIO TaHL@ M BHATHO ONPENCIINI JIMYHYIO
MPUYMHY 3aHUMAThCsl COBpeMEHHOM xopeorpadueit. CoBpeMeHHbIH TaHell
KaK TOYKa 3PEHHs, KaK IYyTh K COBEPIIEHCTBY, K BHYTPEHHEH ackese.
Bricokuii mpodeccroHann3M UCIOIHEHHs CIYXHJI €My HHCTPYMEHTOM
NPUOIMKEHUS K yXOBHOCTH, Y€pe3 MHOTOYACOBBIE PETIETUIIMH U TOHKOE
MIOCTH)KEHUE MY3BIKaJIbHOTO MaTepHuaa.

H. Orpsi3koBa BOJIHOBAIO, KAKO€ HCKYCCTBO OYyZIeT XapaKTepH30BaTh
BpeMs, B KOTOPOE OH KHUBET, 1 OH CyMEJI BIUCAThb POCCUICKUI COBpE-
MeHHBIM TaHen 1990-x B McTOpuI0 MCKycCTBa CTpaHbl. [JTaBHBIM AeiI0M
xu3HU H. OrpeizkoBa crana mkosna. EMy ynanock BBICTPOUTH OTHOIIEHHUS
C POIUTENSIMA YYEHHUKOB TaK, YTO U OHU MOHSJIN: TNIABHOE — HE OTYETHBIN
KOHLIEPT, a JlabopaTopHblii npornecc. Korna cinyyanuce penkue mokassbl,
yaie Ha BUTeOCKoM (hectuBase coBpemenHoi xopeorpaduu FMC, rne H.
OrpbI3KOBa M €r0 IIKOJIY CBOOOIHOTO TaHILA OYEHB JIFOOMIIU, TOTJa BCEM
CTaHOBWJIOCH MOHATHO, KTO HACTOSIIIIUH PO eCcCHoHal.

B croure Laterna Magica 1995 roma Ha HEXHYIO, TOCKYIONIYIO,
TPEBOXKHYIO XOpasibHyI0 KoMmmo3uiuio «Herr, Unser Herrcher» rpynmsi
«Hughes de Courson» ¢ anr0oma «Babel» TaHmoBImuUIEI ¢ YOpaHHBIMH B
IIAIIOYKU BOJIOCAMH, B 30JIOTHIX OOTATMBAIOMIMX KOMOMHE30HAX, CIOBHO
pycanku Ha Oepery, ObIOTCS 00 BO3yX BHE NMPUBBIYHON BOAHON CTHUXHH.
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Acke3a B MUpY, B CBETCKOH )KM3HH, UEPE3 3aHATUS TAHLIEM, TOJIBKO 3aHATHUS
B KJIacce, MOKa3bl KpaliHe peaku, — H. OTpbI3KoB HE UCKa JIETKUX MyTEH.
«CoBpeMeHHOro xopeorpada He HaJlo MPHUIKCHIBATh HU K KAaKOH IIKOJE,
HU K KakoMy cTuiiro. OH cam ctuiby», — ropopui H. Orpei3kos.

B Homepe «PasroBop Ha Tpoux» 1994 rona Ha komnozunuto «Ilpu
nonuHey KosekTuBa Moscow Art Trio TaHIIOBIIMKM IIEAPO COCTUHSIIOT
CBOOOZHYIO IUIACTUKY M KaHTHJICHHOCTh OOJBIIOIO XOpOBOAA, €ro
IUIaBHBIA ~ XOA. «Pydelku», TaHLEBAJIbHbIE MPOTSKHBIE IOKJIOHBI,
IIMPOKHE KPYI'M pyKaMu OT TOJla BBEPX Ha BeChb 00BbEM KHHEC)epshl
HAIlOJIHAKT IIEPBYIO YacTb HOMEpA. YIJIMHEHHBIE IIPONOPLUHU TEll
TaHIOBIIMKOB MOXOKHM Ha TesocnokeHne H. Orpsi3koBa, 4To moMoraer
BOIUIOTUTH 33JlyMaHHOE — (PU3MYECKUE JaHHbIE Xopeorpada BO MHOTOM
OTIpeNeIIsIIOT ero xopeorpaduio. PUTM cMeHsieTcs, yckopsercs, U B
xopeorpaduio 100aBIAIOTCS IEMEHTHI KJIACCHYECKOro TaHIa, apabeckKH,
MIOAJIEP>KKH, HOBBIE DJIEMEHTHI HAPOAHOIO TAHLA: BEPUCHMUs, NPUCIIKHU.
«Haponnele TaHIBpl — XJ7e0 HaCyIIHBIM U1l Xopeorpadga», — TOBOPHI
Mopuc besxap, u Hukonaii Orpoizkos, otnasimuit 18 net ancam6mio Urops
Mouceesa, cymen TBOPYECKH OTHECTUCH K IPOMIECHHON TaM CEpPbE3HOU
IIKOJIE, MTEePETIaBHII TOJTyYeHHbIE 3HAHUS B COOCTBEHHBIN SI3BIK.
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THE BULGARIAN FOLK DANCE IN THE CONTEXT OF THE
NATIONAL IDENTITY IN THE GLOBAL WORLD

Annotation

This report looks at Bulgarian folk dance as a means of identifying in the global
world as well as intercultural communication. The language of dance excites, explains,
teaches, develops, art is the global language of communication in the modern world.
The Bulgarian folklore dance unites the five directions of human evolution: art — exciting
creative imagination and expression, science — theory, innovation and their application
for the development of the global world, education — teaching through tradition
and inheritance of traditions, culture - the sense of identity and belonging, personal
development — self-improvement of the individual as part of global society.

Keywords: Bulgarian folk dance, folklore, individuality, semantic star.

B. Kazawxka'
'Mysvika, Ou sicone belineney oHepi akademusicbl
(I1nosous, boneapus)

OJIEMIIK KEHICTIKTETT YJTTBIK BIPETEUJIIKTIH
KOHTEKCTIHAEI'T BOJITAP XAJIBIK BUI

AHHOTAUA

Byn maxanaoa boneap xanvix 6ui scahandvix anemoeei calikecmeHIipy, cOHOAll-
aK Ma0eHUemapanvlK KapblM-KamulHAC KYPaivl peminoe Kapacmulpvliadsl. bu mini
K032aiiovl, mycinoipeodi, yupemedi, damvimaosl. Kaszipei manoa enep anemuiy Kapvim-
KambIHACHIH JiCy3e2e AcblpamblH eaiamoblk min 6onvin mabdwinadvl. boneap gonvrnop
oui aoamzam 360HOYUACLIHbIY Oec OazblmulH OIipikKmipedi, onap: eHep — Kbl3blKmbl
WUBI2APMALUBLIBIK, KUAL MEH 6PHEK; 2blIblM — Meopus, UHHOBAYUSIAD JiCIHE ONapObl
Jicahanobik anemoi oamvimy YiH KONOAHY, OLliM-02CMyplep JHCIHe OHbl MYpaz2d
Kanowlpy apKblivl OKbIMY, MaOeHuem — Oipecelilik new MmuiCminiK, MmYneanvlk 0amy
Ce3IMI-MYNaHbIY dNeMOIK KOZAMHbIY Oip 6611 peminOe 63iH-631 JHcemindipy.

Tyiinoi cezoep: boneap xanvix 6ui, ponvkiop, 0apanvlk, CeManmuKaIbIK HCYAObI3.

B. Kazawka'
T Akademust my3viku, manya u u306pazUmMenbHO20 UCKYCCMEA
(I1nosous, boneapus)
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BOJITAPCKWH HAPOJIHBINA TAHEIL B KOHTEKCTE
HAIIMOHAJIbHOM WJIEHTUYHOCTH B MUPOBOM
IMPOCTPAHCTBE

B Oannoti cmamve 6oneapckuil HapoOHBLI Mauey pPAcCCMAMPUBACMC KaK
cpedcmeo udenmu@ukayuy 8 2100AIbHOM Mupe, a MAaKl’ce MEeNCKYIbIYPHO20 0OUeHUSL.
Hzvik manya 6030ydcoaem, obvicHsem, yuum, passusaem. Hckyccmeo sgnsemcs
27100a1bHbIM A36IKOM 00UWjeHus 8 cospemennom mupe. boneapckuil gponvriopnulii mamney
00vedunsiem nsamb HANPAGIEeHUll I60NIOYUU YELOBEKA: UCKYCCMBO — 3AX6AMblearoujee
MBOpUEcKoe 6000padNCeHIe U BLIPAIICEHUE; HAYKA - MeopUsl, UHHOBAYUU U UX NPUMEHEHUEe
015l paseumusi 2100aibHO20 Mupda, 00pazoeanue — oOyueHue uepes mpaouyuu u
Hacneoosanue mpaouyull; Kyimypa — 4y6Cmeo UOeHMU4YHOCMU U NPUHAOLEHCHOCTIU,
JIUYHOCMHO20 PA36UMUSL — CAMOCOBEPULEHCMBOBANUE TUUHOCIU KAK HYACTU MUPOBO2O
obwecmaa.

Knroueswie cnosa: boneapckuii HapoOHwlil maney, orbKiIop, UHOUBUOYAbHOCID,

cemanmuyeckas 36e30d.

“Through others we become ourselves” — Lev Vygotsky. This
popular quote by the Russian psychologist, in the context of folk dance,
can be paraphrased “Through dance we get to know ourselves and the
world”. Psychologist Lev Vygotsky, as a founder of socio-cultural theory,
draws attention to the environment, people and culture and their influence
on human development. Vygotsky conducts psychology studies on the
aesthetic impact of literary works by analysing well-established works.
He developed the theory that works of art are public cannons by which
emotions are melted and transformed into a specific sphere of individual
life [1]. The unification of cultures and the creation of a cultural community
is at the core of today’s global society. The concept of a global society is
based on the unification of numerous and heterogeneous human groups
that connect with each other and form a large community, experience a
sense of solidarity and interaction in the community. New technologies
and the internet create the opportunity for even deeper globalization and
constant contact, albeit at a distance. Communication between people
is also changing - increasingly rare eye-to-eye encounters, more social
networking.

Erich Fromm in “Man for Himself” says: “However, modern man is
restless and increasingly confused. He works and strives but has a vague
sense of futility in his activities. As his power over matter grows, he feels
powerless in his individual life and in society. While he has been creating
new and better means for mastery of nature, he has become entangled in
the net of these means, and has lost the notion of the only goal that gives
them meaning — the man himself [2, p.11].
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Bulgarian folk dance is extremely attractive, dynamic and fascinating.
Bulgarians are famous for their dance skills and rituals, which are of
interest to both Bulgarian researchers and foreigners. The folklore regions
in Bulgaria are seven, each of which is characterized by its peculiarities
- Northern, Dobrudja, Thrace, Shopp, Pirin, Rhodope and Strandja.
According to prof. Panova-Tekath mastering the traditional Bulgarian
dance style has three possible variants or levels that are associated with the
three levels of human existence - emotion, action and thought. Professor
Panova-Tekath studies Bulgarian dance and creates the term “Dancing
the Bulgarian way” by categorizing it in three motivational complexes:
aesthetic movement, social communication, giving a new meaning to
definitions. She is a long-time researcher of practice as a dancer in Trakia
Ensemble, and now as a researcher of Bulgarian folk dance. Dance is
not only a necessity to identify with a local or national tradition, but a
pure choreographic argument in favour of the high aesthetic qualities of
the Bulgarian dance folklore. Of interest is the interdisciplinary study
proposed by Panova-Tecath of the aspects and layers of the context and
their respective dancing images. Through the prism of a widespread dance
phenomenon (such as that of traditional Bulgarian dance), she examines a
form of constantly changing human modifications, in which not only can
be found different types of identity, cultural level and social policy but also
the achievement of valuable for the development of humanity conclusions
[3].

“Dancing the Bulgarian way” is a phenomenon related to the
urban way of life, which has been studied by Professor Panova-Tecath,
in different geographic locations of the global world - Europe, America,
Asia. This phenomenon, “Dancing the Bulgarian way”, is an “optical
lens” through which analyses of the respective societies can be made,
according to the geography of dancing. Professor Panova-Tekath presents
four models of Dancing the Bulgarian way - Soviet and American dancing
(before 1989), and democratic and emigrant. For the revealing of dance as
communication, Gergana Panova-Tekath offers an additional theoretical
matrix, oriented towards the micro levels of the phenomenon. With it, she
distinguishes the approach of enthusiasts in three motivational complexes
and considers the dancing person as a semantic star” [4].

On the horizontal of the semantic star are individuality and sociality.
Folklore dance influences the psyche and shapes the individual qualities
of the person, influences perceptions, temperament and temper. Folklore
dance is a prerequisite for the formation of individuality - physical and
mental. Sociality occupies a central place in the concept of analytical
social psychology by Erich Fromm, according to which each society
has a characteristic structure that is shaped by lifestyle, socially typical
expectations, and adaptive behaviour. In this case, sociality is formed on
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the basis of dance. Dance motivates people to perform certain social tasks
related to communication. Folklore dance must be “learned” with pleasure,
desire and inner sense of belonging.

On the vertical are the body and the spirit. Folklore dance is a way
to maintain a good physical and mental form. Often, this is the motive for
non-professionals to take part in amateur dance groups or in clubs.

Spirit
Hyx
. A
Innovation
HnanoBammsa
Individuality Sociality
NunuBuayanbsHOCTh CoLHalILHOCTD
Tpaguuyu
Tradition
v
Body
Teno

Pic.1. Source: Panova-Tekath

Innovation and tradition are the “root” and “wings” that every
individual needs for individual development and awareness in the global
world. Through traditions the individual determines himself. Affiliation
with a national tradition affects the individual’s self-esteem. Innovation
enables the development of creativity, application of new movements,
arrangements for greater impact.

In recent years there has been a growing interest in folk dances. There
are trainings, building of skills related to Bulgarian dance in different clubs,
community centres, folklore dance groups are established at private and
state organizations. In my view, this change is due to the fact that the modern
man feels lost to the traditions, confused in intercultural communication,
and seeks his individuality and socialization in a group that shares his
interests. The dance manages to create a comfortable environment for
people with different identities - age, religion, gender, political and social
views, and financial status. Folklore dance is an opportunity to get to know
and communicate with different people, to strengthen the spirit and body,
to create an inclusive environment.

21

ANIAVYOV S14V

¥891-E€CSC NSSI



FOLK DANCE

KAZAKH NATIONAL ACADEMY OF CHOREOGRAPHY

«Stage dances, performed on a folklore basis, build on and develop
on two main phenomena — the people and the games of our people, as
well as the mastery and the sense of the choreographer’s composition» [5,
p.22-23]. The development of Bulgarian dance goes hand in hand with the
state and social development of our country and it passes through different
periods of rise, “suffocation”, and again rise. Prof. Dr. Stoyan Dzhudzhev
in the Theory of Bulgarian Folk Music defines folk art as the most brilliant
art that has been created by the people and which the people carry through
the centuries with themselves [6, p.13].

The presentation of Bulgarian folklore dances and music around the
world is done mainly, but not only, through the three biggest Bulgarian
folklore ensembles, which have high national and international successes.
These are the Trakia Ensemble, Philip Kutev Folk Ensemble, and Pirin
ensemble. On 2™ May 2018, they presented a joint grand concert in Hall
1 of the National Palace of Culture and their common performances date
back to 2002.

Trakia Ensemble was founded in 1974 by Professor Kiril Dzheneyv,
and currently the chief artistic director is Prof. Daniela Dzheneva, PhD.
The performances of the ensemble present in their unique way the folklore
richness of Bulgaria. Their repertoire includes all ethnographic areas and
performers have excited the audience for more than 40 years in Bulgaria
and abroad. Preserving the spirit of the ensemble, the creative visions and
the exorbitant intensity, is mainly due to the heartfelt performances of the
dancers, who are mainly from the Academy of Music, Dance and Fine Arts

- Prof. Asen Diamandiev in Plovdiv.
v W'y N \ | o

Pic.2. Bulgarian folk dance. Photograph: Trakia Ensemble
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The ensemble develops the musical and dance richness of Bulgarian
folklore, relying on traditional and contemporary interpretations, originality
and authorship. Prof. Kiril Dzhenev, Associate Prof. Stefan Mutafchiev,
Prof. Nikolay Kaufman, Prof. Nikolay Stoykov played an important role
in the creative aspect of Trakia Ensemble, and the established tradition was
continued by Prof. Daniela Dzheneva, PhD. Through their creativity the
dancers satisfy the spiritual needs of a wide range of people from different
social groups.

Philip Kutev National Folklore Ensemble was created in 1951
by the famous composer Philip Kutev, whose name it carries today.
Since its inception, the ensemble has a professional staff, selected from
among many talented singers, dancers and musicians through a national
competition. Each of the participants in the ensemble brings with them,
besides the talent and the memory of the birthplace and the folklore riches
of the home. Philip Kutev’s arrangement and songs, and the dances of
Margarita Dikova create a serious school that conquered the whole world.
The current composition of the ensemble under the direction of Prof. Elena
Kuteva PhD is looking for new programs and untouched layers of folklore.

Pirin Folklore Ensemble was founded in 1954, and in the modern
world it is an ambassador of Bulgarian art in the world and in Bulgaria.
The creative biography of the ensemble is diverse and comprehensive,
with over 400 titles of songs, plays, choir music, music for choristers, and
dance productions all over the world. The creative work of Pirin Ensemble
takes place under the management of Denislav Kehayov.

This report is prepared for an international scientific conference on
the project “IIYTU PASBUTUA M1 COBPEMEHHOE COCTOSHUE
HAPO/IHOI'O TAHLIA” (The path of development and the contemporary
situation of folklore dance) organized by the Kazakh National Academy
of Choreography in Astana. The report aims to launch a systematized
interdisciplinary study in the field of psychology and choreography,
crossing temporal and geographical boundaries and looking at folk dance
as an instrument for social well-being and sharing of social identity in the
context of globalization. Folklore Dance is an instrument for harmonizing
soul and body, both native and foreign, old and new, personal and social,
establishing an identity for the joint development of global society.
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TAHEL HOCT®OJIK KAK CHOCOB AKTYAJIU3ALIUU
HAPOJHOI'O TAHLIA B COBPEMEHHOIA
XOPEOTPA®MYECKOI KYJILTYPE

AHHOTAUA

B cospemennoii xopeocpaguueckoii Kynomype 6ce uauje npoCIeHCUBACMCI
uoes. cunmesd, UHMEPOUCYUNTUHAPHOCIIU PA3TUYHBIX MAHYEBAIbHbIX HANPAGIEHUT U
cucmem. K maxomy onvimy modicHo omuecmu 63aumooeiicmaue mexHuk Contemporary
dance u snemenmos HapoOHO20 mauya, nopoousuiee eHomer «mauey NoCMm@ONK».
B oannou cmamve npeonpuHuMaemcs nONbIMKA OCMbICTIEHUs 9020 (DeHOMEHA U e20
CYWecmBoBanUs 8 NPOU3BEOEHUSX COBPEMEHHBIX ABMOPOS.

Knrwouegvie cnosa: xopeozpagpuueckas Kyivmypa, HapoOOHblll MaHey, HAPOOHO-
cyeHuyeckull mawney, contemporary dance, matney nocmgoix.

A.S. Polyakova’
"Humanities University
(Yekaterinburg, Russian Federation)

DANCE POSTFOLK AS A METHOD OF ACTUALIZATION OF
PEOPLE’S DANCE IN MODERN CHOREOGRAPHIC CULTURE

Annotation

In modern day dance culture there is a wide spread tendency of synthesising
and interaction of different styles and dancing tendencies systems. The postfolk dance
phenomenon is a perfect example of such a tendency, when contemporary dance technique
is combined with elements of national dance. This article is attempted to speculate upon
this topic and analyse some up-to-days examples.

Key words: choreographic culture, folk dance, folk dance stage adaptation,
contemporary dance, postfolk dance.

A.C. Ionaxosa
T ymanumapnuvlx ynueepcumemi
(Examepunoype, Peceu @edepayusicoi)

MHOCT®OJIK BUI - 3AMAHAYHU XOPEOI'PA®USA
MOJIEHUETIHAE XAJIBIK BUIH KAHJAH/BIPY TOCIJII
PETIHAE
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AHHOTaANUA

Kasipei xopeoepagpus madenueminoe apmypni 6u bazeimmapsl MeH Jicyuenepiniy
CUHmME3I, NIHAPANLIK udescvl dcui bauxanradsl. Mynoai magicipubece «contemporary
dancey mexuuxacel MeH Xxanvlk Oui snemenmmepi, «nocm@onx ouiy ¢enomeni acep
emxeni manim. Byn maxkanada ocel heHoMeHOT MYCiHy JcaHe OHbIH KA3Ipel asmopiapobly
WbI2APMANAPLIHOA KOLOAHYbl MYPATIbl MACele Kapacmulpbliaobl.

Tyitin co30ep: xopeoepadusiibi MaOeHuem, Xauvlk Oul, XaiblKmblK-CAXHATbIK OU,
contemporary dance, nocmgonx oui.

Haponublii TaHel Kak BU HAPOAHOTO XyJ0KECTBEHHOTO TBOPUYECTBA
(ombkiiopa) cBsi3aH C KyJAbTYpHO-UCTOPUYECKHM Pa3BUTHEM YeJIOBEYE-
CTBa U SBJISIETCS IEPBOOCHOBOM JIJIsl BCEX CYILECTBYIOIINX TAHLIEBAJIBHBIX
cucteM [1, c.7]. [IpaBuna UCTIONHEHUSI COXPAHSIUCH B TEUEHHE COTEH
JeT «Omaromaps TIIATEIBHON OPTaHM30BAHHOCTH B WX MPOBEACHUM» [2,
c.169]. Ilpn ux nomoum (UKCHPOBAJICS «KOHKPETHBII HAOOp TEIO0ABU-
KCHHIA, COBEPIIIAEMBIN B OMPEACIICHHOM, cieMPUIecKoil cutyamum» [3,
c.17], Ha aTOM OCHOBE (hOpMUPOBATACH TAHIIEBATbHAS TPAIAULIUS TOTO HITU
nHOTO Hapoaa. PonbKIOpHBIE XOopeorpaduueckue GopMbl 3aredaTiieBaIn
HETIOBTOPHUMBI, YHUKAJIbHBINA 00pa3 Hapoa, 0COOEHHOCTH €r0 KyJIbTYpPHI,
ObITa, TPYAOBOHW NESATEIHLHOCTH, UCTOPUU, MEHTANBHOCTH. [losBneHnem
CIIeHHYecKuX (mpodeccuoHanbHbix) Gopm xopeorpaduu U3 TaHIa Ha-
POAHOTO B3aMMOJICHCTBHE ATHX JBYX NPUHIUIMAIBHO PAa3HBIX CUCTEM HE
orpanudrBaeTcs. Ha pa3HbIx 3Tanax KyJIbTypHO-UCTOPUYECKOTO PA3BUTHUS
9TO B3aUMOJEHCTBUE PA3IMUYAETCs 110 Pa3HbIM acleKkTam (M CMBICIOBO, U
TEXHUYECKH), TIOPOXKAasi BCE HOBbIE U HOBbIE (hOpMBI XOpeorpaduu, Tak
WA WHA4Ye CBSI3aHHBIC C OOpaIeHNEM K CreupUIecKuM, (OTbKIOPHBIM
aneMeHTaM. B mo6om citydae, cam alropuTM 3TOTO B3aUMOICHCTBHSI M €TO
pe3yabTaT BOILUIOLIAET W3MEHEHHUs, MPOUCXOASIINE C YEIOBEKOM (COLU-
aJIbHBIE, ICUXO(U3NIECKUE, MEHTAJIbHBIC) B MEHSIOIICHCS Xy/I0KECTBEH-
HOM KyNbType, KoTopas, mo mEeHuto M.C. Karana, «gomkHa o0ecreunThb
MOCTOSIHHOE OOHOBJICHHE MCKYCCTBa B COOTBETCTBUU C HM3MEHEHUSIMH,
MIPOUCXOISAIIMMHU B OOIIECTBEHHOM KU3HH U B IPYTUX O0JIACTSIX KYJIBTYPHI
<...>y Xy[I0’KE€CTBEHHOM! KYJIBTYPBI €CTh BHYTPEHHSS (PYHKIUS — epeaada
U3 TOKOJICHUS B TIOKOJIGHUE MAacTePCTBA, TPAIUIINUNA, TBOPUECKOTO OIIbITA,
HaKaIlUIMBAEMbIX BEKAMU CIIOCOOOB XyJOKECTBEHHOI'O OCBOEHUS YEJIOBE-
koM mupa» [4, ¢.29]. CtpemiieHue COBPEMEHHOTO YEJIOBEKa «IIPUNACTh K
KOpHsIM» (B T.4. Ha IpUMEpPE COBPEMEHHOTO TaHIa (contemporary dance),
B T€X WJIM MHBIX CIIy4asX MCIIOJIb3YIOMIETO (DOJIBKIIOPHBIN AJIEMEHT) yCH-
JICHO OLIYIICHWEM HETOIIMHHOCTH, (PparMeHTHPOBAHHOCTH, J1a MPOCTO
— cTpaxa CyILLECTBOBaHMs B HEIIPEJICKAa3yeMOM, 1, YEM Jlajbllie, TeM OoJee
KaTacTpoUYHON B COIMAIBLHOM, MOJIMTHYECKOM, SKOHOMUYECKOM IIja-
HE COBPEMEHHOCTH. A JpaMaTu3M CUTYyallUU YCUIIMBAETCS YXKe, IPAKTH-
YECKH, CBEPIIUBIIMMCS MCUE3HOBEHHEM (DOJIBKIOPA B €T0 ayTEeHTUYHOM
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BUJIE, B €CTECTBEHHOW cpelie oOuMTaHMs (BO BCSKOM Cllydae, B CTpaHax,
OTHOCSIINX Ce0s K IIMBUIM30BAHHBIM).

XyooXKEeCTBEHHAsl KyJIbTypa, B ILI€JIOM, KaK MHOTOMEPHBIH MHUD,
BKJIIOUAIOUIMIA B ce0si JTyXOBHO-COJEPKATEIbHBIA, MOP(OIOrHYECKHi,
MHCTUTYLMOHAJIBHBIM ~ aCHEKThl  SIBISIETCS  OTPAKEHUEM  OTOU
neiicrButensHocTd. C mOMOLIbIO XOpeorpaduueckoi KyJabTypbl Kak
CTPYKTYPHOTO 3JIEMEHTA BCEW XYIOKECTBEHHOM KYJIBTYPBI IPOUCXOIUT
«TIepPexo]l OT CTaTU4ecKuX (OpM INPEIMETHO-3PUMOrO TBOpUECTBA K
OTUHaMHYeckuM ero dopmam» [4, ¢.29], roe HyXOBHO-BBIpAa3UTEIbHBIC
CpeAcTBa HCKYCCTBa pa3BHMBAIOTCS Onarofapss TOMY, 4YTO OCHOBOH
HCKYCCTBa CTAHOBUTCS JKMBOE UesoBeueckoe Teino. Tak, 1 0603HaueHus
UCTOPUYECKH CIIOKUBLIMXCS B XOpeorpauueckodl KyJabType THUIIOB
B3aMMOJCHCTBUS MPOPECCHOHATBFHOIO M HAapOJHOTO TaHIA CYLIECTBYET
pAO TOHATUHI: XapaKTEpHBIM TaHELl — COYETAHUE «CTHIM30BAaHHOM
KJIACCUKH C HEKOTOPBIMU 3THOTpa(hUUeCKIUMHU IBUKECHUSMH U IITPUXAMU»
[5, ¢.39], rne HapoAHBIi 211eMeHT oOpeTaeT GopMaIbHY0 aOCTPAKTHOCTD
KJIACCUYECKOTO  TaHIla, €ro  YCJIOBHOCTb;, HApOAHO-CLIEHUYECKHUN
TaHEel — CHUHTE3 JBYX XYIOKECTBEHHBIX CHCTEM (KJIACCUYECKOTO H
HapoOAHOIO TaHLa), BO MHOIOM COXPAHSIOIIMA NpPU3HAKK HAPOJHOU
IUISICKM:  UMIIPOBM3AlIMOHHOCTb, PUTMHUYECKYI0 OCHOBY, 0COOYIO
BUTAJIBHOCTh U MEHTAJIBHOCTh HAPOJA, CBSI3aHHBIE C €r0 HAL[MOHAJIbHOU
UACHTUYHOCTHIO; TaHel (DOJIK-MOJEpH — HAMEpPEHHOE HCIIOJIb30BaHHe
U BKJIIOYEHHE XopeorpadaMu TaHI@a MOJAEPH B COOCTBEHHBIH
YCIOKHEHHBINA, MOJIEPHUCTCKUN SI3bIK TPAHC(OPMUPOBAHHBIX 3JIEMEHTOB
¢donbKiIOpa, MOAABas UX C OMPENEICHHOW TUCTAHLUM M OCTPAHEHHEM.
[Ipuuem, ecnu mepBbie JBa, Ka3aJloCh Obl, UIMEIOT OTHOLIEHHE CYT'y0O K
0aneToBeleHUI0, TO B TOCJIEIHEM YXE OLIyTHMa MOTPEeOHOCTh BBIMTH
3a paMKM y3KOHAIpaBJIEHHOU, SMIUPUYECKON TUCIMIUIMHBI — B 00JacTh
Oosiee OOIIMX KyJABTYPHBIX HCCIEAOBAaHHHA. DTO CBS3aHO, BO3MOXKHO,
C CaMUM IPEAMETOM, «CXBAThIBAEMbIM» B JJaHHOM IIOHSATUHU: PEYb HJET
HE TOJIBKO O COBPEMEHHOM MCKYCCTBE, HO U O MOJIEPHHUCTCKOMN KYyJIbTypE,
MOPOKIAIONIEH JaHHOE SBJIEHUE, U O UYEJIOBEKE B ITOW KyJbType. YKe
JTABHO Ha3pesa MoTpeOHOCTh BBECTH OTJENIBHOE MOHATHE, KOTOPOE CMOXKET
omnucars (hakT B3auMoieiicTBus contemporary dance (mosiBieHHE KOTOPOTO
npuMepHO B cepenuHe 1970-X IT. cOBIaAaeT ¢ aKTUBHBIM yTBEPKACHUEM
MOCTMOJIEPHU3MA B KYJIBTYpPE) C JIeMEHTaMU HapoaHoro TaHua. [lonsaTue
«TaHel] MOocT(OIK» — OIHO W3 SBICHUH MOCTMOJEPHUCTCKOIO TaHIIA,
rae (OIbKIOPHBIE AIEMEHTHI HCIONB3YIOTCS HE B Cyry00 JEKOpaTHUBHOM
Ha3HAYEHHUH, a B KAYECTBE CYIIHOCTHOW 0a3bl U BaXKHOTO CTPYKTYPHOTO
SNIEMEHTa COo37laBaeMoi Jiekcuku contemporary dance [6, ¢.428], Ha Ha1
B3MJISi, IO3BOJIMT OMMCaTh HaOmonaemble (0COOEHHO B POCCUIICKOM
COBPEMEHHOM TaHIIe) MPUMEPHI 00paleHUsl K 3JIeMeHTaM (oJibKIopa U
JlaTh TOYHYIO OLIEHKY ITOPOAMBILIEN UX KyJIbTYPHOU CUTYyallUH.

27

ANIAVYOV S14V

¥891-E€CSC NSSI



FOLK DANCE

KAZAKH NATIONAL ACADEMY OF CHOREOGRAPHY

Takoii onbIT MO’KHO 0OHAPYKUTH B TBOpuecTBe EBrenus [landunosa
(1955-2002), oxgHOro M3 NHOHEPOB COBPEMEHHOro TaHna B Poccuw,
OCHOBareJs 3HaMeHUTo! nepMckoii Tpynisl «baner Esrenus [Tandunoay.
B cnekrakne «Bocemb pycckux necen» (1992), rue, kak mucai cam aBTop,
OCYILECTBIISETCS IONBITKA OOHAKUTh MOIIHYIO CyTh PYCCKOM MECHH B
OyKBaJIbHOM CMBICJIE CJIOBA. BBIHYTb HMCTHHHO BOJIBHYIO, MSTYLIYIOCS
PYCCKYIO JIylly M3 €€ JIAKUPOBAHHO-3CTPAJHOM YIAKOBKH B CTHIIE
«a-ns-proc»» [7]. B 1aHHOM CHIEKTaKIE€ CMBICIOBBIM KOMITO3ULIMOHHBIM
MIOCTPOCHUEM SIBHJICS KPYT — KaK OJMIIETBOPEHHME BCEOOIIETO eIMHEHUs
pycckoro Hapoza. @opMa Kpyra—Xya0KeCTBEHHas MOJIEJIb MUPA YETIOBEKa,
C TIOMOILIBIO KOTOPOH B OJHOM CIy4yae IOAYEPKUBAETCS BCEEAMHCTBO
SMOIMOHAIBHOTO BOOIYLIEBICHHS TAHLYIOIIUX, B APYTOM — CIIOCO0 HX
KOMMYHUKAIIUH, OOILEHHs, COLHUAIBHOTO €IMHEHUus. Tak, B CIEKTaKie
BCE BpEMs CUUTHIBACTCS 3Ta OOIIHOCTh: CHayajga TAHLOBIIUMKU BCE
HaXOoATCA B 00IIEM KPYTY U CYIIECTBYIOT OTJIEJIbHO APYT OT JApyra, Jajiee
— paccTtaBuB TaOypeThl B OpME OTPOMHOTO KPyra, OHU TAHIYIOT BHYTPH
Hero (KOMITO3UIIMOHHOE TOCTpPOEHHE «Kpyr B Kpyre»). Hamutock 31ech
MECTO U pa3yJanoi Msicke, ¥ nepervisicy (BHyTpH 0OIIEero Kpyra Kax /bl
U3 TaAHLOBIIMKOB JEMOHCTPUPYET CBOM XapakTep, M HCIOIHHUTEILCKOE
MacTepcTBO, Ipuberast K sPKO-BbIPAKEHHBIM PYCCKUM JBM)KEHUSIM), U
TPaTULIMOHHBIM «PYCCKUM JIOMaHUAM» (0COOEHHOCTH OOPSIIOBOM IUISCKH,
Buj OoeBoro misica). BooOue, nekcuueckuii MOIyllb OYeHb HACBILIEH U
OCHOBaH Ha TaHIle contemporary, rje Xopeorpag CTUIM3YyeT U BKPAIUIIeT
(OJK-27I€MEHTBI: IBUKEHHUS HOT O THITY «KOBBIPSTIOUKH» U «ITOJOUBKI;
MPBDKKY; IIAPOKHE IIATU € MSATKH; COKPAIIEHHBIE CTOIBI B IOJI0XKEHUU
HOT aTTUTION; MPBDKKU IO THUITy KaOpUOJEeH M MEepeKUIHBIX; MPUCIIKH.
B3maxu pyk 1 HOT Bce BpEMsI ONIUCHIBAIOT KPYT U Ja0T OLTYLIEHUE IIUPOTHI
1 6ECKOHEYHOCTH — B 3TOM aBTOp MOAYEPKHUBAET 0COOEHHOCThH PYCCKOTO
nyxa. W 3puMBIM BOIUIOIIEHHEM MECTa CWJIbI, POAHBIM INPUCTAHHUILEM
BCTPEBOKEHHON pYCCKOW IYyIIM CTAaHOBATCS TaOypeThl, K KOTOPBIM
TaHLOBIIKKH, TaK UM UHAYE, BO3BPAILAIOTCS.

B Hexoropeix crnekrakisax TaresHbl baraHoBol — pyKOBOZUTEINS
exarepuHOyprckoit  Tpynmel  «[IpoBHUHIIMANbHBIE  TAHIBD)  TAKKE
OTYETVIMBO TPOCIEKHUBAETCS HUHTEepec K (osbkiopHOi ocHOBe. B
Bepcun «CBaneOkm» (2000) Ha my3biky Mropst CTpaBUHCKOTO CTEpKHEM
NEUCTBUS W KYJIbMHHAllUOHHBIM MOMEHTOM CTAaHOBMTCS JpPEBHUMI
00psJI CEeBEPHBIX CIABIHCKUX HApOJOB: OOpe3aHHe MOIIHOTO CHMBOJIA
JIeBUUYECTBA — KOCBL. Uepe3 3TO pUTyalibHOE JIEHCTBHE aBTOp oOparaer
BHUMaHME Ha NpPOOJIEMYy CTAHOBJIECHUS JIMYHOCTH C COIMYTCTBYIOIIMM
OLLYIIEHUEM CTpaxa Iepesl HOBBIM, HEM3BEJAaHHBIM. /[Be CHUIIBL: MyXKCKas
IIPEJICTABICHA B Pa3MAIIHUCThIX IUISICOBBIX, UCTIIOIHIEMBIX MYKUYMHAMU, U
KEHCKasi — B TPEBOXKHOM coJio HeBecTbl, KOTOpoe cMeHsieTCsl ToOeTHbIM
taHeM JKeHuxa. TaHILleBaJbHBIM TEKCT TAaKXKe OCHOBAaH Ha TEXHUKE
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contemporary dance, 1€ HTHKOPIIOPUPYIOTCS 3JIEMEHThI PyCCKOTO TaHLA!
CKpPEILEHHbIE HAa Py PYKH; XOPOBOAHBIE KIIPOXOAOUKMN»; ABHKEHUS I10
THUITY «BOJYOK»; IBMKEHHS HOT 110 THITY «KOBBIPSJIOUKI» U «IIOJOMBKI;
NPBDKKH. ABTOP «BCTyHaeT B UIPy C MapTUTYpOH, 03ByuuBas Haubosee
BaKHbIC I ce0st coObITUS THIIHMHOWY [9, c.11] — may3bl, TOCTOBEPHO
CO3JalollIre U JOTOJIHAIONINE KapTUHY ObITa PYCCKOW CTapUHBI — IJIECK
BOJIbl 1 OMOBEHUE, KaYaHHE JIFOJIbKU. BHEIHAS ciep>KaHHOCTh YCUIIMBAET
1youny smouuii. s xopeorpada Tarbsnel baraHoBol 04eHb BaKHBIM
MOMEHTOM CTaJla HEOOXOAUMOCTh MOMYEPKHYTh PUTYyaJIbHOE HAYajo U
HACBIIIEHHBIN, (PaKTypHBIA HAIIMOHATBHBIA KOHTEKCT.

Pannue cnekraknu Omnbru [lona, pyxoBoautens YenasiOMHCKOro
TeaTpa COBPEMEHHOIO TaHIA, 3aJI0KUBIINE OCHOBY €€ JAJIbHEHIIEro
TBOpuecTBa, —« bl €CTh y MeHs i TeOs1 y MeHs HeT?» (1998), «3apucoBku
c Hatypb», « Tpu aeButsl y okaay (1999), «Cmotpsiiire B 06 CKOHEYHOCTh)
(2003) — ObLTH TECHO CBSI3aHBI C 0Opa3aMH U BCTPOCHHBIMU B CIOXKHYIO
CTPYKTYpY CHEKTakis (OJBKIOPHBIMU 3JIEMEHTaMU (B JIEKCHUECKOM
MOJylle, B MOUCKE HappaThBa, B OOPa3HO-KOMIO3MIIMOHHOM PEIIEHUH)
U WCIOJHEHHBIMM C BKJIIOYEHHEM HApPOJHBIX II€BYECKUX MOTHBOB.
Tak, B cnekrakie «Oxxumanue» (2002) aBTop pasmblluuIsieT 00 OTHON
13 COCTaBISIOIIMX JKU3HHM KaXKIOT'O PYCCKOTO 4YEJIOBEKA — OKUAAHWU
(Jryumiero 3aBTpa; CMEHBI BPEMEH TIofa; HOBBIX BIEYATICHWI; J100BHU;
YAy4IIEHHs )KU3HU | T.11.). M300peratenbHblil 361K contemporary dance
NpEeJeNbHO OTKPHIT Uil CHHTE3a ¢ (OJIK-2JIeMEHTaMU. 3/1eCh YUTAI0TCA
pa3MalIiCThle MYKCKHE LIAr, MPUCSIKH, Pa3IMYHbIE MTOJIOKEHUS HOT C
COKpAIllEHHBIMU CTONAaMH, pyKu B IV mo3uiuu B Kymadkax (IOJI0XKEHUE
«mopboueHsch»). OOpamieHne aBTopa K  (OJBKIOPHBIM — HCTOKaM
CHOCOOCTBYET MNpPeoOpa30BaHUI0O MHOKECTBEHHBIX «S1» COBPEMEHHOIO
YeJoBeKa K HEKOEMY CHAaCHTEIbHOMY €IMHCTBY (€AMHCTBY C MPUPOIOH
(Ha ypOBHE COMAaTHKH), €IMHCTBY C CaMUM CO0O0H (IyIIEeBHOCTB), C
YCTaHOBKOI COOCTBEHHOIN KapTHHBI MUPA).

Takux NpUMEpPOB MOXKHO MPUBECTU €IIE JOCTATOYHO MHOIO,
IIPUYEM, ONUPASICh HA MPAKTUKY HE TOJIBKO OTEYECTBEHHBIX, HO H
3apyOexxHbix xopeorpados. [lomoOHoe oOpamieHue 00yCIOBIEHO TeM,
YTO HallMOHAJIbHAs TaHIIeBaJbHAs TPAJAULUSA B TaKOW (opMe, KaK «TaHell
nocTdosik», odpeTaeT HOBbIH CIOCO0 CYIIIECTBOBAaHUS U PAa3BUTHS.

B ucropun npodeccuoHanbHOTO TaHIa OOHAPYXKEHBI M HM3Yy4EHBI
MHOKECTBEHHBIC ~BIUSHHMS HApOJHOTO TaHIa Ha (QopMupoBaHHe
«OECKOHEYHOTr0 pazHOO0Opasusi JABIKEHM». Takue B3aUMOBIMSHUS
(custHMSA) OJHM MCCIIENOBATEIM CYMTAIOT CHOCOOOM HMHTETPHUPOBAHUS
YEro-TO «MHOT0» (K IPUMEPY, CUHTE3 HAPOJHOTO TAHILIA U COBPEMEHHOTO
TaHIIA KaK OCHOBY ()eHOMEHa «TaHell MOCT(OJK») WIH MPOSBICHHUE
KyJBTYPHOTO «MHOTO» (BIMSHUE KJIACCHUECKOTr0 TaHIa Ha (popMupoBaHUe
(heHOMEeHA «HAPOJAHO-CLEHUYECKUI TaHEeI).
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Tanery moctdoiak — OAHO M3 TEYEHUH MOCTMOJAEPHUCTCKOTO
TaHa (contemporary dance) konna XX — Hayasa XXI BB., sBICHHE
COBPEMEHHOW Xopeorpauueckoil KyabTyphl, TZ€ aBTOPbl HaMEPEHHO
UHKOPIIOPUPYIOT B JIEKCHKY, KOMIIO3MIHMIO, XYIOXXECTBEHHBIH 00pa3,
KOHLEIIHUIO IPOU3BEIECHNU COBPEMEHHOIO TaHLA IEMEHTBI HAPOJHOIO
TaHIa, [IPY ATOM B paMKaxX OJJHOTO ITPOU3BEIEHUS MOTYT KOJIJIAXKUPOBATHCS
XapaKTEpHbIE TAHLEBAJIbHBIE, JABM)KEHUYECKHE, PUTMOIUIACTUYECKUE
MOJIEJIX KaK OJHOIO, TaK U Pa3HbIX 3THOCOB, YTO MPEKIE BCErO CBA3AHO
C «0ObEMHBIMU BBIPA3UTEIbHBIMH BO3MOXKHOCTSIMH HApOAHOTO TaHIIA,
HecyIero B cebe cBoeoOpasHBI «Kkoj HcTopuyeckoil mamsatu» [10,
c.203]. B To ke Bpems HalMOHaJbHAsl TAHLIEBAJIbHAS TPAJULMS B TaKON
¢bopme, Kak «TaHel MOCTHOIK», OOpeTaeT HOBbIM COCO0 CyIeCTBOBAHUS
U Pa3BUTHSL.
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C. Kannep'
"Tannunncxuil ynusepcumem
(Tannun, dcmonus)

IMOCTKOJOHUAJIMCTCKHAM B3IVIS1JI HA HAPOJIHO-
CHHEHUYECKHWH TAHEIl B O)CTOHCKOM CCP 1 B
HNOCJEJIYIOIUM NEPUO/I

AHHOTAUA

Hcmopuro manya 6 dcmonuu 6 npubIUdNCEHUU MONUCHO PACCMAMPUBAMb KAK YACTb
KONOHU3ayuu Kyiemypsl. B oannoti cmamve agmop evidgucaem eunomesy o mom, 4mo
uoesk MUMUKpUY XAPAKmepuzyem CO8emcKull HapoOHO-CYEHUUEeCKULl MaHey U YKadlcem
HA NPU3HAKU KOJIOHU3AYUU 6 KYIbMYPHOU dicu3Hu u uckyccmee Cosemckoti Dcmonui.
Tlocne 6occmanosnenus nezagucumocmu DCMOHUU HAPOOHO-CYEHUUECKULl mauey He
nomepsii NePeHs My 8 X00e MUMUKPUU POPMY, OOHAKO COOEPIICAHUE 8HOBb GEPHYIOCD
K NAmMpuomu4eckum U HayuoOHaIbHO-pOMAHMULECKUM YeHHOCmAM. Bosnukwuil eubpuo
PA30p6aAn C6A3U C MECHIHbIM MAHYEBATbHIM HACLeoueM, 03048 HO8YI0 Mpaouyuro,
HOcumenem KOMOpOU A6IAEmcs coo0uiecmeo ooell, V8IeKAtoWUXcs HaApOOHbIMU
manyamu. Taxum obpazom, 6321150 Ha chepy HAPOOHO20 MAHYA CKBO3b NPUSMY Meopull
NOCMKOLOHUANUIMA  BbIAGUT  NPOOOIICAIOULCeCs: KOTOHUANLHOE GIUAHUE COBEMCKO20
DPedANCUMA HA COBPEMEHHYIO ICMOHCKYIO KYIbNYP).

Knrouegvie cnosa: ananus manya, ucciedo8anue HApoOHO20 MaHYd, KONOHUATbHASL
MUMUKDUSL,  KVALIMYPONLO2UA, — HAPOOHO-CYEHUHeCKUl  mauey, NOCMKOIOHUATbHbIE
uccnedo8anusl.

C. Kannep'
"Tannunn ynusepcumemi
(Tannun, dcmonus)

KA3IPI'T KE3EH KOHE 9CTOH KCP KE3EHIHIAEI'T XAJIBIK-
CAXHAJIBIK BUITHE ITOCTKOJOHHUAJIMCTIK KO3KAPAC

AHHOTaUA

Dcmonusdagel Ou mapuxein mMaoenuemmiy omapiay 6euici peminoe Kapacmul-
pyea 6onadvi. Byn maxanada asmop Mumukpus uoesicbl KeHeCmiK XaublKmblK-CAXHAIbLK
Ouoi cunamman, Keyecmix ICMOHUAHbIY MIOeHU OMIPI MeH oHepindezi omapaay Oen-
2inepin Kepcememini mypanbl 2UnOme3anvl YCoiHadbl. DCMOHUAHbIY MIYencizdiein ca-
PUANARAHHAH KeUliH XATbIKMbIK-CAXHANBIK OU MUMUKPUS OAPBICLIHOA ANbIH2AH (POpMaHDbL
JHc02anmnadsl, aranod MAasmyHvl NampuoOmmelk JHCOHe YAMMbIK-POMAHMUKATLIK KYH-
ovLIbIKmapea Katma opanovl. Ilaiioa 6onean eubpud sicepeinikmi 6u Mypaceimer baiiia-
HbICMbL Y3iN, XAIblK OUepIiMeH 2yecmenemin aoamoap Kayblmoacmulesl O0obin madwlia-
MblH Jcaqa 0acmyp Kypovl. Ocvliaiiuid, NOCMKOIOHUATUZM MEOPUALAPLIHBIY NPUSMACH]
APKbLIbL XAIIK OUIHIY CANACBIHA KO3KAPAC KeHEeCMIK PENCUMHIY KA3Ipel 9CMOH MaOeHU-
emine omapuibLiOblK ICEPIH AHBIKMAObL.

Tyuinoi cezoep: Ou manoayvl, Xanulk OUiH 3epmmey, OMapuibLIObIK, MUMUKDUSL,
MIOEHUemmary, XaiblKMulK-CAXHANbIK OU, NOCMKOIOHUANObL 3epmmeyiep.
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S. Kapper'
"Tallinn University
(Tallinn, Estonia)

A POSTCOLONIALIST VIEW ON STAGE FOLK DANCE IN
ESTONIAN SSR AND BEYOND

Annotation

The history of dance in Estonia can be looked at as part of colonization of a
culture. In the article, I hypothesize that the idea of mimicry characterizes the Soviet
stage folk dance and points to signs of colonization in the cultural life and art of Soviet
Estonia. After the restoration of independence of Estonia, stage folk dance did not change
the shape adopted during mimicry while the content of dances returned to the patriotic
and national-romantic values. The emerging hybrid has broken ties with the local dance
heritage, creating a new tradition, reproduced and carried on by folk dancers’community.
Thus, a look at the sphere of folk dance through the prism of postocolonialist theories
revealed the continuing colonial influence of the Soviet regime on the contemporary
Estonian culture.

Key words: colonial mimicry, cultural studies, dance analysis, folk dance research,
postcolonial studies, stage folk dance

Uro TeopuM TMOCTKOJIOHMAJIM3Ma MOTYT J00aBUTh K aHAJIU3y
HapoJHO-cueHndeckoro Tanna XX — XXI Beka, npoBOAMMOMY METOIAMHU
AHTPOIIOJIOTUMU TaHLA WU 3THoxopeosornu? llocTkonoHuanusm — 310
MEXAUCLUIIMHAPHOE HAIIPaBJIEHUE UCCIIEJOBAHUN, KOTOPOE U3HAYAIbHO
U3y4ajio TPaJAMLIMOHHBIE KyJIbTYypbl TpeTbero mupa [1, c.673], a taxxke
MOJIOKEHUE B KOJOHUX (IpeuMylIecTBeHHO, OputaHckux) B XIX Beke u
panbie [2, ¢.866]. OqHaKo 3TO HANpPaBIECHUE XOPOILIO NPUMEHUMO U K
M3YyYEHHUIO CUTYyalluu B KOJIOHUSAX, BOSHUKIINX B XX BEKe, B T.4. B paMKax
COBETCKOI'O CTPOSl.

JU11 MOCTKOJIOHMAJIMCTCKOTO B3MIsAJA XapaKTEPHO PAacCMOTPEHUE
o0beKTa aHaju3a B CHENU(UYECKOM, C TOUKH 3peHHs reorpadguu, HO
LIMPOKOM, C TOYKH 3PEHUS UCTOPUU, KOHTEKCTE, KaK IPaBUIlo, IPOBOAUMOE
HCCIIEI0BATEIEM, BBIPOCIIMM B M3yuyaeMol Kyibrype [1, ¢.673]. Takum
00pa3oMm, 3TOT MOXOJ] XOPOILIO MPUMEHUM K U3YUECHUIO HAPOIHOTO TaHIIA.
HcToputo TaHna B DCTOHUM B MPUOIMKEHUN MOXKHO pPacCcMaTpHUBaTh Kak
4acTh KOJIOHM3ALMU KYJIBTYpPBI, @ 3HaYUT, U U3y4aTb €€ C TOYKU 3PEHUs
IIOCTKOJIOHUAJIU3MA.

[MonsiTHe HapoOoHwill marey BKIIOYAET B Ce0sl 2 SIBICHUS:

1)  pacnpocTpaHSIOIIMIACA YCTHBIM M HE(OpPMaIbHBIM IIyTeM
MpaouyuoHHwlll marey CTAPUHHOTO KPECThSIHCTBA WIIU JIPYTHUX CJIOEB
HaCEJICHHUS.

2)  KyJIbTUBUPYEMBIN B pAMKaX OPraHM30BaHHOTO JIFOOUTEIHCKOTO
HApOJHOIO TaHUA HAPOOHO-cyeHudeckuti maney. JIIOOUTENBCKUI
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HApOJHBIN TaHEl] BO3HUK B Hadane XX BeKa Kak CIoco0 MpOBEICHUS
CBOOOTHOTO BpPEMEHH, B pPaMKaxX KOTOPOTO TPYMIBI JIFOACH PerysspHO
coOMpanuch, YTOOBI TAHIEBATh TPATUIIMOHHBIC TAHII WM ABTOPCKUE
cueHnyeckue TaHipl. Kak npaBuiio, 3To COnpoBOXKIaeTCs ClIeUAIbHBIMU
(u3MYeCKUMH TPEHUPOBKAMH WM MyOIMMYHBIMH BBICTYIUICHUSIMU. B
JAHHOM CTaThe S CTOHCKUI HAPOAHO-CLIEHUYECKUHI TaHEL] pACCMaTPUBAETCS
Kak crnenu(uueckuii TaHIIEeBaIbHBINA JKaHpP. TpagWIMOHHBIA TaHEI[ B
JTFOOBIX €T0 KOHTEKCTaX, B LIEJIOM, OCTAeTCs 3a MpeJIelaMH dTOTO KaHpa.

B nepBom u3manum DcTOHCKOHM coBeTckoi sHImKIoneanu (3CDH),
Boieanied B 1974 rony, B crarbe «HapoaHsiii TaHel» B CBOWCTBEHHOM
COBETCKOM D3I0Xe M IOJUTUYECKOM CHUTyallud CTUIE H3JI0KEHO
3aKIIOYUTENbHOE TpeiokeHne: «Oco0eHHOe BHHMAaHHE HAPOIHOMY
TaHiy yaensiercsi B CoBeTckoit Octonumn» [3, ¢.384—385], uTo Ha pakTUKe
03HAYaJI0 BHUMAaHHE K CICHHMYECKHM (opMaM TPAAWIIMOHHOTO TaHIA U
HOBOMY aBTOPCKOMY TBOpUecTBY. Bo BropoM uznanuu 3C3, BhILLIEIIIEM B
1987 rony, crarbs « OCTOHCKMI HAPOIHBINA TAHEL» HAYMHAETCSI C ONTUCAHUS
TPAAUIMOHHOTO TaHIA, IOCJE€ Yero BHHUMAaHHE MEpPEKIIOYaeTcs Ha
narobuTenbekuit HapoaHslid Tanel: «B 1920-30 rogax 3aponuiics oObrvai
COBMECTHOI'O BBICTYIUICHHS TAHILIEBAJIbHBIX TPYIMI, HA OCHOBE KOTOPOIO
B CoBerckoil OcrtoHun chOpMHpOBAINCH OOLIEpECIyOIMKAaHCKHE
TaHLIeBAJIbHbIC MTpa3aAHUKW» [4, c.448].

XoTa MOOUTENbCKUI HApOAHBIA TaHEI| cpa3y ke IMOCiie BO3HHK-
HOBEHHUS 3TOTO SIBJIEHUs B DCTOHUU B Hayane XX Beka pazJeiuics Ha
HECTUJIM30BAHHOE HAIMpPABJICHHUE, KOTOPOE CTPEMIIIOCH MPUOIUZUTHCS K
WMCTOYHUKY, U CTHJIM30BaHHOE Hampasienue [5, ¢.109], crunp nogauu u
MaHepbl TPAJUIMOHHOTO TAHIIA U HAPOJHO-CLIEHUYECKOTO TaHIA HavyaJld
pacxonuThCs, 1Mo OoJNbIIeH YyacTu, cpasy nociae BTopoit MUpoBO#i BOMHEI.
OnHoM U3 MPUYUH TAKOTO PACXOKIEHUs, OUEBUIHO, CTAJIa COBETCKAs OK-
KyIalusi, U3Ha4aJbHYyI0 KYJbTYPHYIO CUTYallUI0 KOTOPO MOXKHO HarIsi-
HO ONHKCAaTh KaK OTHOLIEHUSI KOJIOHUAJIbHOM BIACTHU U MOAYNHEHHBIX.

Tanery kak sBJIEHHE, BOCHPUHMMAEMOE MPEUMYILECTBEHHO
BHU3YyaJIbHO, B MPSIMOM CMBICJIE CJIOBA JEMOHCTPUPYET UJEU, HACTPOCHUS
WM SIBIICHUS, KOTOPbIE B OOIECTBE HEBO3MOXXHO BBHIPAa3UTh B (hopme
BepOanmpHOrO TekcTa. lccrmemoBarenu, depnarolive BIOXHOBEHHE B
TEOPUSAX TOCTKOJIIOHHAIM3MA, WCIONB3YIOT PA3JIMYHBIE «CHOCOOBI
MPOYTEHUSI», KOTOpPbIE TMO3BOJSIOT OCO3HATh U IMPOAHAIU3UPOBATH
CHUMBOJIBI KOJIOHHaNM3Ma B Tekcrax [1, ¢.675]. MccnenoBarenb TaHIEB
TPaKTyeT B KayeCTBE TEKCTa Xopeorpauueckuii TEKCT, TO ecCTh
TaHIIEBAJIbHbBIC IBMXKEHHS M KOMIIO3ULIMIO, KIIPOUYTEHUE» KOTOPOUM COCTOUT
B TOM, YTOOBI OTMEUaTh BBISBISIONIMECS MPU PACCMOTPEHUU ACTIEKTHI U
MPUNIKCHIBaTh UM 3HaYeHUe. CTHIIb KOMIIO3UIUH, KOTOPhIE B COBETCKOE
BpeMsl JEMOHCTPUPOBAINCH HA CLIEHE WIM CTaJUOHE O] Ha3BaHUEM
«HAPOJHBIA TaHE» U OCHOBBIBAIMCH HA JBUTrATEJIbHBIX MOTHBAX WIIU
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TEMaTHUKE TPAJULMOHHOTO TaHI[a, HO 3HAYUTEJIBHO OTIMYAIUCh OT HETO T10
MaHepe MCIIOIHEeHHUs], HATOMUHAeT npeioxkenHoe Xomu bxadxa nmonstue
mumukpuu [6, c¢.138], mpum KOTOpPOH KOJIOHU3MPOBAHHBIN, NOApaXkas
KOJIOHM3ATOpY, IPEBPAILLAETCS B y3HABAEMYIO JJIS1 [TOCJIEHETO, HO B KAKOM-
TO CTENEHU BCE JKE€ HEYETKYIO, T. H. HEUUCTYIO KOmuio [8].

B naHHOH crarbe s BBIABUTAIO 2unomesy O TOM, UYTO HIes
MUMUKPUYU  XAPAKTEPU3YET COBETCKUI HApOIHO-CLIEHWYECKUN TaHel[
KaK KOJOHHAJbHYIO CHUTyallMI0. bBynyunm [oka3aHHOM, 3Ta TIMIIOTE3a
noareepaut, uto B 1940-1991 romax B okkynupoBaHHON COBETCKUM
CorozoM DcToHUM c(HOPMHUPOBATIACH KOJOHUAIbHAS CUTYAIUs], U YKaXeT
Ha IPU3HAKU KOJIOHU3ALUU B KYJIBTYPHOU KU3HU U UCKyccTBEe COBETCKOM
Octonun. PaccMoTpeHne HapOAHO-CHEHMYECKOro TaHIa 0OecreyrBaeT
JIOTIOJIHUTENBHBINA yTOJl 3pEHUs [UIsl ONHUCAHUSA KYJIBTYPHOW CHUTyallMH
COBETCKOI'0 MEPUOJa U MO3BOJSET C MOMOIIBIO SMIMPUUECKOTO aHaIN3a
«TIPOBEPUTH IPUTOAHOCTH)» IIOCTKOJIOHUAINCTCKUX MOZIENIEN U KOHLIENTIIUI
MbinuteHus [ 1, ¢.681] nnsa onucanus sBneHuii B cepe Tanua. B kauectse
MIPEANOCHUIKY 51 Oepy YCIOBHE, YTO B JaHHBIN EPUO U B JAHHOM PETHOHE
CyIIECTBOBAJIa BO3MOKHOCTH (DOPMHPOBAHUS KOJIOHUAJIBHON CUTYaIUH.

Hccnemyemblil mMarepuan COCTaBISAIOT BBIIEAIINE B I€4aTH B
COBETCKOE BpEMs ONMCaHMsI TAHIIEB, 3alIMCH KOHLIEPTOB U TAHILIEBAJIBHBIX
MIPa3IHUKOB Ha KHHO- U BUJICOIIJICHKE, Oecelbl U HHTEPBBIO C SCTOHCKUMHU
MOCTAHOBIIMKAMHU U TAHLIOPAMHU HAPOJIHBIX TAHIEB, a TAKXKE JUYHBINA
OTIBIT aBTOPA B KaYeCTBE TAHIIOpa aHCAMOJIsI HAPOIHOTO HCKyccTBa ¢ 1984
roza u ero pykosogureis ¢ 1990 rona.

O TOM, MOXHO JIM HPUMEHITh TEOPUU IOCTKOJIOHHAIU3MA K
SCTOHCKOMY OOIIECTBY U B KaKoil CTEeNeHU, B DCTOHUU pacCyXJajln DIl
AHHyc u ap. [7, ¢.65; 1; 8]. [[puMeHUTh NOCTKOTOHUATUCTCKUNA MOAXOI HA
pUMepe JIATBUICKOM KyIbTypbl ipoooBa Kapiuc PaueBckuc [9], koTopsiii
CUMTAeT TAaKyl0 TOUYKY 3pEeHHUsI HeoOXonuMoii 1 none3Hoil. Tem He MeHee,
AHHYC TpeynpexIaeT, YTO ONACHOCThIO MOCTKOJIOHUATIMCTCKOTO 00pasa
MBICIIH MOXKET OKa3aTbCsl CKIOHHOCTb Ha3bIBaTh IOCTKOJIOHHAINCTCKUM
YK€ caMO CYLIECTBOBAHME 4YEJIOBEKa Ha 3€MJle, U IOAYEPKUBAET, UYTO
3a/1aBaTh YK€ 3aJaHHBIE BOIPOCHI C TOYKHM 3PEHMS MOCTKOJIOHHAIN3MA
«ECTb CMBICJI TOJIBKO TOIZA, KOIZAa OHM ONUPAIOTCS HAa KOHKPETHOE
HCTOPUYECKOE MECTO M CHUTYalHI0 — ITOCTKOJIOHUAIBbHYIO CHUTYalHIO»
[7, ¢.64—65], TeM caMbIM pELIUTEIBHO BBICTYINAs IPOTHUB MOAXOAA
XEeHHOCTe, I7le 1a)Ke BEPTUKAJIbHBIE OTHOLIEHUS BHYTPHU OAHOI'O U TOTO 7K€
o011ecTBa paccMaTpuBarOTCA Kak KOJOHHAIBHBIE, TO €CTh KaK BHYTPEHHSS
kosoHM3aus. COBETCKUI HApOJHO-CLEHWYECKUH TaHel B OJCTOHHUHU
HEJb3s CUNTATh MPOSIBIIEHUEM BHYTPEHHEN KOJIOHU3ALMU.

Paccmotpenune HapoaHo-crieHMuYeckoro TaHna B JctoHckol CCP
MI03BOJISIET BBIIBUTH TUIMUHYIO CUTYallHIO KOJOHMU3auuu. AHHYC [7, ¢.72],
OLIeHUBast OOLIYIO CUTYalLlMIO B OOIIECTBE, HAXOAUT, YTO B OKKYITMPOBAHHON
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CoserckuM Cor030M OCTOHMHM JEMCTBOBAJIO TOJIBKO OAHO YCIIOBUE
KOJIOHMANTLHOW CHUTyaluu (MOAYMHEHHE 4y:koi Biactu). OmHako, eciu
MPUHATH BO BHUMAaHUE COOOLIECTBO JIOJEH, 3aHUMAIOIIUXCA HAPOAHBIM
TaHIIEM, TO HAaYMHAIOT JIEHCTBOBAThH €Ile, KAK MUHUMYM, JBa YCIIOBHUS.
Bo-niepBbIX, 3TO «4yKasl BIACTb, BHIMOIHSIIONIAS MUCCHIO TPOCBETUTENS
[7, ¢.68] — mocie Bropoit MupoBoii BOIHBI Hadana mpeobianaTh uiues o
TOM, YTO MECTHBIN TPaJUIIMOHHBIN TaHeI] B CBOCH N3HaUaIbHOU hopMme He
SBJISICTCS TOJTHOLICHHBIM, ¥ €70 HY>KHO ()OPMHPOBATH, UCXOS U3 COBETCKUX
KaHOHOB HCKycCTBa. B kauecTBe NO-HAcTOALIEMY IPOCBELIAIOIIETO
SIBJICHUSI SCTOHCKUM TAHLEBAJbHBIM KOJUIEKTUBAM B MPUMEpP CTaBUTCS
apTUCTUYECKOE U aKpoOaTHiecKoe HalpaBIeHne OCHOBaHHOTO B 1937 roxy
o pykosoactsoM Mropst Monceesa ['ocynapcTBEHHOIO akaieMUUYECKOTO
aHcambOms HapomHoOTro TaHma [5, c.115], koTopoe omupaeTcs Ha CUCTEMY
TPEHUPOBOK M IPUHLHUIIBI MIOCTAHOBKH, CBOMCTBEHHBIE KJIACCUYECKOMY
OaneTy M XapakTepHOMY TaHIly. BTopoe yciioBHe, KOTOpO€ HayMHAET
NEICTBOBaTh, BBITEKAET W3 MPEIBIAYIIETO: «B OCHOBBI MECTHOMU
CAMOMJIEHTUYHOCTH BXOAUT OUIYLIEHUE IPUCYTCTBUSA YYKEPOIHOTO»
U «I0 CPaBHEHUIO C UY>KEPOJHBIM OMIYIIEHHE COOCTBEHHOM IIEHHOCTHU
cHWKaerca» [7, ¢.68] — 31ech NpOSIBIAETCA TakKe BHYTPEHHSA
IIPOTUBOPEUYUBOCTh HAPOIHO-CLIEHNYeCKOro TaHua. C OAHON CTOPOHBI,
WCIIOJIHSIEMBIM TaHEl BOCHPUHUMAETCS KaK «CBOI» — MYyCTh Ha CIIEHE
U B U3MEHEHHOM BHJIE, HO BCE K€ OH OTIMYAETCS OT YyXOro, a MOTOMY
TPAKTyeTCs KaK COXpaHeHHEe MecTHOW camoObITHOCTH. C  1pyroi
CTOPOHBI, BO3HUKAET YOeXJIEHHUe, YTO JJs TOTo, YTOOBI CTaTh paBHBIM
qyKOMY, CJIelyeT U3MEHSTh U pa3BUBATh ce0sl, TaK KaK B CYILECTBYIOLICH
¢dopme Harla IeHHOCTh (LIEHHOCTh HAIIEeTo TaHIla) paBHa HymO. [lo3nHee
HaxXOIUT TIOATBEPKACHUE U TPETbE YCIOBHE: «BAXHBIM aCHEKTOM
MECTHOM KyJBTYpbI SIBJIIETCS acCOLMALUS C OIBITOM IOKOPEHHOIro» [7,
c.68]. D10 BBIpaxkaeTcs B BOSHUKHOBEHHMH B KOHIlE 1960-x ronos, xorma
c(opMHPOBATIOCH OTTOP)KEHHE IMOJJIMHHOTO TPAJAMLMOHHOIO TaHUa [,
c.119], dponbKknOpHOrO NBUKEHUS, KOTOPOE, 0CO3HABASI CBOE ITOJUNHEHHOE
U HECNPABEJINBOE IOJIOKEHUE, HAUMHAET 3aHOBO HCKaTh B ONIIO3HUILIMU
IIPaBO Ha CyllecTBOBaHHE. Y (OJIBKIOPHOTO IBMXKEHUS, CJIEIABIIETO
nepBblie mark B kKoHIe 1960-X ronoB, UMEIOTCS TOYKU COMPUKOCHOBEHUS
C HapOJIHO-CIICHUYECKUM TaHIIEM, HalpUMep, B ACATEIbHOCTH aHCaMOus
«Leigarid» («bpoasune My3bIKaHTBI»), €r0 TMEPBOTO PYKOBOAMTEIS
Kpuctesna Topona u ero yueHUKOB (B YHCIIO KOTOPBIX BXOAUT U aBTODP),
OJTHAKO JaHHAsl CTaThs MOCBSIIEHA TUMUYHOMY HApOJHO-CUEHUYECKOMY
TaHIly U HE PacCMAaTpPUBAET BIMSHHUE KOJIOHUAIBHON CUTYyallUU B Cllydae
TPaIULMOHHOTO TaHI[a, CTPEMSIIETOCs IPUOIU3UTHCA K UCTOUHUKY.
Takum o6pazom, popMHUpyeTCsl KOHLENIMS COLKOJIOHUAIN3MA, KaK
AHHyc [7, ¢.76] Ha3pIBaeT B 03AHET0 KojoHuanu3ma X X uinu X X1 Beka,
IIPY KOTOPOM HE3aBUCUMOE T'OCYAapCTBO NOJUUHSETCS Yy KOH BJIACTH M1OJ
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MIPUKPBITUEM COLIMAINCTUYECKON H1e0a0ruu. COLKOIOHUAIN3M SIBIIIETCA
xopotuei miaTGopmoil A paccMOTpeHUs KYJIBTYPHOM )KU3HU DCTOHCKOM
CCP, B TOM uncIie TI0OUTEIHCKOTO HAPOAHOTO TaHIIA TP TIOMOLIH TEOpUi
MOCTKOJIOHManu3Ma. [ Tpy 3ToM B KaueCcTBE KOJIOHM3aTOPa PaCCMaTpUBAETCSA
COBETCKasl BIACTh U KYJIBTYpHas OJUTHKA, KOTOPYIO OHA IIPOBOANTIA, a B
Ka4eCTBE KOJIOHM30BAHHOIO — MPEIIIECTBYIOIIAs] TPAAULIAS ICTOHCKOTO
HapOAHOIO TAHLIA.

XOTsl B NOCTKOJIOHUAIMCTCKOM JIMTEpAType B KauyeCTBE OCHOBHBIX
IIPU3HAKOB  KOJIOHMAJBHOW  CHUTyallMM [EPEYUCIAETCd  HECKOJIBKO
MOJIMTUYECKUX M COLMAIbHBIX AaCHEKTOB, TAaKUX KaK 4Yy)Kas BIACTb
U BTOPKEHHE HOBOIIOCEJICHIIEB, HEMAJIOBA)XHBIM TaKXe SIBIETCA
KyJBTYPHBIN acCHeKT KoJOHM3auuu. KylnbTypHYIO Mumuxpuro MOXKHO
paccmarpuBarh KaK MPU3HAK KOJIOHUAJIBHON CUTYallUH.

B 6uonornn MUMHUKpHUEH Ha3bIBAE€TCSl BCTPEUAIOIIASACS Y AKUBOTHBIX
3alllMTHAs ajanTalys, KOTopas COCTOUT B TOM, YTO BHUJ HUMUTHPYET
BHEIIHUE TpPHU3HAKK JPYroro BHJA, Takue KakK OKpacka wiM ¢opma,
B pPE3ylbTaTe 4Yero, HanpuMep, SJOBUTOE M HEAJOBUTOE >KHBOTHOE
CTaHOBATCS HEOTIMYMMBbl. Kak miacuT Ha3BaHWE, LEIbI 3aLIUTHON
aJlanTaluy sSBiIsgeTcss 6e301acHOCTb.

be3onacHOCTh — BaXHOE KIIIOYEBOE CIIOBO U B Cllydae KyJIbTYpPHOMH
3alMTHON ajanTalyy. B koJoHHanpHON CUTyalluy OIpakaHNe 3a4acTyIo
ObIBaeT Jaxe MHOTOCIOMHBIM: KOJIOHHMAJbHAsl BJIACTh MOJpa)xaer
COLIMOKYJIBTYPHOM MOZIETIN METPOIIOJINH, IIBITASACh CO3/1aTh €€ MAJIEHBKYIO
KOIHIO, a KOJIOHW30BAaHHBIE B TO K€ BPEMS MOAPAKAIOT KOJIOHHU3ATOPaM
[6, c.138]. IIpu 3TOM, €ci CMOTPETH CO CTOPOHBI KOJIOHM30BaHHbIX, TO
NoJipakaHue sIBHO BEAETCS U3 cooOpaskeHHit 6e3onacHocTu. Paborasiime
B OCTOHMM B COBETCKMI NEpUOJ IOCTAHOBUIMKM HApOJHBIX TaHILEB
(manpumep, Unma Anamcon, Maiie Opas, Kpuctesin Topor), My3bIKaHTBI
(nanpumep, Slan Commep) U AeaTenu KyasTypsl (Hanpumep, Mimap Mocce)
B YAacTHBIX Oecelax M 3al0KyMEHTHPOBAHHBIX MHTEPBBIO HEOAHOKPATHO
TOBOPUJIM, YTO CTWJIM3alMs TPAJULIMOHHBIX TAHLEB M BKJIIOYEHHUE B
penepryap TanueB HaponoB CoBerckoro Coro3a ObUIM XOpOIIEH, HO MpH
9TOM E€IMHCTBEHHOH BO3MOKHOCTBIO «IEJIaTh CBOE Jeno». OpraHnusarop
IIpa3HUKOB NIECHU M TaHUa Mocc MOATBEPKAAET: «IIPUXOJUIOCH
MHUPHUTBCSI C HEKOTOPBIMM YCJIOBHUSMH M HCIOJIb30BAaTh ONPEACIECHHBIE
MIPUEMBI — TOT/Ia Ha TAHIIEBAJIbHOM IPa3IHUKE MOXKHO OBIJIO UCTIONHATH U
TOT penepryap, KOTOpbIil ObU1 O ay1e». OH J00aBIIsET, YTO B IPOrpaMMy
MPa3IHUKOB OBUIO Pa3yMHO BKJIIOYATh TAHIBl JIPYTUX HAPOAOB, TaK Kak
9TO JaBajio Oojbllie cBOOOABI B BBIOOpPE OCTAlbHOTO pernepryapa [10].
Bxirouenue B mporpaMMy TaHLEB APYTMX HapOAOB C LENbIO MOJIYYHUTh
pa3pellieHne BCe K€ MCIOIHATh U ACTOHCKUE TAHLBI — 3TO MPOSIBICHUE
3amuTHON agantauuu. OJHAKO IPOJOJDKUM paccMarpuBaTh W3MEHEHHUS
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dopMbl U copepikaHUs Xopeorpaduu, KOTOPBIM B COBETCKOE BpeMs
MOIYUHSIUCH TPAAUIIMOHHBIEC TAHLIBI WM B3ATHIN U3 HUX MaTepuall.

[TocTaHOBIIMKY U OTIBITHBIE TAHIOPHI U MO HBIHEIIHUMN I€Hb TOMHSIT
00513aHHOCTh CAMOJIESITENLHBIX KOJUIEKTUBOB IEpe]] 3apyOe:KHON MOe3 KO
3apaHee IMOKa3bIBaTh Mporpammy komuccuu. IIpu stom s momyudeHus
paspemieHus OblT HEOOXOIUM «BBICOKMH XyI0KECTBEHHBIH YpPOBEHBY,
II0Jl KOTOPBIM IOHMMAJIOCh KaK YMCTOE M CHHXPOHHOE BBICTYIUICHHE,
TaK ¥ UACOIOTMYECKH «IIpaBUIbHOE» colepkaHue. Eciu B oTHOIIEHHH
coliep)KaHUsl  HeBepOalbHOCTh  TAHIIEBAJBHOIO HCKyCcCTBA  JlaBalia
BO3MOXXHOCTh «UTrPaTh» C pa3IMYHbIMU MEPEeCcKa3amMu, TO HU3MEHEHUs
(opMBI, CBSI3aHHBIE C IBMXKEHUSMH, TPEOYIOT IPOIOIHKUTEIBHON PabOTHI.
WX cnoxxHee CKPBITh UM OBICTPO U3MEHHTH, 3TO HE MO CUITY JIFOOUTEII0
U CIIOXKHO J1aXxe Ui mpodeccuoHana.

ITockonbky ywacTue B 3apyOeXHBIX IOE3AKaX MpPeACTaBIsIIO
co00# BaXHYIO MOTHBAIIMIO JIJISl 3aHSATHS JTIOOUTEIbCKUMH HAPOAHBIMU
TaHI[AMHU, TO 3alIUTHYIO aJalTal{io, Kacaromlyocs (OPMBI, MOXKHO
CUMTATh TAPAHTOM IPEEMCTBEHHOCTHU TPATULIMU. 3aHUMATHCS MOAJIMHHBIM
TPaJAULIMOHHBIM TAHIEM B JIIOOUTEIHCKUX TPYIIIAX B MEPBOM MOJIOBHUHE
COBETCKOTO TepHoAa, MO CYTH, OBUIO HEBO3MOXKHO, HO BO3MOXHOCTh
CHPSATATHCS 32 HOBBIM BHEITHUM OOJTMKOM M (JOPMOI TToMoTana XoTsi Obl B
HEOOJIBIION CTENEeHN U B UCKAXKEHHOM BHJIE, HO BCE K€ COXPAHUTh 3HAHUS
O TpPaJAMLIMOHHOM TaHIE B TEJIECHOW MaMATU 4YEJIOBEKAa, a HE TOJIBKO B
apxuse. [Ipu 3ToM Henz0eKHO BO3ZHUKAIM MpoOenbl, HO 0e3 HapoIHO-
CIICHUYECKOTO TaHIIa MOTEPU MOIVIH OBl ObITH OOJbIIIE.

Kak u3BecTHO, LIeJbI0 COBETCKOW KYJNBTYPHOH MOJUTUKU OBLIO
(opMHpOBaHUE E€IMHOTO COBETCKOIO Hapoja, M HapOAHO-CLEHHYECKUI
TaHel] ObUT MPHU3BAH CIYXUTh JTOH Ilenu. B KadecTBe WILTIOCTpalUU
NIpUBEAY OTPHIBOK U3 pacckaza Kpucresina Topoma o0 onHOI momnasiien
emy B pyku B 1989 romy kumre (3Ta kHura Obuia uznana B 1948 romy.)
Peub uzer o KoH(pepeHIIMH NOCTAaHOBIIMKOB HAPOJHBIX TaHIIEB, KOTOpPas
npoiia B OctoHuu B 1948 rony B KoH(EpeHLIMHU TakKe MPUHSAJIA yuyacTHe
toBapuill TypkuHa u3 MockBbel. OHa mpuBeNa HECKOJIbKO MPUMEPOB,
KOTOpBIE JTOJDKHBI OBUIM MOCTYXHTh oOpasuoM. Hampumep, o Tom, Kak
HUrops MowuceeB B3sul NPUMHUTUBHBIA MOJIIABCKUN HAPOAHBIM TaHEL
«MonoBeHsACKa», CMEJI0 M HAaxXOI4YMBO Mepeaesal ero, odorarui ero,
u MonnaBus yxe ycrena 3a0bITh CBOIO IPEKHIO MOJJIOBEHSCKY.
OtuM MomuceeB BHeC OONBLIONW BKJIAJ B COXpaHEHHE HAlMOHAILHOMN
KynbTypbl. ToBapuml. TypkruHa Takke IpHUBeNa XOPOLIUWA MPUMEpP TOTO,
KaK rPy3UHCKasl TaHIeBaJbHAas rPyIa Ha OJJHOM U3 CMOTPOB HUCIIOIHUIIA
I'pPy3UHCKHI HApOJHBIN TaHel B pycckoM ctuie [11].

Toporn 3akaHYMBaAET IPyCTHBIM MPU3HAHUEM, YTO OH HUKAK HE MOXKET
MOBEPUTh B IIEHHOCTh MOJOOHOTIO BKJIaJga, KOTOPBIA BBIHYXIAET HAPOJ
3a0BbITh CBOIO KYIBTYpY. B 1989 rogy yke ObLI0O MOXKHO BBICKa3bIBAaTh

38



SCIENTIFIC JOURNAL #2(11)

MOJI00HBIE MBICIIH, HO Ha MPOTSDKEHUH MPENIIECTBYIOIUX JIECATHICTHHA
— HET.

AmOuBaneHTHAs TO3MLMUSA MPUYACTHBIX JIMI[ SIPKO MPOSBISAETCA
B HM3MEHUMBOCTH, & MECTAMM [aXe NPOTHUBOPEUYMBOCTH XOAA MBICIEH
Vimno Toomu — nedrenss HapOAHOIO TaHLA, MEPEKUBLIETO HECKOIBKO
CMEH TOCYAapCTBEHHOTO CTposi. XOTs y OOJBIIMHCTBA 3aMeTOoK TooMu
OTCYTCTBYET JaTUPOBKA, MO>)KHO YBUJIETh, KAK UCCIIE0BATEND, BO BPEMEHA
OctoHcKol PecryOnuky 3aHMMaBLIMiicS COOPOM MECTHBIX TaHIIEB,
yryOnsBIIMKCS B pErHOHaJbHBIE OObYAaM M LEHHUBIIUIN TOJJIMHHBIE
TpaauLuy, nociie Bropoit MuUpoBO#l BOMHBI, CTaB IIPENOIAaBATEIEM TAHLIEB,
IJIaBHBIM PYKOBOAMTEIEM TAHILIEBAJIBHBIX IIPAa3JIHUKOB M CO3/ATEIIEM
HOBBIX TAHIIEB, HAUMHAET TOBOPUTH O «HM3HAYaJIbHOM HApOJHOM TaHIIE»
Kak IPUMUTHUBHON (OpMe KYIbTYpbl U HOTPEOHOCTH B HOBOM, «KPACHBOM
C TOYKH 3peHusi POpMBI», «00Iaat0IIEeM HACBIIIEHHON KOMIO3UIUEH» 1
«obnaroposkeHHOM» TBopuecTse [12, ¢.185-187].

3amuTHOM amantanueil MOXHO OOBSICHUTH Takxke 010k «CBaanba
B KOJIX03€» Ha TaHLEBAJIBLHOM Ipa3gHuke B 1960 romy, mporpamma
KOTOpPOTO IJIACUT, YTO Opak 3aKiII04aloT MOJIOAbIC JBAJIATHIICTHHUE
pabOTHUKH KOJIx03a, poBecHUKU DcToHCKoM CCP, ubs cBaspba coBmagaer
C Npa3THOBAaHMAMM TOMOBLIMHBI peciyOnukd. Bo Bpems mnpasaHuka
UCTIOJHAETCS 0O0JIBbIIOE KOJTMYECTBO TAHLEB JPYTUX HAPOJOB, TaHIIEBAIH
naxe perckue rpymnmsl [13, ¢.81-93]. IIpuypounBaHue TaHIEBaJIbHBIX
Npa3IHUKOB K TaKUM 3HaMEHaTeNbHbIM JaraM, kKak roOwieit DCCP,
MMMOHEPCKOI opraHu3aiuy uian Bennkoit OKTa0pbCKOH COLMATHCTUYECKOM
PEBOJIIOLINN, CTAHOBUTCS IMPAaBUIJIOM, OT KOTOPOIO OTCTYNAIOT TOJBKO B
1990 rony.

Mumukpusi, HEM30€KHO OCTaBaBILAsCS HEMOJHOM, cocTosia He
TOJIBKO B MEXAHWYECKOM 3aMMCTBOBAaHUM BHEIIHMX CBOMCTB U J€TaJIEH,
HO BJIMSUIA TaKKe HA IMOCHUI, KOTOPBIA Heciau TaHubl. YTOOBI co3marh
Tpedyemoe «HapoIHOoe Mo (popMe, COIMATUCTUIECKOE 110 COAEPIKAHUIO»
HCKYCCTBO, IMOMHUMO H3MEHEHHMH B (OpMe TaHIEB B HHUX 3a4acTylO
IIBITAJINCH BIOKUTH U COITIACYIOLUECS C COLUATU3MOM UAEH.

BpemeneM poxaeHHMsS 3CTOHCKOTO TaHLEBAIBHOTO (DOJIbKIOpU3MA
cuntaercs Hayamo XX Beka, 4 ceHtTsaOps 1904 roma, xorma B xone
OeHedrca, yCTPOEHHOTO 00IIECTBOM «DCTOHHS C LIEIbI0 cOopa CPeacTB
Ha CTPOUTENICTBO HOBOTO 3[aHMs Tearpa, Ha CLEHE ObLIM HCIOJIHEHBI
TPU HApOIHBIX TaHIa. MaccoBoe oOpalleHHe K BBIIIEAIIEMY U3 MOJIBI
TaHLEBAJIbHOMY Haclenno Hadanoch B 1913 rony, ¢ sxcnenuuuii AHHBI
Paynkarc, umeBIIMX CBOEH Iebl0 COOpP HApOAHBIX TAHIIEB, a TaKXke
MOCJIEIOBABILIETO 32 HUMU IIPeroJjaBanus u myonukanui [14; 15, ¢.23-26].
Bo Bpems mepBoro neprojia He3aBUCUMOCTHU (DYHKIIUS TAHIIEB, MEXaHU3M
UX PacCHpOCTPAHEHUS] U KOHTEKCT HCIIOJHEHUS, KOHEYHO, U3MEHWINCh,
HO OCHOBHBIM HAIIPaBJICHHEM B XOpEOrpa(pUUEcKOM TEKCTE OCTaJoCh
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CTpeMJIEHHUE K UCTIOJIHEHUIO, IOCTATOYHO OTM3KOMY K UCTOUHUKY. XOPOIIUM
TOHOM CUHUTAJICA OTKa3 OT YPE3MEPHBIX YKpPALIEHUH M MOCTAaHOBOYHBIX
TPIOKOB M KaK MOXXHO Oojee MpoCTOoe HCIOJHEHHE TaHla. Takue
PEKOMEHAALMH [10 UCIIOJTHEHHUIO HAPOIHBIX TAHLIEB TAIOTCS B IPEANCIOBUAIX
K cOopHukam ux onucanuil. Illno Taxke HeOOJIbIIOE COPEeBHOBaHHE
MexXly 0osiee IpOrpecCUBHBIM U 00Jiee KOHCEPBAaTUBHBIM HalpaBICHUEM:
Ayrycrt Ilynct npuBHOCWI Ha CLEHY NMOAJMHHYIO HApOAHYIO MY3BIKYy U
taHel, AHHa Paynkarc Bce sxe TpeGoBaja OT UCIIOIHUTENEeH coOMoIeH s
HEKOTOPBIX CLEHUYECKUX MPABUJI, TAKUX KaK OJHOBPEMEHHOE Hauyajio U
3aBEepILCHHE, a BCKOPE U caMa Hayaja co3JaBaTh TaHiwl [5, c.112—-113;
14]. Crunu3oBaHHbIE HAPOJHBIE TaHIIBI CTaBWIIA Takxke Dnmepuc Ilapre,
KOTOPOH PYKOBOJWIIM HE «MEJIOYHbIE HAIIMOHAIUCTCKHUE MOOYXAECHUN, a
KEJIAHUE YCWINTh «4yBCTBO MHIAUBUAYAIBHOCTUY, U3YUNUB «KPOIOLIUECS
B HAac COKpOBHIIA» M «HapoaHble OorarctBa» [17]. Hauaroe B 1930-
X TolIax MOA NPEABOAUTENBLCTBOM OpHCTa Mina T.H. «CTpeMJIEHUE K
POAHO KyJIBType», Ul KOTOPOTO ObLIa XapaKTepHa TAra K HOATUHHOCTH
U WCIOJIHEHHE CTapbIX TAHIIEB B HEM3MEHHOM BHUJE, BHOBb IIEPEBEIIO
BHUMaHHME C aBTOPCKOTO TBOpYECTBa Ha cOOp Hacienus, B KOTOPOM, B
4HClie IPOoYnX, NpUuHUMan ydyactue u Ymiao Toomu [5, c.114; 16]. Cpenn
LeJed MCIOJIHEHMsI TAHLEB BIUIOTh 10 OKOHYAHUS IIEPBOTO IEpHUOIa
HE3aBUCHUMOCTH JOMUHHUPOBAJM NAaTPUOTUYECKAss HAMNpPaBIECHHOCTb,
MOJYEPKUBAHNE YyBCTBA HALIMOHAJILHOM OOIIIHOCTH M HAPOAHBIX UIECaOB.

Bropas MupoBas BOHHA M COBETCKas OKKyMalMs IE€PEBEPHYIU
CHUTYallMIO C HOT Ha rojoBy BO BceM obmiecTBe. [locie BTopoit mupooit
BOMHBI 1o Bcedl Bocrounoit EBpome Qonbkimopusm mpeBparuics B
UHCTPYMEHT COLMAJIUCTUYECKON KyabTypHON mnomutuku [18, c.117].
ConmanbHasgs ponb HAapOAHOIO TaHLA TEMEph IOYTH IOJHOCTHIO
CMEHWIACh XyHOKECTBEHHOM M MJICOJOTMYECKOM, HA CMEHY BapuUaHTaM
npuuuid  GuxkcupoBaHHble (OpMBI, a (GOIBKIOPY Kak Ipoleccy, He
MOJIEXKAIEeMY KOHTPOJIIO IPABSAIIETo pekuMa — CTpOTHil BEIOOp, IpaBuiia
U HOpMBL. YTOOBI OmpaBAaTh NMPUHLUI «COLUAIUCTHYECKUN MO CyTH,
HApOJIHBIA MO COJEP)KAHHMIO», JIOTUYHO ObUIO Ha3blBaTh CO3AHHBIE HA
OCHOBE CTApMHHBIX TaHIEB WU (aHTa3uM Xopeorpada cleHHYecKue
KOMIIO3HIIUU HAPOOHBIM Manyem, UCKIIIOUUB U3 3TOr0 Ha3BaHMS BCAKHE
HaMEKH Ha TO, YTO TH TaHILbl HE SIBJISIIOTCS HU HAapOAHBIM TBOPYECTBOM,
HU Tpaauuued. HopmupoBaTe CTHIM3aLMI0O MOXHO, HO 3arHarb B
paMKHU CHOHTaHHbIE HaponHble 3a0aBbl — HeT. ClieHa JaBajia XOpPOIIYIO
BO3MOYKHOCTb HOJYEPKHYTH <JIy4YLIME YEPThD» TENEPh YK€ COBETCKOTO
ACTOHCKOTO Hapoja — TPYAOJIOOMBOrO, TPEHHUPOBAHHOTO, (HU3UUECKU
pa3BUTOrO, 370POBOIO M cyacmIMBOro. HanumoHalbHyI KyNbTypy
UCHOJB30BAIM JJISI TOTO, YTOOBI MPOJAEMOHCTPUPOBATH MOJIOKUTEIIbHBIE
aCIeKThl HAllMOHANbHOM nonnTuky CranuHa. HapoaHele TaHIBI U My3BIKY
pa3BUBaIU, YTOOBI JIETUTUMHU3UPOBATH CBOW CTPOH B IVIa3ax 3apyOexHbBIX
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CTpPaH U TEM CaMbIM INOJYEPKHYTh BUAMMYIO IEMOKPATUYHOCTH CBOEH
HallMOHAJILHOM MOJMTHUKU U «pacuBeT Haponos» [19]. Ilox pazButuem
HapooHo2o mauya 31eCh CJeIyeT MOHUMAaTh IPOABMKEHHE HMEHHO
CLIEHMYECKOTO HaIlpaBJICHUS.

HeB3upas Ha KOMMYHHMCTHYECKYIO PUTOPHKY O PaBEHCTBE BCEX
HApOJIOB, JCTOHCKUH JIOOMTEIbCKUIM HApOAHBIA TaHEIl IOJBEpraercs
CWJIBHOMY JIaBJIEHUIO C LIEJBI0 U3MEHUTH €0, IPUYEM B YETKO 3aJaHHOM
HanpaB/IeHUM: KJIACCUYECKU OaneT, KOTOpbIi NOMHUMO HapOaHO-
CIICHHYECKOTO TaHIa SBISJICS €AMHCTBEHHBIM pa3pelIeHHbIM (M Tpu
9TOM OYeHb MOYHUTAEMBbIM) TaHLIEBaIbHBIM cTHIeM B CoBerckoir Poccun,
CTaHOBUTCS 00PA3LIOM U IIEJIBIO BCEX YCTPEMIICHU 1axe I UCTIOTHUTENeH
HapOJIHBIX TaHIEB. V3MeHeHUs (QopMUPYIOTCS mocTeneHHO. CChbUIKH
HAa apXUBHbIE NCTOYHHMKHU MCUYE3AIOT U3 KHUI C ONUCaHUsAMU TaHues [20;
21] He cpa3y, HO COCTaBJICHHbBIE HA X OCHOBE OINHCAaHUS OKa3bIBAIOTCA
3HAUUTENIPHO «YJIyUYIIEHb» IO CPAaBHEHUIO C AapXUBHBIMHU JaHHBIMH,
HauuHasg OT YHU(HKALMUU CHoco0a BBIMOJHEHHS JBUKEHUH BIUIOTH 10
JOTIMCHIBaHMSI HOBBIX IBUKEHHM U LIEJIbIX TYpoB. KpoMe Toro, nossistorcs
MOJTHOCTBIO OCHOBAaHHBIE Ha ABTOPCKUX MBICISAX Xopeorpapudeckue
KOMITO3ULINH, COIIPOBOXKAAEMbIE aBTOPCKOU My3bIKOil. [TocKonbKy B KHUTE
TI0J] 3ar0JIOBKOM «DCTOHCKUE HaponHble TaHubD («Eesti rahvatantsudy)
[21] mox omHO# OONOXKKOW CcOOpaHbl KaK TPaTUIIMOHHBIE TAaHIIBI, TaK
U aBTOPCKOE TBOPUYECTBO, HACNIEAME TOXKE MOAUMHSETCS TPeOOBAHMSIM,
MPENBABISIEMBIM K aBTOPCKOMY TaHIy [22, ¢.12], OCHOBHBIM M3 KOTOPBIX
ABJIISIETCS. OYEHb YETKOE perIaMEeHTHPOBAaHUE CHocoba COBEpLICHUS
IBWKEHUH. HopmupoBaHue MONE3HO MpPU IOATOTOBKE CTAaJUOHHBIX
TaHLEBAJIbHBIX MPA3IHUKOB, IJIE COACpPKAHUE TAHLIA U €r0 BU3yallbHas
COCTaBJISIIONIAs, MO OONbIIEH YacTH, MEepefaroTcs MyTeM CHHXPOHHOTO
OpPTraHU30BAHHOTO JIBWXKEHHUs OoNbIIMX Macc joped. OaHako mpu 3TOM
B 3HAUUTENIBHOM CTENEHM TEepsSeTCsl BO3MOXHOCTh WHJIMBUIYaJbHOU
HMMITPOBU3AIINH, CBOICTBEHHON TPAJULIMOHHOMY TaHILY.

B nepsom n3panuu Beimenuiero B 1966 rony « TepMuHoaornyeckoro
cJoBapsi 3CTOHCKOT0 HapoaHoro TaHIa («Eesti rahvatantsu oskussdnastik»)
[23] ommcaHbl MO3ULIMU PYK M HOI B KJIACCHYECKOM TaHLE. ITO
ObUIO HEOOXOIMMO, TaK KaK TEPMUHBI KJIACCHYECKOrO TaHIa Hadalld
HCIIOJIb30BaTh TaKKe IPU ONUCAHUM U MPENOJABAHUN CBEKECO3AAHHBIX
HapOJIHO-CIICHNYeCKUX TaHueB. Ilo ¢opme HapoIHO-CIIEHUYECKHA
TaHell MPUOIMKACTCS K XapaKTEPHOMY — BUY TaHIIEB, CTUIM30BAHHOMY
B COOTBETCTBUM CO CLEHHMYECKMMHU 3aKOHAMH U TpeOOBaHUIMHU
KJIACCUYECKOro 0ajera, KOTOpbI B Xozie 00pabOTKM MOTEpsul MPSIMYIO
CBA3b C HAPOAHBIM TaHLeM [24, c.11].

[lpu apmanranuu TpaJuIMOHHOTO TaHIA K MPHHLIUNAM OaneTa
IIPOSIBIISIETCS] HETIOJIHOTA TOIPa’kaHus, a TAK)Ke I'POTECK, TPAarMUHOCTh U
MIPOTHBOPEUYHUBOCTh BO3HMKILIEH HeurcTol komuu. Knaccudeckuii Oaner,
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MIOJYMHEHHBII CTPOTMM IpaBUjaM, pa3BWICA U3 NPUIBOPHOIO TAaHILA, U
y’Ke€ U3-32 CBOMX TE€XHHYECKHX IMapaMeTpOB HUKOIJAa He ObUI JIOCTYNEH
LIMPOKOMY KpyTy Jironei. HarmpoTus, coBETCKUIT HApOIHO-CLEHUYECKUI
TaHEl CONPOBOXKAAETCS JO3YHIOM «HMCKYCCTBO IPHHAJIEKUT HAPOLY»
U ujeed MacCcoBOCTH. B TO ke BpeMs, CLEHHYECKUH HapOAHBIN
TaHel| MOJYMHAETCA XYIOKECTBEHHbIM M TEXHMYECKHMM KaHOHaM
BepXoB oOmecTBa. YTOOBl JOCTUIIIMK CLIEHBl KOHEUHBIH pe3ysbTar
BOCIIPUHMMAJICS TIPM O3TOM HE NPOCTO NapoaueH, MOCTaHOBIIMKAM
NPUXOAWJIOCH ~ MCKYCHO  JIaBUpOBAaTb  MEXAY  BO3MOXHOCTSAMHU
HENpo(eCCUOHANBHBIX TAHIOBIIUKOB U TaHILEBAIbHO-TEXHUYECKHUMHU
NOTPeOHOCTAMHU  CO3JaHHOTO Xopeorpapuueckoro mpousBeaeHus. B
CTYIUSIX HApOJHOIO TaHIA MOSBWINCH TPEHUPOBOYHBIE YIPaKHEHUS,
BO3HUKIIIKE O] BIUsHUEM Oarera [25; 26]. 3a4acTyio B Hauaje 3aHATHUS
TAHIIOPOB CTPOMJIM Y CTaHKa. B KoMmo3unusax npruodpenn nomysasipHOCTb
TEXHUYECKU CIIOKHBIE YacTH, HCIOIHSIEMBIE COJIO, KOTOPBIE SBISIOTCA
JOCTATOYHO YYKEPOAHBIM SIBIEHHEM JJIsi ICTOHCKOTO TPaAUIIMOHHOTO
TaHILIA.

J1J1s1 CO31TaHHOTO B COBETCKUH MEPHOJ I3bIKa Xopeorpaduu HapoaHO-
CIICHUYECKOT'0 TaHI[a XapaKTEePHbI TAKHE IIPUHIIUIIBI KIIACCHYECKOT0 O6asera,
KaK O4€Hb IIPSIMOE MOJIOKEHHUE TeJla, CTPEMIIEHUE BBEPX, AJIMHHBIE JTMHUU
U Tpalys; SHEPrUYHbIE M CHHXPOHHBIE JIBHXKEHUS ¢ OOJIBILION aMIUIUTY/I0M;
pa3HOOOpa3HOe MHCIIOIb30BAHUE CHEHMYECKOr0 MPOCTPAHCTBA ITyTEM
Pa3IMYHBIX IBMKEHUH HA MOy W B BO3AYyXE, B TOM YHCIE, NOAAEPIKEK,
IpUeMBl XOpeorpapuueckoro cUM(pOHU3Ma B KOMIIO3MILIMH, a TaKxke
HeoOXonuMasi JJIsi UCIOJHEHUS] Takoro TaHua (pu3nuyeckas MOATrOTOBKA
TaHIIOPOB. CIIEeHMYEeCKUE KOCTIOMBI TAaHIIOPOB YHU(DHUIIMPOBAHBI, HAYMHAS
C YKpallleHUH U BIUIOTH /10 00YBH, a aKKOMITAHEMEHT CO3JIaeTCs B pacuere
Ha cuM@oHUYeCcKUi opkecTp. EAMHUYHbBIE U CTUIM30BAaHHbBIE 3JIEMEHTHI
HaClle/IUsl UCIOB3YIOTCS BHE TPAJAULIMOHHOTO KOHTEKCTa MO0 BCTYHAIOT
C HUM B IpoTUBOpeune. Tpaouyuonusiti maney B TEUEHUE HECKOIBKHX
NECATWIETUN TOJHOCTBIO OCTAe€TCsl B TEHM HOBOTO CTWJIS, O HEM HE
TOBOPAT M UM HE 3aHUMAIOTCA B Ipynmnax. TepMHH Hapoouwili mauey
B COBETCKOE BpeMsi 00O03HAyaeT TO, YTO COBETCKAas WJCONOTUS XOYeT
BUJIETh U IEMOHCTPUPOBATh B KAUECTBE HALlMOHAJIBHON rOPJOCTH: HOBOE
TBOPUYECTBO XOpeorpadoB B JyXe CLEHHYECKOTO HApOIHO-XapaKTEPHOTO
TaHILIA.

ConepkaHue CO3JaHHBIX TAHLEB BapbUPYET OT IPOCIABIISIOIINX
COBETCKYI0O pPEabHOCTh OpHUTraJHBIX IOJEK M KOJXO3HBIX TAaHIEB U
paboueit Tematuku («Ctpoutenn», «Ha cenoxocey», «CeB M xaTBay,
«Tanen maxrepoBy», «JleBymku Ha oropoae» u zp. [21]) ¢ moguepkHyTO-
POMAHTHUYECKOM BU3YyaJIbHOM COCTaBISIOIIEN M COOTBETCTBYIOLIMMMU
Ha3BaHUAIMH 10 napHbIX TaHueB («Ilonbka paboueit Mononexny, «Kauenu
30ByT» [21], «Benukuit neTauii cBet» [27]). BoieynoMsHyToe sSBICHHE
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KakK 110 COAEp)KaHUIo, TaK U MO (GopMe MPeACTaBIsSET COOOH THUIMHYHYIO
HEYHCTYI0 KOIMMIO, APOM KOTOPOH SBIISIETCS CTPEMIIEHHE K CXOACTBY C
OaneTtHol cuieHol. «Benukuit netHuii ceet» M. OpaB — 3TO CO3TaHHBIN
B 1984 rony «>cTOHCKMI TaHel AJIs ap COJIMCTOB U CMEIIAHHBIX FPYIID)
[27]. B kauecTBe aKKOMIIAHEMEHTa MCIOJIb3yeTcsl Bapuauus TUHHBI U
«CBanebHas nonbka» u3 6anera Jlunuu Aycrep «TuitHay. Bo BBeneHun x
ONMCAHUIO HAXOUM CIIETYIOIINN TEKCT:

I yacTh ncnonHAET Mapa conUcToB. TaHIYIOT BBIAEPKAHHO, IUIABHO,
CO BHYTPEHHEH AMOLMOHAJIBHOCTBIO. Il 4acTh TaHIYIOT SHEPrUYHO U
Beceno. Tak Kak TeMI TaHIla OueHb ObICTPBIN M B HEM MHOT'O MOJIEPIKEK,
9TO TpeOyeT OT TAHIIOPOB 0c000i1 TeXHIUECKOI TouHOCTH [27].

B navane TaHIa mapa COJMCTOB HCIOJHSET AYAT BIIOOICHHBIX, B
KOTOPOM HEXHOCTb CMEHSETCS MUIPUBBIM IIPECIEAOBAaHUEM JPYT Jpyra.
[To3nHee npucoeanHAONIAsICS K TaHIly TpyIINa AeHCTBYeT Kak Kopaeoarer,
CBOMMHU CHHXPOHHBIMHU JIBIXKEHUSIMU (DOPMUPYS CIOKOMHBIH, OTpakKaromnii
1 yCUJIMBAIOIIUI ABMKEHHS COJIMCTOB (pOH. B KOHIIE TaHIIa mapa CONMUCTOB
BJIMBAETCS B KOMIIAHMIO, KOTOpas MCIOJHSET TPUyMQallbHYIO KOIy C
BBICOKMMH TOJAEpkKKaMu. KoMIlo3uiusi cOCTaBIse€T €AMHOE LEJOE,
OTBEYAIOIIEE TOTNAIIHUM IIPABHJIAM CLIEHUYECKOIO HCKYCCTBa, KOTOPOE,
B 3aBUCHMOCTH OT (PU3MUYECKUX BO3MOXKHOCTEH TaHIOPOB-JIIOOUTENEH,
Ooslee wiaM MeHee HanmoMuHano OayeT. CBS3b C HApPOIHOW KyJIBTYpOH
OTPaHUYMBACTCS CTHJIM30BAHHBIMU M YHU(PULIUPOBAHHBIMH OCHOBHBIMU
IaraMu, 1 HallMOHAJIbHBIMU KOCTIOMaMH.

AMOMBAJICHTHOW CHUTyalUI0 JeJlaeT TO, KaK CaMH CO3JaTeiu
TaHIla K HEMY OTHOCATCS, M Kak 3TO OTpa)kaeTcsi B COBPEMEHHOM
aHanuse. «Penko ObIBaeT, 4YTO OIUH YEJIOBEK — aOCOIIOTHBIN TUCCHUICHT,
a Jpyroil — aOcomroTHbIM mpucnemuuk. Kak mpaBuio, cONpoTHUBICHUE
U COTPYIHHYECTBO COYETAIOTCSA B OJHOM U TOM e CyObeKTe, HaXOAsCh
BO (IYyKTYUPYIOIIUX OTHOIICHHUSX MEXIy coboi» [8, ¢.85]. [lomoOnas
IIPOTUBOPEUYUBOCTh CONEPKUTCA M B pasMbinuieHusx Maiie Opas:
«OtKyna npuxoAaT TaHubl? OTKyaa-To U3HYTPH, OHU BOKPYT Hac U B HAC»
[27]. B ponuBiieiicst B 1941 rony co3ngarenbHULIE TaHUEB NEPETIETAETCS
ee COOCTBEHHBI IIOCIEBOCHHBIM TaHIIEBAJIbHbIN OIBIT, 00pa3oBaHUE
IIOCTAaHOBIIMKA TAHUEB M 3HAHUS O TAHLEBAJIbHOM HACIEAWM, U HX
HEBO3MOYKHO OTHENIUTH JIPYr OT Apyra. B cBoro ouepenp, napamiokcaibHO
TO, YTO, XOTs, IO MHEHMIO Aaccaily, B 3Toi pabore OpaB OKOHYATEIBHO
o0Opena YBEPEeHHOCTb B cebe M 3araJovyHylo, IUIOXO MOJAOLIYIOCS
OMpENEeNeHUI0 HUHIMBHAYaNbHOCTh [27, c.176], cama OpaB u3BecTHa
BCE JK€ CBOMMHM 3HAaHMAMU M TIIyOOKUM MOHHMAaHHMEM KYJIBTYPHOTO
Hacienus, U «Benukuil 1eTHU cBeT» SBISIETCS CPEAM €€ TAHIIEB, CKOpee
UCKJIIOYEHHEM U MoOOYHBIM siBieHUeM. CtaThst Accaiy ObUIa HamucaHa
B 1996 rony, mocine OKOHYaHMsI COBETCKOW OKKYyMAallMM, a MOTOMY Ha
Hee He JO/DKHA Oblla TOBIMATH HEOOXOIUMOCTh CO3[aBaTh TEKCT,
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KOTOpBIM yroaui Obl BracTaM. Ha kpuTHKa, ClielUalM3UpYyIOIIerocs Ha
Oanere, MOBIUUIO C(HOPMHUPOBABIIEECS] B COBETCKOE BpeMs U IIIyOOKO
YKOpEHUBILIEECS B CO3HAHUHM IMOCTAHOBIIMKOB, TAHIIOPOB M IyOIUKU
MOHMMaHME KJIACCMYECKOro OalieTa KaK «HAMBBICIIEH» TaHIEBAIbHON
(opMBI, CXOACTBO C KOTOPOH «00IaropaxuBaeT» Apyrue, MeHee LeHHbIe
CTHJIN.

CdopmupoBapmasicss B COBETCKUI MEPUOJ MUMHKpHUS BCE €IIe He
IIOKa3bIBacT IIPU3HAKOB perpecca. Pasymeercs, COBpeMEHHOE HapOAHOE
TaHLEBAJIbHOE TBOPYECTBO HECKOJIBKO MEHBIIE ONMUPAETCS HAa CHUCTEMBI
TPEHUPOBOK KJIACCHYECKOTo Oajera M XapaKTEepHOTO TaHIA, OJIHAKO
COBETCKHE HUJIeaJIbl KpAaCOThI BCE ELIE Y3HABAEMBI, a [TOPOI1 1aXKe BIACTBYIOT
B OOLIMX MPUHIMIIAX CTUJIEBBIX HOPM HAPOAHO-CLIEHHMYECKOro TaHua. B
CHJIy YTEHMS CIIEIHAJIbHON JMTEPaTypbl U TaHLIEBAIBHOTO 0Opa30BaHUs
HOPMHMPOBAHHOCTh OCHOBHBIX JIBWKEHUH TIIyOOKO YKOpPEHWJIAach B
CO3HaHMM MHOTUX IMOCTAHOBIIMKOB U TAHIIOPOB.

Ha nmpumepe «aHmmiicko KHUrH» bxabxu BUAHO, 4TO
KOJIOHHMAJIbHOE BMEIIATEIBCTBO MOXKET IOPOAUTH YTO-TO HOBOE U
HEOOBIYHOE, /1aTh Ha4aJlo HOBOW KyJIbTypHOU Tpanuuu [6, c.139]. Xomu
bxa0xa ncnonb3yer mMeTadopy «aHIIMICKas KHUTa», 4TOObl OOBSCHUTH
(opMHpOBaHUE KOJIOHHAIBHBIX TEKCTOB M MX THOPUAHOM CYIIHOCTH.
«AHINIMICKON KHUTOI» OH Ha3bIBAET MOMNABIINE C KOJIOHUCTaMu B MHaMIO0
U3IaHus, IPeXkie Bcero, bubmuio, KOTopble KOJIOHU30BaHHbBIE COOOIIeCTBA
TPAaKTOBAJIU TO-CBOEMY M CUMTANM MociaHueMm Ooros [28, ¢.923-925].
[Tono6GHBIM HOBBIM OOBIYAaEM MOXKHO CUMTaTh CO3JaHHE U HCIIOIHEHHE
HAINOMHMHAIOLINX OaleT, TeXHWYECKH CIOXKHBIX U TpeOOBaTEeIbHBIX C
XyJOKECTBEHHON TOYKM 3pEHUS HAPOJHBIX TAHLEB, KOTOPBIE MOIYYWIN
ocobeHHoe pazButue B nepuoa CoBeTCKo DCTOHMM, HO Ubsl KU3HEHHAsS
CHWJIa He yracia A0 CUX Iop.

KononuanpHOM cuTyannu, CO31aHHOM COBETCKOM BIACTbIO, TOJIOKEH
KOHEIl YK€ HECKOJIBKO AECATHIETUI Ha3al, HO MOMYJIIPHOCTb, KOTOPYIO
B COBETCKHMH MEpHUOJ MPHOOpeN 3TOT CTUJIb JBM)KEHUM, HE MOKa3bIBaeT
MPU3HAKOB 3aTyxaHus. Hekorna HaBs3aHHBbIE U MOHAYaNy, MOXKET ObITb,
IIPOTUB BOJIM YCBOEHHBIE NPUHLUIIBI CTAJIM HOBOM TpaauLuel, KOTopas
BOCIPOM3BOAUT cama ceOs. [IprBeneHHbIe B HaUaje cTaTby ONpeAeIeHUs
U3 SHUUKJIONEINYECKUX CJIOBApEH, B KOTOPBIX MOA TEPMHUHOM HAPOOHbIL
maney 0ObETUHEHBI TPAJIUIIMOHHBINA TaHEL U JIIOOUTEIbCKUI HapOIHBIN
TaHel, MOATBEP/KIA0T BO3HUKHOBEHUE HOBOIO SIBIEHMs, KOTOpPOE IpHU
9TOM TECHO CBSI3bIBAIOT C UMEIOLIUMCS, HO KOTOPOE YK€ HE BMEILIAETCS B
€r0 paMKH.

XOTsl TaHLEBaJbHbIE NPA3IHUKH YIOMHUHAIOTCA B CIPABOYHBIX
U3JIAHUSAX, MHE HE XOTeJIOCh OBl MpPEyBEeTUYMBATh 37€Ch WX pOJb.
OOmepecnyOIMKaHCKHE TaHIEBAJIbHBIE MPAa3IHUKUA — ATO TPOSBICHUE
YBIECUEHHUsS] HAPOJHBIM TaHLEM, KOTOpPOE IIPUBJIEKAET BHHMMAHUE
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obmectBeHHOCTH. OCHOBHAsST MHMHKpUS HMEET MECTO BCE XKe B
PETIETULMOHHBIX 3aJ1aX U Ha CLEHAX MECTHBIX KYJIBTYPHBIX LIEHTPOB, I/
pe3yaBTaThl PETIETUIIUNHN TIOOUTENEeH MOKa3bIBaOT MyoauKke. MUMUKPHS B
CBOEH MOpOW CKPOMHOM, a MOPO I'POTECKHOM MM MapoAuiHONW (opme
MIPOSIBIISIETCS, TIPEXkKIE BCEro, B JIEMOHCTPUPYEMOM Xopeorpaduueckom
Tekcre. OTAUYMS HOBOM TpaJMLMK OT TAHIIEBAJIbHOTO HAcleIus He
OCO3HAIOTCS, CHUTyalMsl TPAKTYeTCsl YIPOLIEHHO, KaK W3MEHEHUE
TPaJuLIMK, a HAPOAHO-CLEHUYECKUA TaHEL, WCHBbITABIINM BIUSIHUE
Oanera, TOMEIIAIOT, TaK CKa3aTh, Ha (0oJiee) BBICOKYIO CTYIIEHb Pa3BUTHUS
10 CPAaBHEHUIO C MECTHOM TaHLEBAJIBLHOM TPaJULIUEH.
[TocTmonepHuCcTCKOE MHOrOOOpa3ue HE CIHUIIKOM IOIIATHYIIO
9Ty MO3UIMI0. MoJenu MBIIIIeHUs, OepyIire Hayajao B KOJOHHUATBHOM
CUTYyallMH, COXPAHSIOTCS. TO, 4TO UCIIOJIHEHUE CO3[JaHHBIX B COBETCKOE
BpeMsl aBTOPCKHMX TAHLEB HE MOJABEPracTCsi HUKAKOM KPUTHKE JaKe Ha
TAHLEBAJIBHBIX MPA3JHUKAX B BOCCTAHOBUBILIEHW CBOIO HE3aBUCUMOCTH
DCTOHUH, a TAKXKE TO, UTO B MEPBbIE eCATHIIETUS X X BeKa IOCTAaHOBIIUKU
MPOJOJKAOT CO3/1aBaTh HOBBIE TAHIIbI B TOM K€ CTHUJIE, MIOKA3bIBAET, YTO
KOJIOHHAJIbHOE BMELIATENBCTBO MOPOANIIO HOBYHO TPAJIULIMIO, Y KOTOPOH
€CTh CBOS IIOCTOSIHHAS ¥ IEPEMEHHAs1 KOMIIOHEHTA, U KOTOPasi CO3HATEJIbHO
COXPAHSIETCA W PaCHpPOCTPAHAETCS B COOTBETCTBUU C JIyXOM BPEMEHH.
Ora Tpagumus HMMEeT [OCTaTOYHO Majo OOIIeT0 C TPaJAUlMOHHBIM
TAHIEM B 3HAYEHUM CTAPUHHOIO KPECThSIHCKOTO TaHUa. LleHTpanbHON
OCBIO TPAIUIUU SBISIETCS CIEeUU(DUUSCKUN KaHp XOopeorpaduvecKoro
TBOPYECTBA, KOTOPBIH C €10 POMAaHTHYHOCTBIO SBISIETCSI BOCTPEOOBAHHBIM,
YBaXXa€MbIM M IOYUTAEMBIM Y Pa3HbIX MOKOJIEHUM KUTEJIEH DCTOHUU.
Henpro nmaHHOW cTaThu OBLT aHAIM3 ACTOHCKOTO HAPOIHO-
CLIEHMYECKOTO TaHLA C TOYKHA 3PEHUS TEOPUM ITOCTKOJIOHHAIU3MA.
CraTbs He BKJIIOYAET B ce0sl CpaBHEHUE C IPYTUMH CTpaHAMU, HAPUMED,
OuUHIAHIUEH, THe TOUTEeNbCKUI HAapOIHBIA TaHEl[ pa3BUBaJCS 0e3
CEpPbE3HOI0 MOCTOPOHHETO BMEIIATENIBCTBA CO CTOPOHBI. MOXKHO BKpATLIE
OTMETHUTH, YTO HECMOTPS HA U3BECTHOCTh HAPOIHO-CLIEHUYECKOIO TaHIla
B CeBepHol unu 3anagHoli DCTOHUH, B BHICTYIUICHUAX Ha (DOIBKIOPHBIX
(decTuBansgIX MOXHO JIETKO 3aMETHTh CYIIECTBEHHYIO pa3HUILY,
BBIPXKAIONIYIOCS B 00Jiee CHIILHOUM CBSI3M HAPOJHO-CIEHUYECKOTO TaHIIA
(TaHIIEB) THX PETHOHOB C TPAAUIIMOHHBIMY TAHIIEBAILHBIMH 2JIEMEHTAMHU.
HNHorna B OCTOHMU HAPOJHBIM TaHUEM CUMTAETCSl TAHEL, UCIOJIHIEMbIN
B HAlMOHAJIBHBIX KOCTIOMaxX. JTO JOCTATOYHO TOYHOE OMPEIECICHHUE B
CUTYyAaI1H, KOT/1a IPOUCXO0XKICHUE TaHIIa 0OJIbIIIE HEBO3MOXKHO OTPEACITUTh
10 JBWKEHUSAM. B CXOIHOM CHUTyalluH C 3CTOHLIAMHU HAXOAATCS JIATBIIIH,
TEXHUYECKHE BO3MOXKHOCTH TAHIIEBALHBIX aHCaMOJIel KOTOPHIX OYEHb
BBICOKH. TeM HE MEHEE, B UX CLIECHUYECKUX KOMIIO3ULIMAX, KaK U B Clly4ae
ACTOHCKUX HApPOJHO-CLEHUYECKUX TaHLEB, HALHWOHAJIBHBIE MOTHUBBI
MOTYT OTCYTCTBOBAaTh JHOO TMPHUCYTCTBOBaTh B CTHIW30BAHHOW 10
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Hey3HaBaeMocTu (opMme.

Ecnu paccMOTpeTh HapOMHO-CICHHYECKUI TaHEI] B COBPEMEHHOM
DCTOHUM, MOXKET IMOKa3aThCs, YTO HauaBIIeeCs HECKOJIBKO TMOKOJICHUMN
Ha3aj MOJpaKaHWe 3aKOHUYWIOCh, U C(HOPMHUPOBAIACH HEUUCTAs KOIHS
— HOBBIM CaMOCTOSITCIILHBIA THOPUIHBIN JKaHP, Y KOTOPOTO €CTh CBOM
JTFOOUTEIN U ayIUTOPHS, IPUYEM, TOCTATOYHO IIMPOKAs M, B OTIPEICTICHHOM
CMBICJIC, TpPEACTaBIstomas (WM CTpPeMsIIascs TPEACTaBIATh) BECh
HapoJl, 0COOCHHO €CIIM MOJyMaTh O TaHIIEBAJbHBIX Mpa3aHuKkax. [locie
BOCCTAHOBJICHHS HE3aBUCUMOCTH DCTOHUU HAPOJHO-CIIEHUYECKHI TaHEIl
HE TIOTEePsUI TIEPEHSTYIO B XOJe MUMHKPUU (OPMY, OIHAKO COIEPIKAHHE
BHOBb BEPHYJIOCh K MATPUOTHYECKHM U HAIIMOHAILHO-POMAHTHYECKHM
HEHHOCTSIM. BosHukmmii THOpUI pa3opBajil CBA3M C  MECTHBIM
TaHIICBAJIbLHBIM HACJICAMEM, CO3/1aB HOBYIO TPATUIIMIO, HOCUTEIIEM KOTOPOI
SIBJISICTCSI COOOIIECTBO JIFOJICH, YBIICKAIOIUXCS HAPOIHBIMU TAHIIAMHU.

Takum 00pa3zom, B3I Ha chepy HAPOAHOTO TaHIIA CKBO3b MPU3MY
TEOPHI MOCTKOJIOHHAJIM3MA BBISIBIJI TMPOJOJIKAIOIIEECS KOJIOHHAIBHOE
BJIMSIHAE COBETCKOTO PEKMMa Ha COBPEMEHHYIO ACTOHCKYIO KYJIBTYPY.
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AJTATITAITAS TPAIUIIAN HAPOJHOM XY/IO’KECTBEHHOM
KYJIBTYPbI K COBPEMEHHBIM YCJOBHUAM KAK
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AHHOTAUA
B oannoii cmamve paccmampusaromest ycnosus coxpanerus mpaouyuil HapoOHoOU
Xopeoepaguu 6 Kowmexcme 2n00anuszayul Mupogozo coobujecmed. AHanusupyromcs
XapakmepHvle 0COOEHHOCMU CYUeCMBO8AHUS U OAIbHele20 pa3eumus HapoOHO20
MAHYA 8 COBPEMEHHOM COYUOKYTIbIMYPHOM U MEOULIHOM NPOCIMPAHCEE.
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ADAPTATION OF TRADITIONS OF FOLK ARTISTIC CULTURE
TO MODERN CONDITIONS AS A DETERMINING FACTOR OF
DEVELOPMENT OF NATIONAL DANCE

Annotation
This article discusses the conditions for preserving the traditions of folk
choreography in the context of globalization of the world community. The characteristic
features of the existence and further development of folk dance in the modern socio-
cultural and media space are analyzed.
Key words: adaptation, culture, folk dance, folk art culture, dance, tradition.
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AHHOTAUA
Byn  makanaoa anemoix kKaysimoacmoixmoly cahanoanyvl KOHMEKCMiHOe
XanblKmMulK Xopeozpagusi 0ocmypiepin cakmay wapmmapul Kapacmolpoliaovl. Kaszipei
3AMAH2bL 21eYMEMMIK-MIOCHU JHCIHE MEOUSLIbIK KeHICMIKme2i Xanvlk OUiHiy 0amy Jicone
oMIp cypy epekutenikmepi maioaHaobl.
Tyitinoi ce3oep: adanmayus, maoenuem, Xaivlk OUi, XAIblK KOPKeM MaOeHueni,
ou, dacmyp.

B cBoe Bpems akagemuk Jmutpuit CepreeBnu Jluxaues ckazai:
«Kynbrypa — 3T0 OrpoMHOE LIETIOCTHOE SIBIIEHHUE, KOTOPOE JAENAeT Jroei
13 IPOCTOrO HACEJEHWs HapoaoMm, Hauuen». M B atom muiane Poccus
n KazaxcraH sBIFIOTCS YHMKaJIbHBIM IPUMEPOM, IZI€ B XOA€ AMAJIOra
KyJbTYPHON IMBWJIM3ALMM HApOJOB Pa3HbIX ATHUUECKUX U S3bIKOBBIX
IpyIIl, CTaBIIEd MHOIOBEKOBOM TpAaJMLMEN B TOCYJApCTBEHHOW W
OOIIeCTBEHHOW JKM3HHM, C(OpPMUpOBAaCh OCHOBaHHAas Ha OOMIMX
LHEHHOCTSX OOIEeHAMOHANbHAS KYyJIBTYpHAass OOIIHOCTh KaK CHHTE3
pa3HbIX KyabTyp. IMEHHO MHTEerpanus oOIIeHAIIMOHAILHON KYJIBTYPHOM
OOIIHOCTH SIBISIETCS OAHUM M3 MOIIHBIX (PaKTOPOB, CBSA3YIOIINUX pa3HbIC
HapoIbl B EAMHBIM TOCYJapCTBEHHBIM OpTraHU3M, CHOCOOCTBYIOLIHIA
COXPaHEHUIO LIEJIOCTHOCTU TAKUX CTpaH, Kak Poccuiickas denepanus u
Pecny6nuka Ka3zaxcran.

B ocHoBe Hamiero KyJbTypHOTO OOIIECTBA JIKHT TPATUIMOHHAS
Hapo/Has KyJbTypa CO CBOUM MHOTOBEKOBBIM KOJIOM JYXOBHBIX U HpaB-
CTBEHHBIX LeHHOCTEN. [[03TOMYy €e coxpaHeHHE, JajbHEWIIee pPa3BUTHE
B YCIIOBHSAX YCHJIMBLIMXCS MPOLECCOB IIO0ATM3AIMN U JPYTUX HOBBIX
BBI30BOB SIBJISICTCSI BAYKHEUILIEH 3aa4uel Juisi o0ecreyeHus yCTOMUUBOCTH
TOCYIapCTBEHHOCTH 11000 cTpaHbl. HaponHas Xymno)KeCTBEHHAs! Kyilb-
Typa — PEaJIbHOCTh, OKa3bIBAIOLIasi MOIIHOE BIMSIHME HA MOJIUTUYECKUE,
SKOHOMMYECKHE, COLMAIIBbHBIE, ITHUUECKHE, JYXOBHBIE IIPOLECCHl B CO-
BPEMEHHOM MHpE, U C 3TUM HEJb3s HE corlacuTbesa. MHorue 3apyOex-
HBIC CIICIUATMCTHI PacCMaTPUBAIOT ee Kak d(P(eKTuBHOE CPEeNCTBO MPo-
TUBOCTOSIHUSI HanOoJiee arpecCUBHBIM (hOopMaM COBPEMEHHON MacCOBOU
KYJBTYPBI, «CyBepEHH3AIMM» HALMOHAJIBHBIX LIEHHOCTEH, YHU(DHUKAIMU
KyJIBTYpPbI pa3HbIX Hapo10B. Ho BBINOIIHEHUE ATUX yCIOBUI HEBO3MOMKHO
0e3 ajganTany BceX KOMIIOHEHTOB HAPOJHOM XY/I0KECTBEHHOU KYyJIBTYPBI
K COBPEMEHHBIM PEaIUsIM COBPEMEHHOTO 00IIECTBA BO BCEX €T0 MPOSBIIe-
HUSX.

B yueOHmke mo coumanbHO rncuxonoruu  «CommanabHAas
ncuxonorus. [loiimu ceOs1, 4T00BI TOHATH APYTHX!», aBTOPaMU KOTOPOTO
apistored 1. Kenpuk, C.Heitbepr m PYanguau [1], ocBematorcs
pa3IUyYHbIE TEOPETUYECKUE MOAXOAbl K MOHUMAHUIO TaKUX COLUAJIbHO-
MICUXOJIOTUYECKUX SIBJICHUH, KaK COIMAIbHOE BIMAHUE, YOeKICHHE,
MO3HAHKE M CAMOOIICHKA, TIOJIHO U TITyOOKO paccMaTpUBaIOTCs (PEHOMEHBI
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COLIMANILHOM TICHXOJOTHH, NpYyXObl U nro0Bu. [lo Hamemy MHEHHIO, B
JAHHOM KHHIE JIaeTCs OYEHb TOUHOE OIpPENENICHNE TAKOMY MOHSATHUIO, KaK
ajanTamus, pacCCMaTpUBA€MOMY B KOHTEKCTE TE€MBI IPEJIaraéMoi CTaTbH.
Apnanramus (Adaptation) — 3T0 XapakTepucTHKa, C(HOPMHPOBaABIIASICA
JUISL BBDKHUBAHMSL M PENPOAYKUIMH B ONPEIACICHHOW OKpYKarollen
cpene. JleMCTBUTENBbHO, HAPOAHYIO XYIOKECTBEHHYIO KYIBTYpy BO
BCEX €€ MPOSIBJICHUSAX CIENYET PacCCMOTPETh B KOHTEKCTE COBPEMEHHBIX
KYJIBTYPHBIX IPOIIECCOB, TAK KAK UMEHHO 3TO MOYKET MTO3BOJIUTH YBU/IETD,
KaK AJIEMEHTbl TPAJUIMOHHBIX KYJIBTYp Pa3HbIX UCTOPUYECKHUX BIOX U
HapoJI0B BIUCHIBAIOTCS B COBPEMEHHOE KYJbTYpHOE MPOCTPaHCTBO [,
c.5].

Tpanuuus — BaxkHasi COCTABIISAIONIAS HE TOJIBKO HAPOJIHOM KU3HU, HO
U ee KyJIbTypbl, 00eCIIeunBaloIasi COXpaHEeHUE KaK OTACTbHBIX DJIEMEHTOB,
HanpumMep, GOIBKIOPHOTO TAHIIA, TaK U IIeNIbIX HampaBieHui. braarogaps
TakoOMy €€ IPHUHIUIY, KaK MPeeMCTBEHHOCTh (Teperadya M3 MOKOJICHUS
B TOKOJIEHHE), TaHEIl CIOCOOEH OCTaBaThCS YaCThIO JKU3HU HApOJa,
NepeXuBasi BMECTE C HUM BPEMEHHBIE TPAHUIIBI M PA3JIMYHBIEC KYJIbTYPHBIE
BIIUSTHUS, COXPaHSIS IPU ATOM CBOIO crienin(uky. B cBsi3u ¢ TeM, 4TO MHOTHE
TaHIbl MPUILTA U3 TIYOMHBI BEKOB, MX W HA3bIBAIOT TPATUIIMOHHBIMH.
lupokas mamuTpa MHOTOOOpPa3Wsl pPa3IMYHBIX 3THOCOB U KYIBTYP
COBpEMEHHOTo MHupa (popMHpyeT ero HeoObIYaliHO MO3AUYHYI0 KapTUHY.
[Ipu 3TOM BakHEHIUEH COCTABIISIOLIEN HEMOBTOPUMOIO U YHUKAIBHOTO
obnuka 1000T0 HapoIa MUpa SBISIETCS] €r0 HApOIHOE XyH0KECTBEHHOE
TBOPYECTBO, a TAHEI] B ATON CTPYKType 3aHUMAET OCOOEHHOE MECTO, T.K.
Ha MPOTSHKEHUH BEKOB SIBIISIETCS HEOTHhEMJIEMOMN YaCThIO ObITa U KYJIBTYPBI
HapoJI0B BO BCEX TOUKAaX 36MHOrO 1mapa [2].

VY kaxa10ro HapoJa €CTh CBOU TPAAULIMOHHBIE TAHIIbI, 0COOCHHOCTH
KOTOPBIX CBSI3aHbI C €r0 3THUYECKUM XapaKTEPOM, CUCTEMOU JTyXOBHO-
HPABCTBEHHBIX I[EHHOCTEH U 00pa30B-HACANIOB, OHU OTPAXKAIOT TAKXKE
TPYZIOBBIC ¥ OBITOBBIE TPATUIINH HAPOia, 0COOCHHOCTH MIPUPOTHOM CPEIIbI
€ro MpOKKMBaHUsA. B HapOMHBIX TaHIAX BOILIOLIAETCS 0co0as MIacTHKA,
B KOTOPOH COMEPKUTCS MHOTOOOpa3Hasi HHGopMaIus o mpeoliaaronmx
BHUJIaX JESITEIIbHOCTH, HOPMax IOBEJICHUS U B3aUMOJEHCTBUSIX MEXKIY
Pa3IMYHBIMU TOJIOBO3PACTHBIMHU M COLIMANIbHBIMU TpynnamMu. OTpoMHOe
BIUSHUE Ha (OPMUPOBAHWE HAPOAHOW TaHIEBAJIbHOW KYIBTYPBI
OKa3pIBald MHU(DOIOTHYECKHE TMpeACTaBIeHUsT 00 YCTpOIMCTBE MUpa.
B npeBHOCTM TaHIIbI MHOTMX 3THOCOB CYILIECTBOBAJIM B HEPa3phIBHOU
CBSI3M C Maru4ecKUMH OOpsiiaMu, PUTyallaMu, TIPa3IHUKaMU HApOAHOTO
kanenaaps. Co BpeMeHeM yTpaTtuB 3TH (YHKIMH, OHU MPEBPATUINCH B
onny u3 Gpopm gocyra. TaHIieBaIbHAS KYTBTYpa B TPAIUIIMOHHOM O0OIIIECTBE
SIBISIETCSL  3pUMOM  WILTIOCTpAallMe U JEMOHCTpALMeil OIpeaesIeHHbIX
COLIMANIbHBIX OTHOIIICHUH B 00IIIECTBE, HAIPUMEP, CTaTyca, 3aHUMAeMOT0
YeJI0BEKOM B OOIIECTBE.
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Haponubiif (3THHUECKHI) TaHel| — TaHell ONpe/eJIEeHHOro Hapoja
(3THOCA), CIOXKMBILUICS Ha 0a3e HAPOAHBIX TAHIEBAJIBHBIX TPATULMMA.
HIupoxas pacrpoCTpaHEeHHOCTh TaHIa B HEMPO(eCCHOHATBHOM, OBITOBON
cdepe — MoKazaresb TOrO, YTO OH SIBJISIETCS JPEBHEHIINM U3 HCKYCCTB.
EcTp Taxke COBEpIIEHHO BEPHBIE BBICKA3bIBAHUS O TOM, YTO TaHEIl
MOJYMHSIETCS TPaBUJIaM UCUHCIIEHMS], TOPSIKA, T.€. CYILIECTBYET B paMKax
o0mux 3akoHOB Muposfanus. Ilpocteiimme ¢opMbl TaHIEBaIbHOTO
JIBYDKEHHSI M UX COUeTaHMs (11a) U3MEPSIOTCS TEMH Ke JIUTEIbHOCTIMH,
4YTO M My3blka. Opranuzanus TaHIa OJAYMHEHA 3aKOHAM OIPENEIEHHON
My3bIKaJIbHOM cucTeMbl. (COBpPEMEHHBIE MCCIEN0BAaHUS I0Ka3bIBAIOT,
YTO UCTOKM TaHIIA UMEIU OTYACTH MECTO B KMBOTHOM Mmupe. OnHako B
OTJINYME OT COOCTBEHHO YEJIOBEYECKOTO TaHI[a, HUKAKOH «ICTETUUYECKOI»
U «I03HABaTeNIbHOI» (DYHKIIMU «TaHLbD» B MHUPE >KUBOTHBIX U NTHIl HE
HECYT, HE UCTIOJIHAIOT [3].

Kaxxaplii TaHen oTBedal xapakrepy, LyXy TOTO Hapoja, y KOTOpOro
oH 3apoawicid. C M3MEHEHMEM COLHMAJIBHOTO CTPOS, YCIOBHM KU3HU
MEHSJIMCh €r0 XapakTep M TeMaThka. TaHell TOro WIM WHOIO Hapona
MOJTHOCTBIO OTOOpakaeT KyIbTypy U IyX JTaHHOTO Hapoja, a TAK)Ke CBOMM
o0pa3oM XxapakrepusyeT camy cTpaHy. Ho naxe B paMkax OfHOI CTpaHbl
MBI MO>KEM BHUJIETh CHJIBHBIE U3MEHEHHSI B HCIIOJIHEHUU HapOIHOIO TaHLA
U 3TOMY CIIOCOOCTBYET psifi 0OOBEKTUBHBIX U CyObEKTUBHBIX IPHUUH.

TaHenw — 3TO 3aKOHOMEPHBINM pEe3yJabTaT Pa3BUTHS UYEIOBEYECKOTO
obmectBa. Kak BUJ MCKyCcCTBa, TaHEI IOCTOSHHO HAXOIUTCS B Pa3BUTHH,
cama KHU3Hb U KyJbTypa IPUBHOCUT B HETO BCE HOBBIE U HOBBIE AJIEMEHTHI,
BOT IOYEMY B HACTOSAIIEE BPEMSI Mbl BUJIUM TPaHC(HOPMALIUIO HAPOJHOTO
TaHLEBAJIbHOI'O MCKYCCTBA B CAMBIX Pa3HBIX €€ MPOSBICHUSIX.

OpHMM M3 SpKUX MPEACTAaBUTEIEN «HOBOW BOJIHBD» HAapOIHBIX
TAHLEBAJIbHBIX  KOJUIEKTUBOB  SIBJIISIETCS  OTHOCUTEIBHO  MOJIOJOU
MocCKOBCKHI TOCYyJapCTBEHHBINM aKaJeMUYECKUN Tearpa TaHa «Ixeaby,
KOTOpBIN ObLT OCHOBaH M3BECTHBIM Xopeorpadom, HapomusiM apTucrom
Poccun, npoeccopom Bragumupom 3axapoBeiM B 1988 rony k 650-1etuto
CYLIECTBOBAHMSI OJIHOTO M3 CaMbIX M3BECTHBIX M Y3HABAEMBIX HCKOHHO
pycckux npomsIcioB «I xenb». B 1993 rony Tearp cran rocyiapcTBEHHBIM,
a B 1999 emy Obln mpHCBOEH akajgeMudeckuil craryc. Tearp mo mpaBy
MOJKET CUMTATBHCS KYJIBTYPHOW BU3UTHOM KapTOUKOM HE TOJbKO MOCKBBI,
HO ¥ Bcell Poccun, OH cTpeMHTCs pacckas3arh A3bIKOM TAaHIIA O HAPOAHBIX
POCCUICKUX MPOMBICIIAX, MEPEAaTh UX AyX U KpacoTy. B MHOrooOpa3HbIx
KOMIIO3ULIUSAX, MHUHHUATIOpPAax OKWIM TBOPEHUS MAacTEPOB HapOAHBIX
XyJ0’K€CTBEHHBIX ITPOMBICIIOB, Tiepe/iaBasi OyayIUM MMOKOJICHUSIM 3HAHUS
0 TaKHUX Pa3HOBUIHOCTIX HAPOJHOM POCIIUCH, KaK IKElb, TAJIEX, 5)KOCTOBO
U TIaBJIOBONOCAJCKHE y30pbl. Braaumup 3axapoB B Te4eHHE BCEH CBOEH
TBOPUECKOW JKHM3HM MCIIONB30BaJl OOraThlii KyJIbTypHBIH Marepuan
pa3nuyHbIX peruoHoB Poccum, M cerogHs coOpaHHbIE MM CBEIEHUS,
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HapOJHbIE MOTHBBI M 00pa3bl JIETJIM B OCHOBY MHOTHX TaHIIEB U MIECEHHO-
TaHLIEBAJIbHBIX KAPTUHOK.

Tearp Tanma «[>kenp» HMeeT pa3HOOOpPA3HBIM KOHLIEPTHBIN
penepryap, 4TO II03BOJISI€T CO3[aBaTb MHAWBUAYAIBHBIE II0 CBOEU
IporpamMMe CoJbHbIE KOHLEPTHI. [Iporpammbl KOHIIEPTOB MOTYT OBITH
COCTaBJICHbl K ONPEAEICHHOMY MEpPONPUATHIO, OBbITh OOpaI€HHBIMU
K OJHOMY >KaHpy WM cMellaHHbIMU. CTOUT OTMETHUTH, YTO JAHHBIN
KOJIJIEKTUB AaKTUBHO HCIIOJIB3YE€T COBPEMEHHBIE TEXHOJIOTMU B CBOEM
TBOpuecTBe. Kak oTmeuaer aprtucT Gaseta U peneTuTop MOCKOBCKOTO
TrOCYyJlapCTBEHHOI0 AaKaJIeMUYECKOro Tearpa TaHua «lkemnb», HOLEHT
u  mpenojaBaresnb  kadenapel  «HapomHo-cueHndeckuii - TaHeIp
T'ocynapcTtBeHHON akajgeMuu ciaaBiHCKOM KyasTypsl JI.B. Tommacos:
«KomiekTuB ncnosb3yeT U COBpEMEHHbIE TEXHOJIOTHUH B cBoel padore. Bo
BpeMsl poBeJIeHNs 1o0uneliHoro koHuepra «Ixenb 25» Ha cuene Hosoii
onepbl B CHEKTakJe ObUIM 3aJelCTBOBAHBl PA3IUYHBIE BO3MOXKHOCTH
CLEHBI: IIEPEABUKHBIC IUIYH)KEpa, BPALIAIOLIUNCA KpPyr IO LEHTPY
CIICHBI, CBETOBBIE WHCTAJUIALIMU U TIOJb, Ha KOTOPOHl M300pakainch
pa3nuyHbIe NMeiH3axHu U T.1., YTO JIMIIHUN pa3 J0Ka3bIBaeT HEOOXOAUMOCTD
BHEJIPEHUSI COBPEMEHHBIX TEXHOJIOTUH B HAPOJHOE TBOPYECTBO C LIEIBIO
MONYJISAPU3AaLMKA U aJalTallid B COBPEMEHHOM MeAua MPOCTPAHCTBE HE
TOJIBKO HapOJHOIO TaHLA, HO HAPOJHOW XYHO0XKECTBEHHOH KYJIBTYPHI B
LEeJIOM. DTO OZIHO U3 YCJIOBUHM U3ydeHUs (PONIbKIIOpa, MOUCKA HOBBIX UIEH,
CO31aHMs HOBBIX IPOU3BEICHNUN HAPOAHOIO TAaHIEBAJIILHOIO UCKYCCTBA U
[IPUBJICUCHUE BHUMAHUS IIIUPOKOTO KPyTa 3pUTEIEH K HAPOAHOMY TaHILY»
[4; 5].

HccnenoBanue npoOieMbl B JaHHON 00J1aCTH MTO3BOJISIET HAaM CJIeNIaTh
BBIBOJI O TOM, YTO KOMIUIEKCHOE peIIeHue MPOoOIeMbl Pa3BUTHSI HAPOJHOTO
TaHLIA 3aKJIKYAeTCs B COXPAaHEHUU M ajanTalud TPAaJULHUA HApOJHOU
Xy[lO’)KECTBEHHOM KYJIBTYpbl K COBPEMEHHBIM YCJIOBHUSM HWHTErPALUU
HApOJHOT0 TAHLA C Pa3IMYHBIMH (POpMaMH HAPOIHOTO XYI0KECTBEHHOTO
TBOPYECTBA.
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I'1O. Caumosa’
'Kazaxckas nayuonanvhas akademust xopeocpaghuu
(Hyp-Cynman, Kazaxcman)

KAHP MAKAMAT: MY3bIKAJIbHO-TAHIHEBAJIBHOE
HACJIEJUE B PEAJIM3ALNU PEKUCCEPA-XOPEOI' PA®A

AHHOTaUA
Bcmamve paccmampusaemcs npobnema coxpaneHus My3biKaabHO-MAHYe8aIbHO20
Hacreous 6 Jwcanwpe maxamam. Pewenuem npobnemvl seiaemcs meopuecKuii NOUCK u
peanuzayus ManyeaibHo20 POILKIOPA 8 COBPEMEHHOU UHMEPNPEMay Pelcuccepa-
xopeoepaga.
Kntouesvie cnosa: My3vlKaibHO-MAHYEBANIbHOE HACLeOUe, JCAHP Makaman,
Xopeoepaguueckas KOMRO3uyus, YCmuas mpaouyus.

I 1O. Caumosa’
'Kaszax ynmmuix xopeoepagus akademuscol
(Hyp-Cynman, Kazaxcman)

MAKAMAT KAHPBI: MY3bIKAJIBIK BU MYPACBHI PETIHAE
PE/KUCCEP-XOPEOI'PA®TBIH ICKE ACBIPYbI

AHHOTaUA
Maxkanaoa maxamam HAHPLIHOAZLL MY3bIKAILIK OU MYPACHIH CAKMAy Maceneci
Kapacmuipviiaowl.  Pejicuccep-xopeocpagmely  3amanayu  uHmepnpemayuicblHOasbl
OU PONLKIOPLIH WHIZAPMAULBLILIK, [30€Y JCIHE ICKe ACbIPY MICeNeHiy uwieulimi 00bin
maowLiaowl.
Tyiinoi co30ep: my3viKanvlk OU MYPAcsl, MAKAMAM JHCAHPbL, XOPEOPAPUATbIK
KOMRO3UYUS, AYbI3UA OICTLYD.

G. Yu. Saitova’
"The Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

GENRE MAKAMAT: MUSIC AND DANCE HERITAGE IN THE
IMPLEMENTATION OF THE DIRECTOR-CHOREOGRAPH

Annotation
The article deals with the problem of preserving the musical and dance heritage in
the genre of macamat. The solution to the problem is the creative search and implementation
of dance folklore in the modern interpretation of the director-choreographer.
Key words: musical and dance heritage, macamat genre, choreographic
composition, oral tradition.
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OpnHMM U3 acTIEKTOB COBPEMEHHOTO XOpeorpapuueckoro HCKycCcTBa
SIBIISIETCS TBOpYECKasl peanu3aliusi pexuccepa-xopeorpada, ero KoHIen-
TyaJlbHO€ OCMBICIIeHHEe (DONBKIOPHOTO TaHIa. B mporecce TBOpUECKOTO
MOWCKa COBPEMEHHBIE MOJIOAbIE Xopeorpadbl CTapaloTcs B CBOM MOCTa-
HOBKHU BKJIFOUATh TAHIIEBAIBHBIN (DOIBKIOP B COBPEMEHHOM MHTEpIIpeTa-
uud. C 0JHOM CTOPOHBI, 3TO PAIYET, a C AIPYToil, HACTOPAXKUBAET, TAK KaK
B UX COYMHEHUSX MOPOW BUAMTCS HE3HAHUE MY3BIKAJILHOIO Marepuana,
HE3HAHUE TAHLIEBAJIIBHOTO U MY3bIKaJIbHOTO Hacneaus. Co3naeTrcs dKIeK-
TUKAa. MHOTHE MOTYT HE COIJIACUTBHCS C HAILIUM B3[JISAJIOM, YTBEPKasi, UTO
«JT10001 KpeaTUBHBIN MpoIlece Moapa3yMeBaeT MpoIecc UMIPOBU3AIINH,
100 B CO3HAHUU aBTOPA CKIIAJBIBAIOTCSI 0COOBIE TPECTaBICHUS O HAUOO-
Jie€ COBEPILEHHOM, HUKEM JI0 3TOI0 MOMEHTa HE CO3JaHHOM pE3yJbTaTe
TBOpUeckoro akta» [1, c.154].

CoBepilieHHO TpaBbl Bce T€ Xopeorpadpl, KOTOPHIE CUUTAIOT, YTO
TBOPUECKOE BIOXHOBEHUE, MOPBIB JIa€T ONPEICICHHBIA Pe3yabTat, Mpu-
YyeM, MOJIOKUTENIbHBIN PE3YbTaT, a €CIU B MPOU3BEIEHUH OPTAHUYHO CO-
YETAIOTCSI MY3bIKAJIbHbIE HIOAHCHI C IJIACTUYECKOM BBIPA3UTEIbHOCTHIO,
€ro TAHIIEBAJILHOM JIEKCUKOM, TO 3TO MOYTH IieneBp. YToOkI co3aarh STOT
IIeIeBp, aBTOPHI-COUMHUTENH OOpAaIIalOTCs K HAapOJHOMY TBOPUYECTBY,
¢donbkopy. MbI paznenseM MHEHHE My3bIKoBena u3 Y3oekucrtana @. Ka-
pPOMATIIH O TOM, YTO «B paMKaX BCETO MY3bIKAJIbHOTO HACJIEINs TIOPKCKUX
HapOJIOB, HA HAIIl B3IV, Y BCEX HApPOJIOB HAUOOJbIIEe CXOJCTBO HAOIIO-
JaeTcsl, ECTECTBEHHO, B cepe (HoNbKIopa — 0COOCHHOCTSIX MECEHHOTO U
WHCTPYMEHTAJILHOTO TBOPUYECTBA. ... KAHPbl HAPOTHO-MIPOdecCHOHATb-
HOW My3bIKH, OyIy4d B TOAABISIONIEM OOJNBIIUHCTBE MPOU3BEACHUSIMHU
MECEHHO-TAHIIEBAIbHBIMU  (MJIM  WHCTPYMEHTAIBbHO-TAHIIEBATLHBIMH )

. TIPOJIOJDKAIOT ... OBITOBAaTh KaK B TPAJUIIMOHHBIX (hOopMax, Tak ¢ HO-
BBIMU 3CTPAJHO-CLIEHUYECKUMHU CPEACTBAMHU BOIUIOUIEHUSI B MCIIOJIHE-
HUU COBPEMEHHBIX (MM «OCOBPEMEHEHHBIX») COCTaBOB aHCaMOMIei» [2,
c.216-217]. OqHuM U3 acHeKTOB B3aMMOCBS3M MY3bIKH, BOKaja U TaHLA
SIBJISIFOTCSL TAKME BUJIbI, KaK sJUIa, Jsiap, MyKaMm, CaHaM U MHOTHE JIpyTHe,
IJIe TaHIbl B COYETAHUU C BOKAJIOM COCTaBJSIOT OCHOBY BOKaJbHO-TaH-
LIEBAJIBHBIX KaHPOB TIOPKCKUX HaponoB. HakomieHHble COBpeMEHHOU
HayKoil MCTOpHYECKHE, dTHOTpaduIecKre, My3bIKalbHbIE JaHHBIC JAIOT
BO3MOXHOCTb U3yUHUTh U PACCMOTPETH HE TOJIBKO MY3bIKAJIbBHOE HACTIEANE
HapoJ0B BocToka, B KOTOPOM UMEET OINpPEAEIEHHOE MECTO KaHP MaKamar,
HO U B CPAaBHUTEJIbHO-COMOCTABUTEIbHOM aHAJIN3€ BBIIBUTH TUIIOJOTHIO U
TaHIIEBAJIbHOCTh MaKaMOB.

Makam ObITyeT Ha oOmmpHON Tepputopun Llentpanshoit u Cpen-
Her Azuu, bimxknero Bocroka n 3akaBkasbs. [IpuHaginexxHoCTh Makama
K pa3JIMYHbIM HAallMOHAJIbHBIM MY3bIKaJIbHBIM KyJIbTypaM BHEILIHE BbIpa-
3Wiack B 00pa30BaHMM MHOTHX BapHaHTOB Ha3BaHW: MakaM — Yy apa-
00B, MyraMm — y azepOaii/pkaHIleB U apMsH, MyKaM — YIUTYpOB U TypKMEH,
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MakoM — y30€KOB M TaJKMKOB. «COBOKYIMHOCTb 3THX JIOKaJbHO-HUCTOPH-
YECKHUX BOCTOUHBIX MY3BIKAJIBHBIX TPAJAULUI — IIPU BCEM PA3IN4YHUU YacT-
HBIX U CTIeHU(pUUECKUX OCOOCHHOCTEN KaKJOH — 000OIIEHHO HA3hIBAIOT
«MaKaMO-MYTaMHOM TpaJuLuen», Wik «Makamarom» [3].

CrnoBo «Makam» (magam) apaOCKOTO MPOUCXOXKAEHUs, OYKBaJIbHO
0003HAYaeT «MECTO CTOSHKU» — B TPAAMLUOHHON (IIpodecCHOHaIBHON)
«My3bIKE MHOTO3HAYHbIM TEpMHH, 00O3HAUYAIOMIMK JIQJOBBIA 3BYKOPS,
MOJIaJIbHO-MOHOIMYECKUN J1aJl B COBOKYITHOCTH BCEX €r0 KaTeropui u
(GyHKLUH, IIETOCTHYIO TEKCTOMY3bIKaJIbHYI0 KOMITO3UIIHIO, BKIIOYAIOIIYIO
HE TOJIBKO KOHKPETHBIE MPUEMbl TEXHUKU KOMIO3ULUH (LEHTOHHU3AIIHIO,
OpHaMEHTAJILHOE BapbUpPOBAHME, UMIIPOBU3ALNIO, PUTMHUECKOE BapbU-
POBaHME U T.1I.), HO TAK)KE€ KOHHOTALIMM MY3bIKaJIbHOIO JkaHpa [3].

B azepOaiimxaHCKOl, TYpKMEHCKON MYy3bIKaJbHOW MpPAKTUKE CY-
IIECTBYET CEMb OCHOBHBIX MYKaMOB, B Y30€KCKOM M TaJ’)KUKCKOM IIECTb
(«Jammakom»), B yHT'ypCKOM JIBEHAALATh. B cBA3M ¢ n3yuyeHneM BOIpoO-
COB TaHLIEBaJIbHOCTH MakoMOB JI. ABieeBa nucana: «My3blkaibHast y30ek-
CKasl KJlacCHKa, coOpaHHas M OoTpabOTaHHAs B MaKOMaX, COOTBETCTBYET
Maxkomary TaHIIeBaJIbHOMY, KOTOPBII coOpan U COXpaHWII IJIaBHbIE PUT-
MOJIBI)KEHUSI — YCYIIH, METIOAMHHO — pUTMOIIIAcTUKY» [4, ¢.9]. lns Gonee
SICHOTO TPEICTABICHHs pPACCMOTPUM JAHHYIO IIUTATYy Ha MpUMepe y30ek-
ckoro mammakoma . Tak, «B nepuon XVIII — Hagana XX BekoB miamma-
KOM pa3BUBAJICS B JIBYX HalpaBJICHUIX U ObLI BELyILIUM )KaHPOM IPUIBOP-
HOW M ropojckoi My3bIKaJdbHOM KylbTyphl (byxapa, Camapkann u ap.).
Tpaguuuu mammakoma ocBauBadCh B Hayajae XX Beka B «byxapckon
BocTOYHOH mIkoae» (1920) u B UHcTUTYTE HApOIHON MY3bIKH U XOpEOTpa-
¢uu (Mamysxopys) B Camapkanzae (1928)» [5].

«Hapsimy ¢ OCHOBHBIMH YacTSIMH B COCTaB Ka)J0I'0 MaKOMa BKJIO-
YaroTCs U JIONIOJHUTEIbHBIE IPOU3BENECHNS — B MHCTPYMEHTAJIBHBIN (Har-
Ma, TIelpas, caMou, Xxadud) u B BOKaIbHBIH (y33011, YIIIIOK, 6aéT, 4Oprox,
HaCpyiIo, opa3, XycallHu, HaBpy3H cabo, XOpo M aJkKaM), CO3AaTeIsIMU
KOTOPBIX ObUIM OacTakopbl (TBOPILBI YCTHOM MY3BIKAIBHOM TPaIULINN)»
[6].

B pe3ynbprare MHOTOJIETHUX U LI€JIEHANPABICHHBIX HAYYHBIX UCCIIE-
JIOBaHUH, MTPOBOJIS CONIOCTABUTENIbHBIN aHAJIN3 MaKOMHBIX TaHLUEB Dep-
raHckoit, Xope3mckoil 1 byxapckoit odnactei, JI.ABeeBa apryMeHTUpy-
eT: «byxapckuil MakOMHBIN TaHell SBJISET COOOI0 B OCHOBHBIX paszzerax
«Maxom ydapu» (MakoM pakcu):

—  CHUHTE3 IIEHUs U TaHLQ;

—  BJAJEET ONpPEAEICHHONW MAHEPON HMCIOIHEHMS NPHUABOPHBIX
TaHIIEB;

—  OoTIMyaeTcst 0co00i MOCTaHOBKOW KOpIyca M JIByMs TUIAMU
COCTOSIHMI Y MOJOKEHUH PYK: BBITSHYTBIX U C 3aKPYIJIEHHBIMU JIOKTSAMH,
C OTOTHYTOM KHCTBIO;
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—  CcoueTaer JBa THUIa BceX (POpM JBMKEHUH: PE3KHX JIOMKUX U
IUIABHBIX TATYYHX. ..

B cooTBeTcTBHM C OCHOBHBIMH ()OPMAMHU U UCTIOTHUTEIHCKON MaHe-
poii 0OJIBIIOTO M MAJIOTO TaHIa, OyXapCKHii MAKOMHBIN TaHel pe3KO OTIIU-
YeH U OT (epraHcKoro, ¥ 0T XOPE3MCKOIro MAaKOMHOT'0 TaHIa. B otuuune ot
XO0pe3MCKOro aKTUBHO HACBHIIIEH BUPTYO3HBIMH Pa3HOOOPA3HBIMHU JIBHIKE-
HUSIMH BEpUYCHUH, KaK U (pepraHCKU TaHell, HO B UHON MCIIOJHUTEIbCKOM
MaHepe» [7, c.264].

ConocraBnsas Takukckuil «lllammakom» ¢ y30eKCKMM MaKOMOM,
MOKHO 3aKJIIOYUTh, UTO B HUX CYLIECTBYIOT KaHOHU3UPOBAHHBIE CUCTE-
MBI, B KOTOPBIX Ucnoib3yercs 25-30 rasenell U OAvH Jaj, A€ HEJOMyCTH-
MO IOBTOPEHHE OJHHX U TeX ke raszeneil. OCHOBOM BOKaJbHBIX 4YacTel
SIBIIIIOTCS  IIPOU3BEACHUS KIJIACCUKOB TaJPKUKCKO-IIEPCUIICKOM I033UU
Xagwuza, Caaau, /[>xamMu; My3bIKabHOE CONPOBOXKIECHHE — TAHOYPHI, J1y-
Tapbl, JOUPHL... My3blka Ka)XeTCsl TPYCTHOM M, BO3MOXKHO, 3ayHBIBHOM,
XOTsl OOJNBIIMHCTBO €€ UCIOJHUTENIEH MOIOT O BEJIHMKOM JII0OBH — O TOH,
Kakoi ee MoHUMaNM cypuny», — numier Mapuna Muxraea. ABTOp BblJe-
nset: «lammakom» pazBuBanack Ha 12 Makomax; B IIECTH — 3Ta My3bIKa
BIIEPBBIE OIMCaHa B HAay4yHbIX TpakTarax Hadana XVIII Beka, ona Obuia
chopmupoBana B byxape» [5]. Tak kak My3bIKa U TaHell B3aUMOCBS3aHBI,
TO MOYKHO CKa3aTh, YTO BCTPEUAIOIIHUECS OJMHAKOBBIE TAHLIEBAJIbHBIC IBH-
KEHUS B TAJPKUKCKOM TaHIIe M OyXapCKOM CTUIIe Y30€KCKOTo TaHlia, a TaK-
e MoBOpoThl « MUHOH-1I0X» U «1110X», 0OCHOBHOM aKLIEHTUPYIOLINI X0,
HE CIIy4ailHOCTb, @ €CTh 3aKOHOMEPHOCTh, «copMupoBaHHas B Byxape».

B Tamxukucrane psii uccienoBareseid, mpuaaBas OoJbIIOE 3Ha-
YeHHE BOCCTAHOBIIEHUIO YTPAUCHHBIX TPAJWIHUI IIAaIIMaKOMOB, paboTa-
10T KaK B HayYHO-TEOPETHUUECKOM HAIPABIEHUH, TaK U B IPAKTHUECKOM,
OTKpBIBasi Pa3IMUHBIE IIKOJIbI MAKOMHUCTOB. Cpenu HUX MOKHO OTMETUTh
HapoaHoro aptucta TajpkukucTana A. AGaypainioBa, OTKPBIBIIETO aKa-
nemuto MakomoB 2002 roxy. BocnuTbiBas Oyayliux MacTepOB-MaKOMH-
CTOB B TPAJUIMAX MPEEMCTBEHHOCTHU «yCTOI-IIOTUP/ (MacTep-yueHHK),
AOnyBanu AOpannIoB BBeJl HHHOBAIMIO B paboTe Ha/l TPAJULUIMU UC-
MIOJTHEHHUS1, @ UMEHHO: ObIII HapYIIeH KaHOH «UCIOJHUTEINb — 3TO U NEBell,
Y MY3BIKaHT B OTHOM JIUIIE», B MOCIIEAHUE TOJIbI OOJIBIIMHCTBO aPTHUCTOB
YK€ HE BBICTYINIAJIHU B IByX ITHUX UIIOCTACHUSIX CPa3y.

Jl1 TaHIEBaIbHOIO MCKYCCTBA TAKUKCKOTO HApOJa, XapaKTepHO,
410 B kaHpe «Danmak» NPUCYTCTBYET TpaIuLus «ydapay, KOTOpas «OTIH-
YaeTcs MO CTUJII0 UCIOMHEHUs (KyasOCKHA, MaMUPCKHM, KapaTerHHCKHUMA
U T.J.), COXpaHsIeTcs, NepeaaeTcss U pa3BUBACTCA B CEMEMHBIX OObIUasx
u o0psaax, HapOIHBIX Mpa3nHuKax» [6]. Cienyer OTMETUTh, YTO TaHIle-
BaJIbHBIN S3bIK M JIEKCHKa HapoaHoro TaHua Cornuiickoil obmactu pe3ko
OTJIMYaeTcs OT TaHleB Apyrux obmacreit. H.A. KibrueBa, onuceiBast Taji-
KHUKCKHI HApOAHBIM TaHEl, ero pasHooOpasue, BhIIENIET 0COOCHHOCTH
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taHieB Cornuiickoit 00macTu. ABTOp MMILET: «...3TO TPAJAULUOHHOE UC-
IIOJIHEHHWE TAHLEB I10J MY3bIKY KIacCH4eCcKoro Hacienus «lllammakom»:
TaHubl «MyHo4uoT», «TanoBop», «Ymoku Camapkanny, «CUHaXypyun u
apyrue» [6].

B Hacrosiee BpeMs B TaHLIEBAJIBHOM MCKYCCTBE TaKUKOB IIPOMC-
XOIUT TpaHcopmarus (oIbKIOPHOTO TaHIA (ero CIeHUYECKOH MHTep-
MIpeTaIK), HOBOE MMOKOJIEHHE BHOCUT HOBOE B COZIEpP/KaHUE U TaHIIEBaJb-
HYIO JIEKCUKY. Bce 3T0 mpuBOIUT K H3MEHEHHUSIM (OPM H COIEPIKaHUs TaH-
11a. @oNbKIOPHBIE TAHIIBI, KOTOPBIM OBUIO XapaKTEPHO COIBHOE U Ty3THOE
UCIIOJIHEHHUE, TPeoOpa30BaIicCh B MaCCOBBIE.

MyssikoBen u3 Kaszaxcrana K.®. Kupuna, ucciaenys TBOpUeCTBO
HapozpHoro aprucra Ka3CCP K.KyxambsipoBa B KOHTEKCTE YWIypCKOU
MY3bIKAJIbBHON KYJIBTYPBbL, MUIIET: « YUTYPCKUI MyKaM pa3BUBAETCA B YET-
KOM IECEHHO-TaHLEBAIbHOM JBMKEeHUU» [8, ¢.20], Oyxapckuili MakoM B
BOKaJIbHO-UHCTPYMEHTAILHOM pa3zielie (Hacp) «BKIOYaeT B cebs U TaH-
ueBaibHbIN (ybap) [8, c.77].

VYUrypCcKuid MyKaM UMEET HECKOJIBKO JIOKAJIbHBIX IIKOJI: WIMMNCKUM,
KaIlrapCKUi, AOJAHCKUW, XOTAHCKUW. My3BIKaJIbHO-LIMKINYECKOE IIPO-
U3BEACHUE COCTOUT U3 HECKOJIBKUX YacTeil. BeTynurenbHas 4acTh Ha3bl-
BaeTCsl MYKaJUMHU — OTO COJIBHOE UCIIOJHEHHE IIE€BLA B COIPOBOXKICHUU
JPEBHETO CTPYHHO-CMBIYKOBOTO HHCTPYMEHTA carap, pexxe TaMmOypa, B pe-
ruone Kymyna — rumkaka. 3a HUM clieIyeT AacTaH (BOKaJIbHO-UHCTPYMEH-
TaJbHAas 4acTh), MApryl (MHCTPYMEHTANIbHAS ), MalIpan (BOKaJIbHO-TaHIIe-
BaJbHas). B KamrapckoM BapuaHTe MyKaM JIETUTCS HAa Majblid (KHUYHK)
u Oomnbiioi (4oH) HarMa. Ecniu B WIMIICKOM BapHaHTE TaHIIEBAJIBLHOUN Ya-
CTBIO SIBJISUICS] TOJIBKO MAllIpar, TO B KalllrapCKOM TAHIIEBaJIbHBIMH YaCTS-
Mmu sBisitoTcs « Ta3an, «Konay, «Canam», «Canukact». B 00oux ciaydasx
IOPOM TaHLBI UCTIOIHAIOTCA U HA J[acTaHbl.

Mmuorovactbeiii Mamipan (MoxeT UMeTh 5-6 dacteill) OOBIYHO Ha-
YMHAETCSI MEAJIEHHO, rpairo3Ho. C HapacTaHMEM KaXkI0H 4acTH, C W3-
MEHEHHUEM PUTMHUYECKOIO PUCYHKA, TEMIA JABUKEHHS TaHEL CTAHOBUTCS
Bce Oosiee SMOIMOHAIBHBIM, YCIOKHSETCS TaHIEBaJbHas JIEKCHKA, XO-
peorpaduueckuii pucyHok. Kommosunus Tanma «Marmipam» CTpOUTCS OT
MEIJICHHOTO K OBICTPOMY, UIMEET KyJIbMHHAIIMOHHYIO YacTh, B KOTOPOIi Te-
penaroTcsi Haubosiee SMOLMOHATIBHBIC, TEXHUUECKHE JBHKEHUS, BECEIIOe
HaCTpPOCHHUE.

BepmmHol My3bIKanbHONW YCTHOM Tpaauuuu aszepOaiiykaHCKOM
KYJBTYPBI SBISIOTCA MyraMbl-gactrsax. [lo muenuro B. bensieBa, «...nacr-
I'IX OCHOBaH Ha O0BEIMHEHUN B OTHOM IHMKJIE popM: 1) Myrama; 2) necHu
Ha cJIoBa MPO(eCcCHOHATBHBIX MOATOB, MONYyYMBIIeH Ha3BaHUE TecHHU(]A
— pozia HapOIHOTO TOPOJICKOTO pOMaHca; 3) psHra — BUPTYO3HO pa3pado-
TAaHHOT'O TaHILIA.
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OO0benuHeHne To ObUIO POU3BEIEHO HA CTPOTOH MIaHOBOW Ja/10-
Boll ocHOBe» [9]. Ilo xapakTepy peHru Oenarcs Ha TaHUEBaJIbHbIE, JIH-
pudeckue, Mapuieo0pasHbie U MHOTHE UMEIOT UTPUBO-TAHIIEBAILHBIE 00-
pasbl. Kak xapakrepusyet V. ['amxubexoB: «PeHr win IUpuHrH, ... UMe-
IOI[Me, B OCHOBHOM, MPOCTHIE TaHIIEBAJILHBIE PUTMBI, TPUOIUKAIOTCS K
TaHIEBAJIbHBIM Mestoausim» [10].

CBsi3b PEHTH C OIPEACIICHHBIMU TaHIEBAIbHBIMU JIBHIKCHUSIMHU OT-
YEeTIUBO MpocMaTpuBaloTcs B TaHnax «Keruumamacw» (ZOCIOBHO KO3-
TUHHOE BBIMs), «MHHAT» (Ha3BaHuWe pacTeHus), «['ympka3m» (neBUUMiA
LIBETOK) — IIepBasl 4yacTh TaHLa, UCIIOIHsIEMas MEJUIEHO, CIIOKOHHO. [lanee
ciemyeT BTopas dacTh — «Yurdyura» (ObICTpoe M yacToe nepebupaHue
Hor). /IBe TaHUeBanbHbIE KOMNO3UIMK «Barzanm» u «Huraura» ucnonHs-
torcs Ha 3/4. TlepeMeHa pUTMHYECKOTO PUCYHKA HECET M3MEHEHHSI XapaK-
Tepa 1 MaHepsl TaHna. Crnemyromas yacth 2/4 — tannpl  «Koyapmny», «Kon-
ok, Hamu paccMOTpeHbl Tpu npuMepa, KOTOpbIe OKa3ald U3MEHEHUs
pUTMa B TaHIIE, a 32 HUM IIOCJIEZI0BAJIO0 U3MEHEHUE XapaKTepa U UCIHOJ-
HEHHUE OT MEJIJICHHOTO K OBICTPOMY TeMITy. 37eCh COOMIOIaeTCs] MPUHIIUIIL
MOCTENIEHHOT'0 MePexo/ia OT MEAJICHHOTO K OBICTPOMY.

HHutepec npeacTaBisitoT TaHIIEBAIbHBIE PUTMUYECKUE TTOCTPOCHUS
ot 6/8, nepexonsmue Ha 3/8; 6/4 Ha4/4; 3/4 na 2/4. Jlupudyeckue TaHIIbI
0Cc000 OTANYAIOTCS OOTAaTCTBOM HIOAHCOB, KaK ObI «TIOIOIINXY JBUKECHUN.
My’KCKOM 3a)KUTaTeIbHbI TaHEL UJIET B KOHTPACT KEHCKOMY. «TaHie-
BaJIbHasi My3bIKa C €€ YETKO BBIPAKEHHBIM PUTMHUUECKUM PUCYHKOM, IIIH-
POKUM pa3HooOpa3ueM METPOPUTMOB, OTPAKAIONIUM CcrHenu(uuecKe
OCOOEHHOCTU U CBOEOOpa3re METPOPUTMHUUECKON CTPYKTYphl azepoOaiin-
YKAHCKOTO MY3BIKAIBHOTO (DOJIBKIIOpA, SBJISET COOOM OnarogaTHbIA MaTe-
puain...» [10] ayis HOBBIX MOCTAHOBOK PEKUCCEPOB-Xxopeorpados, Oanet-
MENCTEPOB.

Hoxrop Kynbryposiorndeckux Hayk [.A. AnueB, paccmarpuBas
OaneTHsIN TeaTp, oTMeuaeT, 4To «B 60-70-e roasl B Azepbaiimxane ObUI10
co3maHo Ooree JBYyX JECATKOB OAlleTHBIX CIIEKTAKIEH pa3HBIX KAHPOB.
Cpenu HUX U KPYITHBIE XOPEOApaMbl, U OTHOAKTHBIE TAHIEBAIbHBIE ITOAMBI,
1 OECCIOKETHBIC KAHPOBO-XapaKTEepPHbIE XOpeorpapuuecKue MUHHATIOPHI
WJIM CIOUTHI. [lepeunciaum HEKOTOpBIe U3 3TUX NpOoU3BeaeHUN: «HuTpay —
JUPHUKO-TIcUXoorudeckuii 6anet Huszu (mo Pabunnpanary Taropy, 1960),
«UYepnymka» A.Abbacosa (mo C.AxyH10BY, 1965) — croxkeTHbIe OaneTHbIE
cnekrakny; «yp» ®.Amuposa, «Kacnuiickas 6amiana» T.bakuxanosa
(1968), «Tenu KoGwicTanay ®.Kapaesa, «Jletinn u Memxkayn» K. Kapaepa
(1969) — onHOakTHBIC OaNeThl C 00OOIEHHO-CUMBOJIMUYESCKUM CIOXKETOM,
MTOCTABJICHHBIC HA MY3bIKy CUM(MOHHYECKHUX MPOU3BEACHUN; «JIe3rmHKay
(1969), «Anne» (1970) P. 'amxuesa, «Myram» H. Anuepaudexosa (1972)
— XopeorpaduyecKkue MUHHUATIOPHI, B KOTOPBIX CBOEOOpPA3HO IMOBTOPEH
ONBIT XKAHPOB HALITMOHAJILHOW Xy/10’KECTBEHHOM KyJbTYpbI; «Kaeinockon
Ha Tembl Cxkapnmartu» @.KapaeBa (1971) — Heokmaccudeckas YUCTO
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My3bIKaJbHO-XOpeorpaguueckass komno3uuus; «Ckazanue o Hacumm»
(1973)» [11].

[IpuBneyenue pecypcoB KiIacCHUECKON U CBOOOJHON IIACTUKU 3HA-
YUTEJIBHO 000raTujO BBIPA3UTEIbHBIE CPEJICTBA B IOCTAHOBKAX MHCTPY-
MEHTaJIbHON YacTU MyKaMoB (Mapryinbl), caHaMoB. Ha ocHOBe My3bIKaib-
HOTO MarepHaja MaKOMOB CO3/[aHbI HALIMOHAJbHBIE OaneThl B Y30eKkucTa-
He, AzepOaiipkane, TamKkuKucTane.

HanmoHanbHbIE BOKaJIbHBIE U MHCTPYMEHTAJIBHBIE IIPOU3BEACHMUS,
KAaK Ka3aXCKMM KIOW, UPAHCKUW JACTISAX, MOHIOJBCKUHN YPTBIH-1yY, WH-
JUICKas para, SIIIOHCKHWM raraxy, IepeiaroT MPUHAJIE)KHOCTh KOHKPET-
HOM 3THOKYJBTYpHOHU cucTteMbl. B Ka3axcraHe Temaruka TaHIEeB, HaBe-
SIHHBIX SMUYECKUMU, TEPOMUYECKUMU CKa3aHUSIMU, poXKaasach Oaaroaapst
oOpallleHUI0 K Ka3aXCKOMY MY3bIKaJbHOMY HAcCJIEUI0, HAPOJHBIM U aB-
TOPCKUM KIOsIM, TakuM, Kak Jlaynerkepeil [lluraes «Can xkypen», «Aiina
obuInbIY, «Kenrem cyitep», Kpi3pin Moiibin Kyanabika «Ke3TbipHaKy.
brarogapst COBpeMEHHOM OPKECTPOBKE MY3bIKAJIbHOIO MaTEpHaIIa, CLICHU-
YECKHI TaHEI| BBIXOJUT HAa KAYECTBEHHO HOBBIM YpOBEHb. bamermeiictep
«baraHCUpyeT TEXHWYECKHE HAaXOAKH B cleHorpaduiyeckoMm odopmite-
HUW», YYUTBIBAs «y4acCTHE JKUBBIX JIFOJICH B CIIEKTAKJIE, IPUBHECS HOBa-
TOPCKHE IIEMEHTBI M COXPAHssl yCTOSABIINECS TPAJULUOHHBIE JIIEMEHTHD,
CO3/aeT 1eJIOCTHOE, TAPMOHUYHOE MTpou3BeeHue [6].

B name Bpemst Grarogapsi CJIOXKHOCTH MHCTPYMEHTAJIBHOTO MY3bI-
KaJIBHOTO Marepuasna Iepes PeKHCCepaMHU-IIOCTAHOBIIUKAMU OTKpbIBa-
I0TCS IIMPOKHE BO3MOXHOCTH JIJIs1 HOBBIX HHTEpIpeTaluil xopeorpagpuyie-
CKHX TBOpeHM. PazButue «1podeccuoHasbHOM My3bIKM YCTHOW Tpaau-
mu bimxaero u Cpennero Boctoka, kak Mmyram/ MakoM/ MyKaM ... CTajo
HAallMOHAJIBHBIM JUIS psAJla TEOPKCKUX HApPOAOB, HABEPHOE, IOTOMY, YTO OHA
TAKXKe CBS3aH C OTPAXCHHEM SMOIMOHAIBHBIX MEPEKUBAHUN, 0COO0TO
MupooIymenus» [13, ¢.71,72].

BonbImMHCTBO aBTOPOB-COUMHHTENEH XOpeorpauieckoro MCKyc-
CTBa, OCYILECTBIISIIOT CBOM XY[IOKECTBEHHBIE 3aMBICIIBI, BHOCS COBpE-
MEHHBIE METOJBl U HOBIIECTBA. Pexxuccepbl-xopeorpadpl cMorm HailTh
HOBBIE OTPACIU TBOPYECKOTO IIOMCKA, COXPaHssA KYJIBTYpy M TPAJHULHH
TAHLIEBAIBHBIX TPAAULUN LEHTPAJIbHOA3MATCKUX HApOAOB, HApOAOB
bmwxuero Bocroka, co3natoT HOBbIe Xopeorpadudeckue meneBpsl. CHH-
T€3 MY3bIKH U XOpeorpaduueckoro Hacjieausi IOMOT IBOJIIOLMOHUPOBATH
TaHITy B IPO(eCCHOHATBFHBIX HAIMOHAIBHBIX Tearpax. [ ocyaapcTBeHHBIH
PecnyOnukanckuii AkaneMudecknid YUTypcKuil TeaTp My3bIKalIbHON KO-
menuu uM. K. Kyxxambsipoa, ['ocynapcTBennbie ancam6mu tanma «Canra-
HaT», «AnTeIHAM», TeaTp TaHua «Ha3» ycnenmHo 10Ka3bpIBarOT pa3BUTHE
xopeorpadudeckoro uckyccrsa B Pecrryonuke Kazaxcran.

MHorue xopeorpadbl, COXpaHssi CaMOOBITHOCTH TaHIIEBAIBHOM
KYJIBTYPBI Ka)XXI0I0 U3 HapOJOB, UCIOJIb3ys] HHHOBALIMOHHBIE TIOJXObI U
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CHUHTE3UPYS UCKYCCTBA, CYyMEJH PACIIMPUTh AUANa30H TBOPUECKOTO IIOUC-
Ka, OCYIIECTBUTh CBOM XYyI0)KECTBEHHBIE 3aMbICJIbl. XOTEJI0Ch OBl OTMe-
TUTb, YTO OCOOCHHOCTH IJIACTUKU TIOPKCKUX HAPOAOB SIBJISIOTCS OJHUM
U3 pecypcoB pa3BUTHUSI COBPEMEHHOH HallMOHAIBHOW Xopeorpaduu Ha
tepputopun Kazaxcrana.

Takum 00pa3oM, My3bIKaJIbHO-IIUKIMYECKUH jKaHp Makamar — ¢e-
HOMEH JTYXOBHOMW KYJIBTYpPbI TIOPKCKHX Hapo/IOB: y30€KoB, azepOaiixkaH,
YUrypoB, TaJPKUKOB, TYPKMEHOB.

B cBs3u ¢ pa3BUTHEM MyKaMa B TaHLIEBAJIbHOM HCKyccTBe KaBka-
3a (AzepOaiimkan) 1 HapoaoB Bocroka, B 4yacTHOCTH, Y30€KOB, yHTypoB,
TaJP)KUKOB, IPOU30LIUIM 3HAYUTEIbHbIE N3MEHEHUS, 4 UMEHHO:

o oOoraruiack HOBas TaHLEBaJIbHas GOPMa;

o NEPEJaBasiCh M3 IOKOJIEHUS B IIOKOJIEHHE IyTEM TPaJuLUU
«yCTO3-IIOTUP/» (MacTep-y4eHHUK), COXPAHWJIHMCh MY3bIKaJbHO-TaHIIe-
BaJIbHbIE TPAJUIIMU, UCHOJHIEMbIE B TAHIEBAJILHOM HACJIEIUH paccMma-
TPUBAEMBIX HAPOJIOB;

° MaKOMHBI€ TaHI[bl, CTPYNIUPOBAHHBIE B (OPMBI, SIBISIOTCS
CUCTEMOM, HO HUKAK He CBOOOIHOM MMITPOBH3AIIHEH;
° TaHIbl MAaKaMOB, MyKaMOB, MyraMOB — 3TO OIPEACIICHHAs

pUTMHYECKAsl, PUTMOMEIOANYECKAsT 4acThb, UMEIOIAsA, TaK Ha3bIBAEMYIO
«TaHIEBAJIBHYIO CIOUTY», PUTMO-TAaHIEBAJIbHYIO (hopMYy;

o MyKaMbl BOLIUIU B CIIMCOK LLIEAEBPOB HEMATEPUAIBHOIO KYJIb-
TypHoro Hacieaust «<KOHECKO».

B nacrosiiiee BpemMsi MyKambl BBIXOJST 33 PAMKH CBOErO PETHOHA,
He3aBUCUMBIX PecryOirK, 1 OKa3bIBaOT BIMSHUE HA MUPOBOI My3bIKaJlb-
eIt pontecc. Hanpumep, B Hyro-Mopke cyImecTByeT MKoia manmMakoMy-
CTOB, B KOTOPOH €XET0HO MPOBOJATCS OTYETHBIE KOHLIEPTHI MyKaMHUCTOB.
B 2012 rony B Kapneru-xomne, 6marogapst Konrpeccy Oyxapckux eBpees
CIIA u Kananpl, npomren nepsbiii pectuBans Shashmagam Forever. B
2013 — Bropoii, a B konme 2016-ro B Hero-Mopke. Ha Takne Meponpustus
TPaIUIMOHHO MPUIIIANIAIOT APTUCTOB U3 Y30eKkucTana u Ta/KUKUCTaHa.

Jns mykamuctoB Tamxukucrana cran 3HameHaTenbHbIM 2000-i1
rofl, TaK Kak Ipe3uIeHT cTpaHbl OMaMonn Paxmon nmognucan Ykas «O
JalbHEeHIeM pa3BUTHUHN JKaHpa MIalIMakoM B TapKUKHCTaHEe» U OOBSBUII
12 mas /IneM 3Toil My3BIKH.

TpanuioHHbIe KOHKYPChI MyKaMHCTOB IPOBOASATCS B Y30eKUCTaHe
B ropozie Camapkanje u B croiuue AsepOaiikana. Ha 3Tux koHKypcax
IIOKa3bIBalOT CBOE MACTEPCTBO HE TOJIBKO MYKaMHUCTBI-BOKAJIMCTBI, HO U
TaHIOPBI.

Pa3Butue 0O6pa3HbIX BO3MOXKHOCTEH CIEHMYECKOTO TaHIa HapOJOB
BocToka u ero Tpancdopmanus B Mykamax MpeTBOpsAeTCsl MHOTUMHU XOpe-
orpacdamu EBpornsl u A3un. Xopeorpadbl COXpaHSIOT JIy4dIIHe TaHLEBaIb-
Hble 00pa3lbl B MyKaMax U B TO K€ BpeMs MPETBOPSIOT B MOCTAaHOBKAaX
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MIPUHLIMII KOHTPAcTa, HALMOHAJIbHBIE JIEKCUUECKHE IEMEHTHI JBUKEHUN
CHUHTE3UPYIOT C IBUKEHUSAMH €BPOIEICKOr0 KIaCCUYECKOrO TaHLa.

Takoil OIBIT CBUIETENIBCTBYET O NEPEIUIETEHUH HAPOJHOTO TBOP-
4yecTBa ¢ NMpodhecCuoHaIbHBIM UCKYCCTBOM, YTO HEM30EXKHO MPUBOIUT K
IKJIEKTUKE TBOPUECKHUX TPAIULUI pa3HbIX HAPOAOB.

VIMeHHO My3BIKaJIbHOE MBILUIEHHE, 3BYK OTAEIBHOTO MHCTPYMEHTA
3apOXKJIAET U IUKTYeT Xopeorpauueckoe MbIIIJIEHHE, OTCI0Ia UMIIPOBH-
3alusl B HApOJAHOM TaHIE, MONU(OHUS B CIEHUYECKUX MPOU3BEICHHUSX.
Tak, HannpuMep, O/ 3ByKH CMBIYKOBBIX MHCTPYMEHTOB, TaKHX, KaKk Ka3ax-
CKUIl KbUI-KOOY3, y30€KCKHuil, yHrypckuil, azepOaiiskaHCKH, TypKMEH-
CKHH THPKAaKH, POKIAIOTCS MSTKHE, IUIaBHBIE ABW)KEHUS KUCTEH DYK,
nepezaarone nojier nrul (apmwxenne «Kanary), «B3maxa KpblibeB 6a004-
kn» («developing butterfly wings») («Kenunok», «Kobenek», «Ky0amo»)
[14, c. 47].

B KynbpType TIOpKCKHX HapOAOB, KaK U B KyJIbTYpPE MHOTUX HapOAOB,
NTHUIIBI, )KUBOTHBIE, PACTEHUSI UMEIOT 3HAYUTEIbHOE MECTO, 001aJatoT U
CUMBOJIMYECKUM, PEIUTUO3HBIM, SCTETUUECKUM CMBICIIOM. Tak, )Kypasiib,
OJIeHb, IPaKOH, 0aMOYK, COCHA SBJISIOTCS CUMBOJIAMU JIOJITOBEYHOCTH; JIe-
6e11b — CHMBOJIOM YHCTOTBI, OJIATOPOJICTBA U KPACOThI, KOHb — CHJIBI U BBI-
HOCIMBOCTHU. «Tak, IIOKOT KONBIT WJIM KPUKH KyKYIIKH BOCIPOU3BOAATCSA
Ha Xomyce. ¥ TYpKMEH Ha JaHHOM MHCTPYMEHTE «II0PaKatoT KPUKY T'y-
ceit, ar cobak M TOMOTy Jomaaei» [15, c.16]. B HapogHO-ClIeHMYeCKIX
TAHIIAX MOXXHO YacTO BCTPETUTh TOYHOCTh OOpa3HOW INepenayu JBHKe-
HUI KOHS M XapakTepa Hae3[HHUKa, HapuMep, B «ATIIA0bIC» (CKad KOHS)
u «TebuHre»: mepenaya JABWKECHUSI HA€3IHUKA, KOTOPBIA MPHUIIITOPUBAET
JoIalb, COMPOBOXKIAETCS MO/ MY3bIKaJIBHBINA pasMep 2/4 unu 4/4, a xa-
pakTep LOKaHbs KOIBIT IEPENAET MHCTPYMEHT TYSIK.

Menkue ABM)KEHUSI KUCTEH YK, IUIEY, KOTOPBIE COIPOBOKIAKOTCS
TPEMOJIO CTPYHHO-IUIEKTOPHBIX MHCTPYMEHTOB (ca3, TaMOyp, catap, Tap,
py6al) HCIoNb3yI0TCs B TaHIaX-MOApPaKaHUAX BEeTKaM JepeBbeB. Opra-
HUYECKOE €IMHCTBO IUIACTUKM M PUTMA NOJYEPKHUBAETCS BBIJIEICHUEM
CWJIBHBIX JIOJIEN TaKTa B COYETAHUU C TAHLEBAJIbHBIMU ABW)KEHUSMH, YTO
MIOPON «OJIMH U TOT K€ YCYIb IPH KUBOM TeMIIe 00peTaeT OOJIbIIYI0 MO-
TOPHOCTb M 3a4aCTyI0 TaHLEBAJIBHOCTD, & IIPU 3aMEAJIEHHOM TEMIIE, HAO-
00pOT, CTAHOBUTCS «CTETIEHHBIM», HECKOJIBKO BEJTMUABBIM IO XapaKTepy»
[16, c.25].

B TaHHeBaJ’IBHOfI KYJbTYpPC MHOTUX HApOAOB 6OJ'H>IHYIO POJIb UTPACT PUTM.
«Marust puT™Ma, ero CloXKHast 1 YTOHYEHHAas KHU3Hb CIIy>KHJIA CBOEOOpas-
HBIM BBIpaKeHHEM (Quiiocopuu, 3ane4amieHHOH B CHHKPETUYECKOM €/TUH-
CTBE MJIACTUYECKUX U 3ByKOBBIX 00pa3oB...» [17, ¢.59].

OcHoBHBIE (HOPMBI, PUTMBI, TNTACTUYECKUE «(HOPMYIIbD) TaHIIEBAb-
HOTO HacjeIusi TIOPKCKUX HapoJOB IMEepeaaBajoch 0T YcTo3 (YUUTENb) K
Hlorupa (yuenuk). BeipaboTaHHble KaHOHBI, TAHIIEBAJIbHBIE KOMIO3ULIUU
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WCTIOJIHSUTUCH TIOJ] aKKOMITAHEMEHT YAapPHOI'O HHCTPYMEHTA «J10Mpa, gaiipa
—y y30€KO0B, TaJPKUKOB; 1all — YHUTYpOB; Jsi¢ — azepOaiimxan» [18, ¢.178].
My3bIKaJIbHOE COIPOBOX/IEHUE TaHIA ObUIO HACHIIIEHO OoraTedimmu
putModopmynaMu ycynu (Bapuallid pUTMOB) B COYETaHUH C Pa3HOOOpa3-
HBIMU CUHKOITUPOBAHHBIMUA PUTMAMHU YIAPHBIX HHCTPYMEHTOB, KaK caras
(capannb, cadan). Tanusl 6onpmux Gopm «Kara-yitna» (y30ekckuil Ta-
HeI[) UCTIOIHSIOTCS HAa MEJOAWH M PUTMbI HapOIHO-POdeCcCHOHaATBHON
My3biku «Haropa-yitun», «Kapu-HaBo»; y TamkukoB — «Haropabazmy»,
y yiirypoB — «HeiT-Harpa yccynu», «Jlamn-Harpa yccyiam», KOTOpbl€ TaH-
LIOTCS BO BpeMsl MyCyJIbMaHCKUX Ipa3aHukoB. Hapsgy ¢ mpodeccuo-
HaJIbHBIMU MY3bIKaJIbHBIMU UHCTPYMEHTAMHU B TaHIIEBAJIbHOM HCKYCCTBE
paccMaTpuBaeMbIX HApOIOB CBOCOOPA3HBIMU YIAPHBIMU HHCTPYMEHTAMHU
CITy>KaT TpeaMEThI — OIIO/INIA, JIOKKH, KalpaKy, KOII-Talll.

TaHieBanpHasi My3bIKa MAKOMOB, MyTaMOB, MyKaMOB €€ 00pa3HOCTh
Y HMOLIMOHAIBHOCTH, T03BoIMIA OaneTmelictepam M. Typryn6aesoit, K.
MupkapumoBoii, Banamar-3ane, AnueBoid, M.A3u3oBy, I.CauroBoii mpe-
oOpa3oBarh (osbKIOpHBIN TaHel. Mcmonb3ys pecypchl My3bIKaTbHON
rapMOHUHU, OHU CYMEIIM OPTaHUYECKH, CBSI3aTh TPAAUIIMOHHBIC TBUKEHUS
C HOBBIMU DJIEMEHTaMH, 3aUMCTBOBAHHBIMU M3 JPYTUX TaHIEBAJIbHBIX
KaHPOB, 00ECMEUUTH MPU ATOM E€JMHCTBO MY3bIKAJILHOW U MIACTUYECKOM
uHToHauuu. Ilox BozaelicTBueM cuMdpoHr3Ma HOBOI MY3BIKH (OPKECTPO-
Basi My3bIKa HEKOTOPBIX YaCTe MyKaMOB, aBTOPCKHE COUMHEHMUSI B KaHPE
MakaMar) MOsIBUINCH Xopeorpaduueckre COUNHEHUS: OJHOAKTHBIE HAIlH-
OHaJIbHBIEC OANEThI, TeaTPATN30BaHHBIC KOHIEPTHI. TaHIIeBaIbHBIE HOMEPa
B HUX OOBEMHSIIUCH CKBO3SHON CIOXKETHON TMHUEH, a B TaHIIEBAJIbHBIX HO-
Mepax NpeBaJIUPOBAIH IBUKEHUS, UMEIOIne 0000IIEeHHO-TOITHYECKUIA U
00pa3HO-CUMBOJIMYECKHUN XapaKTep.

3akaHuMBas CTaThIO, IPUBEIEM IIUTATYy BEIyIIEro Xxopeorpada KoH-
na XIX - mavana XX BekoB Muxamna ®@okuna. OOpaiasce K TeMaTuke
Boctoka, on nucan: « 3Haro, 4TO HE Tak TaHIYIOT Ha BocToke, He Tak
xuByT. [locne nocranoBku Oanera («Illexepe3asl) s U3ydan HaCTOAIIME
BOCTOUHBIE TaHIbl. Ho g HU 32 uTO He comtacuics Obl EpPecTaBUTh MOU
TaHIbl Ha HacTosye. /st HUX Hy»XeH ObUT Obl HACTOSIINI BOCTOUHBIM
opkecTp, noj cuMmdoHuueckuir opkectp Pumckoro-KopcakoBa oHu Obl
He nouu...» [19, ¢.243]. Hecmotps Ha Bbicka3zbiBaHue M. @okuHa, Mbl
MOYKEM YTBEPXKAATh, YTO UMEHHO OH M BEJIMKHE PYCCKHUE KOMIIO3UTOPBI
M.N. I'munka, A.Il. boponun, H.A. Pumckuii-Kopcakos, A.K. ['ma3zyHos,
«HE cTpeMUBIIHECS K (OTBKIOPHON UISHTUYHOCTH, HALIUTH YHUKATHHBIN
croco0 OpUEHTAILHOTO HHOCKa3aHUs, TO3BOJIMBILUI UM CO3/1aTh HE 3THO-
rpaduuecKuil TO0CTOBEpHBIE, a MeTaMOp(UIecKu MpeodpakeHHbIE 00pa-
3bI cka3ouHOT0 BocTokay [20, ¢.60].

N cymecTByeT 3aKOHOMEPHOCTH B TOM, YTO ILIEAEBPHI HAPOAHOIO
npo(eCCUOHAIBHOIO MakaMa, «... TBOPEHHs MPOILUIOr0 MO-TPEKHEMY
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BBI3BIBAIOT B HAC ITyOOYaIIMi MHTEPEC W CUMIATHUIO MOTOMY M JIHIIb
MOCTONBKY, IMOCKOJIbKY MBI MOXEM pAaClO3HaTh B HUX BBIPAKEHUS
YEeJIOBEUECKOT0 JyXa, BOJHYIOIIE CXOJHOTO, HECMOTPS Ha BHEIIHHE
pasnuuus ¢ HamuM coOcTBeHHBIMY [21, ¢.485].

CnmcoK HCIMOJb30BAHHBIX HCTOYHHKOB:

1. MamamxkanoBa 3.Y. O ponyd UMIIPOBU3AIMHA B KOMITO3UTOPCKOM TBOPUYECTBE
// CoopHUK cTaTeil «Bompockl My3BIKaIBbHOTO UCTIONHUTENBCTBA U TEIATOTHKI» / pel.
O.10. IOcymnosa. — Tamkent, 2011. — Beim. 7. — 286 c.

2. Kapomariau ®@. My3bikanbHOE Haclie e TIOPKCKUX HapoJI0B B Halu jaHu // Ma-
tepuaisl [lepBoro MextyHapoaHoro cumio3uyma «Mys3bIka TIOPKCKOTO Hapoaa». — AJl-
Mmarsr: Jaiik-IIpecc, 2009. — 320 c.

3. Maxkam // UnTepHet pecype: https://ru./wikipedia.org/wiki ([lara oOpamenns
18.12.18)

4. Asneesa JI. TannesanpHoe MckycctBo Y36ekucrtana. — Tamxkent: Toc. M3na-
TENILCTBO XY/IOKECTBEHHOM JuTeparypsl Y3oekckoit CCP, 1963. — 192 c.

5. Mlammakxom // UaTepHer pecypce: http://mytashkent.uz/2017/06/27/shashma-
kom -unylaya-muzyka-pokorivshaya-i-musulman-i-iudeev/. (/lara oOpamenus 25.12.18)

6. KireraeBa H.A. O pa3BuTiu Tpaauiuil (GoIpKIOPHOTO TaHIA TaKUKoB // VH-
TepHeT pecypc: http://pitfi.tj/node/229 (/lata obparmenus 13.12.18)

7. ABneesa JI. 13 ucropun y30ekckoil HanpioHa bHOU xopeorpadun. KH. nmeppas
«Y30eKCKOe TPAJUIMOHHOE TaHIIEBaJbHOE MCKYCCTBO C JpeBHEWNMX BpemeH 10 2000
roma». — Tamkent, 2001. — 283 c.

8. Kupuna K.®. Kynnyc KyxxambsipoB u yirypckasi My3bIKalbHas KyabTypa. — AJl-
mathl: Kazaxcran, 1994. — 192 c.

9. bensie B. Azepbaiimkanckas HapoaHas recHs // O My3bIKaJIbHOM (OIBKIOPE U
JpeBHel nuckMeHHOCTH. — MockBa: CoBeTckuit kommo3utop, 1971. — C.108-162.

10. T'amxubekoB Y. OcHOBBI a3epOaiipkaHCKOI HApOaHOM My3bikd. — baky, 1985.
—151c.

11. AmupoB I'A. XynoeCTBEHHOE TBOPYECTBO B KOHTEKCTE B3aMMOJECHCTBHUS
KynsTyp: Ha marepuane xopeorpaduuaeckoro uckycersa Azepoaiimkana. — Mocksa: 'U-
TUC, 2002. - 277 c.

12. Ypazemmberon JI./1. K Bompocy 0 MOHATHSIX MIACTHYSCKUX KOJOB «UCIIOTHH-
TeNb» U «cueHorpadusy // Martepuanbl MeXyHapOIHON Hay4YHO-TIPAKTUYECKOH KOH(e-
penuuu «Bompocs! uckyccrBoBenenus XX — Hauana XXI Beka». — Anmarel: KasHAU
uM. T.)Kyprenona, 2016. — 462 c.

13. Vreramuesa C.J. 3BykoBO# MHp MYy3BIKH TIOPKCKUX HAPOIOB: TEOPHUS, UCTO-
pus, TIpakTHKa (Ha MaTepuaje MHCTPYMEHTAIBHBIX Tpamumuid LleHTpamsHON Asum). —
Mocksa: Kommoszutop, 2013. — 528 c.

14. Kenzikeyev R. National dance as a factor of conservation and continuation of
traditions. Hayka n >xu3np Kazaxcrana. — Anmatsr, 2017. — Ne6(50). — 150 c.

15. BensteB B. My3blkanbHble HHCTPYMEHTHI Y30ekucrana. — M.: Komnosutop,
2013.— C. 35.

16. Kapomaro ®. V306ekckasi HHCTpyMEHTANIbHAs My3bIka. — TamkeHT, 1972, —
360 c.

17. Apucrorens. [Toatuka // Cou.: B4 T. — M.: Mbicib, 1984. — T. 4. — 651 c.

18. XKopuunkasa M.A. TpaguuroHHbIE TaHIB! JONTaH U CBA3b UX C HAPOAHOU XO-
peorpadueii ceBepHBIX KyTOB M 3BeHKOB // [loneBbie nccnmenoBanus 3. 1980-1981.
— MockBa, 1984. -147 c.

19. ®oxuur M.M. IIporus teuenus. — JI.; M.: UckyccrBo, 1962. — 640 c.

20. AbnoxoB FO.A. My3bIkanbHasi TIOTUKA Xopeorpaduu: riacTudeckas HHTep-
npeTarys My3bIKH B XOpeorpaguueckoM UCKyccTBe. B3t kommosuropa. — M.: MITAX;
PATU-TUTUC, 2009. — 272 c.

64



SCIENTIFIC JOURNAL #2(11)

21. Cenu D. Kynbrypa nojiunHast 1 MHEMas // MI30panHbIe TPy/Abl MO S3bIKO3HA-
HUIO U KyJIBTYPOJIOTH / TIep. ¢ aHI. - 2-¢ n3a. — Mocksa: IIporpece, 2001. — 485 c.

References:

1. Mamadzhanova Je.U. O roli improvizacii v kompozitorskom tvorchestve //
Sbornik statej «Voprosy muzykal’nogo ispolnitel’stva i pedagogiki» / red. O.Ju. Jusupo-
va. — Tashkent, 2011. — Vyp. 7. — 286 s. (In Russ.).

2. Karomatli F. Muzykal noe nasledie tjurkskih narodov v nashi dni // Materialy
Pervogo Mezhdunarodnogo simpoziuma «Muzyka tjurkskogo naroda». — Almaty: Da-
jk-Press, 2009. — 320 s. (In Russ.).

3. Makam // Internet resources: https://ru./wikipedia.org/wiki (Data obrashhenija
18.12.2018) (In Russ.).

4. Avdeeva L. Tanceval 'noe Iskusstvo Uzbekistana. — Tashkent: Gos. Izdatel’stvo
hudozhestvennoj literatury Uzbekskoj SSR, 1963. — 192 s. (In Russ.).

5. Shashmakom // Internet resources: http://mytashkent.uz/2017/06/27/shash-
makom -unylaya-muzyka-pokorivshaya-i-musulman-i-iudeev/. (Data obrashhenija
25.12.2018) (In Russ.).

6. Klycheva N.A. O razvitii tradicij fol 'klornogo tanca tadzhikov // Internet re-
sources: http://pitfi.tj/node/229 (Data obrashhenija 13.12.18) (In Russ.).

7. Avdeeva L. Iz istorii uzbekskoj nacional 'noj horeografii. Kn. pervaja «Uzbek-
skoe tradicionnoe tanceval’noe iskusstvo s drevnejshih vremen do 2000 goda». — Tash-
kent, 2001. — 283 s. (In Russ.).

8. Kirina K.F. Kuddus Kuzham jarov i ujgurskaja muzykal'naja kul tura. — Al-
maty: Kazahstan, 1994. — 192 s. (In Russ.).

9. Beljaev V. Azerbajdzhanskaja narodnaja pesnja // O muzykal’nom fol’klore i
drevnej pis’mennosti. — Moskva: Sovetskij kompozitor, 1971. — S.108-162. (In Russ.).

10. Gadzhibekov U. Osnovy azerbajdzhanskoj narodnoj muzyki. — Baku, 1985. —
151 s. (In Russ.).

11. Amirov G.A. Hudozhestvennoe tvorchestvo v kontekste vzaimodejstvija
kul tur: Na materiale horeograficheskogo iskusstva Azerbajdzhana. — Moskva: GITIS,
2002. — 277 s. (In Russ.).

12. Urazymbetov D.D. K voprosu o ponjatijah plasticheskih kodov «ispolnitel’»
i «scenografija» // Materialy mezhdunarodnoj nauchno-prakticheskoj konferencii «Vo-
prosy iskusstvovedenija XX —nachala XXI veka». — Almaty: KazNAI im. T. Zhurgenova,
2016. — 462 s. (In Russ.).

13. Utegalieva S.1. Zvukovoj mir muzyki tjiurkskih narodov: teorija, istorija, prak-
tika (na materiale instrumental 'nyh tradicij Central’noj Azii). — Moskva: Kompozitor,
2013. — 528 s. (In Russ.).

14. Kenzikeyev R. National dance as a factor of conservation and continuation
of traditions. Nauka i zhizn’ Kazahstana. — Almaty, 2017. — Ne6(50). — 150 s. (In Russ.).

15. Beljaev V. Muzykal 'nye instrumenty Uzbekistana. — M.: Kompozitor, 2013.
— S.35. (In Russ.).

16. Karomatov F. Uzbekskaja instrumental naja muzyka. — Tashkent, 1972. — 360
S. (In Russ.).

17. Aristotel’. Pojetika // Soch.: v4t.—M.: Mysl’,1984. —T. 4. — 651 s. (In Russ.).

18. Zhornickaja M.Ja. Tradicionnye tancy dolgan i svjaz’ ih s narodnoj horeo-
grafiej severnyh jakutov i jevenkov // Polevye issledovanija [Je. 1980-1981. — Moskva,
1984. —147 s. (In Russ.).

19. Fokin M.M. Protiv techenija. — L.; M.: Iskusstvo, 1962. — 640 s. (In Russ.).

20. Abdokov Ju.A. Muzykal 'naja pojetika horeografii: plasticheskaja interpretac-
ija muzyki v horeograficheskom iskusstve. Vzgljad kompozitora. — M.: MGAH; RATI-GI-
TIS, 2009. — 272 s. (In Russ.).

21. Sepi Je. Kul tura podlinnaja i mnimaja // Izbrannye trudy po jazykoznaniju i
kul’turologi / per. s angl. - 2-e izd. — Moskva: Progress, 2001. — 485 s. (In Russ.).

65

ANIAVYOV S14V

¥891-E€CSC NSSI



FOLK DANCE

KAZAKH NATIONAL ACADEMY OF CHOREOGRAPHY
IRSTI 18.49.01

A.M. Kulumzhanova'
"The Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

SHARA ZHIENKULOVA CONTEST AS ONE OF THE WAYS TO
REMAINING THE NATIONAL HERITAGE

Annotation

The remaining and accumulation of dancing national heritage is one of the most
important issues of Kazakh society in this moment. The article gives the information
about V Republican competition of Kazakh dance named after Shara Zhienkulova as a
genius way for creation of high civil position among young generation, a highly requested
model of transition of traditions from generation to generation.

Key words: competition, Kazakh dance, Shara Zhienkulova, traditions, national
heritage.

A.M. Kynymorcanosa’
'Kaszax ynmmuix xopeoepagus akademuscol
(Hyp-Cynman, Kazaxcman)

IIIAPA )KUEHKYJIOBAHBIH BAUKAYBI — YJITTBIK
MYPAJIAPIbI CAKTAY/IbIH BIP ’KOJIbI

AHHOTaUA
Yammeix 6u mypacein cakmay oicone Kebeumy Ka3aKCMAHObIK KOAMHbIH
Kaszipei KezeHoe Manvi30bl MiHOemmepiniy 0ipi bonvin mabdwiiadel. Maxkanaoa Llapa
JKuenxynoea amvinoazel V Pecnybnuxanvix Kazax oOu 6auxkaybl mypansl jdcane sHcacmap
apacvIiHOA JHCO2APbl A3AMAMMBIK YCMAHBIMObL KAILINMACMbIPY, 02CMyprepoi Ypnakmar
YPNAaKKa scanzacmolpy Mooeni peminoeei Macenenep KapacmulpulieaHn.
Tyuinoi cozoep: daiikay, kasax oui, Lllapa Kuenxynosa, dacmyp, yimmulk Mypa.

A.M. Kynymorcanosa’
'Kazaxckas nayuonanvuas akademust xopeocpaghuu
(Hyp-Cynman, Kazaxcman)

KOHKYPC HIAPBI )KHEHKYJIOBOM KAK OJIUH U3 ITYTEN
COXPAHEHUSI HAIIMOHAJIBHOI'O HACJIEAUSA

AHHOTAUA
Coxparnenue u NpuUyMHOJICEHUE MAHYEBAILHO2O HAYUOHAILHO20 HACIeOus
A615emcsi OOHOU U3 BANCHLIX 3A0aY KA3AXCMAHCKO20 0bujecmea Ha oanHom smane. B
cmamue uznodcena ungopmayusi oV Pecnyonuxkanckom KoHKypce KA3axckoeo manyd
umenu [llapvr JKuenxynoeoii kaxk o OelicmeeHHOM Nymu QOpMUPOBAHUsL BbLCOKOU
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2PANCOAHCKOU  NO3UYUU  CPeOU MON00eNCU, O BOCMPEOOBAHHOU MOOenu nepeoaiu
mpaouyuil om nOKOAEHUs K NOKOJIEHUIO.

Knroueswie cnosa: xouxype, kazaxckuii maney, Lllapa JKuenxynosa, mpaouyuu,
HAyuoOHAIbHOE HACTedue.

Kazakh dance is the heritage of national culture. Our task is to keep
its best traditions and create the conditions for its further development.

National fluent language was formed for centuries and has deep
traditions, and its professional scenic formation and development are
connected with specific people that left us a magnificent heritage. The role
of the first professional dancer, teacher, choreographer Shara Zhienkulova
in the history is crucial. She approved herself as bright skilled, talented
Kazakh dancer and founded her own school.

The honored artist of the Kazakh SSR, the winner of state awards
of the Kazakh SSR, Shara Zhienkulov (1912 - 1991) played a key role in
formationand development ofnational dance in our country. The outstanding
dancer, the actress, the teacher, the director - Shara Zhienkulova almost
throughout of all her life faithfully served to her country. The creative
heritage left by her is the base for national choreography, national culture
in general. Being a bright, original, hardworking, sincere, purposeful
person she managed to defend the national dance during the period of
Soviet totalitarism. She advanced the coloration of the Kazakh dance and
brought up to the highest standards. She founded a school of the Kazakh
dance, kept its rich dancing culture of nomadic Kazakh dance heritage and
shared to a new generation.

It was very crucial for the initiators of the V Republican competition
of Kazakh dance named after Shara Zhienkulova to keep Kazakh dance
developing and have its continuation, be the place for experience exchange,
sustainable creative partnership, evolving new talents, new dancing troops
that work in promoting the image of the national dance.

The first competition of Shara Zhienkulova was implemented
in 1992 on the base of Almaty choreographic college named after A. V.
Seleznev [1, p.6]. The I and I1I competitions were held in West-Kazakhstan
higher educational institution named after M. Otemissov [1, p.7], and in
2012 the competition dedicated to Shara Zhienkulova’s 100" birthday
anniversary was arranged by Kazakh national university of arts [1, p.9].
The founding chair and the facilitator of the Vth anniversary competition
was Kazakh national academy of choreography. The competition was held
on the stage of “Astana Ballet” theatre from March 27 to 29, 2019.

There were more than 150 participants for the dance forum from
different regions of Kazakhstan. The competition was carried out among
professional dancing teams, ensambles of the choreographic faculties and
chairs of the leading educational institutions.
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The competition program let the possibility to acknowledge with the
repertoire of regional ensembles, new search of choreographers, evolving
outstanding artists, exchange of creative achievements, professional
experience and knowledge in the sphere of Kazakh dance.

The honorary guests were People’s artists, laureates of international
competitions Talpakova Gulzhan Izimqyzy; Honorary worker of general
education of the Republic of Kazakhstan, honorary of culture, leading
pedagogy of Kazakh dance of Almaty choreographic college named after
A.V. Seleznev Beisenova Gainikamal Nigmetzhanova; Qazaqgstan enbek
sinirgen artisi, candidate of art criticism, professor of Kazakh national
academy of choreography Izim Toigan Ospanova; PhD of pedagogic
science, professor of art criticism, artist of the Republic of Kazakhstan,
professor of Kazakh national academy of choreography, initiator of the
I, III, IV competitions named after Shara Zhienkulova Kulbekova Aigul
Kenesovna; Qazagstan Respublikasynin enbek qairatkeri, artistic director
of “NAZ” theatre of dance, leading ballet master Agymbaeva Qadisha
Ermekbaiqyzy; Qazaqstan madeniyet qairatkeri, the awardee of “Eren
enbegi ushin” medal, teacher of Kazakh national pedagogic university
named after Abai Kylyshpaev Talant Zhambululy.

The jury consisted of ballet master of “Astana ballet” theatre,
choreographer of Kazakh national academy of choreography, assistant
professor, honorary artist of Kazakhstan Tati Aigul Abikenovna; artistic
director of Kazakh dance ensamle “Shalqyma”, artist of culture of the
Republic of Kazakhstan, awardee of “Qurmet” medal Esekeev Abdurassil
Nazhimadinuly; Pedagogy of classic dance of the State academic ensemble
of folk dance named after Faizy Gaskarova, People’s artist of the republic
of Bashkortostan Gainetdinova Aisulu Nasihovna; ballet master and stage
director, coordinator of Turkish cultural and international organization
(TURKSOY) Arman Nurmuhamatuly. The jury chancellor was the artistic
director of Kazakh national academy of choreography and “Astana ballet”
theatre Kurmanbaeva Asel Tlektesqyzy.

The participants of the competition in the category of “Ensemble”
were:

- “Aqqu” ensemble of regional philarmony named after G.
Zhubanova (Aqtobe city);

- “ASD” by Kazakh national academy of art named after T.Q.
Zhurgenova (Almaty city);

- “Tomiris” ensemble of dance, Kazakh national women’s teacher
training university (Almaty city);

- “DaRa” dancing ensemble, Kazakh national pedagogic university
named after Abai (Almaty city);

- Kazakh national academy of choreography (Nur-Sultan city);

- “Aqqu” folk choreographic ensemble, concert association named
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after Q. Baizhanova (Qaraganda city);

- “Gakku” Ensemble of dance by Akmolinsk regional philarmony
named after Ukili Ybyrai (Kokshetau city);

- “Nur” dancing ensemble (Pavlodar city);

- “Aqqgerbez” ensemble of dance of Zhambyl regional philarmony
named after Kenen Azerbayev (Taraz city);

- “Arna” ensemble of West Kazakhstan state university named after
M. Otemissov (Oral city).

The participants in the category of solo were Eskendir Karimbaev
and Svetlana Balashkina, Mangystau regional philarmony named after
M. Uskenbayev (Aqtau city); Ulbolsyn Sagynbaeva, Mangystau regional
philarmony named after M. Uskenbayev (Aqtau city); Azamat Makeev
and Erkanat Ermagambet, Almaty choreographic college named after A.V.
Seleznev (Almaty city); Togzhan Moldalim, Anna Tsoy, Diana Bayet,
Kazakhnational academy ofart (Almaty city); Nurbek Botabae and Tomiris
Kenzhegalieva, «DaRa» dance ensemble of Kazakh national pedagogic
university named after Abai (Almaty city); Aqqanat Smagulova, Kazakh
national academy of choreography (Nur-Sultan city), Korkem Sholosheva,
Agbilek Nurmanova, State academic philarmony under the authority of
Nur-Sultan akimat; Asel Alibekova, President orchestra of State elite troops
of the Republic of Kazakhstan (Nur-Sultan city); Omar Mukhametalliev
and Abat Qystaubaev, «Qazaqconcert» state concert organization; Madina
Turan, Gulnur Qasymbek, dance ensemble «Aqgerbez» of Zhambyl
regional philarmony named after Kenen Azerbaev; Sultan Dautov and
Kamilla Khalelova, regional philarmony named after Kurmangalieva
(Uralsk city); Aqzhol Namazov and Mira Esentemirova, Miramgul
Tanatova, Ensemble folk dance «Nazerke» regional philharmony named
after Kurmangaliev G. (Uralsk city).

There were workshops of the leading masters of Kazakh dance,
exhibition of onstage dress from the personal collection of the honorary
artist of Kazakh SSR, professor Toigan Izim, presentation of the
laboratory of Kazakh dance of Kazakh national academy of choreography,
photoexhibition of kazakhtsani artist Anar Aubakir; and workshops of the
leading choreographers of kazakh dance; presentation of documentary
film «Kazakh dance» within the competition.

The highly topical program was aimed for a full immersion
into Kazakh culture, history of the development of Kazakh dance,
acknowledgment with the repertoire of regional ensembles, professional
experience exchange and knowldege in the sphere of Kazakh dance. This
outstanding event was broadcast in all mass media and TV programs [2-6].

The winners were selected with the elective resolution of the jury.
The awardee of Grand Prix in the nomination of “Ensemble” was the
dancing troop of Kazakh national academy of choreography.
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1 level award — “ASD” dancing troop of the Kazakh national
academy of arts named after T. Zhurgenova (Almaty city);

2 level award — “Gaqqu” ensemble of Akmolinsk regional
philarmony named after Ukily Ybyrai (Kokshetau city);

3 level award — “Nur” dancing ensemble (Pavlodar city).

In the category of solo/duet the following places have been defined:

1 level award — Anna Tsoy, the Kazakh national academy of arts
named after T. Zhurgenova (Almaty city);

2 level award — Korkem Sholosheva, State academic philarmony
of Nur-Sultan akimat;

3 level award — Gulnur Qasymbek, “Aqqgerbez” ensemble of dance
of Zhambyl regional philarmony named after Kenen Azerbaev (Taraz city);

3 level award — Aqqanat Smagulova, Kazakh national academy of
choreography (Nur-Sultan city);

3 level award — Togzhan Moldalim, the Kazakh national academy
of arts named after T. Zhurgenova (Almaty city).

In the category of the ballet master art the following list have been
defined:

1 level award — Anvara Sadykova, head of dancing troop of Kazakh
national academy of choreography (Nur-Sultan city);

2 level award — Anna Tsoy, the Kazakh national academy of arts
named after T. Zhurgenova (Almaty city);

3 level award — Gulmira Ordabaeva, head of “Gaqqu” ensemble
of dance, Akmolinsk regional philarmony named after Ukily Ybyrai
(Kokshetau city);

3 level award — Damir Urazymbetov, the Kazakh national academy
of arts named after T. Zhurgenova (Almaty city).

It is thought that the arrangement of such festivals dedicated to the
maintenance and increase of national heritage is the most genuine method
of high and sincere civic consciousness development, patriotism and love
towards art. The nation that respect, honor, value history has a great future.
The pride for the past, pragmatic assessment of present and positive view
for a future are the cornerstone for success of the country that able to
treasure his own culture.
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MODERN DAY OPERA AND THE OPERA GOPLANA

Annotation

This article presents the application of modern technologies in the field of opera.
Every form of art reflects society - its development, views, and progress. Man has used
and uses as a means of expression all the available materials of a given time to express
himself. Twenty-first century is the age of new technologies, they are part of our everyday
life and they do not stop developing. They have become a language that artists use more
and more naturally and their presence in art is no longer a surprise and futurism. The
article presents an example with the Tetr Wielki Gplana of the Polish composer Viadislav
Zhelenski.

Key words: opera, art, modern technologies, Tetr Wielki Gplana, composer
Viadislav Zhelenski.

M.C. Tenes'
' Akademus my3sviku, manya u u306paA3UMENLHO20 UCKYCCMEA
(I1nosous, boneapus)

COBPEMEHHBIH JEHDb OITEPHI 1 ONIEPHI I'OILIAHA

AHHOTaNUA

B oOannoii cmamve npedcmaeneno npumenenue COBPEMEHHLIX MEXHONO2UL 8
obnacmu onepuvl. Kasicoas popma uckyccmea ompadicaem obuecmeo — e2o pasgumue,
632715061 U npocpecc. Yenosex uUcnonvb3oean u UCHOIb3Yem 6 Kauecmee cpedcmed
BbIPAdICEHUST 8CE OOCMYNHbIE MAMEPUATbI ONPEOEIeHHO20 BPEMEHU, YMOoDbl BbIPA3UND
cebs. Jleadyamob nepevlii 6K — MO GeK HOBbIX MEXHONO2UU, OHU AGIAIOMCS YACbIO
Hawiell NOBCeOHeBHOU JHCU3HU U He nepecmaiom pasgueamuvcs. OHU cmanu A36IKOM,
KOMOPbLil XYOO0UCHUKU UCNONb3YIOM 6ce Donee u bonee ecmecmseento, U Ux npucymcmeue
6 uckyccmee Oovbuie He A6IAemcs COpnpusom u gymypusmom. B cmamoe npedcmagnen
npumep ¢ Teampom Benvxu ['onnanoii nonscrxozo komnosumopa Bnaoucnasa JKenenwvcroeo.

Knrwouegvie cnosa: onepa, uckyccmeo, cogpemennvie mexwonoeuu, Teamp Benvku

Tonnana, Braoucnae JKenenvckuil.
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M. C. Teneg'
'Mysvika, bu scone belineney oHepi akademusicyl
(I1nosous, boneapus)

I'OIIJIAHA OIIEPACBHI ’KOHE 3AMAHAYHU OIIEPAHBIH
KA3IPI'I KYHI

AHHOTAIHUA

Byn makanaoa onepa canacvlnoa 3aMaHayy MexHoiocusLapobl KOLOAHy mypaisl
aknapam ycoiHuli2aH. Ouepoiy apoip mypi Ko2amobl — OHbIY OAMYbIH, KO3KAPACHIH JHCIHE
npoepecin belinenetioi. Adam e3in «mauvlmy, Kepcemyy yuiin 6eneini Oip yaxpimmoly
bapnviK Kondicemimoi Mamepuanioapvli nanoananadst. Kuvipma Oipinwi 2acvlp — 0yn
JHCAHA MEXHONO2UANLAP achlpbl, oaap OI30iH KyHOenikmi emipimizoiy Oip Oeniei Oonbin
maowliadvl JicoHe MEXHONo2UALAp OaMybl moxmambiamaiovl. Onap cypemuiinep
Kayblmbl KYH OMKeH CaliblH mabueu mypoe Kon KONOaHAmbIH mijnee auHanyod, onapobl
6HepOe KonoaHy OyziHel manoa MOCHIHCHIU JicoHe Gymypusm O0IYOaH Kaivin 0apaovl.
Maxkanaoa nonsk komnozumopwl Braoucnas JKenenvcrkuiioin Benvka [onnana meampoi
MblCAll peminoe KeimipiieeH.

Tyiinoi ce3zoep: onepa, emep, samanayu mexuonrozusrap, Benvku [onnana
meampul, Braoucnae JKenenckuil.

At the International Scientific Conference in 2017 in Plovdiv,
“Science, Education and Innovation in Arts” Professor Toni Shekerdzieva-
Novak accentuates that art: “consists of practical knowledge but also of
individual abilities which, despite the same theoretical preparation of the
artist, give different results, depending on his personal talent and inclination.
Creativity, in turn, is a combination of intelligence and imagination,
properties that allow a creator to leave his trail and direction of movement.
The perfection of each artist, through constant practice, helps to realize the
custom commonly sought after artwork™ [1].

Opportunities for upgrading the skills of professionals are opened on
a project basis. Vassil Kolev, in his report «Project Principles of Funding
and Management of Projects in the Field of Art — Past and Present” gives
an example with sub-program “MEDIA”, which provides support for a
variety of activities related to both the creation of audiovisual works and
the acquisition and the development of skills and competences by audio-
visual experts, knowledge sharing and networking [2].

In article ,,The Live Skills” project — possibility for improving
digital and management skills in the professions of subjects of audiovisual
sector (AV) and life performance (LP)” Vesela Kazashka present: ,,People
working in this area of AV and LP need constant flexibility and ability
to adapt to the use of new technologies and professional software. The
21st century skills are a set of abilities that professionals need to develop
to succeed in the information age. The new skills needed are: flexibility,
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initiative, social skills, productivity, leadership, critical thinking, creative
thinking, collaboration and communication” [3].

Opera Theatre, although it has retained its main features for its 400
years of existence, is constantly evolving. Nowadays, it often provokes us
with original stage productions, scenography, choreography, and uses new
technologies in its performances.

An example of this is the performance of Goplana by Tetr Wielki by
the Polish composer Wtadystaw Zelefiski, which received an Award for a
rediscovered work at the International Opera Awards in 2017 [4-6].

The life and creative work of Wiadystaw Zelenski are the subject of
my research as a PhD student at the Academy of Music, Dance and Fine
Arts in Plovdiv. He was a composer, pianist, organist, orchestra conductor,
lecturer, music critic, and active public figure during the second half of
the 19th century and the first two decades of the 20th century. He is best
known for his vocal lyrics and his four operas, but his work also includes
symphonic and chamber music. Here, we mainly find features of Polish
life, folklore and literature. The libretto of operas and the texts of his vocal
creations he borrowed from the work of Polish poets and writers, thus
helping to preserve national self-consciousness in the hard times during
which Poland was under the rule of its neighbours. His work Goplana is a
romantic opera with libretto by Lubomil German, based on stories from the
fairy-tale fantastic tragedy “Balladina” by Juliusz Slowacki. It is the second
opera of the composer, completed in 1894. The premiere of Goplana was
on 23" June 1896 in Krakow. Staged at the Lviv Opera Theatre. In 1949
in Warsaw was the final performance of Goplana before its resumption by
Theatr Wielki on 5.11.2016. Before receiving the international award in
2017, it was a great success in front of the native audience.

Two plot lines intertwine in the opera’s act. One of the water nymph
named Goplana and the other of Balladina, one of the two daughters of
a poor widow. The nymph and her water spirits with the help of their
magical powers introduce prince Kirkor into Balladina’s life in order to
separate her more easily from her beloved - the young Grabets whom
they want to lure to themselves. They use the typical human features like
greed and desire for power that gives effect. The village girl, fascinated
by the thought of becoming the prince’s wife, defends this opportunity by
killing her sister Alina, who is in love with him, and tells her mother that
she saw her run away with another. Balladina marries the prince, but the
terrible sin leads others. The mother says she sees Alina in her dreams as
a crime victim, and she casts her out of the palace. The former beloved
of Balladina, Grebets, the only and involuntary witness to the murder, is
poisoned when he reveals to her what he has seen. Finally, Balladina is
exposed in front of everyone for her acts and is stricken by a thunder.
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Since 2012, the International Opera Awards, held in London, have
gained increasing popularity. They annually show, celebrate and reward
high performances in opera art around the world, generate financial funds
for scholarships of promising young talents, and thus help further the
development of this type of art. Awards are given in over 20 categories,
and everyone of the general public can vote for their favourites over the
Internet.

Since 2013, the “Rediscovered Work of the Year” category has been
featured intheseawards. In2017 this category, as we have already mentioned,
was won by the Polish composer’s three-act opera Goplana. Among the
finalists nominated in this category are also the names of composers
Gaetano Donizetti, Umberto Giordano, Antonio Cesti, Oscar Strauss, and
Alfredo Casella. The opera theatres, performing their works, are known for
their traditions in demanding high quality in their productions, including
La Scala, Torino’s Royal Opera House, Komische Oper Berlin. Awarding
of the production of Theatr Vielki among these names shows undoubtedly
that the team of professionals and musicians gathered for it managed
to achieve its goals and create a competitive performance. Behind the
conductor’s board is Grzegorz Nowak - the first orchestra conductor of the
Royal Philharmonic Orchestra of London since 2014. The soloists include
Polish artists such as Arnold Rutkowski, Mariusz Godlewski, Malgorzata
Walewska, Violeta Hodowicz and others. Director, stage designer and
costume designer is Janusz Vishnevsky - winner of a number of awards
from international theatre festivals in France, Germany, Ireland, Bulgaria,
and others. Choreography and stage moves are entrusted to Bartosz Zysk,
a ballet-dancer at Teatr Wielki since 2007, a winner of a number of awards,
including the first prize at the National Ballet Competition in Gdansk 2007.
He has been involved with choreography since 2016 and in his first steps
he has reached the finals of two serious choreography competitions - 31st
International Competition in Hanover, 2016 and the 10th International
Choreography Competition in Copenhagen, 2017. For both competitions,
he created individual choreographies in less than a year.

In the production of Goplana, the director Janusz Vishnevsky deals
not only with directing, but also with scenography and costume design,
which more often are performed by individual professionals, and on
which the overall appearance of the performance depends. Scenogrpahy is
contemporary and filled with many signs and messages, each detail being
considered and interrelated with others. One of the main ideas provoking
the spectators is the use in the mass choral scenes of artistic images of
different styles and epochs of fine arts, among which the Los Caprichos
of Francisco Goya from the late 19th century, American Gothic of Grant
Wood 1930, The Yellow Christ of Paul Gauguin, etc. They seem to be
the living incarnation of human supremacy, culture, values, and morality,
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watching how their lack is the root cause of the dramaturgical development
of the action.

In 1893 with the ballet music of the third act, Zelenski won first place
at the composer’s contest in the name of Uzeph Kurierov. We can assume
that in the previous productions of 19" and 20" century in its background
classic ballet choreographies were performed. This is how dance breaks
had taken place in the dramaturgical action that were modern in their time.
In the last performance of Teatr Wielki, classical choreography on ballet
music was not used. The director decides to focus on artistic images, thus
emphasizing the importance of their role. They perform an original, varied
and easily danced choreography, which testifies to the choreographer’s
quickness of mind and ability to select appropriate movements for both
their abilities and to help for the implementation of the director’s ideas.
According to Aletta Collins, a choreographer at London’s Royal Opera
House, the aim of such choreographies is to have the whole ensemble
move as a whole [7]. Bartosz Zysk achieves this, not only during ballet
music but also during the rest of the play. The integrity of the chorus
impresses with its appearance before the introduction sounds. Everybody
moves tightly together and with small steps, a technique whereby even
without synchronicity the effect of unity is obtained. Speaking in a loud
voice simultaneously also contributes to this effect in separate parts of the
action. The classical ballet choreography is not overlooked and takes its
place in the performance. The ballerina, dressed in white and with white
make-up, recreates the spirit of the murdered Alina at the moments when
her image appears in the text of her mother’s and her sister’s vocal parts.

Pic.1. Photo from the staging of Goplana Act 3, Scene VI

New technologies, as we have already mentioned, are increasingly a
natural component in the performance of opera theatres in the 21% century
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[8-10]. Thus, opera productions become more innovative, accessible
and understandable to the general public. The producer of the Royal
Shakespeare Theatre Company in London, Sara Ellis, who is also the
Director of Digital Development, after Shakespeare’s play The Storm
says: “Audiences that came in through the Shakespeare walked away with
the technology, and audiences that came in through the technology walked
away with the Shakespeare” [10].

Some of the technological scenography solutions used in the opera
Goplana are a mechanized boat powered by a remote control and “floating”
on a smoke-filled stage, as well as robotized mutes with light bulbs used
for heads - another artistic image recreated technologically inspired by the
work of René Magritte, and in particular his painting — Portrait of Edward
James. The set of different technologies fits naturally into the play and
contributes to its clarity, complexity and achievement of stage diversity.

The increasingly popular video design is also part of the production.
Specially designed animated videos of flying fairy-tale creatures are
projected at different moments of the action, enhancing it and giving it
fairy-tale impression and fantasy. It is a fact that the use of projections,
slides and films has begun at the beginning of the 20th century in theatrical
productions of great directors such as Brecht, Meyerhold, Piscator and
others. The difference between then and now is in the technology and style
of presentation that undergoes change, naturally related to the technological
capabilities of the time in which it arises.

For opera scenography, video design is a relatively new introduction
that is becoming ever more universal. Its frequent appearance among
scenographic solutions in recent years is perfectly logical in view of the
turbulent technological time we live in and the desire of people to keep
pace with new technologies. This introduction modernizes the theatrical
production of Teatr Wielki and naturally combines with the simple, almost
deprived scenery. An interesting fact is that in 2007 the Association of
American Artists officially added the specialty of video designer to the list
of job-positions that could benefit from its protection.

The introduction of streaming technology, which allows direct online
broadcasts, is also part of today’s opportunities to promote opera art. For
several years, the major opera theatres have enabled the general public
around the world to watch their live performances on certain channels,
websites and internet platforms or in cinemas. All this allows opera art
to reach a wider audience and win new admirers. The result of the efforts
made by Teatr Wielki’s team to create a modern and original performance
of Goplana is also widely available through streaming technology. The
premiere is broadcasted live and free on the high-resolution website of
Teatr Wielki and is viewed by people all over the world.

77

ANIAVYOV S14V

¥891-E€CSC NSSI



SOCIAL AND HUMAN SCIENCES

KAZAKH NATIONAL ACADEMY OF CHOREOGRAPHY

We can say that the production of Teatr Wielki is one of the many
examples in which Opera Theatre has managed to meet the challenge of
developing and being creative and interesting in the turbulent technological
times ofthe 21stcentury. The view thatthe operais an elite art that is intended
for a limited group of selected visitors and lovers is increasingly losing its
ground thanks to modern productions, choreography, scenography, and the
use of modern technological means. The rediscovery of Zelenski’s opera
Goplana is supported by both world-class professionalism and interesting
contemporary solutions combined in such a way that it is not accidental
that it was nominated and awarded a prestigious award.
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PK. Jlocorcan’
'Kaszax ynmmuix xopeoepagus akademuscol
(Hyp-Cynman, Kazaxcman)

KA3IPT'T )KAhAHJIAHY KAFJAMBIHIAFbBI KOTIBEKTOP/IbBI
MOBJEHU BAHJIAHBIC

AHHOTAIUA

Maxkanaoa kensexmopivl MaOeHu OAUIAHLIC OPHAMYObIH 21eMOIK madcipudenepi
sepmmenedi. Kahanoany mepmuni mycinoipinei sicone sxcahanoany mycvlnoa mayapiap,
aKwia weKciz aimMackan mycma Yam mypaisl KesKapacmapaa mokmanaowsl. Kasaxcman
Pecnybonuxacel 63iHiy mayencizdicin Hcapusnazan yakelmman 0acman XauiblKmoly
Ma0enu emipinde bon2an canaivl o3eepicmep Kapacmulpuliaovl. Kaszipei Kasakcmantuly
anemoeci 03 OPHLIH Kauma Kapayea Maxcoypietimin, aiemoe Canaiblk JHCAbIHAH HCAHA
2€0CasCU JHCIHE 2e0IKOHOMUKAIBIK HCALOAUObIH MYbIHOAY bl MYPAbl AUMbLIAObL.

Tyitinoi cesoep: malenuem, MmaOeHU OAUIAHBIC, KONBEKMOPIbL, AHCANAHOAHY,
cascam.

R.K. Doszhan'
"The Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

MULTI-VECTOR CULTURAL CONNECTION IN THE MODERN
GLOBAL WORLD

Annotation

The article explores the global practice of creating multi-vector cultural bonds.
The meaning of the term globalization is explained, a view is revealed about the role and
place of a nation in the period of exchanging money and goods in new conditions. Also
discusses the qualitative changes in the cultural life of the Kazakhs since the declaration
of independence of the Republic of Kazakhstan. It tells about the emergence of a new
geopolitical and geo-economic situation from a qualitative point of view in the world,
forcing to reconsider the role of Kazakhstan in the modern world.

Key words: culture, cultural connection, multi-vector, globalization, politics.

PK. Jlocorcan’
'Kazaxckas nayuonanvhas akademust xopeocpaghuu
(Hyp-Cynman, Kazaxcman)

MHOI'OBEKTOPHAS KYJIBTYPHAS CBA3b B
COBPEMEHHOM INTOBAJIBHOM MUPE

AHHOTAHUA
B cmamve uccnedyemcs muposas npakmuxa Cco30aHUsL MHO208EKMOPHBIX
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KYIbmyphulx cessell. Pasvacnsemces 3navenue mepmuna 2nooamu3ayusi, packpuléaemcs
63271510 O pOIU U Mecme HaAyuu 8 Nepuod 0OMeHa OeHez U Mo8apo8 6 HOBbIX YCIOBUSIX.
Taxorce paccmampugaromesi KayecmeeHHvle UsMEeHeHUs 6 KVIbMYPHOU JHCUSHU KA3dX08
co epemeHu obvseienus o nesasucumocmu Pecnybnuxu Kazaxcman. Pacckazvieaemcs
0 BO3HUKHOBEHUU HOB020 2€ONONUMUYECKO20 U 2e09KOHOMUUECKO20 NONONHCEHU C
KauecmeeHHOU MOUKU 3PEHUsl 8 MUpe, 8bIHYIcOarouem nepecmompems ponv Kazaxcmana
8 COBpeMeHHOM Mupe.

Knroueevie cnoea: kynbmypa, KYIbMypHas — C8A3b,  MHO208EKMOPHbIL
2nobanuzayus, NOIUMuUKaA.

KenBekTopisl MoneHH OaillaHBIC Typajbl €e3 Ko3Famac OYpbIH,
013 aJIIbIMEH MOJCHHET Typallbl, Kbl agam3aTka OpPTAaK MOJCHU
KYH/IBUTBIKTAp Typajbl Al TKAHBIMBI3 JKOH.

MonieHHueT TeK KaHa JKeKeJIeTeH XaIbIKTap MEH a3 CaH/1b STHOCTAP/IbIH
FaHa eMec, COHBIMEH KaTap MEMJIEKETTEep/iH [ eMip CYpyiHiH O0acTsl
MOHI MEH 0acThl KYHIBUIBIFBI O0JBIT TaObLIaAbl. ONapabiH MOJICHUETTCH
TBIC OMIp CYPYl1 aKbUIFa KOHBIMCHI3.

OJIeMHIH MOJICHH O1pIIiri IeTeH YFbIM O0ap. SIFHU, XaJIbIKTap Fackipiiap
OO0Ibl KMHAKTaFaH MOJIEHH KYHIBUIBIKTAPIBIH Oip Oenrisli oKiMIIUTIKKE,
Mypakaiifa, MEKeMere HeMece TINTEH KeKeJereH Oip enre raHa THecini
€MECTITIH CaHaJbl TYpAE YFBIHY KakeT. Onap OapibIK ajaMm3aTka OpTak.

Mine, 7o OChl CeOeMTi, MKANIbl JJIeMJIe KOIBEKTOPIbI MOJICHU
OaifylaHBIC OpHATYy VIIiH, aJFAIlKbl KaJaM OChl MOJCHHETTIH OapiibIK
amamaapabl OipiktipyaeH 6actamysl kepek. Omapsl OipikTipyaeri 6acTs
MakcaT JKalmbl OChl aJaM3ar OalacklHAa OpTaK alyaH TYpJii MOJCHU
KYH/IBUTBIKTaPBIMBI3/IbI, PyXaHU OOJICBIH, Marepuaiibl OOJCHIH, CaKTarl
KaJyZIbIH KOJJApbhIH 137Iey MaKcaThIHAa e3apa cyxOarraca aiy, OHBI
KOpPFayJIbIH 3aHJIbI KOJIEKCIH )Kacay.

Byringe aknmaparThIK HEMece QJIeyMETTIK JKEeiJIep i allbIl Kapacaxk,
OPTYPJIi «KEHICTIKTEp» MEH «epicTep» Typajbl €63 KO3FaJbIN KaTaJbl.
Onparan raszerTep MeH >KypHaJaplarbl Makajiajlapia, Tejle >KOHE
panuo Oarmapramanapia SKOHOMHUKAIBIK, CasCH, aKMapaTThIK JKoHE T.0.
KEHICTIKTepre KaTBICTBI Mocelesiep KbI3y TaJIKbIFa CAJBIHBII JKaTaJbl.
Ocpnl opaiia MeH1 KBI3BIKTRIPATBIHBI MOJICHU KEHICTIK Maceneci. KeHicTik
periHae MeH OyJl »KaFjaiia Tek jkail faHa Oenriii Oip reorpadusIbIK
TEPPUTOPUSHBI FaHA €MeC, €H aJJbIMEH, TEPEHIIrT MEH ayKbIMbl KEeH
OPTaHbIH KEHICTIT1H YFBIHAMBIH.

«OKahannany» jxaHa TepMUH OOJIBIN TaOBUTFAHBIMEH, OipaK OHBI
Ke0OiHe BaThICTBIH YCTaHBIMBIMEH KapacTblpambi3. byn Typreinan [lutep
Beiiep xahanmanymbl «0ip MOIEHHETTIH 0acka MOJEHUETTEp eceOiHeH
TapajdyblHaH Ja KyIUTi e3remie Oip KyObUIBIC» peTiHae Oaranaiifibl.
Sruu, on sxahaHgaHyObl «O31HIIK Oip QNEYMETTIK KYpBUIBIMIApFa He»
FaJlaMJIBIK MOJICHHETKe oKemn yiacteipansl. CoraH coiikec »xahanpmany,
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Oip KaFrblHAH, OPTYPJl OQJEYMETTIK KOHE MOJCHM KYObUIBICTap
apachlHAaFbl KaWIIBUIBIKTapAbl TYAbIPCA, ajl €KIiHII >KarblHaH, TYpIi
MOJIEHU KYOBUIBICTAp apachlHaFbl albIpMAIlIbIIBIKTAP/Ibl a3aiiTa TyCIeK.
JXahannany OapbIchIHIa KanuTanaap, Tayapiap, KbI3METTEp MEH Keije
TIOTI KYMBIC KYIII [Ie IIeKapa achll, TPAHCYJITTHIK CUIATKa ue 0oabl.
JliHM uzesnap MEH MOJEHM KYHIBUIBIKTApIBIH aFbIHBI OCHI YAIpiCIEH
cyiiemenieHin, oJeMHiH OefHecCiH e3repTyl € MYMKiH, SFHH, OHBI
OipTiHzen OipTyTac FajJaMmJIbIK XKylere aifHaIabIpMaK.

KenBekTopisl MoaeHH OalijaHbIC €H ajAbIMEH OYpPBIHFBI JalbIH
napajurmanapra cyienyre MaxOyp 6onasl. On napaaurmanap Heri3iHae
Oykin onemae «bareic — IIBIFBICY AHTUHOMUSUIIAPBI APKBLIBI Ky3€re
acarblH. ByTiHr1 eTe KapKbIHIbI KYPri3ulin OTbIpFaH kahannany yaepici
Oyl eckl mapajurMaHbl HIAWKANTHIN, TYFBIPBIHAH KO3Fall Ta >KiOepai.
Kazipain e3inge Abail aiiTkaH «0aThICBIM — HIBIFBIC, IIBIFBICBIM — OaTHIC
OOJIBITT KeTTI JIETEeH KAHATTHI CO31 OYTiHT1 KYHHIH LIBIHBIFbIHA AifHAIIIBI.
Anaiina, »xahannany yaepicine OipiHII yIIbIpaFraH 0aThIC MEMJIEKETTEpi
KaWTCEK YITTBIK €peKIIeTIKTepIMi3/Il CaKTall KajlaMbl3 Jien 0ac aybIpTy/a.
Byrinri 6arbic conuonoruscsl MeH (GUIocopusChl casCU-3KOHOMUKAIIBIK
xahannanynpl MOWBIHIAFAHMEH, MOJCHHETTE OKIIay OoJyFa ThIpHICY/a.
ConnplkTan amepukaH ¢uiocodTapbl OChl KYOBUIBICTBI 1N OeliHeney
YIIIH <«JIOKaJbAbl MOJIEHHET» TePMHHIH oitnan TanThl. OCBl TypFblia
@OpaHIMs CeKUII abll eIepaiH 031 YITTBIK I9CTYPiH, MOJCHUETIH, TUIIH
cakTam Kanyfa, Koprayra, acipece, AKII-TbIH SKCnaHCHUACBIHAH aMaH
aJbIN KadyFa Oap KyILiH yMcal KaTblp. Bys TypFbIiaH KelareHae Kasak
MOJICHUETIH, Ka3aK OpKEHUETIH KOJjay, Kopray Oi3/[1H MeMJIEKeTIMI3iH
VIT casicaThIHIAFbI €H 0acThl Moceeci 0Oyl Kepek.

Xahannany TycelHOa Tayapiap, akiia IIEKCi3 aJMackaH TycTa
WIT Typallbl Ke3Kapac Ta e3repyle, kaHa Teopusuiap mnaiina Oomyna.
¥T pereHiMi3 OYTiH TUIAIK, MOJCHHM, JIHU KaybIMAACTBHIK KaHA eMec, OJ
OpeHJl, OHBIH OdCeKeNeCTIKKe cail OHIIpeTiH Tayapbl. ¥JITTHIK MEMJIEKET
COJI Tayap/bl OHIIPETIH Kopropaius FaHa. byn TeopusiMmeH keiiceiik He
KeJIiCTeiiK, Mocene OHAa eMecC, YITTHIH Oefelni, ®aKChl aThl (MMHUIKI)
OHBIH OHJIPETIH TayapJapbIMEH € OJIIICHETIHI aHbIK, all OJ OJIIeM
WITTBIH XaJIBIKTap apacbIHIAFbl OPHBIH, OeNeNliH AHBIKTAUTHIH aKUKAaT.
bip ynr 6ipHenie OpeHATIH Heci 00Tybl BIKTUMaN. bpen | Tayap mbslFapran
MEMJIEKETTIH Tayapiapbl MeH Oipre OHBIH TapuXbl, IOCTYpl, YJITTBIK
MO/IEHUETI Oipre Tapanbl.

En aymarbiHAa TypaThlH KY3[I€H aca 3THOCTBIK TONTHIH OKIJIAepi
a3USIIBIK KOHE e€ypONaIbIK KOMIIOHEHTTEP/1 YIAeCTIpeTiH Oipereil MogeHn
HaKpIUITH Kypaiapl. COHABIKTaH >kahaHABIK MOJIEHU CTaHJApTTap MEH
YATUIepl JKanmail Tapary JKaraaiiapblHAa MOJIEHU CaH allyaHIbIK IeH
©31H/IIK epeKIIeNiri 0ap MOIEHU AOCTYP/Ii CaKTay, acipece, ©3eKTi Macesere
allHaJBI OTBIp. ©3 MOJEHMETIH KOpFay Y/ATUIepiH op €l 63 KOJIbIMEH
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KaCaWTBIHBI KE3JIEHCOK emMec.

Ocbl  TYHTKUIIIH  MaHBI3ABUIBIFBIH  yFbIHFaH  Kazakcranaa
MEMIJIEKETTIK JeHreize OachiM OarbIT — MOJIEHHU casicaT caHallbl TYpAe
xacana Oactanel. «MoseHu Mmypay Oipereil 6arapiaMachl COHBIH HET131H
KaJlaiipl, ocel OarmapiaMaHblH €J/1erT MOJIEHH TEeKTIK KOpJbl CaKTayFfa,
JAMBITY MEH TapaTyFa KaTbhICThI JKYHesl TOCUIl HaKThl MPAKTUKAJBIK ic-
I1apayiap/IbIH >KeMici apKblIbl icke acbipbliaasl [1, 47 6.].

Monenu O6ipnik XXI facelpna OypbIHFBI FachIpiapra KaparaHia
TBIFBI3BIPAK Opl ajdyaH Typiai Oomnbim oTblp. OHBI 013 Kazipri TaHjaa
KaCaJIbIIl )KaTKAaH KOIIBEKTOPJIbI casicy OaillaHBICTBIH OpHAIl, HIFAlOBIHBIH
apKachIHJa KOpiIl Te, Ce3iI Te, COHBIH 0ip KaThICYIIBICHI OOJBII Ta )KYpPMi3.

Conpia sxaimbl KeNBEKTOPIBLIBIK JeTeHiMi3 He?

Byn asHplkTamMaHbl Ka3ipri 3aMaHFbl casicaTTaHy Ce3JiriHeH Taba
aJIMaNTHIHBIMBI3 alKbIH KepiHim Typ. JlereHmeH, erep nae «BEKTOp»
CO3IHIH JTUMOIIOTUSCHIHA KOHUT ayJaparhlH OoJcak, oHAa Oyi cesmi
«TachIMaJIayIlibl, OaFbITTAYIIBI» JIEM ayAapyFa 0omaasl xKoHe Oyl Oenrisi
O1p Y3BIH/BIK TIEH OAFBITTHIH KECIHIIC] IeTeH/ Il O1Iaipei.

Amnaiina, Oy YFBIM TEK CBIPTKBI casicarTa FaHa eMec, Kasipri TaHia
MozieHU OailmaHpIcTapabl OpHATY/AbI J1a MaHbI3bl 0oJbn OThIp. Cebedi
OCBI CBIPTKBI casicaTTarbl OalaHbICTap/bl OPHATYIBIH ©31 1MIKI pyXaHu
OaiimaHbpIcTapabl Oip XalbIK OKUIIEPIHIH €KIHII XalblK OKUIIEpiHe Al
eTyiHeH, OHbl OHEp apKbUIbI )KETKI3yJepiHeH OacTay anajsl emec me?

Kazakcran, 1991 Xputbl TOyeNCi3MIKKEe KOJI JKETKI3T€HHEH KeWiH,
KOMNTEreH OOBEKTHBTI KOHE CyOBEKTHBTI (DaKTOpIapIblH OCEpiHEH
XaJIbIKapaJIblK apeHa/1a eTe KbICKa Mep3iM 1IIiH/Ie allTapIIbIKTali HIK OpBIH
ama angel. ©3re TM/JI ennepine kaparanga Kazakcran PecmyOmnukace! ipi
KoH(eccusapablK JKOHE ITHOCAPAIBIK IIMEICHICTEPAIH OpBIH alybIHA
o 6epmeni. [IoMMITHOCTHIK kKoHE MONIUKOH(ECCUSIIBIK KOFaM Kazak el
YILIiH KEMIIUTIK eMec, 0aChIMABUIBIK PETiH/IE€ KaObUIIaH bl

Kazakcran PecryOnukacsl XanbIKapalblK cayla YHbIMbIHA MYIIe
Oonbin Kipai. byn Tek O613miH ediMi3liH SKOHOMHUKAChIH FaHa eMec,
COHBIMEH KaTap MOJICHUETIH Jie XKaH-KaKThl OalijaHbICTap OPHATY apKbLIbI
OZIaH 9p1 JaMBITYFa, YITTHIK KYHJIBUIBIKTaPBIMBI3IbI dJIEMIIK skahaHIaHy
npolreciHe UMHTerpamusuiayra yikeH oxon amangsl.  OKCIIO-2017
XanbIKapajblK KepMeci JIe Ka3aK XaJKbIHBIH TeJI MOJCHUETIH, 9/IeOueTiH,
WITTBIK KYHJIBIIBIKTApbIH, OHEPiH jkep skahaHFa mai etyre OarbITTalFaH
ayKbIM/Ibl MOJICHH SKOHOMUKAJIBIK ic-11apa OOJIbIN TaOblIa/Ibl.

Ocsl opaiina, Kazakcran Toyenci3aik »Kbuiaapbl O0HBIH TYI HET131Hae
KONBEKTOPJBUIBIK JKATKAH aNTapibIKTal CaaMakThl JKOHE CaJMKAJIbI
casicar JKYpri3in Keje *aTKaHbIH aTal KepCeTKEH KoH. OpuHe, OyJ1 613111H
EnGachIMBI3IbIH KOpEreH 11 casicaTbIHbIH apKachl.

Kazakcran PecnyOnukachl — oneMIiK — HMHTETpalus  apKbUIbI
amaMmiapiabliH Oip- OipiMEH eTeHe >KaKblH apaliachlill, MOACHH CcyXxOar
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opHarslIl, 6ip-6ipiHeH yipeHirn )kaTkad X XI Facbip/ia 03 O€TiHIIIE JKEKe dJIeM
6outbin KanMaysl kepek. Ce0e0i, 0131H TeppUTOPHUSIMBI3 YIIKEH, XaJIKbIMbI3
Jla OPTYPJIl STHOC OKIIIEpIHEH KypaliFaH, TaOUFH pecypcTapbIMbI3 Oaif,
EypasustHblH JKyperinae eiaopaambi3 0ap, SKOHOMHKAIBIK TYpPFBIIAH
emdip TeHi3re TiKeled MIBIFAaThIH KON KOK. Ocbl (akrinepai eckepe
OTBIPBII, TAOUFU TeOrpaUsIIBIK KEMILIH TYCTapbIMbI3/IbI «TY3€TY» KOHE
Oenrini Oip OachIMABUIBIKTApAbI allyFa OCHIHIAM KOINBEKTOPJIbl MOACHU
OaiiaHbpICTap bl HBIFAUTYIBIH MAaHBI3HI 30D.

Kensekropabiktel [Ipesunent H.A. Ha3zapbaeB Temenperizei
AHBIKTABI: «OI31H eNIIH MPAKTHKAIBIK MYAIECiHE cail oHE SNeMJIIK
icTepze alfTapibIKTall pesl aTKapaThlH OapibIK MEMIJIEKETTEPMEH JTOCTHIK
XKoHEe OOoIKaM/Ibl KapbIM- KaTbIHACTAP/Ibl JAMBITY apKBLIbI )KY3€re acabl.
Kazakcran e3iHiH reocascu >koHe 3KOHOMHKAJIBIK dJieyeTiHe OalIaHbICThI
Tap meHOepI1i aMaKThIK Moceleepre TYHbIKTabIN KaJaMaybl THiC. by Tek
01311H KOl YITThI XaJIKbIMbI3Fa FaHa €MeC, COHBIMEH KaTap OYKLT aleMIiK
KaybIMJIaCTBIKKA Ja TYCiHikci3 Oomap emi» [2, 89 6.]. Keitinipek, 1996
xbUTFBI 11 KpIpkyliekTe KP CIM KeHeHTUIreH KOJIJIeTHsChIHAA COUIereH
CO3IHJIE OJ1 «63 Ke3iHJe eINIH XaJlbIKapalbIK CasiCaThbIHbIH KOIBEKTOPIIbI
CHUIATBIHBIH JAYPbIC aHBIKTAJIFAHBIH» PacTabl.

Kazakcran PecnyOnukachl ©3iHIH TOYyeJCI3AIriH  KapusilaraH
YaKbITTaH OacTam MoJIeHH eMipJe YIKEH, carajbl e3repictep OacTasjibl.
bipiHmineH, Tapuxu MOACHHM MYpalapbIMbI3IAbIH ©31HAIK OpHBI MEH
KaXKETTLIIr alKbIHAAJ/Ib], XaJIbIKapablK KaTbIHACTAP JaMu Oactazbl. by
CaJIaHBIH KYpJesli MakKCaTTapblHBIH Oipl — MOACHHMETTI YITTHIH PyXaHU
OalJIBIFBI PETIHJIE IaMBITY KOHE JKaHIaHbIPY.

TokcaHbIHIIBI XKbUTTAPABIH OackiHAa Ka3akcTaHHBIH MOJIEHU amMy
OapbICBIHA epeKIlIe cepITiTic naiina6omnasl. MoeHUeT, eHep KalipaTkepiepi
03 I1a0BITTAPBl MEH YMTHIIBICTAPBIHBIH TEK 63 LIbIFapMaIIbUIBIK TAOBICTAPHI
FaHa eMec, COHbIMEH Oipre OYKUI MOACHMETIMI3IIH JAaMy JKafJalbl COJ
TaOBICTAapMEH OaillaHBICTHI €KeHMITiH TyciHai. Kenreren kaiipatkepiep
e3/IepiHiH keke MekTenTepiH ama Oactranbl. ConblH imriHae Kazakcran
Pecny6nukachiablH XasblK opTici JKoHus OyOoKipOBaHBIH MY3BIKAJIBIK
KOJUIe/Ki, eHepTaHylbl EBrenHuii ['ynamiokTiH KepkeMcypeT MeKTeoi,
cyperkep bakpiT TankambaeBThIH «ApTTepanus» MekTeOi», «KpI3rbulr
JKaJ» aTThl XaJlbIKapaiblK OM (ecTHBANiHIH KapaMarbIHAAFbl OCBl aTTac
6u mexte0i T. 6. CoHbIMeH Oipre OGipHele kaHa IIbIFapMaIlbUIbIK OdaKTap
KYPBbUIIBI.

Kanner anranga, KazakcTaHHbIH KociOM eHepl eypomnajblK KoHe
KEPTUTIKTI Ka3aKy KAJIBI MeH TaKbIPBIITApAbI OipiKTipe 0111, COHABIKTaH
XX FachIp/ia 071 eHepIiH OapIIbIK calachlH/a 1aMblIl, OijIay YCTaHbIMBIH/IA
eypa3usUIbIK O0bIN TaObuTaibl. BYHBIH Heri3iHae O13[iH YIATTHIK KaJbIIl
NEeH MOJECHU MypajlapFa TOJBIFBIMEH CYWEHI€H OPBICTHIH aKaJIeMUSIIBIK
O1miMIII K9ciOu MeKTeO1 KaThIp.
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Enimi3aig MomeHM oMipiHIH JaMyblHA ©3 YJIECIH KOCBHII Kele
KaTKaH KeITereH Mypaxkaiiaap MeH rainepesuiap Oap. byrinri tapaa
pecnyonukambizna 103 MemiekeTTiKk op OaFbITTarbl, SFHU, TapUXU-
OJIKETaHy, KOPKEMCYPET, 91601 MEMOPHAJIIBIK, MY3bIKAJIbIK Mypaxkaiiaap
oap.

ActaHana xanblKapanblK (ECTHBAIbAAP MEH KOHKYpPCTap OTKi3y
oneTke aiHanapl. Atan aiTcak, KazakcTaH XajbIKTapbIHBIH JOCTBIFBI
(becTuBai, TANTAHTTHI )KacTapAbIH pecnyonukanbik «LadsTy» dectusani,
Ka3akcTaHHBIH OH KOHKYpPCHI «AcCTaHa KYJIJIBI3b», Ka3aK OHAEPIHIH
KOHKYPCHI T.0.

Bapnplk mIbIFapMalIbUIbIK,  YHBIMAAPABIH MaTepUANIBIK HEri3i-
MOJIEHU KYpPBUIBICTAp CaKTaJIbII, KalTa KaJlmblHa KeaTipinyae. MoneHuer
caJlachlHI]a MeMJIEKeTapalblK KaTblHAcTap OaillaHbICHl KaiiTa j>kaHIaHa
tycti. byrin Kazakcran eHepiiH op OaFbIThIHIA >KOFapbl JOpexeneri
XaJIbIKApaJIbIK apeHaFa KeTepisi.

OcBl TaKBIPBIITHI 3ePTTEI )KYPreH casicaTTaHylIbuIap, capamniibliap
MEH 3epTTEeyIIIepAiIH JKeKeJereH eCKepTyJepiHe CYHeHEe OTBIPHII, €H
aJNbIMEH, MEMJIEKETTEpIiH CBIPTKbl CasgCHU KbI3METIHIH peauiiiepin
Tangail OTBHIPHIN, KOMBEKTOPJIbI MOJAEHM OalylaHbIC OpHATY cascaThl
JereHiMi3 OYJ1 HET13T1 CHMAThl QJIEMIIK JKOHE aiiMaKThIK OWBIHIIBIIAPMEH
KOHE OpPTYPIl MaHbI3IBl KYLITEp OpTaIbIKTapbIMeH Oip Me3ruiie
TEHrepiM/Il XKoHe OIPTEeKTI KaTbIHAC OpHATY OOJIBIN TaOBLIATBIHBI TYPAJIbI
TYHiH jkacayra 60sajpl.

CoHbIMEH KaTap KONBEKTOPJbl MOJIECHM OaillaHbIC OpHATYHaFrbl
Op XaJBIKTBIH, OHBIH IIIIHAE Ka3aK XaJKbIHBIH 0acCThl MaKcarhl YITTHIK
Myaenepai OapblHIIA KOpFay MEH TOYeNIUTIKTI OapblHIIA a3zaiTyra
OarpITTasiFad. byn opaiifa Ka3ipri 3aMaHAarsl QJI€MHIH SPTYpPIIi reocascu
OpTaJBIKTapbIMEH TEHIepiMIi api Tepeseci TeH OosaThIHAAN ChIHIAPIbI
reocasicl OarbITThI AJIbII KYpe OLTYIIH MaHBI3bI 30D.

Kazipri ke3ne Ka3akcTaHHBIH KONBEKTOPIbl MOJACHHU OaiiyaHbIC
OpHaTy cascaTbIHBIH MBICAJIbl PETiHIEe MbIHaIApAbl: PeceliMeH OmaKThIK
KaTblHacTap, KpITaiiMeH BIHTBIMAKTACTBHIK KOHE KOPIIUTIK KapbIM-KaThIHAC
opHary, AKIII meH crparerusiblK opinTecTik opHaTy, Opraiblk A3us
eJIJiepiMeH MHTErpalisuIbIK KapbIM-KaTbiHac, Eyponansik OnakneH sxoHe
Azus ennepiMeH e3apa TUIMI OaillaHbICTap OpPHATYIbI AN THII OTKEH JKOH.

Opranbik A3usi MEMIIEKETTEepIHE KaTbICTbl KOIBEKTOPJBI MOJCHU
OaliTaHpICc Typajibl Ce3 KO3FaraHIa, OChl EJJIEpIiH  ©3apa MOJECHU
OaiiaHbICTApPBIHBIH JKaFAalibl >kahanmany AQyipiHIH eTmesi Ke3eHiHIe
TYpFaHbIH OoJKayFa 0oJa bl

OranasIk capanmbuiapasiHmikipinme Kasakcran PecryOnukaceIHbIH
CBIPTKBI ~casicaThl asChIH/IA KOIBEKTOPJbl MOJEHM OaillaHbICTapIbI
JaMBITYbIH KQKETTUTIITH TyCiHAIpeTiH Oipkarap ¢akTopiap 6ap:

1. Kazakcran Pecny6nukacsiubiyi KXP men P® cexinai ipi
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JiepKaBajiap apachlHAAFbl KeH TEPPUTOPHUSAA OPHAJIACYHI;

2. KopranmaraH mekapajgap MEH LICIIIMiH TallaFaH IeKapabIK
Mocerenep;

3. OneMIik TeHi3 KOMMYHUKAIUsUIapblHA TIKENEeH MIBIFYIbIH TEK
HIeKapaiac MEMJIEKETTEP apKbUIbl XKY3€re aChIpbUIYbI;

4. KymrepniH  oneMaiK  OpTaJbIKTapl  MEH  allMaKTBIK
JieprKaBaapAblH KbICHIMBI,

5. AubIC %oHE jKaKbIH KOpIIiIecC eNjiep Ko3 Tiril oThIpFaH aca 6ai
naiansl KazoanapasiH O0ysl,

6. Ka3akcraH S5KOHOMUKAChl KOJIEMIHIH OHBIH TEPPUTOPUACHIMEH
CaJIBICTBIpFaH/Ia Killli O0ITyBbI;

7. OCKepH oNCi3iri;

8. TyprFeIHAApABIH MIAIBIPAHKEl OPHAJIACYHI.

Ocpl (hakToprap/ sl €CKepe OTHIPHII, CHIPTKBI CascaTTa KOIBEKTOPIIBI
Mo/ieHH OaifyaHbICTap/Abl JaMBITYAbIH Hafbl3 KazakcTaHHBIH 0ackiM
TYCTapbIH MaiJalaHbll, TAOUFU KEMIIIH TYCTapblH TY3€Tyre MYMKIHJIIK
OepeTiH Kypas eKeHl Typasbl KOPBITBIH/ABI JKacayFa 0oJabl.

Kasipri tapna Ka3zakcTaHHBIH o1eMJeri 3 OpHBbIH KaiTa Kapayra
MOXOYPIIEHTIH, dJeM/ie aJIeM/Ie CalaliblK JKaFblHAH KaHA Fe0CasCu KoHe
r€0’KOHOMUKAJIBIK JKaF 1ali IbIH Ty bIH/1ay bl TypaJibl aiiTyFa 0omnaabl. «KaHa»
KaFaalIbl aHBIKTaUTBIH (haKTOpIap peTiHAe MbIHAJIApAbI arayFa 00sa bl
Kazakcrannarel TpanchopMalusiIbIK Ke3eHHIH asgKTanybl; KazakcTaHHBIH
alilMaKTBIK BIKOAJIBIHBIH ~apTybl; TMJl wmen Opranblk A3usgarsl
MHTETPALUSIIBIK MPOLECTEPAiH OeNTici3airi MeH asKTajaMmaybl, dJeMJeri
reocasic >KarlaiblH, KYLITEPAIH XaJbIKapalblK OPTAJIbIKTApbIHBIH
TEHrepiMiHIH e3repyi; ®aHa Kayil KaTepiiep OLIaKTapbIHbIH Maii1a 60Iysl;
QJIeMIK SKOHOMHKA/IaFbl JaFAapbICTBIH aca KaTThbl yIIbIFysl — Kazakcran
PecnyOnukacel cascaThlHBIH 0acThl 0aCBIMABUIBIKTAPBIHBIH Oipi €J1iH
MOJIEHU cajachlHaa 0acKa JaMbIFaH elJIepMeH TeH JieHreire xahannany
KardalbIHIA ©3 YJITTBHIK KYHABUIBIKTapBIMBI3/Ibl JKOFaITHAM, KepiciHIe
OCBI €Key1HIH CHHTE31 apKbUIbI 1aMybl OOJIBII TaObLIa bl

Kazakcran PecnyOnukachl Ka3ipri TaHAa o3iH jkahaHAbIK OMBIHIIBI
petiHae KapactbipMmaiinbel. KazakcTaHHBIH HeTi3ri Mypanenepi aiMakThIK
JeHreiire ImorelpianfaH. Amnaiiga, Oyn  Kasakcranabsl 3amaHayu
xahaHnblK Mocenenepai MIeNIyre KaTbICydaH MIeT KaJJbIpMaiijibl.
O3iHIH eypa3MsUIbIK KEHICTIKTEe OpHaiacybl ceOeOiHeH, ajFa KOoWFaH
CTpATervsUIbIK MaKCaTTapblHBIH aWKbIH Oomysl cebenti  Kasakcran
Pecny6nukacs! Faceipiap OOMHBI KeJle )KaTKaH MOJIEHUETTI KOIBEKTOPIIBI
OaFpITTa JAMBITYBIH ©3T€ €J1JIEpPMEH BIHTAMAKTACTBIK i JOCTHIK KapbIM-
KaTbIHACTAp apKbUIbl KayFacTelpa OepMek. Ocbl OarbITTa KYMBIC XKacai
OTBIPBII, O13/1H e/1iMi3 allMaKTaFbl ©3apa SPEKETTECTIK MEH alllblK MOJACHU
OaiinanpicTap, cyx0arrap *Kyprizyre, TYPaKkThUIBIK OPHATYFa MBIKTHI HET'13

Kypyzna [3, 119 6.].
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XKaxpin apana Kazakcranna MOIEHHETTI JaMbITyFa OarbITTalFaH
«Mopenuer Typansl», «KuHO Typanb» 3aH xo0ajapbl KaObUIJaHIBI.
ConbiMeH Oipre ocbifaH OallaHBICTBI 3aHJABI  aKTiiep Je ICKe
KocelIMak. Enimizne 6iiMai, TepeH olIaiThiH MaMaHap JaspiayFa Kerl
KOH1I OOIIHTEH.

Monenu 1aMybIMBI3IbIH 0acThl MakcaThl — Kol YITThl Kazakcranma
OipbIHFall MOZICHU aKIapaT KeHICTITiH Kypy. byj1 KeHICTIKTIH YATBIMBI3IbI
QJIEMJIIK JICHIei1e TaHBITY/1a, OHBIH PYXaHU OallJIbIFbIH KOTEPY/E, dIEMIIK
KOFaMJIaCTHIKIIEH TeH Jopakee OoIyFa KocaThIH yJeci 30p.

Kazakcran PecnyOnukacel MoneHHET jKoHE CIOPT MUHHCTPIIITi
OTaH/BIK MOJCHMET IEH OHepAl XaHIaHIbIpYMEH, DaMbITyMEH Oipre
XaJbIKApaJIbIK MOJCHM KaTbIHACTapibl JKaKcapTyFa Ja Kell KeHLUI
Oenyne. KazakcTaHHBIH MOJEHM CasiCaThIHBIH OacTbl OAFBITHl — €NIMI3/I1
KAIMBIOJIEM/IK KEHICTIKTE AYpPbIC AJpEKele TaHBITY, QJIeMIIK Jamy
TEHJICHIMSIChIHA IbIFapy. JKaimbl alIeMIiK mpouecke Karblcy, eTiMi3aiH
XKeke xabapiama KeHICTITiHIH OONybIH KamTamachl3 ety KazakcTaHHBIH,
OHBIH KaJIIIbl MOJIEHUETIHIH KOFamM/a AYyphIC MiKip/ie O0ybIHA 6T€ KaXeT.

ConbIMeH Oipre «JIOCTBIKTBI HBIFAMTY» MOJICHU 6OMIpAe TeK
(decTuBaIBAAP MEH KOHIEPTTEP OTKI3yMEH FaHa IIEKTEeIMEeH 1, COHaa-
aK, emiMI3IIH XaJKbIH MOJIEHU OUTIMIH KETUIAIpyre e KOHIT OeiHTeH.
Kazakcran PecnyOnukacbiHbIH bimiM koHE FBUIBIM MUHHUCTPIITIMEH
Oipsiece MosIeHH, O1TIM ay KYMBICTApbIH KEHEHTY MaKCaThIH/1a KOTITEreH
MEMJIEKETTEPMEH  KapbIM-KaTblHacTap  kyprizinyne. Llerennepae
OimiM anmyra OaFbITTalFaH NPE3UICHTTIK Oarjapiama OoibIHIIA eHep,
MOJICHHUET cajiachl OOMBIHIIA CYpaHBIC KOI MaMaHaap AalbIHAy iCl KOJIFa
anbiaFad. Kazipri ke3ne I'epmanusinarsi, Peceiineri (CypryT Kajachl),
bamxkoprcranaarel, KeIpFbI3cTaHngarbl oHe T.0. MeMIeKeTTeperi
KaHJacTapbIMBbI30CH MOJIEHH, FBUIBIMU OaijlaHbIcTap Kyprizy ici nae
KakcapTbLia OacTapl.

OTtaHabIK My3bIKa OHEpIH nierenepre HacHuxarTay
MakcaTblHIA Ja >KYMBICTap Kyprisutyae. ArtanfaH (QecTuBanbaap
MEH KOHIEPTTEPACH ©3re¢ XaJblKapalblK KOHKYpPCTapFa, FbUIBIMU
KOH(epeHLUsIapFa, IIbIFAapMAIIbUIBIK KoOajapra JkoHe OypbIHFBI
KeHecTik ofaK KeHICTIMIHAErl yYpHak TI€H MOJACHUET apachIHIAFbl
e3apa OailmaHblc OpHATy Typasbl jko0ara KaTbiCy Ke3Jelnye.
Ka3zakcTan MeMIIEKeTiH TOJBIK TopeXkele TaHBITYy OapbIChIHIA KOMIIAKT
JMCKLIIEP 5Ka3/IbIpy, OaFaibl My3bIKaJIbIK aCTAIITap CATHII Ty, HIETeNAepACH
Oenriii eHep medepepiH MaKbIPTY KOHE 63 OHep KalipaTkepiepiepimizoeH
TOXKIpHOE aIMacThIpy KYMBICTAPbI KOJIFa KOWBIIFaH.

Kasipri tanga Eypomnanbik xoHe A3USIBIK MOJCHHUET JEHIeiiHiH
KaWCBICHI IYPBIC-OYPBICTHIFBIH TEPEHIHEH TaJAaybIMbI3 KepeK. MpIcalbl,
Eypona engepinzie 6ana caHbH IIEKTEy KapT CaHBIHBIH 0AachIM TYCYyiHE,
’KYMBICCBI3JIBIKTBIH 6CYy1HE, KaJlaMalbl SCKEp JKaJlJayFa ®KoHe KaTire3Iikke
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cokThIpyna. CoHbIMEH KaTap ajiaM3ar KaybIMbIHA JKaT O1pKBIHBICTHI HEKEH1
KOJIJIay CHSIKTBI, KOIITETeH eNiepe Ka3ipri TaH1a YHPeHIiKTiI KyOblIbICKa
alfHaJIFaH MPOIIeCKe TOCKAYBLT KOIOBIMBI3 KepeK. byl mapanapapiy anabiH
aily yuIiH ara-6aba canT-aacTypiH (KemoHenIuTiKKe »omn Oepy, KecipiH
Janara TacTamay, KeTiM MEH KeCip aKbIChIH KeMey) KeHIHeH HachxarTay
JKYy3ere acelpbllya. OpHuHe, )kahaHnany [oyipiHae KONBEKTOPIBI MOACHU
OailTaHBICTHIH JKaFBIMIBI JKOHE JKAFBIMCBI3 TYCTapbl OONYBI 3aHABLIBIK.
OmnbI capanart, 9p0Oip XallbIK 03 CaIT-AICTYPIAEPIMEH YIITACTHIPA OTBIPHIIL,
TEK TUIMJI JKaKTapblH ypHak TopOueciHe KoyiaHybl Kepek. byn xepae
Ka3aK XalKbIHBIH «YJIFAa OThI3 YWUIEH THIIO, KbI3Fa KBIPBIK YHIECH THIIO»
JIETeH aTaJlbl CO31IMEH alThUIFaH, aCTapBIH/IA KO MaFbIHA JKaTKaH ©31HIIIK
Karugacel O0ap [4, 3 6.]. KenBekropisl MoieHN OaiilaHBICTHIH J1aMybIHA
KOPIIiJIeC MEMIIEKETTEP/IIH A€ dcepi 30p. MbIcaibl, deyMETTIK KapbhiM
KaThblHAC HETI3IHIE Ke3 KeJIreH eJIMEeH KapbIM-KaThlHAC jKacay YIIiH
aJJIBIMEH OJ1 eIAIH TiTiH, MOJACHHUETIH TaHbIM 01y Kepek. Kazipri Tanmars
rajiaMTOp OalIaHBICBl APKBUIBI OPTYPIl KO3KApacThIH JaMybl JKy3ere
acyna. Kesinge Peceiine ¢paniy3 TiniHze ceiiney, (paHily3 MOJICHHETI
HacuxarTaiuca, Kas3ipri TaHaa A3us eepiHiH oIeT-FYpIHbl, KOpei,
JKAIoH eNJEpPiHIH MOJCHHUETI KeHiHeH 3epTrenyae. TinTi A3us enaepiHin
A Ka3aK XalKbIHBIH ©T€ MOJCHUETTI OONFaHbIH, YJKEHTE i3€T,
Killlire KYpMeT KOPCETKeHJIriH 013 oleM aliblHa MaKTaHBIIIECH aiTa
anambl3. YpHarbIMbI3Fa KOMBEKTOPIbI MOJACHUETTI YFBIHABIPA OTBIPHIIL,
oJieM eNJIepiHiH MOJEHHUETIH 3epTTei Kelle, CONl eNACpPAiH MOJICHUETIHIH
KAKChl JKaKTapblH OolulapbiHa CiHIpiN, e©3iMi3iH ara-6aba caiTbl-
JTOCTYPIEPIH ASPINTEN, dNEeMAIK MOJCHHETTI MEHIepreH jKaHa KOoramFa
cail TYIFa KaJbINTacThIPy KOMBEKTOPIIBI MOACHHUTTIH 0acThl MAKCAThI JIET
aiita anampi3. COHIBIKTAH na OI3[1H emiMi3ae KoJJaHOallbl KOJeHED,
KycOeriik, at 6arnray, aiTbIc, YITTBIK TaFaM ©HIMJIEPIHIH TEXHOJIOTHACHIH
3epTTey, TINTI Ka3aKThIH KOHAK KYTY ©HEepi, KbIMbI3 OamnTay icTepi Typasibl
KOIITEreH 3epPTTEy HACUXATTay KYMBICTAPBI KYPri3iTye.

CoHbIMeH KaTap, 0T0achl KYHABUIBIFBI, «aTa KOPreH OK JKOHAp, aHa
KOpPreH TOH TilIep» Karuaachl, Kembamambl oTOAachkl OONyAbl JopinTey
OYriHri TaHZarbl  ayKbIMIbI IapajapAblH MaHBI3IBICH CaHallaJbl.
Bbynan 6acka Taburu opTaHbl KOpFay, aH-KYCTapAbl cakray Oi3liH Ka3ak
XallKbIHAA «00am» JIereH JKalFbI3 CO3Te ChIMFbI3bUIFaH. Taburu oprara
YKAHAIIBIPIBIKIICH Kapay, KOpFay, FalaMJbIK SKOJIOTHS, eMOTpaUsIIbIK
casicaT Ka3ipri TaHaarbl )kahaHIaHy Ke3eHIHET1 eH ayKbIMIbI Mocelesep.
Omnap na KenBeKTOPIIbl MOJIeHH OaillaHBICTBIH Oenrii 6ip cananapsl api
MaHBI3/Ibl TApMaKTaAPhl OONBIT TaObLIA L.

Ocpinaiiia, KemBeKTOpibl  MoAeHW  Oaimanbic  Kaszakctan
PecnyOnuKachlHBIH ~ TOYENCI3MIK  aldfaHblHAH  OacTtam, — QIeMJIIK
KaybIMIACTBIKKA OIpTIHAEN MHTErpalusIaHybl JKOJBIHIA KOITereH
MO3UTUB OKENTEeH OOBEKTHUBTI KAKETTLIIK €KEeHl Typalsibl Ja KOPBITHIHIBI
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xacayra Oonaznpl. OHBIH HOTWXKenepiHiH Oipi perinne KaszakcTaHHbBIH
TaOBICTHI AaMAKTBIK MEMJICKET, aliMaKTarbl OacTaMalIbll MHTET PAUsIIBbIK
MpoLecTep/iiH 0acTaymibIChl, COHBIMEH Oipre kahaHJIbIK KOHE aiMaKThIK
KYpbUIBIMIAPbIH OesICeH 11 KaThICYIIbICH OOJIBIN TaOBLIATHIHBIH aTayfa
0omabl.

KopsbiTa kene, KONBEKTOPIbl MOJCHH OAalIaHBICTBIH ayKbIMbI KEH,
3epTTeNeTiH OarbIThl ©TE allyaH TYPJIl )KOHE YPIIaK TaFbUIBIMBIHJIA POJli e
€peKIIe OPbIH aJ1abl.
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THE ANCIENT KIPCHAK GAME “ALKA KOTAN” IN STAGE
INTERPRETATION

Annotation

Thearticlediscusses the ancient Kipchak game “Alka Kotan ” in stage interpretation
of O. V. Vsevolodskaya-Golushkevich. Being a graduate of the Leningrad higher
choreographic school of the class of A. Ya. Vaganova, and now a teacher, an associate
professor, an honored worker of culture of the Russian Federation she has devoted about
20 years to the study of Kazakh dance folklore. In her work the choreographer has
managed to use folk melodies, kui, songs, games considered as a source for the benefit of
the national art development.

Key words: choreographer, interpretation, Kazakh dance, choreographic art,
cultural heritage

A.T. Monoaxmemosa’
'T K. XKypeenoe amoinoazer Kazax ynmmulk onep akademusicol
(Anmamol, Kazaxcman)

I'1O. Caumosa’
’Kazax ynmmulK xopeocapusi akademusicol
(Hyp-cynman, Kazaxcman)

CAXHAJIBIK MHTENIPETAIIMAIA EJXXEJIT KBIIIIAK
OUBIHBI «<AJIKA KOTAH»

AHHOTaUA

Maxkanaoa O.B. Bcesonoocas-Ionyukesuumiy CaxHaivlk UHMEPAPEmayus-
CbIHOAzbl edicenel Kolnulak oublubl «Anka komawny Kapacmuipwiiovl. O.B. Bcegonodca-
sa-Tonywkesuu A.A. Bazanosa kaacwvl dotivinwa Jlenunepao sicozapsl xopeozpa@usiibik
yuunuueciniy myneei, neoazoe, ooyenm, Peceii @edepayusicvinvly enbex ciyipeen ma-
OeHuem Kvlzmemkepi, Kazax ou gonvkiopvin 3epmmeyee o3iHig 20 dcolioatl yaKblmbiH
aprazan. banemmeticmep 63iHiY WbIAPMAUUBLILIZLIHOA XANIK 2VEHOEPIH, KYUIepPIH, dH-
OepiH, OUbIHOAPBIH YIMMbLK 6HEPOi 0amblmyObly KAuHAp KO3l peminoe KONOAH2AH.

Tyuinoi cezdep: banemmeticmep, unmepnpemayus, Kazax Oui, xopeozpaghus
OHepil, MaOeHU MYpd.
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A.T. Mornoaxmemosa'’
'Kaszaxcras nayuonanvuas axademust uckycems um. T.K. JKypeenosa,
(Anmamol, Kazaxcman)

I'1O. Caumosa’
’Kaszaxcxas HayuoHanvbHas akademus xopeoepagpuu
(Hyp-Cynman, Kazaxcman)

JPEBHEKHNITYAKCKAS UTPA «AJIKA KOTAH»
B CHEHUYECKOM UHTEPIIPETALIUN

AHHOTAUA

B cmamve paccmampusaemcsi Opesnexunuakckas uepa «Aika xomany 6
cyenuyeckotl  unmepnpemayuu  O.B.  Bcesonoockou-I onywikesuy.  Boinycknuya
Jlenunepaockozo Bvicuwiezo xopeoepaguueckozo yuuruua no kiaccy A.A. Baeanosot,
neoazoe, 0oyenm, 3aciyscennuvlii pabomuux Kynromyput Poccutickoii @edepayuu oxono 20
J1em NOCBAMUNA UCCTI008AHUIO KA3AXCKO20 MAHYe8albHo20 (onvkiopa. baremmeticmep
6 CB0EM meopUecmee Cymend UCNOIb306aMb HAPOOHbLE MELOOUU, KIOU, NECHU, USPbl — KAK
UCMOYHUK, 80 O11A20 PA36UMUS HAYUOHATLHO2O UCKYCCNEA.

Knrwouegvie cnosa: oOanemmeiicmep, unmepnpemayus, Kazaxckuil mauey,
Xopeoepaguueckoe UCKyCcCcmeo, KybmypHoe Hacieoue.

Due to the influence of modern cultural trends on the development
of Kazakh dance art, which is a unique manifestation of national culture,
the dance is undergoing a certain evolution today. Against the background
of the synthesis of national and all kinds of choreographic art (classical
dance, folk dance, modern dance) it raises the problem of preservation
from pseudo-scientific patterns of the Kazakh dance in all its splendor. In
order to solve the above-mentioned problems, the conditions have been
created to preserve basics which is connecting the past, present and future
of the national choreography.

Dance is a huge layer of culture which absorbs and transfers to with
its own methods and means of knowledge, belief, art, morality, laws,
customs of activity and convictions” [1, p.33]. One of the main tasks of
the choreographer is to create a national image in the dance, to convey the
character and the manner of performance, while he needs to remember the
cultural heritage of the people.

The concept of “cultural heritage” includes “phenomena that have
gradually become traditional. In the beginning it was the process of
initiation of rituals, rites, customs, which are a constituent part of myths,
images, plots, motives of which at a certain stage became the tradition
and embodied in family and calendar rites, in fairy tales, legends, ballads”
[2, p. 15-16], as well as in dances and dance vocabularies. The above-
mentioned statement once again confirms that the dance as the phenomenon
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of “cultural heritage”, which has incorporated traditions at the same time
represents as the tradition.

The name Olga Vsevolodovna Vsevolodskaya — Golushkevich is
associated with the significant stratum of the Kazakh dance development.
In the preface of the book of O. V. Vsevolodskaya-Golushkevich named
“Baksy oiyni” Uzbekali Dzhanibekov writes the following “It is happily
combining in one person a connoisseur of dance folklore, who had her
own point of view on the dance art of the Kazakhs; tireless researcher, who
made a great effort to recreate unique samples of Kazakh dances which
had been lost in time, looking deeper into their origins, the specifics of the
origin and the formation, making the pace of an art for our people wider
and more confident; and finally, a teacher-choreographer who involved the
audience into the freshness of the plastic view of modern solutions having
preserved the brilliant traits of the Kazakh folk dance” [3, p.5].

Indeed, it is invaluable contribution of Olga Vsevolodovna
Vsevolodskaya — Golushkevich in the development of the Kazakh dance.
In her books she is talking about the origins of the Kazakh dance and
masterly leads to the research discussing about the specifics of its formation
and development, engages into the conversation about the problems of this
popular art genre. In her research O. V. Vsevolodskaya-Golushkevich by
referring to rock art monuments and their transcripts studied and recreated
its unique patterns of dance and dance vocabularies to be lost in time. The
books “Five Kazakh dances” (1988), “School of Kazakh dance” (1994),
“Baksy oiyni” (1999) are evidenced her great work.

One of her students who is now an honoured artist of Kazakhstan,
a candidate of art history, professor T.O. Izim in her book “Uakyt zhane
and bi oneri” writes: “O. B. BceBonoackas-I'omynikeBud XanbIKThIK
STHOTpaUsIIBIK OUsIepal caxHalay[a Ka3ak XaJKbIHBIH CalT-AdCTYpPiHE,
o/leT-FypIblHa epekine KoHiT Oesi. Ka3zak XanKbIHbIH ©TKEH TapUXbIHA
3ep cayia OTBIPHIN, ©JIeH JKbIpJapblHAH HOp ajfaH OajeTMEUCTep COHBIH
OapIBIFBIH YITTHIK OM @HEepiHe KeJleli yiec KOCy/ia e3 HIbIFapMalllbUIbIFbIHA
KarHap Ke3, KyYHapibl epic peTiHae nawvjanana oinmi” [4, p.117] (O. V.
Vsevolodskaya-Golushkevich highlights folk ethnographic dances among
which she focused on the traditions and customs, the history of the Kazakh
people. By paying attention to the history of the Kazakh people, being
inspired by folk songs, musical works, in her works the choreographer
managed to use all those as a source and as fertile field to benefit the
national art development. - Translation of the authors).

O. V. Vsevolodskaya — Golushkevich is a graduate of the Leningrad
choreographic school of the class of A. Ya. Vaganova, and now a teacher,
an associate professor, an honored worker of culture of the Russian
Federation she devoted about 20 years to the study of the Kazakh folk
dance. It is the field work, collecting materials, meeting with old experts
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in dance folklore which have been made over the years during her work in
ensemble “Altynai” allowed her to create such dances as the “Kiiz Basu”,
“Aikosak”, “Bastau”, “Saiys”, “Zheztyrnak”, “Alka kotan”, etc.

Remembering the first years of work in the ensemble “Altynai”,
Klyshbayev T. D., a famous expert of the Kazakh dance art says “The
first performers who were at the origins of the ensemble were lucky to
work under the guidance of O. V. Vsevolodskaya-Golushkevich. She was
a kind of “encyclopedia” who made a revolution in the Kazakh dance and
contributed to the development of national dance”.

At the present stage the remaining photos and some videos with
dances performed by O. V. Vsevolodskaya-Golushkevich are the evidences
of her diverse studies of the Kazakh folk dance.

Pic.1. Dance «Alka-kotan»
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Pic.2. Dance «Alka-kotany

In this picture the mass dance form “Alka-kotan” performed by
the ensemble Altynai was firstly staged in 1989. In translation “Alka-
kotan” means “side by side”. “Alka-kotan” takes origins from the cultural
heritage of the ancient Kipchaks. According to Uzbekali Dzhanibekov, the
basis of this dance is the “ancient kipchak game”. The hypothesis confirms
to be right, according to the shared by many practitioners and theorists
of choreography as well as art historians and philosophers the Heizing’s
game concept in which the birth of dance comes from its game.

The word “Alka-kotan” (“side by side”), can be synonymous with
“Arka suyer” which is meaning friendly support. On the one hand, the mass
dance is a form of dance expresses a certain number of people involved in
the game, but on the other hand, is the likelihood of the most powerful tools
for organizing large numbers of people who contribute to the formation of
an emotional lift to encourage each other before the upcoming battle. U.
Dzhanibekov states “She showed herself as a true innovator in the use of
the bi-kuys melody, which is so rich in musical art of the Kazakhs, and the
national drums as part of accompanying ensembles” [3, p.7].

The peculiarity of O. V. Vsevolodskaya-Golushkevich’s choice is
in the musical accompaniment of drums creating a clear rhythm, for the
rhythm is the fundamental phenomenon of dance in ancient times, which
was originally more important than the form. Moreover, the accompaniment
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of dauylpases characterizes “the rhythm-thinking” of the ancients [5,
p.52] as the ability to know “the formula of the divine orderliness of the
cosmos” [6, p.59]. In addition, for the formation of emotional lift before
the upcoming battle the sound of drums is like nothing else but forcing a
person to move in rthythm that “leads to an almost mystical feeling of unity
with each other ... a huge human energy arises that can make everyone
stronger” [7, p.16].

The affirmation of U. Dzhanibekov about the origin of dance “Alka-
kotan” from ancient kypchak game has the right to exist. In its turn, in
the works of a number of scientists the origins of the game come from
the ancient rituals. The argument in favor of the ritual origin of games
A. K. Baiburin believes the fact “the game can be successfully used as a
material for the reconstruction of the archaic ritual” [8, p.21]. Based on
this statement we assume that the dance “Alka-kotan” can be a prototype
of a round dance and also express the ritual of worship to the sun. We are
building this statement on the basis of cave paintings to which the dancer
has addressed a considerable number of times. The elements of the solar
sign are shown in the image of a ritual dance in the petroglyph Jalisa.

The elements of the solar sign are shown in the image of a ritual
dance in the Zhylysai petroglyph.

Pic.3. Zhylysai — 14 [9].
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In the upper of Picture 3 there is a figure of a man with widely spaced
legs is clearly visible, both hands touch shoulders with his fingertips and
thus, are forming a rounded circle. This pose of the ritual dance is similar
to the specific position of the hands of mass dance called “Dongelek”
(circle). As you can see in Figure 1, in the “Alka-kotan” mass dance, the
performers are standing next to each other with crossing their arms at the
shoulder level, touching their fingers and moving clockwise as if they are
dancing. This interweaving of hands visually displays the “solar circle”
or position “Dongelek” (Picture.2). Such an interlacing of hands visually
displays the “solar circle” or the position of “dongelek” (Picture. 2).

This provision plastically reproduces the cosmogonic motive,
personifies the sun as a symbol of life, symbolizes the analogue “The ritual
dance of natural forms, eternal life. Thus, the similarity of the positions of
the hands imprinted on the rock drawing and in the dance “Alka-kotan”
gives us the right to assume that the positions of the arms of “dongelek”
have deep roots from the ancient times and embody the symbol of the
sun in the language of plasticity. O.V. Vsevolodskaya-Golushkevich who
managed to embody the traditions of the past in innovative reading, is a
vivid example of a choreographer, first of all, an expert on the traditional
culture of the people. The composition of the Kazakh dance “Alka-kotan”
created by her conveys the text of culture to the modern audience about
customs, traditions and lifestyle of his ancestors.
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«ARTS ACADEMY» FBLJIBIMH 7KYPHAJIBIHBIH
PEJAKIMSIJIBIK CASICATBI

«Arts Academy» XypHaJIBIHBIH PEIAKIHMIBIK CasCaThl FHUIBIMU
KBI3METTIH DJTHKAChIHA TIKeJIel OalmaHbICTel. PeqakiusiiblK cascarra
FaJIBIMJIAp 63 )KYMBICTapbIHA JaWbIH/IBIK Kacay OapbIChIH/IA PEAAKIHUSIIBIK
casicarta OacIIbUIBIKKA aJIaThIH KaFUIATTap MEH YHFapbIMAApP KUBIHTHIFBI
OasHIaNa bl

«Arts Academy» KypHaJBIHBIH >KOCHApbl — pEICH3MsIIAHATHIH,
JIOMeKCo3 albIHATBIH KypHAJJAApIbIH KaTapblHa eHy. byn e3 keserinuae
pelakuusl ajJKachlH MaHBI3bl OHETENi-dTUKAJBIK KaFuJaTTapibl JKOHE
YIBIMAACTBIPY HOPMAIAPBIH CaKTayFa MIHACTTEHII.

«Arts Academy» KypHAJIBIHbIH PeIaKIUSIbIK
casicaTbIHBIH KaJINbI epexKesiepi

KypHanabiH TakeIpeINTHIK OarbiThl Oap. XXypnanm Oerrtepinze
FBUIBIMM ~ Makajiajap, MIONyJap, KbICKala xabapiaHaslpyJap MeEH
JIMCKYCCHSUTBIK MaKasiaiap )KapusIaHa bl

bacbutbiM ©3eKTi Mocernenepre:

* xopeorpadusIIbIK OHEP/IIH TApUXbIHA,

* Xopeorpadus megaroruKkachbHa,

* OHCpTaHYyFa,

* Kazipri MoJICHUETKE,

* OHEp KOHE OLTIM Oepy callaChIHIAFbl MCHEKMEHTKE,

* QNICYMETTIK-I'YMaHUTAPIIbIK FBUTBIMIAPFa apHAJIFaH.

KypHanablH MIBIFY MEP3IMALIITT — TOKCaH CalbIH.

Kypnanaeia pegakius ankacel — Kazakcran PecryOnikachiHIaFbI,
TM/]I ennepinjeri »oHe anbic METenAeri OuTiM Oepy KoHE FhLIBIMU-
3epTTey YUBIMIAPBIHBIH KETEKII FATbIMIAPhl MEH MaMaHaphI.

FoutbiMu KypHQJIIBIH pENaKIys allKachl TYITHYCKAHBI, OYpBIH
embip xepae kapusulaHOaraH jkoHe OipMmesringe O6acka OackUIBIMAapiaa
OachUTyFa apHaJIMaFraH MakaJiajaap/bpl FaHa KaObUIaarm, KapacThIpabl.

JKypHau penakiuschiHa KeIiI TYCKEeH O0apiiblK FRUTBIMUA MaKaiaiap
KaTaH TYP/e PEICH3UsIIAYIaH OTEe/I.
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FbL1bIMH KYPHAJIBIH PeIaKIUSIIBIK
casicaTbIHBIH HETi3ri KaFruaaTTapbl

KypHan penakiuschl TOMEHJETT 3aHJapMEH KOpPFAJIaThlH ©3
KYMBICTapbIH  0achbUIBIMFa JKIOEpTeH aBTOpPIAPABIH  KYKBIKTapbhIHA
KYPMETIIEH Kapau/bl:

1. Kazaxcman Pecnyonuxacvinviy Koncmumyyuscviven (1995
arcvinzvl 30 mamwizoazvl pecnyOnuKanvlk pegepenoymoa KadwulioaHaaw)
(10.03.2017 rcvinzol ocazoati OOUbIHWA OAPILIK 632€pMYIePMeH JCIHE
MONLIKMBIPYIAPMEH,)

2. Kasaxcman Pecnyonuxaceinoiy 2011 scoineet 18 aknanoazer No
407-1V «Folivim mypanvly 3anvimen;

3. Kazakcman Pecnyonuxaceinoiy 1999 owcoinzor 23 windeoeei Ne
451-1 «bykapanvix aknapam Kypanioapol mypansly 3ayblMeH;

4. Kazaxcman Pecnyonuxacvinwiy 1996 oucoinewt 10 maycvimoagol
No 6-1 «Aemopnvik KYKbIK JicoHe apanac KYKblKmap mypanvly 3aHbiMeH
(24.11.2015 oacoinzel srcazoati OOUbIHUA OAPILIK 632ePMYIEPMEH JHCIHE
MONLIKMBIPYIAPMEH,)

5. Kazaxkcman Pecnyonuxaceinoiy 2007 scolnzol 27 windeoeei Ne
319-11I «Binim mypanory 3ayvimen (09.04.2016 sncoviies scazoaii 6otibiHua
bapnviK 032epmynepmen HcaHe MoablKmulpyiapmen,).

«Arts Academy» KypHaJBIHBIH PEIaKIHsl aJIKachlHAa OachbUIBIMFa
YCBHIHBUIFAH aBTOPJIBIK KYKBIK MIHAETTI Typlae Kejeci MapTTapabl
OpBIHJIAyFa HETI3IeNe/l:

* 3epmmeyoiy KYPbLIbIMbIHA JCOHE KOHYENYUSACbIHA Hemece
Manimemmepoi mandayed dcane mycinoipyee aumapivblKmartl yiec Kocyed,

* Maxanawwvly MOMIHIH  Jicazy2a Hemece 02aH — mybezetini
e3eepicmep enzizyze;

* Oacnaza bepinemin cOHbl HYCKAHbL MAKYI0AY2d.

«Arts Academy» JKypHajblHA ©3 JKYMBICTapbIH YCHIHATBHIH
aBTOpJIap ©3 TapamblHAaH MaKaJaHBIH Kelleci TaylanTtapra caii OoirybiHa
KeMiIiK O6epyi THic:

v TyIHyCKaJbIK 6011yl (6acka 0achkuIbIMap 1a OyphIH COHJIBI OChI
(dopmaa HeMece Ma3MyHBI JKaFrbIHaH yKcac (popmasa xxapusiaHOaraH);

v/ Oacka GacnanapiblH peIaKIMsACHIHIAA KapaibiMia jKaTllaraH
JKOHE AaBTOPJBIK KYKBIKKA JXOHE KapacThIPBUIBIN JKaTKaH MaKaJlaHBIH
YKapysAJaHybIHA KaThICTBI MY IICIIEP JKaHKaJIbl PETTCIIICH;

v\ Kaujgaii na Oip aBTOPJIBIK KYKbIKTAp Oy3bUIMAaraH, COFaH
opaii ocelFaH yKcac Oy3yIIbUIBIKTap aHBIKTAIFAaH JKaFaaiiga Oacmarepre
IIBIFBIHIAPIBI ©TEYTE KEMUIIIK Oepesi;

v\ Marepuainapiasl KOJJAHy casCaTbiH KY3€re achlpyra KOHE
MaTepuaiapabl TaparyFa xKarIai jxkacay YIIiH aBropiap dacnarepre, erep
Oacka &a ’karmaiyiap KapacThIpbLIMaraH >KaFdai/la, MEHIIIK KYKBIFBIH
oepei.
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Kenecinep FUTbIMU3TUKAHBI OY3Y IBUIBIK PETIH 1€ KAPACTHIPbUIAIbL:

® MOJNIMETTEpAl JKachIpblH TYpAE IpIKTEY apKbUIbl OJapibl
Oypmanay, (abpukanusiay MXoHE CypeTTepMeH Oypmasiay apKblibl
Ka)KeTC13 HOTIKeNepeH 0ac Tapry;

e KOJ/Iay ay VIIiH jKa3bUIFaH OTIHIMXaTTaFrbl HEMECE OTiHIMET1
Kare MmomimuaeMenep (COHBIH imliHAe OachUIbIMFa KATBICTHI, COHAAl-aK
OachlUTbIMFa KaOBLIIaHFaH )KYMBICTapFa KAThICTHI JKaJFaH OTIHIIITED);

® ©3reaBTOPbIHABTOPJIBIK KYKBIKIIEH KOPFaJIaThIH AKYMBICTAPbIHA,
FBUIBIMM JKaHAJIBIKTapblHA, OOJDKaMIapblHa, 3€pTTEy TEOPUsChIHA HEMECe
o/licTepiHe KaThICThI MHTEIUIEKTYAJABIK MEHIIIK KYKBIFbIH OY3YIIBUIBIK:

a) pyKcaTchl3 Naii1anany, COHBIH 1IIIH/E MJIaruar;

b) capanmbuiap/sIH Mmikipi 6oibIHIIA OipeyIiH 3epTTey oliCTepiH
’KOHE OMBIH 3aHCHI3 HEMCHY (OMbIH ypiay);

C) FBUIBIMH aBTOPJIBIKTHI HeMece OipJIeCKeH aBTOPIBIKTBI HEMICHY
HeMece oJIap/bl HeTi3¢i3 HEMICHY;

d) ma3myHbIH e3repTy (Oypmanay);

e) omi oKkapusaHOaraH  JKYMBICTapMEH, JKaHAJBIKTapMEH,
OoipKamMIapMeH, TEOpHsUIapMeH HeMece FhUIBIMU QJIICTEPMEH TaHbICyFa
Oerze anaMapra pykcar Oepy »KoHe oap/ibl pyYKCaTChl3 Kapusiiay;

e ABTOPJBIH KEJNICIMIHCI3 ©3re ajaMMeH Oipiecin aBTop Ooiyra
TaJBIHY;

e 3epTTey JKYMBICBIHA KeIepri KenuTipy (3epTreyre KaKeTTi
KypaJjjiapra HyYKCaH KenTipy, 0y3y, KelipMeciH jkacay);

e OipiecKeH >KayalnKepIUiTiK KeJlecilepliH HITHXKecl OO0yl
MYMKIH:

1) FBUIBIMU DTHKAHBI OOTEH ailaMIap/IbIH OY3yIIbUTBIKKA OeIceH i
KaThICY;

2) e3renep kacaraH OypManayIblUIbIK Typalibl xabapaap 0omy;

3) Oypmananran O6acelUIBIMIAapFa OipIecim aBTop 60Iy;

4) 6akpuIay MIHIETTEPIH €CKEPMEY.

«Arts Academy» >KypHaJbIHBIH PEAAKIUAIBIK CascaTbiHA COMKEC
Kejeciepre ko oepinameitni:

® ©3r¢ aBTOPIBIH XYMBICHIH, OHBIH aBTOp €KEHIH KepceTIei,
MOJIIMET aJIbIHFaH JKepre cuITeMe jkacamail xoHe kKakIara ajaMmai, cez0e-
CO3 KOIIipyTe;

e o©3re aBTOPJBIH IIBIFApMachiH ©3repTin *kaszy, 0ip maparpadra
HeMece MOTiH Oemirinze Oip ceillIeMHEH apThIK ©3TepTiice Hemece
ceiilleMJep albIHFaH JKEpre cuiTeMe jKacajaMmai onapIblH TIpTiOi
ayBICTBIPBUIBIN jka3buica. CeilieMiep ajbIHFaH JKepre clITeMe xKacaiMaii,
oJlap e9yip e3repTiIil ka3plUIFaH 0osca OHIa Ol ce30e-co3 KOIlIipiareH
OoJabl;

e OipeyniH HIbIFapMAIIbUIBIK AJIEMEHTTEPIH aBTOPBIH KepceTnen
KOJIJJaHy, MBICAJIbI, CYpeTTIH, KeCTEeHIH Hemece a03alThlH Kail KepleH
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aJIbIHFaHbIHA, JEPEeKKe3lHe CluITeMe jkacajMaca, >Kakllara alblHOaca.
ABTOpnap IIBIFApMaHbIH aABTOPJBIK KYKBIFBl 0Oap HMECiHEH OHBIH
HIBIFapMAaJIbIK AJIEMEHTTEPIH KOJAaHy YILiH pYKcaT alybl THIC;

e aBTOpJAp 63 )KYMBICTAPbIH AJIFall PET KAPHIAHBII KATKAHBIH
KOpCeTyi THiC.

Erep xomkazba aneMeHTTepl OypbIH 6acKka Makasa/ia xapHusulaHFaH
6osica, OHJIa COJ KapHsUIaHBIMFa clITeMe Jkacairybl Thic. CoHai-aK OHbIH
QJIJIBIHFBI J)KYMBICTaH KaHIal allblpMaIllbUIbIFbl OapblH KOPCeTe OTHIPHIIL,
OHBIH 3€pTTEYy HOTHXKEJIEepIMEH KOHE KOPBIThIHIBUIAPBIMEH OaillaHbICHIH
aHbIKTay. ©3 )KYMBICTAPBIH cO30€-CO3 KOILIpil Ka3yFa )KOHE OHbI ©3TepTill
xKazyra OonMaiiabl.

FruteiMu 3epTTeynepie 3epTrey OapbhIChIHIa KeTKeH OypMaaaHnOaraH
KaTeIiKTep, 1ayJbl MAJIIMETTEp, aJIbIHFAH HOTHXKENEp/i dpTYpii TYCIHAIPY
KOHE OJIapJIbl SKCIIEPUMEHTTIK OHJIEY CEKUIAl 3epTTey MpolecTepiHe ToH
opeKeTTep STUKAHbI OY3YIIBUIBIK OOJIBIN CaHATIMANTIbI.

Penen3ust OepymriHiH KbI3MeTiHe KipeTiH 3THKAJBIK KaFuAaTTap

PerieH3eHT aBTOpJIBIK Marepuajapra FBUIBIMH — capanrama
Kacalpl, COHBIMEH Karap Keyeci KaruIarTapbsl OpbIHAAYbI THIC!

e Pernensus anmyra KaObUIIaHFaH KOJDKa30a KyIHs KyXKar peTiHae
KapacThIpbUIYbl THIC, KOHE OHBI peJaKUMAJaH pyKcaT ajMaraH Oerne
ajlaMJiapFa OKbII TaHBICY YILiH Oepyre OoIMai bl

e PelieH3eHT 3epTTey HOTHXKENEepiHe OObEKTHBTI JKOHE NeNi
Oara Oepyi THiC. ABTOPJIBIH KEKe ChIHBI KaObLTIaHOAN I

e KapacTelpplibIMFa YCBIHBUIFAH KOJDKa3z0anaplaH albIHFaH
KapbplKKa IIBIKIIAFaH  MAJIMETTEpHi PpEeLEeH3eHT ©3 MaKcaTbiHAa
naiinananGaysl THIC.

e PeneHseHT  KyMbICTBI ~ OafajayFa  ©31HIH  OUTIKTLIri
KETHNEHTIHIITIHE KO3l )KeTce HeMece aBTOp MEH YHBIM apachlHJa J1ayJibl
Mocenenep TyBIHAAFaH >Karfaiga oIl IemiM KaObuigail amMaiThiH
6oica, OHJIa OJ1 perieH3Hs Oepy/ieH O6ac TapTy YILiH aJ/IbIH ajla pelakTOpFa
oJ1 TypaJibl xabap 6epyi THic.

KypHan penakuusicel aBTOpIapAbIH OeleliH KOpFail OTBIpHII,
FBUIBIMH 3THKA CTaHJIAPTTapbIH YCTaHA bl XKOHE IIBIFapMAIIbIIBIK YPIIBIK
OosrFraH KaFdaia OFaH >KayalThl Kapaijpl, ce0edi MIbIFapMallbUIbIK
YPJIBIK XKacabl JereH aibll 3epTTeyIiHIH MaHCAObIHA HYKCAH KEeNTipei.
MyHaii sxaraiiia mblFapMaIlblUIbIK YPIIBIK Typasibl albIlTayiapra acep
eTyre MYMKIHJIK O€peTiH TOPTINTep *KyHecl KOIIaHbLIa bl

OOBEeKTUBTUIIKTI KaMTaMachl3 €Ty MaKcaTbIHAA pelakius apoip
OpPBbIH aJfaH JKarjaiiibl MYKHAT 3€pTTeilii *oHe OapibIKk MyIIeni
TapanTapAblH JoJNeNepiH KapacThpaJbl. Apbl Kapail opekeT jkacamac
OypbIH, penakuusi mAayinbl OachUIBIMAAPABIH AaBTOpJIAPBIHAH HeMece
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ABTOPJIBIK KYKBIFBI Oap MEJICPIHCH HAKTHI aKIapaT ajlyFa ThIPhICAIIbI )KOHE
OHBI 3epTTEH .

Eeep ativinmaywivl wslHObIKKA dcanacnaimuvli aknapam oepce
(Mblcanvl, dcanzam amnen YCblHca) Hemece dMUKASA HCAMNAUMbIH, cec
Kkepcemy ¢ghopmacvinoa apekem emce, OHOA MYHOAl Hca20auoa peoaxyus
WUBI2APMALUBLIBLIK,  YPIbIK HCACANObl 0e2eH aublnKa Hcayan Kamnayed
KYKbLIbL 0071a0bl. Pedakyus wvieapmautvlibl YpaviK #ca20aiiapbli 02aH
KAMbICbl HCOK MApanmapmer maikobliayaa MiHOemmi emec.
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THE EDITORIAL POLICY OF THE SCIENTIFIC JOURNAL
“ARTS ACADEMY”

The editorial policy of the journal “Arts Academy” is connected
with the ethics of scientific activity. The editorial policy sets out a set of
principles and prescriptions that scientists should follow when preparing
their work.

“Arts Academy” plans to enter the list of peer-reviewed, quoted
journals, which obliges the editorial board to observe a number of important
moral and ethical principles and organizational norms.

General provisions of the editorial policy
of the journal “Arts Academy”

The journal has a thematic focus. Scientific articles, reviews, short
communications and discussion articles and others are published on the
pages of the journal.

The publication is devoted to topical problems:
history of choreographic art,

Pedagogy of choreography,

art criticism,

modern culture,

management in art and education,
Social and human sciences.

The periodicity of the issue is quarterly.

The editorial board of the journal are leading scientists and
specialists of educational and research organizations of the Republic of
Kazakhstan, CIS countries and foreign countries.

The editorial board of the scientific journal “accepts only original,
previously unpublished articles that are not intended for simultaneous
publication in other publications.

All scientific articles submitted to the editorial office of the journal
undergo a rigorous review procedure.

Basic principles of the editorial policy of the scientific journal

The editors of the journal respect the rights of authors of works sent
for publication, protected by laws:

1. The Constitution of the Republic of Kazakhstan (adopted at
the republican referendum on August 30, 1995) (with amendments and
additions as of March 10, 2017);

2. Law of the Republic of Kazakhstan of February 18, 2011 No.
407-1V “On Science” (with amendments and additions as of November
13, 2015);
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3. Law of the Republic of Kazakhstan No. 451-1 of July 23, 1999
On Mass Media;

4. Law of the Republic of Kazakhstan of 10 June 1996 No. 6-1
On Copyright and Related Rights (with amendments and additions as of
24.11.2015).

5. Law of the Republic of Kazakhstan of July 27, 2007 No. 319-1I1
“On Education” (with amendments and additions as of April 9, 2016);

For the editorial board of the journal “Arts Academy”, the
authorship of the submitted to the publication is based on the mandatory
observance of the following conditions:

e significant contribution to the concept and structure of the study
or to the analysis and interpretation of data;

o writing the text of the article or making fundamental changes to

it;

e endorsement of the final version, which is submitted for printing.

For their part, authors who provide their work for publication in the
journal “Arts Academy” should ensure that the articles:

v’ are original (they were not published earlier in other publications
in their current or similar form);

v" are not under consideration in the editorial offices of other
publications and all possible conflicts of interest related to copyrights and
the publication of the articles are settled;

v do not violate any of the existing copyrights, and in this
connection they guarantee the publisher damages in case of revealing such
violations;

v for the convenience of dissemination and enforcement of the
material use policy, authors transfer exclusive title to the work to the
publisher, unless otherwise provided.

As a violation of scientific ethics, the following can be considered:

e fabrication, falsification of data by secretly selecting them and
avoiding undesirable results, by manipulating images or illustrations;

e incorrect statements in the application letter or application for
support (including false statements regarding the publications in which the
work appeared, as well as the works accepted for publication);

e violation of intellectual property rights in respect of the work
of another author protected by copyright, significant scientific discoveries,
hypotheses, theories or research methods:

a) unauthorized use, including plagiarism;

b) misappropriation of research methods and ideas (theft of ideas)
according to experts;

c) the attribution of scientific authorship or co-authorship, or their
unjustified appropriation;

d) substitution (falsification) of the content;
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e) unauthorized publication and provision to third parties of access
to unpublished works, findings, hypotheses, theories or scientific methods;

e claiming to (co) authorship with another person without his /
her consent;

e disruption of research work (including damage, destruction,
forgery of other items necessary for the research);

e joint responsibility may result from:

1) active participation in the violation of scientific ethics committed
by other persons;

2) awareness of falsification committed by others;

3) co-authorship in falsified publications;

4) obvious neglect of control responsibilities.

In accordance with the editorial policy of the magazine “Arts
Academy” is unacceptable:

e verbatim copying of the work of another person without
specifying his authorship, references to the source and use of quotes;

e incorrect rephrasing of the work of another person, in which
more than one sentence was changed within one paragraph or section of
the text, or the proposals were arranged in a different order without an
appropriate reference to the source. Substantial incorrect paraphrasing
without reference to the source is equated to verbatim copying;

e use of the elements of the work of another person without
attribution, for example, a drawing, a table or paragraph without expression
of gratitude, a reference to the source or the use of quotes. Authors must
obtain the permission of the copyright owner to use the elements of his
work;

o self-plagiarism: authors should indicate that their work is
published for the first time.

If the elements of the manuscript were previously published in
another article, then the authors are obliged to refer to earlier work. They
should indicate the essential difference between the new work and the
previous one and at the same time to reveal its connection with the results
of the studies and conclusions presented in the previous work. Verbatim
copying of own works and their paraphrasing are unacceptable.

The actions inherent in research processes, as well as falsified
(unconscious) research mistakes, data conflicts, different interpretations
and interpretation of the results and experimental developments are not
considered as violations of ethics in scientific research.

Ethical principles in the activity of the reviewer
The reviewer carries out a scientific examination of the author’s
materials, as a result of which his actions should be impartial in nature,
consisting in the following principles:
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e The manuscript received for review should be considered as a
confidential document, which can not be passed on for review or discussion
to third parties without authorization from the editorial office.

e The reviewer is obliged to give an objective and reasoned
assessment of the results of the research. Personal criticism of the author is
unacceptable.

e Unpublished data obtained from submitted manuscripts should
not be used by the reviewer for personal purposes.

e A reviewer who does not, in his opinion, possess sufficient
qualifications to evaluate the work, or can not be objective, for example, in
case of a conflict of interest with the author or organization, should notify
the editor of his request to exclude him from the process of reviewing this
work.

The editorial staff of the journal adheres to the standards of
scientific ethics, protecting the reputation of authors and taking seriously
individual cases of plagiarism, proceeding from the fact that accusations
of plagiarism always negatively affect the career of the researcher. When
such situations arise, a system of procedures is used to respond to possible
accusations of plagiarism.

In order to ensure objectivity, the editors carefully examine each
case and consider the arguments of all interested parties. Before taking any
further actions, the editors seek to obtain the most accurate information
from the authors of the disputed publication or copyright owners and study
it.

However, the editors reserve the right not to react to accusations
of plagiarism, if the prosecutor provides inaccurate personal information
(for example, appears to be a fictitious name) or acts in an unethical or
menacing form. The editorial board is not obliged to discuss cases of
alleged plagiarism with persons who do not have a direct relationship to it.
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PEJAKIIMOHHAS ITIOJIMTUKA HAYYHOT O KYPHAJIA
«ARTS ACADEMY»

Penakunonnasi monmuTHKa SkypHama «Arts Academy» cBsizaHa
C OTHUKOM HAy4YHOM JEATEIBHOCTH. B  pEeNakiMOHHOW IIOJUTHUKE
U3JIaraeTcs KOMIUIEKC MPUHLMIIOB U MPEANHUCAHUN, KOTOPBIMHU JIOJIKHBI
PYKOBOJICTBOBAThCS yU€HBIE TP ITOATOTOBKE CBOEH paboThI.

B mmanax xypHama «Arts Academy» BXOXICHHE B YHCIO
PELEH3UPYEMBIX, IUTUPYEMBIX KYPHAJIOB, YTO 00S3bIBAET PEAKIIUOHHYIO
KOJUIETHIO COOMIONATh PSAJ BaXKHBIX HPABCTBEHHO-3THUECKUX MPUHIIUIIOB
1 OPraHU3aLlMOHHBIX HOPM.

O0mme mos10KeHUs peJaKIMOHHOM
NOJIMTHKY KypHaJa «Arts Academy»

JKypHanm umeer TeMaTM4eCKyl0 HampasieHHOCTb. Ha crpanmmax
KypHaja MyOIUKYIOTCSI HayYHbIE CTaThbH, 0030pbl, KpAaTKHe COOOIICHHS,
JIMCKYCCHOHHBIE CTAaThH U JIPyTOe€.

W3nanue moCBAIICHO aKTyaJbHBIM IMPOOJIEeMaM:

UCTOpUS XOpeorpapuuecKkoro NCKyCcCTBa,
nelaroruka xopeorpaguu,
HCKYCCTBOBEJICHUE,

COBpEMEHHas KyJbTypa,

MEHE/KMEHT B UCKYyCCTBE M 00pa30BaHuH,
COLMAJIbHO-TYMaHUTAPHBIC HAYKH.

[leproanuHOCTD BBIITyCKA JKypHajla — €KEKBapTaJIbHAas.

PepnaknmoHHass Koilerus JKypHajga — BEAyLIUME YYE€HblE U
CHELMATUCTBl  O00pa30BaTelIbHBIX M HAYYHO-HUCCIIEAOBATEIBCKHX
opranu3zanuii Pecriyonuku Kazaxcran, crpan CHI™ u nanbnero 3apyOexbs.

PenakuvoHHON KOJUIErHed HAay4HOIO KypHAJIa «IIPUHUMAKOTCS K
PaccMOTPEHHIO TOJIBKO OPUTHHANIBHBIC, pAaHEE HUT/IE He Iy OIMKOBABIIHECS
CTaTbU U HE NpPEAHA3HAYEHHBIE K OJJHOBPEMEHHOW IMyOIMKAMU B IPYTUX
U3JIaHUSX.

Bce HayuHble cTarby, NOCTYNMBIIME B PENAKLMIO JKypHaja,
IIPOXOJAT CTPOTYIO IPOLEAYPY PELIEH3UPOBAHHUS.
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OcHoOBHbBIE IPUHIUIBI PeTAKIIUOHHOMN MOJUTHKHA HAYYHOT0 KypHAJIa

Penakius xypHasia ¢ yBa)KGHHEM OTHOCHUTCS K TpaBaM aBTOPOB,
MPUCHUTAOIINX JJIsi TMyOnukanuu paboTel. Bce aBTOpckue Marepuanb
3alUIIEHBI 3aKOHAMH:

1. Koncmumyyuss ~ Pecnyonuxu  Kazaxcman  (npunama Ha
pecnybnukanckom peghependyme 30 aseycma 1995 2o0a) (c uzmenenuamu
u oononnenusamu no cocmosanuro Ha 10.03.2017 2.);

2. 3axon Pecnyonuxu Kazaxcman om 18 ¢pespans 2011 200a No
407-1V «O nayxe» (c usmeneHusmMu u OONOIHEHUAMU NO COCMOAHUIO HA
13.11.2015 2.);

3. 3akon Pecnybnuxu Kazaxcman om 23 uronsa 1999 cooa Ne 451-1
«O cpedcmesax maccosoul uHgopmayuuy;

4. 3axon Pecnybnuxu Kazaxcman om 10 utons 1996 2cooa Ne 6-1 «O6
ABMOPCKOM NPABe U CMENCHBIX NPABAXY (C USMEHEHUAMU U OONOTHEHUAMU
no cocmosanuio na 24.11.2015 2.).

5. 3axon Pecnyonuxu Kazaxcman om 27 urons 2007 2ooa Ne 319-
1II «O6 obpazosanuuy (¢ usmeHeHuaMU U OONOIHEHUAMU NO COCMOSHUIO
na 09.04.2016 2.);

Jnst penkoinerun xypHana «Arts Academy» mpaBo aBTOpCTBa
MPEJCTABICHHBIX K HW3JaHUI0 paboT OCHOBBIBACTCS Ha O0s3aTEIbHOM
COOJTIOIEHUH CIIEYIOLINX YCIOBUI:

® 3HAUUMENLHOM 8KIA0€ 8 KOHYENYUI0 U CMPYKMYpPy UCCIe008aHUs
U 8 AHANU3 U UHINEPRPEM Ao OaGHHbIX,

® HanucaHuu mekcma —Cmamvu  UIU ~ 6HECEHUU 6  He2o
NPUHYUNUATLHBIX USMEHEHUL,

® 0000peHUsI OKOHYAMENLHOTU 8ePCUL, KOMOPAs COAem sl 8 ne4amb.

Co cBoeit CTOpOHBI, aBTOPHI, MPEAOCTABISIONINE CBOU PA0OTHI ISt
onyOnukoBaHus B KypHane «Arts Academy», TOKHBI TapaHTUPOBATD,
YTO CTaThH:

v SIBJISIIOTCS OPUTHUHAIBHBIME (HE ITyOJIMKOBAIUCH paHee B
JPYTUX U3/1aHUSAX B UX HBIHEIIHEH MIIH OJTU3KOH 10 coep)aHuio popme);

v/ He HaXOJATCS HAa PACCMOTPEHUH B PEIAKIHAX JAPYTHX U3IAHUH
U BCE BO3MOXKHBIC KOH(IMKTHI MHTEPECOB, CBSI3aHHBIE C ABTOPCKUMH
MpaBaMu U OIyOJIMKOBaHUEM PacCMaTPUBAEMBIX CTATEH, YPEeTyIUpPOBaHbI;

v He HApyIIAlOT HHU OJHO U3 CYIIECCTBYIONIUX aBTOPCKUX IIPaB,
B CBSI3M C YeM TapaHTHPYIOT M3/AaTENI0 BO3MEIICHUE YOBITKOB B Cilydae
BBISIBIICHUSI TOJOOHBIX HAPYILICHHIA;

v s yno0GcTBa  paclpocTpaHeHUss W 00eCIeueHUst
peam3anuy NOJIUTUKN KCHOJIB30BAHUS MaTE€pHUajoB aBTOPHI MEPEIAIOT
U3/IaTEeNI0 UCKITIOYUTENBHOE MPAaBO COOCTBEHHOCTH Ha paboTy, eciiu He
MPEIYCMOTPEHO HHOE.
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Kak HapymieHue HayyHOW OSTHKHM MOXET pacCMaTpUBaThCs
cleyrouiee:

e (abpukanus, QambcuuKalnys TaHHBIX IyTeM HX TaiHOTO
0oTOOpa M OTKa3a OT HEKeJIAaTeNIbHBIX PEe3YyNIbTaToB, MyTeM MAaHUIYISALUN
M300paKeHUSIMU W WILTFOCTPALUSIMU;

® HEKOPPEKTHbIE 3asBJICHUS B MHUCbME-3asiBKE WJIM 3asBKE Ha
MOJyYeHHE MOIACPKKH (B TOM YHUCIIE JIOXKHbIE 3asBJICHUS OTHOCUTEIBHO
nyOMuKaIHii, B KOTOPBIX MOSBUIIACh paboTa, a Takke padoT, MPUHATHIX K
myOnUKaum);

e HapylleHHE NpaB HHTEUIEKTYalbHOM COOCTBEHHOCTH B
OTHOLIEHUH PabOT JAPYroro aBTOPa, OXpaHIEMbIX ABTOPCKUM IPAaBOM,
3HAUUTENIbHBIX HAyYHBIX OTKpPBITUH, THUIOTE3, TEOPHH WJIM METOOB
UCCIIeIOBaHMS:

a) HECAaHKIIMOHUPOBAHHOE UCIIOJIb30BAHUE, B TOM YHUCIIE TJIATHAT;

b) He3aKOHHOE NPUCBOECHHE, MO MHEHHIO AKCIEPTOB, METOIOB
WCCIIeIOBaHMS U UeH (Kpaxa uaeh);

C) TNPHCBOEHHE HAYYHOIO AaBTOPCTBA MM COABTOPCTBA, HIIU
HEO0OOCHOBAHHOE X MTPUCBOCHHE;

d) monmena (¢panbeudukays) coaepKaHus;

€) HECAaHKLUMOHMPOBAaHHas MyOJIMKalWs W MPeJoCTaBICHUE
TPETHUM JIMLIaM JIOCTYTIA K €I1le He OITyOJIMKOBaHHBIM paboTaM, HaXOAKaM,
TUIIOTE3aM, TEOPUSIM HIIM HAYYHBIM METOAAM;

e [puUTA3aHUE Ha (CO) aBTOPCTBO C APYTMM JIMIIOM 0Oe3 ero/ee
COIVIaCHUs;

® CpBIB MCCJIEOBAaTENbCKON paboThl (B TOM 4YHCIE HAaHECEHHE
yuep6a, paspyueHue, IoAeNKa APYTUX IPEeAMETOB, HEOOXOIUMBIX IS
MIPOBE/ICHUS UCCIIEJOBAHUS);

® COBMECTHAasi OTBETCTBEHHOCTh MOXKET SIBIISITHCS PE3YJIbTaTOM:

1) aKkTUBHOrO ydYacTUsi B HapylIeHMM HAayyHOW OSTHUKH,
COBEpPILIAEMOM JIPYTUMHU JIULAMU;

2) OCBEIOMJIEHHOCTH O  (anbCU(HKALKUK, COBEpIIAEMON
ApyrumHu;

3) coaBTopcTBa B (hasbCUPHUIIMPOBAHHBIX MyOIUKALIUAX;

4) sBHOTO MpeHeOpeKEeHUsSI 00A3aHHOCTAMU KOHTPOJIS.

B cooTBeTcTBMM ¢ pelaKLMOHHOM MOJMTHKON KypHana «Arts
Academy» HeOMyCTUMO:

® JIOCJIOBHOE KOMMPOBaHHE pabOThI Apyroro Jmna 0e3 yKka3aHus
€ro aBTOPCTBA, CCHIJIKM HA UCTOUYHHUK M MCIOJIb30BAHUS KaBBIYEK;

® HEKOPpPEKTHOE MepedpasupoBaHUE MPOU3BEACHUS JIPyroro
JMLa, MpU KOTOPOM ObUIO M3MEHEHO Oojiee OIHOTO MPEeIIOKEHHUs B
paMKax OJHOro maparpada WM pasjena TeKcTa, JUO0O0 MpeIoKeHHs
ObUIN PAcTOJNIOKEHBI B MHOM TOPSAIKE 0e3 COOTBETCTBYIOIIEH CCHIIKM Ha
uctouHuK. CylecTBEeHHOE HEKOPPEKTHOE nepedpaszupoBanue 0€3 CChUIKU
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Ha UCTOYHUK NIPUPABHUBAETCA K JOCIIOBHOMY KOIIMPOBAHUIO;

® UCIOJBb30BaHUE 2JIEMEHTOB MPOU3BEACHUS APYroro juia 0e3
yKa3aHHMs aBTOPCTBA, HAIpUMeEp, pUCYHKa, TaOnuipl uiau ab3ama Oe3
BBIPAKEHUS IPU3HATEIBHOCTH, CCHUIKM HAa UCTOYHUK MIJIM UCTIOJIb30BaHUS
KaBbIueK. ABTOPBI IOJDKHBI ITOYYUTh pa3pellieHne BiIaJielblia aBTOPCKUX
IIpaB Ha UCIIOJIb30BAHUE DJIEMEHTOB €0 POU3BEACHHS;

e caMmoIUIaruar: aBTOpbI JOJDKHBI YKa3bIBaTh, YTO WX pabora
myOIMKyeTCsl BIIEpBBIE.

Ecnu aneMeHTsl pyKonHcH paHee ObLIM OMyOJIMKOBAHbI B JPyron
CTaThbe, TO aBTOPBI 00s13aHbI COCIATHCS Ha OoJiee paHHIO padoTy. YKa3arb,
B YeM CYIIECTBEHHOE OTIMYME HOBOW pabOThI OT MpeIIecTBOBABIICH U
BMECTE C TEM BBISIBUTD €€ CBSA3b C PE3YJIbTaTaMH UCCIIEJOBAHNUIN U BBIBOAAMH,
NPEJCTAaBICHHBIMU B Mpeablayiield padore. [locnoBHOE KomMpoBaHHE
COOCTBEHHBIX paboT U uX nepedpa3upoBaHUE HETPUEMIIEMBI.

He cumTarorcs HapylIeHUSIMH 3TUKUA B HAYYHBIX HUCCIIEIOBAHMIX
NEICTBUS, CBONMCTBEHHBIE HCCIIENOBATEIBCKUM IIPOLECCAM, a TaKXKe HE
coanbcupupoBaHHbIe (HEOCO3HABAEMBIE) UCCIIEI0BATEIBCKHE OITUOKH,
KOH(JIMKT JAHHBIX, pa3Hble TOJIKOBaHMS U WHTEPHPETALHs MOJTyUYeHHBIX
PE3YyNIBTaTOB U KCIIEPUMEHTAIBHBIX pa3padoToK.

JTHYeCKUEe NPUHIUIBI B 1eSITeIbHOCTH pelleH3eHTa

PerieH3eHT oOcCymIeCTBISET HAyYHYIO OJKCIEPTH3Y aBTOPCKHUX
MaTepuaioB, BCJIEICTBUE YEro €ro JeWCTBUSA JODKHBI HOCHUTH
HEMpPEeIB3SAThI XapaKTep, 3aKIIOYAIONINIICS B BBIMOJIHEHUN CIEAYIOLINX
MIPUHITUTIOB:

e Pykomuch, moOdy4deHHas Ui PEICH3UPOBAHUS, TOJHKHA
paccMaTpuBaThCsl Kak KOH(QHUIACHIIUAIBHBIA JOKYMEHT, KOTOPBIA HEIb3s
nepenaBaTh JUIsi O3HAKOMJICHHSI WM OOCYXKIIEHUS TPEThUM IUIaM, He
HMMEIOIIUM Ha TO TMOJHOMOYHA OT PElIaKIIHH.

e PerieH3eHT 00s13aH 1aBaTh OObEKTUBHYIO U ApTYMEHTHUPOBAHHYIO
OLICHKY W3IIOKEHHBIM pe3yabTaTaM uccienoBanus. llepcoHanbHas
KPUTHKA aBTOpa HEpUeMIieMa.

e HeonyOnukoBaHHbIE JaHHBIE, IOYYCHHBIE U3 ITPEICTABICHHBIX
K PaCCMOTPEHUIO PYKOMHCEH, HE JOJKHBI HCIIOIb30BATHCS PELEH3EHTOM
JUTS IMYHBIX LEJIeH.

e PelieH3eHT, KOTOPBIiA HE 00IAaeT, IO €T0 MHEHHIO, TOCTATOUHOM
KBasM(pUKAMen U1t OLEHKU PaboThl, TMOO HE MOKET OBITH 00BEKTUBHBIM,
HampuMep, B cIydae KOH(IMKTa MHTEPECOB C aBTOPOM UJIH OPTaHU3AIHECH,
JOJDKEH COOOIIUTH 00 ATOM PEAaKTOpy C MPOCHOOM UCKIIOUUTH €ro U3
rpolecca pereH3upoBaHus TaHHON pabOTHI.

Penakius sxypHaia npuaep>KUBaeTCs CTaHAAPTOB HAYYHOM ITUKH,
3alUIIasl pernyTalio aBTOPOB M CEPhE3HO OTHOCICH K OTAEIBHBIM
CIIy4asiM TUIaruara, UCXOoJs U3 TOro, 4TO OOBMHEHHsS B IUIaruare Bcerna
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HETaTHMBHO OTPA)KAIOTCs Ha Kapbepe uccienopatens. [Ipy BOSHUKHOBEHUH
MOJO0OHBIX CUTyaIlMid UCIOJIB3YEeTCS CUCTEMa MPOLEAYP, MO3BOJISIFOIINX
pearupoBarh Ha BO3MOXHbBIC OOBHHEHUS B IJIarUare.

B mensx obOecrieueHuss OOBEKTHMBHOCTH PEIAKIMS TIIATEIHHO
UCCIIEAYeT KaXIblii Cy4aldi W paccMaTpUBaeT apryMEHThI BCeEX
3aWHTEPECOBAHHBIX CTOPOH. [Ipexie ueM mpeAnpuHUMaTh JajbHEUIIe
JCUCTBUS, pENaKIUs CTPEMHUTCS TMOJIYYHTh MAaKCHMAaJIbHO TOYHYIO
WH(POPMAILIMIO Y aBTOPOB CIIOPHO# My OJIMKAIIMH WITH BJIa ICIIbIIEB aBTOPCKUX
MIPaB U M3y4YaeT ee.

Bumecme ¢ mem pedaxkyus ocmasngem 3a coOou  npaso
He peasupoeamv Ha O0BUHeHUs 6 niazuame, eciu OOBUHUMENDb
npedocmasnsiem — HEOOCHMOBEPHYIO — NEePCOHANbHYIO  UHDOpMAayuro
(Hanpumep, npedcmasisemcs BbLMbIULLEHHBIM UMeHeM) TUO0 deticmayem
8 HeIMUYHOU UNU Yepoxcaroweti popme. Peoakyus ne obsa3ana oocyscoams
cayuau npeononazaemMozo nideuama ¢ IUYaMu, He UMerWUMU K Hemy
NPSMO20 OMHOUWEHUS.
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KYPHAJIT'A ) KAPUAJIAY YIIIH YCBIHBIJIATBIH
MATEPUAJIJIAPFA KOMBLIIATBIH TAJIATITAP TI3IMI

bacbutbIM Keneci 63eKTi Macenenepre apHaiabl:
® Ou oHepi mapuxi,

® xopeoecpagus nedazocuxacwl,

® onepmany,

® 3aMaHayu maoeHuem,

® onep dicone OLIIM MeHeOICMeHmi,

® Jj1eYMemmIK-2YMAHUMAPIbIK bLILIMOAD.

BaceuipiMra FamsIMIap, AKOFapFbl OKY OPBIHAAPHI MEH OpTa OiiM
Oepy MEKeMeNepiHiH OKBITYLIbUIAPHI, FBUIBIMU-3EPTTEY MEKeMeNepiHiH
KbI3METKepJiepi, JOKTOPAHTTap MEH MariuCTpaHTTap, COHBIMEH Karap,
KOFapblIa KOpCETUIreH Macenenep OOWBIHINIA KYMBIC jKacam >KYpreH
KOFapbl OKY OPHBIHBIH JKOFApPFbI KYpC CTYACHTTEPI MIaKbIPBUIAIBI.
MaxkaJsia MaTiHi 21eKkmponosl mypoe jcane Kaza3 dbeminde MbIHA
MeKeH-kaii OoiibrHmma Kaosuaanaaer: 010000, Hyp-Cynras K., ¥16l 1ana
naaFeUIbl 9, Kazak YATTHIK Xopeorpadust akaaeMuschl, Penakuusibik-
6aceuTeiM OemiMi Hemece e-mail: artsballetO1@gmail.com

MakaJiara KOMbLUIATBIH TAJANTAP

Makanma xomemi — 10-20 wmbIgFa jgeiiin Ttamda. Ilinnimi:
kommbroTepmer Microsoft Word (*.doc, *.docx, *.rtf keHelTUTIMIEpIMEH)
nimriMiMen Oaceurad; Kapin — Times New Roman nemece Times Kaz,
Heri3ri MoTiHae 14 kerb, eckepTynepiae, pe3toMeneple, CyperTep MEH
KecTeJep/iH acThIHAAFhl JKazyaapaa — 12. Op Oerreri cinreMmeneri
eckeprynep « Word» Garmapimamachkiaia «ciireme» Kpi3MeTiH (ctrl+alt+f)
KOJIJIaHy apKbLIbI KOWBLTA B, JKYMBIC COHBIH/IAFBI €CKEPTYIIEp KOIaHoay.
XKonapanblk UHTEpBa — Aapa, OApIBIK KAFbIHBIH JKHEr1T — 2 CM, €Hi
OOMBIHIIA TY3ETY.

Makanaaa TeMeHIeri MaJliMeTTep OOTYyHI THIC:

1. FTAXP' unnekci — OipiHIi OSTTiH KOFApFbl JKaFbIHIAAFBI COJI
XKaK OypBIIIBIHAA.

2. bipinmi 6erTe TaKbIPBINTHIH YCTIHIT OH JKarblHIA — OapibIK
aBTOPJIAPJBIH TETl MEH aThl-KeHIHIH OipiHmi opinTepi (1 KoChIMIIAHBI
KapaHbI3).

3.  Takplppim OeTTiH opTachiHIa. MakajaHblH aTaybl KbICKa
(10 ce3men apThIK emec), Oipak MarblHAIBI Oomybl Twic. CoHpmaii-ak,
3epTTEeYiH HETi3rl HOTIKECIH KepceTyi kepek. TakpIpwill Kapanay Oac
opimnmeH »a3blIajbl, Kapin kenemi 14, mMakyinaHraH KbeICKapTyJapaaH
0acka KpICKapTyJIapFa o OepiimMeiii.

'FBITBIMH-TEXHUKAIBIK aKIapaTThIH XaJIbIKapaIbIK pyOpuKaTopsl: http://grnti.ru/
Meicansr: FTAXP 13.07.25

113

ANIAVYOV S14V

¥891-E€CSC NSSI



KAZAKH NATIONAL ACADEMY OF CHOREOGRAPHY

4. Annoramms (10 ceitiemHeH apThIK emec). MakanaHblH
TAKbIPBINITAMACHIH, TPAKTUKAJIBIK KYHIBUIBIFBIH, >KaHAJBIFBIH, HET13Ti
Karu1a1apbl MEH 3epTTey KOPBITHIH/IBIIAPBIH KOPCETE .

5.  Tyiiin ce3nep: (5-7 ces).

6.  ABropmap kailibl KbIcKamia wmariaymar (2 KOCHIMIIAHBI
KapaHbI3).

Maxkana maxwipolObl, AGMOPNAD HCAUIBL  MAIYMAMMmMAap,
AHHOMAWUA JHCIHE MYUIH co30ep 3 mijioe YCbIHbLIAObL: KA3AK, A2bLIUIbIH,
opulc.

Makananel aBTOMATThl TYpAE HOMIpJICHIeH MaianaHbUIFaH
onebuerTep Ti3iMi asKTalapl («OmeduerTep» araybIMeH). Oneduerrep
ToMeKce3Iepi  KenTipy peTiMeH kacanaapl. Makana MoOTiHIHIE
KOJIJAaHBUIFaH oACOMETTIH peTTIK HeMipi oHe OeTTiH HeMipi YTip
apKbUIBI KBaJpaT kakmana oepinemi (Meicansr: [17, 25 6.], [3, 36 6.]).
bubmuorpadusibik jxazda TYIMHYCKA TUTIHJE Ka3bliaabl (3 KOCHIMIIAHBI
KapaHbI3).

[Naiinananpuiran oneOHeTTep Ti3IMIHEH KEHiH pOMaH opinTepiMeH
ka3plUTraH oieouertep TizimiHiH (References) sxkeke TonTamacel Oepineni,
HMIETENAIK JCPEKKO3IepIiH Oap-)KOFbIHA KapaMmacTaH TaiilanaHblIFaH
oneOueTrTep Ti3iMi OpbIC Tl Oemimre Kaitamananel. Erep TiziMmuie
meTeNnaik OachulbIMIApra cinrteme 0Oolica, OJap JaThIH QMINOHIMEH
Ka3pUIFaH Ti3IMJIe TOJNBIFBIMEH KaiTamananel. http://www.translit.ru/
CalTBIHIA Op TYPJIi KYHenepAl KOJIAHBIN, OPBICIIA Ka3bUIFAaH MOTIHII
JaThIH QMINOMiHEe TpaHCIUTEpalUs >KAacaWThIH OarjapiaMaHbl TETiH
KOJIIaHyFa 0omaibl.

Kecrenep MeH cyperTep HEri3ri MOTIHTE CHTi3UTyl THIC, COHBIMEH
KaTap Ke3 KelreH rpadukaiblK mmimae xeke (aiamen Koca xidepimyi
kepek (JPEG, TIFF, BMP xone 1.0.). bapiblk kecTenep MeH CypeTTepiH
aCTBIHJIA JKa3ybl MEH HOMIp1 00JTybI Kepek (4 KOChIMIIIaHbI KapaHbI3).

Aszart xon 1,25 cm 60oc xepmen Oactanaapl (Oipak TaOymsuus MeH
60c opbIH (ITPoOET) KOMETIMEH eMec); a3ar KOJAAP apaJIbIFbl — KAJIBIITHI,
KapinTeri e3epictep Kypceunen epekuiencHeni. Makaia TaKbpIpbIObl —
BAC OPIIIIEH kapanay kapinmnes (oprara TypajganfaH). TaKbIpBIITHIH
aJIBIHAA — aBTOP/IBIH aThI-KEOHIHIH OipiHIII apinTepi MEH Teri KypcusneH,
KaJBIITHl Killll 9piTepMEH: OH JXKaKKa TypasaHraH. TakpIpblmmanap —
KapaJjiay KapinmeH, ThIpHAaKIIagap — TUMOTPAQUSIBIK «», ToleKce3
imiHAe — KaJdbINThl ThIpHaKmWanap . bamer Tepmunnmepi ¢panirysma
xa3puianel (En dedans, Tendue, Leve). [latamap nudpmen OenriaeHei:
Facelpiap — puM IHQpIapbIMeH, KbULAAP MEH OHXKBULABIKTap — apad
nudpIapeIMeH.

Makana  aBTopJapbl  MaFJyMaTTbiH,  [dleKce31ep/iH,
cisiteMesiepain xoHe J1e0MeTTepPAiH HAKTHLIBIFbI MeH IdJIIIriHe
TOJILIFBIMEH KayanThl.
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Pemakuusiablk  KEHEC  JKypHAJJIBIH  MOcelselepiHe  JKoHe
KOFapbla CHUIATTAlFaH TajanTapra CoWKeC KEeJIMEHMTIH Makajanap.ibl
KapacTbIpMaiIbl.

Makana ¢aiibl OipiHII aBTOPABIH TErl MEH aThl-)KOHIHIH OipiHIIi
opinTepiMeH atanysl THic (Mbicaibl, JKymaroB A.M.doc Hemece Zhumatov
A.l.doc). Makana Komka30achlH MYKHUST CaJbICTBIpa TEKCEpIl, Herisri
MOTIHHIH COHFBI OeTiHJie OapibIK aBTOpIAp KOJ KOIOBI Kepek. Makamnanap
Kalmbl peAakIMAIaHyJaH eTedl. OTKI3UIreH Makajajap aBTopiapra
KaWTapbUIbIN OepiiMeiii.

Bapneik Makananap/s! «Arts Academy» xKypHaJIbIHBIH PEAAKIIMSAIIBIK
KEHECIHIH Myluenepi HeMece FbUIBIM CaJlaChIHBIH — Ccaparnibliapsl
peneH3usAIaipl.  PerieH3usiayIiblHbl  pelaklinsl aJdKachl aHBIKTAMbI.
Penensust aBTopiapAbIH KOJIbIHA OepiiMeii.

MakaJsia aBropaapbiHaH 0apJbIK MdJiMeTTepai 0ip Ky:KaTneH
(0ip daitimen) Kidepy Ko9He MaKAJAHBI PIcCiMIey epeskeiepiH caKray
cypanajpbl.

Kocvimwa 1.

Maxkananviy Oipinwi bemin pacimoey mbicavl

FTAXP 18.49.01
[1O. Caumoesa’

'Kazax yimmulx xopeozpaghusi akaoemusicol
(Hyp-Cynman, Kazaxcman)

YJTTBIK BUA JOCTYPII CAKTAY
JKOHE JKAJFACTBIPY ®AKTOPBI PETIH/IE

AHHOTAIHUA

Maxana ynmmoix Ou MeH XanblKmMulK KOPKeM UWbIRAPMAULBLIBIZbL MACENECT CO3
b0nadvl. Asmop 6u honbKIOPLIHLIY PO MEH MAHBI3bIH, OU MYPACLIH CAKMAY MACENeCiH
sepmmenioi. Canvicmoipmanvt manoay apkviavl [lvievic nen bamvicmoly endepin
OatIaHbICMBIPAmMovlH MPAHCKYPAbiKmulK Oazeimma (¥Yiel JKibex swconvinoa) emip cypeeH
XanvlKmapowly Ou 0acmypiepin caiplcmulpaobi.

Tyitinoi ce30ep: ¢honvrnop, ynmmulx Ou, 5mHoMa0eHUen, O2cmypiep, pUmmoiK
dopmyna banemmeticmepi.
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Kocvivwa 2. Asmopnap scativinoa KbicKauia Magnymam

ATBI-KOHI (TOJBIK)

Makana TaKpIpbIObI

Fruteimu nopeskeci

FuuibiMu aTarbl

JKymbIC HeMece 0Ky OpHBI

FrabiMu skerekumrici

FrutbIMu KeTeKII aTarbl, TOpekKect

Tenedonst

E-mail

Kocvimuwa 3.
Ooebuemmep.
Pacimoey mvicandaput

Kypnan

1. IMak H.C. Coumonornueckue MpoOIeMbl S3BIKOBBIX KOHTAKTOB //

Bectauk Ka3YMOuMSL. Cepust @unonorus. — 2007. — Ne 2(10). — C. 270-278.
Kiranrap

1. HazapbaeB H.A. B moroke ucropun. — Anmarsl: Aramypa, 1999. —
296 c.

2. MaBnos B.II. baryes C.II. IloarotoBka BOIOMAa3yTHBIX 3MYJIbCHIN
JUISl COKUTaHUS B TOMOYHBIX ycTpoicTBax // B ku.: [loBbienne adexruBHOCTH
HCTIOJIb30BAaHUS Ta3000pa3HOr0 M JKUAKOTO TOIUIMBA B MEeYaX M OTOIMHTENbHBIX
kxotnax. — JI.: Henpa, 1983. - 216 c.

Kunakrap

1. AbycentoBa M.X. MHcrtopus LlenTpanbHOH A3uM: KOHULENLUH,
METOJIOJIOTHSI U HOBBIE MonxoAbl / Marep. MexxayHap. Hayd. KoH]. «K HOBBIM
CTaHJapTaM B Pa3BUTUH OOILIECTBEHHBIX HayK B LleHTpansHON A3um». — AJMarsl:
Haiix-IIpecc, 2006. — C. 10- 17.

3anHamanap

1. IlocranoBnenne  IlpaBurensctBa  PecrmyOmukm — Kaszaxcran.
O6 ytBepxkgennn Ilmana nepBooyepenHBIX JAEHCTBUH MO 00ECIEUSHHIO
CTaOMIIBHOCTH COIMAJIbHO-IKOHOMHUYECKOTo pa3BuThs PecnyOnuku Kazaxcran:
yTB. 6 HOs1Ops1 2007 roma, Ne 1039 // UC [TAPAT'PA®. — 2009, okts16ps — 20.

2. Vxa3 llpesupenta PecnyOmukm Kaszaxcran. «O rocynapcTBEHHBIX
npemusix PecnyOnuku Kaszaxcran B o0macTu HayKd W TEXHHUKH MUMEHHU AJlb-
®dapabu, nuteparypsl U ucKyccTBa»: yTB. 21 sHBaps 2015 roma, Ne 993 (c
n3menenusivu ot 10.10.2016 1)

I'azerTep

1. BaiitoBa A. NHHOBallMOHHO-TEXHOJIOTUYECKOE PA3BUTHE — KIIIOYEBOM
(haxTOp MOBHIIEHHs KOHKYpeHTocrocoOHocTH // Kazaxcranckas npasaa. —2009.
— Ne 269.

Cranpaprrap

1. TOCT 7.1-2003. bubnuorpaduueckas 3anuch. bubnuorpaduyeckoe

ommucanue. — Bzamen I'OCT 7.1-84,T'OCT 7.16-79,T’OCT 7.18-79,T'OCT 7.34—
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81, 'OCT 7.40-82; BBen. 2004—07-01. — M.: U3n-Bo crannapros, 2004. — 111, 48
c. — (Cuctema crangapToB o uH(GOpMaunuu, ONOIMOTEUHOMY M M31aTEIbCKOMY
Jey).
DJIeKTPOHBIK AePeKKO31ep

1. Poccuiickass rocymapctBeHHas OubOnunoreka/ Llentp uH)OpM.
texnonoruii PI'b; pen. Bnacenko T. B.; Web-macrep Kosmosa H. B. — M.: Poc.
roc. 6-xa, 1977. http//www.rsl.ru. (MuTepHeT pecypchl: KaparaH kyHi 14.12.17
yakpIThI 18:40)

KAPUAJTTAHBATAH KYXKATTAP
FolabiMu-3eprrey KymbIc ecei
1. ®opmupoBaHue ¥ aHamu3 (QOHIOB HEMyOIHKYEeMBIX IOKYMEHTOB,
OTpaXKarolMX cocTosiHne Hayku PecnyOnukum Kaszaxcran: oryer o HUP

(3axmountensubiii) / HI HTU: pyk. Cyneiimeno E.3.; ucnonn. KyneeBckas
IO.I. — Anmarsl, 2008. — 166 ¢. — Ne I'P 0107PK00472. — 1uB. Ne 0208PK01670.

Juccepranusiiap
2. N3bampoB A.K. HerpamunuoHHble HCIAMCKHE HampaBieHUsS B
HE3aBUCHMBIX rocyfapctBax LlenTpanpHoit A3um: guc. ... A. u. H.: 07.00.03 /

WnctutyT BocrokoBenenus uM. P.b. Cynelimenosa. — Anmatsl, 2009. — 270 c. —
HuB. Ne 0509PK00125.
Tpancaurepanus (Jat.):
1. Gromov S.P.,, Fedorova O.A., Ushakov E.N., Stanislavskii O.B.,
Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139 (in
Russ.).

Kocvimua 4.
Cypemmep men kecmenepdi pecimoey.

Cypem 1. Cypem amaysi. CypeT IepeKKeo3i.
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REQUIREMENTS TO MATERIALS SUBMITTED
FOR PUBLICATION IN JOURNALS

The publication is devoted to topical problems such as:
e History of choreographic art,

e Pedagogy of Choreography,

o Art history,

e Modern culture,

e Management in the arts and education,

e Social and Human Sciences.

Scientists, teachers of higher and secondary educational institutions,
employees of research institutions, doctoral students and undergraduates
as well as senior students of higher educational institutions, working on
above — mentioned issues will be invited to the publication

The text of the article is submitted in electronic and paper forms
to the address: 010000, Nur-Sultan, st. Uly Dala 9, Kazakh National
Academy of Choreography, Editing and Publishing Department or to the
e-mail: artsballet01(@gmail.com

The volume of articles — 10 - 20 thousand characters. Format:
computer typesetting in the format of Microsoft Word (with the extension
*.doc, *.docx, *.rtf); font — Times New Roman and Times KAZ, 14 PT
in the main text, 12 notes, summary, captions and tables. Notes (footnotes)
are paginal, using the function of footnote (ctrl+alt+f) in the program
“Word”. Do not use endnotes. Line spacing — single, all margins — 2 cm,
alignment on width.

The article must include the following information:

1. IRSTI? (International Rubricator of Scientific and Technical
Information) — on the first page in the upper left corner.

2. On the first page right above the headline, initials and surnames of
all authors (see Appendix 1).

3. The title on the center of page. The article title should be brief (no
more than 10 words), but informative, it should reflect the main results
of the research. The title is typed in bold capital letters, font size 14, any
abbreviations, except generally accepted must not be used the title.

4. Annotation (no more than 10 sentences). It reflects the theme
of the article, the practical value, the novelty, the main provisions and
conclusions of the research.

5. Key words (up to 5-7).

6. Brief information about the authors (see Appendix 2).

“State rubricator of scientific and technical information: http://grnti.ru/
For example:IRSTI 13.07.25
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Title of the article, information about the authors, annotation
and key words must be given in three languages: Kazakh, Russian and
English.

The article ends with automatically numbered references (with the
heading “references”). References are listed in the order of citation in the
article. A serial number of the source in the article text is given from the
list of references in square brackets through comma i.e. the page number
in the source (Examples: [17, p. 25], [3, p. 36]). Bibliographic recording is
performed in the original language. (see Appendix 3).

A list of references in the Roman alphabet must go after the list
of references (References) completely separate unit, repeating the list
of references to the Russian language part, irrelevant of the presence
of foreign sources. If the list has links to foreign publications, they are
repeated in the list prepared in the Roman alphabet (Latin). On the website
http://www.translit.ru/ you can have a free access to the transliteration of
the Russian text into Latin, using different systems.

Diagrams and figures should be inserted in the main text and also
attached as separate files in any graphic formats (JPEG, TIFF, BMP,
etc.). All illustrations must be signed and numbered below the figure (see
Appendix 4).

Paragraphs are marked by indentation of 1.25 cm (but not with tabs
or spaces); the spacing between paragraphs — regular, font typewriter -
italic. The article title must be written in bold with CAPITAL LETTERS
(Center alignment ). Before heading — the initials and surname of the author
should be given in italics, in usual lower case letters: alignment to the
right. Subheadings — in bold, quotation marks — typographical “”, inside
quotes — “normal”. Ballet terms must be written in French (En dedans,
Tendue, Leve). Dates are denoted by numbers: ages — in Roman, years and
decades — in Arabic.

The authors are solely responsible for the accuracy and reliability
of the information, citations, references and bibliographies.

Articles that are not relevant to the issues of the magazine and to
the above-mentioned requirements will not be considered by the editorial
Board.

The article file should be named with the surname and initials of the
first author (e.g. Zhumatov A.M.doc or Zhumatov A.I.doc). The manuscript
should be proofread and signed by the author on the last page of the main
text. Articles are subject to general editing. Submitted articles will not be
returned to authors.

All articles are reviewed by members of the editorial Board of the
journal “Arts Academy” or by experts in the relevant field. The reviewer
is chosen by the editorial Board. The review will not be given to authors.
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Request to authors of articles is to submit all material in one
document (single file) and to follow the Rules in preparing the article.

Appendix 1
Example of the first page of an article
IRSTI 18.49.01
G.Y. Saitova’

'Kazakh national academy of choreography
(Nur-Sultan, Kazakhstan)

NATIONAL DANCE AS A FACTOR OF CONSERVATION
AND CONTINUATION OF TRADITIONS

Annotation

The article touches the problem of national dance and folk art. The author
studies the role and importance of dance folklore, the problem of preserving dance
heritage. Comparative analysis examines the dance traditions of the people who lived
on the transcontinental road (the Great Silk Road), connecting the countries of the East
and the West.

Key words: folklore, national dance, ethnic culture, traditions, choreography of
rhymo formula.

Appendix 2.
Brief information about the authors

Name Last Name Middle Name
Topic of the research

Scientific or Academic degree

Academic status

Place of work or study, position

Scientific advisor / advisor (for master
students)

His degree, academic status, position ( of a
scientific advisor)

Contact information (phone)

E-mail
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Appendixt 3.
The list of references. Examples

Journal

1. Pak N. With. Sociological problems of language contacts //
Vestnik of KazUIR & WL. Series Philology. — 2007. — Ne 2(10). — P. 270-
278.

Books

1. Nazarbayev N. In the stream of history. — Almaty: Atamura,
1999. — 296 p.

2. Pavlov B. P. Batuev S. P. Preparation of water-black oil
emulsions for combustion in the combustion device // In kN.: Improving
the efficiency of the use of gaseous and liquid fuels in furnaces and heating
boilers. — Leningrad: Nedra, 1983. — 216 p.

Collections

1.Abuseitova M. H. a History of Central Asia: concepts,
methodology and new approaches // Mater. Intern. scientific. Conf. “To
the new standards in the development of social Sciences in Central Asia”.
— Almaty: Dyke-Press, 2006. — S. 10 - 17.

Legislative materials

1. Resolution of the Government of the Republic of Kazakhstan.
Approval of the Plan of priority actions to ensure stability of the socio-
economic development of the Republic of Kazakhstan: approved. On 6
November 2007, No. 1039 // is PARAGRAPH. — October, 2009 — 20.

2. The Decree of the President of the Republic of Kazakhstan.
“On state awards of the Republic of Kazakhstan in the field of science
and technology named after al-Farabi, literature and art”: approved. 21
January 2015, No. 993 (amended 10.10.2016)

Newspapers
1. Baitova A. Innovation and technological development is a key
factor of competitiveness // Kazakhstanskaya Pravda. — 2009.
—No. 269.
Standard(GOST)

1.GOST 7.1-2003. Bibliographic record. Bibliographic description.
— Instead of GOST 7.1-84 and GOST 7.16-79, GOST 7.18-79, GOST
7.34-81, GOST 7.40-82;]. 2004— 07-01. — M.: Publishing house of
standards, 2004. III, 48 p. — (the System of standards on information,
librarianship and publishing).

Electronic resources

1. Russian state library/ Centre for info. technologies RSL; ed
Vlasenko, T.V.; Web master Kozlova N.V. — M.: ROS. state library, 1977.
Mode of access: http//www.rsl.EN. (Internet resource: view date 14.12.17
time 18:44)
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UNPUBLISHED DOCUMENTS
Reports on research work

1. Generation and analysis of funds of unpublished documents,
reflecting the state of science of the Republic of Kazakhstan: research
reports (final) / NC STI: hands. Suleymenov E. Z.; Executive. Kolevska YG
— Almaty, 2008. — 166 p. — Ne GR 0107PK00472. — Inv. No. 0208PK01670.

Thesis

2. lIzbairov A.K. Unconventional Islamic directions in the
independent States of Central Asia: dis. ... doctor of historical Sciences:
07.00.03 / Institute of Oriental studies. R.B. Suleimenov. — Almaty, 2009.
— 270 p. — inv. No. 0509PK00125.

Transliteration (lat.):

1. S. P. Gromov, O.A. Fedorova, E.N. Ushakov, O.B. Stanislavskii,
Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139
(in Russ.).

Appendix 4.
Hlustrations design

Pic 1. Name of the picture. Source of the picture

122



SCIENTIFIC JOURNAL #2(11)

NEPEYEHb TPEBOBAHUM, IPEABABISAEMBIX K
MATEPUAJIAM, HPEJOCTABJISAEMBIM JJIS ITYBJIMKALIMHN
B ’KYPHAJIE

W3nanue mocBAIIEHO aKTyallbHBIM MTPOOJIeMaM:
® LUCmopus Xopeozpaguuecko2o UCKyccmad,

® nedazozuxa xopeozpaguu,

® ucKyccmeogeoeHue,

® cospemenHas Kynbmypa,

® MeHeO0INCMeHM 6 UCKYcCmEe U 00pa308anul,

® COYUALHO-CYMAHUMAPHbIE HAVKU.

K nyGnukamuu npuriamaroTcs ydeHble, IEJarord BBICHIMX H
CpeAHUX y4YeOHBIX 3aBEICHHH, COTPYIHUKH HAYYHO-HUCCIEAOBATEIBCKIX
OpraHu3alif, JOKTOPAHTBI M MAarucCTPaHTBl, a TaKXKe CTYACHTHI
CTapIIMX KypCOB BBICHIMX Y4Y€OHBIX 3aBelcHHid, paloTarouiye Hal
BBIIICO003HAYEHHBIMU TIPOOIEMaMH.

TekcT cTaTbM MPEIOCTABISICTCA 6 INEKMPOHHOM U OYMAHCHOM
eéapuanme 110 ajapecy: 010000, r. Hyp-Cynran, yn. ¥ns1 gana 9, Kazaxckas
HalMOHANIbHAsT akajneMusi xopeorpadum, opuc Ned71 wnmm Ha e-mail:
artsballetO1@gmail.com

O6wem crarbu — 10 - 20 ThIC. 3HaK0B. DoOpMaT: KOMIIBIOTEPHBII
Habop B ¢opmare Microsoft Word (¢ pactmmpenuem *.doc, *.docx, *.rtf);
mpudt — Times New Roman u Times Kaz, 14 keribp B OCHOBHOM TEKCTE,
12 — B mpuMeyaHMsIX, pe3loMe, NOANMCIX K PUCYHKaM U TaOJIHLaM.
[Ipumedanusi (CHOCKM) TOCTpPaHWYHBIC, CTaBATCS C HCIOJIb30BAaHHEM
¢bynkuuu «cHockay (ctrl+alt+f) B mporpamme « Word». KonneBsie cHOCKH
HE HUCII0JIb30BaTh. MEKCTPOUHBII MHTEPBAJ — OAMHAPHBIN, BCE MO — 2
CM, BBIPaBHUBAHHUE TI0 IIUPUHE.

Crarbio JJOJDKHA COMPOBOXKIATH CIIEAYIOMIAs HHPOPMAIUS:

1. HWupexc MPHTU® — Ha mepBoii cTpaHHIle B JICBOM BEPXHEM
yIiy.

2. Ha nepBoii cTpanuiie cripaBa HaJ 3aroJIOBKOM — WHULIKAJBI U
(hamurm Bcex aBTOpOB (CM. mpuiiokeHue 1).

3. 3aroioBoK MO UEHTpPy cTpaHuilbl. Ha3panuwe crarbu
JIOJDKHO ObITh Kparkum (He Oonee 10 cioB), HO HH(DOPMATUBHBIM,
OTpa)kaTb OCHOBHOHM pe3ylbTaT HMCCIEJOBaHUS. 3aroJIoOBOK Habupaercs
MOTYKHUPHBIMU TPONUCHBIMU OyKBamH, pa3mep mmpudra 14, B 3armaBuu
HE JIOIyCKaeTcs ynoTpediIeHne COKpaleHuid, Kpome o0enpru3HaHHbIX.

4.  Annoranus (e 6osee 10 npeanoxenuii). OTpakaeT TEMaTUKY

*MeskmyHapoIHbIil pyGpUKaTOp HaydHO-TEXHUYECKOH HHbopMamuy: http:/grti.ru/
Hampumep:
MPHTH 13.07.25
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CTaTbH, MPAKTUYECKYIO IEHHOCTh, HOBU3HY, OCHOBHBIC TOJOXCHHS U
BBIBOJIbI MCCIIETOBAHU.

5. Kirouessle cioBa (He Oosee 5-7).

6. Kparkue cBenenus 00 aBropax (CM. MpUIOKeHUE 2).

Haszeanue cmamou, ceéedenus 00 aemopax, aHHOMAaUus U
KJl0uegvle C106a NPeOOCMABNAIOMCA HA Mpex A3bIKAX: KA3aXCKOM,
PYCCKOM U QH2TIUTICKOM.

Crarbto 3aBepIraeTr ABTOMATUYECKU HYMEpPOBAHHBIT
oubmuorpaduyeckuid cnucok (¢ 3aromoBkoM «CIHUCOK JHUTEPATyphI»).
Crucok nuTeparypbl MPUBOIUTCS B TOPSIKE ITUTHUPOBAHHUS pabOT B
TekcTe. B TekcTe craThbu HaeTcs TOPSAKOBBI HOMEpP HCTOYHHKA U3
CIHCKA IIUTHUPYEMOU TUTEPATYPhI B KBAAPATHBIX CKOOKAX, Uepe3 3arsaTyro
— HoMep crpanuubl B ucrounuke (IIpumepst: [17, c. 25], [3, c. 36]).
bubnuorpadudeckass 3amuch BBINOIHACTCA Ha SI3bIKE OpUTHHANA. (CM.
npuioxeHue 3).

[Tocne crnmcka nUTEepaTypbl MPUBOTUTCS CIHCOK IJUTEPATYphl B
pomanckoMm andasute (References) momHOCTBIO OTHENBHBIM OJIOKOM,
MIOBTOPSISI CIIUCOK JIUTEPATYPhl K PYCCKOS3BIYHOW YaCTH, HE3aBHUCHMO OT
TOTO, UMEIOTCS B HEM MHOCTpPaHHbIE HCTOYHUKY WU HeT. Ecnu B crincke
€CTh CCHUTKU Ha MHOCTPAHHBIE Ty OIUKAIIMH, OHU TTOTHOCTHIO IIOBTOPSIIOTCS
B CIHCKe, TOTOBSIIEMCS B poMaHckoM andasure (natuauia). Ha caiite
http://www.translit.ru/ Mo>kHO GecCIJIaTHO BOCIIOJIB30BaThCS MPOTPaAMMON
TPAHCIUTEPALIMA PYCCKOTO TEKCTa B JIATUHHILY, WUCIONB3YS Pa3IUYHBIC
CHCTEMBI.

CxeMbl M PUCYHKH JIOJKHBI OBITh BCTABICHBI B OCHOBHOW TEKCT,
a TaKkKe MPHIOKEHBI OTHEIbHBIMU (paiimamMu B IOOBIX TIpaduuecKkux
dopmarax (JPEG, TIFF, BMP u ap.). Bce minmtocTpanuu J0MKHBI OBITh
MOJINMUCAHBI U IPOHYMEPOBAHBI MOJI PUCYHKOM (CM. TIPHIIOKEHHE 4).

AOG3armpl oTMEYarTCs OTCTynoM B 1,25 cM (HO HE C TMOMOIIBIO
TaOyNSIUU WIK TPOOENIOB); MHTEpBal MEXIy al3almaMu — OOBIYHBIA,
mpudTOoBBIe BbIACTCHUS — Kypcug. 3aronaoBku crareit — IPOIIMCHBIE
MONy>KUpHBIE OyKBHI (BhIpaBHHBaHUE TO ILEeHTPY). llepen 3aromoBkomM
— WHHOHANBI U (aMUIHs aBTOpa KYpPCUBOM, OOBIYHBIMU CTPOUHBIMH
OyKkBaMHU: BBIpaBHHMBaHUE crpaBa. [loa3aroloBKH — MOJY:KUPHBI
mpu@T, KaBBIYKA — TUHOTPAaCKUE «», BHYTPU LUTAT — OOBIYHBIE .
banernbie Tepmunbl nuiyTes no-gpaniyscku (En dedans, Tendue, Leve).
Hatel 0603Ha49aroTCs nudpamMu: BeKa — PUMCKUMHE, TOABI U JECATUICTHUS
— apaOcKuMu.

ABTOpBI cTaTell HECYT MOJHYI0 OTBETCTBEHHOCTHb 32 TOYHOCTH
U IOCTOBEPHOCTD CBeJIeHMIi, IUTAT, CCHLJIOK M CIIHCKOB JUTEPATYPBhI.

Cratbu, HE COOTBETCTBYIOIIME IMpOOIEeMaTHKe JKypHala U
BBIIIICONUCAHHBIM  TPeOOBAaHUSAM,  PEHAKIMOHHBIM  COBETOM  HE
paccMaTpuBaroOTCS.
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@aiin cTaThy ClieAyeT Ha3BaTh MO (paMUIMK U UHUIMAJIAM TIEPBOTO
aBTopa (Harpumep, Kymaros A.1.doc 1160 Zhumatov A.I.doc). Pykonuce
CTaThbU CIIEAYET TIIATEIbHO BBIBEPUTH M IOJAMHUCATH BCEM aBTOpaM Ha
MocleiHel CTpaHuIle OCHOBHOrO Tekcta. CTarbu Momjiexar oOIemy
penakTupoBaHuio. [IpencTaBieHHble CTaThH aBTOPaM HE BO3BPAILAIOTCSL.

Bce crarbu peneH3upylOTCs WIEHAMH PEAAKIMOHHOTO COBETa
KypHaia «Arts Academy» Win SKCriepTaMy B COOTBETCTBYIOIIEH 001aCTH.
Penensenra ompenenser peakossierus. PelieHsun aBTopaM Ha pyKH He
BBIJIAIOTCSL.

IIpocs0a k aBTOpam cTaTeil NMpeacTaBJIsATH BeCh MaTrepuasl B

OIHOM JIOKYMeHTe (oaHoM (aiine) u TouHo ciaenosars IIpaBuiaam npu
0(popMIICHUH CTATHH.

Tpunoorcenue 1.
Ilpumep opopmnenus nepsoii cmpanuybl cmamoi

MPHTH 18.49.01
[1O. Caumosa’

'Kazaxckas HayuoHanvbHas akademust xopeocpaghuu
(Hyp-Cynman, Kazaxcman)

HALIMOHAJILHBIN TAHEI] KAK ®AKTOP COXPAHEHMUS
Y TPONOJIKEHMS TPAIMLIANA

AHHOTAIHUA
B cmamve noonumaemcsa npobnema HAYUOHANLHO2O MAHYA U HAPOOHO20
Xy0ooicecmeeHHo2o0 meopuecmed. Aemop usyyaem poib U 3HAYEHUE MAHYEBANbHO20
gonvkaopa, npobremy coxpamenusi ManyesalbHO20 Hacaeous. B cpasnumenvho-
CONOCMABUMENbHOM AHAIU3E PACCMAMPUBAEINCS MAHYEBANbHbIE MPAOUYUL HAPOOOS,
NPOACUBABUUX HA MPAHCKOHMUHeHmanoHom nymu (Benukuii [llenxogviii  nymv),
coedunssuem cmpansl Bocmoxa u 3anaoa.

Kniwouegvie cnosa: ¢honvkiop, HAYUOHATbHLIL —mMawney, IMHOKYIbMYPA,

mpaouyuu, baremmericmep pummogopmyvl.
Tpunoorcenue 2.
Kpamxue ceedenus 06 asmopax
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®UO (M0NMHOCTHIO)

Tema craTbu

VYdeHas UM akajgeMuueckas CTEIeHb

VYuyenoe 3Banue

Mecto paboTs! 1K y4eOsbl, TOIKHOCTD

HayuHblii  pyKOBOJHMTENIb/KOHCYIBTAHT — (JIJIs
MarucTpaHTOB)

Ero (may4yHoro pyKOBOAWTENS]) CTEICHb,
y4eHOE 3BaHHE, JIOJDKHOCTD

KoHnrakTHbIi Tenedon

E-mail

Tpunoorcenue 3.
Cnucox numepamypot. Ipumepsi opopmienust

Kypuan

1. ITak H.C. Coumonorndeckue MmpoOJieMbl SI3LIKOBBIX KOHTAKTOB //

Bectauk Ka3YMOuMSL. Cepust @unonorus. — 2007. — Ne 2(10). — C. 270-278.
Kuauru

1. Haszap6aeB H.A. B notoke uctopun. — Anmarel: Atamypa, 1999. —
296 c.

2. TlaBnoB B.II. baryes C.II. IlogroroBka BOJOMa3yTHBIX 3MYJIbCHI
JUIsl COKUTAHUS B TOMIOYHBIX ycTpoicTBax // B ku.: [loBbimenne apekrnBHOCTH
HCTIOJIb30BaHUS Ta3000pa3HOT0 M JKUAKOTO TOIUIMBA B TeYaX M OTOIMHTENBbHBIX
kotnax. — JI.: Hempa, 1983. — 216 c.

CoopHuUKH

1. AOycentoBa M.X. Hcropus LleHTpanapHOM A3HMM: KOHULEMIINH,
METOJIOJIOTHSI U HOBBIE TOIXoAbI / Marep. MexxayHap. Hayd. KoH]. «K HOBBIM
CTaHJapTaM B Pa3BUTUH OOILIECTBEHHBIX HayK B LleHTpansHON A3um». — AIMarsI:
Haiik-IIpecc, 2006. — C. 10- 17.

3akoHoaaTeIbHbIE MATEPUAJIBI

1. Tlocranoenenne  IlpaButensctBa  Pecmybmukum  Kaszaxcran.
O6 ytBepxkaennn Ilmana mnepBoodepenHBIX JACHCTBHH MO 00ECIEUCHHIO
CTaOMIIBHOCTH COIMAJIbHO-dKOHOMHYECKOTO pa3BuThs PecnyOnmuku Kazaxcran:
yTB. 6 HOs10ps1 2007 roma, Ne 1039 // UC TTAPATPA®D. — 2009, okTsi6ps — 20.

2. VYxa3 [Ipesunenra Pecnybmukn Kazaxcran. «O rocynapcTBEHHBIX
npemusix PecnyOnuku Kazaxcran B oOmacTu HayKd W TEXHHUKH MMEHHU AJlb-
®apabu, nuteparypsl U HcKyccTBa»: yTB. 21 sHBaps 2015 roma, Ne 993 (c
n3menenusimu ot 10.10.2016 1)

I'azern1

1. baiiroBa A. IHHOBaIIMIOHHO-TEXHOJIOTHYECKOE Pa3BUTHE — KIIFOUEBOM
(haxTop MOBHIIEHHs KOHKYpeHTOcnocoOHocTH // Kazaxcranckas npasaa. —2009.
— Ne 269.
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Cranpapt (I'OCTsi)

1. T'OCT 7.1-2003. bubnuorpaduyeckas 3anuch. bubnuorpaduyeckoe
onucanue. — Bzamen [OCT 7.1-84, TOCT 7.16-79,TOCT 7.18-79,T'OCT 7.34—
81,I'OCT 7.40-82; BBen. 2004 — 07—01. — M.: U3n-Bo ctangapros, 2004. — 111, 48
c. — (Cuctema crangapToB o nH(GoOpMannuu, ONOIMOTEUHOMY M M3/1aTEIbCKOMY

Jey).

DJIeKTPOHHBIE Pecypcehl
1. Poccuiickas rocynapctBenHass OuOnuoteka/ LleHTp uH)OpPM.
texnonoruii PI'b; pen. Bnacenko T. B.; Web-macrep Kosnosa H. B. — M.: Poc.
roc. 0-xa, 1977. Pexxum nocryna: http//www.rsl.ru. (MHTepHEeT pecypc: aara
obpamtenus 14.12.17 Bpems 18:44)]

HEOIIYBJINKOBAHHBIE TOKYMEHTDBI

OT4eThl 0 HAYYHO-HUCCJIEI0BATEILCKOI padoTe
1. ®opmupoBanue U aHanu3 (HOHIOB HEMYOJIMKYEMBIX JOKYMEHTOB,
OTpaXKarlMX cocTosiHne Hayku PecnyOnukm Kaszaxcran: oruer o HUP

(3axmountenpubiii) / HI HTU: pyk. CyneiimenoB E.3.; ucnons. KynseBckas
I0.I" — Anmarel, 2008. — 166 c. — Ne I'P 0107PK00472. — 1us. Ne 0208PK01670.

duccepranumn
1. HM3b6aupoB A.K. HerpanuuuoHHbIE HCIAMCKHE HaINpaBiICHUS B
HE3aBUCHUMBIX TocyaapctBax LleHTpanbHolt Asuum: amc. ... A. u. H.: 07.00.03 /

WnctutyT BocrokoBeaenus uM. P.b. Cynelimenosa. — Anmatsl, 2009. — 270 c. —
NuB. Ne 0509PK00125.
Tpancaurepanus (;1at.):
1. Gromov S.P., Fedorova O.A., Ushakov E.N., Stanislavskii O.B.,
Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139 (in
Russ.).

Ipunoowcenue 4.
Ogopmnenue urmocmpayuil

Puc 1. Hazsanue pucynxa. VICTOUHUK pUCYHKa
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KA3BLUTYHIBIJIAP HA3APBIHA

«Arts Academy» okypHambiHa 2019 KBUTBIHA  Ka3bUTYIBI
KasakcTranHbIH Ke3 KeJreH NOoMITajbK Oaitnansic 6emiMaepinae Kasnomra
KaTajaorsl OOMBIHINA PICIMIIEH allachi3.

Kypuannein Kaznomta karanors! OoWbIHIIA Ka3blTy HHACKC] — 74863
Penakuus TypaJibl aknapar:

Peoakyusnbiy noumansik MeKeHi caivl:
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Ten.: 8 (7172) 790-832
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Subscription to the magazine “Arts Academy” journal for 2019 can
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Index of the journal by Kazpost catalog — 74863
Editorial information:

The mailing address of the editorial board:
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K CBEJAEHUIO NIOAIIMCYUKOB

Odopmuts moanucky Ha xypHan «Arts Academy» na 2019 rog
MOYKHO B JIFOOOM OTJI€JI€HMM NOYTOBOM cBsA3M Kaszaxctana mo karajiory
Kasmourtsl.

WNHunexc xxypHana no karanory Kaznoutsl - 74863
CBeleHuUsl 0 pelaKIMM:

Iloumoswiti adpec pedaxyuu:

010000, r. Hyp-Cynran, np.¥nst [lana, 9.
Kazaxckas HanmoHanpHas akajeMus xopeorpaduu
Ten.: 8 (7172) 790-832

http: // www. http://artsacademy.kz

e-mail: artsballetO1@gmail.com
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