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BAJIET OHEPI
BALLET ARTS
HCKYCCTBO BAJIETA

MPHTH 18.45.01

I'T. 2XKymaceumosa'
'Kazaxckas HayuoHAIbHAsL aKadeMusi Xopeozpaghuu
(Hyp-Cynman, Kazaxcman)

«CITAPTAK» HA CHUEHE TEATPA «<ACTAHA OIIEPA»

AHHOTAIUA

B cmamuve ananuzupyemcs 6anem « Cnapmary A. Xawamypsina 6 xopeoepaguu mompa
cosemcrozo banema IOpus Ipucoposuua, nocmaeiennulii Ha cyene meampa «Acmana
Onepay. Asmop cmamuvu paccmampusaem OAHHYI0 NOCMAHOBKY KAK MBOPYECKoe OOCU-
JiceHue xopeozpaga, 6 KOmopom cneyuguka 0opasHoCmu 6aremno20 CneKmakisa u e2o
XY002ICeCmEeHHOU YeloCMHOCHU OblIA NOHAMA U YOeOUMeNbHO 60NIOULeHA APMUCTAMU
meampa «Acmana Onepay.

Knrwouesvie cnosa: xopeocpaghus, cnexmaxiwv, Ipucoposuy, «Cnapmarxy, bBaxmusp
Adamorcan, npedsooumernn, cepouteckutl Oaiem.

I T Kymaceiiimosa’
[ Kazax, ynmmulx xopeoepagust akademusicol
(Hyp-Cynman, Kazaxcman)

«CITAPTAK» BAJIETI «<ACTAHA OIIEPA» TEATPBIHBIH
CAXHACBIHJA

AHHOTAIUA

Maxanaoa «Acmana Onepay» meampwinvly caxuacvinoa Kenec odasvl baneminiy
mampi FOpuii I'pueoposuu xotiean A.Xauamypsinnoiy « Cnapmaky b6anremi mandanear.
Makana aemopel amanzan KOUblieIMObl Oanem CneKMAakiniy epexute OeuHeninie
MeH KOpKeMOIK mymacmsidbl mycinikmi sicone «Acmana Onepay meampvinvly apmu-
cmepimeH HaHbIMObL HCY3e2e ACbIPbLI2AH XOPeo2PadmblH UbIRAPMAUBLIBIK Hcemicmici
peminoe Kapacmvipaobi.

Tyiinoi cezoep: xopeocpagus, cnexmakiv, Ipucoposuu, «Cnapmarxy, baxmusp
Aoamoican, Konbacwwl, Kahapmanowix banrem.

G.T. Zhumasseitova’
'The Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

«SPARTAK» ON STAGE THEATER «ASTANA OPERA»

Annotation
The article analyzes the ballet Spartak by A. Khachaturian staged by the master of
the Soviet ballet Yuri Grigorovich, performed on the stage of the Astana Opera Theater.
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BALLET ARTS

KAZAKH NATIOMALACADEMY OF CHOREDGRAPHY

The author of the article considers this production as a creative achievement of the
choreographer, in which the specificity of the imagery of the ballet performance and its
artistic integrity was understood and convincingly embodied by the artists of the Astana
Opera Theater.

Key words: choreography, performance, Grigorovich, Spartak, Bakhtiyar Adamzhan,
leader, heroic ballet.

Benenne. B 2013 rogy B 1. AcrtaHa OTKpbBLICS HOBBIM Teartp,
nosyunBIIMi Ha3zBaHue «AcraHa Omnepa». Ha orkpeitun tearpa Ilpesu-
neHt ctpanbl H. Hazap6aeB ormerin: «HoBelit Teatp — 3To caMblil 601b-
o xpaM uckyccrtsa B LleHTpanbHON A3uu. TO €IMHCTBEHHBIN KaccH-
YECKUI TeaTp Takoro macitada, BO3BEACHHBIN 3a NOCIEAHUE HECKOIbKO
JECATUIETUN Ha BCEM €BPA3MICKOM MPOCTPAHCTBE. DTO OAMH U3 CaMbIX
TEXHUYECKU COBEPIICHHBIX TEaTpOB B MUpE... BenukonenHoe 3naHue
«Acrana Onepa» y>ke BIIMCAHO B UCTOpUIO Halel ctpanb» [1, c.11]. Kax
M3BECTHO, NMPEKPACHOE 3aHHUE — 3TO €lle He TeaTp, ero HeoOXOAUMO Ha-
MOJTHUTh COOBITHSIMU, TAJaHTIMBBIMHU UCTIOJIHUTENSAMHU, HHTEPECHBIM pe-
NepTyapoM, TBOPYECKUMH JTHYHOCTSIMH, aHcamOnem u T.1. Takast pabora
B «Actana Onepa» Hadajach enie 3aJ0Jro J0 Hadajla OTKPBITUS TeaTpa,
KOTJ1a BHIOMpAJIU CIIEKTAKIIM JUI IEPBOTO CE30HA; BIIEPBbIE B UCTOPHUHU Te-
arpoB KazaxcraHa mpoBesu jkeCTKUH OTOOPOYHBIN KaCTHHT Cpelu apTH-
CTOB JUIs pabOTHI B JAHHOM TeaTpe.

KosiekTuB onepHOro u 6ajneTHOT0 UCKYCCTBAa HAXOIUTCS TIOCTOSTH-
HO B IIOMCKE, pernepTyap Tearpa MOXKET yAOBIETBOPUTH CaMOr0 B3bICKa-
TEJIBHOTO 3pUTENA. 3AE€Ch €CTh CIEKTAKJIM KIACCUYECKOTO0 Hacieaus B
ayTEHTUUYHBIX peAakuusax MapHMHCKOIO TeaTpa, MOCTAaHOBKHM 3HAKOBBIX
xopeorpadoB XX Beka, Takux kak P.lletn, K.MaxMmwunan, meneBps
CepebpsiHOro Beka, aBTOpCKasi COBpeMeHHasi xopeorpadusi, ecTb U 00pas-
bl 1pamMOaeToB B IMOCTAHOBKE XOpeorpadoB pa3HbIX CTPaH M Pa3HBIX
310X, HAllMOHAJIbHbIE crieKTakiau. He nmocneanee Mecto B penepryape Te-
arpa MPUHAANEKHUT OameTaM CaMOro M3BECTHOIO COBETCKOIO XOpeorpa-
¢a XX Beka IOpus ['puropoBuua. iMeHHO OH ObUT MpHITIAIIEH MOCTa-
BUTH OaneT «Crsilas KpacaBulia» JUIsl OTKPBITHS TeaTpa, 3aTeM IepeHec
Ha 3Ty cueHy Oaner «Cnaprak». bynet coBmecTHas paboTa u ¢ 6aneTHOU
tpynnoii TATOBa um. AGasi, rie Oblia OCyIIecTBICHA TIOCTaHOBKA Oanera
«Jlerenma o MrOOBMY», TTO3KE ATOT ke OaneT OyleT MOCTaBJICH U Ha CIIEHE
TeaTrpa «AcraHa baner».

Kak m3BecTHO, MOCTaHOBKA MOJNOABIM [ puropoBudem Oanera «Jle-
reraa o rooBm» A.MenukoBa B 1962 rogy Ha cuiene KupoBckoro Tearpa
OTKpBLIa HOBYIO 310Xy B pa3BUTHH COBETCKOro Oainera. B ero TBopuectse
COBEpLIEHHO HOBOE PAa3BUTHUE MOIYUMIH IPUHLIUIIBI MYy3bIKaJIbHO-XOPEO-
rpaduyeckoii IpamMaTypruu, TaHIEBaJIbHOTO JEHCTBUS, CUM(POHUYECKOTO
TaHla. «KaHpoBble TpaHUIBI €ro 0aJeTHOro TeaTpa MPOCTHPAIOTCS OT
repoOMUYECKOro 31oca J0 IMncuxosornyecko apambl. C OIHOM CTOPOHBI,
OaranbHBIN OaneT, Bce BUABI OaTalluid, OT JETCKON UIPbI B COJAATUKU J10
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IJIaUaTOPCKUX OecromaaHbXx 00eB; Bce (hOpMbl TaHIEBAJIBHBIX CpaKe-
HUH, OT APEBHEMN KIACCUYECKON MUPPUXHU JO POMAHTUYECKOTO MOEINHKA.
C npyroil cTopoHbl, OaleT-MOHOJIOT UM Yepe/ia MOHOJIOIOB, CIEKTaKIIh
OJJMHOKHX, IOIPY’KEHHBIX B CBOI CTPACTh, B CBOK) MMCCHIO WUJIM B CBOIO
MaHHIO TIepcoHaxke» [2, ¢.214]. XynoxkecTBeHHas 1IEJIOCTHOCTh €T0 JIyd-
X 0aneToB HECOMHEHHA, OH SIBUJI MUPY JTyulnil kopaebanet bonbiioro
Tearpa, OTKPbLI HOBbIE UMEHA MOJIOJIBIX TAJAHTJIMBBIX APTUCTOB, KOTOPHIE
MOTPSCIN CBOUM HMCIIOJIHEHUEM U 3aBOEBaJI OAJIETHBIA MUp. YCIeX CIieK-
TakJiel [ puropoBrya HEOTAETUM OT OTKPBITHSI B COBETCKOM OalieTe 1eon
IIESIIbI IPKUX UCTIOJIHUTENBCKUX UMeEH, Kak A.Ocunenko, 1.Konnakosa,
H.BeccmeptnoBa, M.ITnucenkas, H. Tumodeena, E.Makcumona, M.JIaB-
posckuii, FO.Bnagumupos, M.JIuena, H.®aneeueB u MHoroe apyroe. B
CHEKTAKJIAX [ puropoBuya pacKpbLiICs U pa3BUIICS HOBBIM THUIT TAHI[OBILU-
Ka-aKTepa, YMEIOILEro BOIUIOU[aTh NyOOKOe JpaMaTHUeCKOe U MCUXOJIO-
TMYECKOE COZIEPIKaHNE B CIOKHOW TaHIEBaJIbHON mapTuu. C 3TON TOUKH
3peHHs, TpeiaraeMasl CTaThsi — MOIBITKA PACCMOTPETh OCOOCHHOCTH
TPAKTOBKH U MPOUYTEHUS CONUCTaMu Tearpa «ActaHa Onepay» U3BECTHBIX
o0pa3oB B Oasere «Cnaprak». B nanbHeiiiemM 3TH UCCII€A0OBaHUS MOTYT
HCIIOJIb30BAThCsl IPU HANMCAHUU UCTOPUU HALIMOHAJILHOIO OajieTa U KHUT
B BUJIE OT/ICJIBHBIX TBOPUYECKUX OPTPETOB UCIIOTHUTENEH.

MeTtoabl uccaenoBanusi. B npouecce u3yuenus JaHHOM npooiema-
TUKU OBUIH MCTIOJIB30BaHbI TaKWe HanOoJIee IMUPOKO MPUMEHsIEMbIe B Oa-
JIETOBEIEHUH METObl, KaK TEOPETUKO-UCKYCCTBOBETUECKHH ISl aHAIU3a
Y U3yYEHUS HAy4HBIX TPYJOB IO JaHHOW TeMe, a TaK)Ke METO/bl HaOIII0-
JICHUSI U CPAaBHUTEIBHO-COMOCTABUTEIBHOIO aHAJIN3A C 1I€JIbIO BBISIBICHUS
0COOEHHOCTEH UCTIOTHUTEIHCKOW TPAKTOBKH M3BECTHBIX 00pa30B Ka3ax-
CTAaHCKUMU apTUCTaMU OajeTa B 0003HAYCHHOM CIIEKTAKIIC.

O0630p auTeparypsbl o Teme. B coBeTckoM OaneToBeaeHUN ObLIH
CO3/IaHbl OTJIEIbHBIC HMCCIEAOBAaHUS U OOIIMPHBIE CTaTbU, TJI€ aHAIH3
TBOpUecTBa [’ puropoBrua npoBOAWICA B KOHTEKCTE ICTETHUUYECKHUX IIPO-
0J1eM COBETCKOTrO OasieTa U pelieHusl COBpEMEHHON TeMbl Ha HOBOM YPOB-
He. K 3TuM Tpyaam MOXHO OTHECTH HECKOJIBKO pa3 Meper3JaBaBILIUNCS
¢bynnamenTanbueiii Tpya B.Bancnosa «banetst I'puroposuda u npobie-
MbI xopeorpadumn» [3], uccnenoBanus b.JIbBoBa-AHoxuHa [4] 0 MmacTepax
COBETCKOro OaineTa, Ky/la BKJIFOUEHbI TBOpUYECKHE NOPTETHI [ puroposnya,
M.JIuensl, B.Bacunbea, H. beccmeprHoBoii u ap. B tpynax F0.Crnonum-
ckoro [5], B.Kpacosckoii [6], B.I'aeBckoro [2; 7] B pa3HO€ BpeMs aHAJIH-
3UpoBaIMCh OaneTsl ['pUropoBuYa ¢ TOUKU 3pEHUS UX XYIOXKECTBEHHOM
LEJBHOCTH ¥ HOBOTO TO/IX0/1a K MPUHIUIIAM CUM(POHU3ALUU B COBPEMEH-
HBIX CHEKTaKIsIX. EcTh ouepku 00 UCIIOMHUTENSX, KOTOPbIE TaHIIEBAIH B
6anerax ['puropoBuya, yTBEpIUB HOBBIA CTUJIb B OAJE€THOM HCKYCCTBE
[8], pa3mbinienust camoro ['puropoBuya o MpoOMIEHHOM MyTH U JIOCTH-
xenusax [9]. Ho mpobieMaTnka HOBOM TPaKTOBKH M3BECTHBIX 00pa3oB B
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6anerax ['puropoBuya 10 cUX MOp HE CTajla MPEAMETOM OTIAEIBHOTO HC-
CJIETOBAHMUS.

Pe3yabTarhl ncciaenoBanus. [ puropoBud ObLI MpUIIalieH AJs Mo-
CTaHOBKHU NEpBOro Oayiera, MpeICTaBICHHOIO Ha CIEHE Tearpa «AcTaHa
Omnepay. UM crana «Crsimmas kpacasuiay [1.YaikoBCKoro — ofuH U3 He-
MIPEB30UICHHBIX IEAEBPOB PYCCKOrO KJIACCUYECKOTo Hacieaus. Bmecte ¢
HUM B KOMaHJIe IPUObUIN XyI0XKHUK 10 KocTiomaM ®panku Ckyapuanu-
HO, o0JiafiaTeIbHUIA HECKOIbKUX ITpeMuii « Ockapy 3a pa3paboTKy KOCTIO-
MOB K (unpmam, XynokHUK 10 cBeTy Bunnyo Kenu. BosrmaBun nmocra-
HOBOUHYIO TPYIITY N3BECTHBIN XyIOKHUK-CIIeHOTrpad Dimo Ppumkepuo,
KOTOPBI HEOJAHOKPATHO COTPYIHUYANl C KPYNMHEWIIUMHU pPEKUCCEPAMU
WUTAJIbIHCKOTO U €BPOIEMCKOro KMHO. PaHee B 3TOM cocTaBe KOMaH/Aa yxKe
ocymiecTBmiIa nmocraHoBky «Crsimed kpacaBuilbl» B «Jla Ckanay, «Ko-
BeHT-I'apaene», «I'pann Onepa» u bonbiiom tearpe.

«Crnsiryro kpacasuiy» FO.I'puroposud npeacraBuil B HOBOM pelak-
UM, TAe O0ajeT mpeAcTaBisieTcs He TONBKO Kak CKazouHas (eepus, HO U
OJyXOTBOpEHHasl mosma Jito0BU. M3 mepBoHauaIbHOTO YETHIPEXAKTHOTO
Oanera-(eepun OanermeiicTep cienan JaKOHWYHbBIN KpacuBBIMA Oaner B
nByx neictBusx. [1o cmoBam OaleTMelcTepa, OH OCTAaBUI BaXKHBIC Y3JI0-
BbIE MOMEHTHI CHOKETA CKa3KH, a TAK)KE€ CaMble Jy4dllIUe TAHIEBaJIbHBIC
meneBpsl B pegakuuu M.Iletuna. A 3ateM Bce 3TO 0OBEIMHUI B J€ii-
CTBEHHOE JpaMaTypruyeckoe MpOU3BEACHUE, PA3BUBAIOLIEECS MO 3aKO-
HaM OaneTHoro cuMpoHHU3MA.

Crnenyromieit padoroit FO.I'puropoBuya B HOBOM Tearpe cTai 6aneT
«Cnaprak» Ha My3bIKy A.XauaTypsiHa, IPEICTaBICHHbIN CTOJTUYHBIM JKU-
TensM ko J{Hto ropona B 2014 rony. B GmucrarensHOM OaneTMencTepcKoi
kopoHe ['puropoBuya »ToT Oaset, ynocroeHHsiid B 1970 rony Jlennnckoi
MIPEMHUH, SBJISIETCS OAHOM U3 IVIaBHBIX €ro *emuykuH. Kaxaoe HoBoe mo-
KOJICHUE 3pUTENIel B KKIYIO MOCIEAYIOIIYIO 310Xy HaXOAUT AJis cebs
YTO-TO aKTyaJIbHOE U )KMBOTpENELLyIlee B Tparnueckon ucropuu Crapra-
ka. Eciu B XX Beke coBeTCKUM JHO/sIM Oblia Oiinke uest 00pbObl HU3LINX
CJIOEB C BBICIIMMHU closMHU obmiectsa, To 1t XXI Beka Oonee akTyanbHa
uzaes 60pbObI 32 CBOOOTY U HE3aBUCUMOCTH CBOETO Hapoaa. Temaruka Bce
K€ He ITIaBHOE B 3TOM CIIEKTaKJie, 0oJiee 3alIOMUHAIOIIEHCS SBIISETCS caMma
JcTeTuKa Oaneta, rie spkas TemrnepaMeHTHast My3bika A.XadaTypsHa 3a-
JlaeT ONpeAETICHHBIN TOH U pa3Max XxopeorpaduyeckoMy JIeicTBy, KOTOpOe
HMMEET CTPOrO BBIBEPEHHBIN KapKac, pa3BOPauyMBAOIIMICS HA IPOTSHKEHUH
12 xapTuH 1 9 MOHOJIOTOB.

B cooTBeTcTBHM € XapaKTEPOM KayKIbli IEPCOHAXK UMEET CBOKO MY-
3BIKAIBHYIO TEMY: KOBapHBIN M BIACTOMOOUBBIN TosKoBoell Kpacc, ero
KOBapHas MOJpyra — KypTu3aHka DTHUHa, CMeJbIi U OIaropofHbIil BOXK/Ib
paboB Crnaprak u ero npenanHas u io0smas @purus. CroxHbIA U TIpo-
TUBOPEUMBBIA MUP IIaBHBIX I'€POEB PACKPBIBAETCS MOCPEACTBOM MOHO-
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JIOTOB, Ka)KJbIi U3 KOTOPBIX SIBIISIETCS OINpEesIeHHON Xopeorpaduieckoi
XapaKTEepUCTUKOM mepcoHaxka. Elne Ha mepBbIX NPEMbEPHBIX IOKa3ax
«Cnaprakay 3puTenu ObUIHM OIIETOMIIEHBI TPAHIMO3HBIM Pa3MaxoM U Ha-
THUCKOM IOCTaBJICHHBIX MAaCCOBBIX CIIeH. B cTuxum TaHua xopaedainera
3pUTENN TOTO BPEMEHH MOIIIA YBUIETh MHOTO€: MapIll PUMCKHUX JIETHOHE-
POB MOXKHO OBLIO acCOIMUPOBATH € psiiaMu (halIMCTCKUX HAIUCTOB, a B
TaHIIE COTHYBILIMXCS paOOB YBUAETH 00€3/10JICHHYIO JIIOACKYIO MaccCy.

Ha cueny Tearpa «Acrana Onepa» [puropoBuu nepenec nepBoHa-
YallbHBII BapuaHT Oanera 0e3 Kakux-n1nbo m3MeHeHuil. [mybokas mo 3a-
MBICITy My3bIKa B COYETAaHHH C HOBATOPCKOI Xopeorpadueii H1 Ha HOTY He
MoTepsiyia B CBOEH MacIITAOHOCTH U CETOAHSI, BOCIIPUHUMASICh COBPEMEH-
HO ¥ UHTEPECHO. B HEMpUKOCHOBEHHOCTH OBLIT COXPaHEHBI HE TOJIBKO pe-
KHUCCEPCKHI 3aMbIcel U Xxopeorpadus, HO U Bcst cueHorpadus 6anera. B
CBOE BpeMs B OTPOMHOM ycriexe 0aneTra, KpoMe My3bIKU U Xopeorpaduu,
CBITPAJIN JIEKOPALlUU M KOCTIOMBI, BBINIOJHEHHbIE XynokHUKOM C.Bupca-
Jan3e, KOTOPBIM Ha MPOTSHDKEHUN HECKOJIBKUX JIECSTUIIETHI COTpyIHUYAI
¢ HO.I'puropoBuuem, coznaBasi BEIMKOJCIHYIO OTPaHKY TaJaHTIMBOM XO-
peorpaduu MaTpa. BenukonenHoro coaBropa XynoKHHKa YK€ JaBHO HET,
HO K Kax1oi nocranoBke HO.Ipuroposuya TiareiabHO BOCCTaHABIUBAIOT
CIIeHOTpa(HI0 U KOCTIOMBI IO €T0 ICKU3aM.

Tak 6bu10 U B Actane. Jlekopaliuy, KOCTIOMBI — BCE JOJKHO OBLIO
COOTBETCTBOBATh TOMY, UYTO ObLIO Ha ciieHe bonbiioro tearpa 6omnee 45
JIeT Ha3all, TO €CTh T€ K€ MaTepualbl, TEXHOJIOTUH U3TOTOBJICHHUS, Kadye-
CTBO TKaHEW U MX LIBETOBAs OKpacka. [loaToMy 3HauuTeNnbHAsA 4acTh HTOU
OTBETCTBEHHOI MMCCHH JIeTJIa Ha TUIeUYH XyJoXKHUKa-TexHosora E.Herge-
taeBoii-JlonraneBoii. B WHTEpBBIO >KypHaIMCTaM OHa ckazana: «Mbl
3aHMMAJIUCh TOMCTUHE pEUHKapHalMel cIeKTakisg bompmioro rtearpa:
LBETHBIE BBIKPACKH, JI€TaIH, GOPMBI, pa3Mephl CBEPSIINCH IO MaclopTam
CHEKTaKJIsl. Marepuabl, KOTOphIE CETOHS YK€ HE BBIITYCKAIOTCS Ha MPO-
M3BOZCTBAX, IPUILIOCH M10]] 3aKa3 U3rOTAaBIUBATh 110 CTAPON TEXHOJIOTHU
B benopyccun. B 3TOM crniekrakiie MpUCYyTCTBYET OYEHb MHOI'O MSTKOW
JEKOpaly, HO OTHEIbHBIE YaCTH CAENaHbl M3 PACHHCHBIX APEBECHBIX
MaTepHajoB, KOTOpbIE M3roTaBiIuBaiu Ha ¢abpuke B [arecrane. 3asBka
roJiaBajach 3apaHee, Bellb 3TO €IMHCTBEHHOE MECTO, I7I€ Ha CEeTOHSIIHUN
JIeHb TOTOBST MOJJOOHOTO pojia MPOAYKIIUI0, COOTBETCTBYIOIIYIO CTaHAAp-
Tam Jekopanuii boneiioro tearpay [10, ¢.6].

Cuenorpadusi crekTakis BbIAEp)KaHA B €IUHOM CEPOBATO-KOPHY-
HEBOM TOHE, BECbMa YCJIOBHA M JIAKOHMYHA. bojbllas 4yacTh CHIEKTaKIIA
pa3BopaunBaeTcs Ha (JOHE CepPhIX KAMEHHBIX CTEH Ka3apMbl, B KOTOPHIX B
3aToYeHUH HaxoasTcs Tiaguaropbl. Bumna Kpacca, rie npenarores pas-
Tylly U pa3BparTy, TaKK€ OKpPYXKEHa CO BCEX CTOPOH MOIIHBIMU CEpPBIMU
konoHHaMmu. Han narepem Criapraka pacKMHYT L1aTep TEMHOTO 1iBeTa. Bee
3TO cepoe JACKOPALMOHHOE OKpYKEHHE Pa30aBICHO JIUIIb HECKOIbKUMU
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JKUBOIMCHBIMM ISITHAMM U spkuMu JetanaMmu. Kak, Hanpumep, Hapsasl
KypTHU3aHOK U OTHMHbBI, BECbMa OTKPOBEHHBIE U yKpalllEHHbIE OOJIBIINM
KOJIMYECTBOM OjecTAMxX ykpaiieHuil. [lox cTate UM KOCTIOMBI JIETHOHE-
POB, UX IIUTHI U OPYXKHE, BBIJICPKAHHBIE B €JUHOM CEPOBATO-CEPEOPSIHOM
konopute. KocTrombl BonHoB CriapTaka, HalpOTHB, BBIIIOJHEHBI B Oolee
TEIUIBIX KPACHOBATO-KOPUYHEBBIX KpPAaCKaXx.

JlononHsu cueHorpaduio U CrelyaIbHbIi 3aHaBeC, YKpalleHHbIH
HAJMUCSIMH Ha PEBHETPEUECKOM SI3bIKE U JIAThIHU, PACKHUIaHHBIE 110 CIie-
HE OIPOMHBIE CEpble KAMHH, B KAKOH-TO MOMEHT CIIy’Kallue UMIIPOBU3H-
poBaHHOU TpUOYHOH THIecTaBHOMY Kpaccy, 1 cToJbl, Ha KOTOPBIX TaHIIe-
BaJIM KypTU3aHKH BO IIaBe ¢ DruHoi. M HaJx BceM 3TUM Ha MPOTSHKEHUU
BCEro CIEKTaKIsl ObUI PACKMHYT MPO3pAvHbIM, Cllerka BUAMMBIN IOJIOT,
BOCIIPMHMMAIOILUICS KaK TpaypHOe oOpamiieHue clieHbl. OnpeneneHHoe
SMOLIMOHAJIBHOE BIICYATIICHUE HA 3PUTEJICH OKa3aJl0 M MCIIOJIB30BaHUE B
CIEKTaKJIe Ipeyeckux Oapenabe(oB C 3aCTHIBIIUMH (PUTYpPaMU U CKYIb-
NTYp U3 )KUBBIX T€J TAHIIOBLIUKOB.

Kpome nexopanmu B Oanere Ooiblioe 3HaueHHWE OBLIO OTBEICHO
CBETOBOMY O()OPMIIEHHIO, Ha CLIEHE UCIOJIb30BAHO OOJIBIIOE KOIUYECTBO
CBETOBOI0 00OPYJOBAaHUS PA3JIMYHON CIIOKHOCTH. B crekrakie npume-
HEH NPHUHLUI MHOTOCIOWHOCTH, IZle ACUCTBHE Pa3BOPAYMBACTCA OIHO-
BPEMEHHO KaK Obl Ha TPEX MJIOCKOCTSAX — Y paMIIbl, B LIEHTPE CLIEHBI U Y 3a-
nHuka. [loaToMy 3ama4ya XynoKHUKA 110 CBETY OCBETUTH pa3HbIM 00pa3oM
KKIYIO JINHUIO MCIIOJIHUTENEH, BBICBEUMBAsI TO, YTO HA JAHHBIA MOMEHT
neiicTBusl Hanboee BaskHee. JTo B OIHOM Mepe ynanock A.IlepeBasnoy,
XyJOXKHHUKY 10 cBeTy u3 KpacHomapa, KOTOpBIN y»e MHOTO JieT paboTaer
BMeCTe ¢ [ pUropoBHYEM M CIELHMAIBHO MO €ro NPUNIALICHUIO ITpHexall
IIOMOYb KoJuieram tearpa «Acrana Onepa». Mrpa cBera u cBETOTeHEH 10-
Moraja CO3JaHHI0 Ha CLIEHE YMOLMOHAJILHOTO HAIIPSLKEHUS U OIpeieIeH-
HOM KOJIOPUCTHUKH.

Tak xak Ha cueHy «AcrtaHa Onepa» NepeHoCUICs CeKTaKiIb boib-
1I0Oro Tearpa B MOJHOM HEMPUKOCHOBEHHOCTH, OOJbIIasi 4YacTh pabOThI
B TeUeHHE ABYyX MecsueB 10 npuesna HO.I'puroposuua Oblia npozaenaHa
ero accucrentamu P.IIponunsiM u O.1lBeTHHIIKOM, B IPOIJIOM COJMCTOB
Bonbmoro tearpa. OHM HpUHHUMAIK ydyacTHe B OTOOpE TAaHIIOBLIMKOB,
00y4YeHUHU TEKCTy MapTUH IVIABHBIX T€pPOEB CIEKTAKIIsA U Kopnaebainera, a
TaKXKe Ha WX IUledax ObLIM PENEeTUIMH U JAOBEACHUE 10 KOHIUIMH BCEX
HIOQHCOB XOpeorpauueckoro si3blka Ka)J0ro U3 MCIOJHUTENEH JaHHO-
ro cnekraxyd. [lo ux cnosam, «Cnekraknb «Cnaprak» MOKHO pENETH-
pOBaTh TOJAMH, HO TaK M HE MOCTUTHYTH BCIO XOPEOTpaguuecKyro reHu-
anpHOCTH FO.I'puroposuya B 3ToM Oanere. [lepen aktepamu CTOMT OYeHb
CIIO)KHas 3a7ada — B CTOJb CXKATble CPOKU TOJDKHO NPUNTH NOHMMaHUE
oOpa3za, JpaMaTHueCKOI TMHUU TepOsl U BCEMY ITOMY HaJl0 €lIe U IPUIaTh
IUIACTUYECKYI0 GOpMY caMOBBIpakeHHs. HayunThbcs CTUIIMCTUKE U A3BIKY
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xopeorpaduu I'puropoBuua — 3amgaya He U3 NPOCTHIX. UeM OoJblle MBI
peneTupyemM, TeM OoJbllle MOHUMAEM, YTO B 3TOM CIIEKTaKJIe HET MEJo-
Yyel, HaCKOJIbKO OCHOBATENBHO 3€Ch BCE MPOAYMaHHO aBTOopoM. Knaccu-
YECKHUH TaHell 3TOH I10CTAaHOBKYU — BUPTYO3HbIN U MOLLHBIN, IPOHUKHY TN
YYBCTBOM U MBICIIbIO, TIPEACTAaB BO BCEM OJIECKE, OH CTajl OCHOBHBIM U
€IMHCTBEHHBIM CPEJICTBOM BbIpa3zuTeabHOCTH [10, C.6].

My3bika A.XauatypsiHa B 6anete «CriapTax» 10 CerOAHSIIHETO Bpe-
MEHHU CUMUTAETCS OJHOM M3 JIyYIlIMX B COBETCKOHM OaneTHoW my3bike. Ho
PaCKpBITh €€ MTyOOKUi MOTEHIMA U AeMCTBEHHBIN CUM(OHU3M J0JIT0 He
ynaBajochk HUKOMY. [lepBbim 310 cnenan FO.I'puropoBud (10 Hero cyie-
CTBOBaJIO Ooee 16 ClieHnYeCKrUX BepCUid 9TOTO OaeTa, He CUUTas MOCTaB-
JICHHBIX 3a TpaHulei). Kak ormeuan m3BecTHwI OanmeroBen B.Bancmos:
«My3bika A.XagatypsiHa OTIMYAETCs BHICOKUMHU 00pa3HBIMH Kau€CTBAMH.
E#i CBOMCTBEHHBI SMOIMOHAIBHBIA TAadOC, pOMAHTHYECKAsI MPHUIIOIHS-
TOCTb TOHA, LIEAPOCTh MEIOJAUYECKUX, TAPMOHUYECKUX U OPKECTPOBBIX
Kpacok. B mysbike «Crnapraka» depeayroTcs SMU30[bl Mpa3AHUYHBIE U
TpareAuiiHble, CTaJIKUBAIOTCA OOpa3bl TepOMUYECKHE U JApaMaTUyecKHe,
TOHKHE JTUPUUECKUE BBICKA3bIBAHUS CMEHSIOTCSI MOHYMEHTAJIbHBIMU 311U~
YeCKUMU KapTuHaMmm» [7, ¢.228]. Takoil CI0XKHBIM My3bIKaJbHBIN MaTe-
puan Ha mpembepe mnpenctaBuil nupwkep u3 Epesana K./[pyrapsh, Ha
BTOpPOM JI€Hb HE MEHEE TaJaHTIMBO U BJOXHOBEHHO, C TEMIIEPAMEHTOM
OPKECTPOM JAUPKUPOBAT TATAHTIUBBIN A.AGKaxaHOB.

Onupasick Ha My3bIKY, FO.I' puropoBry nocTpous CIEKTAaKIb Ha yepe-
JIOBAaHUU KOHTPACTHBIX 3IM30/10B, IIOJTHOCTHIO TOAYMHEHHBIX PACKPBITHIO
JpaMaTHYeCKOr0 KOH(IIMKTA, XOpeorpapuuecky peliuB UX CpPeACTBAMHU
JEHCTBEHHOTO KJIACCUYECKOTO TaHIla C NIMPOKUM HCIIONIb30BaHUEM (HopM
TaHIeBaJIbHOTO cuMpoHn3Ma. OCHOBHOW JpaMaTH4eCKUi KOH(IUKT pac-
KpBIBa€TCsl HA KOHTPACTE MEX1y TeMaMH OJaropogHOro U My>KE€CTBEHHO-
ro Cniapraka 1 HanbllLEHHO-KpUKIuBOro Kpacca, 4yBCTBEHHO-3POTUYHBIX
TaHIEB OTMHBI U HEKHO-TIOATUYECKOH MIacTuKu Opurum.

Jlo ceronusimHero BpemeHH criekrakiib FO.I'puroposuua nopaxaer
YETKO MPOJYMAHHOW KOMMO3UIMOHHO-IPAMaTyprudeCcKoil KOMITO3ULIUEH.
Tpu axra, B KaXk/10M U3 KOTOPHIX YETHIPE KAPTUHBI U TPU MOHOJIOra, Ka-
K7asi KapTHUHA BBIpAcTaeT W3 mpeasiaymieii. Takum oOpa3om, nercTBHE
pa3BUBaeTCsd JTMHAMHMYHO, HU HAa MUHYTY HE NpephiBasch. Tak, Hampu-
Mep, B nepBoit kaptuHe « Tpuymd Kpacca» npu oTkpbITHH 3aHaBeca Oa-
JETMENCTEP CO3AAET KOMITO3UIIMIO, 3a/Ial0IIYI0 TOH BCEMY JabHEHIIEMY
neiictuto. Korma oTkpbIBaeTCs 3aHaBeC, CLIEHa KaXeTcs: abCOOTHO Yep-
HOM W IyCTOW. JIMmp yepe3 MrHOBEHbE HA 3aJHEM ILJIAHE BBICBEYUBACTCS
rpymnma, rae Ha konecHune Kpacc Bmecre co cBoumu nermonepamu. OH
B BOGHHOM OJIESIHUHU, B OJTHOM pyKe k€3]l — CUMBOJI PUMCKOH aepxkaBbl,
JpyTas BCKHUHYTa BO BIACTHOM XECTE, HallOMUHAIOIIEM (alIiCcTCKOE MpH-
BercTBUe. CBoe nBrkeHue Kpacc HauMHaeT ¢ mapiia Ha MecTe, I1ie €ro
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II1ar COYETACTCS C IPOCTHBIM BTANTHIBAHUEM 3€MJIM. DTa [103a U ABHKEHHE
CTaHOBATCS TUIACTHYECKUM JIEHTMOTHBOM Xopeorpaduieckoro obpasa
Kpacca, onunerBopsitoriero co6oit MUp *KeCTOKOCTH, HACKIIHSI U 3aBOEBa-
Hus. Jlanee, Mo xony CHEKTaKiIs JaHHBIM JEUTMOTUB OyneT pa3BUBAThCA
Kak B maptuu Kpacca, Tak U B IJIaCTHKE OKPY)KAOIINX €0 PUMCKHX Jie-
THOHEPOB.

B Oanere 6onblioe 3HaU€HUE MPUIAHO TAHIy Kopaebanera, BOILIO-
mjaronieM B cebe 1Ba oOpasza. C 0HOM CTOPOHBI, 3TO HAPO[, a C APYrou
CTOPOHBI, XY/I0’KECTBEHHBI 00pa3 caMOro BOCCTaHHs, BO3BBIIICHHBIN U
MOJHATHIA 10 ypoBHS oOpa3a-cuMBouia. [Ipu aTom Oanermeiictep cocpe-
JOTAYMBAETCS HA TIOKA3€ CTHUXUU JBIKCHHUS, YIIPABISIEMOTO CO3HAHUEM H
BoJIel. [ puropoBrY — OMBITHBIA MacTep xopeorpaduu, HUTJE HE CKAThI-
BaeTCs Ha N300paKeHNE CTUXUU PUMCKUX OPTHiA, KOTOPbIE OOBIYHO CTpe-
MSTCS TIOKa3aTh OOIBIIMHCTBO XOpeorpadoB, KOT/la CTAaBAT OajeThl HA aH-
TUUHYIO TeMy. C LIeNIbI0 BBISBICHUS O0IEUEI0BEUECKOr0, a TEM CAMbIM U
HETPEXOSIIET0 COBPEMEHHOTO 3HAYEHUSI HCTOPHUECKUX COOBITHH, TTOJIO-
KEHHBIX B OCHOBY Oaneta, ['puropoBuu oTkazancs oT ObITOBHU3MA, 3THO-
rpaduy U CTUIU3ALHH.

«Craprak» SBISIETCS OHUM U3 00pa3IOBBIX 0AIETOB C BHIXOJIOM Ha
TIePBBIH IJIaH MY>KCKOTO TaHIa. biaromaps Tomy, 4to 6aneTMencrepy yia-
JIOCh OTOWTHU OT OBITOBOTO TaHIIA, 3aMEHHUB €r0 0000IIEHHBIM TaHIIEBAJb-
HBIM 00pa3oM, a TUBEPTUCMEHTHBIN TaHEll — NeHCTBEHHBIM, «CrmapTaxk»
CTaJI MepBbIM OaneToM, TJe MOCTABICHbI TAHIIbI HE 10 TTOBOIY BOCCTAHUS,
a Mbl BUJMM CaMoO BOCCTaHME B TaHIle. «[yOuHa pacKpbITUS TEMBbI BOC-
CTaHUs IJIaIMAaTOPOB B ATOM CIIEKTAKJIe HAXOIUTCS B TIPSMOM CBSI3H C HE-
0ObIualiHBIM 00OTAIIEHHEM U Pa3BUTHEM MYXCKOTO TaHIa, HUKOT/IA eIle
HE UrpaBLIero B 0ajeTe CTOMb 3HAYUTEIBHOM PO U HE MPUOOpETaBIIETO
TaKoTo pazHooOpas3us u pazmaxa [7, c.228].

Ha npembepe B maptun Crnapraka 1e0r0THPOBa MOJIOAON TaHIIOB-
mmk baxtusip Anamkas, 3To Obl1a ero nepsast OoJIbIIast poJib, KOTOpast 03-
HaMEHOBAJIa POXKJCHHE HOBOTO MpeMbepa B IUIEsIe Ka3aXCTAaHCKUX COJIH-
cToB Oaneta. B ucropun HanMoHaNBHOTO Oanera sIPKUM XyI0KEeCTBEHHBIM
oTkpbITHEM sBisieTcs: Criaprak Pamaszana baroBa, H3BeCTHOTO TajmaHTIM-
BOTO TAHIIOBIIMKA, SAMHCTBEHHOTO B ICTOPUH Ka3axCKOro Oajiera yIocTo-
enHoro 3Banust Haponnoro aptucra CCCP. 1o cuiie XyaokKecTBEHHOTO
nepeBoruioienus ero Craprak B moctaHoBke 3.PaiibaeBa Ha Kazaxckoit
OaneTHOM CIIeHe ToKa He mpeB3oiieH. [locne Hero ObUTM HE MeHee Ta-
JTAHTJIMBbIE UCHIOJIHUTENHU, ObUIN U TEXHUUYECKU O0Jiee CHIIbHBIE COJHCTHI,
HO JOOHUTHCS TOH IUTAHKH B OMOIIMOHAILHOM M TEXHUYECKOM HCTIOTHEHUH
aTOro obpasa, K COXKaJIeHHI0, HUKOMY B XX Beke He ynaioch. Ha moii
B3IJISIA, MCTIONTHEHHE AJlamykaHoM oOpa3a Crapraka MHOroooOeniaroie, B
€r0 TBOPYECTBE MOXHO 3aMETHUTh NMPEEMCTBEHHOCTb U PAa3BUTHE UCIIOJN-
HUTENbCKUX Tpaauluii bamoa, KOTOpHIM cam elle mpu KU3HU OTMEYall
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TajaHT baxTuspa, CHMBOJIIMYECKH MTOIAPUB EMY CBOM YaChl IIOCIE OJHOTO
W3 CIIEKTAKJIIEH C €r0 y4aCTHEM.

Cnaprak B ucnoinHennu b.Angamskana — Gopell 3a 0CBOOOKIECHUE U
B TO K€ BpeMsl 3pesiasi IMYHOCTh, yMaroliasi o OyIyIeM CBOEro Hapoja.
Oco0eHHO SpKO M BBIMYKJIO 9TO PacKpbIBaIOCh B MoHOojorax Crapraka,
TJIe OH PaCKpBIBAJl BHYTPEHHUI MHUP CBOET0 I'epos, 0CO3HAHUE B HEM HE00-
XOIUMOCTH OOpBHObI U MPUHECEHUS PaJy MOOEIbl ONPEEICHHBIX KEPTB.
3arnoMuHamMuecss OOJbIIME MPBDKKUA MO JUAroHalu pacKpblBaId OOM-
LIOBCKUU AyX MpeABOAUTENS pabOB, €ro FTOTOBHOCTH K 0Oph0e U HalleeH-
HOCTH Ha MoOey.

OrpomusIil moteHman b.Agamxana 4yBCTBOBAJICS €II€ B IPEMbEP-
HBIX CIEKTaKJISIX, BBICOKMM CTPEMUTEIbHBIN MPBLKOK ¢ MATKUM IPU3EM-
JICHHUEM Helb3st ObUIO He 3aMeTHTh. Bee OombIme MphhKKH, BPAIIEHUS MO-
JIOJI0M TaHLIOBIIKK BBINOIHSII IIMPOKO, KPACUBO, € pazMaxoM. B miactuke
TAHIIOBIIMKA YUTAJNACh CTporas rpa@uIHOCTh U JAKOHUYHOCTh. YOeau-
TEJIeH OH ObUT M B JIySTHBIX TaHIAX CO CBOEW Bo3moOneHHON Dpurueii.
XOpo1Io OTPENEeTUPOBAHHBIE BBICOKUE MOIIEPKKU U MO3bI Ha IOJIy BbI-
MOJTHSTUCH UMU 0€3 Tpy/ia, HUIJIE He BBIXOS U3 SMOLIMOHAIBHOTO COCTOSI-
HUS CBOUX repoeB. B 0lHOM U3 MOHOJIOTOB, KOT/1a €r0 TOBAPUILU BPy4atOT
Cnapraky KpacHyIO TOTYy KaK CHMMBOJI BOXJs, TAHIOBUIUK OYEHb 3PUMO
MI0Ka3ajl MPEOI0JIEHUE €r0 IepOeM COMHEHHUN B NPaBOTE CBOMX HaMepe-
Huii. TaHIlys, OH KaKk ObI Pa3MBIIIUISIET O CBOEM JOJITe TIePE HAPOJIOM, U B
KaKO#-TO MOMEHT €ro repoil IpUXOAUT K TBEPJIOMY YOCKIACHUIO — MTOXKEPT-
BOBATh BCEM, YTO y HErO €CTh M Ja)Ke COOCTBEHHOMW JKU3HBIO BO MUMs 00-
peTtenust cBoOOAb! U modebl. Y 3TOT KylIbMUHALIMOHHBI MOMEHT B TaHIIE
b.Anamxana yuTascs O4eHb SICHO, MEHSUIMCh IUIACTHKA, XKECThl U Jaxe
B3I, C 3TOr0 MOMEHTA €ro JBMKEHUS 00peTaliu IUPOTy U pa3Max, Ha-
YUHAJIMCh OOJIbIINE MPBDKKU U TEMIIEPAMEHTHbIE BpalleHUs, 1aBas Aei-
CTBEHHBIN UMITYJIbC POJIH.

Henp3a He oTMETUTH IIyOOKO McHXONOruueckue Ay Tel Criapraka
n @purum, BeIpa)kK€HHBIE B TAHILyeMOM MMH afakuo. VIMEHHO B aysTax
repeaHa CJI0KHasi raMMa 4yBCTB, I71€ B TAHIIE MOXHO YBUJIETh BCE — JIIO-
00Bb U B3aUMHOE OJIaroroBeHME, ropedb MEPEKMUTHIX CTPaTaHui, 00k OT
HEBO3MOYKHOCTH CTaTh CUACTJIMBBIMHU. [lnacTuueckuil pUCyHOK aJlaxuo
M300MITyeT CIOKHBIMM MOJACP)KKAMHU, U3JIOMAHHBIMU JIMHUSMU Tell B CO-
YEeTaHUH C YETKUMHU KJIACCUYECKH MPABMIbHBIMA KOMOMHALIUSIMU JIBHIKE-
Huil. TanueBanbHbIN 1y3T b.Anamkana u M.bacnaeBoii cMOT BOIUIOTHTh
TY CJIOKHYIO TaHIIEBAJIbHYIO TKaHb, 3aJI0KEHHYIO OaJIeTMEHCTEPOM B 3TOM
[ICUXOJIOTUYECKOM aJaKHUO.

Bricmieit Toukoil CrieKTakiisg, €ro KarapcucOM CTAHOBHUTCS CMEPTh
Crnapraka, BO3I€TOr0 BBICOKO B BO3Ayxe Ha muku. IlocinenoBaBmias 3a
STHM CIIEHa PEKBUEMA T10 IJIACTUKE M 00pa3HOMY CTPOIO MPEICTABISACTCS
KOHTPACTHOW BCEM IMpebIAYIIUM clieHaM Oaneta. Bes ciiena nmpencrasis-
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€T co00 IBIKEHHE OMPEAETIEHHBIX CMBICIIOBBIX CHMBOJIOB, CO3/IaBA€MBIX
MOCPEACTBOM CMEHBI IIACTHYECKUX TPYII, KOTOPhIE BOCIHPUHUMAIOTCS
3pUTEIISIMU KaK CKYJIBITYPHBIC Oapesbe(bl HIH MEMOPHAIbHBIC TaMITHH-
ku. Ecnu npenpiiynige cleHbl CTPOUIUCH TPEUMYILIECTBEHHO Ha aKTUBHO
MapIIeBbIX U MPHDKKOBBIX TAHIIEBAJIBHBIX CIIEHAX, TO 3Ta AOCOJIIOTHO CTa-
TUYHAs CIIeHa MPUOOpeTaIa 3HaYEHNE HEKOETO 0000ITIeH!S, O0IIIeUeIoBe-
YECKOW Tpareauu.

Cama crieHa CTPOUTCS JUIIhL Ha W3MEHEHHH KOMIIO3UIIMU TPYIII
[J1aJIMaToOPOB, BBICOKO Aepkamux Teyo Crnapraka, U IiakajbIIUI] B TEM-
HO-CEpPbIX XUTOHAX. VX BBIXOJI COMPOBOXKIAETCS AKUBBIM XOPOM, 3BYKH KO-
TOPOTO HECYTCs KaK OyaTO M3aaieka, CBepXy. JABHKEHUS TUTaKaIbIINIIL TTO-
CTPOEHBI Ha TUJIaBHBIX MEPEX0Jax, OHU TO CaAATCS Ha KOJEHU, TO BCTAIOT,
TO MOJAHUMAIOT PYKH, TO OIYCKAIOT. DTU ABUKEHUS CO3/IAI0T BIICUATICHHUE
MHPHO B3IbIMAIONTUXCS BOJTH. M ¢uHATBHAS TOYKA: BHICOKO B3HECEHHOE
teno Crapraka, HaJl HUM MpocTupaercs Opurus, Kak Obl TEJIOM U pyKaMu
HaKphIBaroIllas CBOEro Bo3mooneHHoro. Yyte Huxke k Crnapraky HpoTs-
TUBACTCS JIECEHKA PYK TUTAKaIBIINIL. TakuM o0pa3oMm, TIaCTHUYECKON Me-
Taopoit bareTMelCcTep CTABUT CBOIO TOYKY B MPOTECTE MPOTHB HACHIIUS
U yTBepKAeHUH rymanu3ma. C Takoi TpaKTOBKON (PMHAIBHOM CLIEHBI CO-
IJIaIaioch OONBIIMHCTBO MCCIIEOBATENIeH KaK B COBETCKOE BPEMs, TaK U
ceituac [3; 4; 5; 6; 7].

BoiBoabl. «Cnaprak» B mocraHoBke lO.I'puropoBuya Ha clieHe
Tearpa «Acrana-Onepa» cTaja BaXHOW BEXOW Ha MyTH OCBOCHHS HAIMO-
HaJbHBIM OAaJIE€THBIM TEATPOM IJIO0ATBHBIX TeM OOIIEYETIOBEYECKOrO Xa-
pakTepa, 4To CEeroJHsI MPHUOOPETaeT 0COOYI0 aKTyalbHOCTh M HOBOE 3BY-
yanue. [TocranoBka «CrnapTaka» OTKpbUIa HOBbIE TAJIAHTIMBBIE UMEHA U
BO3MOXHOCTH MOJIOZION OaJeTHOM TPYIIIbI, €€ TEXHUUECKUN 1 aKTePCKHUA
MOTEHLIMAN, pacllipuiia penepryap XydOKECTBEHHBIX MOMCKOB Tearpa.
Tem cambiM OaneTHasi Tpymma MOJOXKHUIA B KOMUJIKY CBOUX TBOPUYECKHX
TOCTIKEHUH OJIMH U3 JIyYITUX COBETCKUX 0AIETOB, OTIIMYAIOIITUIICS Xy/10-
YKECTBEHHOU TEIbHOCTHIO. AHAIN3 TIOKa3all, uTo xopeorpadus [‘puropo-
BHUYA CIIOCOOCTBOBANA TOMY, UTO Ha Ka3aXCKOM OalleTHOM ClieHe TpaAuliuu
TaHIIOBILMKA-MBICIUTEISI, KOTOPOTO MbI BIIEPBHIC YBHUJIEIU B BOILIOIICHUH
Pamazana barnosa, mony4yuny cBoe MPOJ0JKEHUE B TBOPYECKUX MOUCKAX
J1. TaObuiabl, b.Amamskana. /{7 HEX cTalla BakHa HE TOJIBKO TEXHHYECKAS
BHUPTYO3HOCTh TaHI[A B 3TOM Oajere, a Mpexk/ie BCero, rapMOHUYHBIN CHH-
T€3 aKTEPCKOTO MACTEPCTBA CO CIOKHBIM BBIPA3UTEIbHBIM TaHIIEM, KOTO-
PBIii Bceraa OTINYall MCIIOTHUTENLCKUI CTUIIh 0aneToB [ puroposuya.

CHnucoK HCIOJb30BAHHBIX HCTOUYHHKOB:
1. Ilpe3enTanuonHsblii katanor. — Actana: Acrana Onepa, 2013.
2. T'aeBckwmii B. luseprucment. Cyas0b1 kitaccnueckoro 6anera. — Mocksa: Mckyc-
ctBO, 1981. — 383 c.
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@.b. Mycuna'
'Kazaxckas HayuoHanbHas akademust xopeozpagpuu
(Hyp-Cynman, Kasaxcman)

TPU BAJIETA PAMUMOHJIO PEBEKA

AHHOTaUA

Cmamus noceéauena meopuecmasy Hemeyxko2o xopeoepagha Paiimonoo Pebexa. Pac-
cmampusaiomes banemst «How long is Now?», «Ilymewecmeue navsamu» u «bemxo-
sen-beccmepmue-J110606b», nocmagiennvie xopeozpapom 6 meampax Acmana Onepa
u Acmana Banem 6 nepuod ¢ 2018 no 2020 ee. Anarusupyemcs memaghopuueckuti, 06-
pasuwill cmpoti 6anemos, npeonpuHUMAaemcs NONbINKA ONpedeums asMmopCKUll Cmuib
xopeoepaga.

Knroueswie cnosa: xopeoepagh Paiimonoo Pebex, meamp Acmana Onepa, meamp
Acmana banem, «bemxosen-beccmepmue-Jlo6osvy, «How long is Now?y, «Ilymeuie-
cmeue namamuy, memagopa, CUMBO, GU3YAIbHO-NPOCMPAHCMBEHHOE PeuleHue.

@.b. Mycuna'
[ Kazax, ynmmulx xopeocpagust akademusicol
(Hyp-Cynman, Kazaxcman)

PAUMOH/IO PEBEKTIH YIII BAJIETI

AHHOTALUSA

Maxkana nemic xopeoepaghvt Paiimono Pebexmin uiblzapmausiivievina apuaieat. 2018
arevioan bacman 2020 ogicvinza Oetiin «Acmana Onepay dcone «Acmana danemy mea-
mpapeinoagsl xopeozpag mapanvinan Kouvliean «Kasip xanwa yaxeim?», «Ecmenix
casixamuly dicane «bemxosen-Maneinix-Maxab6amy 6aremmepi Kapacmoipwinadvl. ba-
Jnlemmepoiy memapopanvix, Oelnenik sicyieci maidanaovl, Xopeoecpaghmoliy asmopibik
CMUIH GHBIKMAY2A dPEKEM HCACANAObL.

Tyitinoi ce3oep: xopeocpag Patimonoo Pebex, «Acmana Onepay» meampuol, Acmana
banem meampwi, Bemxosen-Moaneinik-Maxabbam, Kazip kanwa yagoim?, Ecmenix cas-
xam, memagopa, cumeo, 8U3YaI0bl-KeHICMIKIMIK Weuim.

F.B. Musina’
'The Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

THREE BALLETS BY RAIMONDO REBECK

Annotation

The article is dedicated to the work of the German choreographer Raymond Rebeck.
The ballets “How long is Now?”, “The Journey of Memory” in and ‘“Beethoven-
Immortality-Love”, staged by the choreographer at the Astana Opera and Astana Ballet
theaters from 2018 to 2020, are considered. The metaphorical, figurative system of ballets
is analyzed, an attempt is made to determine the author’s style of the choreographer.

Keywords: choreographer Raimondo Rebeck, Astana Opera Theater, Astana Ballet
Theater, Beethoven-Immortality-Love, “How long is Now?”, “Memory Journey”,
metaphor, symbol, visual-spatial solution.
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BBenenue. BrimyckHuk OaneTHOH mkoisl bepinHckoil HallmoHAb-
HOU omepsl, Paynp Paiimonno PeOek kak apTucT MMeeT ONbIT padOTh
CO MHOTMMHM HM3BECTHBIMH Xopeorpadamu. OH TaHIEBald B MOCTAaHOBKAX
Ponana Iletn, Mopuca bexapa, Xanca Ban Manena, Pynonsda Hypee-
Ba, Creana Tocca, Upxu Kunnana u MHOTHX ApPYTUX 3HAKOBBIX XOpe-
orpadoB XX Beka. brecTamuii TaHIIOBIINK, CO3IaBIIMA MHOXECTBO 3a-
noMuHaromuxcst 0opasos, ¢ 2008 rona Paiimonno Pebek paboTaer u kak
xopeorpad, CTaBUT OpUTHHAIBHBIE XOpeorpa(uueckue Omychl 0 BCEMY
mupy. C 2012 rona oH sBIseTCS MTATHBIM Xopeorpadom JJopTMyHICKOTO
Oarnera, a ¢ 2014 Bo3nmaBnsier NRW Jonior ballet Dortmund [1]. B Kazax-
CTaHe 3TO MM BIIepBble Ipo3By4ano B 2017 roxy, Ha nepsom EBpaznii-
CKOM (pecTHBaJIe COBpEMEHHOTO TaHIla B ActaHe. OJHOAKTHBIN CIIEKTaKIIh
«benplii con», nocraBieHHbl PaliMonno PebekomM Ha 10KHOKOPEHCKYIO
tpynmy «Universal Ballet» cram oTkpbITHEM HOBOTO UMEHHU JJISI CTOJINY-
HOM myONMuKHU. A TaK)ke TBOPYECTBO Xopeorpada MpuBIeKIO BHUMaHHUE XY-
JIOKECTBEHHBIX PYKOBOJIUTENEH CTONMYHBIX TeaTpoB. B 2018 r. Hemenkuii
xopeorpad O0buT TpuriameH B Kazaxcran, rie u cOCTOSIIaCh IIOI0TBOPHAS
pabota ¢ 6aneTHBIMU TPYIIIAMU CTOJIMYHBIX TEATPOB.

JlaHHast cTaThsl NOCBSIIEHA TPEM OPUTMHAJIBHBIM CHEKTAKIISM XO-
peorpada, mocrapieHHBIMU IS TeaTpoB ActaHa Omnepa u Acrana baner
B iepuoa ¢ 2018 mo 2020 rr. CBoeoOpa3HbIii TBOPYECKHUI MOYEPK OaneT-
MeiicTepa, CHMBOJIMUYECKUN CTPOM ero xopeorpauueckoro s3bka, Ipo-
(heccroHaIbHOE HCTOJIB30BAHUE CBETOBOM MapTUTYPhl U BUIACOKOHTEHTA
JAloT IIUPOKHUE BO3MOXKHOCTH JJIsl aHaln3a TBopuecTBa Paiimonna Pebeka
B KOHTEKCTE aBTOPCKON COBpeMeHHOM xopeorpaduu Hadyana X XI Beka.

MertonoJiorust ucciaegoBanms. /lannas crarbs 6azupyercs Ha pe-
3yJIbTaTax MpOCMOTpa U aHaJIu3a aBTOPOM pEeNeTULMi B poLecce nocTa-
HOBKH, @ TaKXXe IPEMBbEPHBIX MOKa30B MCCIEAYEMBIX CreKTakiei. B ka-
YeCcTBE MeTo/ia cOOpa JTaHHBIX UCTOIB30BAJICA OMPOC B (OpME UHTEPBBIO.
B kadecTtBe pecmoHAEHTOB ObUIM BBIOpaHBI XOpeorpad-mocTaHOBIIUK
U apTUCThI, yYaCTBOBABIIME B HUCCIEIyeMbIX CHEKTakiIsax. [lpu anamuze
CIEKTaKJIel UCIOIb30BaH CPAaBHUTEIHHO-OMHUCATEIbHBINA METO UCCIIE0-
BaHUA.

00630p auteparypnl mo Teme. MHbOpMAIMOHHBIE UCTOYHHUKH T10
TE€Me HCCIIeOBAHMSI TPEXk e BCEr0 BKIIIOYAIOT MHTEPBbIO C Xopeorpadom
Paiimonio PeGexom kak HocuTeneM nepBu4HoOM nHpopmanuu. IHTepBbIO
IIPOBEJICHBI ABTOPOM CTaThU B IEPUOJ] IOCTAHOBOK criekTakiei B Kazax-
craHe. Takyke MCIOIb30BaHbl MHTEPBBIO C YYACTHUKAMM CIEKTAKIIEH, CO-
auctamu Oanera. [{ng nHpopmanuu o TBOpuecTBe Xopeorpada HCIoab30-
BaH Official site Theater Dortmund. TBopuecTBO Xopeorpada PaiimoHI0
Pebexka eme HeAOCTaTOYHO U3YUYEHO, TOATOMY MaTepUajIOB UCCIEIOBAHUN
110 3TOM TeMe HeT. M3 MHOCTpaHHOM IIPECChI UCIOIb30BAHO UHTEPBBIO
I0KHOKOpeHcKoro xypHainucta Yim Seung-Hye, pa3menienHoe Ha odu-
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uManbHOM caiite tearpa Actana Onepa. B cBsi3u ¢ TeM, 4yTO aBTOp CTa-
THU HCCJIEIYeT CHMBOJIMCTCKUI acleKT TBOpYeCTBa xopeorpada, B cru-
COK HCIIOJIh30BaHHOM uTepatyphl BKitoueHa MoHorpadust C.I. CerueBoit
«IIpobnema cumBoia B puinocopum» U NporpaMMHOE ICCE UTATBIHCKOTO
¢unocoda Arambena Jxopmxo «How long is Now?»

Pe3yabrarsl ucciaenosanusi. How long is Now?

XyN0KECTBEHHBIN PYKOBOIUTENb OAJIETHOM TPyIIbI TeaTpa AcTaHa
Onepa HaponHas aptuctka Poccun AnteiHail AckliMyparoBa IIpeKpacHo
3HaeT Paiimoni0 PeGekakak OnecTsInero TaHIOBIIMKA U TApTHEPa IO CIie-
He. B 90-x u B Hauane 2000-x OHM BCTpeYaauCh Ha CLEHAX €BPONEHCKUX
TeaTpoB, TaHLIEBAJIM B ocTaHoBKax Ponana [leTn u apyrux Belaaromuxcs
xopeorpadoB XX Beka. [IpennoxeHne MoCTaBUTh CIIEKTAKIb HA TPYIILY
Tearpa Acrana Omepa xopeorpad HpUHsII C yAOBOJIbCTBHEM. JKenmaHue
nopaboTaTh C MOJIOJOW, MEPCIEKTUBHOW TPYMION COBMAJIO C €ro coo-
CTBEHHBIMHU TBOPUYECKUMHU IJ1aHaMU. OH penIn1 BOIJIOTUTh 3aMbICEN, HAJl
KOTOPBIM paboTaj Ha MPOTSHKEHUH MTOCIIETHET0 T0/1a — HCCIIE0BaTh BpeMs
TaK, KaK OHO JKMBET B Hamed naMath. CKOJIBKO JUIMTCS «Cerdacy, 3TOT
HACTOSIIIIMM MOMEHT, KOTOPBIM 4Yepe3 CEeKyHAY YK€ CTaHEeT HalluM Ipo-
nuteiM? [louemy omHM COOBITHS OEecClIeTHO UCUE3ar0T U3 HAIleH MaMsTH,
TOIZIa KaK Jpyrue OCTarTcs ¢ HaMu HaBcerga? YTo ecTh Halla KU3Hb:
MTHOBEHUE UM BEUHOCTh?

Kak u mHOrue coBpemennsle xopeorpadsl, Pebex cTaBuT cBou mo-
CTaHOBKH O TOM, YTO BOJIHYET €ro JIMYHO, OTBEYAsl Ha BOIPOCHI, HEM30EHKHO
BO3HUKAIOIME Y YEJIOBEKA B ONPEACICHHbIE IEPUO/IbI )KU3HH. B HEKOTOPBIX
CBOUX TPEABLIYIINX CTeKTaksx Paiimonno Pebek 3amaBascs BompocoM —
Kak 4yBCTBYET MHUp YEJIOBEK, CTPaJaroIlnil MOJHBIM OTCYTCTBUEM ciyxa?
A Kkak ero BuAMUT He3psuuid? UTo ecTh COH, 3Ta TOHKas CyOCTaHIus, B KO-
TOPYIO MBI IIOTpYKaeMcs pa3 3a pa3oM, KaKAyl HOUb M KOTOpas MoJo0Ha
MaJleHbKOM cMepTu? B Kakoil M3 3THX peanbHOCTEH MbI JKUBEM IO-HACTO-
amemy? bonblme MacTepa UMEIOT CYACTIIMBYIO BO3MOXHOCTh OTBEYaTh Ha
9TH 3K3UCTEHIIMAJIbHBIE BOIIPOCHI MArMYECKUMH CPEACTBAMH CBOETO HUCKYC-
crBa. B ciydae ¢ xopeorpadamu 3T0 MCKyCCTBO, KOTOPOE MOKET CKa3aTh
ropaszo OoJiblIe, 4eM MOKHO BBIPAa3UTh CIIOBOM, TaK Kak paboTa BeneTcs
CO CIOHTAaHHBIM MUMITYJIbCOM YEJIOBEYECKOTO TeJa, KECTOM, BhIPAXKAIOIIUM
HEMOCPEICTBEHHYIO AIMOLMIO MM HEOCO3HAHHOE UYBCTBO. A JIBUXKEHUE, IO
METKOMY BbIpaxkeHut0 Maptsl [ pam, «HUKOTIA HE JHKET» [2].

«B TaHIe m1aBHOE U1 MEHS — 3MOLMH, — oTMeudaeT Paitmonno Pe-
0ex. — Ho panblie, Koraa s TaHIEBa caM, s MOT' UCII0JIb30BaTh CBOU AMO-
LMW, & TeNepb K€ BBIHYKJEH IO0JIb30BaTbCSl SMOLUSAMU TAHI[OBIIMKOB.
[TosToMy 11715t MEHS OBLT Baske€H BBIOOP apTHCTOB, s BHIOMPAJI IO 3MOLIHO-
HaJbHOW OTAa4e, 0 BHEUIHEH (haKkType, MO TOMY, KaK OTKJIMKAIOTCS OHU
Ha MBICIIM, KOTOPBIE 3pEIu B MOEH rojioBe Lenblil roa. U ceituac s oueHb
JIOBOJIEH TE€M, KaK apTUCThI Tearpa «Actana Onepa» UHTEPIPETUPOBAIH
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MOM MBICJIM U JOHECIH UX JI0 3pUTENA. ITO BO MHOI'OM Hallla COBMECTHAs
pabota, y Hac mien B3auMooOMeH. S maBajl UM UMITYJILC CBOMMH BOIIPO-
CaMH, OHU BO3BpAlllAJId MHE CBOE OTHOILIEHUE JIBMXKEHUSIMU. 3a 5 Henlelb
MHTEHCUBHOW pabOThI Mbl MOCTABHIIN CHEKTAKIIb, U MOCIIEIHIOI HEIEII0
«UUCTWJIN» U YTOUHSIM J€Tald. S MOoITydusl OrpOMHOE yAOBOJIBCTBUE OT
paboTHI C ATOW MOJIOAON M OYEHB MPO(HECCHOHAIIBHON TPYIIIIOH, HaJICIOCh,
UM TOXe MoHpaBmiIock» [3]. O Tom, moHpaBUIachk 11 paboTa CaMUM apTH-
CTaM, MOYKHO JIOTa/IbIBaThCS [0 YIIOEHUIO, C KAKMM OHM TaHLEBAJIM HOBBIN
CIIEKTAKIIb.

Ocku3bl cueHorpaduu U KOCTIOMOB TaKXkKe MPUHAIIIEXKAT XOopeorpa-
¢y, Torna Kak B MOCTaHOBOYHOM 4yacTu TeaTrpa Acrana Omnepa ux Onects-
e peanuzosainu Bukrop Kapape u xynoxHuk o koctromam Apacens [o-
cMyparoBa. Mys3bIKallbHasi HapTUTYypa, COCTOALIAs U3 psaa IPOU3BEIECHUN
COBPEMEHHBIX KOMIIO3UTOPOB, COCTABIIEHA U OJIeCTALIEe apaH)KUPOBaHa ca-
MuM PaiiMonnio PeGexoM, mo3aToMy HeyIuMBUTENbHA LIEIBHOCTh 3aMbICiIa
1 My3bIKH, KOTOpBIE OIIYIIAIOTCS Kak eauHas koMmmnosuuus. OcsenieHne
UTpaeT BaXKHYIO (pOpMOOOPa3yIONIyIO POJib B CIIEKTAKIIE, U ATOT BaXKHBIH
CErMEHT CO3/aHusl CIeKTakist Obu1 oTaaH npodeccuonany Kapno Yeppu,
KOTOPBIN CIBIIINT UIEU Xopeorpada v BOILIONIAET UX B CBETE.

Mys3bika, CBET, TOYHbIE JI€TaIH CHEHUYECKOTO OGOpMIICHHUS U He-
BEPOSTHO M300peTarenbHas Xopeorpadus co3laoT mIyookyo duinocod-
CKYI0 NIPUTYY, KOTOpasi, KaK U MOJI0KEHO MIPUTYE, HAUNHAETCS C IyCTOThI U
MIEPBOAJIEMEHTOB, U ITIaBHBIN U3 HUX — 3TO BpeMsi: ruraHTCKue necoyHsble
yachl Ha IyCTOW CLIEHE, B KOTOPBIX C IIEPBBIX MUHYT JE€HCTBUS HAYMHACT
CTpyHUTbCs TIecoK. EcTh U coBpeMeHHbI aHasior Bpemenu — Oenblii 1ako-
HUYHBIN nudepbaat, cTosmuil Ha MoAcTaBke B mIyOuHe cueHbl. EcTh u
JpyTUe CUMBOJIBI CIEKTaKsA: 3T0 [Ipupona — mecTs cBUCAIOLIUX CBEPXY
OCTOBOB JIEPEBHEB, KOTOPBIE HE MOLIAJAUIO BpeMs, U JIUIIb OJHO U3 HHUX
30JIOTUTCS TBIITHBIMU JIUCTBAMU; [IpOCTpaHCTBO — cepeOPHUCTHIN HIENKO-
BBII 3aJIHUK, TUIACTUYHBIN W MPUXOIAIINA B BOTHOOOpa3HOE JIBUKCHUE
C KaKJbIM BOJIHYIOIIUM 3MH3070M JIEHCTBUS, CIIOBHO CBOPAUYMBAIOLIASICS
BOpoHKa runeprnpocTpancTsa; JXXusnb (OH u OHa, Tpu mapbl apTHCTOB
B TPEX pa3HbIX BPEMEHHBIX OTpe3kax *u3Hu — FOHoCTh, MononocTts u
3penocts). Bpems Toxxe nepcoHnGUIMpPOBaHO — TAHIIOBIIUK B OEJIOM KO-
CTIOME, C HU3KO HAaJIBUHYTBHIM Ha JIUIO KAIOUIOHOM, aKTUBHO y4aCTBYET
B JICICTBHH, BEJIb ITO OH JUPUKEDP OpPKECTpa HaJ HazBaHUEM «Ku3Hb». U
emle Kopaedanet, posib KOTOPOro TpanchopMupyeTcs Tak ke, Kak U Iuia-
CTHKa, OJIMLIETBOPSS B PA3HBIE MOMEHTBHI: INITACTUYHOE BPEMS — TO TATyUEe
U BA3KOE, TO CTPEMUTEIBHOE, KaK yOerarome B BEHHOCTb CEKYH/Ibl; IMO-
LIMHA ¥ YyBCTBA — TO CTPACTHBIE, TO HEXKHBIE; CEPYIO YEPELy OJMHAKOBBIX
OynHel, B 0ECCMBICICHHOCTH U 3aI[UKJIEHHOCTHU JBWXEHUH KOTOPBIX MBI
y3HaeM BIIPYT ceOsl.

«Tuk-tak, TMK-TaK» — CIBIIINUTCS C MEPBBIMU 3BYKaMH MY3bIKH,
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CTPYUTCSI IECOK BHYTPHU FMTAHTCKUX MECOYHBIX YACOB M OT MPUKOCHOBE-
Hus BpemeHu HaumHaeTcs pa3BOpavyMBATHLCS JICHTA JKU3HEHHOM JIpambl.
Tpu TaHLOBIIKIIBI MOSABISAIOTCS KaK €IMHOE 1I€J10€, CUMBOJIU3HUPYS B TaH-
1I€ pa3Hble NepUobl )KU3HU JKeHIMHbBI; BOSHUKAIOT U3 TEMHOTHI MapTHE-
PBI, Iy3THI ¢ KOTOPHIMU BBIPAXkKAIOT TO HEKHOCTH MEPBOTO CBUAHUSA, TO
CTpacTh U PEBHOCTb, TO MYIpOE MpUHATHE; Bpems oObenuHseT U pas3b-
enuHseT napsl... Bpems HenuHelino B criekrakie Paiimonno PeGeka: Tpu
nyata, FOHocTh, Monogocts u 3penocTb HE CIAELyIOT APYT 3a APYroM B
XPOHOJIOTUYECKOW MOCIEA0BATEIbHOCTH. llepBhlil, caMblii HEXHBIM U
TPENETHbIN NyaT, npuHaane:xut Mononoctu (Alirepum bekeraesa — Oun-
xac TapnanoB, Manuna bacbaeBa — Apman YpazoB). PockourHast Bs3b u
KAHTHWJICHA JIBM)KEHUM, KBUHT3CCEHIUSI YyBCTB, TOHKAsl HUTh OLYIICHHI,
HEXHBIX KaCaHUH, CKOJIbKEHUS, 0ECKOHEUHBIE TEPETICTCHUSI PYK CTpaH-
HBIM 00pa30M MEPEKIUKAIOTCS C OTOJIEHHBIM CHIIy3TOM MEPTBBIX JI€PEBb-
€B. YIUBUTEIBHO, KAK JIMHUA, IPOUYEPUCHHAs B BO3/LyX€ TEJIOM TAHIIOBIIIH-
1(bl, MOJKET POXKAATh CTOJIBKO UyBCTB U aCCOLIUALIMIA. ..

CrpemurensHO BeicBeunBaeTcs B mamsatu KOHocth (Hazupa 3aeToBa
— AiiGap Tokrap): OeccTpalliHas ¥ TpemeTHas, HeCYIIasics MO rojoBaM H
cnuHaM. Creayromias ClieHa, UCIIOJIHEHHAs )KEHCKUM Kopze0aneToM Moj
noTpsicarolryto KoMmrosumwuio rpymbl «Les Tambours du Bronx» 3acraBu-
J1a 3aBOPOXKEHHBIX PUTMOM U KPacoTOM JBMKEHUM 3pUTeNIel cHayaja 3a-
CTBHITh B U3YMJICHUH, & 3aT€M B30PBAThCSl HEUCTOBBIMU AIlJIOJUCMEHTAMH.
Jlaske mpocToi MPOXo apTHUCTA IO CLIEHE ¢ MOJOBUHKOM 1udepbnara yu-
TaeTCsl B ’TOM HANOJHEHHOM Pa3HbIMU CMBICJIAMU CIEKTAKIIE KaK €MKUN
o0pa3 Tekymiero BpeMeHu. Ectb y BpeMeHnu u 11emblif IiacTH4ecKuidi Mo-
HOJIOT, KOTOPBII COBCEM MO-Pa3HOMY MCHOJHSIOT CONMCTHI ApMaH Ypa3oB
u baxTusip Anamkas, Kbl BHOCHT B 3TOT 00pa3 4acTUILy CBOCH JTHY-
HocTH. [leganTyHoOe, paccTaBisiollee BCE IO CBOMM MECTaM U OTHOBpE-
MEHHO 0€3KaJIOCTHOE B CBOEH HEOTBPAaTUMOCTH y baxTusipa Anamxana u
CTUXUHHOE, TOPHIBUCTOE B UCIIOJHEHUHN ApMaHa Ypa3oBa.

«TyK-TyK, TYK-TyK» — CHBIIIUTCS B TAPTUTYpPE 3BYK YCTAJIOr0O Cepli-
na. yst 3penoctu (Acens lllaiikenoBa — Pyctem CeiitGexoB, Mapuko
Kuramypa — Taup ['atayoB) HaunHaeT u 3aBepiuaeT uctoputo. OH Hamoz-
HEH CTPAacThlO M 0OJIBIO YTPAT, C KaXKJIbIM B3MaXxOM-BCKPUKOM O€3yMHBIX
MOJJIEP>KEK OCBINMAETCS 30JI0TO JIMCTBBI, 1aJJal0T CBEPXY U KPYKaTCs B IO-
CJIETHEM II0JIETE JKEIThIE JIUCThS, KPYXKaTcs B MOCIEIHEM TaHIE MPHJIb-
HYBIIKME APYr K Apyry Tpu napsl — FOHOCTH, Monomocts U 3penocTs.
BpeMmsi oTHEMaeT 1r00MMOTO, 3acTaBisieT Oexarh 1Mo KPyry B Oe3yMcTBe
0€CCMBICIIEHHBIX JIEHCTBUM. ..

Hecmotpst Ha 00pa3HyI0 CTPYKTYpY U ONEPUPOBAHKE a0CTPaKTHBI-
MU MOHATHUSIMH, CIIEKTAKJIb BCE K€ UMEET CIOXKETHYIO KaHBY — 3TO BOCIIO-
MUHAHUS CTapOil JKEHIIMHBI, TEPSIOUIEH MaMsTh U JIOOMMOIo YeJoBeKa.
JKeHmuHbl, ybe BpeMs 3aKaHYMBAETCS, KaK U NIECOK B TUTAHTCKUX Yacax,
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MIOCJICAHUE IIECUUHKH, CIIOBHO TAIOLIME CEKYH/IbI, HICTEKalOT BMECTE C I10-
CJIETHUMHU 3BYKaMH MY3bIKU: TUK-TaK, TUK-TaK...

KoncTpykrop nmpocTtpancTBa u BpemeHu, Paiimonio Pebek BCKpbL B
SMOIMOHAIBHOM MaMATH KaXJI0TO 3pUTENsI TAHHUKH, B KOTOPbIX ObLIH 3a-
XOPOHEHBI SMOIMH M YYBCTBA, Ka3aJI0Ch Obl, 3a0bIThIE, HO BCIIBIXHYBIIINE
C HOBOM CHJIOH ITPY IPOCMOTPE 3TOr0 CHeKTakisd. K kaXnoMy U3 cCHasAmmx
B 3aJI€ aBTOP KakK OyATO 0OPATHIICS TMYHO, 3TOT CIIEKTAK/Ib CTaJl TOPTAJIOM
B €ro COOCTBEHHYIO MaMsITh. DTUM CIIEKTaKJIeM Xopeorpad, Ka3aioch Obl,
3aKphLI I cebs TeMy mamsTu U BpeMmeHu. Ho oxaszasocs, 4ro HeT. [ox
CIyCTs, OH BHOBb BO3Bpamaercs k Hell. [lo mpumiamenuto teatpa Acra-
Ha baner Palimongo PeGek cTaBHT ellle OJUH CIIEKTaKJIb-BOCIIOMUHAHUE,
CIEKTaKJIb-IIyTEIIECTBHUE 110 BOJIHAM ITAMSATH.

A Journey of memory.

«IIyremecTBre namMsaTH» — TaK Ha3bIBAJICA CIEAYIOIIUHN CIEKTAKIIb,
noctasieHHbIH Paiimono Pebexom i Tearpa Actana baner roa crycts,
B 2019 romy.

«DeHOMEH NaMATH AJI1 MEHS — 3TO, IPEXKIE BCEro, BOCIOMHUHAHNE
0 Moel 0alyike, KOTOpas CTpajaia JeMEHLIHUEH U ¢ KaXKbIM TOI0M IO-
rpy’aiiach BO Bce Oosee TiryOOKHe CJIOM CBOUX BOCIIOMUHAHHUNA. JTO BOC-
MOMUHaHUA Moel Marepu. HaBepHoe, Mo3ToMy INIaBHBIN MEPCOHAX MOETO
Oanera — 3TO JKeHIMHA. PeanbHast )KEHIIMHA U ee OTpakeHUE B 3epKaje,
ee mamsAThy [4].

TpeBoxnble 3Byku npentonuu Illonena n xpycraibHas I0cTpa, He-
JIOBKO JIeXatasi Ha 60Ky nocpenu mycroii cuensl. [log ouepennoit akkopa
MIpesioia OHa MEIJICHHO MOJAHUMAETCS BBEPX, U OCBEILAET XPYIKYyIO (pu-
T'YPKY KCHILIMHBI B YEPHOM, OTYasIHHO BLEIMUBIIYIOCA B TOABECKU. KaxeT-
Csl, 4TO JIFOCTpPa YHeceT ee ¢ co0o0il, HO Bce ke, B KaKOi-TO MOMEHT, OHa
BBIHY’K/ICHAa OTIYCTHUTbH YJETAIOIIUKA BBBICH OCKOJIOK CBOETO IMPOIIIOTO.
Yepena 3aBOpaKMBaOLINX JIBHKEHUH BbI3IBAET BOCIIOMUHAHUS U3 OMYTa
ee naMsATH. BOT OHa METHYJIaCh TEHBIO K CTADUHHOMY 3€PKaly B TSXKEIOU
pamMe, KOCHYJIach CBOEro OTpakeHus... M1 OHO, CIIOBHO MaMsTh-IBOWHHUK,
BBIXOJIUT U3 PaMbl, YTOObI HaYaTh Ay3T-BOCIIOMUHAHUE C TEPOMHEN CIIeK-
TaKJIA.

Aprtuctsl TeaTpa Actana bajiet TaHIYIOT CIIEKTaK/Ib C ITOJTHOM OT/Aa-
4eil ¥ OONBIINM YIOBOJIILCTBUEM, XOTS IIPOCTOM JIEKCUKY aBTOpa HE Ha30-
Bellb. [Ipy crokHENIINX MOANEpKKaX, U3OLIPEHHON U JJIETAaHTHOM IUIa-
CTHKE JBM)KEHHH, IIaBHBIM IOXeJaHUEeM Xopeorpaga K apTUCTaM ObLIO
— WJITH 3a YyBCTBOM, CJIEI0BaTh CBOMM dMoLMsIM. Benymas conucrka tea-
Tpa TarbsiHa TeH, UCTIOIHSAIOIIAs NIABHYIO TAPTHUIO B TOM CIIEKTaKJIE, FOp-
Jla CBOMM y4JacTueM B co3anuu poau: «IlocranoBka criekTakis crana 1uis
HAC HACTOSIIUM TBOPUYECKUM IPOLIECCOM. Xopeorpad MPUXOAUT C YETKUM
3HAHHUEM TOI'0, YTO OH XOYET BUJETh Ha CLIEHE, HO /JaBajl HaM CBOOOY
JUIs. UMIIPOBU3ALKHU. [TTaBHOE OH MPOCHUII HE AEIaTh KJIACCUUECKUX T1a, «HE
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TaHIIEBaTh OaJleT» a CIel0BaTh €CTECTBEHHOMY KecTy. Tak mepBast CLeHa,
KOTZla MOsl TEpOMHSI MOAXOANUT K 3epKajly Obljla YMCTOM MMIIPOBU3AIUEH.
OH mpocui mpecTaBuTh OTpakeHHe ceds, HO COBCEM IOHOM, Kak Obl 5
o0I1anack ¢ Hei, B KAKMX JABM)KEHUSAX 3TO MPOSBHIOCH ObI y MeHs» [4].

Hecmotpss Ha uMmmpoBu3aiuio, CrekTakib PeOeka o4yeHb Kpernko
CIINT, B HEM HET HUYETrO JINIIHETO WU CIIy4aiHOro. MUHUMauCTH4eCcKas
crieHorpadus JUIIb MOTYSPKUBACT UJICTO0, KaXK/IbIF IPEAMET Ha CIICHE UMe-
€T CBOE CUMBOJIMYECKOE 3HAYEHUE, SIBIISSACH B TO K€ BPEMS BAXKHOM YaCThIO
xopeorpaduueckoro Tekcta. CBHCAIOIIUE C MTOTOJKA JIIOCTPBI C TOPSAIIUMU
cBeuamu; orpoMHas ¢ororpaduueckas pama ¢ TEMHBIM MPOCTPAHCTBOM
BHYTPH, KOTOPYIO C)KUMAIOT CTapyECKUEe PyKH, HATOMUHAIOT OMYT Hamsi-
TH; 3€pKaJI0, KOTOPOE TO OTPAKAET TE€Hb MPOLUIOrO, TO BIYCKAET B CBOE
3a3epkaibe. V3 IIyOuHBI €r0 BOZHUKAIOT MEPCOHAKU-BOCTIOMHUHAHUS, BbI-
pakeHHbIE B OpYTaJIbHBIX U JUPUUYECKUX JyITaX, IPOH3UTEIbHBIE B CBOEH
OTKPOBEHHOCTH U HEBO3MO)XHOCTH OTIYCTUTH INpoluioe. BocnoMuHanu-
sI-4yBCTBa, BOIUIOIICHHbIE B TaHIE 6 map TaHIOBIIMKOB, KOTOPbIE BIPYT
MPEBPAIIAOTCSA BO YTO-TO B MHOTOPYKOE-MHOTOHOTOE€, MeTa(pOpuIeCKHii
o0pa3 nevyanu-Tocku. Macca To BTOPUT JIFOOOBHOMY Jy3TY, TO BBICTpauBa-
€TCsl B pUTMHUYECKHUE PSAbI HAOeraroIuX BOJH NaMsITH. B kakol-To MOMEHT
TePOMHS IOJXOAUT K CTEHE C Pa3BEUIaHHBIMU Ha HeW (oTorpadusiMu u
BAPYT OHU OXKHUBAIOT: CKBO3b PaMbl POTATUBAIOTCS PYKH, KOTOPBIE LEILIs-
I0T €€, XBaTaroT 3a AyILLYy, TEP3aI0T, IOJCTABIISIOT JIAZJOHH, I10 KOTOPHIM OHA
KapaOKaeTcsi BBEpPX, OXBATHIBAIOT KOJIBIIOM BOCIIOMUHAHUH - CKOJIBKO €MIé
00pa3oB poXKAaeTcs B CO3HAHUU 3PUTEIIS, B PE3YJIbTaTe STUX MPOCTHIX JIBU-
KEHUI U TOYHO HaWJIeHHOW Xopeorpadom riacTuuecKoit Metagopbl?

My3blka B CHEKTaKJ€ TaKK€ HEpa3pbIBHO CBS3aHA C JIEWCTBHUEM.
Komnumnsinust u3 npousBeeHuil 4 KOMIIO3UTOPOB, Pa3/e/IEHHbIX BO Bpe-
MeHH u npoctpancTBe (Ppenepux lonen, Sumno bocco, @unun IMnacce,
®asun Caif), cobpana caMuM XopeorpaoM U 3BYUIHT Kak I[EJIOCTHOE MTPO-
n3BeaeHue: «HaBepHoe, 3TO camblil TPyAOEMKHUI IPOLIECC, Y MEHS YXOIUT
oT 6 10 8 MECHIIEB HA CO3/IaHUE MY3bIKaJIbHON COCTABIISAIOLIEH CIIEKTAKIIA.
B TOT MOMEHT, 1OKa s UIlly MYy3bIKY, sl HE JIFOOJII0 OTBJIEKAThCS HA YTO-TO
enie, s MOrpy>karch B MPOLECC MOJTHOCTHIO, My3bIKa JOJHKHA COYETAThCS
U J1aBaTh SMOIIMOHAILHBIN TOYOK JIJIs TOCTAaHOBKW» [4].

My3blIKa B CIIEKTaKJIE PEMUHUCLEHTHA, YTO B CBOIO OYEPE/Ih, POXK/Ia-
€T JOTIOJIHUTENBHYIO CTENICHb MOTPYKEHHSI B TITyOUHBI TAMATH, HO TETIEPh
yKe 3puteneit. Xopeorpad odpamaercsi K KOMIo3uiusm I1uo bocco, ubs
Tparudeckasi cyib0a U HEIOBTOPUMAsl UTPa POXKIAET CBOM SMOIIMOHANb-
HBIH T1acT Bocnpusatusa. B ¢unane crnekrakis 3ByuuT mysbika [llomena,
HO M3 ampOoMa Reminicentia MCIAHACKOTO KOMITO3HTOPA-HEOKIIACCHKA
Onyasupa Apnanca (Olafur Arnalds). 3HakoMBbIe TeMbI KOMIIO3HTOPa-PO-
ManTuka @penepuka lllonena B HOBOM IpOUYTEHUH MY3bIKAaHTA-MYyJIbTUHH-
CTYMEHTAJIMCTA TOJHUMAIOT U3 INIyOUH I10JICO3HAHUS BCE HOBbIE U HOBbIE
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o0pa3bl. M3BecTHas Tema IIONEHOBCKOTO HOKTIOpHA 3BYYHUT B CKPUITHY-
HOM HCIOJTHEHUH, YTO HAIMOJHAET MPOILAJIbHBIA Ay3T 0CO00I YyBCTBEH-
HOCTBIO.

Xopeorpad ocraeTcst BEpeH CBOEMY METOAY padOThl, OH UCTIOIb3YeT
TEXHUYECKUM M TBOPYECKHMM NMOTEHIMaJ Tpymmbl Tearpa Acrana baier,
JaeT UM BO3MOXKHOCTh UMITPOBU3UPOBATh, 33/1aBasi UMITYJIbC HAIPABIICHHUS
JBUKEHUSA-1yBCTBA: «OHU MPEKPACHO MOATOTOBIIEHBI, BIAJICIOT BCEM ap-
CEHAJIOM JBVKEHUH, IIPU 3TOM H3JIy4arOoT 3HEPIUI0 U TOTOBHOCTH CIIEO-
BaTh 3a ToO0O0M. U 31€Cch poxkaaeTcs Marus Tearpa: s CO34al0 CIeKTaKIb 110
CBOMM OUIYUIECHHSIM, HO UCIIOJIHHUTEIN HE MOTYT KOIIMPOBATh MOW OIBIT,
OHM MMEIOT CBOW, M BKJIAQJBIBAIOT €r0 B CHEKTaKJb. 11 B pe3ynprare Kax-
JIBIN pa3 po’KIaeTCsl COBCEM Apyroi 6aner» [4].

Takast nocTaHOBKa UMeET OECKOHEYHOE IPOCTPAHCTBO BAPUAHTOB U
TpeOyeT OT UCIOJHHUTENEeH OOJBIION YMOIMOHATLHON oTnaun. Bemyme
conuctsl Tearpa Taresna Ten, Mapuna Kanpipkynosa, @apxan Bypues
n Kazbex Axmenpsipos Ha npembepe 11 mas 2019 ropa cripaBuimch ¢ 3a-
nadel Omectsimie. XOTs, KaK MPU3HAETCS MCTIOJIHUTEIBHUIIA BTOPOM 3a-
1aBHOM xeHckol naptuu (ITamsarte 'epounn) Mapuna Kaapbipkynosa, 31o
OBLIIO COBCEM HEMPOCTO: «B 3TOM CHEKTaKje HeJb3sl BBIXOAUTH ITyCTHIM
Ha CIIeHY, YeCTHO rOBOPS MOCJIE BUEPALITHETO MPOTOHA YYBCTBYIO cebs Co-
BEPIICHHO OMyCTOMEHHON. HO y MeHsI eCTh emlé HECKOIbKO YacOB YTOOBI
HaIlOJHUTh CBOE BHYTPEHHEE MPOCTPAHCTBO 3MOLMAMH, 0€3 HUX B 3TOM
CIIEKTaKJIC HUKAK HEIb3s» [5].

B paBHOI1 cTenEHN yBEPEHO BIIAJICIOIIAsL U KIIACCUYECKOH, U COBpE-
MEHHOM TeXHMKaMHM TaHla, TarbsiHa TeH o0naaeT OOJbUIMM TBOPYECKUM
1 YeJIOBEUYECKUM OIBITOM. TaHIIOBIIMIIA BOILJIOUIAET Ha CIIEHEe 00pa3 3pe-
JIOW >KEHUIUHBI, Ybsl MAMSTh SIBISETCS JIUIIb OTPAXEHHUEM €€ IMPOLUIbIX
nepexuBaHnii. Maprnnaa KaaplpKyiioBa ClleyeT TEHBIO, OTIOJIOCKOM €€
sMoLui, 00peTasi COOCTBEHHYIO IJIOTh U KPOBb JIUIIIb B MOMEHTBHI, KOT-
Jla JEUCTBUE NEPEMEIAETC B JABHO YIIEAUIYIO AEUCTBUTENBHOCTh. HO
JlaXKe B JINPUYECKHE MOMEHTHI YyBCTBEHHBIX Ay3TOB ¢ Papxanom bypue-
BBIM WJIU JKCTIpeccUBHBIX ¢ Ka3z0ekoM AXMenpspoBbIM, epcoHax Mapu-
Hbl KagpIpKynoBoil ocTaeTcst HeCKOIbKO MHAN((PEPEHTHBIM, OTCTPaHEH-
HbIM. OHa Kak Oy/ATO HE KUBET CBOCH COOCTBEHHOU JKHU3HBIO, MBI BUJIUM
€€ IV1a3aMu [JIJaBHOW T'€pOMHH, OHA KUBET JIMIIb B €€ naMatu. M 310 B3ns
CO CTOPOHBI, 3TY (PaHTOMHOCTB CYIIECTBOBAHHS MPEKPACHO OTHITPHIBAIOT
00€ COUCTKH.

Xopeorpad UCHONB3YET JIMYHBIA OTMbIT, )KU3HEHHBI U TBOPYECKUI
Oara)< MCIIOJIHUTENIEH B 3TOM CIEKTaKJe. 3pUTEIb MOXKET BUJETh, KaK IO-
MEHSUICS CMBICIT B3aUMOJICMCTBUS TIaBHBIX nepcoHaxkei ([eponHn n mx
[TamsTh), KOTIa CHEKTAKIIb MPO3BYYa B UCIIOJHEHUU IPYroro cocTaBa —
Hapunsbl Kaipamesoit u AiiHyp AOuinbrazunoil. Mononoil conucTke tea-
Tpa Actrana baner Jlapune KaliparieBoil cJ10’)KHO BOIJIOTUTH 00pa3 *KeH-
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IIUHBI, TPOIIE/IIeH HEMPOCTON KUZHEHHBIN MyTh, BeAb €€ COOCTBEHHBIN
eI1e MOJIOH OTKPBITUI U OYapOBAHUM, a PUPO/IE €€ TapOBaAHUS OJIMKE CUs-
HHE YyTPEHHEW 3apy MPUHIECCHI ABPOPBI, YEM KUIICHUE CTPACTE 3HOMHOM
Kapmen. U1 B T0 e BpeMsl )KM3HEHHBIN U CLIEHUYECKUH OIIBIT, TBEPAOCTH
XapakTepa U cuia JMYHOCTH ANHYp AOUIBra3uHON IPY BCEM €€ JKEIaHUU
M300pa3uTh UMb TEHb MPOILIOTo, (aHTOM MaMSITH HE UMEET HU Majei-
LIEro IIaHCa yBEHYAThCs yCIeXoM. TakoBa mpupojia TBOPUECKOTO aMILTya
SIPKOM COJIMCTKH, TAKOBA CHJIA €€ 3KCIIPECCUBHOTO TajlaHTa; OHA IpeBaJu-
pyeT Ha cieHe, BeJeT 3a co0oil reponHto. BrpoueMm, Takoro mnpeodpaxe-
HUS U TICUXOJIOTHYECKOTO MEePEBOTLIONIEeHUs xopeorpadus Paitmonno Pe-
Oexa He TpeOyeT. Kaxk/plif U3 CONMCTOB TaHIyeT NapTUIO, OPUEHTUPYSICH
Ha CBOU OUIYILIEHHUS, ONHUPAsCh HA CBOM )KM3HEHHBIN U TBOPUECKHUI OIIBIT,
cienys 3a ceoumu smouusamu. [loatomy repouns lapunsl Kaipamesoin,
BIJIAJIBIBASICH B 3€PKaJI0, BUAUT HE MPOLUIOE, € IPE3UTCS €€ BOZMOXKHOE
Oymyliee, U B3MIA 3TOT OecrieueH U MOJOoH JrobonbiTcTBa. M3 rimyOuHbI
€ro, Kak IMpeJoCTEePeKEeHNEe, BOZHUKAET 00pa3 ABOWHHMKA M3 OyTyIIero.
Ona, ee TeHb, HECOMHEHHO, 3HAET O TIOTEPSIX U OOPETEHUAX, OXKUIAIOIINX
TepOMHIO Ha €€ MYTH, U MBITACTCS 3alUTUTh, IPEAYIPEIUTh, YOepeyb. . .

CrexTakiib CMOTPHUTCS Ha OJHOM JBIXaHUH, OMYT BOCIIOMUHAHMM
IJIaBHOW T€POMHU 3aTSATHUBAET 3PUTEIbHBIN 3al B INIyOUHBI MOJCO3HAHMS.
Ms1 BMecTe ¢ HEH MPOKUBAEM KW3HbB, JUJISI KOTO-TO 3TO JHIIb OTPE30K
MyTH, JIsI APYTUX — BCs KU3Hb. DUHANBHAS ClIEHa CUMBOJIMYHA: OKOH-
4yeH 0aJl, OrpoMHasi JII0CTpa BHOBB OIYyCKAETCs Ha CIIeHY, HAaKpbIBast COOOI,
MpUAABINBAas TSXKECTbIO BOCIIOMUHAHUNM T€POUHIO, KOTOpasi HE CHIIax OT-
Ka3aThCs OT HUX. JItocTpa MeIJIEHHO TTOJTHUMAETCSI, BMECTE C TaMAThIO-Te-
HbBIO, U TEPOUHSI, KOTOpasi BCE €Ile JEP>KUTCS 32 CBOM BOCIIOMHUHAHUS, B
CaMblil MOCJIEIHUN MOMEHT OTITYCKAET UX...

PemMuHHMCIIEHITMN ¥ aJITIO3UH, PACCHITIAHHBIC 110 BCEMY CIEKTAKIIIO,
3aCTaBJISAIOT BCIIOMHHUTH IUIATOHOBCKOE BBICKA3bIBAHHE O MPHUPOJE YEIIO-
BEUYECKON TYIIU, O POJCTBEHHOCTH MPEAMETOB, O1arogaps 4eMy MOXKHO
BCE BCIIOMHHTH M Bce HaWTHu [6]. HaliTu B m1yOuHe cBOEi maMmsTH, BEIb
PEMUHHCIICHIIUS PACCMATPUBACTCSI aHTUYHBIM (UI0CcO(OM KaK MOCBSIIE-
HUE B TAMHCTBA U MPUOIMKEHUE K TYXOBHOMY coBepIieHCTBY. CoBepIIICH-
CTBY, KOTOpPO€ OTKpPBIBAaeT MyTh B OeccmepTre. M 00 3ToM cTpeMiieHnu K
COBEpIIIEHCTBY, 0 OECCMEPTHH U JIIOOBU PaCCKa3bIBAET HOBBIM CIIEKTAKIIh
Paiimonio PeGeka, mpembepa kotoporo cocrosuiack 14 ¢pespains 2020 rona
B Tearpe Actana Omnepa.

BerxoBen-beccmeprre-J/11060Bb

Bce kaHpBI BU3yallbHBIX M MY3BIKaJIbHO-XOpEOTpahUICCKUX HC-
KYCCTB ObLTH OObEANHEHBI TOCTAHOBIIUKOM B CHHTETUYECKOM CIIEKTAKIIE,
pacckasbiBatoleM uctoputo Jlronura berxosena, 250-netue KOTOoporo B
9TOM IOy MPa3IHyeT BECh MUP.

[Ipenpinymme nBa cnekrakis Paiimonno PebOeka, mocraBieHHbIC B

24



SCIENTIFIC JOURNAL # 1(14)

Kazaxcrane, ObUTH TOPSYO TPUHATHI 3pUTENSIMHA U KpuTukamu. OHu yOe-
JWJIA HAaC B TOM, YTO IVIABHBIM BBIPA3UTENBbHBIM CPEJICTBOM B TBOPUECTBE
xopeorpacda, HeCMOTpPsI HA MaCTEPCKOE BIIaJICHHE UM BU3YyaJlbHOM COCTaB-
JIAIOLIEH CIIEKTaKIIsA, CIIY>KUT BCE JK€ TaHEL|, BBIPAKAIOIIUMI 4yBCTBO. TeM
0osiee yOUBUTENBHO, YTO HA 3TOT pa3 OH JUIIMI Teprncuxopy nanabMbl
NepBEeHCTBA. B HOBOM criekTakiie My3bIKa, TAHEI] U BU3yaIbHO-IIPOCTPaH-
CTBEHHOE PEILIEHUE CIIEKTAKJIs CYIIECTBYIOT Ha paBHBIX. IIpocTpaHcTBEH-
Hoe penrenne cuexorpada Moko CesMbl onpezenseT arMmocdepy U CMbICT
kax0i cuensl. [lepsas kapruna «IloxopoHbsl berxoBeHa» morpyxeHa B
Tpayp YEpHOro KaOMHETa, JIBa JIeCATKA CEepeOPSHBIX CBETAIIMXCS IIapOB
MacHITaOUPYIOT MIPOCTPAHCTBO /10 HEOOBATHOCTH KOCMOCA, Ha CLIEHE MO-
OWIIbHBIN POSITB-YCHIMAIBHUIA, B KOTOPOM MOKOUTCS MPaX BEITUKOTO KOM-
no3uropa. Mup otkpseIT B 6eccmeptue. Tperbs kaptuna «lOnocts Jlrom-
BHTa» MEPEHOCHUT JCUCTBUE B ceMmeitHoe rHe3no. CieHorpad 3akpbiBacT
BHYILINUTENBHOE 3€pKajIo clieHbl Tearpa Acrana Onepa pacliMcaHHBIM O]
MpaMop KECTKUM CyIep-3aHaBECOM, OCTABIISASA B LIEHTPE OBal, (hopma Ko-
TOPOTO OTCHUIAET K YHUBEPCATLHOMY MU(OIIO3ITUYECKOMY CUMBOILY SIi1Ia,
13 KOTOPOro poxaaercs Mup. OHO CUMBOJIM3UPYET NIEPBOHAYAIbHBINA MUP
Xa0ca M 3apofblll BCEX TBOPEHUI, KOCMUYECKOE BPEMsI U IIPOCTPAHCTBO,
U B TO XK€ BpeMms siBisieTcs aMmbiaemont 6eccmeptusi. CornmacHo MudaMm u
MIPEeIaHUsAM MHOTHUX HapoOJOB SN0 COAEPKUT BCE CYIUE U BCE MOTEHIIM-
aJbHBIE BO3MOXXHOCTH B MPOCTPAHCTBE, OTPAHUYEHHOM CKOPIymout [7].
Mup berxoBeHa NEUCTBUTEIBHO OTPAHMYEH >KECTKOW UCIUIUIMHON M
JECIOTU3MOM OTHA. M uis B MOMEHTHI €T0 3all0€B MaJIEHbKUN KOMIIO-
3UTOpP MOJKET INpenaBaThCcsi CBOOOJE U TBOPUECTBY, TOT/A CEPHI MpaMop
OTPaHMYMBAIOILIETO BHEIIHETO MHUpPA PACIBETAET CKOJIB3AIIUMHU 110 HEMY
HOTHBIMHU 3HaKaMu. B uderBeproii kaptune «BeHckuit 6am» mup berxo-
BEHA pacLIUpseTcs, HO ATO JIMIIb WIII03US cB0OOAbl. BHyTpeHHMIT oBan
OKpY’KEH elle JByMsl, 00paMJIsSIONIMMH TepBblil. Ho 3TO Takke 3aMKHY-
TOE€, OTPAaHUYCHHOE MPOCTPAHCTBO, MYCTh U OONBIINX pa3MepoB. benbrii
Mpamop CHUSIeT YUCTOTON U NMPOHU3BIBAET XOJIOIOM. [ OCTH, CIIOBHO MaHe-
KEHBI B 30JI0TBIX MacKaX, XpyCTaJbHbIE JIOCTPHI U MeOelb, IPO3payHbIi
posnb. [IpocTpaHCTBO, MOIHOE XOJIOAHOIO CBETA, HO JIMIIEHHOE JKU3HU
u mo0Bu. [IpocTpaHcTBO 00peTaeT TEIIIOTY B CIIEHE BCTPEYH KOMITO3H-
Topa ¢ JIto6oBbI0. MeHsieTCs 11BeTOBasi raMMa, CBETOBasi MapTUTypa Iie-
pexonuT B TeIuiblid pexxuM. CBOIO JIENTY B CHEKTaKJIb BHOCHT M300peTa-
TEJbHBIA BUJCOKOHTEHT XyAOXKHHUKa 1o mpoekuusiM Cepmxuo Metanu.
KocTrombl SIBISIOTCS YacThIO CLIEHUYECKOIO PEIICHUs, HE TOJIBKO Xapak-
Tepu3ys 00pa3 MepcoHa)ka, HO U CTaBsl aKUEHTUPYIOUIYIO TOYKY B I[BETO-
BOW raMMe KaKJIOHM CIIeHBI (XYIOKHHK 10 KocTioMaM Poca Ana YaHn3za).
ITapTuTypy Croexrakiss COCTaBUIM Ipou3BelneHUs berxoseHa, ['aiinna,
Mouapta ¥ COBpEMEHHOIO HEMELKOTO KOMIIO3UTOpA U apaHKUPOBIIUKA
Jupka XayOpuxa (muprokep-nocTaHoBIIMK AO3an MyxutauHoB). Criek-
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Takib «berxoBeH-beccmeprue-JIt000BE» HaunHaeTCs ¢ « TopKeCTBEHHOU
MECCBD» U 3aBepIIaeTcs JUKyoumM GuHanom 9 cumponnu Jlronsura BaH
berxosena.

HcTopus xKu3HM HAYMHAETCS C €€ KOHIIA: 110/ 3ByKH TOp:KeCTBEHHOM
MECCBHI HIECTBYET TOXOPOHHAs IIPOLIECCHS, IPOBOKAIOIIAS KOMIIO3UTOPA B
MOCJETHUI My Th. TaHIIOBIIMKY U apTUCTHI XOpa B YEPHBIX KOCTIOMax-(pa-
Kax C OJTHUM OEJIbIM JIAIIKAHOM BBICTPaNBaIOTCSI CAHMMETPUYHBIMU IPyTITa-
MU BOKPYT' POSJIS-YChINAJbHUIBI, CJIOBHO KJIABHUILN YMOJIKILIETO UHCTPY-
MeHTa. [Ipo3paunblii posiyib Ha KOJIECHKAX — IJIABHBIM CUMBOJI CIIEKTAKIIS,
OH SIBJIIETCSl U aKTMBHO JEHCTBYIOIIUM, MOOMIIBHBIM KOMIIOHEHTOM CIIe-
Horpaduu. Posib MeHseT LBET, KaTaeTcsl MO CLEHE, CIY>KUT JIOKEM IJIs
My3bl, @ TAK)K€ MOCJEAHUM MNPUCTAHUILEM [Jisi KOMIIO3UTOpAa B Hayaye
CIIEKTAKJIS U NbEIECTAJIOM B KOHIIE. [lepnonnyecku OH BBINOJHAET CBOE
OCHOBHOE TIpeTHa3HaYeHuEe U Ha HeM urpaeT berxosen (baxTtusp Anmam-
xaH u [lanep 3amapoB UMHUTUPYIOT 3TO OY€Hb BJJOXHOBEHHO). OBemecT-
BJIEHHAasT MeTaopa TBOpPUECTBA KOMIIO3UTOpA, POsUIb, BCETAa MPHUCYT-
CTBYET Ha CLIEHE, [IBETOM pearupysl Ha OTHOLIEHUSI KOMIIO3UTOpa C 3TUM
CaMbIM TBOpUECTBOM. OH CTAHOBUTCS YEPHBIM U TSKEJIBIM IIPU NEAAHTHY-
HBIX IITYAUSIX C OTLOM; IPO3payHbIM B CILIEHE BEHCKOTo 0aa; KpacHBIM,
HaIOJHEHHBIM COTHSIMU allbIX PO3 B ClieHe JII0O0BHOM nepenucku. B Hero
K€ YKJIaJIbIBAlOT yCOMIIEro beTxoBeHa, mpoBoXkas B MOCIEAHUM Ty Th. /[Ba
YKEHCKHX TepCOHaka-cUMBoJia — Mmy3a JDBrepra (Acens [llaiikeHosa, ["ay-
xap Ycuna) u beccmeprras mo6oBb (Alirepum bekeraeBa, Mapuko Kura-
Mypa) BO3JIaratoT Ha posijib Oelible U KPACHBIC IIBETHI.

3aTuXJIM NOCIEAHUE aKKOP/Ibl MeCChl. B MOIHOM TUIIMHE cCOBMeIlIa-
I0TCA JIBa TPEYTOJIbHUKA — YaCTH OTPOMHOM IPaHUTHOM IIBIOBI, 00pa3ys
THTaHTCKYIO0 HaaArpoOHyio miauty. Pa3psaTeiii cMepThio HaaBoe, mup ber-
XOBEHA COEIMHUIICS BHOBB, UTOOBI J1aTh BO3MOXXHOCTb BIVISAETHCS B €TO
XKU3Hb. U TyT NosBIISIETCS YETBEPTHIM MEPCOHAXK, O3aIVIaBICHHBIA B JIH-
operro kak bonesns (Omxac Maxan6eranues, Cepuk HakpicriekoB). MH-
(depHanbHBIN OpK U3 (haHTacTHUEeCKOro mMupa TojkueHa, OH CYIIECTBYET
BHE BpeMeHH. DIIeKTpOoHHAas My3bika J[upka XayOpuxa U TaHel B CTHIIC
Opeiik Takke BBIHMMAIOT MEPCOHAX M3 KOHTEKCTa BPEMEHHU. 3aTSHYTHIN
B IbUIbHBIA KOMOMHE30H, C MPUIBUICHHBIMH BOJIOCAaMU M OpOBSIMH, 3a-
KPBITBIMU CTPaHHBIM TOJIOBHBIM YOOPOM, 3TOT 00pa3 OJUIIETBOPSET HE
KOHKPETHYIO 0O0JIe3Hb, a CKOpee, (U3NUYECKHe U MOpAJbHBIE CTpagaHHs,
CONPOBOXK/IaBIIME KOMIIO3UTOPA HA BCEM €ro KM3HEHHOM nyTH. Hano ot-
JIaTh TOJKHOE UCTIOJHUTENSIM 3TOM MapTUH, CYMEBILIMMHU CO3AaTh MJIacTH-
YECKH TOYHBIN, JICACHAIINN TyIly IEPCOHAXK, IPAKTUYECKU HE YXOISIIHM
CO CIIEHBI Ha MPOTSKEHUH BCETO CHEKTakis. My3a DBTenpa Takxe He Io-
kuaaetr beTxoBeHa Ha MPOTSKEHUU BCEH J)KU3HU, a, CIIE0BATENIbHO, HAX0-
JUTCS TIOCTOSTHHO TZIE-TO PSIIOM Ha CLEHE: BCTYIAeT B Ty T-AHAJIOT B MO-
MEHTBI TBOPYECKOIO BJOXHOBEHHUS, YTEIIAECT U MOAACPKUBAET B MUHYTHI
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OTYAasIHUS, COTIEPEKUBAET, Kora boie3ns HabpachiBaeTCs Ha CTaperoIiero
KOMITO3UTOPA, SIPOCTHO MBITAsICh TPOHUKHYTH BHYTPb.

A Bot JIt000Bb sBIIS€TCS BHE3AIHO, CJIIOBHO BCIBIIIKA MOJIHUU!
[Ipexpacnas «Lady in red» B OenocHeXKHON, MPaMOPHO-XOJIOIHOW aTMOC-
(epe BeHCKOro 0ana, OHAa CTAHOBUTCSI €AMHCTBEHHBIM SIPKUM ISTHOM B
4epHO-0eJI0l raMMe CIIEKTaKJIsl, ¥ 3TO TOXKE CBOEro pojia LIBETOBOM CUM-
BoJ1. Cpa3zy 3ameuaeliib, YTo My3a DBTepIIa oieTa B Oy JHUYHOE IiaTbe 00-
JIOTUCTOTO 1IBETA, IPO3payHO HaMEKAIOIIEee Ha IPOLEHTHOE COOTHOIICHHE
TpyZla ¥ TaJIaHTa B IIPOLIECCE TBOPUECTBA.

CueHa ¢ TMCbMOM pelIeHa HEBEPOSITHO KPACHBO U IJIACTUYECKH, U
BU3yallbHO. Buneonpoekuys ¢ nNposBIsSIOIIUMUCS CTPOYKAMU U3 JTHOOO0B-
HoM mepenucku berxoBeHa (mpuuyem, COXpaHEH MOYEPK KOMIIO3UTOpA U
JIOCTOBEPHBIN TEKCT MCEM ), B3BOJTHOBAHHBIH I'0JIOC, YUTAOLIUI 3TH CTPO-
KM B OpUTHHAJE, beTX0BeH y posiIs, CTpOoYalluii I'yCUHBIM IIEPOM ITUCHMO,
y TNPOTUBOIIONOKHOIO Kpasi JIro00oBb, CKIIOHMBIIASICS HAJl CBOUM HOCTa-
HueM. Yapyromui ay3T Ha My3bIKy BTOpOil yacTh POpPTENHAHHOIO KOH-
nepra Ne 5 nan conucraM BO3MOKHOCTb IIPOTOBOPUTH BCKO TAMMY 4yBCTB
3apoXJIaroIiencs 1o0By, a xopeorpady Mmokasarb CBO€ YMEHUE BBIPA3UTh
yepe3 TaHell TOHYaWlliue HroaHcel. Ha Mo B3misa, 2TO camblii Kpacu-
BBIM Xopeorpaguuecknii naccax CHeKTak/sl, KOraa KaHTUIIEHA ABHKEHUS
JBETCSI, HE MPEPHIBAsICh HU HA MTHOBEHME, U TPaHb MEXy TAaHLIEM, IO-
PBIBOM JYIIU U IIPOCTO OBITOBBIM KECTOM CTUPAETCS, BCE MPEBpAIIAETCA
B TaHel. [Ipu sTom B myste Alirepum bekeraeBa — baxTusip Anamxan Ha
NEPBbIH UIaH BBIIUIA MHIUBHYaJIbHOCTh aPTUCTOB (Xopeorpad u 31ech
HE OTOILIEN] OT CBOErO MPaBUJIa U J1ajl BO3SMOXKHOCTb apTUCTaM UATH BCIIE]
3a CBOMMH 3MolusiMu), a Mapuko Kuramypo u Jlanep 3amapoB 6osbIie
CJICZIOBAJIA TEKCTY, M IOTOMY B UX MCIIOJTHEHUU MOYEpK Xopeorpada Obu1
BUJIEH OTYETIMBEE.

WHTepecHO U ¢ IOMOPOM pelleHa CLEeHa BOOOpa)kaeMoro jauajiora
BeTXoBeHa ¢ ero yuuTensaMu-Kymupamu — Moszepom Taitaaom u Bonsd-
raaroM Amazeem MomaptoMm. O0mIeHNe CHavada MPOUCXOIUT C TIOPTpe-
TaMU MY3BIKAaHTOB, KOTOPBIE 0’KMBAIOT, EPHUYAIOT, 4 3aTEM JIETKO Iepenia-
TUBAIOT Y€PE3 paMmy U BBIXOAST U3 KapTUHBI! B Kakoii MOMEHT IPOUCXOAUT
MOJIMEHAa BHJIEO HA PEAJIbHOTO apTHCTa — JUIsS 3pUTENs TaKk U OCTaeTcs
3aragKon!

PaiiMonio Pebex mMyHKTHpPOM MPOBOAUT IVIaBHBIE MEPHOABI KU3HU
KOMIIO3UTOpA: AETCTBO, BEHCKHUI MEPHOJ, HOUCK COOCTBEHHOTO KOMITO3H-
TOPCKOTO $I3bIKa, BCTpeYa C JII000BbBIO, MOCIETHUE TOABI KHU3HH, [IIYX0Ta,
6opbba ¢ xumepamu nponuioro. I BEIBOAUT B (hrHAN YETBEPTYIO 4acTh
Hessaroit cumponun. Bceenenckuit macmrTad cMMGOHUU TTOCTAHOBIIUK
MOTBITAJICS BU3YyaJIM3UPOBATh B NocieHeN ciieHe. Ha HauanpHBIX TakTax
MY3bIKH THICSAYU CEPEOPSIHBIX HUTEH, CBA3BIBAIOLINX YEJIIOBEUECKHUE IyIIN
C KOCMOCOM MUPO3JIaHus, CIIyCKalOTCsl CBEPXY, CO3/jaBasi Ha CLIEHE TOT ca-
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MbIii KocMoc. Ha cueHe npucyTCTBYIOT BCE: COIUCTBI-BOKAJINCTBI, XOP,
apTUCTHI OasieTa, a B KyJIbMUHALIMOHHBIA MOMEHT 3By4yaHus «Onbl K pago-
CTM» K HUM IPUCOETUHSETCS MY3bIKAaHThl OPKECTpa, OJ1aro TEXHUYECKUe
BO3MO)KHOCTH T€aTpa IMO3BOJISIOT B JIO00H MOMEHT MOIHATH OPKECTPO-
BYIO SIMy Ha YpOBEHb CLIEHBI. 3Byualuii B oje npusbiB: «OOHUMHUTECH,
MWIJIHOHBI!» Hallled cBOe peajbHOE BOIUIOIIEHUE Ha CLEHE, 00ObEANHUB
pa3HbIE JKaHPbI, pa3HbIE BUbI HICKYCCTBA, U JJaXKe pa3HbIe Liexa Tearpal

Vnanock nu Xopeorpady BOIUIOTHTH BCE 33TyMaHHOE, PaccKas3aTh
CBOIO MCTOPHUIO JKU3HM U TBOPUECTBA BEJIMKOro KoMio3utopa? B ornnune
OT TpeIBIAYIINX MOCTAaHOBOK Xopeorpada, 37ech ObUI0 HEe CTOMPOLIEHTHOE
MOTaJlaHue B 11eJTb. YK OY€Hb MHOT'O Pa3HbIX CJIOEB 3asBJIEHO B CIIEKTAKJIE.
310 1 6Morpaduueckast UCTOPHs CEMEHHbBIX OTHOLIEHUH, U MepeBeIeHHas
B IUIOCKOCTb CHMBOJIMKH HCTOPHUS JIOOOBHBIX YBIICUCHHUH KOMIIO3UTOpA,
0o0beIMHEHHBIX B eMHbIN 00pa3 beccmepTHO M1006BU. DTO M coBCeM ab-
CTpakTHbIE, MeTapu3ndeckue nepcoHaxu: bonesns u TBopuecTBO, KOH-
¢buKTyOIIME B CBOCH aOCTPAaKLUK C MEPBBIM, BIIOJIHE OBITOBBIM akToM. U
HE BCE OHU MOJIYYWIH CBOE COBEPILIEHHOE BOIUIOIEHHUE, IPUIILIH K 30JI0TO-
My ceueHHI0. [Iopoil MpoCTpaHCTBEHHOE PELIEHHE BCTYNAlO B KOHQIUKT
C TaHIeM, NepeTAruBas BHUMaHKUE C apTUCTOB Ha BHU3yaJbHbIE 3((EKTHI.
CuMynbTaHHOCTb JEHCTBUS TOXKE HE MO3BOJISIET YIIOBUTh MHOTHE IOCTOMH-
CTBa ITIOCTAHOBOYHBIX IpueMoB. Kcraru, To, 4TO yCKOIb3aeT OT BHUMAHUS
3pHTelNIs, CUJSIIETO B 3ajie, OYeHb XOpOoIIo (GUKcUpyeT kamepa. [loraTomy
BUJICOBEPCHUS CIIEKTAKIIS, TpaHCIUpyemas B (oiie Tearpa, BHIIISIIUT H3Y-
MUTENBHO KPAaCUBO, MHOTHE JIETaJIM TaHIA, BAOXHOBEHHAs! UTPA apTUCTOB,
MPOJYMAaHHOCTh MU3AHCIIEH U ClieHOrpaduu, 3aKII04eHHbIE B pAMKHA 00b-
€KTHBA KaMepbl IPUOOPETAIOT COBCEM MHOE KaY€CTBO.

Kpome toro, nepen xopeorpadom crosia 3ajada BOBJI€Yb B IUIACTHU-
YECKYIO TKaHb CIIEKTAKJIS XOPOBOW KOJUIEKTHUB, KOTOPOMY B 3aKJIFOUUTEIb-
HOM crieHe («Oma K pagocTu») OTBOAMIIACH COBCEM HE MOCHeaHss poib. K
BBICOKOMY Kaue€CTBY 3By4YaHUs XOPOBOI'O KOJUICKTHBA BCE yXKE MPUBBIKIH,
HO B JJaHHOM CJIy4ae apTUCTaM MPUXOJWIOCH €II€ U ABUraThCsl, U BBIIOJ-
HATh HECJIOXKHBIE, HO BCE Y€ TaHIIEBaJIbHbIC Ma!

CuHTE3 HCKYCCTB B 3TOM criekTakie Paiimonno Pebeka, BO3MOXHO,
He MPUIIEI K CBOEMY 30JI0TOMY CEUEHHIO, HO HECMOTPS Ha ATO, CIIEKTaKJIb
MOJTYYHJICS MacIITaOHBIM, MTOPAXKAIOLIMM CBOUM TOTEHIIMAIOM, OOHIHEM
MeTadop, aJuIt031ii, CHMBOJIOB U 3HakoB. [louepk xopeorpada, ero ymenue
MOJIb30BATHCSI HE TOJBKO XOpeorpapuuecKUMU CPEACTBAMHU BBIPAKCHHMS,
HO U TPaMOTHO HCIIOJIb30BaTh BU3yaslbHbIE 3()(EKTHI, BUICOMPOECKIHIO,
YMEJIO OpraHNU30BbIBaTh CBETOBYIO NAPTUTYPy B 3TOM CIIEKTaKJIe elle pa3
MOATBEPAMIN YK€ y3HaBaeMblil aBTOpckuil ctuiib Paiimonno Pebeka, ero
CTpPEMJICHHE U YMEHHE TOBOPUTH O TOM, YTO BOJHYET €T0 JIUYHO.

BbiBoabl M 3akia0ueHHe. Tpu CHEKTak/Isg HEMEIKOIo Xopeorpa-
¢a, nocrasnennsie ¢ 2018 mo 2020 roas! Ha clieHAX CTOIMYHBIX TEATPOB
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Actana Omnepa u Acrana baner, HECOMHEHHO, YKpacUIH penepryapHbie
auIbl 5TUX TeaTpoB. B 3TOM cTaThe MBI MOMBITATUCH TPOCIEIUTH METO-
IIbl €ro paboThl C apTUCTaMU, IPUOPUTETHI B BBIOOPE TEMbl U OCHOBHbBIE
MIPUEMbl UCTIOIB30BAHMS BHU3YaJbHBIX M IJIACTHUECKUX CPEICTB MPHU TO-
cTaHoOBKe criekrakiiel. Kak oTmeuaeT cam xopeorpad, OH UCIIOJIB3YET yiKe
CYILIECTBYIOIINE TIACTUYECKUE MOTHBBI U IBUKECHHUSI, HE 3a00TICh O TOM,
9YTOOBI CO3/1aBaTh HOBBIN XOpeOTrpapuUeCKuil CTUIb.

«5l He B HACTPOEHUHU OTKPHIBATH JJIs CeOS HOBBIC JABMXKCHUS. ITO
Oosblie MpocTo 00beTUHEHHE ABIKEHHHM, KOTOPBIE Y HAC YXKE €CTh, YTOObI
CO3/1aTh UCTOPUIO. Y HAC MUJUTUOHBI IIaTOB, U S MBITAIOCh OPTAHUYHO HX
00BeIUHUTH. ITO KaK MUCaTh. Y BacC YK€ €CTh MHJITHOHBI CJIOB, TTIO3TOMY
BaM HE HYXKHO MPUAYMBIBaTh HOBBIE CJIOBA, YTOOBI HAMUCATh UCTOPUIO»
[8]. [ToaTOMY B €ro mocTaHOBKAaX MOXHO HAaWTHU MHOTO 3HAKOMbIX LIUTAT U3
CaMbIX Pa3HbIX [TOCTAHOBOK, BKJIIOUAsi €ro COOCTBEHHBIE. JTO Kacaercs He
TOJIBKO IJIACTUYECKOTO TEKCTa, HO U OBEIIECTBICHHBIX MeTadop, Kak, Ha-
puMep, JIocTpa B criekrakiie «IlyremecTBre naMsTiy» WM HEOTHOKPATHO
HCIO0JIb3YEMOE TMIaHTCKOE MOJIOTHO, HAKPBIBAIOILEE CLIEHY, UCTIONIb3YEMOE
B IBYX crnekrakisax PeOeka (orceuika k «Schritte Verfolgen» Cro3aHHbI
JIunke u «Manenpkas cmepth» Upxu Kunnana). Takoe nuTupoBaHue pox-
JIaeT BTOPOH IJIaCT BOCIIPUSATHS, TIOTPY)KAeT HHPOPMHUPOBAHHBIX 3pUTEIICH
B ITOTOK acconuanuii u ayurro3uid. Cam xe xopeorpad, Co3Ial0mui U3 3Ha-
KOMBIX KHPIMUYHUKOB HOBOE 3[aHHE, BBIHUMAET U3 TIyOUWH CBOEH mamsTh
BCE€ TO, YTO BOJHOBAJIO M BOJIHYET €T0 KaK XYIO)KHUKA, )KUBYIIIETO 371€Ch U
ceiiuac. Tak Ha3zBanue nepBoro crekrakist «KHow long is Now?» orceuiaer
K OJIHOMMEHHOMY TMPOTPAMMHOMY 3CCE U3BECTHOTO HTATbSHCKOTO (HIIO-
coa Jlxopmko ArambeHa, a Takke K clioraHy Ha 00koBoM (hacaje neHTpa
eBporneiickoil KOHTPKYIbTYphl Tacheles, 1 3acTapisier B3MISHYTH HA 3a5B-
JICHHYIO0 XopeorpadoM TeMy MaMsTH ¢ 03U UTATBSTHCKOTO (hunocoda:

«ITogmMHHO TIPUHAJIEKUT CBOEMY BPEMEHHU, TOUTMHHO COBpEMeE-
HEH TOT, KTO HE COBIAJIa€T C HUM MOJHOCTHIO, KTO HE UJET B HOTY C €ro
TpeOOBaHUSAMU, U KTO, IOTOMY, HE aKTyaJIeH; HO IMEHHO TT03TOMY, UMEHHO
Onaromaps pa3pbiBy U aHaXpOHU3MY OH 0oJiee IPYyTruX CrocoOeH BOCTIPH-
HUMAaTh W yJIaBIuBaTh cBoe Bpems» [9]. Ho xopeorpad mepeBoauT 3TOT
akTyanbHbli 11 X X1 Beka ¢punocodckuii Te3uC B IIIOCKOCTh CBOCH Y-
HOUW MCTOPHH, pacCMaTpUBasi MOTEPIO MaMTH KaK OJWH U3 CIIOCOOOB He-
COBMAJICHUS U pa3pbIBa cO BpeMeHeM. U 3aTeM OT CIIeKTakIIs K CIIEKTaKIIo
UCCIIeIYyeT ITOT (PeHOMEH, MeHs (popMy, HO OCTABIIsAS HEM3MEHHBIM 00b-
eKT ucciefoBanus. Tak B «benom cHe» OH TOJIbKO HaMEYaeT M0JIE CBOEro
UCCJICZIOBAHUS, MBITAsICh IOHATh «YTO 3HAYUT 3a0bITh?»: «Ecnu Bam pasz-
yYM Ha4MHAET 3a0bIBaTh BEIM, U OH CTAHOBUTCS ITyCTHIM, MOXKHO YBHJICTh
€ro Kak MOJHYI0 TEeMHOTY WM YUCTBIA Oelbli 11BeT. Sl Buen ero OeabiM u
Ha3BaJ nbecy «benblil cony [8].

I'maBabIM cumBonioM criektakiist «How long is Now?» cTaHOBUTCS
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BpeMs, KOTopoe cTHpaeT namsaTh. B «llyremecTBun namsaTi» BOCIIOMHU-
HAaHHs BO3BPAILAIOTCS, HE OTITYCKAIOT, TEP3AI0T U MPECICAYIOT TEPOUHIO.
@DUHAJIBHBIN JKE€CT FEPOMHHM, KOTa OHA OTIIYCKaeT CBOU BOCIIOMHMHAHHA,
CTaBHT TOUYKY Ha MccieoBaHuu namsatu Paiimonnio Pebeka. OH oTmyckaer
3Ty TEMY U3 CBOETO TBOPYECTBA.

Crnekrakib «berxoBen-bececmeprue-JI1060Bb» CTAaHOBUTCS HAYaI0M
UCCIIeIOBAaHUS HOBOW TE€MBI, TEMbl TBOPYECTBA, JIIOOBU U MPEOIOJICHHS.
PaiiMmonio Pebek BbIOMpaeT st CBOETO CIIEKTaKJIg MaclITabHyto GUrypy
JIronsura BaH berxoBena. Mccaenys cTpykTypy CHHTETHYECKOro Oajera,
MOJKHO IPEIIONI0KUTh, YTO UMITYJIbCOM K CO3/IaHHUIO CIEKTAKJIS MOT IO-
cIykuTh (uiIbM Oputanckoro pexxuccepa bepnapna Poyza «beccmeprhas
BO3/MI00IeHHas». MHOrHe JpaMaTypruyecKue XoJbl CIEeKTaKIIsg MOBTOPS-
10T ciokeT ¢unpma. Ho, kak Bcerga, xopeorpad mepeBOAUT M3BECTHBIN
CIOJKET B IUIOCKOCTb JINYHON UCTOpHUU. «beTxoBeH ObUI EPBBIM KIIACCH-
YECKUM KOMIIO3UTOPOM, KOTOPBIM IMPOU3BEN HAa MEHS HEU3IIAAMMOE BIIE-
yarieHue. MHe HpaBUTCS €ro SHEPrusi, pPOMaHTUYHOCTh, MSTKOCTb U Of1-
HOBPEMEHHO C 3THM CHJIa U MOIIb. B ero »u3HU ObIJI0O MHOTO CTpailaHuil.
Mens 3aBopaxxuBajio 3T0. [ TTyXoil KOMIIO3UTOP, KaK 3TO BO3MOXKHO? Pa3se
MOXXHO TIPEACTaBUTH cebe ciienoro xopeorpada mim xynokauka? Ho tem
HE MEHEE OH aBTOp BEIMYANIINX MPOU3BEICHHUM, CO3IaHHBIX 3a MOCIE-
HHUE JABECTU JIeT. MeHs uHTepecyeT (akT MpeoJOoJeHUsT OTpaHUYCHUN U
npensitcteuit» [10].

B ominume OT mpenplaylMx OJHOAKTHBIX OIyCOB Xopeorpada
«berxoBen-beccmeprue-JIt060BE» 3TO MOTHOMETPAKHBIA JBYXaKTHBIN
CIEKTaKJb, B KOTOPOM MOMHMO apTUCTOB OajieTa MPUHUMAIOT y4acTue
COJIMCTBI-BOKAJIUCTBI, XOp U OpKecTp. Xopeorpad MHbITaeTCs ONEpUpO-
BaTb MHOKECTBOM CHMBOJIOB, OOJIbIIIEH YAaCThIO BHIPAXKEHHBIX BU3YaJIbHO.
XOTs1, HaJI0 IPU3HATh, YTO MHOTHUE 3as1BJICHHbIE CUMBOJIBI U MeTaOphl HE
HalUIX CBOETO BHATHOTO 3By4aHMs B XOz€ AeUCTBUA crekrakis. [lopoi,
MPETSITCTBUEM SIBJSUINCHh TEXHUUECKUE HECOBEPILIEHCTBA (KaK Halpumep,
CLIEHa C TUTaHTCKKM ITOJIOTHOM B Tay3e nepes HauajioM «Ofbl K paioCTH».
Tsxenast ¢pakTypa napamroTHOTO MIENIKA, UCTIOIb3YeMOro s 3TOM LeH,
MpoBaJIMIa 3aJyMaHHYIO CIEHOTrpadoM KOMMO3UIHUI0). Mys3bIKaibHas
MapTUTypa CHEKTaKlsl TpeOyeT OT/IeIbHOIO aHalu3a, TaKk Kak COCTaBJIeHa
U3 NPOMU3BEJEHUIN Pa3IMYHBbIX aBTOPOB, NPUHAMIEKAIMX K PA3INYHBIM
CTWJIEBBIM HanpasJIeHUsM. [lnacTudeckas TKaHb CIIEKTAKIISA TaKKe BKIIO-
YaeT pa3Hble CTUIIM, Xopeorpad coBMelaeT U MPUHLUIBI JpaMaTu4ecKo-
ro 6anera, aeMeHThl OpelK-IaHc, XOTs, B LIEJIOM, UCIIOJIb3YeTCs JIeKCHUKa
KJITACCHYECKOTO M HEOKJIACCHYECKOTO TaHIIA, B KOTOpPOW xopeorpad 4dys-
CTBYyeT ce0s1 OUeHb YBEpEeHO. B 11emoM, co3nanoch BrieyarieHue, uro Paii-
MOHJ0 PebGexy He XBaTuiI0 MOCTaHOBOYHOTO BPEMEHH, YTOOBI BOIIOTHTH
BC€ 33JlyMaHHO€, CBA3aTh BOEJANHO BCE COCTABIIAIOLINE CIIEKTAKIIA, KAK 3TO
ObUIO B €ro mpeaplaymux padorax. OnHaKo, ONUPAsCh HA OMBIT MPOLUIBIX
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MOCTAaHOBOK aBTOPA, MOXKHO TMPEMOI0KUTH, YTO Xopeorpad eie He pa3
BEPHETCS K 3TON TeMe, C KaK/10i HOBOM paboTO# yriTyOsisist CBOM B3IVIS] HA
npobieMy TBOpYECTBA U COBEPIICHCTBYS ()OPMY BBHICKA3bIBAHUSI.

®oto 1. Cuena u3 6anera «How long is Now?»

®Doto 2. Cruena usz 6anera «How long is Now? ».
Acens [laiikeHoBa B mapTun 3penocTu.
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®orto 3. Tarpsna Ten, @apxan bypues u Mapuna Kaasipkysosa B Oanere
«Ilymewecmeue namamuy

®oto 4. Tarpsina Ten u AliHyp AOWibra3mHa B GUHAIHHOHN clieHe Oaera
«llymewecmeue namsmuy
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®oro 5. Cnexraxns «bemxosen-beccmepmue-Jlo606by. Kaptuna «HOHbIi
Jlronsur». berxosen — baxtusap Anamxkan, OBrepna — Acens [llalikeHoBa.

®oto 6. Criektaknb «bemxosen-bBeccmepmue-JIro606s». KaptrHa 4.
«Benckwnii 6am»
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®oto 7. Cuena u3s cuekrakis « bemxosen-beccmepmue-/i0606by.
Beccmeprhast o608 — Alirepum bekeraesa,
BberxoBeH - baxtusip AgamxkaH.
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A.H. Typeunbaesa’
'Kasaxckas nayuonanvras axademus uckyceme umenu T.K. JKypeenosa
(Armamel, Kazaxcman)

POJIb MIPO®ECCUOHAJIBHOM KOMIIETEHTHOCTH
HEJAT'OTA-XOPEOI'PA®A B JEATEJIBHOCTH
JIHOBUTEJIBCKOI'O XOPEOI'PAONUYECKOI'O KOJIVIEKTUBA

AHHOTaUA

B cmamve paccmampusaemcs poib npogheccuoHarbHou KOMNEmeHmHOCmy nedazo-
ea-xopeozpagha 6 cospemennvix ycaosusx. Hosusna pabomul 3axiouaemes 6 usyieHuu
npeomema ucciedo8anUs uepes npusmy nedaco2uku U NCUXo102ul Ha npumepe O0esmens-
HOCIU J100UMENbCKo20 Xopeozpaguueckoeo koarekmusa. Ilpaxmuueckou yeHHOCHbIO
NONYYEeHHBIX Pe3yIbmamos Uccied08anus agniemcs oboodujenue odujenedazo2utecKux
OCHO8 NpPOpecCUOHATbHOU KOMNEMEeHMHOCMU neddazoea-xopeocpada, Kiaccugurkayus
€20 00WUx U Y3KONPODEeCCUOHATLHBIX KOMNEMeHYyull, @ makdce ConocmagieHue ume-
FOUUXCS. TNEOPEMUKO-MEMOO0T0UYECKUX PA3PAOOMOK ¢ NPAKMUYECKUM ONbIMOM 0es-
menvnocmu 6 Konaekmuse LLlxonvi-cnmyouu npu @onde «Hayuonanvuviii 6arem Kazax-
cmanay 2. Anmamul.

Kniouesvie cnoga: npogeccuonanvhas komnemeHmHocmy, nedazoe-xopeozpag, nio-
bumenvckull Xopeoepaghuueckuil KOJLIeKmus, Xopeoepaghus, mexHuka.

A.H. Typeunbaesa’
'T K. JKypeenos amuvinoazwl Kazax ynmmulx onep akademusicol
(Aamamel, Kazakcman)

9YECKOH XOPEOT PA®OUSAIIBIK YKBIMHBIH
KBIBMETIHAEI'T OKbITY IBI-XOPEOT'PA®TBIH KO9CIBU
BIJIIKTIJIIT'THIH, POJII

AHHOTaUA

Maxkanaoa kasipei scazoatioazel xopeoepagh-nedazoemoiy Kaciou OLNIKminieiniy peui
mypanel avmuliaosvl. Kymeicmely scayaneievl - 3epmmey NaHiH 2yeckol xopeozpagpu-
SIBIK YHCHIMObL MbICANRA A4 OMBIPBIN, Ne0a202UKa MeH NCUXON02US NPUSMACHL APKbLIb
3epmmey. 3epmmey HomudiceNePiHiy NPAKMUKALbIK KYHOBLIbIZbL — XOPeozpapmuiy Kaciou
OLNIKMINIZIHIY JHCANbL NE0A20SUKANILIK, He2I30ePIiH HCATNbLIAY, OHbIH He2i3el JHCaHe JHeeKe
KaciOu OLNIKMIni2iH JCIKmey, COHbIMEH Kamap meopusLiblk Jcane 20icmemenix a3ipieme-
nepoi Anmamuloazel «Kaszakcman ynmmulx 6anrem» Kopwiuwly Mexmen-cmyous Yocol-
MBIHOARbl NPAKIMUKALLIK, MAACIPUOEMEH CANbICTNBID).

Tyuinoi co3oep: xacibu Oinikminix, nedazoz-xopeozpagd, KopKemonepnazoap xopeo-
2PAUSLIBIK, YHCHIMbL, XOpeocpaghusi, MexHuKa.

A.N. Turginbayeva’
'T K. Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

ROLE OF PROFESSIONAL COMPETENCE OF THE TEACHER-
CHOREOGRAPH IN THE ACTIVITY OF THE AMATEUR
CHOREOGRAPHIC TEAM
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Annotation

The article discusses the role of professional competence of the teacher-choreographer
in modern conditions. The novelty of the work is to study the subject of research through
the prism of pedagogy and psychology as an example of the activities of an amateur
choreographic collective. The practical value of the research results is a generalization of
the general pedagogical foundations of the professional competence of the choreographer,
classification of his general and highly professional competencies, as well as a comparison
of the theoretical and methodological developments with practical experience in the team
of the School-Studio under the «National Ballet of Kazakhstan» Foundation in Almaty.

Key words: professional competence, teacher-choreographer, amateur choreographic
collective, choreography, technique.

Beenenne. CTpeMHUTENBHO HapacTaOUIME TPOLECCH HHTETPALlUK U
100aMU3aIy BBIIBUTAIOT HOBBIE TPEOOBAaHUS K JIMYHOCTH II€Jarora-xo-
peorpada, NIaBHBIM JIOCTOSTHUEM KOTOPOM JOJIKHBI ABIAThCS 00ILeYeno-
Beueckasi KyJabTypa U o0lIederoBedyecKre IeHHOCTH JTUYHOoCTH. [losaTomy
HapsAy ¢ MpOoQeCcCHOHAIBHBIM CTAHOBIEHHEM M COBEPIICHCTBOBAHHEM,
HeoOXonuMo (HopMUpPOBAHHE y COBPEMEHHOI'O CIELUAINCTA COLMOKYIb-
TypHOH KommeTeHTHOCTH. B XXI Beke y3kompodeccuoHanpHasi MOaro-
TOBKA YK€ HE OTBEYaeT TPeOOBAHUSIM BPEMEHH, «...BaXXHbIM KOMIIOHEH-
TOM MPO(GECCHOHATILHOTO 00pa30BaHUs B JICATEIBHOCTH JTIOOUTEIHCKOTO
Xopeorpauyeckoro KOJIJIEKTHBAa CTAHOBMTCS JIMYHAs KyJabTypa oOydya-
fouxcst. Briciee oOpazoBanue menarora-xopeorpada mepectaér ObITH
TOJBKO NMPO(ECCUOHATBHBIM, OHO CTAHOBUTCS 3JIEMEHTOM OOILEH KyJbTy-
pbI uenoBekay [1].

ens manHON pabOTBI — OmpeneseHue POy MPodecCHoHATHLHOM
KOMIIETEHTHOCTH Ieflarora-xopeorpada B I1esTeIbHOCTH JTHOOUTEIBCKOTO
xopeorpadudeckoro KomiekTrsa Ha npumepe [Ikonbi-ctynuu npu @onze
«Haunonansubii 6anet Kazaxcrana» r.Anmarsl.

[IpenmeroM wHccieqOBaHUS SBISIFOTCSA OCHOBHBIE KOMIIOHEHTBI,
MIPUHIUIIB K METO/IbI PO ECCHOHAIBHOM KOMIIETEHTHOCTH TIe€jarora-xo-
peorpada B IeATENbHOCTHU JIIOOUTEIBCKOTO XOPeorpapuueckoro KoJiek-
TUBA

O6bexkrom uccnenoBanus spisercss llkona-ctynus npu Ponae
«Hanmonaneueiii 0aner Kazaxcrana» r.Aimarsl.

Jlig peanu3anyy OCTaBICHHOM 1I€JIN ONPEAEICHBI 3a]auu:

- 0000meHusT 00IIene[arori4ecKuX OCHOB MPO(EeCCHOHAIBHON
KOMIIETEHTHOCTH COBPEMEHHOTI0 Mefarora-xopeorpaga;

- YTOYHEHHUs CYIIIHOCTH U coAepkaHus npodeccun xopeorpada jiro-
OUTEIBCKOTO XOpeorpahuuecKoro KOJIJIeKTHBA;

- omnpeneseHuss BUAOB MPO(PEeCCHOHATBLHON KOMIETEHIMH Ielaro-
ra-xopeorpada;

- aHanm3a MPo(ecCHOHATHPHON KOMIETEHTHOCTH IIelarora-xopeo-
rpada B AEATEIbHOCTH JIOOUTEIBCKOIO XOpeorpaduyeckoro KouIeKTHBa
Ha npumepe Lkonbi-ctynuu npu @onge «Hamumonanbheiii 6aner Kazax-
cTaHa» I.Anmarsl
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- uccnenoBaHus ucropuu cosznanus lkomel-ctynuu npu DoHme
«Hanmonansaeii 0aner Kazaxcrana» r. AiMarsl

- OLEHKU MpodeccuoHanbHOW KOMIIETEHTHOCTH I€Aarora-Xopeo-
rpada B gesrensHoCcTH IKombi-cTynuu npu @ouae «HaunoHanbHbIH Oa-
net Kazaxcrana» r.Anmarsl.

Metonsl ucciaenoBanus. B paMkax HacTOSIIETO0 HCCIEIOBAaHUS
MIPUMEHSIIICS TUATIEKTUIECKUI METOMl M CBSI3aHHBIE C HUM OOIICHAYyYHbBIC
Y YaCTHOHAyYHBIC METOJbI M METOIUKH MO3HAHUS: CPABHUTEIBHBIN, IH-
AJIEeKTHYECKHM, UICTOPUYECKHUI METOMIbI, CUCTEMHO-CTPYKTYPHBINA aHAU3,
cucTeMarusaus, o000IeHuE.

[IpumeHeHre O0OIIECHAYYHBIX METOIOB ITO3BOJIHIIO OTPEACITUTE 00-
IIeTneJarorTYecKie OCHOBBI MPO(ecCHOHANbHONW KOMIETEHTHOCTH CO-
BPEMEHHOTO Tefarora-xopeorpada, yro4HUTh cofepx aHue npodeccuu u
BU/IbI KOMIIETEHIIUU Xopeorpada.

C moMoIIbI0 YaCTHOHAYYHBIX METOJIOB MU METOAMK TMO3HAHUS Oblia
HccienoBana mpodeccuoHaIbHAss KOMIIETEHTHOCTh TIeIaroroB-Xopeorpa-
($hoB rOOUTENBCKOTO XOpeorpaduueckoro kojuiektuBa I[lIkonmbI-cTymun
ipu @onne «Hammnonanpublit 6anet Kazaxcranay» r.AnMarsl.

00630p auteparypbl no teme. CornacHo MHeHHMIO ByxBocCTOBOIA
JI.B., Hlexotuxunoit C.A., «mpodeccus xopeorpad — 10CTaTOUHO IIHUPO-
Koe MoHsATHE. Xopeorpad — 3TO CHEIHAIUCT B 00JIaCTH Xopeorpaduu: OH
MOKET OBITh M apTHCTOM B COCTaBE TAHIIEBAIBHOTO KOJUICKTHBA, M OajeT-
MEHUCTEpOM-TIOCTAHOBIIIMKOM OQJIETHBIX CIIEKTaKIeh» [2, c.25].

[Ipodeccust xopeorpada monbp3yeTcsi BHICOKHUM CIIPOCOM KaK B IPO-
(heccHOHANIBHBIX TeaTpax, aHCAMOJISIX HAPOJHOTO M KJIACCHYECKOTO TaH-
1a, TaK U B JIOOUTENBCKUX CTYAUSAX OallbHBIX, SCTPAIHBIX, HAPOAHBIX
TAHIIEB U Kiaccuyeckoil xopeorpaduu. [Ipodeccronansueiii xopeorpad
MOXXET COCIMHSTH B CBOEH paboTe (yHKIMHU Temarora-peneTuropa u oa-
netmeiicrepa. Xopeorpad, mpoBo/s 3aHATHS, 00y4aeT yUeHUKOB OCHOBAM
xopeorpaduu, TeMOHCTPUPYET JBIKEHUS, CIIOCOOCTBYET HapaIMBAHUIO
TEXHUKH ¥ MPUBUBACT ICTCTHUCCKHUNA BKyC. Xopeorpad, co3/1aBas TaHIIC-
BaJIbHYI0 KOMITO3UIIMIO, YUUTHIBAET XYJOKECTBEHHBIA 3aMBbICEI, MY3bI-
KanpHOE o(hopMIieHHEe, reorpaduio U TEXHUKY TaHIa. B ero o0s3aHHOCTH
BXOJIUT TaKXKe COTPYJHHYECTBO C XYIOKHUKOM TIPU Pa3pabOTKe ICKU30B
kocTioMOB. ['yTkoBckas C. oOpaijaeT BHUMaHUE Ha TO, YTO YEJIOBEK, BbI-
OpaBmuii s cedst mpodeccuro xopeorpada, HomKeH 00IagaTh BEITUKO-
nenHou guznuecko popMoit u mpodeccroHaTBLHOM MOATOTOBKOM B 001a-
ctu xopeorpaduu [3].

s O.ABpamenko npodeccust xopeorpada conpspkeHa ¢ 00IbITUMU
SMOILIMOHAIBHBIMU U (PU3NUECKUMU Harpy3KaMu, TpeOYIOIUMU TEPIICHHUS,
CAMOKOHTPOJIS ¥ CHJIBI BOJM. YTOOBI TOOUTHCS ycriexa B CTOIb CIOXKHON
npodeccun, He0OX0UMO 00J1a/1aTh TPUPOTHONW APTHCTUIHOCTHIO, XY/I0-
KECTBEHHBIM BKYCOM, KOMMYHHKa0EIbHOCTHIO, TUIUIOMATUYHOCTBIO [4].
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IIpodeccus xopeorpada HakIaIbIBaeT Ha 4YeJOBeKa OOS3aHHOCTD
OBITH SPYAMPOBAHHBIM, BIAJCTh TEOPUEH M METONMKOH IperonaBaHus
xopeorpaguueckux AUCHUILINH, 3HAaTh OCHOBBI MY3bIKH, CLIEHOTpapuu U
KocTioMa, — Tak cuurtaer J[.Maiina [5]. IIpodeccronanbublii xopeorpad
JIOJDKEH XOPOIIIO pa30HpaThCs B BOMPOCAX MEIAarorHKH, IICHXOJIOTUU U aHa-
tomuu. [Ipodeccus xopeorpada — 3to Ta cepa, kotopas TpedyeT mocTo-
SIHHOTO OOy4YeHHMS U MOBBIIIECHUS KBAJH(PUKALIUKN B TEYCHNUE BCEH JKU3HU.

Uccnenosarenu Cmupuos C.A., Korosa W.b., [lIusnos E.H. nacra-
MBAIOT HAa TOM, YTO Ba)XHOW XapaKTEPUCTUKON OyAyHIMX MeJaroroB-Xo-
peorpadoB SBISIETCS «IEarornyeckas yCTaHOBKA, a UMEHHO CO3/IaHUe
BHYTPEHHEW HACTPOCHHOCTH Ha OCYIIECTBICHHE IEJaroruueckon Je-
sTelnbHOCTH» [6, ¢.55]. YUem BhIe chopMupoBaHa yCTaHOBKA HAa CaMo-
pa3BUTHE, TEM CHJIbHEE BBIPAXKCHA HANpaBIEHHOCTh XopeorpadoB Ha
MeIarOTUYECKYI0 JEATEIbHOCTh, MPOUCXOTUT (HOPMUPOBAHHE a/IeKBaT-
HOM OIIEHKH YeJIOBEKOM CBOMX BO3MOKHOCTEH. LleHHOCThIO cTaHOBUTCS
pa3BUTHE MOTPEOHOCTH M BO3MOXKHOCTHU BBIMTH 3a TpeAesIbl H3yUYeHHOTO,
OCBOEHHOTI'0, CIIOCOOHOCTh K caMOopeaIn3alii TBOPUYECKOTO MOTEHIHAIA.
JIM4HOCTB, CITIOCOOHAS K CAMOPA3BUTHIO, IOCTUTAET 3HAYUTEILHOTO yCIIe-
Xa B ICATEIILHOCTH, KOTOPAsi CIIYXKHT JJIsl Hee 0ObEKTOM CaAMOBBIPAYKEHHS,
MOJTy4aeT yAOBIETBOPEHHE OT CBOEH JKM3HU, B TOM YHUCIIE OT npodeccuo-
HAJIBHOMN JIEATENbHOCTH, TaKas JIMYHOCTh OTKPBITA K IEpEMEHaM M HaKO-
IUIEHUIO HOBOTO KM3HEHHOTO OIIBITA.

Takum 00pa3omM, B HacTosiiee BpeMsl HaOIIOMAETCsS MOTPEOHOCTH
B OJIapPEHHBIX, TBOPYECKH HACTPOEHHBIX MeJarorax, KOTOpbIE HE TOJIBKO
IyOOKO MOHMMAIOT NEIarorMueckue 3aJa4u MCKyccTBa B OOLIECTBE, HO
U BJIQJCIOT HEOOXOIUMBIMHU TPO(HECCHOHAIBHBIMA HAaBBIKAMH PAOOTHI C
TBOPUYECKHUM KOJUIEKTUBOM, 0€3 4ero HEBO3MOXKHO JlajIbHENIIIee pa3BUTHE
TaKOH BOCTPeOOBAHHOW 00JIACTH XyI0KECTBEHHOTO 00pa30BaHus, KaK XO-
peorpaduueckoe HCKYCCTBO.

PesyabTarhl McciaenoBanms. IloarotoBka mnenarora-xopeorpada
JIOJDKHA OBITH OPHEHTHPOBAHA, MPEXKAE BCETro, Ha (HOPMUPOBAHUE H Pa3-
BUTHE CHEIU(PUIECKUX MPOPECCHOHATBHBIX KOMIIETEHIINH OymyIiero py-
KOBOJIUTEISI CAMOJIESATENILHOTO XOpeorpauuecKoro KOJJIeKTHBA.

«Komrmerenuusi» (0T JaT. competere — COOTBETCTBOBATH, MOIXOAUTH)
— 9TO JUYHOCTHAs CIOCOOHOCTH CHEIHaNuCcTa (COTPYAHMKA) pPEelaTh
ornpenenEéHHbIN Kiacc npodeccroHambHbIX 3a1a4. COBOKYMHOCTH KOM-
MeTEHIINH, HalMYhe 3HAHUM U OmbITa, HEOOXOMUMBIX ISl 3(PPEKTUBHON
NESITEIbHOCTH B 3a/IaHHOM MpeIMeTHOM 001acTH, Ha3bIBAIOT KOMIIETEHT-
HOCTBIO [7].

[TpodeccuonanbHble KOMIIETEHIIMU — 3TO MpodecCHOHANIbHbIE Ka-
YeCTBa, KOTOPBIMU JIOJDKEH 00Ja/aTh MeJaror, B JaHHOM Cilydae Mefia-
ror-xopeorpad. CoBOKYIMHOCTh 3THX TPO(HEeCCHOHAIBHBIX Ka4eCTB, OyIb
TO 3HAHUS, OMbBIT, METOJ U T.[I., SIBJISIETCS ONPEAETSIOUUM (HaKTOpOM IJis
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YCHEIHOM, TPOAYKTUBHOM N€ATEIbHOCTH.

Cornmacuo muenuto JI.5. Hukonaesoii, nmpodeccnoHaibHbIe KOMIIE-
TEHLIMU Tegarora-xopeorpada, pykoBOAUTENs XOpeorpaduyeckoro Koj-
JICKTHBA MOYKHO PA3ZIeNUTh HAa O0IIME U y3KOIPO(eCCHOHAIBHBIE KOMITEe-
teHuu [8] (Puc. 1).

c‘]'lt.‘lil [¢l| TYCCKHE KOMMNCTCHUHA neaarora—
xopeorpaha

Pl ——

O0ue KOMICTCHLIN Y 3Kk0npo)ecCHOHANBHBIC KOMICTCHLIH

L= Op]‘l’llill'ifll.lll()}lﬂﬂlt ACATEIBHOCTD

Meroamueckan KoMIeTeHUMA | o

[Neaaroruveckas AeATENBHOCTS

| :
TpﬂJIILUIOHHbIL' MCTOINKN H |
TCAHHKR
. YueOHO-TPeHHPOBOMHAS ;
) ACHTEIBHOCTE HHHOBALMOHHEIC METOAMKH  <—
INocTaHoBOUHO-pENeTHIHOHHAS
: ACATeTLHOCTE IMOLMOHAILHBIC KOMMETEHLII
J L
[N KonuepTHo-nenonsnTensckasn

JACHTCABHOCTD

Puc. 1. Cnenududeckne KOMIIETCHIINA TTefarora-xopeorpada.
Paspabomano asmopom na ocnose ucmounuxa [8]

Kak BunHO n3 pucynka 1, k o6mum komnereHuusm JI.5. Hukonaesa
OTHOCHUT OpPIraHU3alMOHHY0, [1€1arOrHYEeCKYI0, yUeOHO-TPEHUPOBOUHYIO,
IIOCTaHOBOYHO-PENETUIIMOHHYI0, KOHLEPTHO-UCIIOIHUTENIBCKYIO KOMIIE-
TeHIMH. OHU OTHOCSTCS, KaK IPAaBUIIO, K PYKOBOJUTEISM Xopeorpaduye-
CKUX KOJJIEKTHBOB U CIIOCOOCTBYIOT, BO-IIEPBbIX, YMEHHUIO OPIaHU30BATh
U YOPaBJIATh KOJJIEKTHBOM, JJISI YET0 HEOOXOIUMBI JIUIEPCKUE KauecTRa.
PykoBonuTens 1okeH ObITh MPUMEPOM ISl YICHOB KOJUIEKTHUBA, MO pY-
KOBOJICTBOM KOTOPOTO XOTeJI0Ch ObI pab0TaTh, OPraHU30BbIBATh HE TOJIBKO
MEpPOIPUATHS TBOPUECKOTO MIPOLIECCA, HO U JOTIOIHUTENbHBIN AOCYT, CO3-
JaroIuil atmocdepy pagocTi U CINIOYEHHOCTH B KOJUIEKTHUBE.

Bo-Bropeix, oOmiye KOMIETEHIMH PYKOBOJIUTENS Xopeorpaduue-
CKHX KOJJIEKTHBOB CIIOCOOCTBYIOT HE TOJBKO OOYyUCHHIO, HO U CO3/IaHUIO
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BOCITUTATEILHOTO MIPOIECCa, B KOTOPBIN BXOTUT MOBBIIIEHUE YPOBHS 00Y-
YEeHUs1, KyJbTYPhI OOIIEHHsI, HOPM MOBEICHUS, HE 3a0bIBast O MPEEMCTBEH-
HOCTHU Tpaauiuid. [Tpy 3 TOM OJHUM U3 TIIABHBIX aCHEKTOB SIBIISIETCS BOC-
MUTAHUE CAMOCTOSITEIIbHOCTH U OTBETCTBEHHOCTH Y YJIEHOB KOJIJICKTHBA.
CaMOoCTOsATEeTbHOCTh TTO3BOJIUT HAWTH CBOIO MHIUBUIYaJIbHOCTb.

B-Tperbux, oO0mme KOMIETEHIIMH PYKOBOAUTENSI Xopeorpadude-
CKOTO KOJUIEKTHBA CIOCOOCTBYIOT OCYIIECTBICHHIO MpOodeccHoHATbHON
MOATOTOBKH MyTEM MOBTOPEHHUS MPONUIEHHBIX U HOBBIX JBUKCHHH, YKpe-
IUICHUIO U PA3BUTHUIO TEXHUKH MCTIOIHEHUS, BBIPAOOTKU MY3bIKAJIbHOCTU
Y BBIPA3UTEIHLHOCTH, OCMBICIICHHOMY COBEPIIEHCTBOBAHUIO MPOGECcCHo-
HaJbHBIX JaHHBIX.

B-ueTBepThIX, 3TO BO3MOXKHOCTh HE TOJIBKO OKYHYThCS B MUp (haH-
Ta3uH, UICTOPUU, YTOOBI PACKPBITH 00pa3 CIIEHUYECKOTO JICHCTBUS, 3HATH
3aKOHBI PEKUCCYPHI, UMETh MY3BIKAJIbHO-PUTMHYECKHUE CIIOCOOHOCTH,
y4acTBOBAaTh B MPOLIECCE CO3JAaHUsI ICKH3a KOCTIOMOB W T.JI., HO M pac-
KPBITh 3MOITMOHAIILHYO0, 00pPa3HYI0 CTOPOHBI yUEHUKA, Pa3BUTh €T0 BHH-
MaHHe, TaMsTh, TBOPUECKHE CITOCOOHOCTH.

B-nsaThIX, 370, O€3yCciioBHO, paboTa HaJl ’KAHPOBO-CTHIIEBBIM Pa3HO-
o0Opasuem penepryapa KOJIJIEKTUBA, KOTOPBIM CKIaAbIBAETCS HE TOJIBKO U3
CBOMX ITOCTAHOBOYHBIX PabOT, HO M PabOT MPHUTTIAIIICHHBIX BUAHBIX MacTe-
POB U MOJIOJBIX XOpeorpadoB. ITo 00sS3bIBAET K OpraHU3aIMU U IIPOBEIE-
HUIO KOHIIEPTHBIX BBICTYTUICHUM, SIBJISIONIMXCS] KAYECTBEHHBIM MOKa3aTe-
JIeM paboThI KOJUIEKTUBA M YPOBHS pyKoBOZCTBA. [IpoBeieHNEe KOHIIEPTOB,
BBICTYIUICHUM BBISIBIISIET MOTPEIIHOCTH UCTIOJHEHUsI HOMEPOB, OpraHusa-
MU MEPOTPHUSTHS, YTO CIYKUT PYKOBOJUTEIIO OCHOBOM JIJIsi aHATM3a U
oTpeeCHUs] TATbHEUINTUX YCUITUH JIJIs1 HCKJTFOUCHHS OITMOOK 1 HeIove-
TOB.

K y3konpodeccrnoHaabHBIM KOMIIETEHIIUSIM MOYKHO OTHECTH:

1. MeTonMYEeCKuE,

2. TpaIULIMOHHBIE METOANKHU U TEXHUKH,

3. MHHOBAIIMOHHBIE METOIUKH,

4. smormoHanenbie [9], [10, c.24-45].

K meronnueckoil, TpaAMIIMOHHON U MHHOBAIMOHHON KOMIIETEHIIM-
SIM MBI OTHOCHM H3Y4YE€HUE OTNPEIEIICHHOTO CTUJISI, TEXHUK, OCHOBHBIX 3JIe-
MEHTOB KOHKPETHOTO HalPaBJICHHS TAHLEB B 3aBUCUMOCTHU OT CIEIUAIH-
3aIMu Tieaarora- xopeorpada.

Xorenock 6osee ToaAPOOHO OCTAHOBUTHLCS HAa SMOITMOHAITBHOU KOM-
MEeTEHITNH, CITIOCOOCTBYIOIICH:

- YCTQHOBJICHUIO SMOIIMOHAIIBHOTO KOHTAKTa ¢ TBOPYECKUM KOJIJICK-
THBOM M OTJICTTLHO C KaXKbIM YYaCTHHUKOM. TONBKO TTPH HATMYUHU SMOITHO-
HaJIbHOTO KOHTAKTa BO3MO)XHO COTPYAHUYECTBO HA OAHOU BOJIHE, 1AI0IIEe
TIOJIOKUTENIbHBIA PE3yJAbTaT HE TOJIBKO B MEKJIUYHOCTHBIX OTHOIICHUSX,
HO ¥ B IPO(HECCHOHAIIBHOM POCTE.
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- co3maHuio atMoc(depsl T0BepHs U B3aUMOIIOHUMAHHS, ITyTEM BBbI-
0opa HyXHOH (OpPMBI U TOHA OOIICHHS. YMEHUE KOHTPOIHPOBATH AIMOILIU-
OHAJNILHBIN ()OH B KOJUIEKTHBE, U CBOW, B YaCTHOCTH, OCTABIISISi CBOU IPO-
ONEMBI «3a IBEPSAMUIY.

- SMOLMOHAJIBHOM B3aMMOCBSI3U MEJArora ¢ y4aCTHUKOM B MOMEH-
ThI CUJIBHOTO BOJTHEHHUS TIEPE]] BHICTYIIJICHHEM, TPeOyIoIeil HalpaBUTh Ha
PACKpBITHE UCIIOJIHUTEILCKUX HABBIKOB, YBEPEHHOCTH, BIOXHOBEHUS, CO-
OpaHHOCTH, YTBEPKJACHUS CBOMX BO3ZMOXKHOCTEH

- B MEPHUOJ NCUXUYECKOTO HAMNpSHKEHUS B TBOPUYECKOM MpolEecce
OTPaJIUTh BECh KOJUIEKTHB OT KOH(MIHMKTA, POSIBUB BBIAEPKKY, AUILIOMA-
TUIO, KYJIbTYpY. JINUHBIN IpuMep, KauecTBa NeAarora BIUSIOT Ha MOBEe-
Hue yueHukoB. Kak 3amerun ncuxonor [I. [memen, 80% ycnexa B ®u3HH
o0ecrednBaeTcs YMOLMOHAIBHBIM HHTEIUIeKTOM [ 11].

Brilena3BaHHbIE KOMIIETEHIIMN HE €IUHCTBEHHbIE. Tak, K IpuMe-
py, C.A. CMUPHOB BBIIEIHII TaKUE BUBI TPOHECCHOHATEHON KOMITETEH-
IIUU C YYETOM clienn(UKH IesTENbHOCTH nenarora-xopeorpada (Puc. 2).

CneumaibHan
KOMIETEHTHOCTE

CounaabHan KOMNETEHTHOCTS

Ipothecenonansnan
KOMITETEHLLIS
nejarora-xopeorpadia

Huansnavanexas
_‘]Il'IHOCTHﬂ)l EOMIOCTCHTHOCTE KOMOCTEHTHOCTE

Puc. 2. Bujpl npodeccroHaNbHOM KOMIIETEHITNH Te1arora-xopeorpada.
Paspabomano aemopom Ha ocrnose ucmounuxa [6]

1. CnemnuanbHasi KOMIIETEHTHOCTh — 3TO MpO(eCCHOHAIbLHOE BJa-
JIEHUE TEOpUEH W METOIUKOM MperogaBaHusl XOpeorpapuaecKux AUCIH-
TUTHH, METOAUKON pabOThl C TBOPYECKUM KOJUICKTUBOM.

2. ConpanbHas KOMIIETCHTHOCTD — 3TO BJIaJCHHE 3HAHHUSIMM B 00J1a-
CTH TIE€JITaTOTUKH ¥ TICUXO0JIOTHH, KOTOPBIE BBICTYIIAIOT B KAYE€CTBE PYKOBO/I-
CTBa B paboTe C TBOPUECKUM KOJIJIEKTUBOM U €r0 COLUATBHBIM OKpPYKe-
HUEM. YMEJIO€ UCIIOIh30BaHNE IPUEMOB MPOGECCUOHATFHOTO OOIICHUS U
YCTaHOBKH SMOIIMOHATIBLHOTO KOHTAKTa C TBOPUYECKUM KOJJICKTUBOM.

3. JInUHOCTHAsE KOMIIETEHTHOCTh — ATO BJIQJICHUE NpHEeMaMu JINY-
HOCTHOTO CaMOBBIPOKECHHSI ¥ TIO3UIIMOHUPOBAHUS, YMEHHE TTPOTHUBOCTO-
SITh CTPECCOBBIM CUTYAIHSIM.

4. npuBuayanbHas KOMIETEHTHOCTh — 3TO BJIaJCHUE MpPUEMaMHU
WHIWBHIyaJIbHOTO CaMOOOpa30BaHUsI M CaMOPa3BUTHS, TOTOBHOCThH K
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po¢eCCHOHAIBEHOMY POCTY, YMEHHE BBICTPOUTH WHAWBUIYAIbHYIO TIEp-
CIEKTUBY MOBBILIEHUS TpodeccruoHamn3ma [6].

Takum o00pa3zom, pazBuTHe MPOodecCHOHATHHON KOMIETEHIIMH 03-
HayaeT MOJrOTOBKY CIELHAINCTa, CIIOCOOHOTO MCCIE0BAaTh U MPOEKTH-
pOBaTh CBOIO JI€ATEIBHOCTh, YMEIOLIEro JymMarb M JIEHCTBOBATH B IpO-
(heccroHaIbHON 00MACTH HE3aBUCUMO OT YYXKOW BOJIM, OOCTOSITENIBCTB,
CaMOCTOSITENIFHO OCYIIECTBIISATH BHIOOP U MPUHUMATH OTBETCTBEHHBIE pe-
LIEHMsI, CTaBs LEJIU U BbIpadaTbiBasi CBOU MHAMBHUIyaJIbHbIE CTPATETUH.

PaccmotpuM, kak mposBisercs mnpodeccruoHanbHass KOMIETEHT-
HOCTh Tefarora-xopeorpada B IESTETBHOCTH JTIOOUTEIBCKOTO XOpPEeo-
rpaduyeckoro KoUIeKTHBa IKOIbI-CTyauu npu douae «HanumoHnanpHbIi
Oaner Kazaxcrana» r.Anmarsl., co3nanHoil B 1999 rony nmo mHHMIIMAaTHBE
Haponnoro aptucra b.I'. Atoxanosa Ha 6a3e [ocynapcTBeHHOTO aKaieMu-
yeckoro Tearpa tanna Pecny6nmku Kazaxcras.

[lenaroramu mIKOJNBI-CTYIUU paboOTalu B pa3HOE BpeMs podeccHo-
HaJIbHBIE apTUCTHI OanieTa U OaneTMecTephI-MOCTAHOBIIMKH TeaTpa MOJ
pykoBoactBoM b.Atroxanosa: Kum JI.B., Tuxonos C.U., I'apypora I'.111.,
Peibuna N.1O., Typrunbaesa A.H., Kamanosa [ A.

[Ipuem >xenaromux B IIKOMY-CTYAMIO HE OTPAaHUYMBAJICS OIpeEe-
JIEHHBIMU KPUTEPHUSMHU WM BO3PACTOM MO NMpUHOHUIY MITpa b.AroxaHo-
Ba! HET HETAJAHTJIUBBIX YUYECHUKOB, €CTh NMPO(ecCHOHaIbHBIX MEAaror,
YMEIOIIHE YBUIETh H PACKPBITH CIIOCOOHOCTH O0YYaIOIIIXCSD».

Paznenenue rpynn mo BO3pacTHBIM KaTeropusM HaduMHaeTcs oT 4
JIeT, 3aHATHE BeleTcst He Oombiue | yaca, MOCKOIbKY HMEHHO C 3TOTO MO-
MEHTa BOCHpUATHE U (PU3HUECKHE BOBMOKHOCTH MO3BOJISIFOT KaYE€CTBEH-
HO M HEHaBSI3UMBO BOCIPUHUMATh nporpammy. M 3aBepuiaercs crapiieit
rpynnoi ot 18 u crapie, KoTopyto nepsoe Bpems el caMm b.I. AroxaHoB,
TJIe He TOJIBKO 00ydas OCHOBaM xopeorpaduu, HO ¥ ObLT HHTEPECHBIM CO-
O€eCeHUKOM.

B ocHOBy penepryapa IIKOJBI-CTYIMU BOLLIM IOCTAHOBKU IIPO-
(dbeccuonanbHbix OanmetmericrepoB: b.ArwxanoBa, JI.Kum, I.CautoBoii,
A.Anmumesoii, A.Tatu u Monomoro nokonenusi 6anermeiicrepos /1. Ypa-
3pIMOeTOBa, A.lloi, M.XaM3HHOM.

Ha npotspkeHnun Becero nepuosia CymecTBOBaHUS ILIKOJIA-CTYAUS Tp-
HUMaJla yyacTue B Xopeorpapuueckux KoHKypcax mo Kazaxcrany «bo-
3ropraity, «Kynmryaky», «Payany», «Aironex», « AHmubanamnany, riae Obum
3aHATHI IPU30BbIE TIEPBBIE U BTOPbIE MECTA. Bpie3xkann Ha caMOCTOSATENb-
HbIE racTPOJH B ILAKTIOOMHCK C KOHIIEPTHOI IporpaMMoii B 2-x otaere-
HUSX.

Janee npocnasnsiin xopeorpadudeckoe uckycctBo Kazaxcrana Ha
KOHKypcax B cTpaHax JanbHero 3apy0exbs: Typrus (2007 1), bonrapus
(2009 1), ®pannusa (2013 r.) (Puc. 4.), Ucnanus (2014 ., 2018 ), Utanus
(2015 1), I'permst (2019 1), rme Takke 3aHUMAIH MPU30BBIC MECTA.
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Tak, Ha MexayHapoaHbIil KOHKypc xopeorpaduu «Etoiles de Paris»
(rITapmxk, 2013r.) ObIIM MOATOTOBJIEHBI 2 TPYIIBI PA3HBIX BO3PACTHBIX
KAaTeropui ¢ KOHIEPTHBIMU HOMepaMH «OyBaHUMKNY», «AKKy». [1o MmHe-
HUIO JKIOpU KOHKYpCa, JAE€BOYKH IIKOJIBI-CTyAMHM OTIMYAJIUCh OT KOHKYp-
CaHTOB JIPYTUX CTPaH CBOEH pa3HOIIAHOBOCTHIO, MPO(PECCHOHATUZMOM U
akazemuszMoM. Homep «Akky» B mocraHoBke Jl.Ypa3siMOeToBa mokasan
BOJIIIEOCTBO Ka3aXCKOTO TaHI[a TNIACTHYHOCTHIO U pa3HO0Opa3ueM JIBHKe-
HUSI PyK U KOpITyca, 00raTcTBOM KOCTIOMA M ITOpa3wl 3puTesei u npodec-
CHOHAJIbHBIX KPUTHKOB.

Puc. 3. IlocranoBka «/Imuywvt mupay» Ha VI Mexx1yHapOIHOM
¢decrusane B Mcanum (2014 1)
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[ToMmuMO MaccoBBIX TaHIEB Ha JaHHBIM KOHKYpC, KaK M Ha BCe
OCTaJIbHBIE KOHKYPCHI, OBLIM MIPEICTABIICHBI COJIbHBIE HOMEPA, PACKPhIBA-
IOIIME UHAUBUYATbHOCTh KAXKJIOTO YYacTHUKA B OTAeIbHOCTH. Hampu-
Mep, Tanen «Kykapemnna» B mocranoBke Kum JI.B. cTabunbHO 3aHMMaeT
MIEPBOE MECTO, 3aBOEBBIBAsA CBOECH AMHAMUYHON Xopeorpadueil, IpKoCThI0
KOCTIOMOB, BECEJIBIM AMOIIMOHATIbHBIM 33JJ0POM.

Ha VI Mexnynapoausiit ®ectusans B Mcnanuu (2014 r) B . be-
nugopMm «Estrellas del Mediterraneo» Obl10 MOATOTOBICHO 4 MACCOBBIX
U 6 COJIbHBIX HOMEPOB. B JaHHOM KOHKypce BCEM ujI€HaM KIOpU OYEHb
noHpasuicss Homep «lltunel mupa» B nocraHoBke Lloit A. yroHueHHO-
CTBI0, TUPUYHOCTHIO, OTyXOTBOPEHHOCTHIO, KPACOTOM W OOraToM HaIuo-
HaJbHBIX IBMKEHUH U KocTioMOB (Puc. 3).

Takum 00pa3om, MOATOTOBKA pernepTyapa, KOHKYPCHBIX HOMEPOB B
Mxone-crynuu npu Ponne «Haumonaneuelii 6aner Kazaxcrana» r.An-
MaThl OPMEHTHPOBAHA HE TOJIBKO HA OOCCIEYCHHE JTUYHOCTHOTO M IPO-
(heccHOHAIBHOTO CTAHOBIEHUSI OOYYaIOIIUXCA, HO U (HOPMUPOBAHUE HX
CaMOCTOSITEIbHOCTU, UHUITMATUBHOCTH, TOJIPAHTHOCTH, T.€. BCETO TOTO,
YTO 00€CIEeYNBACT YCIEUTHOE U KyJIbTYPOOPUEHTHPOBAHHOE BXOXKICHUE
MOJIOZIOTO YeJIoBeKa B couuyM [12].

Ha nam B3misia, COLMOKYJIBTYpHAs KOMIIETEHTHOCTh SIBJSIETCS He-
OTHEMJIEMBIM aTPHOYTOM COBPEMEHHOTO OOpa30BAHHOIO 4YENOBEKa, a,
CJIEIOBATENBHO, JOJKHA BBICTYIATh BaYKHOM COCTABIISIONICH nmpodeccro-
HAJIbHON MOATOTOBKU OYAYIIETO CIIeUaINCTa KyIbTypbl U HCKYCCTBA.

Kaxapiit megaror-xopeorpad Lkonsi-ctynuu npu @onne «Harwmo-
HanbHbIN OaneT Kazaxcranay r.Anmarsl 0061a1aeT UHANBUAYAIbHBIM CTH-
JeM, OTIIMYAIOUIUM €r0 OT JPYTHX METOJaMU U TeXHUKOU paboTel. B oc-
HoBHOM IlIKoMa-cTynus opueHTHpOBaHA Ha KIIACCUYECKYIO XOpeorpadurio,
TaK KaK OHa SIBJSETCS OCHOBOW JIJIS BCeX HampaBieHui. O0s3aTenbHbIM
SIBIISIETCS] U3yUYE€HUE OCHOBHBIX JABMKEHUH, HAUMHAS C SK3€pcHca y CTaHKa,
e meaaror-xopeorpad 3HaKOMUT C TEPMHUHOJIOTHEH ABHKEHUHN Ha GpaH-
I[y3CKOM SI3bIKE, OOBSCHSISL €r0 3HAYCHHE, XapaKTep U TEXHUKY HCIIOIHE-
HUS, PUTMUYECKYIO PACKIAAKy OT IPOCTOTO K CIOXKHOMY.

Baxneimmm sBaseTCS TpaMOTHBIN 1MOKa3 Ieaarora-xopeorpada He
TOJIBKO TEXHUKHU WMCITOJHEHHS TOTO MW MHOI'O ABHMIKECHHS, HO U €ro dMO-
UOHaNbHOE cocTosiHue. O0y4YeHne TaHIIEBAIbHBIM JBIKEHUSIM IPO-
UCXOIUT IyTEeM KOMOMHAIIMH MPAKTUYECKOTO MOKa3a U CIOBECHBIX 00b-
SICHEHUH. 37ech HEO0OXOIMMO YETKO OMpeIeisaTh OallaHC B COYCTAHHH
3TUX JBYX METO/O0B. M3mnuiiHee cioBecHOe 0ObSICHEHHE MOKET MPUBECTU
K [I0Tepe BHUMAaHMs, BBI30OBET CKYKY Ha 3aHATHUX. B TO e Bpems Helb-
351 OTPAaHUYMBATHCA TOJIBKO MPAKTUYECKUM MOKA30M, B 3TOM CIIy4ae JAECTH
BOCIPUHUMAIOT MaTepHuaj MoJipakaTeIbHO U HE 0CO3HAHHO.

Pabota Ham apTUCTU3MOM SIBIISICTCS] OTJACIBHOM YaCThIO IMTOATOTOBKH
00yyJaromnierocsi — Korjaa OObSCHSAETCS CMBICIOBas Harpy3Kka MOCTaHOBKH,
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pa3bop My3bIKaJIBLHOIO MaTepuala, akleHTUpyeTcs padoTa HaJl SMOIHO-
HaJIbHBIM (POHOM HOMepa. APTUCTU3M — 3TO HCKYCCTBO ME€PEBOIUIONICHHUS,
MIO3BOJISIIOILEE YETIOBEKY HAJIEBaTh ONPENEIIEHHYIO «MAacKy», YMEHHUE Iie-
penaBaTh SMOLMOHAIBHYIO HH(POPMALIUIO C MMOMOILBIO IBH)KEHUH, MUMU-
KM, BBIpaKeHU I1a3 U ronoca. [Ipuuem, uHpopmaus MoXeT ObIThb, KaK
IIpaBIMBOM, TaK U JOXHOU. BKUBasCh B poJib, YETOBEK BPEMEHHO MEHSIET
CBOIO JINYHOCTh, HE U3MEHSIS IIPH ATOM INTyOUHHBIE IMYHOCTHBIE YCTAaHOB-
ku [13].

3anaveii megarora-xopeorpada sBIsSeTCs CO3aHne IPY>KHOU, TOYTH
ceMeiHoM atMocdepsl B KOJUIEKTUBE, I1Ie BCE y4ar U y4arcs Apyr Apy-
ra MoJJIep>KuBaTh U OBITh CIUIOYEHHBIMU. DTO OYEHb BaXKHBIA (akTop,
ITIOCKOJIBKY OCHOBHOM KOHTUHIeHT llIkonbl-cTynnu — netu. TBopueckmii
IIPOIIECC CIOCOOCTBYET BBITECHEHHIO KOMIUIEKCOB B CO3HAaHMU U Iepe-
KUBAHUU OTPHUIATEIILHBIX AMOIMA. DTO OCOOCHHO Ba)KHO JUIS I€TEH, HE
HMMEIOLIUX BO3MOKHOCTH BBITOBOPUTHCS, TIO3TOMY BBIPa3UTh CBOU IEpe-
JKUBaHUS B TBOPUECTBE, B JAHHOM ClIy4ac B TAaHLE, UM JIErde, 4eM O HUX
pacckazars [14].

WccnenoBanust M3BECTHBIX MEJAroroB M MCUXOJOTOB MOATBEPK/a-
I0T, YTO TaHIIEBaJIbHAsI MPAKTUKA OKAa3bIBAETCSI CYIIECTBEHHBIM (DAKTOPOM
¥ OONIETO WMHTEIUICKTYaIbHOTO pOCTa peOeHKa. Y OONBIIMHCTBA JCTEH,
3aHUMAOIIUXCS TAHLAMU, (POPMUPYETCS LEIbIH KOMILIEKC 3CTETUYECKO-
ro, TMO3HABATEIBHOIO M KOJJIEKTUBUCTHUYECKOTO IOPS/IKA, KOTOPBIM BO
MHOTOM OIIpe/elisieT HOBbIE MOTHBBI MoBeJeHUs1 pebeHka. Habmonas 3a
HECKOJIbKMMH ITOKOJICHUSIMU BOCIIMTAHHUKOB HAlICH CTYIHH, Mbl BUIHM,
YTO NMPAKTUYECKHU BCE JETU OTJIMYHO YUMUIHUCh, ObTH AKTUBUCTAMHU B KU3-
HHU KJ1acca U 1Koibl. [Ioka3piBany CBOW BBICOKHMI YPOBEHb BOCIIUTAHHS,
KyJBTYpBl HE TOJBKO B y4EOHOM, MOBCETHEBHON KU3HU, HO U HA racTpo-
J5X, B NIEPHOJ KOHKYPCHOW AESITEIBbHOCTH 3a INpeliejaMHu Halleil crpa-
Hbl. Hepa3pbiBHas CBsI3b TaHIa U MY3bIKH B IPOLIECCE CUCTEMATUYECKON
y4eOHO-BOCIIUTATEILHOW U PENeTULIMOHHOM paboThl pa3BUBAaeT MHTEpPEC
K MY3bIKE, KOTOpasi 000Tralaer 1 HachIIIAaeT TaHel] SMOLMOHAIBHBIM CO-
NepKaHUEM.

Berlesxkas Ha MexnyHaponHble KOHKYPCHI, HIKOJIA-CTyIUsI HE Orpa-
HUYMBACTCS MPOPECCHOHAIBHON AeMOHCTpalnelt Xxopeorpaguyeckux Ha-
BBIKOB, HO ¥ aKTUBHO MpONaralupyeT KyJIbTypHOE pa3BUTHE Yepes Moce-
LICHHUE BCEX JOCTOIPUMEYATENBHOCTEN MUPOBOTO YPOBHSI, 03HAKOMJICHHE
C UCTOPHEN U MECTHBIM HallMOHAJIbHBIM KOJIOpUTOM. Benb cpean MHOXe-
cTBa (hOpM HPABCTBEHHO-ICTETUYECKOTO BOCIUTAHUS Xopeorpadus, Kak
HUKaKoe JIpyroe UCKyCCTBO, 00J1alaeT OrPOMHBIMU BO3MOXKHOCTSIMH ISl
MIOJIHOLIEHHOTO 3CTETUYECKOTO COBEPILIEHCTBOBAHMS YEJIOBEKA, AJIS €r0
TapMOHMYHOTO Pa3BUTHUSA JYyXOBHOTO MHpA.

[Ipu perieHnyu MOCTAaBICHHBIX 3a/1a4 HA 3aHATHAX Xopeorpadueii B
HIxone-ctynuu ipu @onne «HannonaneHeri Oanetr Kazaxcrana» r.Anma-
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Thl UCTIOJIB3YIOTCSI OTKPBITHIE M€IarOTUKON CIIEAYIOIINE MPUHIUIBI 00Y-
yenus (Puc. 4).

[Mpunn
JAOCTVITHOCTH 1t
HHMBILTV AT 3A LI }
[Mpusuun - [MpuHUIT MOCTENEHHOTO
HAT TSLIHOCTH A MOBLICHNA TPeGoBaHIi
[pusumn > Mpyrunn
MOBTOPACMOCTI CHCTEMATHHOCTH

MarepHaia

Mpuswin

COZHATCIBHOCTH |
AKTHBHOCTH

Puc 4. llpunyuner o6yuenus ¢ lllxone-cmyouu npu @onoe
«Hayuonanvnwiii banem Kazaxcmamnay 2. Aimamor

Kak BugHO U3 pHcyHKa, IPUHLHUI JOCTYIHOCTH U UHIWBUyalu3a-
LMY TPeAyCMaTPUBaET YUET BO3PACTHBIX 0COOCHHOCTEHN U BO3MOXKHOCTEMH
pebeHKka W ompeneseHrne MOCUIIBHBIX ISl Hero 3ajaHuid. J[ocTymHOCTh
3[1eCh 03HAUaeT HE OTCYTCTBHE TPYAHOCTEH, a BO3SMOKHOCTh UX YCIEHI-
HOro mnpeojoiieHus. MHauBuayanu3anus noapa3ymMeBaeT ydyeT WHIUBH-
NyaJbHBIX OCOOEHHOCTEN peOeHKa. Y KaXJI0ro Mo-pasHOMY MHpPOTEKaeT
MIPOLIECC YCBOGHUS JIBIDKEHUH, OpraHu3M pa3iIuvHO pearupyer Ha (husu-
YEeCKyI0 Harpysky [14].

BoiBoabl u 3akirodenune. Takum oOpa3zom, xopeorpadusi B aes-
TETBHOCTHU JTIOOUTETHCKOTO XOpeorpaduuecKoro KOIEKTUBA PACIIUpPSIET
BO3MOXKHOCTH TAPMOHUYHOTO PA3BUTHUS JTUUYHOCTH TPU YCIOBUU TIpodec-
CHUOHAJIbHOM KOMIIETEHTHOCTH Nearora-xopeorpada. Hanbomnee reHHbIM
Ka4eCTBOM Ie/iarora-xopeorpada sBiasieTcsi COUeTaHue TAKUX JIMYHOCTHBIX
Ka4eCTB, KaK MOHUMAaHHUEe, TAKTUIHOCTh, JTFOOOBb K JCTSIM H CTPOrocTh. 1
npodeccroHanbHbIE KadyecTBa Mefarora-xopeorpada 3aKkiroyaroTcsl B ak-
LIEHTE Ha BBIPA3UTEJIbHOCTh U APTUCTU3M, 3HAHHE KJIACCUYECKOIo TaHIIA,
TpeOOBaHUE YUCTOTHI MCIIOJIHCHUS TaHI[a, TOOYXICHNE K TPYIy, TBOpYC-
CKOM MOJIXO0JIe K MOCTPOCHUIO YpOKa, MHJIMBUIYaJTbHOM IOJIXO0/E, yueTe
¢bu3nuecknx JaHHBIX Kaxaoro. OIHUM U3 TIoKazareneil mpodeccuoHalb-
HOM KOMITETEHTHOCTH TIe/Iarora-xopeorpada sBisieTCs o0y IeHUE «BHY-
TPEHHETO» MOTHBA O0YyYarOIIMXCsl, HAPABICHHOIO HA MPUOOpETEeHNE 3Ha-
HUW U YMEHUH B TBOPYECKOH JEATECIBHOCTH.

NmenHo neneHampaBiieHHas OpraHu3anus padoThl MO XOopeorpa-
¢un B lIkonme-ctynuu npu Ponne «Hammonansueril 6amer Kazaxcrana»
I AJIMATHI SBJISIETCS HEOOXOMUMBIM (PAKTOPOM BOCITUTATEIBHBIX ACTIEKTOB
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B 06]].[6171 CHUCTEMC O6pa30BaHI/ISI, 06J1a;[aeT OT'POMHBIMH BO3MOKHOCTSAMU
AJI1 3CTCTUYCCKOTO COBCPIICHCTBOBAHUA O6y‘~IaIOIH€FOC$I, €ro rapMmOHHN4-
HOT'O AYXOBHOI'O U (1)I/ISI/ILICCKOFO Pa3BUTHA.
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TK. Monoanum'’
'Kasaxckas nayuonansnas axademus uckycems um. T.K. JKypeenosa
(Anamamel, Kazaxcman)

INEJAT'OI'MYECKHUE ITPUEMBI A.A. TATH
(HA TPUMEPE CPEJHECIHELIUMAJIBHBIX
XOPEOT' PAOUYECKHUX YUYPEKJIEHWI)

AHHOTaUA

B cmamve paccmompena u oxapaxmepuzogana nedazoeuyeckas desimenbnocmos A.A.
Tamu 6 cpednecneyuanvbiblx xopeoepaguueckux 3asedenusx Kazaxcmana ¢ yenvio pac-
WUpenust UCCied008anull 0 nedazocuxe xopeozpaguu omedecmeeHHbix oesimenel UcKyc-
cmea. ABmopom onucel8armes Memoobvl U HEKOMopble UHOUBUOYAbHbIE NPUEMbl NeOd-
2o0ea npu pabome ¢ 6yOyWUMU APMUCMAMU OATema U apmucmami AHcamoisi HapoOHO20
maHya Ha npumepe yuawuxcsi Aamamunckoeo xopeoepaguueckozo yuunuuia um. A.B.
Cenesnesa u Pecnybnukanckoeo scmpaono-yuprogozo xoanedxca um. JK. Enebexosa.
Obo3Hauenvl ucnorHumenbeKue Kpumepuu, Heodxooumbvie npu 0C80eHUU HAYUOHALbHOU
Xopeoepaghuueckoll 1eKCuK, Ha KOmopbie 6e0yuuil nedazoe Kazaxcko2o maHya oopaua-
em ocoboe gnumanue.

Knrouesvie cnosa: A.A. Tamu, kazaxckuii maney, neoazoe, AXY um. A.B. Cenesnesa,
POLK um. JK. Enedexosa.

TIK. Monoanim’
'T K. JKypeenos amuvinoaswl Kazax ynmmulx onep akademuscol
(Aamamel, Kazakcman)

A.A. TATUJIIH TTEJATOTMKAJIBIK DICTEPI (OPTA
APHAYJIBI XOPEOT PA®USLIIBIK MEKEMEJIEP
MBICAJIBIH/JIA)

AHHOTAUA

Maxkanaoa omanowiK xopeozpagdmaposiy Ou nedazocukacel OOUbIHWLA 3epmmey-
1epoin ascvin Keyeumy makcamoinoa A. A. Tamudiy KazaxcmaHnuvly opma apuayivl Xo-
peoepausiibik Mekemenepinoesi nedazo2uKaiblK Kol3Menti KapacmulpuligaH JHCIHe HCAH-
arcakmol cunammanzan. Aemop A. B. Cenesnes amvindaevt AXY-0viy oicone JK. Eneberxos
amuinoaevl POL[K-niy oxywwliapelr mvicanvinoa bonawak, 6anem apmicmepimen dHcone
XanvlKmolk OU aHCAMONIHIY JPMICMepIMeHr JCYMbIC JHcacay Ke3iHOe2l MY2ANIMHIY JiceKe
a0ic-macindepin cunammauowvl. Kazax Ouiniy dcemexuii ycmasul epexuie Hazap ayoapa-
MblH YIMMbIK XOPeocPadusiiblK TeKCUKAHbL u2epyee Kepekmi Kacuemmep anblKmaleaH.

Tyiiinoi co3oep: A.O. Tamu, xazax oui, oxbimyuivt, ou ycmaswt, A.B. Ceneznes amwin-
oasvt AXY, JK. Enebexos amvinoazer POIIK.

T.Zh. Moldalim’
'T K. Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

PEDAGOGICAL METHODS A.A. TATI (ON THE EXAMPLE OF
SECONDARY SPECIALIZED CHOREOGRAPHIC SCHOOLS)
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Annotation

The article describes and characterizes Aigul Tati’s pedagogical activity in sec-
ondary specialized choreographic institutions of Kazakhstan with the aim of expanding
research on the pedagogy of choreography of domestic artists. The author describes the
methods and some individual techniques of the teacher when working with future ballet
dancers and artists of the folk dance ensemble using the example of students of the A.V.
Seleznyov Almaty Ballet School and Zh. Elebekov Republican Variety Circus College. The
performance criteria necessary for the development of the national choreographic vocab-
ulary are identified, which the leading teacher of Kazakh dance pays special attention to.

Key words: A.A. Tati, Kazakh dance, teacher, A. V. Seleznyov Almaty Ballet School,
Zh. Elebekov RVCC.

BBenenne. [Tepsriii kazaxckuit 6anermetricrep . T. AGupoB B cBoeit
kaure «Vcropusi kazaxckoro TaHua» nucan: «Kazaxckuil HaponHO-cIe-
HUYCCKUW TaHel 3aHMMAeT BaXHOE MECTO B JIOCTHXKCHHUSX KYJIBTYPBI
Kazaxcrana u sIBIsieTCSl HEOTHEMJIEMOM YacThIO €ro Xopeorpaduiaeckoro
uckycctBay [1, ¢.6]. Aliryns AbukeHoBHa Taru — ydenuna JI.T. AGuposa
— TPOJOJIKAET Pa3BUBAaTh MHOTHE €ro HJeu B cepe Ka3axCKOro TaHIa.
Ee TBOpuecTBO HallpaB/IEHO HAa COXPAaHEHUE TAHLIEBAJIbHOIO HACJIEIUs, a
TaK)K€ Ha IEPEOCMBICIIEHUE U JaJIbHENIIIEE Pa3BUTHE KA3aXCKOTO TaHLA.

Bonee 40 ner A.A. Taru pabotaer B chepe xopeorpaguaeckoro uc-
KycCTBa U 00pa3oBaHusl. 3a IEPHUO CBOCH TBOPUECKOU NEATEILHOCTH OHA
nposiBUiIa ce0si KaK MCIIONHUTENh, Xopeorpad u mneaaror. B pamkax mgan-
HOM CTaTbl OCTAHOBUMCS OoJiee MOAPOOHO Ha €€ IPETI01aBaTeIbCKOM Aesi-
TesnbHOCTU. A.A. Tatu pabotana B AIMaTHHCKOM XOpeorpapuueckoM yuu-
muie uMm. A.B. CenesneBa, PecyOnukaHCKoM 3CTpaaHO-ITUPKOBOM KOJI-
nemxe uM. JK. Enebexoa, Kazaxckoil HalimoHaIbHOM aKaIeMUH HUCKYCCTB
uM. T.K. XKyprenosa, Kazaxckoii HallMOHAIBHOM aKaieMUU XOopeorpadum.
A.A. Tatu sBISIETCSI aBTOPOM YHHUKAIILHOTO METOIMYECKOTO TTOCOOUST JIst
JTUCIUIUTNHBI « Teopus 1 METOIMKA MPEnoJaBaHus Ka3aXCKOTO TaHIIay IS
BBICIINX Y4eOHBIX 3aBeieHuH (11 OakanaBpuara) [2], KoTopoe cTayio Ha-
CTOJIBHOM KHUIOW JJIsI MHOTMX I€1aroroB Ka3axcKoro taHua. Meroauka
npenojiaBanus kazaxckoro tanna A.A. TaTu siBisieTcst OqHOM U3 pU3HaH-
HBIX B peciy0inKe B mpodeccuoHanbHOM coodmiectBe. OHa HyXIaeTcs B
CTPYKTYPHU3allUM U aHAJIU3E /JIs BHEIPEHUS PE3YJIbTaTOB UCCIEIOBAHUS B
MPAKTUYECKYIO JEATEIbHOCTh HAUYMHAIOUIUX MPernoaBaTesie Ka3axcKoro
taHia. C 3TUM CBs3aHa aKTyaJIbHOCTh HACTOSIIEH paOOTHI.

MeTtoabl uccjieioBaHusi. ABTOp IPUMEHSET B CBOCH paboTe aHAIN-
TUYECKHI, CONIOCTABUTEIbHBIN, OIUCATEIbHBIN METO/BI, & TAKKE METOJIbI
ApPXUBHO-M3BICKATEIILHON pa0OThI U MHTEPBBIOMPOBAHUS.

CreneHb M3y4eHHOCTH HcciaeloBaHMsA. B cymiecTByromeil Ha-
YYHOM, METOAUYECKON U CIICIUAJIbHOM JINTEPATYPE IMEIaroruueckas ae-
stenbHOCTh A.A. Taru uccienoBaHa HEOCTATOYHO. BoJbIy0 MOMOIIb
aBTOPY JIaHHOM CTaThU OKa3alia MEeTOINYECKas pa3padoTKa MPOrpaMMHBIX
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tpeboBanuii A.A. Taru no aucuuruinHe «Teopus U METOAMKA Mpernoja-
BaHMs Kazaxckoro taHma» (Anamartsel, 2009). B atom usznanuu A.A. Taru
CTPYKTypHUpOBaJIa pa3/ieibl )KEHCKOT0 U MY»CKOT0 Ka3aXCKOro TaHIa, 000-
3HA4YMJIa HA3BAaHUE JIBWIKEHUH NI PyK, 03Bl TaHIA, IPBIKKOBBIE 2JIEMEH-
Tol. A.A. Tatu Taxke uMeeT MyOIUKaIMK B PECIyOIMKAHCKUX M3/IaHUSIX
(«Tanen monpaxkanus», 2011) u apyrue. B nepuoauke (razerax u xxyp-
HaJlax) ¥ UHTepHeT-u3aHusX, Ha YouTube-kaHanax 4aCTUYHO OCBEIEHBI
TBOpueckue aocTikeHus A.A. Tatu, onmyOIMKOBaHbI MHTEPBBIO ¢ HEH U
pENOPTaXXKH O €€ MOCTAaHOBKAX.

O0630p JuTeparypbl. ABTOp 0OpaTwics K HCCIEIOBAHUSIM
B.M. Kpacogsckoii, /I.T. Abuposa, I.H. beiicenosoii, I1.1. ITunkacucroro,
A.B. Ilanunes, C.B. byparsiackoii, FO.A. KuBiieHko 1no negaroruke xo-
peorpaduu, B KOTOPHIX ObUIN MOYEPIIHYTHI HEOOXOAUMBIE MaTepUaIb IS
HacTosIIel paboThI.

PesyabTarsl ncciaenoBanus. Llenp craTby 3akitodaercs B U3yde-
HUM Nefarornyeckux npuemoB A.A. Tatu Ha mpumepe ee paboThI B Cpe-
HecnenuaabHbIX Xopeorpaduyeckux yupexaeHusx Kazaxcrana (AXY
uM. A.B. CenesneBa u POLIK um. XK. EnebexoBa).

JUi1st BBITTOJTHEHUS LIEJTM HEOOXOMMO PEIINUTh Pl 3a/1au:

e O003HaYMTh mporiecc craHoBiIeHUs A.A. TaTu Kak HCHOTHUTEINb-
HUIIBL;

e [IpoananusupoBarh NpenogaBaTeabCKyo AesTeabHoCTh A.A. Tatn
B AXY um. A.B. Cenesnena u B POLIK um. XK. EnebexoBa;

e PackpbITh HEKOTOpPBIE NIefaroruueckue npuemsl A.A. Taru.

A.A. Taru ¢ 1976 no 1981 roas! yunnace B AsMa-AJIMaTHHCKOM
rOCY/IJapCTBEHHOM XOpeorpauueckoM yduiuime (ceromHs — AJIMAaTHH-
ckoe xopeorpaguueckoe yuunuile um. A.B. Cenesnena). B rozsl ee 00y-
YEeHHUsl CPeAM HACTaBHUKOB ObLIM Takue nenaroru kak I11.b. XKuenkynosa,
I''H. BeiicenoBa — npenogasarenu 1o kazaxckomy Tasiy, H.fI. AxyHoB —
10 HApOJHO-cLieHnueckoMy TaHiy, P.M. EnpunOexoBa — Obla IEpBBIM T1e-
JIaroroM Io KJIacCHYeCcKoMy TaHILy, 3areM A.A. Taru nponomkuia oOyye-
Hue y A.K. TynekoBoii, B cpennux knaccax —y W.H I'ynsesoii, B ctapmmx
Kjaccax M BbITycKkHBIX — y K.M. Maxukeesa. biaronaps ceoum negaro-
ram A.A. Tatu nocturia a3sl Xopeorpaduyeckoro HCKyccTBa 1 nonoouia
CBOIO MPOdecCHIo.

A.A. Tatu MHOrO y3Hana o kazaxckom Tasue ot LI.b. Xuenkymno-
Boii, [llape! anait — «Onectsie, BRIpa3uTeIbHO-TPAIIMO3HON TaHIIOBIIIH-
1bl ¢ HETIOAPAXKaEMOH TNIACTUKON PyK», — KaK MHCAIIN MOCKOBCKHE 3pUTE-
1M, yBUJEBIIME ee Ha KoHuepTre B bonbmoMm tearpe Coroza CCP [3, ¢.50].
Omna oka3aJia 3HauMMO€ BJIMSIHUE Ha MCIIOJIHUTENBCKUE U NTEAArOTHYECKUE
HaBblkM A.A. Tatu. [legarorom A.A. Tatu o Ka3axckoMy TaHILy B XOpe-
orpapuueckom yumnuiie 6buta ['H. beliceHoBa, koTopast sBisieTcs co3-
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JlaTesieM MepBOM MpOrpamMMbl M0 MPENOoAaBaHUIO Ka3aXCKOTO TaHLA JUIs
xopeorpaduyeckux odpa3oBarenbHbIX 3aBeaeHuit (1993).

C nerctBa A.A. Taru oGnagana coOpaHHOCTHIO M aHATUTUYECKUM
ymoM. OHa OblIa COCpeloTOYeHa Ha IIeJd, BCe TIIATeIbHO B3BEIINBajIa U
obnymbiBaina. [To okonyanuto yumnuiia A.A. Tatu TaHLeBana B HECKOJIb-
KHX Xopeorpapuueckux aHcaMmOIsX MpHoOpeTast M HAIOJHsS CBOHU cIie-
HUYECKU onbIT. Ee ucrnomHuTenbekas AeATeNbHOCTh HAChIIEHa yCIel-
HBIMU BBICTYIUICHUSIMH Ha MHOTOYHCIIEHHBIX CLIEHaX MUPA, TBOPYECKUMHU
BCTPEYAMHU U COIO3aMHU C BBIJIAIOIIMMUCS AEATENIMU X0peorpaduiyeckoro
HCKYCCTBa.

«BocnuTanHas B Ka3aXCKUX HALIMOHAJIBHBIX TPAIULUAX, ONUPASICH
Ha )KM3HEHHBIN OMBIT, M3y4asi TAHLIEBAIbHBIN (POIBKIIOP, 3HAKOMUIIA 3pH-
TeJIsl B CLIEGHUYECKOW MHTEPIPETALMN C OBITOBBIMU TPATULMAMU CBOETO
Hapona», — nucana [.}O. CautoBa B cratbe « TeHAEHIIMN pa3BUTHS PEKHUC-
CepCKUX HaBBIKOB y CTyJEHTOB-xopeorpadoB kadeaps! “Pexuccypa xope-
orpaduun’» [4, c.45].

B 1995-1999 roasr A.A. Tatu, uMes 3a CIIMHON OOJBIION CIIEHHYE-
CKHUI OIBIT, yUniIach Ha Kadeape negaroruku xopeorpagpun B Kazaxckom
rocylapcTBeHHOM MHCTUTYTe Tearpa u kuHo uM. T.K. Xyprenosa (ceroz-
Hs — Ka3zaxckas HanmoHanbHast akagemusi uckycctB um. T.K. XKypreno-
Ba). IIpenonaBatensimu A.A. Tatu ObLIM ONBITHBIE MEJArOrH U3 XOPEO-
rpaduuecKoro yuminiia, Beaymmue macrepa. Cpeau HUX: MpernojaBarellb
[0 TEOPUU U METOAMKE IPEernoJaBaHus HAPOAHO-CLEHHMYECKOro TaHIA —
O.b. lly6nan3e, npenoxaBareiab MO TEOPUH U METOIUKE MPENOIaBAHUS
KJIACCHMYECKOT'0 TaHIa B MJIAJIIINX KJIaccax U MO TEOPHH U METOJTUKE Ipe-
MoJlaBaHusl UCTOpHUKO-ObITOBOro Tanua — K.M. JKakumnosa, B crapmux
knaccax — PM. Kypnemesa, npenospasaresnb 0 TEOPUH U METOIMKE TIpe-
nojiaBaHus kazaxckoro tanua — J[.T. AGupoB, o xopeorpagpuueckomy Ha-
cieguto — C.M. Kymep6aesa, no TanuaMm HaponoB Mupa — 2./]. Manbs6e-
KOB, II0 TEOPHH U METOJUKE MPETolaBaHusl TyITHO-KIACCUUYECKOTO TaHIa
—02.A. Ycun.

B 1997 rony, 6ynyuu cTyneHTKoi TpeTbero kypea, A.A. Tatu Hauana
CBOIO Mefarornueckyto aesrenbHocTh B AXY um. A.B. Cene3nera. OHa
npenofasana aucuumiuHbl «Kasaxckuit taneny u «HaponHo-crienuye-
ckuil TaHely. bonplryio moMous B MpenoJaBaHuu €l OKa3bIBaeT paHee
PUOOPETEHHBIN TaHIIEBATbHBIHN OIBIT.

C unenpio BeIpa®oTaTh miacTMYHOCTH pykK A.A. Tatu mpoBonumia
nepes YpOKOM TMMHACTHUECKHE YIPAKHEHUS: CTaBWIA PYKH K CTEHE M
pacTsaruBaja ux, HOoKa3bIBasla CriellHaIbHbIE IBWKEHHUS ISl pa3BUTHSI HJla-
CTUYHOCTH paboThl KucTel. [locne yero oHa AeTanbHO Cleauia 3a Me-
TOAMYHBIM MCIIOJHEHUEM JIBUKEHUH, 32 MAKCUMAJIbHO MJIACTUYHBIM BbI-
MOJTHEHWEM TaHIIEBaJbHBIX 31eMeHTOB. OcoOeHHOe BHUMAHUE OHA YyJe-
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Jsu1a paboTe HaJ KUCTAMU PyK, HalIpUMeEp, Ha/l JBIKEHUSIMH «aifHaIMa,
«TOJIKBIH .

[ocne neranbHOM TPOPaOOTKU MbIIEYHOHN KoopAuHau A.A. Tatu
pabotana HaJ B3IIAIOM, HaJl TEM, KAKUM OH JIOJDKEH OBbITh B OIpe/iesIeH-
HOM JIBM)KEHUH; HaJl IPABUJIBHBIM PABHOMEPHBIM JIbIXaHUEM IPU UCION-
HEHHMHM TaHa. Xopeorpaduueckue 3IeMEHTb, IPU UCIOTHEHUH KOTOPBIX
popaboTaHbl B3MIISAM, AbIXaHHUE, TOJDKHBI ObITh TAPMOHUYHBI, «BBITEKATh
oxaHo u3 apyroro». JI.T. AbupoB nucan B cBoei kuure «Vcropus kazax-
CKOTO TaHIa» MPO DJIEMEHThl HApOJHOIO TaHIA, YTO «OHHU OTIMYAINCH
SAPKOM HAIlMOHAJILHOW CaMOOBITHOCTBIO, IJI€ U BBIPA3UTENbHAS MUMUKA,
U CMBICJIOBbIE OTTEHKH B3IJISAZ0B Y MCIIOJHHUTENEH ObUTM HEMOApPakKaeMbl
u 6oratel» [1, ¢.72]. A.A. Taru, kak yuenuna JI.T. AGupoBa, nmpuaepxu-
BaJIach 3TUX MPUHLUIIOB B MPENOAABATENbCKON AEATEIbHOCTH, TPUBHUBAs
yUeHHKaM T'PaMOTHOE HCIOJHEHHUE JBI)KEHHH, COXpaHsAs B HUX HAlMO-
HaJIbHBIA KOJOPHUT.

Bocnuranue aptucra cueHbl — Helerkas 3ajada, KoTopas HMeeT
cBoto crenuduky. Cucrema o0yueHHs OyIyIIMX TAHLOBIIUKOB «...Y€TKO
pearupyeT Ha BHELIHHE M BHYTPEHHHE M3MEHEHHs B COLIMOKYIBTYPHOI
cdepe... U MO3BOJSIET HA3BaTh OANETHOE UCKYCCTBO U CUCTEMY BOCIIHTA-
HUS apTucTa OasieTa... MoKa3aTeJeM OIPENEeNIEHHOTO YPOBHS KyJIbTYpBI
o01iecTBa B LIEJI0M, I7Ie MOXHO BCTPETUTh CUMOMO3 BCEX MPE/IIECTBYIO-
IIMX TEPHOI0B KYJIBTYpPbI, HOPMUPYIOIUX KyJIbTYpHOE HacIeIue HALUu»
[5]. A.A. Tarun nobuBaeTcsi CaMOCTOSTEILHOCTH CTYJEHTOB, IPUBHUBAET
OTBETCTBEHHOCTb M TPYAOIIO0ME, UTO SBISIETCS 3aJI0TOM yCIeXa BO BCEX
cdepax KHU3HHU.

OtnenbHO HEOOXOAUMO CKa3aTh O My3bIKaJIbHOM O(OPMIIEHHH YpO-
ka A.A. Taru. Ee yueOHBII 3TIOA CONPOBOXKIAETCS HECKOJIBKUMHU MY3bI-
KaJbHBIMH TPOU3BEICHUSAMH, TAKUMU Kak «JKenci3 TyHIE KapblK ai»,
«Ke3simuiH kapace» A. Kynan6aepa, «Tammbia» A. Carar, «AK OasH»,
«Wnurait»y HapomHas My3blka, «AK cucay XKasy Myca, «DxcrmpomT»
E. Bpycunosckoro, «AK napura» U Jp. B HEKOTOpBIX ciaydasx 100aBis-
Jach Kakas-Iu0o0 CBA3YIOIAs MEJIOAMS WM MY3bIKaJIbHBIN MPOUTPHILI, U
YUEHHUKH MEPEXOIMIN K CIIEAYIOIIEMY TaHIIeBAIbHOMY ATHOIY.

«IIpodeccuonanbHas AeATENbHOCTD MEAArora, Kak Jirooas yesoBe-
4yeckas JesTeNIbHOCTD, IpeaBapsaeTcs 0co3HaHueM 1ienm» [6, c.62]. Crpo-
r0 M 4EeTKO MPOJyMaHHBIA y4eOHBIH MpoIlece SBISETCS 3aJ0rOM yCIeml-
HOTO BOCIIPUATHS IpernojaBarelbckux MeTonoB A.A. Taru. OHa paccka-
3BIBACT, YTO «PabOTa CO CTYJEHTaMH YUYHJIUINA IPUHOCHIIA KOJIOCCAIBHOE
YAOBOJILCTBHE U OblJIa OUeHb UHTEpecHa [7].

IlepBbiM BbimyckoM A.A. Taru OblTM apTUCTBI OaneTa, KOTOpbIE
COCTaBWJIM OCHOBY OajeTHoi Tpymnmbl HaruonanbHOro Tearpa onepsl U

1 «Aunarima» — epaugeHue Kucmel pyK, 8 nepesooe ¢ Kas. «8paujeHue.
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6anera uM. Abas, a BHOCIEACTBUU ['0CyJapCTBEHHOTO TeaTpa onepsl 1 6a-
nera «Acrana Onepa». Cpeau Hux Pycrem CeiitoexoB, Acens Kycanno-
Ba, ['anusa beranuna, Haranea Konas u maorue npyrue. OnHa u3 y4eHHUIL
Acenp KycanHoBa BcioMHHaeT: «ANUTyllb AOMKEHOBHA — JIYIIINH MeAaror
1o Kazaxckomy TaHIily. OHa y4uiia Hac TaHLEBaTh Bcel MylIoH, paboTana
HaJl TeM, YTOOBI MBI OLIYTHJIM XOpeorpa(uyIecKyro MIACTUKY Ka3aXCKOTo
TaHla. Ha ypokax Hallle BHUMaHUE 3aCTHIBAJIO HA MTOKa3e JBUKEHUN Ali-
ryns AbukeHoBHOH. OHa MX MOKa3bIBajia BCEH yNION, YyBCTBEHHO. MBI
CTapaJuCh MOBTOPUTH Takke. briaronaps el Mbl O4eHb OO Ka3ax-
CKHI TaHEI] U C yA0BOJILCTBUEM IIPUXOAMIIN HA YPOK. Sl 10 CHX MOp OTHO-
IIyCh ¢ OOJBIIUM TPEMETOM U JI000BBIO K Ka3axCKoMy TaHIy» [8]. Otot
U Jpyrue MofoOHbIE OT3bIBBl YYEHHUKOB IOKA3aTENbHO XapaKTEpU3YIOT
nenarora A.A. Taru, KoTopasi ymesa uX 3aMHTEPECOBATh B IIPEIMETE HE
TOJBKO JIEKIIMOHHBIMU 3aHATUSAMH, HO U YOS TUTEIbHBIMHU TPAKTUYECKUMHU
nokasamu. [[pyras yuenuna A.A. Tatu Hapruz MupcennoBa paccka3biBa-
eT: «B yunnuiue Bo BpeMsl U3yueHUs IBMKEHUS OHA YJEJsia BHUMaHUE
KaKIOMY NaJBYMKY, UyTh JIM HE C HOroTKa. OHa 4eloBeK akKypaTHbIii, pa-
OoTaronuii mocTymnareabHo» [9].

C 2010 o 2011 roxer A.A. Taru npenonasana B Pecnybnukanckom
3CTpaJHO-LIMpPKOBOM Koutempke uM. JK. EnebexoBa nucrummnny «Kazax-
ckuil Taneny. Tpymsics 3nech, A.A. Taru npomomkuia HapabaThIBaTh Ha-
BBIKHM TpernojaBaHus, padoTanga co CTyAeHTaMH C MOJHON OTaaudel, pac-
KpbIBasi M pa3BUBasi UX COCOOHOCTHU. /Iy Hee OYeHb Ba)ke€H HayallbHBIN
MPOIECC YPOKa, B KOTOPBIN BXOIUIJ 00sI3aTEIbHBIM Pa30rpeB BCEX MBIIIIIL
tena. OHa oOparana oco0oe BHUMAaHHWE HAa YHUCTOTY HCIIOIHEHHS IBH-
KEHUH PyK, KHCTEeH, INIACTUYHON U aKTUBHOM paboThl kopmyca. [lexaror
BOCIIMTBIBAJIA B YUYEHHKAaX YMEHHE JOBOJIUThH KaKI0€ IBUKEHHE O KOH-
11a, IPUBOAMTH TAHILIEBAJIBHBIE CBSI3KM A0 MX JOTMYECKOTO 3aBEpIICHHUS,
comIacHO MeToAuke HapoaHoro TaHua. Ilo muenuto A.A. Taru, xynoxe-
CTBEHHOW BBIPA3UTEIBHOCTH, IIJIABHOIO M3SIIECTBA JBHKECHUM MOXKHO
JOOHUTHCS 32 CYET MOJATOTOBICHHBIX CIIEHUATbHBIMU X0peorpaduuecKuMU
yIpaKHEHUSIMU MBI PYK, HOT ¥ cUHbBL. A.A. Tatn oObscHsIA yueHH-
KaMH KaXKIyl0 JIeTajb Ka3aXCKOro TaHIA, U3 KaKUX ABM)KEHUN OH COCTO-
uT. OHa MOIIa «Pa3JIOKUTh €T0 Ha COCTaBHBIE YACTH, IPOAHAIU3UPOBATD,
yKa3aB B OTAEJIBHOCTH, KaK [P HEM HYXHO AepKaTb KOPILyC, CIIUHY, ILIe-
4YM, PyKH U OTYETO UMEHHO 3TO HAJ0 JeNaTh TakK, a He uHaue» [10, c.19].

VYuenuku A.A. Tatu pacckaspiBaior: «Ee KOMOMHAIIUM B 3K3€pCH-
Ce y CTaHKa, TaHIIeBaJIbHBIE ATIOABI B 3K3epCUCE Ha CepeinHe 3aja Obun
OY€Hb Pa3HOOOpa3zHbIe. MBI HE 3HAJIM MHOTUX JIBH)KEHHUH Ka3axCKOTO TaH-
1a, Kk npumepy, “Anteibakan’?. Mbl y3Haau OOJBIIUHCTBO JBMXKCHHIA,
KOrJla K HaM IpHUILIa mnpenoaasatb Airyns AO6ukeHoBHa. OHa rokaszana

2 ((A]ll’nbl6(ll§(ll—l» — 6 nepeeode C Kas. «Kkavenuy.

55

AWIAVOV SLUV

FBI¥-ELSL NSSI



BALLET ARTS

KAZAKH NATIOMALACADEMY OF CHOREDGRAPHY

Ka3axCKui TaHel BO Bcel cBoel kpacey» [11].

CryneHTbl ObUIH 3aBOPOXKEHBI MTOKa30M JBIKeHUH A.A. Tatu. Ouu
CUMTAJIM €€ OJIMLETBOPEHUEM Ka3axCKoro TaHua. llemaror BpoxHoBIsIIa
UX CBOEW CO3MJATEIBbHOM 3HEPTeTUKON, BOOLYIIEBIISIIA HA 3aHATHE XOpe-
orpa)u4ecKuM HCKYCCTBOM. «AHTyah AOMKEHOBHA Jajia BO3MOXXHOCTh
y3HaTh CyTh Ka3axXckoro TaHua. Ilomumo OnecTsimiero mokasa >K€HCKOTO
TaHIA, OHa OYEHb XapaKTEPHO M M3SIIHO JEMOHCTPUPOBANA IUIACTHUKY
MY’KCKOTO TaHIIa. 3aIOMHIIINCH OOJIbILIE BCETO €€ B3I, €€ SHEPrus, KO-
TOPYIO OHa HaM IOChIJIaJia BO BpeMs Mokasa AsrkeHuid. [Tocne Aiirynb
AOUKEHOBHBI TSKEJIO BOCHPUHATH Ka3aXCKUN TaHeIl OT APYIHX Menaro-
TOB», — PACCKa3bIBAET OJHA U3 €€ BhIMYCKHULl DnbpMupa Mypatosa [12].

A.A. Tatu cunTaet, 4To Kax/Iblii eJaror 10bKeH 001a1aTh TaKUMU
KauecTBaMM Kak TeprieHHe M J1to00Bb. OHa «BBITATHBANA» U3 YUEHUKOB
HEoOX0IMMOe OLIYIIeHHE IIIACTUYHOCTH Ul Ka3zaxckoro Tanua. [Ipermo-
JlaBaTellb CTPEMUTCSI K TOMY, 4TOOBI Y CaMOro apTUcTa ObUIO MOHUMaHHE
METOAMYECKH OCO3HAHHOIO UCIIOJIHEHUS IBUKEHHS U COOTBETCTBYIOIIEH
MaHepsl. A.A. TaTh cuuTaeT, 4TO K UX MOCTHKEHUIO HY>KHO MPUCTYIaTh
MO3TAIHO: MOCTaBUTh IUIACTHKY PYK, KOpIyca, a MOTOM BbIpabaThIBaTh
MaHepy.

Kaxknast HapoIHOCTh MMEET CBOXO MAaHEPY MUCIOJHEHMS CBOETO TaH-
11a, Ka3axCKUi TaHel He UCKIroueHue. HyXHO ymeTh Mpuaep:KuBaTbcs
U coOMIONaTh 3Ty TOHKYIO I'paHb MEX]y TaHIEBaJIbHOH crierudukoil Ha-
POAHOCTEM, YTOOBI HE OBITH MOXOKUM Ha KOro-inu6o. B aTom HeoOxoaum
YTOHUEHHBII BKYC U MOHMMAaHUE HALIMOHAJIBHOTO MEHTAINUTETA, MPEXkKIe
Bcero. A.A. Tatu cuuTaer, 4To 3TO MOHUMAHHUE IMPOSBIAETCS B 3HAHUU
BCeH KyJIbTYPBI U3 INTyOHHBI, «BIUIOTH JI0 TOTO, KaK JIEBYIIIKA TOBOPAUYMBAET
TOJIOBY, KaK OHA CaUTCs, KaK OHa BCTAET, KaX/Iblii ee xecT. JlomkHa ObITh
BHYTPEHHSISI TApPMOHHUS, TOHUMaHHE KOJIOPUTA HALMOHATIBHOCTH, SIOXH,
My3bIKH, 00pa3a. HaunHaems u3ydars JBUKEHHUE, TOCTETIEHHO OTTAuyMBa-
€IlIb U IUTFOC MaHepa, U TYT BCe IPUIET», — pacckasbpiBaeT A.A. Taru [7].

«IlepenaBaiiTe ollyIlEHHE, YTO TAaHEL, HECMOTPS HA TO, YTO 3TO
TpyaHas paboTa, HEYTO OYeHb KPACUBOE U HEOOBIKHOBEHHOE», — YTO CTa-
panach npuBuUTh B ucriosiHutene A.A. Taru [13, c.63].

A.A. Taru Bceneno noceamaer ceds yuebHomy npoueccy. Ee tan-
LI€BaJIbHBIE ATIOABI HACBILICHBI JIEKCHKOM Ka3axckoro TaHua. OHa cuuTa-
€T, 4TO MIOMUMO OOYYEHHUsI YUEHUKOB BBICOKOMY MCKYCCTBY TaHIIa, OYE€Hb
Ba)KHO, YTOOBI CaM I1€1aror HaXOIMJICS BCET/Ia B IIPOIIECCE COBEPIICHCTBO-
BaHUs, IOCTOSTHHO Pa3BHUBasi CBOU IPAKTUYECKUE M TEOPETUUYECKUE 3HA-
HUS M HaBBIKM B 00JacTH MpernopaBaeMol AMCHUIUIMHBL. «ToiabKko Torna
peOeHOK BOCTIPHUMET TaHEIl HEe TOJIBKO KaK CBOIO OyayIllyro ImpogeccHio
WIN KaK pa3BJIeYeHHUE, a HAyUYUTCs TAHLEBaTh AYIIOH, TEM CaMbIM MPHOO-
mas Ipyrux Jirofei K BEJTMKOMY TaHIIEBAaJbHOMY HCKYCCTBY Ka3aXCKOTO
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Hapona» [14, c.31]. A.A. Tatu cuntaer nperHa3HAYEHUEM NIEAArora «Hay-
YUTh M BOCIIUTATh MOJPACTAIOIIEE TTOKOJIIEHHUE TAHI[OBIIUKOB, CTIOCOOHBIX
Ha “qynIod UCNoMHEHHbIN nonet » [14, ¢.32].

BoiBoabl. A.A. Tatu 3a Bpemsi CBOEH Me1arorn4eckoi 1esaTeabHo-
CTH B CpelHECIeIUaTbHBIX XOopeorpapuuecKux y4dpexaeHusx pabdorana
¢ OyaymuMu apTucTaMu OaneTa U apTUCTaMH aHCaMOJIsl HApOAHOTO TaH-
11a, 3aKJaJbIBasi B HUX OCHOBBI CLIEHUUYECKOTO JBUKEHUS B XapaKTepe Ka-
3aXCKOTO TaHIa. JTO TMOKa3 M MOCTAHOBKA CHEIU(PUUCCKUX TOTOKESHUN
U JIBIDKEHUM PYK, pPa3JIMUHBIX XOJIOB, NMPBLKKOB, BPAILIEHUM KEHCKOTO U
MY>KCKOTO paszieioB. B mporecce 3aHATHII ¢ MeJaroromM ydaiiudecs: pac-
KpbIBaJM CBOW TBOPYECKHI MOTEHIIMAI, JOCTUrasi HABBIKA CIIEHUYECKOTO
IIOBECHHSL.

A.A. Tatu obpariana ocoboe BHUMaHUE Ha My3bIKaTbHOE COMPOBO-
*’aeHue ypoka. OHa HaXoauIach B TBOPUYECKOM KOHTAKTE C KOHLEPTMEil-
CTepOM, aJaNTUPYs KaX10€ BBIOPAaHHOE MY3bIKaJTbHOE MTPOU3BEICHUE JITIS
JK3epcuca Kazaxckoro TaHma. Kak memaror oHa go0uBasiach y CTYJEHTOB
(hU3MYECKOTO U IMOIIMOHALHOTO OCMBICIICHUS 3ByUaIlei My3bIKH.

[lenarornueckoe napoBanue A.A. Tatu mposBHIOCH HA BBICOKOM
ypoBHe. OHO OCHOBaHO Ha MPO(EeCCHOHAIBHOM MOAXOAE, ACTUKaTHOCTU
U BBICOKMM TpeOoBaHMsM K cebe. Ee memarorndeckue MpUHLHUIBI ObLTH
HalpaBJ€Hbl Ha JOCTM)KEHHE MCIOJIHEHUsl TaHLA AYIIOH, Ha MPUBUTHE
HEPaBHOAYIIHOTO OTHOIICHHs K BhIOpaHHOU mpodeccun. Ha ee ypokax
CTYIIEHTBI BCEIIETIO MOTPYKalluCh B TBOPUECKYIO aTMocdepy, CO3IaHHYIO
ME€aroroM, BOOQYIIEBISASCh €€ apTUCTUUECKOU ofapeHHOCTh0. OHa BOC-
NUTaa iesiAy Y4eHUKOB, KOTOPBIE SBIISIFOTCS €€ MOCIIeI0BATENSIMU.

A.A. Taru npofomKkaeT HeyCTaHHbIE TIOUCKH B 00OTAIlIEeHUH U pa3-
BUTHM BBICOKMX TPaJMIMI Ka3aXCKOTO TaHILA, 3aJ0XKEHHBIX €€ Mpe/lie-
CTBEHHUKaMH, CTPEMSACH NEPEeIaTh COBPEMEHHOW MOJIO/IEKHU BCE JTyUllne
TOCTIKEHUS HAlIMOHAIBHOM Xopeorpaduu. BaxHo, 4ToObI Ka)K70€ HOBOE
MOKOJICHHE OBLIO 3aMHTEPECOBAHO OMBITOM TAKUX BBIJAIOIIMXCS JIMYHO-
CTEH, TEM caMbIM MepeHnMasl MPeIIeCTBYIONUN 1 oboramias cBoi ypo-
BEHb 3HaHUH B chepe meaaroruku xopeorpapumu.

CeroaHs MBI CTAJIKMBA€MCSI ¢ HEAOCTATOYHBIM KOJIMYECTBOM METO-
JTUYECKUX MOCOOHiA, y4eOHUKOB OT€UECTBEHHBIX MIE1aroroB-Xxopeorpados.
B cBs131 ¢ 3THM HE00X0IUMO MIPOAOIIKATH ajbHeHIIee n3yueHHe meaaro-
rudyeckux MetooB A.A. Tatu. K cuacTpio, COXpaHUIUCH 3alUCH €€ IK3a-
MeHalMoHHOTO ypoka B AXY M. A.B. Cene3HneBa, KOTOPbIE HYK/1alOTCS B
TIIATETHPHOM aHAIM3E U, CIIEOBATEILHO, BHEAPEHUH B 00pa3oBaTeIbHbIN
Mpolecc U Hay4yHbIi 000poT. Pe3ynbrarel HacTosIIEelH pabOThl MOTYT OBITH
HCIIOJIb30BaHbl B JAJILHEHIIINX UCCIEIOBAHUAX I1€IarornyecKom aesaTelb-
HocTH A.A. Tarm.
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ISSUES OF COPYRIGHT AND ALLIED RIGHTS PROTECTION
ON THE INTERNET

Annotation

This article reviews the issue of protecting intellectual property rights on the Internet.
The need for copyright protection on the Web identified and justified to maintain its wealth
and the development of its state. It is said that personal rights to a work on the Internet
can be violated by assigning authorship to work, incorrectly specifying the author s name
when posting the work, making changes to it without the consent of the creator. Property
copyrights often violated by making a profit from the use of creative work by a person
who does not have the right to earn money on a job. Often the violation of personal
and property rights on the Internet is interconnected. It is emphasized that copyright
protection on the Internet still does not have legal coverage in various bills of our state.
The necessity to develop and discuss security issues on the Internet is a fairly significant
topic in our time. People began to pay serious attention to this problem recently when
the World Wide Web became commonplace for people. The number of violations of the
author s rights or another copyright holder on the Internet is growing year by year. In
conditions of fierce competition, it is faster and easier to steal someone's intellectual
property and make a name for it than to create own. The topicality of the copyright
protection problem lies in the fact that not all possibilities of copyright protection placed
in the norms of the Civil Code of the Republic of Kazakhstan implemented in practice,
especially concerning copyright protection on the Internet.

Keywords: copyright, intellectual property, internet, digital marketing, owner, piracy,
author.
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'Kazak ynmmulK Xopeo2pagusi akademusicol
(Hyp-Cynman, Kazaxcmarn)

ABTOPIBIK )KOHE CABAKTAC KYKBIKTAPIbI MHTEPHET
'KEJICIHJE KOPFAY MOCEJIEJEPI

AHHOTANUA

Maxanaoa unmepnem oicenicinoeci UHMENNIEKMYANObIK MEHUIK KYKbIbIH KOpeay
Maceneci Kapacmulpwiazan. Mnmepnemme asmopiulk KYKblKmbl KOPEAyObll KANCEmMmii-
2l Jicexe OAUIbIZbIH CAKMAY MEH 63 MEeMIeKeMIHIY 0aMybl YIMIH aca MaHbl30bl eKeHOi-
2l Hezizee anviHean dicone Haymuliauzan. Mnmepnemmeei mybinoviea diceke KYKbIKMbl
OY3y 6HIMee a8mMOPIbIK KYKbIKNbL O€pY, HCYMbICHbL AHCAPUANAY Ke3IHOE A8MOPObIH AMbl-
JHCOHIH OYPbIC KOPCEMNEY, HCACAYULIHBIY KeTICIMIHCIZ 032epmy eH2i3y HCoN0apbl apKbLibl
Jrcyseze acbipbliadsl Oeninzen. JKeke menwixmix agmopiuvlk KYKulK Kobinece wibleapma-
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dan akuia madyza KyKvlebl HCOK AOAMHBIH UbIEAPMAULBLIIK HCYMbICIMbL NAUOALAHYOAH
natioa maby apxulivl 6y3vLiaovl. Mnmeprnemmezi sceke Jcane MYAIKMIK KYKbIKMapOblH
oysbLnybl KebiHece o3apa batiianblcmol. Mnmephemmezi a@mopivlK KYKbIKnbL KOPEay i
KyHee Oellin MemieKemimiz0iy apmypii 3ay H#o0anapuliHoa 3a4obl mypoe muicmi Oen-
eelide KAMMbLIMAAHObIebl baca atimuliovl. Mumepremmeszi Kayincizoik macenenepin oa-
MbIMY JiCoHe MANKbLIAY Kadcemminiel Kazipel yakblmma ene Maybl30bl MmaKbipblin 601bin
mabvLnaovl. Byn npoonemaza adamoap «OyKinanemoiK 2a1ammopy a0am3amxa minmeH
Konorcemimoi 6onzan mycma aumapivikmail MoH oepe bacmaovl. Humeprnemmezi agmop-
Obly HeMece DACKA A8MOPIbIK KYKbIK UeLepPiHil KYKbIKMAPblH OY3) apeKemmepiHiy cambl
arcvln canan apmuin kenedi. Cebebdi, Kaman bacekerecmix Hcaz0aiblHOa 63iHi301H JHceKe
MeHwi2iHi30i ocacayoan 2epi Oipeyoiy unmeniekmyanobik MeHwiein ypaan, naioa maoy
JACLLIOAMBIPAK, AHCIHE OHAUBIPAK, O0YOd. ABMOPIbIK KYKbIKIMbL KOP2AY NPOOIEMACHIHbIH
osexminiei Kazaxcman Pecnyonuxacolnoly Azamammolx KOOEKCIHIH HOPMAIApblHOa Ka-
pacmulpolizan agmopivik KYKbIKmbl KOPayowly Oapivlk MYMKIHOIKmepI ic Jcy3inoe,
acipece uHmepHemmezi agMOpPIbIK KYKbIKMbl KOP2ayod dcemKinikmi OeHeelioe Konod-
HBLIMAMbIHObIZLIHOA HAKMbL KOpiHic madyoa.

Tyitinoi ce3dep: asmopnvlk KYKbIK, UHMELIEKMYanioblK MeHWIK, UHmepHem,
HAPbIK KOHMEHMI, KYKbIK Uelenyull, KapaKubliblK, d6mop.

JK.K. Koowcanmaesa'
'Kazaxckas HayuoHAIbHAsL aKadeMusi Xopeozpaghuu
(Hyp-Cynman, Kazaxcman)

BOITPOCHI BAIUTHI ABTOPCKUX U CMEXXHBIX ITPAB B
CETH UHTEPHET

AHHOTaNUA

B oannoii cmamve paccmampusaemces npobnema 3auumul npas Ha UHMELIeKMydib-
Hy10 cobcmeennocms 6 cemu Humepnem. Buvisignsiemcs u 060CHO8b18aemcs HeobXo0u-
Mmocmo 3awumol asmopckux npas 6 Cemu 0711 N0OOePHCAHUsL COOCMEEHHO20 0OCMAMKA
u pazsumust ceoe2o 2ocyoapcmea. 1osopumces 0 mom, 4mo JuyHvle NPAGA HA NPOU3EEoe-
Hue 6 Unmepneme mo2ym Obimb HAPYUWEHbl NyneM NPUCEOEHUs. AGIMOPCMEA HA NPOU3-
sedenue, HeBePHO20 YKA3AHUSL UMEHU A8NOopa NPU pasmeujenuu pabomol, 6HECEHUsL 8 Hee
npasok 6es coenacus cozoamens. myujecmeennvle agmopckie npasa daue 6ce2o Hapy-
Waromes nymem u3eieyeHust RpUobLIL Om UCNOIb306AHUL MEOPUECKOU PadOmbl TUYOM,
KOmopoe ne umeem npas 3apabamuléams Ha npouzeedeHuu. dacmo napyuieHue iuiHvx
u umywecmeennvix npae ¢ Uumepneme e3aumocssizano. Iloouepxusaemes,, umo 3auju-
ma agmopckux npas ¢ cemu MumepHem 00 cux nop e umeem npaso6o20 OCECUjeHUs
8 PABIUYHBIX 3AKOHONPOEKmax nauie2o cocydapcemea. Heobxooumocms 6 paspabomie
u obcyscoenuu 60npocos 3awumsl 6 cemu Mumeprem — 00CmMamouHo 3Ha4uUMAas mema
6 Hawe epems. CepbesHoe HUMAHUE HA MYy npobieMy oou cmaiu oopawams cpas-
HUMENbHO HEOABHO, KO20d «BCeMUPHAsL NAYMUHA» CMAla 00bl0EHHOCIbIO O Yeloge-
ka. Konuwecmeo napywenuii npag asmopa uiu uno2o npasoooiadameis 6 uHmepHeme
pacmem 200 om 2004, MAK KAK 6 YCIOGUSIX ONCECTNOYEHHOU KOHKYpeHyuu Ovicmpee u
npoue YKpacmv 4yscyio UHMEIEKNYaibHylo COOCMEEHHOCMb U COelamb cebe uMsi, He-
Jrcenu co30asamo c6010. AKmyaibHoCns npooieMbl 3auumsl A8MOPCKUX NPA8 COCTMOUM
6 MOM, YMO He 8Ce BOIMONCHOCTNU 3AUUMbL ABIMOPCKUX NPAs, 3a10dicernble 6 Hopmax 'K
PK, peanuszyiomes na npaxmuke, 0COOCHHO MO KACAEMCs 3aumvl A8MOPCKUX NPaAs 8
HUnmepneme.

Knwouesvie cnosa: asmopckoe npaso, unmenieKmyaibHas coOCMEeHHOCHb, UHMED-
Hem, KOHMeHM-PbIHOK, NPpagoodiadameis, NUPAmcmeo, demop.

Introduction. Currently, the Global Network plays an important
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role in the life of every society. Every year the World Wide Web is gaining
more and more popularity, and perhaps this is since the Internet provides
ample opportunities for receiving, sharing and disseminating all kinds of
information, which, by the way, is very easy to use. Unfortunately, people
very easily enjoy the freedom that is granted to them on the Internet, and
this factor further affects the widespread violation of copyright in this area.
It is due to the talent of others that the creators of various sites and forums
are accustomed to enrich themselves.

Methods. The methodological basis of the work was the method
of cognition, general scientific and private scientific methods of study. In
addition, the works of domestic and foreign jurists were used.

Literature review. Many scholars have dealt with issues related to
copyright protection on the Internet, such as F.F. Gaysin, O.A. Kovaleva,
E.D. Perun, T.E. Kaudyrov, V.O. Kalyatin, D. Bratus, S.M. Baymoldina
and others. However, these experts considered these issues within the
framework of civil law, the exclusive right to the results of intellectual
activity, but not within the scope of information legal relations. The issue
of legislative consolidation of citizens’ rights to copyright protection on
the Internet, including the general legal regime for using the information
on the World Wide Web, has not been fully studied. And in this article, the
author paid attention to the study of this particular issue. The most famous
international legal acts related to copyright are the Berne Convention for
the Protection of Literary and Artistic Works (September 9, 1886) and the
Universal Copyright Convention. However, these legislative acts do not
pay attention to the issue of copyright protection on the Internet. Perhaps
this fact affects the fact that in the vastness of the Internet environment you
can find anything, including scientific papers, audio, and video recordings.
Impunity, the absence of visible barriers and restrictions on the use of
information is what drives people.

Results. Copyright protection in scientific literature is defined as
a set of measures aimed at restoring or recognizing copyright and allied
rights and protecting the interests of their owners in case of infringement
or challenge.

The Civil Code of the Republic of Kazakhstan legislation contains
sufficient regulation of types, forms, means and methods of copyright
protection and allied rights. Norms on copyright protection are placed
in Chapter 9 of the Civil Code of the Republic of Kazakhstan, which is
common for any intellectual property relations. Directly in Chapter 50
“Copyright” of the Civil Code of the Republic of Kazakhstan set out
clarifying rules in articles 1290, 971-984 of the Civil Code; in addition,
in relation to the protection of allied rights in articles 985-990 of the Civil
Code.

Thomas Edison is known to us as the inventor of the incandescent
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lamp. And although the first developments in this direction were already
ten years before its opening around the world, it is considered the father of
modern power grids. The fact that the great American was a supporter of
the use of direct current despite the fact that the whole world was confident
in the prospects of alternating does not bother the public.

But the palm of victory is given to Edison forever, and no one is
going to challenge it, because the enterprising American has developed
the entire accompanying system of electric lighting — socles, generators,
transmitters. And most importantly, he has patented it [1].

In one of his speeches T. Tulegenov noted that today the problem of
intellectual property protection is becoming widespread. Thus, according
to the global report of the international trade Association Business Software
Alliance, more than 70% of software in Kazakhstan is pirated copies. In
monetary terms, these are 136 million dollars of unpaid royalties. For
comparison: in Europe, users of unlicensed copies are only 29%, and in
neighboring Russia it is 62% [2].

The Law “On copyright and allied rights” is in force in the Republic
of Kazakhstan now and for more than two decades. It fully complies with
the requirements of the Berne Convention for the protection of literary and
artistic works.

Moreover, Kazakhstan has acceded to all international conventions
in the field of copyright protection.

For copyright infringement, it is not administrative, but criminal
liability.

In this case, the offender, in addition to compensation for damage to
the right holder, which is assessed by a special Commission and fixed by
a court decision, will have to pay a significant fine (from 100 MCI) and
can be brought to correctional or community service for up to 160 hours
or arrest for up to forty days. It remains only to prove that the creation is
really yours, and the attacker used it illegally.

You should fix the fact of authorship of own work. Methods of such
fixation today are not limited. The most common way of fixing authorship
is to deposit your work in specialized organizations.

In simple terms, you need to send a copy of your product to a
company that acknowledges your authorship.

In such situations, you should try to contact the owner of the site,
with the requirement to stop actions that violate your copyright. In case of
failure to comply with the requirements, you can safely go to court for the
restoration of their copyright and related rights.

The emergence and development of the Internet contributed to a
sharp expansion of information capabilities of the individual and society.
At the moment, the Internet is the center of all kinds of information and in
the future, obviously, will be the main source of information in the world.
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The development of Internet technologies and, in particular, the
emergence of Web 2.0 has posed new challenges in the regulation of
copyright on the Internet.

Due to the development of technologies that allow users to freely
share different works, there are problems related to copyright compliance,
in particular, issues of responsibility of platforms.

Undoubtedly, from the point of view of public benefit, the more
literary and musical works, films, software and databases are published
on the Internet, the better, since technologies and services of the Internet
make it possible to quickly and with minimal economic costs to provide
the required object to a large number of users, thereby contributing to
the development of the individual and society. Often, however, when
publishing or placing certain objects on the Internet, the conditions for
copyright infringement are violated or created, and it becomes obvious
that the freedom of information exchange can go not only for the good, but
also for the harm.

No one today will argue with the statement that the Internet is a
phenomenon. The phenomenon took place, useful on the one hand and
harmful on the other. According to statistics, the number of Internet users
in Kazakhstan at the end of September 2018 reached 2.5 million, which is
2% less than a year earlier [3].

Among the users of the world information web, we can distinguish
those who use the information network to search for and obtain the
necessary paid and free information and services, and those who not only
search, read, buy, play, but also create web pages themselves, exposing
information to the network.

Such daily activities as browsing the web, storing their contents
in the computer memory, copying texts, images, sounds, familiarization
with them to an unlimited number of users, occur within the framework of
copyright protection.

Copyright protection on the Internet with the help of modern
computer technologies depends primarily on how well their capabilities
are used.

And that’s where the problem comes in. The problem of copyright
is on the Internet. Some people believe that the Network should be subject
to the usual laws; others say that copyright on the Internet is a virtual
category. That is, the spread of opinions from the rule of law on the Internet
to complete freedom of action.

The most common problem of copyright infringement on the Internet
is a literary piracy. As such, we understand the intentional attribution of
authorship of a work of science, literature or art, video or audio materials,
photos or even software owned by a third person.

It is much easier to copy someone else’s content than to create
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something original and attractive to the consumer.

Therefore, it is often possible to find the same or very similar product
on different resources, and it is quite problematic to establish who the real
Creator of this Internet product is. This forces the owners of a unique,
copyrighted product to insist on legislative protection of their rights.

To date, there are no rules governing the activities of the world
information web. Therefore, most often violated rights on the Internet are
rights to intellectual property, in particular, copyrights of individuals and
legal entities.

In some national copyright laws, there is a provision that any
copying of material without the knowledge of the copyright holder is
unacceptable. But it is obvious that the download of information from
the Internet to each personal computer cannot occur with the knowledge
of the copyright holder. This is the complexity of creating legal norms
regulating activities on the Internet, which requires a combination of
freedom of access to information and information security. If the user
intends to commercially use in my activities of author’s work (including
the use of Internet technologies), in particular, borrowed from the Internet,
in accordance with the Civil Code and Law of the Republic of Kazakhstan
“On copyright and allied rights”, the user is required to enter into with
the copyright holder (the author or a third person) author’s agreement in
writing. Failure to comply with this provision of the law is a direct and
substantial violation of copyright, which, as shown by the judicial practice
of the Republic of Kazakhstan and other countries, may entail material and
criminal liability, and the criterion-commercial or non-commercial use of
the author’s work - in determining copyright violations for the court is a
very important condition.

The problem of copyright on the Internet, its observance and
protection requires serious consideration. There is still no unambiguous and
uniform position for all countries. This is not surprising, since the Internet
as a global computer network is a relatively new means of communication,
experiencing a stage of rapid development. It is obvious that legislation
does not always and everywhere keep up with the rapid movement of new
technologies — as a result, there are many problems that are still waiting
for their final solution.

It is almost impossible to limit the Internet to the limits of the
law: initially, no one had any thoughts about regulating activities in the
independently developing network.

On the Internet today there are thousands of offenses (slander,
extremist activity, etc.).

As for copyright violations in the network they are almost no different
from violations outside the virtual life: plagiarism, illegal distribution of
information protected by copyright and others.
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The information network provides at our request the widest
abundance of information from the political to the economic type.

Most of them are freely available and can be used for various
purposes.

On the Internet, you can not only find and use information, but also
share and distribute it, for example, to express their thoughts of personal,
commercial, economic and political nature.

To accommodate research, lay-out, literature, music, paintings and
other objects of intellectual property. But the copyright holder should
notify the user in advance of their rights, using the copyright sign. The
copyright icon also fixes the name of the copyright holder and the year of
publication of the work, article, note, etc. [4, p.76].

Intellectual property infringement occurs for some reason. For
example, placing other people’s materials on the network and providing
them with open access without the permission of the right holder.

Many people think that the placement of materials is free; therefore,
there is no copyright infringement. But in fact, the author initially does
not receive the profit that he expected when selling his work through a
retail network or store. In case of illegal use of works and objects, related
rights, the possibility of obtaining legal profit decreases, in connection
with which the right holders bear serious losses. And this is because many
have already downloaded his work from the Internet [5, p.67].

As a rule, the majority of copyright owners often have difficulties in
explaining the legal position in court and collecting the necessary evidence.

People assign authorship to works posted on the Internet.

Online stores offer to buy illegal recordings of music and movies
much cheaper or free than sellers of similar legal products. It is even easier
to download a digital copy using a file-sharing network. Such networks
allow their users to share any files: music recordings, movies, software,
photos and many others.

People have a misconception that this intellectual property is “draw”,
someone wrote it all, photographed. The author exists in any case.

In recent years, “piracy” has become widespread. Electronic
documents, books, articles are copied, often changed without the consent
of the author, and sometimes they are given for their own creativity.

In this regard, it should be noted that the lack of information on the
site about the author (s) of the work does not exempt from liability for
unauthorized use of these works, as well as for plagiarism [5, p.77].

Conclusions. At the present stage, there are two types of copyright
protection. These include legal and technical protection.

From the point of view of legal protection, it is possible to allocate
procedure which consists in timely and correct registration of the rights
to work, and also systems of law enforcement agencies. International
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copyright law, however, as well as the legislation of the Republic of
Kazakhstan, does not oblige authors to register the rights to their results of
creative work. However, such registration will simplify and speed up the
process of proving ownership of copyright in court. The world copyright
Convention establishes a list of legal measures necessary to confirm the
right of the author and the right holder to the work: depositing copies and
special depositories, registration of the work in organizations formed for
this purpose, notarization, production and publication of copies.

Technical methods of protection are very diverse and depend on the
state of technological progress. One of the old ways of such protection against
illegal copying is the protection against illegal copying is the notification of
the society about the ownership of copyright, which consists in applying to
each copy of the work information about the author and the right holder [6,
p-31]. Russian legislation proposes to notify of copyright in the form of:

- Latin letter “C” in the circle;

- name (name) of the owner of exclusive copyright;

- the year of the first publication of the work.

Protection is too big word to justify itself on the Internet. If we treat
the Global Network as a kind of information battlefield, then in order not
to be destroyed, it is necessary to apply appropriate measures.

The most terrible thing for the creation of a site of information
orientation is non-attendance, that is, the absence of visits to the site
(followed by a drop in the rating, which, as a rule, ends with the closure
of the site).

In conclusion, we note that the legislation on copyright protection on
the Internet will continue to develop, concretizing, and extending to new
objects. I would like to hope that over time, the majority of Kazakhstanis
will penetrate respect for the interests of authors of works, however, this
will largely depend on state policy and taking into account the views of
both the professional community and ordinary users on this issue.
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A.P. JKymamaesa'
'Kazak ynmmuik xopeo2pagusi akademusicol
(Hyp-Cynman, Kazaxcman)

MYPAXKAW TYPU3MI - MOJIEHU TYPU3MHIH,
KYPAMJIAC BOJIII'T PETIHAE

AHHOTAUA

Kasipei kozamoazel madeHu mypusm maceneiepin 3epmmey apmypii Oinim canacol
MAMAHOAPLIHBIY:  MIOEHUCMMAHYUWBIIAD, MeHeddcepaep, IKOHOMUCmep, 3aneepiep
JicaHe m.0. Kbl3bl2YUbLIbIEbIH MYoblpaosl. Maxana maoenu mypusmoi 0ambimyobly 03eK-
mi MaxbIpblObIHG HCIHE OCI KbI3MEM CANACLIHOARbL JHCeMeKUull Opmanvikmap peminoeei
MEPadcainapoviyy Maybl30bLIbIZbIHA APHANEAH.

Tyiinoi ce30ep: maoenu mypa, MaOeHU MYPUIM, MYPANCAll MEHEOICMEHMI, Mypa-
JAcaunapoOazl MyIbmuMeOUsIblK, MmexHON0UANAD.

A.P. JKymamaesa’
'Kazaxckas HayuoHambHas akademus xopeozpaghuu
(Hyp-Cynman, Kazaxcman)

MY3EVHBIN TYPU3M KAK COCTABJISIIOIIA S
KYJIbTYPHOI'O TYPU3ZMA

AHHOTaIHUA

H3zyuenue 60npocos KyIomypHo20 MypusMa 6 CO8PeMEeHHOM 00ujecmee 6bl3bléac
uHmepec CRneyuarucmos pasiudHblx 00LACMell 3HAHUA. KYIbMYpPOL0206, MEHEOIICepOs,
OKOHOMUCIOG, T0pUCMO8 U MHo2ux Opyeux. Cmamos nocesujena akmyaibHol meme pas-
GUMUSL KYIBIYPHO20 MYPUSMA U 3HAYEHUIO MY3ee6 KaK 6e0yuux YeHmpos 6 smoli cghepe
oesamenbHOCm.

Kniouesvie cnosa: xynomyproe nacieoue, KVJIbNypHbllL MYPUsM, My3€UiHbll MeHEeO-
JHCMEHM, MYTIMUMEOULIHbIE MEXHONO2ULU 8 MY3E5IX.
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Introduction. The Internet has revolutionized museum work. Popular
museums can be accessed from anywhere around the world. Artificial
intelligence is enabling people to communicate with direct participants in
historical events and tell about them the most detailed information.

However, identified at the end of 2019 coronavirus COVID-19
outbreak has made a significant impact on tourism and museum activities.

In this regard, we believe that the current state of cultural tourism,
including museum tourism is one of the topic issues to study.

Research Methods. In this article were studied the sites of the largest
museums in the world, pages on social networks, modern information and
telecommunication technologies used in museum activities.

Literature review. Today there are many manuals, teaching aids,
individual studies and articles on cultural and museum tourism. Noteworthy
among them is the works of E.G. Nemkovich “Tourism Multiplier”
[1, c.97], A.V. Romanchuk “Museum Tourism” [2, p.5], .S. Koroleva,
Ya.G. Glumova “Museum Destination as an Element of a Regional Tourist
and Recreational System” [3, p.87], M.D. Sushchinskaya “Cultural
tourism: manual for academic undergraduate” [4, p.90].

However, in the face of modern challenges, active use of information
and telecommunication technologies the issue of scope should be studied
further.

Research results. Throughout the evolution of mankind, the values
of culture have always been a significant factor, a strategic resource for the
development of society in all social spheres.

The role of culture in the transformation of modern society is
revealingly revealed in its relationship with tourism. A new understanding
of culture in social development and awareness of the need to preserve
cultural diversity in the world expands the prospects of cultural tourism
as a resource for country and regional development, as well as the impact
on social and cultural sphere, ecology, foreign economic activity and
international relations.

In the theory and practice of cultural tourism in recent decades,
much attention has been paid to the historical and cultural potential of the
country, its historical, architectural, natural, as well as cultural attractions.

When visiting museums, ancient libraries, monuments and various
architectural structures, passing historical routes, tourists learn and join the
historical, architectural and cultural values of this country or city.

It is no secret that a country will be in demand if various museums are
located on the territory, where exhibits and exhibits of interest to tourists
are presented, ancient and modern monuments that convey the value of
cultural heritage, exhibitions of different levels and directions, as well as
developed infrastructure of cities.

Revenues from cultural tourism can increase the economy of the
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country and the region in which it develops. Tourism benefits regional
economic agents. Customers receive products and services; the staff of
travel agencies — wages, entrepreneurs’ profit, and the territory replenishes
its budget through tax revenues. Tourism stimulates additional demand
for goods and services. The peculiarity of tourism is that it causes the
consumer demand of tourists coming to the territory for various goods
and services. The funds received are used to maintain and preserve the
historical and cultural heritage, the construction of new museums, hotels,
shopping centers, as well as the reconstruction of architecturally significant
objects that are so attractive to tourists. The tourism industry involves the
following existing sectors in its activities: transport, communications, food,
trade, banks, insurance, entertainment, museums and other areas, and has a
stimulating effect on their development, becoming an accelerator of their
development and growth [1. p.97]. Among these sectors, museums have
a significant role in the tourism industry, which have the characteristic
properties of tourist resources — attractiveness, capacity, thematic focus,
and therefore affect tourist flows and the geography of the distribution of
these flows.

Cultural tourism is a full-fledged form of museum work. In the XXI
century together with the culture museum was radically transformed.
The integration trend of museums is the result of several factors. The
first is globalization, which facilitates networking through a variety
of communication methods, including ease of movement and travel.
The unification of accommodation conditions (hotels, food) allows the
traveler to feel comfortable in any city, in any country. The introduction
of electronic means of communication and the Internet, the distribution
of electronic visual means are another factor influencing museums. In the
era of reproductions, when almost any image can be found on the Internet,
real objects acquire new meaning and value. In this situation museums
are positioning themselves as a unique object, offering people a close
acquaintance with genuine works of art. An important factor encouraging
museums to increase interaction with society is the need to attract and
retain visitors who pay money, expanding the audience [2. p.5].

Museums are centers of art, education and leisure activities. In social
terms, it is important to talk about the museum as a messenger of the most
important moral, ethical, moral, aesthetic foundations, which should be the
basic installation of the museum.

Preserving the heritage, offering bright, non-standard solutions
in the field of cultural practices, museums influence the growth of
profitability of territories, the investment attractiveness of the country and
regions. Practice shows that museums that have rethought their concept,
are actively introducing new techniques, expanding the scope of their
activities and involving all kinds of new partners in this area, find their
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niche in the emerging cultural environment of the territory and become
popular tourists.

The experience of many foreign countries shows that, despite the
widespread reduction in state funding, the number of museums is increasing.
At the same time, the very view of museums is changing, the concept of
“museum” is expanding and modifying. In response to the challenges of
globalization, dozens and hundreds of small local museums appear around
the world. They are created on the initiative of public organizations, local
historians, and heads of firms interested in reviving interest in a small
homeland, in affirming the value of local traditions and achievements,
their uniqueness in the context of global culture.

For example, in the Finnish city of Tampere there is an unusual
museum center of Vapriikki, where under one roof there are about a dozen
museums and temporary exhibitions. With one ticket, you can visit over ten
different permanent and temporary exhibitions on the history of Tampere
and Finland, technology, archeology, industry, natural sciences, fashion,
hockey, etc.

Finns are actively using interactive technology in their museums.
So, in the Museum of Nature you can hear the voices of birds by clicking
on the buttons, next to their images on a special stand. In another museum
you can hear the story of an eyewitness of a historical event, while the
screen hanging next to it comes to life and the participant of the event, or
an actor dressed in clothes of that era tells about it. Visitors can become
a participant in an action by taking a seat on the simulator and ending up
at the controls of an airplane or in the cabin of a sawing machine. For
example, in the Museum of Finnish Hockey on a special simulator, you
can try to throw the puck into the goal. For the smallest museums, there
are places where you can run, climb, shoot Angry Birds characters from
a big slingshot, or vice versa, sit with your whole family and relax after
sightseeing in a comfortable cafe-restaurant. Collectors often gather in the
museum center. And in the museum store are widely represented books on
history and architecture, postcards, chocolate, toys, souvenirs with hockey
symbols, jewelry, bags and other things [5].

Nowadays, museums are the second most popular attractions after
historical and cultural monuments. This is confirmed by surveys conducted
in France, the UK and the USA. The increased interest in museum potential
contributed to their active involvement in the tourism industry. As a result,
two directions of the use of the museum space were formed on the world
market: as an independent tourist product and as an element of it — an
excursion [3, p.87].

Museums are both places of worship and tourist attractions. Often,
they are the main reason for visiting a city: these are the Metropolitan
Museum of Art in New York, British Museum in London, Louvre Museum
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and The Georges Pompidou National Centre for Art and Culture in Paris,
The Hermitage in St. Petersburg. Currently, large museums are turning
into multinational corporations.

An example of this is the network of museums of Solomon
Guggenheim, which includes: SoHo Museum in New York, Deutsche
Guggenheim Museum in Berlin, Guggenheim Museum in Bilbao,
Guggenheim Las Vegas in Las Vegas, Guggenheim Hermitage in Las
Vegas, Peggy Guggenheim in Venice, In 2022-2023, it is planned to
open a museum of this network in Abu Dhabi. Based on the principles
of complementarity of collections Vienna’s Museum of Art History,
Hermitage and Guggenheim Museum works together.

For a museum, tourism means, first of all, initiative in creating both
a new cultural product and a system of museum services that help shape
and satisfy the needs of real and potential consumers. Today, it acts as a
powerful factor in modernization, which determines the evolution of some
local museums towards museum-educational and museum-cultural centers,
quickly mastering the technology of hospitality. The museum combined
with the possibilities of tourism develops not only traditional goals and
objectives as well as it transforms them in the direction of enhancing
leisure and communication functions. Today tourists visit the museums to
relax, have fun, and get a charge of positive emotions. In this regard, it is
necessary to re-evaluate the realities of modern life and develop a series of
new approaches to the development of museum management and marketing.
It is obvious that the lack of time also affects the behavior of tourists, who
have always been the most loyal visitors to museums. The introduction
of new information and organizational technologies will help change the
situation, contributing to the development of the following activities:
tourism; exhibition; publishing; cultural and educational; educational.

The goal of museums is not to passively receive visitors and tourists,
but to actively play the role of a “mediator” in the implementation of a
mutually beneficial exchange between tourists and carriers of a culture of
hospitality. In addition, they can and should serve as a kind of criterion for
a consistent, culturally sensitive tourism policy.

Whereas in the past the museum was often associated with the visit
to a boring exhibition, where strict museum workers were looking after
the depressing glass-case exhibits, there are now major changes. In the
modern museum exhibitions are built according to the latest technological
and design achievements, the necessary components of which, in addition
to the artifacts themselves, interactive panels with photos, animation,
videos, sound files, allowing visitors to get information quickly and in an
entertaining way.

There are about 55,000 museums in 202 countries, of which nearly
33,000 are in the United States. Nowadays, museum activity is not just the
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storage of historical relics, but also research, show organization, logistics
and training. Museums change, become more informative, invite visitors
to immerse themselves in the reality of memorable events of world history.
In the modern world, the museum is a high-tech and knowledge-intensive
enterprise.

Modern information and telecommunications technologies (Internet,
multimedia products) are being actively used in museums, which have made
it possible to interpret cultural sites and provide for remote inspection. The
Internet, video films, informational programs, reproductions of museum
exhibits, catalogs extend the limits of museum space, serve educational and
popularization purposes of museums. Virtual tourism becomes a reality as
technologies improve the production of tourist impressions [4, ¢.90].

With the worldwide Covid-19 coronavirus infection, many museums
have rethought their existence. For example, the Russian Museum
«Garage» has created a special landing where it publishes new formats
of interaction with its exhibition and public program. On the channel
«Garage» in Telegram an online series about the archive of the museum
has been launched. As well as the museum and the Bookmate app opened
free access to the books of the publishing house of the museum [6].

Through the Internet, through websites, social networks, you
can get interesting information, visit many museums. For example, the
Mullin Automotive Museum in Oxnard (California), which owns a
luxury collection of pre-war French cars (Bugatti, Delahaye, Panhard et
Levassor, Peugeot, Renault, Voisin, etc.) has several weekly online tours
on Instagram.

The Mercedes-Benz Museum in Stuttgart conducts Instagram tours
as well as panoramic interactive videos on Youtube.

The Prado Museum in Madrid offers daily guided tours of the
museum on Facebook and Instagram social networks [7].

In quarantine, Hermitage places online excursions with collectors,
curators of temporary exhibitions every day [8].

Famous attractions are also open to online viewing: Louvre (Paris),
Museum «Guggenheim», Metropolitan Museum (New York), Gallery
Ufici (Florence), Museum Orsay (Paris), Tate Modern (London), Royal
Academy of Arts (London), Belvedere (Vienna) [9,10,11,12].

Museums must collect, preserve and protect cultural heritage, thus
preventing the destruction of cultural identity. At the same time, the
custodians are responsible for showing and interpreting these collections
in such a way that they contribute to the education, understanding, and
appreciation of the culture or cultures represented in the museum. This
should be done in a creative and exciting manner, using a wide range
of modern tools and technologies to convey the message of the story to
visitors.
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Museums in the leisure market serve as the focus of culture and as
a starting point for a tourist to explore a country or region. The promotion
of museums as tourist attractions to the market is an important strategic
objective of any tourism development plan. Of particular importance is the
ability of museums to introduce tourists to culture and to serve as a starting
point for the selection of further travel routes. Besides, tourists should be
encouraged to visit the network of museums and to share their experience
with the experience gained from the study of memorabilia and other
cultural events. This approach should be developed through systematic
planning, and museums should be a test case for such a strategy.

Until recently, museums were a place where nothing was touched.
Moreover, it was impossible to even look at most of the exhibits, as they
were stored in the museum’s stores and were not always shown to the
public. But new technologies and developments in the user interface have
completely overturned this concept. Modern exhibitions and museums
now use technology to encourage visitors to stay and even play with the
exhibits:

The Internet has revolutionized the museum industry. At present we
can take a tour of the museum from anywhere in the world and see even
the exhibits that are in the museum vaults.

AR/VR immersive technologies augmented and virtual reality will
make it possible to feel the atmosphere of an era or events connected with
an exhibit and become a direct participant in them.

Artificial intelligence will allow us to «communicate» with the
immediate participants of historical events and will tell about them the
most detailed information.

Additive technologies — 3D printing helps to recreate the exhibits,
give visitors the possibility of physical contact with them, or even take
them as a memento.

Hand movements, footsteps, touch, and even voice can now give
you an audio-visual and sensory experience that will impress us with
information and tell our story.

Cooperation between museums and the tourism industry is vital for
both sides. Museum tourism is a form of tourism that takes advantage of
the tourist potential of museums and their surroundings.

Museums are «friends» of a tourist. They are aware of their important
role in attracting tourists, increasingly taking into account the fact that,
in the twenty-first century, international tourism has become the world’s
largest economic sector and cultural tourism the most dynamic industry in
the sector.

Conclusion. Given the current challenges and the widespread
coronavirus infection of Covid-19 in the world, the active use of modern
information and telecommunication technologies in their activities, the
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development of various marketing approaches is of great importance for
museums, and the diversification of work streams.

Museums have started using client-focused marketing. To attract as
many audiences as possible, some historical museums during quarantine
began running quizzes on social media. On their page, the museum’s
employees tell a certain historical fact, the history of the exhibit, a fact
from the life of a famous person, and ask the audience a question on the
subject. Quiz winners receive prizes, such as souvenirs, as well as visits to
excursions after the quarantine is over.

Under the conditions of quarantine in different parts of the world,
museums are replenishing virtual catalogs and creating other multimedia
formats.

The main task of museums is to make sure that their online programs
give as strong, fresh emotional impressions as works of art. All the world’s
leading museums are now working on how to move into the virtual world
without losing the qualities of spectacle and preserving the authenticity of
emotions. The situation calls for new formats and a new understanding of
reality.

Today, culture and tourism are the industries most affected by the
Covid-19 outbreak. The pandemic has had a direct impact on the art
market - museums, auction houses, galleries have had to adapt and search
for new digital formats, intensify the processes of the digital art market
and cultural institutions. Of course, this is hardly a substitute for personal
communication with the arts, but it is no longer possible to question
total immersion in online space, these processes are also relevant for
all participants in the cultural process, who should be looking for new
formats. The pandemic has confirmed that, in a new world, those who
entered online in a timely and effective manner are in a better position to
do so.

In summary, it should be noted that the development of new
technologies and marketing approaches, the diversification of areas of
work, close cooperation with tourism and educational institutions, the
organization of various thematic exhibitions, increased interaction with
foreign colleagues would increase people’s interest in museums.
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NHKJIIO3UBTI BIJIIM BEPYJIEI'T KASAKCTAHIBIK
TI/KIPUBE

AHHOTAUA

Maxkanaoa wemendix Hamudicenepoi capanmay Heeizinoe Kazakcmanoagvl UHKIO-
3uemi 6inim bepyoi endipy madicipubeci Kapacmuipsiiaosl. [llemende xanvinmackau
meopusnviK, adicmemenik madcipube Kaszaxcmanoa oa dacublivikka anvinyoa. Oumce
de, MaKaia asmopiapvl UHKIIO3USMI OLliM bepy He2iz0epin eHipyoe ap endiy 63iHOIK
epexwieniei 6onamviHObleblH miiee muexk emeoi. MaceneH, XanbiKmoly MeHMAIUMenix,
YAmmuly 1eyMemmiK JiCoHe MIOEHU JHcA20AUbIHA OAlIaHbICMbL 632e el0iH HOpMAa-
MuUBMi-KYKbIKMbIK, 0A3ACbIH KOWIPIN Ay2a 601MaumulHObIZbL Oeneii.

Kymvicoimbizoa 3.A. Moskebaesa, P. Cynetimenosa dscane o32e 0e 2a1blmMOapOblH eH-
bexmepin bacuwlivikka aia omwipuin, Kazaxemanoazer unkmozuemi 6inim oepy, epex-
we Kasicemminikmepi 6ap 6ananapowvl xcainsl Oiim Oepy yoepicie eneizyee KamviCmbl
KO2amoa KanelnmacKkan Ko3Kapac nex ic-uapanap sHcausihod co3 601aobl.

Tyiuinoi ce3dep: unKAO3U6MI OLNIM, UHKIIO3USAHBIY —KA3AKCMAHOBIK  YI2ICI,
JiceKe MYNRAHbL dNleyMemmenoipy Macenenepi, UHKAO3Uemi Oinim Oepydiy Hopma-
MuemMi-KyYKblKmulK, 0a3acbi.

JK.A.Macanuesa’
HHOoieno-Kazaxcmanckuii 20¢y0apemeenuviil neda2o02oudeckuil yHugepcumen
(IIvimxenm, Kazaxcman)

KA3AXCTAHCKHUM ONBIT UHKJIIO3UBHOI'O
OBPA30OBAHUSA

AHHOTAIUA

B cmamve paccmampusaemces onvim 6Heopenusi UHKIIO3U8H020 obpasosanus ¢ Ka-
3axcmane Ha OCHO8e aHAIU3a 3apydedcHvlx pe3ynomamos. Teopemuueckas, memooue-
cKas npakmuxa, copmuposasuiasics 3a pyoesxcom, umeem mecmo u 6 Kazaxcmane. Tem
He MeHee, asmopbl CIMambu NOOYEPKUBAIONT, HElb3sl KONUPOBAMb HOPMAMUEHO-NPABO-
8y10 6azy Opyeux cmpan 6e3 COOMHECeHUs ¢ MEHMALUMenom, COYUAIbHO-KYIbNYPHbIM
VPOGHeM pazgumusi Hapood. Helb3sl KONUPO8ams HOPMAMUEHO-NPABOBYI0 OA3y Opyeux
cmpa.

Pykosoocmeysico mpyoamu 3.A. Mosxebaesot, P. Cyneiimenosa u Opy2ux yueHvix, as-
mop cmamovu onpeoensiem Cyuecmsyrouue no0Xoobl K BHeOPEeHUI0 UHKIIO3UBHO20 00pa-
306anus ¢ Kazaxcmane.

Knrouesvie cnosa: unxniosusnoe obpazosanue, Mooelb UHKIO3UU, NPpodieMbl Coyua-
JU3AYUSL TUYHOCIMU, HOPMAMUBHO-NPABOGAsL DA3A UHKIIO3UBHO20 00PA308AHUSL.

Zh. A. Masalieva’
ISouth Kazakhstan state pedagogical University
(Shymkent, Kazakhstan)

KAZAKHSTAN’S EXPERIENCE OF INCLUSIVE EDUCATION
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Annotation

The article considers the experience of implementing inclusive education in
Kazakhstan based on the analysis of foreign results. Theoretical and methodological
practice, which has been formed abroad, is also guided in Kazakhstan. However, the
authors of the article emphasize that the introduction of the basics of inclusive education
is a peculiar feature of each country. For example, it is known that due to the mentality of
the population, the social and cultural situation of the nation, it is impossible to copy the
legal framework of other countries.

In our work, guided by the works of Z. A. Movkebayeva, R. Suleimenov and other
scientists, we are talking about approaches and measures that are taking shape in society,
concerning inclusive education in Kazakhstan, the introduction of children with special
needs in the educational process.

Keywords: inclusive education, model of inclusion, socialization of the individual,
legal framework for inclusive education.

Kipicne. KorambIK KyObIIBICTAp IbIH asICBIHAAFHI O111M Oepy eH Oip
KOII KbIpJIbl MaceenepIiH 0ipi 0ombin TabblIaabl. byl canaHbiH 1aMybIH,
KeJICLIeT1H 3epTTey MHKIIIO3MBTIK OUTiM Oepy asiChIHBIH TYbIHJAY, KaJIbI-
Tacy KOHE KETUTyiHe MaWbIHABIKTHI KAJBINTACTHIPY YKOJBIH PETPOCIICK-
TUBTIK-TapUXH TaJAaydbIH KQKETTUIITH OLipei.

On GananapapiH JIeHE, MCUXHUKAIBIK, 3UATKEPIIK, MOIEHU-ITHUKA-
JIBIK, TUIAIK KoHE 0acKa Jja epeKIIeNiKTepiHe KapaMacTaH, canayibl OuUTiM
Oepy opTachlHa alpbIKIIa OLTiM ay KaXeTTiIikTepl Oap Oamamapasl Ko-
CyIbI, OApIBIK KeAePriIepIi KOOIbI, OJapAbIH Caraibl OUIIM alybl YIIiH
YKOHE OJIap/IbIH QJIEyMETTIK OeiiM/IenyiH, COUUyMre KIpiryiH Ke3aenIl.

3eprTey omicrepi. bapiblk ©pKeHHETTI oNeMIeri KOFaM IKaJIlbl
a/1aM3aTThIK MOpAJIbFa JKOHE QJICYMETTIK S/UICTTUTIKTIH TalanTapblHa COM-
Kec — O11iM Oepy/ie epeKIie KaKeTTUTIKTepl 0ap Oananapabl KEMCITYIILTIK-
Ke KoM Oepinmmeyi Kepek AereH yrbimra kenmi. Kasakcran PecmyOnmkacst
B¥Y-HbIH a1aMm KYKbIFbI asChIH/IaFbl KOHBEHLIUSIAPBIH, ICKIapauusiapbl
MEH YFBIMAApPBIH 0acUIbIIBIKKA ajla OTHIPHIN, OapiiblK OananapablH, OHBIH
iImiHAe JAeHCcAayNbIK KarfaibiHa (rncuxodusukansik Oy3puibictap, AKTK
xoHe XXKTD xykmaner aypyssl Oananap xoHe T.0.); KOFam/Ia dJIeyMEeTTIiK
Oeitimaenry mocenenepi 6ap (KeTiMm, dyMecepiIiK TOPTiM), dJIECYyMETTIK-3-
KOHOMUKAJIBIK HEMEeCe oJIEyMETTIK-TICUXOJIIOTUSIIBIK MopTebeci TeMeH
YKAHYSHBIH KarjaiipiHa (Hamap otOachliaH, KAIIKbIHIAAP, OpalMaHiap,
A3MIBUTBIK VJITTAp/ABIH Oajanapbl) OailIaHBICTHI OLTIM ayaa epeKIne Ka-
XKeTTuTiKTepi Oap OGananapra canaibl OUTiM Oepyre MiHAETTEME ajla bl

TakpIpbin OoibIHIIA Je0MeTTEepre IIONY. 3€pTTEy >KYMBICHI
Mbi3aa 3.A. MoBkebaeBa, P. CyneiiMmeHOBa jkoHE ©3T¢ Jie FaJbIMIapIAbIH
eHOeKTepiH OacIIBUIBIKKA aj1a OThIPBIN Ka3akcTaH1arbl MHKITIO3UBTI O11iM
Oepy, epeKie KaKeTTUTIKTepl 0ap Oanmamap/bl skaimbl 611iM Oepy yaepici-
HE EHri3yre KaTbICThl KOFaMJa KaJbINTAaCKaH Ke3Kapac IeH ic-Inapaiap
KapacTBIPBLIIBL.

3eprrey HoTHAKeci. ByriHri Tagaa enimi3eri MEMJICKETTIK casicarT-
TBIH MaHbI3/Ibl 0aCHIMIBIKTAPBIHBIH Oipi O11iM Oepy *KyieciHiH JaMmybl 00-
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JBIT TaObIIaAB. binliM Oepy canachiHAaFbl MEMIIEKETTIK CasicaTThIH HET13T1
MPUHITUITEPIHE canaibl O1TiM amyFa OapIIbIFBIHBIH KYKBIKTApBIHBIH TEH/Ii-
Tl, 9p aJaMHBIH WHTEIJICKTYaJAbl JaMYbIH, ICUXO(PU3NOIOTUSIIBIK JKOHE
KEKe-Jlapa ePeKIIeTIKTEePiH eCKepe OTBIPBII, XaIbIKThIH OapibIK JeHIeii
yIuIiH 6iniMre Koymketimautiri xaranasl [1, 1 6.].

Carmasnb! O171iIMHIH OapJIBIFBI YIITTH KOJDKETIM/II 00Ty MIApTHIH KaJIbIT-
TacThIpyFa OarbpITTaNFaH OiiM Oepy KyHeciH TYpIaeHIipy IpOIEeCTEePiHiH
01pi JKeKe TYJIFAHBI JJIEYyMETTCH/IIPY MACeNIeCi. OJIEyMETTEHY — KOFAMHBIH
TOJBIKKAHIBl MyIlleci OONIybl YIIIH KaXeT, ajaM OalachIMEeH QJIEyMEeTTIK
TOXKIPUOEHIH MEHIepislyl MeH KaHFBIPTBUTYbI. OJIEyMETTeHIIpIIyre UH-
TUBUATIH JK€Ke TYJIFa OOJIbIN KaJbIIITACKIN, OUIiM, HOpMa, Oarajbl KyH-
JBITBIKTApAbl MEHTEPY Kypajibl OOJIBIN TaOBUIATHIH, TYPIIi QI€yMETTIK-(e-
HOMEHOJIOTHSJIBIK TIpoIieccTep eHeal. banaHblH TybUIFaHbIHAH OacTar,
OHBIH QJIEYMETTECHIEH dJIEMT€ €HY1 OHBIH 9JICyMETTEHY1H, QJIEM/I1 TYPJICH-
JIpy1Ii peTiHjie eMec, KepiCiHIIe, COM TYPJIEHYI OPTaHbIH 1aMbITYLIBICHI
OoutbIn TaObUTATHIHBIH Olnaipeni. XKeke TysIFaHbl aJIeyMeTTeH Py Macee-
Cl Ka3ipri TaHJla WHKIIIO3WUBTI O11IM TeIaroruKachlHbIH HET131HIe KOJIay
TayBbIIl OTHIP.

Kazakcran PecriyOnukaceinaa OimimM Oepysi jKoHE FHUTBIMIBI JaMbl-
TyasiH 2016-2019 xpuinapra apHanrad MemiekeTTik OaraapiamMachiHIa
KepceTuireH opra OutiM OepydiH MHPPaKYphUIBIMIBIK JaMybIH KaMmTa-
MachI3 €TeTiH MiHIeTTepaiH Oipi epekmie OirimM Oepy KaxerTimiri 6ap Oa-
Jajap/ibl MHKJIIO3UBTI OpTaja KoJijaay, ajl opra OiinimM OepyaiH Ma3MyHBIH
KAHAPTY asICHIHJAFBI MiHAETTEepAIH Oipi OiaiM Oepy YHbIMIAPbIH ©JIIIEM-
mapTieH Oaranay >KyleciHe KeITyai jKy3ere achIpy Jen KOpceTuIreH [2,
3 6.]. by, o3 ke3erinae, HHKIIO3UBTI OUTIM OepyIiH JTaMybIH TEOPUSIIBIK
KOHE 9/IICTEMEITIK KaFbIHAH KEeTUIAIPY/Il KQXKET eTe/l.

Bykin onem MHKITIO3UBTIK OUTIM Oepy Uaesichl MEH TOXKIpuOeciHe Ha-
3ap aymapyna. «B mocrnegHoBpeme ce HajaraujesitTa, 4e MHTErPUPaHOTO
o0ydeHHe Ha JenarachCClelUaTHno0pa30BaTeIHU NOTPEOHOCTH € TAX-
HOYOBEIIKO TPaBO, KOETOTapaHTUPAPABHONIOCTABEHOCTTA U PAaBHUTE MM
IIAaHCOBE C OCTAHATUTEWICHOBE Ha 001mecTBoTo» [3, 7 0.].

OliTce ne, KOoFamJa MYMKIHOIUIT MIeKTeym Oayaimapiabl Kbl
OutiM OepeTiH opTara KOCYy MOCENIeCiHE KaThICTHI MIKIp ajajbIFbl OPBIH
aJIbIN OTBIPFaH/BIFBI 1A KachIpblH emec. Ky/ik neH ymit karap 6ol kete-
pyne. bimim Oepy kylieci OapibIK caHATTaFbl a3aMaTTapabl THIMJII OLTIM
OepyMeH KaMTamachl3 €Tyre OailIaHBICTBI OPTYPJIl Maceleepre KesJe-
cyne. bapneirpina apHanFan Oi1iM Oepy yIIiH MYMKIHAIKTEpAI AEMOKpa-
THSUTAHABIPY KOJIBIH/A aJiFa JKbUDKY KKETTUIIrT KOFaMIbl 13riIeHaipyTe
OarpITTaNIFaH YITTHIK CTPATETUsl MEH CasiCaTThl KAJIBINTACTHIPY MaKCaThIH-
JlaFbl MHKJTIO3US YAEpiCiHe Heri3enesi.

XXI FachIpIIbIH aJIFAIIKbl OH XKbULAbIFbIHAA Ka3akcTaH SKOHOMUKA-
JIBIK ©CIMJIITITIMEH TaHBULIBL. OpOip MEMJICKETTE TaMybIH/1a ayBITKYHI Oap
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Oanasap/pl QIeyMeTTiK OIpiKTIpy/AiH ©31HAIK TaKipudeci 6ap, oJ1 TYpPFbIH-
JApAbIH YITTHIK MEHTAJHUTETIH JKOHE QJIEYMETTIK MOJEHHU EepeKIIeIiTiH
eckepeni. Anaiia e3re eniH TOKIPUOECIH HOPMATHBTI-KYKBIKTHIK 0aza
perinae Kemipin amyra Oonmaiiasl. [lonm ockl Ka3akCTaHAArbl TYpIi Yid-
BIMJIAPIBIH )KYMBICTAPBIHBIH €PEKIICITITIHE )KOHE TYPJTi MOJIEIbIEp MEH UH-
TerpanusHeIH (hopMaIapblH KAMTHTBIH YHBIMIACTHIPYIIBLTBIK-KYKBIKTBIK
(dhopmanapeiaa xkaraibl. KoramabIK xKoHe aTa-aHanap YUbIMIapbIHA OHAITY
KOHE JIEYMETTIK MEKeMeJepre JaMybIHa aybITKyhl Oap Oayanapabl Top-
OuenenTIH koHe OIPIKTIPIN OKBITYMEH TOpOHENey/liH KOJIbIH TaHIaNThIH
KaHysFa 63 MOJENBAEPIH anpodanusiay >KoHe KYpacThlpy KaKeTTiiri
TYBIHAA]Ibl. MeMmiekeT opOip Oaniara OHBIH YJIThIHA, AIHIHE, IEHCAYJIbIFbI-
Ha KapaMacTaH TeT1H >KaJmbl 011iM 6epyre kemin 6epai. Pecmybnukambizna
TApUXH KBICKA YaKBIT 1II1HAe MYMKIHIIUTIT MIEKTEYI Oananapibl OKbITY-
JIBIH, JKaOBbIK «MEIUITMHAIBIK MOJIEITIHEH» alllbIK MOJIENIbIe KOIIy yaepici
Oaiikanaael. BipikTipin OKBITY KeH KaHaT jkast OacTajibl.

Kazakcrangarel MHKIIIO3UBTI OimiM Oepyai JaMBITYAbIH MaHbI3IbI
Ke3eHI Ka3ipri Ke3eHAeT1 MHKIIIO3UBTI OLTiM OepyTe )KaTaThlH aJaMIapabIH
CaHaThIH KEHEHTLTyl, oJapAbl canajibl Ou1iM Oepy KbI3METTepiMEH KamTa-
MAachI3 €Ty KQXKETTLIIT1 OOJBIN TaObLIaAbl. OPTYPJIi CaHATTAFbI Oaianap-
JIbI MHKJTFO3UBTI O171IM MPOIIECIHE €HT13y HOPMATHBTI-KYKBIKTHIK Oa3aHbI
KeTiuipeni, OuTiM Oepy MekeMmesepiHae OChl KYMBICTApAbl KyHeney
TaJar eTiIe/Il )KOHEe OChl CaHATTaFbl OanajiapAbIH OiiM Oepy KaKeTTiiK-
TEpiH 3epAcIICHIi.

Tanmay HoTHOKenepl LIET enAepiAeri MHKIIO3UBTIK OutiM OepyaiH
JaMy TEHJEHLUSACHI Typajbl FbUIBIMU TYCIHIKTI KEHEUTyTe, MHKIIO3UBTIK
OumiM OepymiH TEOpHSACHl MEH OIiCHAMAaChlH OalbITyFa, WHKJIIO3UBTIK
OiniM OepymiH OaThICTBHIK OHIMII TOHKIPUOESCIH Ka3aKCTAHABIK IIBIH]IBIK
JKaFIalbplHaa Mmaiinananyra MyMKiHaIK Oepemi. ConbiMeH Oipre mieT e-
TK ToxKiprOenep OTaH IbIK JKaFIasTThIK MIBIHABIKTHI xkoHe KazakcTannarsl
61sim Oepy KYHeCiHiH 1aMy epeKILIeNTiKTepiH eCernKe ana OThIPHII Maiaa-
JAHBUTYyFa OaFbITTATy/IA.

Kazakcran PecmyOnukaceinga Oimim OepyniH Oyl Typi Heri3iHeH
1990 xpimmapel Tapayia Oactajbl, dcipece MYMKIHIIUIITI meKTeym Oana-
Japbl KaambiFa OuTiM Oepy yaepiciHe €HTi3yaiH MEeMJICKETTIK JKYHeCiH
acay OOMBIHIIA FRUTBIMH-3EPTTEY KYMBICTAPBIH YHUBIMIACTBIPFAH TYPIIi
XaJbIKapaJIbIK YHBIMAAPABIH KosgaybiMeH, podeccop P.A. Cyneiimeno-
BaHBIH OacTamackl 60# keTepi. FanpIMHBIH OepreH aHbIKTaMachl OONbIH-
1113, «MHKJII03UBTI O151iM Oepy — Oananap/sl Oe:in KapacTbIpy Keepriiepin
JKOIOFa OarbITTaIFaH, OapiIbIK Oasiajmap sl )KaJbIFa 0i1iM Oepy mpolecine
KOCY MEH OJIap/ibl dJIEYyMETTIK OeHiMIey/e KachIHA, )KBIHBICBIHA, dTHUKA-
JBIK, JTIHA KAThIHACHIHA, JIaMy KEMIIUTIKTepiHe HEMece SKOHOMHKAIBIK
CTaTyChlHa KapaMacTaH, OTOAChIHBIH O€JICEH[I KAaThICybIMEH, Oayiara Ty-
3eTy-IeJaroruKajblK JKOHE HAKThI QJIEYMETTIK KOJ/Aay KOPCETYy apKbLIbL,
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aJIeKBaTTHI OLTiM Oepy *KaFJaiapbiH skacaynia, Oamanapabiy OUTiM amy Ka-
KETTUTIKTEeP1 MEH JKeKe epeKIIelikTepine OaxaHbl eMec, OpTaHbl OeiiMe-
yre OarpITTalIFaH MEMJICKETTIH casicaTein[4, 8 0.].

2000 xpiiman Oacran Kaszakctan PecmyOnmkacklHIa MYMKiHII-
Il mekTeynl Oananapra KaThICThI aHa OuTiM Oepy cascaThl KajbllTaca
OacTtaapl, Oamamapabl ONCYMETTEHIIPY/IIH, TOPOUENEyIiH, OKBITYIbIH,
QJIEYMETTIK KOJI1ay KepceTy MeH OeliMIeyaiH TUIMIL JKoAaphl OeJIceH i
TypZae KapacToipblayna. bl.AnteiHCcapuH aTbiHIarbl ¥ATTHIK OLTiM akaje-
musicel Kazakcran PecnyOnukachiabiH BifiM oHe FBUIBIM MUHHUCTPIHIH
2015 xspinrsl 1 mayceimaarst Ne 348 OyiipeirsiMen OexiTinreHn «Kazakcran
PecnyOnukachlHa MHKIIO3UBTI OUTIM Oepyal JaMbITYAbIH TY>KbIPbIMAA-
MajblK Tocinnepinae» MHkmo3uBTI OimiM Oepylai JaMBITYIbIH TYKbI-
pPBIMIIAMANTBIK TOCUIIEPIHIH CTPATETHsUIBIK OaFbITTaphl, 1CKE aCBIPYIIbIH
TETIKTEPi, KYTUICTIH HOTHIKEJIEP JKOHE 1CKE achIpy Ke3eHIEPl KaH-)KAKTHI
6asgunanran [5]. OKpITY ylepiciHe JalbIHJIBIK, 9/IICTEMENIK KOJIaay KoHe
YIBIMIACTBIPY TETIT1 /1€ aHBIKTAJIFaH.

3.A. MoBkebOaeBaHbIH J1aMy MYMKIHIIKTEpl MIEKTEyJi Oasanap/isl
XKanmblra OiiM Oepy yIepiciHe eHri3y MaceseliepiHe KaTbhICThl €HOEK-
TEPiHJIe MHKJIFO3HUBTI OLTIM Oepy/i «aaaM SBONIOMHSICH 3aHABUIBIKTHI TYP-
JIe OKeJIe JKaTKaH Ka31pri TaHIaFbl IBIHABIKY [0, 2 0.] peTiHae aHbIKTaNIbI.
CoHBIKTaH J1a epeKIlie OKBITYIbI KQKET eTeTiH OanmanapabIH Kalmbl OiimM
Oepyre KipiKTily yAepiciHe TOCBIpKal Kapayra OonMaiiabel. MHKITFO3UBTI
OLTiM Oepy — MEMIICKETTIK cascaT. MyMKIHIIUTIKTEpP1 meKTey i Oamaiap-
b1 XKaJIbIFa O11iM Oepy yZepiciHe eHT13yiH ©3€KTi MaceeNepiH aHbIKTay
OCBI IIapaJIapAbIH HOTHKECI OOJIBIN TaObLUIaIbl. ApHalbI OUTIM Oepy caa-
ChIHA, Oajyanap/sl ISHAEP1 cay KaTapiapbIHBIH OLTIM ally OpTachkIHa Kipik-
Tipy OoOWbIHIIIA, WHHOBAIMSUIBIK Y/AEpicTep KEHIHEH eHri3iie OacTaspbl.
MyMKIHAIKTEPI MIEeKTEeYIl Oananapabl JI€yMETTIK OeiiM ey KoHEe KOFaMFa
KIPIKTIpY YUIIH THIMAI )KaFainap skacaynarbl HHHOBAIIUSUIBIK OarbITTap-
TIbl YHPEHY JKYMBICTaphI Ja KeTUIAipyne. OpuHe, Ka3ipri Koram OutiM Oe-
pyAiH OapibIK canajapbiHaa OajJaHbIH IIBIFAPMAITBUIBIK KaOUIeTTUTIKTEPI
JaMBITaThIH MHUHHOBAMSUIBIK 13/IEHICTEP/l Tanan etyae. MyHai i31eHi-
CTEpJiH HETI3r1 MeAarorukajblK Karuaachkl — Oajara 13riIiK TYpFhICBIHAH
Kapay. OHBIH aJFamKel Oacnanaarbl MEKTEIKE ICHIHT1 MEKeMellep eKeH I1-
Tl 1aychI3. COHABIKTAH Aa 013 e3iMi3iH Ka3akcTanaarel MeKTEIKe JeHiHT1
O1Tim >KyieciHIeri MHHOBAaLMSUIBIK YIEpiCKe apHaIFaH MaKaJlaMbl3a HH-
HOBaIIMSHBI Oaadakiaaan 6actay Kepek JIeTeH TYKbIPhIM JKacaraH 0oJa-
TBIHOBI3 [7, 3]. OKBITY MEeH TOpOHeHiH Oipairi, 6aJaHbIH TAHBIMABIK KYIIIiH
KaJIBIITACTHIPY YKOHE HIBIFAPMAIIBUIBIK MKEMILTITIH AMBITY, 3p OaaHbIH
KabiJIeTi MEH MYMKIHJIIK JICHTeiiHe Opail OKBITY OaFbIThIH/IA JKYHEl Ky-
MBIC YHBIMIACTBIPY KAXKETTUIIT alKbIHIAIBIT OTHIP.

Kazakcran PecryOnuKkachIHBIH CasiCH, SKOHOMUKAJTBIK JKOHE MOJICHU
OMIpIHAETI MaHBI3BI e3repysep OuTiM Oepy KyheciHiH pedopMaTaHybl
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MEH KalTa KYpbUIYbIHBIH KapKbIH/bI ylepicine O0acrama Oomaabl. OKbITY
MEH TOpOMeNey/IiH JoCTYpIi, OKTeM TYPIHEH T'yMaHUCTIK, TyJIFara OarbIT-
TaJIFaH TYPiHE aybICTBIpY/AQ, O171iM Oepy KYHeCiHAe 1aMy MyMKIHIIUTIKTEPI
mieKkTeyni OananmapblH HET13r1 KYKBIKTapbl MEH €pKIHIIKTepiH cakrayra
OaFpITTAJIFAaH QJIEYMETTIK XKaFJaiiap, olap/ sl KOpIIaraH OPTaHbIH TYPIi
OaiimaHpICTaphl MEH KapbIM-KaTbIHACTApbIHA KOHE JEHAEpl cay Karaplia-
pBIMEH Oipire opeKeT eTy yAepiciHe eHrizy OeJceH i Typae 1amMu 6acTaibl.
ApHaiibl )koHE UHKJIIO3UBTI O11IM Oepy GapJIbIK JKeKe TYJIFaHbIH OLTIM ajy
KOKETTUIIKTepIH KaHaFaTTaHIbIpyFa apHaJIFaH MCUXOIOTUSIIBIK-MEIUIIH-
HaJIBIK-TIEJJAarOTUKAJIBIK KeHEC Oepy YCHIHBIMAAPBIH €CKEepe OTBIPHIN d3ip-
JICHTeH apHalbl )KOHE Kajmbl O11iM OepeTiH OKy Oarnapiamanap apKbLibl
JKY3€ere achIpbuIabl. MYMKIHIILTIKTEP1 MIEKTeY 1 Oananap JocTypii 611iM
Oepy xylecinae apHaiibl (Ty3eTy) Ois1iM Oepy MekeMenepine, yiae Heme-
ce apHaibl MEKTeN-uHTepHaTTapaa ouriM anael. Emimizne apHaiibl OuTiM
Oepy yiibIMIapbIHbIH (apHAWBI TY3€TYy) MEKTENTepl MEH MEKTEIKe JACHiHT1
YIBIMAAPHI, OHANTY OPTAJBIKTAPHI, TICUXOJOTHSIIBIK-TIEAarOrUKaJIbIK TY-
3eTy KaOMHETTEepi JKOHE OacKasap) JKeJici KaJablITaCKaHbIHA KapaMacTaH,
pecnyOnrKaga COHFbI OHXXBUIIBIKTA OOBEKTUBTI JKOHE CYyOBEKTUBTI ceber-
TEpMEH KOFaMHBIH MYMKIHIIUTIKTEP] MIEKTEYIi TYJIFalapra KapbIM-KaTbl-
Hachl Meiiame e3repai. [Icuxodusnkanbik Oy3pLTyIap aJaMHbBIH CE3yTe,
yalbIMJayFa, oJIEYyMETTIK TOXKipuOeHI MeHrepyre KaOlIeTTUIIrH KOKKa
HIBIFapa aIMalTHIHABIFBI MEIITIHIIE TEPEH MONBIHAAIA/Ib.

Op OaylaHbIH AaMy YIIiH OUTIM ajyFa JETeH KeKe KaKETTLIIr MeH
KaOIJeTiH eCKepEeTiH KOJTAMIIbI JKaF/aaii jkacay KaKeTTUIIr TYCIHICTIK Tar-
Thl. Keneci ycTanbIM KanblnTacaabl: op Oasiara oj O0MbIH/IaFbl KEMILITIKKE
OaillaHBICTHI HEHI aTKapa ajdMaiIbl AeTeH TYPFbIIaH eMec, 0J1 OONBIHIAFbI
KEeMIITUTIKKE KapamMacTaH He iCTel anajpl JereH TYPFbIIaH Kapay. MyHmaii
OKBITY Tpolieci Oamara orOachlHaH, YHIHEH, TybICTApbl MEH >aKbIH/a-
pBIHAH, TOCTapbIHAH aXKbIpaMaii O171IM allyFa, KOFaMFa KOCBUIBII dJIeyMeT-
TEHY MaceJeNepiH HOTHKeN menryre kemek oepeni. Eceiie kene, 6ananap
©31HIK epeKIIeTKTepiH Ka0Obliaan, 6acka aJaMaapablH epeKIIeTiKTepiH
eckepyre yipeneni. MHkm03uBTI OiniM Oepy OapiblK Oamanmapra TOJBIK
Merepe Oanadakina, MEKTer, HHCTUTYT YKbIMBIHBIH ©MipiHe, Oapiiara
TEH KYKBUIBI JICHTei/Ie Y)KBIM MEH KOFaMHBIH iC-OpEKETiHE KaThICyFa MyM-
KiHJIIK Oeperi.

Wukro3uBTiK 6i1iM Oepy casicaThIHBIH HETi3Ti Ma3MYHbI OapiIbIK
Oasia OKHM ayajpl el MOWBIHIAyMEH TYXKbIpbIMIanaasl. «bitiM Typambi»
KP 3anpiabiz 3-0a0biHbIH 1, 2-TapMakTapbiHa cail «OimimM Oepy casiachiH-
JIaFbl MEMJICKETTIK CasCaTThIH HET13T1 KaFuaaTTapbiHa OapIIaHblH Caralibl
OLTIM amyFa KYKBIKTAPBIHBIH TEHIIT1, opOip alaMHBIH 3USATKEPIIIK JaMYbl,
MICUXUKAJIBIK-(PU3UOTIOTUAJIBIK JKOHE YKEeKe epeKILEeTIKTepl ecKepiie OTbI-
PBITI, XAJIBIKTBIH OapIIbIK JEHrehaeri OuUTiMre KOJDKETIMIILIITI jKaTaabh)
[1,3].
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binim Gepy mekemenepi OananmapiblH albIpMalIbUIBIKTApbIHA Ka-
pamaii, 6apibIK Oananapabl KaObUIIAWIbI )KOHE OJap/IbIH OKYIaFbl epeK-
1Ie KaKeTTUTIKTepIH KaHaraTTaHAbIPyFa apHaJFaH KaKeTTl TalanTapibl
Kypansl. MHKII03UBTIK OuTiM Oepyni eHiipy OapiblK anamaapra ajiey-
METTIK OHAJITYFa JKOHE QJIEYyMETTIK TeHJIIKKE KOJI )KE€TKi3ylHEe, KOFaM/IaFbl
KeMCITYIIUTIK TIeH IIETTETY MOCEJCNepiH KEHYre KOMEKTECyre THICTI.
Op aJaMHBIH TYJIFAIBIK KaCUETiH Oiperei koHe KailTananOac KYHIBUTBIK
peTiHae KaObuiaayipl OeMHENEeNTIH MeAarorukaiblK jkaHa oiay OapraH
CalibIH OpHBIFa OacTalIbI.

Bip >xarbIHaH, MEAArOrMKaHBIH OTKEH TapUXH KE3EHAEpl Typalibl
OLTIMCI3 MYMKIHIIUTIKTEP1 MIEKTeYyIl Oanmajgapbl OKBITY MEH TopOueney
TapUXbIH TYCIHY JKOHE TYCIHIIpY MYMKiH emec. bip >kxarbiHaH, OiiM O6epy
KYHECIH TaMBITY TapuXbl OOMBIHIAFHI JKHWHAKTAIFaH TOKIPUOEH] ecernke
aja OTBIpHIN, OUTIM Oepy JKYHECiHIH JaMy KeJEIIeTiH HET13[eH OTBIPHII
KOFaMHBIH 3aMaHayy TallaNTapblH KaHAFaTTaHIbIPYBIMbI3 KaXKET.

KopsiThinasl. Koram OipTiHaen amam3aTTbliH Mapbi3el — JpOip
aJlaMHBIH JTaMybl YIIIH JXKaFJaijiap kacay JereH OWFa Keye OacTaiibl,
OHBIH HETi3rici, ©31HIH 0apibIK MYIIeJIepiHe eMip/ieH ©31HIH OpPHBbIH Ta-
OyFa >KoHE KOFAaMHBIH TOJIBIKKAH/IBI MyIIeci OOIyFa MYMKIHIIK OepeTiH,
camajel OimiM Oepy Oombin TaObuTanmbl. EniMizmeri camaiblK KarblHAH
&KaHa Ou1iM Oepy KYHECiH JKajrbl )KOHE MHKIIIO3UBTI OaFbITTa KYpy dJ1€ey-
METTIK-9KOHOMMKAJIBIK JKaFJai/iblH e3repyiMeH OailaHbICThl KaObL1aai-
MbI3. bys1 KOFaM MeH MeMJIEKEeTTIH MYMKIHIIUTIKTEP1 MEKTey I Oananapra
KapbhIM-KAThIHACTAPBIH ©3TePTYTe aJIbIT K i, OYJI OMapAblH KaJIbIIThI Aa-
MBITI KeJI€ KaTKaH KaTapiiapbIMEH TEH aF/aiiia OuTiM ally KYKbIKTaphIH
KamMTaMachl3 eTyre caibin kenesi. COHbIMEH Kasipri TaHAarbl OiaiM Oepy
KyHeci MYMKIHIIUIIT HIeKTey agaMaapAbl memiMia Ta0ybl THIC Macere
Jien KapacTelpMail, O11iM amylblIapblH TYPIIUIITIH KaFbIM/bl KaObLIAAIl,
WHAUBUAYAIbl €peKIIeTIKTepAl OapiblFel OUTIM amy MpOIECiH KeHEUTy
MYMKIHJIT1 peTinae OaranaiiMbI3.
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Annotation
The purpose of the present work is to show by the most interesting image of the novel's
female character, the mythological literary transformation and the position of the writer,
which does not necessarily share the views of society on a specific character, and gives
the reader a new matter for thinking.
Key words: Otar Chiladze, Medea, mythology, character, transformation.
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XYIOKECTBEHHOE ITPEJICTABJEHUE MA®UYECKOI
"KEHIIUHBI (HA OCHOBE POMAHA OTAPA YIJIAJ3E
«IIEJI IO JOPOT'E YEJIOBEK»)

AHHOTAUA
Lens nacmosiueti pabomvl —nOKA3AMb HCEHCKUTL NEPCOHANC POMAHA, MUDOIOZUUECKYIO
JIUMEPAMYPHYIO MPAHCHOPMAYUIO U ROZUYUIO NUCAMEsl, KOMOPbIL He 0053amelbHO
pasoensem 8321806l 00UeCm8d Ha KOHKPEMHO20 NePCOHANCA U Oden YUmameiro HO8blll
BONPOC O/ PAZMBIULTEHUI.
Knrouesvie cnosa: Omap HYunaosze, Meoes, mughonoeus, nepconasxc, mpancpopma-
yusl.

Introduction. Showing the diversity of female characters in artistic
thought, should not at all surprise a country,that begins its literature in
the Sth century with a story about the life of a strong, steady and devoted
woman'. However, despite numerous attempts and reworks, opening and
thoroughly revealing the character of a Georgian woman is a complex
process, since that creates completely different and impressive literary
characters from ancient Georgian literature to modern literary processes.

We believe that the fact that modern literature and literary movements
are trying to remake familiar stories and characters and adapt to a new
space is an utterly interesting process, because it allows the reader to adapt
to old texts and comprehend what has already been read or heard in a
modern context.Postmodernism, which some researchers consider to be an
intellectual literary movenment, is also a unique way to bring a particular
text to life in a new space and become a part of accelerated rhythm of
modernity, even in a disassembled and fragmented form.

The purpose of the present work is to show by the most interesting
image of the novel’s female character, the mythological literary transfor-
mation and the position of the writer, which does not necessarily share the
views of society on a specific character, and gives the reader a new matter
for thinking.

Method. As the article is theoretical, for achieving mentioned objec-
tive following methodology were used: theoretical analysis of the literary
texts, Analytical method, Method of comparison and discussion.

Main Discussion. At this stage in the development of Georgian lit-
erature, it is easy to notice the interest in female characters from writ-
ers and even readers. In this regard, we find an interesting letter from the
writer Levan Berdzenishvili — “miserably abandoned Georgian charac-
ters.”(Mag,” Liberali” 27.07.2018), In which the author lists female char-
acters who have not yet been transferred from myth to literary texts. In the
letter, the writer also talks about the mythical Medea, the artistic character

1 Martyrdom of the Holy Queen Shushanik by Jacob the Priest dates from
the 5th century.
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of which, according to the researcher, is being revived in the deepest and
most impressive way in Georgian literature in the novel by Otar Chiladze.
There we will read the phrase: “Our reader knows the version of the myth
of Medea that Euripides proposed.”It is difficult to disagree with the point
of view of the author of the article, as the mythical Medea has been the
cause of many inspirations for world literature or art in general.In Geor-
gian culture, however, this can really be considered forgotten, with the
exception of a few cases. It should also be noted that the face of Medea,
embodied by O. Chiladze, with his masterfully creative combination of
myth and national values, is noticeably different from the artistic image of
Euripides. As for the interest of Medea and the Golden Fleece in general in
Georgian literature and science, it is well known that the oldest work was
manuscripted by Euthymius the Athonite and Ephrem Mtsire.

On the same topics we find records of Vakhushti Batonishvili’s “De-
scription of the Kingdom of Georgia” and Teimuraz Batonishvili’s “Histo-
ry of Iveria”. The artistic concept of Medea was first developed by Akaki
Tsereteli in the poem “Medea”. As for the prosaic version, the novel “A
Man Was Going Down the Road” is the only example in modern Georgian
literature that describes the story of the arrival of the Argonauts in Col-
chis and influation of Medea, with a storyline that resembles Apollonius
of Rhodes’s poem more than Euripides’s poem. Considering the fact that
the novel was published in 1973, and a prose version translated by Akaki
Urushadze was published much earlier, It is likely that the writer was fa-
miliar with the Georgian version of this poem. It is also noteworthy that
O. Chiladze is well-versed in both Greek and Georgian mythology and of-
ten offers interesting transformed versions of mythical stories. It is natural
that the writer describes events from the Georgian reality and yet, what
kind is the mythical woman of Chiladze?

The mythical space behind which the novel’s plot unfolds is a better
representation of the era, the characters, and the story. Medea, Raised by a
wizard aunt, Kamar, is a symbol of the love of life in the novel, a character
whose actions are only driven by inner impulses and emotions.

The novel describes the process of transforming a mythical charac-
ter from a girl into a woman, her childhood and youth, the most difficult
period of identifying and strengthening her emotions, instincts and human
qualities.

All passages and all historical vicissitudes revive, which causes a
feeling of goodwill towards the main character of Medea in the hearts
of readers.The narrator often refers to the stages and paces of character
formation as the main characteristic of prose creativity in his novels. Of
course, Medea is not an exception, on the contrary, she is especial, as the
author can discover and detect Medea’s tender, refined attitude throughout
the whole story.
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The childhood of a mythical woman passed in the mysterious world
ofaunt Kamar, since Medea was the only child of Ayet, who had to become
the worthy heir of Kamar. The wisdom and knowledge of the omnipotence
of nature were inherited from the aunt, she was taught to read and control
other people’s thoughts. She knew how to hear and remember all the secrets
of flowers, herbs and mosses. “A wise and sensitive girl could easily find
a way out into the desert talents of knowledge. The whole country from
the root of the grass to the stars lay in front of her like an open book “...
[1, p.40] Her appearance was special, unstable, like the weather, gentle for
one second and like a hunter hiding in a corner to another. And yet, even
her in-depth knowledge could not understand that all her behavior was due
to a mysterious, hidden branch of femininity. The writer emphasizes that
the knowledge and patience of aunt Kamar was enough to build three walls
around the Medea’s world, on the fourth side the winds reached from the
world of Qarisa, that means, the fourth side created a free space for human
qualities.

The writer paints the world of Aeetes’ second woman, Qarisas, in
a completely different reality than the world of Medea, an ambitious and
impulsive woman, far from accessing the essence of events, rather she
focuses her attention exclusively on things related to her self-esteem.

Raising or the character of the story in front of the reader causes
unconditional interest in the reading process. And the writer is surprisingly
skillful to captivate the reader with this method and draws such details about
the nature of the characters that are easy and necessary to generalize. As an
example, we can cite the almost invisible detail - Medea’s hands, the hands
that in first place attracted Aeet and then Jason, “Jason remembered Medea,
no, not Medea, Medea’s hands, unnaturally calm and perfect, beautiful and
dangerous at the same time” [1, p.111]. The generalized thinking based
on this detail assures the feminine perfection of the mythical woman, and
the dangerously immutable and enduring wisdom, in front of which every
obstacle that is faced are simple nuisance and nothing more. Thinking on
the calm hands sounds like a prophecy: these calm and beautiful hands
must guide the fates of the mighty Colchis, her father and brother.

The history of Georgia, the myth of the Golden Fleece, the views
of Greek tragicists and thinkers on the Medea, contain very different
references. Accordingly the views and conclusions are different, which
are abundant in the opinions of literature researchers and authors. First
of all, we will probably recall Euripides, who described Medea as an
avenger and terrible creature, the murderer of her own children. We must
also remember the great twentieth-century French playwrights who tried
to penetrate Medea’s feminine nature and find her justification there. The
author of the novel himself says in an interview with a German newspaper
that Medea does not need anything to “defend” or prove, on the contrary,

89

AWIAVOV SLUV

FEFF-EZ5C NSSI



SOCIALAND HUMAN SCIENCES AND ART

KAZAKH NATIOMAL ACADEMY OF CHOREOGRAPHY

she is proud of Medea’s compatriotism and that she had the strength and
ability to identify the evil conqueror and traitor.Medea is one of the most
prominent figures in world literature, distinguished, above all, by her
boundless devotion to her own feelings, for the protection of which she
could without hesitation take all the steps, be it the betrayal of her father,
the abandonment of her homeland, or even the killing of her children ... ”
[2, p.232].

In the same interview, the author says that the “ruthless” Medea was
created by the Greek psyche, the Greek worldview: “The Greeks made her
take a really terrifying step on the stage. In my opinion, this turned out to
be a very accurate, important detail for the formation of an international
unique version that exists in the imagination of any educated person today
and emphasizes the genius and greatness of the ancient Greeks, and not,
say, the cruelty of Medea. ” [2, p.232] We think that the writer’s attitude
is evidenced by another excerpt from the novel “The Cock of the March”
where we read: “For a woman a father is a past, a husband-future, and as an
embodiment of the world, she thoughtlessly, mercilessly and unhesitatingly
is moving from the past to the future” [3, p.26]. The “women-universe”,
transferred from the past to the future, for O. Chiladze is almighty person,
capable of all things, who could sacrifice unconditionaly, such as his
Medea.

The writer clearly expresses a favorable attitude towards Medea,
which gives us basis to believe that such cases are often in Georgian literature
criticism. Here are some of them: The researcher Z. Gamsakhurdia, in the
monograph “The Voice of The Knight in the Panther’s Skin”, quotes the
disciple of the Antisthenes, Diogenes Kinnikos on Medea. In that passage
we read that Medea is not a murderer magician for her, but a scientist who
possesses the secret of rejuvenation and the science of diet.According to
researcher A. Nikolaishvili, the mythical Medea from Medea O. Chiladze
is primarily distinguished by a deeply earthly nature. The writer deprived
Medea of any romantic mask, made her devoted to earthly passions,
made her character psychologically convincing, and thereby led her into
the twisted world of tragedy in which she was in the center [4, p.20].
Researcher Ak. Gelovani sees a brave Colchian woman in Medea and
writes: “Medea is a real Colchian (Georgian) woman with distinctive traits
of her character: beautiful, energetic, stubborn, loving, faithful, ruthless
to her traitor husband. If she is cruel, because she was cruelly treated” [5,
p-29].

Conclusion. Summing up this problem, it should be noted that, in
our opinion, the writer is somewhat sympathetic and compassionate to
his character, about which a variety of opinions have been expressed for
a long time. Drawing on the young, feminine beginnings of Medea, the
author tries to help the observant reader to make conclusions about who
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Medea should become in the future.

Revived by O. Chiladze, the mythical woman is perfected with a
mixture of Georgian literature, mythology and folklore, as well as a mixture
of literary and mythological representations from around the world, and
this special artistic form is created by a globally minded, deeply conscious
master of words. On the one hand, Medea is not a locally belonging to
Georgian culture or literature, but rather she became a subject of human
judgment many centuries ago. However on the other hand, we find it
difficult to find a counterbalanced artistic form of Medea revived through
O. Chiladze’s genius in world literature. The literature-loving community
must always remember that when prose work is enriched with more
impressive themes and “victim” characters of different attitudes, the more
solid foundation is created to make it interesting and relevant for readers
and researchers of all ages and generations.
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OHEP TYBIH/BIJIAPBIH TAJIIAYBIH IICUXOJIOI' UAJIBIK
ACIIEKTUIEPI

AHHOTaUA

Kaszipei yakbimma enepOiy ncuxono2usnvlx acnekminepin sepmmeymet Oipee, OHbIH
KO2am Yulin Manbi30bl NCUXONOSUANBIK, AKNAPAMMbL JICeMKI3IN Jicone cunamman Kaua
Kotimatl, CoHbIMeH Oipee a0AMHbIY MIHE3-KYIKbIHbIY NCUXOIOSUATBIK 3AHObLILIKINAPY
MeH MeXaHuzmMoepin aulaovl.

Onep myvbiHObLIAPLIH MANOAYObIY NCUXONOSUANLIK ACNEeKMINepi MeH 2blIbIMU 3epm-
mey Oepekmepi 6HepOi mandayza 0e2eH KO3Kapacmapowly pMypiiliciMeH cunam-
manaovl. Adammuly onep MybiHObICHIMEH HAKMbl OUHAMUKAILIK 03apa apeKemmecyil,
a0amoapobly HAKmMul ICMEMUKATbIK Madxcipubdenepine sHCyeinyoi cunammay npoonemacsl
/L WLeULITIMESEH.

Ocvl makwipein Oolivinuwa Mamepuanoap men 3epmmey Hamudxcenepin nCUxo102us
Gaxynomemmepinde, onep dcone MIOeHUEN UHCTHUMYMMAPLIHOA HCATNbI NCUXONO2US
JICoOHE OHEP NCUXOLOSUACHL OOUbIHULA KYPCMAp 6mKizeeH Ke30e Konoanyea bonaovl. JKy-
MBICIbIY HCAHANbIZEL MEH MAHBI30bLIbIELL AKNAPAMMbL HCYUENEY, HAKMBLLAY HCIHE MAT-
oay, Kabwlioayowly 271eyMemmik-nCcuUxoI02UsNbIK He2i30epiH, oHep MybIHObICbIH KAObl-
dayoagvl cmpamecusiniapovl Kammyvl MyMKIH.

Tyitinoi ce3oep: omep, vliblM, NCUXONO2Us, MYbIHObL, MANOAY, NCUXOLOSUSIBIK
acnexkm, Jiceke myn2a, Kame2opus, MiHe3-KYavlK, Ce3iM.

B.K. Cakmazanos’
'Kazaxckas nayuonanbHas akademust xopeozpagpuu
(Hyp-Cynman, Kazaxcman)

IICUXOJIOI'MYECKHUE ACIIEKTBI AHAJIM3A
MMPOU3BEJEHWI HCKYCCTBA

AHHOTaANUA

B HacmosAwee epemMs ncuxoiocudyecKue acneKkmsl UCKyccmea He mojlbKo nepedafom u
Onucvledrom 6ddJ#CHYI0 NCUXOI0SUYECKYTIO uH(])opmauuio ()]l}l 061/{460"1861, HO makoaice pac-
Kpblearom ncuxojliocudecKkue 3aKOHoMepHocmu u MexaHu3mvl noee@eyuﬂ yejnoeeKka.

Ilcuxonocuueckue acnexkmoi np0u3eedenu}z uckycemea xapakmepusyromcs pa3H006pa3-
HbLMU NOOX00AMU K QHAIU3Y NpoussedeHuti uckycemea. Ilpobnema onucanus pakmuyuecko-
20 ()MH(ZMM’-le‘CKOZO 63(114/%0()6‘126"’[6‘“}1 yenoeexka c np0u3ee<)eHueM uckycemea u onopsl Ha
KOHKpemHnble acmemudecKue nepercueanus 4ei06exKkd euje e peulenda.

Mamepuaner u pezynbmamot uccied008anuti N0 OAHHOU meme MO2yn Oblmb UCNONb-
306aHbl npu nposedenuu Kypcoe no ncuxoiocuu u xydoofcecmeeHHOﬁ ncuxonocuu, Ha
NCUXONLOUYECKUX (DAKYVIbIMEMAx, 6 YUpelcOeHUsX UCKYCCmea u Kyavmypsl. Hoeusna u
BAINCHOCMb pa60mbz Mozcym 6KJiouams cucmemamusayuro, ymoiHeHue u anaius MHd)Op-
mayuu, COYUualbHO-NCUXoiocudecKue OCHo8 socnpusamus u cmpamecuu npuHAmusl npo-
M36€()€Huﬂ uckyccmed.

Knrwueewie crosa: UCKyccmeo, HayKd, nCUxXosocusl, np0u36ec)enue, AHAIU3, NCUXOJ10-
2u'l€CKLl12 acnekm, Ju4HoCms, Kamecopus, noee@enue, uyecmeo.
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PSYCHOLOGICAL ASPECTS OF ANALYSIS OF ART

Annotation

Currently, in addition to study the psychological aspects of art, it not only conveys
and describes important psychological information for society, but also reveals the
psychological patterns and mechanisms of human behavior.

The psychological aspects of the analysis of artwork and research are characterized
by a variety of approaches to the analysis artwork. The problem of describing the
actual dynamic interaction of a person with artwork and reliance on specific aesthetic
experiences of a person hasn't been solved yet.

Materials and research results on this topic can be used when conducting courses
in psychology and artistic psychology at psychological faculties, in institutions of art
and culture. The novelty and importance of the work may include the systematization,
refinement and analysis of information, the socio-psychological basis of perception and
strategies for accepting artwork.

Key words: art, science, psychology, work, analysis, psychological aspect, personality,
category, behavior, feeling.

Kipicne. OHep ncuxonorusiibK 3epTTeyaiH 00beKTici 0071a OTHIPHIT,
COJI yaKbITTa €H MaHBI3/IbI ICUXOJIOTUSIIBIK aKIapaTThl aJIbIIl KYPEi )KOHE
OHBI CHUIIATTaIl KaHa KoiMaii, COHbIMEH Oipre aaMHbIH MiHE3-KYJIKbIHBIH
TICUXOJIOTHSJIBIK 3aHIBUIBIKTAPbl MEH MEXaHU3MJICPIiH alla/bl.

MaoceneHiH 63eKTLIIr1 COHBIMEH Oipre OyJ1 Typajibl FBUIBIMH JCPEK-
Tep eHEepl TanjayFa JereH Ke3KapacTap/blH dpTYpPIIUIriMEeH cUIlaTTajia-
nel [1]. AnaMHBIH ©HEp TYBIHIBICBIMEH HAKThl JUHAMUKAIBIK ©3apa dpe-
KETTECYiH, adaMAapJblH HAKThl ICTETUKAIBIK TOHKIpHOEIepiHe KYTiHy/Il
cHUIarTay npooiaeMacsl HIeHIiIMEreH.

Ocpl TakpIpbIll OOWBIHINIA MaTepuaiap MEH 3epTTey HOTHXKENEepiH
TcuXxonorus (hakynpTeTTEepiH/Ie, OHEP JKOHE MOJACHHUET WHCTUTYTTAapbIH-
Jla JKalmIbl TICUXOJIOTHS KOHE OHEp TCHUXOJIOTHACH OOWBIHIIA KypcTap
OTKI3TeH Ke3le KojimaHyra 0omiasel. JKYMBICTBIH JKaHAIBIFBI MEH MaHbBI3-
JIBUIBIFBI aKIIAPATTHI )KYHeNey, HaKThLIay JKOHE Talay, KaOblIaayablH djie-
YMETTIK-TICUXOJIOTHSUIBIK HET13/IepiH, OHep TYBIHABICHIH KaObUIIaydaFbl
CTpaTerusuiapasl KaMTybl MyMKiH. BipHelre FeutbiMaapapIy (ICUXOTOTHS,
TepMEHEBTHKA, ICTETHKA) TOFBICYBIHAAFBI OCBI MTPOOIeMa Typalibl JepeK-
TEPJIH YHEMI ©3repil OTBIPYHI KaHa 3epTTeyaepre KOKETTUIK MeH MyM-
KIHIK TyFbI3a]IbI.

3eprrey anicrepi. Kepkem mibirapma - OyJ1 xKeke TyJIFa YIIiH, Cy-
peT neH SMouusuIap TifiHae OeiiHeIeHreH OOIMBICTBIH MOHIH TYCIHY, OHBI
KOPKEM IIbIFapMaHbl JKacayIlbl ©31 OCNTiJIereH, OHBIH MIEHIiMI aBTOp 631
KacaraH *oHe 0acKa ajgaMJapra TYbIHIbl PeTiHAe OepreH KopKeM MOTiH
apKBUIbI KOPiHIC Ta0aTbIH MIHJET, CTEPEOTUNTIK KaTeropusiiay Kyheci-
HEH e3relie XaHa IeHOepAe OpBIHIATIATBIH JJIEMIIK TOPTINTI TYCIHyTe
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apHaiFaH pyxanu i3zneHic. JI.C. Beirorckuii: «bapibik sxepae — GpoHeTu-
Ka, MOP(QOJIOTHs, JICKCHKa MEH CEMaHTHKa, TINTI BIPFaK, METPHUKA JKOHE
MY3bIKa - ICUXOJIOTUSJIBIK KOHE IPaMMaTHKANIBIK KaTeTOpHsUIap *KachIpbIH
TICUXOJIOTHSIJIBIK OOJIBINT TaObLTa b — AeM Ka3aabl [2, ¢.334].

OneduerTepl Tajuay OChl callafarbl 3epTTEYAIH HET13T1 TEOPHSUIBIK
BEKTOPJIAPBIH 06N KOpCceTyre MYMKIHIIK Oepei.

XKikreynin 0ipi ICUXOJIOTHS MEH OHEP/IIH 63apa OalIaHBICBIH aXKbl-
parajsl.

Bipinmricine colikec, eHEp MCUXOJOTHSIIBIK 3€pTTey O0O0bEKTici 00-
aeIl TaObuIaabl. By skarmalia o Marepualiabl, ISJIENAEpl YChIHAIBI,
aJT TICUXOJIOTHS KOPEPMEH I, ThIHIAYIIBUIAP JKOHE OKBIPMAHIap Ha3aphl-
Ha YCBHIHBUIATBIH IIBIFAPMAIIBUIBIK TYBIHABIHBI TYCIHIIPETIH TYCIHIIpME
FBUIBIMBI peTiHae kepineni. [Icuxonor kepkem mbFapMara FhUIBIMH-TICH-
XOJIOTUSIIBIK TaJIay sKacan/Ibl.

TakpIpbin 0oMBIHIIA dae0HeTTEpPre MIOJY. I BUIBIMHU-IICUXOJIOTH-
SITBIK, OAFBITTBIH KJaccuKaiblK Mbicaibl JI.C. BriroTckuiiniy mikipi 60¥-
BIHIIIA, OOBEKTUBTI TICUXOJIOTHUSHBIH 3€PTTEY YIIH jKaHa cajaHbl KYpyFa
YMTBUTY PETiHJE TybIHJaFaH OHEP ICHUXOJIOTUACH OOINBIN TaObLIAJIBI.
«OOBEKTHBTI TICHXOJIOTHS TUTIHIIE «OHEPIiH OOBEKTHUBTI ONIEIACpl Typa-
JIbI AUTY» YIIIIH «OPTAJBIK UIESHBI, OHBI JIAMBITY 9/IICTEPI MEH MOCEIICHIH
Ma3MyHbIH» KepceTy kepek. JI.C. BBITOTCKuil yIIiH eHep MCUXOJIOTHS-
CBIHBIH OCBIHJAM OPTAJIBIK HIIESCHl «KOPKEMIIK (popMaarsl MaTepUaIbl
KEHYI1 MOMBIHIAY» OOJIIbI. 3epTTey 9/1iCi «OHEP/l TalaayFa HeTi3IeITeH
00BEKTHUBTI AHATUTUKAIBIK d11C» OOJIBII TaObLUIAIEI.

JI.C. Breirorckuit M.A. ByHWHHIH HOBEJJIaCBIHBIH MBICAJIBIHIA,
(dbopMa Ma3sMYHMEH «KYpeceadi» >KOHE OHBI JKEHIN IIbIKKAH Ke3Jeri, Ka-
pama-kapcbl ce3imaepain ad(GEeKTHBTI KAKTHIFICBIHAH TYPAThbIH ©HEPAiH
TICUXOJIOTHSIIIBIK 3aHBIHBIH OPEKETIH KOpCETel, KeHUT JAeM aily TUTIHE
KOPKBIHBIIITHI coitnieyre MoxOypeiini. bipak JI.C. Beirorckuiinin KaObui-
JaFaH Tajl/aybl TeK TCHXOJOTHICHIMEH, 9/IeOMeTTepiMEH MICKTeIMEHIi.
Onep ncuxonorusicsl — JI.C. BRITOTCKUIAIIH FBIIBIMU IIBIFAPMaIIbIIBIFbI-
HBIH TOYeNCi3 cajachl, Oipak ojap KypFaH MOJCHU-TApPUXU TCUXOJIOTH-
SIHBIH OacTaybl ©HEep IMCHUXOJIOTHSICHIHAH OacTanajpl JIen aiTa ajambi3.
JI.C. Beirorckuiifig emipaeH eTkeHiHiH S50 )KbUIIbIFbIHA apHAIFAaH CO31H-
ne J.b. DNbKOHUH «MHTEPICUXUKAJBIK MPOIECTEPi WHTPANCUXUKAIBIK
mporecTepre TypAeHAIPY KaFuaachl OOMBIHINA aJlaMHBIH KOFaphbl ICUXH-
KaJIbIK (DYHKUHMSAJIAPbIH KAJIBINTACTBIPY Typalibl SUTUIl T€HETUKAJIBIK 3aH-
JBITBIFBI «OHEp MCUXOIOTUSACHIHIa» CUTIATTAIIFaH, 910U MIbIFapMaapsl
OOBEKTHUBTI Tajjay oMiCiH jkKacay Ke3iHAE OHBIH IIIKI XKOHE TEpeH Heri3-
JEepiHe. .. )KacaTFaHbIH» atar oTTi [3, ¢.478]. «OHep MCUXOIOTUSCHIHBIHY
KOPBITBIH/IbI TapayblHa OHBIH aBTOPBL: «OHep — OyJ1 Oi37eri aJIeyMeTTIiK
..., OHEp JICTCHIMI3 — CEe3IMHIH KOFaMIBIK 9JIiCi, KOFAMHBIH KYpaJbl, O
ApKBUIBI QJICYMETTIK eMip 1meHOepiHe 013/1H O0IMBICBIMBI3IBIH €H KaKbIH
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JKOHE KEKe acMeKTiepiH Kocadpl. ... Ce3iM oleyMeTTIK CUlaTKa ue 0oI-
Mai/bl, KEpiCIHIIIE O KeKe OOMaBI ...».

ExiHmni OarpITKa COMKEC ICHUXOJIOrTap ©3/IEPiHIH KEKe OMJIaphIH
pacTay yIIiH MbICaJIap KeJITIpreH/ie OHep WUTIOCTPATUBTIK KbI3MET Kop-
cerenl.

byn xarmaiina kaiitagan JI.C. BeITOTCKMIANIH €HOCKTEpiHE, OHBIH
iminge «Oinay sxoHe ceiiney» eHOerine xyrinyre 6onaasl. JI.C. Boiror-
CKHUH jkayan Oepy KarJailblHJ]a HeMece MIKIP TaKbIPbIObl cyx0aTTacyIbiFa
Oenrini OonFaH KarJaii1arbl CHIPTKBI COMIEYAIH TPEIUKATUBTLIIT Typaibl
tannaiiael. JI.C. BBITOTCKUI CBIPTKBI COMIEYI KbICKapTYbIH MBICAJIIaphI
»oue manmimertepin JI.H. Toncroitapin pomannapeiHad Tadaasl. A.H. Jle-
OHTBHEB TYJIFAHBIH KAJBIIITACYbI Typajibl MOCENETIePi KapacThIpa OTHIPHIIL,
JL.H. Toncroiira, A.C. [Tymkunare, @.M. JIOCTOEBCKUITE CclITEME Kacaii-
nbl. O, OpoMM ajiaM OaKbITHI, OHBIH ap-0KJ1aH OOCTaHABIFBI, €PiK OOCTaH-
JBIFBI CUSKTBI KYpJelli Macesenep/i NCUXOIOTHsUIBIK TYCIHIIpY/Ae ©31HiH
MICUXOIOTUSIIBIK Ko3KapackiH Y. [lexcnup, @. Kadxa, I. U6cen msirapma-
JapbIHBIH MBICAJIBIHA KOPCETEI].

[Icuxonorusra KaThICThl KOPKEM IIbIFapMalapIblH MYHIAH WILTIO-
CTPALUSIIBIK KAFJAibl IICUXOJIOTHSIIBIK JKaFJaiiapabl KaKChl TYCIHYTe
KOMEKTECETIH Ke3/Ie K€H TapaJiFaH OOJIbIT TaObLIa IbI.

Yuriami 6areitTel b.M. TernoB eHepni MCUXONOTHSUIBIK 3€pTTEeY
otici peTiHe KapacThIpyasl YChIHABI. b.M. TermoBThIH mikipiHIIe, OHepIe
FBUIBIMU TICUXOJIOTHS KapacThIpMai 6Te alMalThIH OTE KON MaTepHagap
KOpBI 0ap.

Kepkem eHep mcuxonor yuriH 3eprrey ooObekrici (OipiHII Kimli
OarpIT) HEMeCe OHBIH Kypautbl (EKIHIII JKOHE YIIIHIIN OaFbIT) OOJIBINT TaObI-
JAThIH TOCUIACPIIH aliKbIH aifblpMaIIbIIBIKTApbIHA KapaMacTaH, OJap/IbIH
apachlHJIa OPTAK KO3KapacTap Kell, ajl albIpMaIIbIIBIKTAp KEPICIHIIE, T
maptThl. KapacThIpbuiaThiH OaFBITTAp MCUXOIOTHSIHBIH OHEpTre JAereH Oip-
Jiei KaThIHACBIH KepceTe/li, OHAa ojiap eKi JepOec *KoHe CallbICThIpMAIb
TOyeJICi3 OUTIM calachl PETiHAE dpEKeT eTel.

CumnarranraH OarbITTapMEH CalIBICTHIPFaH/A, OHEpre JEeTeH KO3Ka-
pactel B. 3unuyenkonan talOyra Oomanel. On Mpo3ajiaH KoHE MO33USIAAH
TICUXOJIOTHSIIBIK MOCeJIeep/IiH MEHIMIH 131el/1 xkoHe Tabaasl. Kepkem
MOTIHAI OCBIHIAN KaObUIAay Ke3iHae o97eOueT MCUXONOTUSIBIK O1TIMHIH
Meci peTiHJIe OpeKeT eTeli, OHBIH KYpalbl OKbIPMaHFa acep eTeni [4].

Tarbr O0ip ke3kapac M. baxTuHHIH WAEsICBIHAH 0ac TapTalbl, OFaH
colikec KepkeM IibiFapMa (97e6u, My3bIKaJIblK HEMECe KOPKEM MOTiH)
aBTOPIBIH caHachl (oneM OeliHeci) MEH pPEUUIUEHTTIH (OKBIPMAaHHBIH,
KOpPEPMEHHIH, NIbIFApPMaHBIH THIHJIAYIIBICHIHBIH) CaHAChl (QJIEMJIIK Ka-
ObLIIaybl) apachlHAAFkI enan 0onaasl. by yir KOMIIOHEHTTI KYPBLIBIM,
KeM JIeTeHJIe, 3epTTey MOHI PETiHAE OHepre KaThICThI TCHXOJIOTHSIIBIK
FBUIBIMHBIH TYPJ1 9MIICTEPiH KOJJIAHATHIH OHEP MCHUXOJIOTUICHIHAAFBI YIII
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MYMKIH OaFbITTBl Olnmipeni [5]. Opune, Oy 0oy eTe cXeMalblK XKOHE
IIAPTTHI, OUTKEHI OHEP MCUXOJIOTHICHI KOIITEreH MIceNenep/Ii KO3Faiibl.
byn kepkemaik KabineTTep Typajbl Mocee, HIbIFapMaIlIbUIBIK TIEH aTKapy
1e0epIiriHiy NCUXOAUArHOCTHKACHI, KOPKEM dJieM KaObuiaayabl TopOue-
JIey, THICTI IIBIFAPMaIIbUIBIK JaFAbUIapFa OKBITY MACEJeci, 9p OHep TYpPiH
KOPCETy KOCHapblH KaOblUigayMeH OalIaHbICThl SMIUPHUKAIBIK JCTETH-
KaHBIH LIEKTIK NCUXO(pU3NOIOTHIIBIK MpoliieMaapbl, OHep Kypalaapsl
MEH IICHXOTEpanusi, MCUXOJIOTHS MEH MOJCHHUETTAHY/IBIH IIEKapaIbIK
Macenenepl (Keke MIbIFapMallbUIbIK MeH ITHOMOJACHU KapbhIM-KAThIHAC
KOHE QNIEYMETTIK-MOJICHU JIOCTYPIEepAl, COHAAN-aK e3re Je MOJICHU Kep-
KEM MOTIH/II TYCIHY) OHE LIbIFapMallbUIbIK MPOLECTIH QJIEYMETTIK axy-
aJbIH KOHE KacaylIbIHBIH OMIpIH KO3FAMTHIH ©HEp TYBIHABICHIH JKacay-
JIBIH QJICYMETTIK-TICUXOJIOTUSIIBIK acTeKTuiepi. Amaiina, Oy KemeHnui
npobneManap 06acka FbUIBIMAAPABIH II€KapachlHA LIbIFA/bI, MTOHAPAIBIK
o/licTep MEH TaclAep/li Maianany bl OUIAIpeil )KOHE ©3€KTI Macere: xKa-
cayIIbl-IIbIFapMa-KepepMeH OO0JIbIN TaObLIaIbI.

OHep MCUXOJOTHICHIHBIH O1piHIII OaFbITHI JKacayIIBIHBIH JKeKe Oa-
CBIH ’KQHE KOpKEM IlIbIFapMaHbl )kacay MPOLIECiH 3epTTeyMeH OalIaHbICTHI.
MyH/1a HIBIFapManibUIBIK aBTOPJIBIH ©31 XKacaFaH TYBIH/IbIFa KEKe MceJe-
JIEpIHIH O31H/IIK MPOEKIUACH PETIHAC KapacThIPhUIATHIH TICUXOaHATUTH-
KanbIK 0areIT (Ppetin, FOuT, Hoiiman) keHineH ycbiHbUTFaH. [Icnxoananms-
JIeTi OHEep/IiH 3aMaHayH 3epTTeyJiepi )KeKe aBTOPIBIH HIBIFapMaIIbUIBIFbIH
Tanaayra Tapreuiabl. [lcuxoananus, OuorpadusibK 9/1iC CUAKTHI, KOp-
KeM 137ICHICTIH »eKe OacThIH aJIbIH alyFa MyMKiHIIK Oepeni. [Icuxomo-
rusiiarel Oyn O0arbITThIH Oactaybsl A.A. Ilorebnu, [.H. OBcsauuxo-Kymnu-
koBckui, O. I'epacMOBTBIH, €H alJIbIMEH eMIpOasH/IBIK IIbIFapMaapra
CylieHe OTBIPBII MCUXOJOTHSIHBI 3€pPTTEreH OENTii »Ka3ylIbUIapIblH €H-
OekTepiHae KaMThUIFaH. KepkeM NIbIFapMambUIbIKTBI TICHXOJIOTHSUITBIK
3epTTey SJICTepiHEe MIBIFAPMAIIBLIBIK 13/IEHICTIH KEeCiHAICIH OepeTiH ai-
JIBIH aJla HYCKaJIap/bl )KOHE jKacalaThlH )KYMBICTBIH opTYpJIl HYCKaJapblH
Tangay Jkataibl. bipiHimi OarbITKa aJaMHBIH OPTYpJIl KepkeM KalijeT-
TEPiHIH MCUXOANATHOCTUKAIBIK 9/IICTEPiH >KaTKbI3yFa O0NIabl.

ExiHmi OGaFbIT KOpKeM IIbIFapMaHbIH (91601, MY3BIKQJIBIK HEMece
KOPKEM TYBIHJBLIAp, OaneT, KopkeM (QuibMaep, TeaTp KOUBLIBIMIAPHI,
COYJIETTIK HEMece ©e3re e IJIACTUKAJBIK TYpJiep OOJICHIH) MOTIHIH JKEKe
TannayMeH OailnaHbicThl. bys OarbIT, €H anabIMEH, CTPYKTYpaJlu3M KOHE
cemuotuka onicrepimen (baxrun, [Iponm, Jlorman, bapt, ®yko) yceI-
HeUIFaH. CTpyKTypanu3M OaTBICTBHIK HYCKa KYPBUIBIMBI OOWMBIHIIA TICH-
XOJIOTHSUTBIK O0JTbIT TaObLIaabl. Kepkem MOTiH/I Kacay CyObEKTICIH KoHE
aBTOP/IBI OPTYPIIi MOJICHU KOATAPIBIH TaCKIMAIIAYIIBICHI PETIHAE, TUCKYP-
CTBIH KYp/emi QYHKIMCHI PETiHe aXKbIpaTy KaObuinanraH. JKacaysHbIH
TICUXOJIOTHSUIBIK TYJIFACHIH KOHE a/IaMHBIH JKE€KEe TYJIFAChl apKbLIbI ©31H-031
TaHBITATBIH KOI OJIIeM/II MOJICHUETTIH apa-KIriH aXbIpaTyaa aBTOPJIbIH
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OUTIHETIH MOTIHIEP/IIH, OAET-FYPBINTAPABIH, CAIT-ACTYPIEPIiH, SIEMHIH
STHOMOJICHU CYPETTEPIHIH J>KUBIHTHIFBIH TACHIMAIIAYIIBl PETIHIE IKEKe
TYJIFACBIH TaJlfidy MYMKIHZIT] alllbUIabl, OYJI PETTE TYJIFAHBIH dK3UCTEH-
[UANIBI-ICUXOJOTHSUIBIK ~ HETi31, OHBIH KYHABUIBIKTBIK-MOTHBALIMSIIBIK
YKOHE MaFbIHAJIBIK O11IMiI KYPBUTBIMABIK 3€PTTEY MIEHOECPIHEH THIC IIBIFAIbI.
KypbsuibIMIBIK Tanmay 91icTepi KOpKeM HIbIFapMaHbIH AJIEMEHTTEPIH 0O
aTy/Ibl )KOHE OJIApJIbIH KapbhIM-KaThIHAC XKYWECIH Tanmayabl kesaeiini. Kes
KENITeH MOTIH KYHesl TyTac MOJCHHET asiChIHIA OOJFaHJIbIKTaH, «MOTIH-
JIET1 MOTIH» PETIHJE OChl OAFbITKA KOPKEM TYBIHJIBIHBI JKacayldblH KOHE
OOJIMBICHIHBIH JIIHU XOHE (PUIOCO(USIBIK KOHTEKCTIH 3epTTey, MU(OIO-
THSUTBIK, JIHH, 9/Ie0H, MY3bIKAJIBIK, KOPKEM CIOKETTEPAIH CabaKTaCThIFbI
MEH aCbIPbIH JIoIeKCcOo3IepiH 3epTTey, COHAal-aK CHHKPETTIK KaObliaayna
OpTYpJIi ©HEp TYPIEPiHIH 63apa KapbIM-KAThIHACKHI KATKBI3bLTYBl MYMKIH.

YuriHmn  OaFbiT  PEeUUIUEHTTIH  (THIHIAYIIBIHBIH, OKBIPMAaHHBIH,
KOPEPMEHHIH) OHEP TYBIHIBICBIH KAaObLIIAy *KoHE TYCIHY TasiaybIMEH
OailTaHBICTHI.

OraH, MBICAJTbI, aIaMHBIH OHEP 3aTTapbIH KaObUIIayFa 3CTETHKAIIBIK
PEaKUUACHIHBIH MOJIEII MEH TEOPUSCHIH aHBIKTAayFa TaMbIHBICTAPHI XKa-
Tabl.

OHepaiH amaMra ocep €Ty EePeKIIeNIr SMOIUSIIBIK peaKiusiap-
na Oenrini. Erep kepkeM mibiFapManbl KaObuiay Ke3iHE KOl HeMece a3
cesimaep Oonmmaca, OHJa KOPKEM KapbIM-KaThlHAacC OonmMaiiel. OHepuiH
aJIaMHBIH SMOLIMSIIBIK CajlaChlHA 9CEp €TY1HIH KOFapbl KOPIHICIH KaTapcuc
(denomMeHi fen canayra Oonajbl.

Karapcuc TyciHiri SMOIMOHANIBIK Ta3apy pETiHAEC aHTHUKAJIBIK
ACTeTUKama maiga Ooyael koHe Apuctorenbaid «llosTukaceny apKbLIbI
TaHbIMall 0oJ/abl, OipaKk OHBIH AaHBIKTAMACHIHBIH [IAPTTHUIBIFBl MEH
TYCIHIKCI3/IT cajiapblHaH JKaHa yaKbITTa KONTEreH WHTepIpeTarusiap
meH Teopusap (I.9. Jleccunr, U.B. T'ete, U. bepnaiic, JI.C. Beirorckuii
koHe T.0.) TybiHAa bl OJapAblH apachlHIa dTHKANBIK (aKaylapIaH Ta3ap-
Ty), SCTCTHKAIIBIK-3TUKAIIBIK (aaMreplIiIik HOpMaIaphl HETI31HIE OHEp
KypanaapbiMeH addakTiiep Al THIHBIITAHABIPY), MEIUIIUHAIBIK, TJIPEK
aliTKaHAa MCUX0(U3HONOTHSIIBIK (3Kac YITICIHAET! OPraHUKAIbIK pyKcar
OepeTiH peaknusiap), TiHA KoHe MUCTUKAIBIK (KyaaiiibIH arapTysbl, asH)
6omeim 6eminai. JI.C. Beirorckuit 61311iH Fachpabiy 20-1161 XKbLIAAPHI Ka-
TapCHCTI Ta3apTy, TYCIHIIPY, OHBIH KOPKEeM (OpMAaChl aPKBLIBI IIBIFAPY/IbIH
KalFbLIbl Ma3MYHBIH aJIbIIl TacTay PETIHAE TYCiHAipreH, o M. byHuHHiH
«OKeH1s THIHBIC aTy» QHTIMECIH/E KYPBUIBIM/IBIK Tallay MbICAJIbIHIA KOp-
ceryre ToIpbICTHI. JI.C. Boirorckmii: «bi3ain kepkem popma MeH Ma3MyH-
HBIH KYPBUIBICBIHAH TalKaH Kapama-KaWIIbUTBIKTAPBIMBI3 JCTETHKAIBIK
PEaKIMIHBIH KaTapCUCTIK d9CEPiHIH HeTi31 Oap» JIereH KOPBITHIHIBI jKaca-
ne1. Ochinaiiiia, o1 KaTapCUCTiH 0acTamKbl ICUXOIOTUSITBIK-ICTETUKAIBIK
TYCiHJIpMecCiH Oepel, 011, SpuHe, ambedan emec.
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bipak karapcuc mpoOiemMachIHIa, €H aJJAbIMEH 3MOIMSIIBIK, 3CTe-
TUKAJIBIK JKOHE dTHUKAJIBIK acTeKTiIepre 0eJIiHeTiH KO acIeKTi, Kyiei
Ke3Kapacka Hazap aynapy kepek. Onapapl THIIOTETUKAJIBIK cunarTayra 0o-
JaJIbl.

Karapcuc sMONuMsUIBIK acTeKTiie ONapiblH KaWFBUIBI asKTaTybIHA
KapaMacTaH >KeHUIAey KarJaiiblHa ajblll KeJeTiH yAepicTe, ayblp, HO3IK
yalbIMIapZaH COH JKaFbIMIBI ce3imaepre okeneni. Karapcuc scrermnka-
JIBIK aCTIEKTI/IEe OJIAPbIH KYP/esl JUATCKTUKAIBIK KOPIHICIHIET] YIHIecim,
TOPTII, CYIIYBIK ce3iMmepine okeneni. COHbIMEH Karap, KaTapcuc 3THKa-
JBIK TYPFBIZIAH «OMipre MYKipIIiTliKKe» afaMrepuIiiik ce3iMaepre, KiHoHi
TYCiHyTe, yailbIMaayFa, eKkiHyre makbipaasl (A. Beliuep). byn smoru-
SUTBIK-TICUXOJIOTHSUTBIK, SCTETUKAJIBIK JKOHE ATHKAJBIK CUITaTTamMaiap YIIbl
KOPKEM IIbIFapMaliapja aHblK Oaiikanazbl, oyap, caibil Kearenae, JKak-
CBUIBIK aJJaMHbBIH JYHUETAHBIMbI MEH TYHHEHI CE31HY1H KaJIbIITACThIPAIbl.

Karapcuc  oleyMeTTIK-TICUXOJNOTHSUIBIK —~ MHTEPIPEeTalusChIHAA
aJIaMHBIH 1IIKi 9JeMiH (OHBIH Ce3IMIEpiH, OMBIH, epiK-KirepiH) OaibiTa-
TBIH, TaMBITAThIH, XKaJIbl a1aM3aTThIK PYXaHU MOHIH KOPCETETIH KOpPKEeM
IIBIFAPDMaHbIH  KaWFbUIbl (TParuKOMUSUIBIK) KeHinKepsiepiMeH (Ma3My-
HBIMEH ) JKaKbIH/Iay[a HAKThl ayIMTOPHUSHBI (TeaTp, KOHIEPTTIK JKoHE T.0.)
HeMece KeKe agaMbl (eJIeH HeMece TIOBECTI OKUTHIH, OeiHehUIbM/II Ka-
paThIH jkoHE T. 0.) OIPIKTIPETIH KapKbIH/IbI SMOLMSIIBIK JKaF/1ail peTiHe
opekeT erexi. Katapcuc KeH oeyMeTTiK-TICHXOJIOTHSUTBIK TYCIHIKTE — Oy
YKAJFBI3/IBIK TICH HIETTETY/l *KEHY, aJaMU bIHTBIMAKTACThIKKA KOJI XKETKI3Y,
yZiepicreri canaisl cexipic [6].

MyHia eHep MEH PYXTBIH TYJIFaHBIH ©31H-031 JKacaylarbl JKyMbI-
ChIHA apHaJiFaH OipKarap OTaHIBIK >KYMbICTap aa (3uH4YeHKo, Bacmirok)
KaTKbI3bLITYbl MyMKiH. Kepepmenai KaObbuiay MeH TYCIHY/I Tanjaay YIIiH
— DMOIMUIBIK PEAKIUSTIAPIbI TIPKEYIIH OObEKTHBTI OMICTEPIHEH HEMe-
ce OHEep TYBIHJBICHIH KaObLIay MPOLECIHIE K63 KO3FaIbIChIH TIPKEYIEH
(dopmanpabl cayalHamanap Hemece (opMaiblIbl eMecC epKiH Ma3MyH/a-
MaJiap MEH IIbIFapMa TaKbIPBIObIHA JKa3blIFaH IIBIFAPMaHbIH MaFbIHACHIH
TYCIHYIl Talnaayra OEHiHT1 omicTeMenepAiH KeH ayKbIMbl KOJNIAHBLIAIbI.
CoHFbl onicTepre TYBIHABIHBI KaOBLIAAY/IBI TallJjayFa MCUXOCEMAHTTHIK
Ke3Kapac >KakbIH. [IcuXxoceMaHTUKaNBIK TOCUIIH epEeKIIeNiri — Oy JKep-
Jie 3epTTeylIi JeNIal-peluIUeHT apKbUIbl OHEp TYBIHBICBIHA JKYT1HE/],
KOPEPMEHHIH, OKbIPMAaHHBIH, THIHAAYIIBIHBIH KO3Kapachl apKbUIbI TYbIH-
JBIHBI KOpPY, €CTY, TYCIHY *oHe O0acTaH ©TKi3y, OHBIH aiHaaIMajbl TYpiH-
1ie — oKura opmachklHa, 0acKa aJaMHbBIH pyXaHH eMipiHiH ToXipuOeciH
cUnarTay MiHACTIH KOSIbI.

3eprrey HoTHAKeci. XKanmbl anraHna, eHep TYBIHABICBIHBIH aJaMfa
ocep €Ty HOTHIKECIH IIbIFapMaHbIH KOMMYHHUKATHUBTIK 9CEpIMEH KO3FallFaH
MaFbIHAJIBIK CaJTaHBIH CEMaHTUKAJIBIK KEHICTIT1HIH TpaHC(hOpMAIHUSIChI pETiH-
ne cunarrayra 6onaznel. Kepkem msrrapmMansl KaObligay MeH TYCIHYAI 3€pT-
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Teyre TCUXOCEMAaHTHUKANIBIK Ko3Kapac aschiHaa Jx. Kemam, cemMaHTHKaIIBIK
KEHICTIKTI Kypy YLIIH YCBIHBUIFaH KaFJaiaap/a onapAbl bIKTUMAI KYpPrizy
apKbUTBI TYBIH/IBIHBIH KeHIMKEPIIepiH CUMaTTayabl KaObUiay, CeMaHTUKAJBIK
KEHICTIKTEe «OacKajapra MaHbI3JIbI» OCHHENICpIiH, ©31H, 3aMaHIacTap.IblH
OeliHeNepiHiH, TApUXU HeMece 91e0u KeHImKepaepAiH KbUTBIKTaPhIH OpHAJa-
CTBIPY, OYJI pEIMITUEHTTIH (OKbIPMaHHBIH, KOPEPMEHHIH) OJIEMJIIK KaybIMbI-
Ha KIpIKTIpyre, OHBIH KYHABUIBIKTap KYHECIH, YCTaHBIMIAPBIH, TYJIFAIIBIK
MaFrbIHACBIH TYCIHyTe MYMKIHJIK Oepeni [5].

OHep — Oy TEOPHSUTBIK OUTIM, OJI aJaM[bl aJlaMH KYHJIBUIBIKTap
QJIeMiHe ic XKY3iHJe eHri3elni, Oy eKiHIIIKe Opaid, FBUIBIM Typalibl YHEMI
aiiTa anmaiimMbi3. Tek KaObU1Iay FaHa emec, OeceH/ 1 Kaobliaay, KaObuiay
— 1C-9peKeT JK9HEe KbI3MET PeTiH/e TYCIHIK OHep TYbIHAbUIAPBIH Oilnay py-
XaHH MPAKTUKAHBIH 0achkl 00BN TaObUTA bl OHEP/Il KaObLIIayFa KaThICThI
pyxaHH ToKipuOe KaOblaayabl — ce3y/l Tanan ereai. Bunsrensm Boppun-
rep e3iHiH «AOCTpakus xkoHe ce3iHy» KiTadbiHaa «Cesiny» (Einfuhlung)
TEPMHUHIH ©6HEpP KOHTEKCTIHE €HTi3/l, OJ aFbUIIIBIH TUTIHE aylapraHjaa
«AbcTpakuus xKoHe sMnaTtush» AereHal ouinipeni. 3. TutyeHep ycbIiHFaH
«ce3iHy» CO31HIH ayJapMachlH IICHXOJOT oHEe oHepTaHylibl P. ApHxeim
KaObu1aapl. P. ApHXeiMHIH MiKipiHIIEe MCUXOTEpaneBTep MEH dJIeyMeT-
TiK TICUXOJIOTTAP/IBIH KYMBIC iCTEYiHE aifHaJIFaH «IMITATHs YFBIMBI OHED
ncuxonorusicel KoHTekcinae Tybuiasl. On K. Kmapk GepreH anbikTama
OOWBIHINIA: dMIIATHS — OYJI «OKEKe ajaM CHUSKThI 0acka agamIapiblH Ka-
KETTUTIKTEPI1H, YMTBUIBICHIH, KOHIIIH, KyaHBIIIIbIH, KAWFBICHIH, KAMKOPBIH,
aybIPCHIHYBIH XOHE TINTI alTBHIFBIH Ce31HY KaOuieTi» nen araiapl. Kimapk
OolibIHIIA, SMIaThs — OacKalapablH Ce3iMAEpiH e37AepiMEeH CajbICThIpa
OTBIPBIT, OacKaJapAblH ce3IMIEPiH KaObu1aay KalineTi. ApHXeHM, OHBIH
HIBIFY TErl MEH MEXaHW3MiHIH KYMUSUIBIK OOJyblHA KapamacTaH, KeIlTe-
T€H aBTOpJap OelNrijiereH OChIHIAi dcepiH OOITybIHA KYMOH KeNTipMeii-
ni. On cypeTTeH Kelle jKaTKaH Tipl KYIITEPAiH OpPEKeTiH ©31Mi3 CEe3iHirl,
KepepMeHIepre ©3 aCepiH KaJAbIpaabl JIen Ka3zaibl. OpHHE, SMIIATHUSHBI
OaKplIayIIBIHBIH KEKe KYH3eIICTEpPIMEH, IKCTPABEPCUSIMEH CAJIBICTBIP/BL,
SMIATUSHBIH KMHECTETUKAJIBIK TEOPHUACH NaMblabl. A.B. 3anopoxer Oy
Ce3IMHIH Maiia OoNybIH TYCIHYTe KaKbIHJayFa MYMKIHAIK 00iel. Mek-
TETKEe JICUIHT1 JKOHE KIIlll MEKTEN KAChIH/IaFbl OaslaapablH epTeruiepait,
OHTiMeNep/IiH, Oajanap CHEeKTaKJIbISPiHIH, KOPKEeM IIbIFapMalapra Wil-
JTIOCTpaIMsIIapAbIH 3CTETUKAIBIK KaOBLIIAaybIHBIH KAJBIITACYBIH TaJIIay,
OHBI Oastaa OOJIBII KAaTKaH OKUFaJlapFa KaThICYIIBl OOJIFaH Ke3/1e IIbIFap-
Maap/AblH KeHinmkepiepiHe <«kopAemecy» (QyHKUIUACHIH OPBIHIANTHIH
MOHEpIIi KO3FaJIbICTApPBIHBIH OCHI YAEPICIHIETI KeKe TYJIFa Typajbl KO-
PHITBIHIBIFA oKenAl. MyHaall KeMeK HeTi31HAe O/laH KeWiH KOPKEeM/IIK
TYBIH/BIHBIH ()OpMachIHa AIMOLMOHANIBIK KaHACY MEH CE31MHIH CBHIPTKBI
ocepiHeH, KUsJIIAFbl JKaFJainapaarel Ol iC-KUMBUIBIHAH HEFYPIIBIM KYp-
JieNl JKOHE aBTOHOMJBI (hopMasiap Kajeimracaabl. bi3 ockutaifia, Kaita
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JKacaliFaH aKblI/Ibl OpPEeKeT MEeH aKbUIAbI SMOLUSHBI XKY3€re achlpyFa KO-
JIBIFaMBbI3 [7].

KopbiTbiHABI. KopbiTa Kene ailTapbIMbI3, OHEp TaOUFaT *oHE Tipi
ar3aHbl TaHyFa OarbITTAJFaH FBUIBIMHAH OHXKBUIIBIKKA, TINTI JKY3KbUI-
JBIKKA ajiFa o3yna. FeutbiMra Kaparanaa eHep Tipi OUTiM TyabIpaabl. OHep
ajzaM osieMiH TyTac cakraiasl. O erep enikTeyre apHajiFaH Hopce 00iI-
Maca, oH/a 0emiHOeHTIH TyTac oJeMHIH 0ap eKeHAIri Typaibl FhUIBIMFA
YHEMI ecKepTy OOJIbIN TaOblIabl.
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A.T. Mapabaesa’
'Kazak ynmmulx xopeoepagus akademusicol
(Hyp-Cynman, Kazaxcman)

«MELODY FOR DIALOG AMONG CIVILIZATIONS»
MOJEHUET MEH OHEP MYPACEHI
(FTOHECKO YHBIMBIHBIH «KIBEK KOJIbI»
BAFIAPTAMACHI ASICBIH/IA)

AHHOTAIHUA
Maxkanaoa ¥uer XKibex orconvl endepiniy My3bIKAIbIK HCIHe OU MIOeHUemi apKbiivl
aneMOIK OpKeHuemmep MeH MaoeHuemmep noaulociven Kammamacelz ememin FOHE-
CKO yiibimvinbly poii maikbliaHaobl.
Tyitinoi ce30ep: maoenuem, onep, ouanoe, JKibex diconvl, xanvlx Oui, MaOeHu OUNIo-
mamus.

A.T. Mapabaesa’
'Kazaxckas HayuoHanbHas akademust xopeozpagpuu
(Hyp-Cynman, Kazaxcman)

HACJIEAUE KYJbTYPbBI U UCKYCCTBA
«HIEJKOBOI'O IYTHN»
(B PAMKAX ITPOI'PAMMbI FOHECKO
«MELODY FOR DIALOG AMONG CIVILIZATIONS»)

AHHOTAUA
B cmamve paccmampusaemces ponv opeanuzayuu FOHECKO, obecneyusaroueti mu-
POBOU NOAUN02 KYIbMYP U YUSUIUZAYULI NOCPEOCMBOM MY3bIKATLHOU U MAHYEBANbHOU
xyremypel cmpan Lllenkosozo Ilymu.
Knioueswie cnosa: xynomypa, uckyccmeo, ouanoe, Lllenxogulil nymo, HApoOOHbIll Ma-
Hey, KYIbMypHAA OUNIOMAMUAL.
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Introduction. In the history of human civilization there are many
examples of long mutually beneficial cultural and economic cooperation
between countries and peoples with different political, religious and ethnic
traditions. One of them, in our opinion, is the Silk Road, which entered
the monument of intangible culture of the UNESCO organization. A
well-known fact is the need to preserve cultural, national, traditions, in
particular dance and music culture, countries of the world. In this article,
we consider the cultural dance and musical symbiosis of the countries of
the Silk Road in UNESCO international programs for the preservation of
national cultural heritage and unity.

Methods. The main research methods is observation and description.
Direct participation in the international cultural project made it possible to
get to know and compare the difference of cultures, revealing the unity and
main message of the program of the international organization of UNESCO,
which was reflected in the title of the project “Melody for dialog among
civilization”, which means “Melody for dialogue among civilizations”.

Literature Review. The research results were obtained during
participation in the international project “Melody for dialog among
civilization”, as well as on the study of materials by art critic Baglay V.E., as
well as international cultural and analytical data on the study of diplomatic
relations in UNESCO, UN, and UNICEF conservation programs national
heritage. “

Results. The UNESCO international organization has a multi-vector
structure — a focus on the development of various branches of human
resources, such as art, science, monuments of tangible and intangible
culture, social development and others. “The organization was created
on November 16, 1945. Its headquarters is located in Paris, in France.
Currently, the organization has 195 member states, observer states
and 10 associate members of the territories that are not responsible for
foreign policy. 182 states have a permanent representative office in Paris,
which also has 4 permanent observers and 9 observation missions of
intergovernmental organizations, the organization includes more than 60
bureaus and units located in different parts of the world” [1]. In terms
of the policy of cultural dialogue and the development of international
relations through national culture, UNESCO organized the Association
“Melody dialog among civilization”. The main goal of the Association is
to promote, through music and dance, multicultural dialogue as a new and
innovative means of communication. This program encourages the global
community to respect cultural diversity and tolerance. Dialogue through
music and dance can be a major breakthrough in mutual understanding
between people who share universal values. “Culture of the World” is a
new layer of multicultural dialogue among the world community, which
will help to preserve and increase the ethnic heritage of the countries and
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cultures that inhabit our planet. Having a more open attitude to cultural
exchange around the world with other outstanding civilizations is not only
a necessity to accelerate the modernization and internalization of the world
community, but also helps to strengthen tolerance, openness and diversity.
Thus, the dialogue between civilizations will bring the program “Melody
for dialog among civilizations” and international culture to a wider and
more accessible level.

Culture is not only a source of identity and belonging, but also a
link to peaceful coexistence at the national and international levels and
underlies cooperation in the era of a creative economy. Culture is power
for both peace and prosperity, which fosters dialogue and reconciliation,
as well as economic and social development. On November 15, 2010, as
part of the Asian Olympic Games in Guangzhou (China), a multicultural
concert performance “Scheherazade” to the music of Rimsky-Korsakov
was held, in which artists from 68 countries of the world, Europe and Asia
took part. “Scheherazade” — a ballet on the plot of a tale from “A Thousand
and One Nights” about Tsar Shakhriyar and his brothers, telling about
the eloquence of Tsarevna Shakherezada, who freed the young wives of
Shakhriyar from death [2, p.10]. The producers of this unique cultural
event were the Association “Melody dialog among civilization” under the
patronage of the international organization UNESCO. The performance
was presented at the new Guangzhou Opera House, which was built by the
famous architect Zaha Hadid. The musical accompaniment was performed
by Shenzhen symphony orchestra. The author of this article was a
participant and represented the Republic of Kazakhstan together with folk
musicians Akbobe Abilbekova (saz syrnai) and Erbolat Myrzaliev (kobyz).
The Scheherazade concert performance was the starting point that inspired
artists from four continents, absorbed the spirit of international polylogue,
mutual understanding and cooperation, and also subsequently turned to
issues of international multicultural research. In the global world, we
must do much more to explore and use the positive influence of creative
projects in order to unite people around a common language - the language
of creativity.

In this context, UNESCO supports art education of different age
groups of participants in order to draw the attention of the world community
to the importance of art for mutual understanding and understanding of
the diversity of cultures and traditions of different countries. Music is
especially important as a universal means of communication between
cultures. Music speaks the language of peace and harmony, which everyone
understands. This project “Music for Cultural Harmony” develops world
musical interaction between countries.

Collaboration with the Association “Melody dialog among
civilization”, which successfully organizes multicultural concerts
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and music events around the world in accordance with the mandate of
UNESCO, inspires and provides an incentive to create new bridges of
cultural polylogue. Thus, the concert performance “Scheherazade” made
a huge contribution to the rapprochement of cultures, which is absolutely
consistent with the objectives of UNESCO.

This policy is based on ancient Chinese teaching. Confucius, the
great Chinese philosopher, wrote about this: “If you decide to educate
someone, then start with poetry and end with music.”

Throughout its existence, the Melody dialog among civilization
association has demonstrated the importance of holding multicultural
concerts: the association has held international creative meetings of more
than 500 international artists representing about 78 countries. Today we
are convinced that music can go beyond racial, cultural and ideological
boundaries and can be considered an effective universal language uniting
people of different nationalities, descent and ethnic origin. Culture is an
important component of human development. It is a source of identity,
innovation and creativity for individuals and communities, as well as a
tool for reconciliation and social cohesion of countries. In addition, culture
has intrinsic value for economic growth and is an asset necessary to reduce
poverty and achieve sustainable development of the state.

The program of the concert-performance was a cultural bridge
between artists representing 4 continents: North, South, East and West of
our universe. A musical dialogue was created not only between different
geographical regions, but also between various traditional instruments and
a classical orchestra [3].

Considering the concept of a multicultural performance, I would
like to note the similarity of characteristic dances: their staging structure,
in which the characteristic features of a particular nationality, its life,
tradition, territorial affiliation and, of course, musical culture are clearly
marked.

Despite the differences in historical character, ethnic folk dances
of different countries often have much in common in the rhythmic
structure and pattern of movements. These similarities and differences
are sometimes due to the mentioned geographical conditions. The most
important source of ethnic choreography is the lifestyle of the people, their
manners, morality, and ethics. In the dance, it is reflected, transmitted by
showing the conditional, playful nature of the relationship. These dances
express popular beliefs and concepts about social relations between people
[4, p.11].

The famous French composer and conductor Philip Rombi interpreted
the music of the great Rimsky-Korsakov, shifting the original sound of the
composition to folk instruments in more than 20 countries. The unique
sound of the well-known “Scheherazade” sparkled with new colors, giving
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a multinational flavor using instruments such as the Chinese violin, the
Yerkhu, the Kazakh string instrument kobyz, saz syrnai, Indian sumandal
and rabanastr, the Indonesian percussion instrument anklung, the Uzbek
doira, the Mongolian bowed instrument and mori others.

A distinctive feature of the production was the synthesis of national
music and dance, as well as the history of Scheherazade, which, as edited
by director Mehri Madarshahi, acquired a new plot, unfolding to the
audience a story of love, peace, friendship and unity of peoples.

The main parts were performed by dancers from Iran Sahar Dehgan
and Charles Halam (Shahroh). The two-hour performance was led by
two maestros. The first — Richard Budharam from France — directed the
Shenzhen Symphony Orchestra, and the second maestro — Igor Vlaynik
from Croatia — led the musical dialogue of talented musicians from more
than 5 countries. Hyun Su Shin from the Republic of Korea was the lead
solo violin.

Scheherazade consists of topics deeply rooted in the culture of
Asian countries and regions. The performance was attended by artists
from India, China, Kazakhstan, Uzbekistan, Mongolia, Indonesia, Iran,
Sri Lanka, Afghanistan, Malaysia, the Philippines and Myanmar, who
brought their national dances and music, thereby showing the audience the
traditions and cultural heritage of different countries, harmoniously united
in one multicultural performance. The culmination of the evening was the
“Anthem of Harmony and Unity”, written specifically for 16 Asian games
by the famous French composer Philippe Rombie.

The performance was divided into several blocks. In the first block,
the love story of Shahriyar and Scheherazade was directly told by artists
from Iran, as well as musicians who organically joined the symphony,
adding color to their country. Further, dancers from India picked up the
story, presenting their folk dance to the music of Rimsky-Korsakov,
complementing it with the sound of Indian folk instruments. The following
countries were Afghanistan, Kazakhstan and Uzbekistan, followed
by artists from Malaysia, the Philippines and Sri Lanka. All the artists
presented their unique folk choreography to the classical piece, which
sounded on their folk instruments, as well as the visual accompaniment of
all the performances was supported by video content, which broadcasted
the beauty and sights of a particular country.

In the final scene, the final code of the performance, all the dancers
and musicians took the stage to the anthem of “Harmony and Unity”,
presenting the audience with the enchanting apotheosis of the concert,
which clearly showed and revealed the idea of peace and harmony, through
the synthesis of national music and dance. The unique format of the concert
dialogue between traditional and classical musicians acted as a means of
intercultural dialogue and world consensus, through music and dance.
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Conclusions. We believe that music and dance are one of the main
components of the intangible heritage of the world community. It is
important to recognize the potential of folk music and dance, which acts
as an important bridge between peoples and provides the world with a
polylogue of civilizations. Having considered this article, we can conclude
the importance of cultural, in particular dance and music dialogue, created
through the symbiosis of multicultural projects of the Silk Road countries,
which are successfully implemented in UNESCO’s programs to preserve
national cultural heritage and unity.

CnmcoK HCMOJb30BAHHBIX HCTOYHHKOB:

1. barmait B.E. DTHHYeckast xopeorpadus HapogoB Mupa: yaebHoe mocobue. — Po-
croB Ha/Il: ®enukc, 2007. — ¢.405.

2. https://ru.unesco.org/about-us/introducing-unesco // Untepuet pecypc: ([Jara 06-
pamenus 10.10.2019, Bpems 14:41).

3. Pycckwii 6anet: Dunmkimoneans. — M.: bonsmas Poccuiickas sumuxmonenst; Co-
niacue, 1997. — 632 c.

4. https://www.melodydialogue.org // Wnatepuer pecypc: ([ara obpamenns
11.10.2019, Bpems 20:31).

References:

1. Baglaj V.E. Jetnicheskaja horeografija narodov mira: uchebnoe posobie. — Rostov
na/D: Feniks, 2007. — 405 s. (In Russ.).

2. https://ru.unesco.org/about-us/introducing-unesco // Internet resurs: (Data
obrashhenija 10.10.2019, vremja 14:41) (In Engl.).

3. Russkij balet: Jenciklopedija. — M.: Bol’shaja Rossijskaja jenciklopedija; Soglasie,
1997. — 632 s. (In Russ.).

4. https://www.melodydialogue.org // Internet resurs: (Data obrashhenija 11.10.2019,
vremja 20:31) (In Engl.).

106



SCIENTIFIC JOURMNAL #1(14)
ABTOPJIAP TYPAJIbI MOJIIMET:

1. KymaceunroBa I'yibHapa Taza0ekoBHA — eHEpTaHy KaH/IH]1a-
ThI, podeccop, Kazak yaTThiK Xopeorpadus akagemusicsl, Hyp-Cynran,
Kazakcran;

2. Mycuna ®uwpa bopucoBHa — ara okbITylIbl, Kazak yiaTThIK
xopeorpacdus akagemusicsl, Hyp-Cynran, Kazakcran;

3. Typrunb6aeBa AiiToiikbiH HecMnOeKkKbI3bl — OKBITYIIBI-XO-
peorpad, «Kypmer» opaeninin uerepi, T.K. XKyprenos areianarsr Kazak
VATTBIK ©Hep akajaeMusichbl, Anmarel, Kazakcran;

4. Moanaaim Torxan JKakcbUIBIKKbI3bI — 4 Kypc cTyaeHTi, T.K.
KyprenoB arbinmarbl Kazak yiaTTBIK ©HEp akaaemusachl, Anmarel, Ka-
3aKCTaH;

Fouoimu ocemexwici — YpaspimberoB Jamup JlylicenoBuu —
eHepTaHy KaHAuaaThl, ara okeITymbichl, T.K. XKyprenos areinnars Kazak
VATTBIK ©Hep akajaemMusichbl, Anmarsl, Kazakcran;

5. KoxanraeBa Kayxap KenecOaiKbI3bl — 3aH FBUTBIMIAPBIHBIH
KaHIUAaThl, 1o1eHT, Kazak ynTTeIK xopeorpadus akaaemuscol, Hyp-Cy-
taH, Kazakcran;

6. JKymaraesa Aiirys PaxmMmaHMAKbI3bl — 5JKOHOMHUKA FBUIBIM/IA-
PBIHBIH KaHIUIAThI, JOLEHT, Kazak yITThIK Xopeorpadusi akaJeMUsCHI,
Hyp-Cyunran, Kazakcran;

7. MacanueBa Kanap Aman6aeBHAa — QUIOIOTUS FHUIBIMIAPHI-
HBIH KaHIUAaThl, To1eHT, OHTYCcTik Ka3zakcTaH MEMIIEKeTTiK Mearoruka-
neIK yHUBepcureTi, [IIsivkent, Kazakcran;

8. Exarepuna Ilanranm — noxtopant, CyxyM MEMJICKETTIK YHH-
Bepcureti, Toumucu, ['py3us.

Foivivu orcemexwi — Hana Kyums — KaybIMIacThIpbUIFaH podec-
cop, Cyxym MeMJIeKeTTiK yHuBepcuTeTi, Tounucu, [py3us;

9. CakraranoB banadek Kenimraiiyasl — PhD noxropsi, Kazak
WITTHIK Xopeorpadus akanemusicsl, Hyp-Cynran, Kazakcran;

10. MapabaeBa Anenb TemupsiaanoBHa — 1 Kypc MarucTpaHThl,
Kazak ynrTeiK xopeorpadus akanemusicsl, Hyp-cynran, Kazakcran.

107

AWIAVOV SLUV

MSSI

C7
c

FBI-EL



KAZAKH NATIONALACADEMY OF CHOREOGRAPHY
INFORMATION ABOUT THE AUTHORS:

1. Zhumaseitova Gulnara Tazabekovna — Candidate of Art
History, Professor, The Kazakh National Academy of Choreography, Nur-
Sultan, Kazakhstan;

2. Mussina Flyura Borisovna — Senior Lecturer, The Kazakh
National Academy of Choreography, Nur-Sultan, Kazakhstan, Nur-Sultan,
Kazakhstan;

3. Turginbayeva Aitolkyn Nesipbekovna — Teacher choreog-
rapher, holder of the Kurmet order, T.K. Zhurgenov Kazakh National
Academy of arts, Almaty, Kazakhstan;

4. Moldalim Togzhan Zhaksylykovna — 4rd year student,
T.K. Zhurgenov Kazakh National Academy of arts, Almaty, Kazakhstan;

Scientific adviser — Urazymbetov Damir Duysenovich — Candidate
of Art History, Senior Lecturer, T.K. Zhurgenov Kazakh National Academy
of arts, Almaty, Kazakhstan;

5. Kozhantayeva Zhaukhar Kenesbaevna — Candidate of Law,
Assistant Professor, The Kazakh National Academy of Choreography,
Nur-Sultan, Kazakhstan;

6. Zhumataeva Aigul Rakhmanievna — Candidate of economic
sciences, Associate Professor, The Kazakh National Academy of
Choreography, Nur-Sultan, Kazakhstan;

7. Masalieva Zhanar Amalbaevna - Candidate of philological
sciences, Associate Professor, South Kazakhstan State Pedagogical
University, Shymkent, Kazakhstan;

8. Ekaterine Phangani — Doctoral student, Sukhumi State
University, Tbilisi, Georgia.

Scientific adviser — Nana Kutsiya — Associate Professor, Sukhumi
State University, Tbilisi, Georgia;

9. Saktaganov Balabek Kenishtayevich — Doctor PhD, The
Kazakh National Academy of Choreography, Nur-Sultan, Kazakhstan;

10. Marabayeva Anel Temirlanovna — 1st year master student,
The Kazakh National Academy of choreography, Nur-Sultan, Kazakhstan.

108



SCIENTIFIC JOURNAL # 1(14)
CBEJEHMUSA Ob ABTOPAX:

1. KymacentoBa I'ynbnapa Ta3zabexkoBHa — KaHAUAAT HCKYyC-
CTBOBezIeHUs, podeccop, Kazaxckas HallMoHanbHast akaJeMusi Xopeorpa-
¢un, Hyp-Cynran, Kazaxcran;

2. Mycuna ®daopa bopucoBHa — crapmuii npenogasareis, Ka-
3axckasg HalMoHayibHas akajnemusi xopeorpaduu, Hyp-Cynran, Kazax-
CTaH;

3. Typrun6aeBa AiiTojkbiH HecunbOekoBHa — menaror-xopeo-
rpad, obnanarens opaeHa "Kypmer", Kazaxckas HalMoHanbHas akageMus
nckyccrs umenu T.K. JKyprenosa, Anmarel, Kazaxcras;

4. Moapanum Tor:kan KakcblIbIKOBHA — CTYIEHTKA 4-T0 Kypca,
Kazaxckas HaumoHnanbHas akajgemus uckycctB uMmeHu T.K. XKyprenosa,
Anmarsl, Kazaxcram;

Hayunwui pykosooumens — Ypa3pim0eToB Jlamup /lyiicenoBu4 —
KaHJUJaT UCKYCCTBOBEICHUS, CTapIIui IpenoaBareis, Kazaxckas Hauu-
OoHasIbHAs akagemus uckyccts nmeHn T.K. XKyprenosa, Anmarsl, Ka3ax-
CTaH;

5. KoxanraeBa Kayxap KenecOaeBHa — KkaHAuAaT ropuaude-
CKHX HaykK, aoueHT, Ka3axckas HalnuoHanbHasl akageMusi xopeorpaduu,
Hyp-Cynran, Ka3axcran;

6. JKymaraeBa Aiiryab PaxmanmeBHa — KaHAMIAT YKOHOMUYE-
CKHX HaykK, JoueHT, Ka3axckas HalnMoHanbHasl akageMusi xopeorpaduu,
Hyp-Cynran, Ka3axcran;

7. MacanueBa Kanap Aman0aeBHa — KaHIuaaT (Quionoruye-
CKHX HayK, noueHT, IOxHno-Ka3zaxcranckuil rocyqapcTBEHHbIM NE€Aaroru-
yeckuil yuusepcurer, LlsiMkent, Kazaxcran;

8. Exarepuna Ilanranm — noxropant, CyxyMcKHil rocygapcTBeH-
HBII YyHUBepcuTeT, Tomnucu, [ py3usi.

Hayunwiti pykosooumens — Hana Kynmsi — accounnpoBaHHbI npo-
beccop, CyxyMckuit TocynapcTBeHHbIN yHUBEpcuTeT, Towmnucu, [py3us;

9. CakraranoB banabdexk KennmmraeBuu — noxrop PhD, Kazax-
CKas HallMOHaJbHas akajneMus xopeorpaduu, Hyp-Cynran, Kazaxcran;

10. MapabaeBa Anenb TemupaHoBHA — MarucTpantka 1 xypca,
Kazaxckas HauumoHasnbHas akanemus xopeorpaduu, Hyp-Cynran, Kazax-
CTaH.
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«ARTS ACADEMY» FBIJIBIMMU 7KYPHAJIBIHBIH PEJTAKIIU-
AJBIK CAACATBI

«Arts Academy» >KypHaJBIHBIH PEHAKIHSIBIK CasCaThl FHUIBIMU
KbI3METTIH 3TUKAachlHa Tikesel OailaHbicThl. PegakuusambIk casicarra Fa-
JBIMIAP ©3 JKYMBICTaphIHA JaWbIHIIBIK jkKacay OapbhICBIHIA PEAAKIMSIIBIK
casicaTTa 0aCIIBIIBIKKA aJIaThIH KaFUIATTap MEH YHFapbIMIap KUBIHTHIFBI
OastHtanabl.

«Arts Academy» 5KypHaJIBIHBIH KOCTApPhI — PEICH3UsIAHATHIH, J19H-
eKCe3 aJIbIHATBIH JKypHAJIapAbIH KaTapblHa eHy. by 3 ke3erinae penax-
ILIUS QJIKACBIH MaHBI3/bl OHETelNI-3TUKAJIBIK KaFUIaTTap bl )KOHE YibIM/a-
CTBIPY HOpMAaJIapbIH CaKTayFa MiHACTTECH/I1.

«Arts Academy» KypHaIBIHBIH PEIAKIHUSIIBIK CasCAThIHBIH KAJITbI
epexenepi

JKypHanaslH TaKbIpBINTHIK OaFbIThl Oap. XKypHan OeTTepiHae FhUIbI-
MU Makanajap, [IoJyiap, KbICKalia XadapiaHIblpyiap MEH TUCKYCCH-
SUTBIK, MaKajajiap )KapHsiiaHaIbl.

BacbuteiM ©3eKTi Mocenenepre:

* xopeorpadusTbIK OHEP/IIH TAPUXbIHA,

* Xopeorpadus neaarorukachblua,

* OHCPTAHYFA,

* Ka3ipri MOJICHUETKE,

* oHEp koHE OUTIM Oepy cajachIHIaFbl MEHEIPKMEHTKE,

* QJICYMETTIK-TYMaHUTAPJIBIK FHUTBIMIAPFa apHAJIFaH.

KypHasaplH MIBIFY MEP3IMILUTITT — TOKCAH CaiibIH.

KypHanabsie penakius ankacsl — Kazakcran PecnyOnukachiHIaFbI,
TM/I ennepinaeri )koHe ablc meTeneri 6i1iM Oepy *oHe FhUIBIMH-3€PT-
TEy YHBIMIAPBIHBIH KETEKII1 FaIbIMIapPbl MEH MaMaHIaphl.

FoutbiMu sxypHaJIIBIH peJaKIus alnKachl TYITHYCKaHbl, OYpbIH enI0ip
XKepje KapusiiaHOaraH xoHe OipMesrie 6acka OacklIbIMIapaa 6acklUTyFa
apHaJIMaFaH MaKaJjaJapabl FaHa KaOblIiar, KapacThIpaibl.

KypHan pegakiuscbiHa Kellill TYCKeH OapiblK FhUIBIMU MaKajiaiap
KaTaH TYp/e peleH3usIIayiaH oTe .
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FbL1bIMH KYPHAJIBIH PeIaKIUSIIBIK
casicaTbIHBIH HETi3ri KaruaaTrTapbl

XKypHan penakiuschl TOMEH/IET] 3aHIapMEH KOPFaJaThbIH 03 JKYMbICTa-
PbIH OachLIbIMFa JKiIOEpTeH aBTOpIapAbIH KYKBIKTApPbIHA KYPMETIICH Kapanbl:

1. Kazakcran PecnyOnukaceibiH KoncturynusicbiveH (1995 xbutrbl
30 Tamboarel pecnyOonukanbik pedepenaymaa xadsiimanran) (10.03.2017
KBUTFBI JKaF/1ail O0MbIHIIIA OAPIIBIK ©3rePTYAEPMEH JKOHE TONBIKTHIPYIapMEH);

2. Kazakcran Pecriyormukaceiabie 2011 xputesn 18 akmanmarsr Ne 407-1V
«FBpUTbIM Typalibly 3aHbIMEH;

3. Kazakcran Pecriyomukaceiabie 1999 sxputrbl 23 miinmaeneri Ne 451-1
«byKapabIK aKmapar Kypaiaapsl Typaibhy 3aHbIMEH;

4. Kazakcran Pecryonukaceiabiy, 1996 xpurrbl 10 MaychiMaarst Ne 6-1
«ABTOPJIBIK KYKBIK >KOHE apanac KYKbIKTap Typaib» 3aHbiMeH (24.11.2015
KBUTFBI JKaF/1ail OOMbBIHIIA OAPITBIK ©3TePTYIEPMEH JKOHE TOIBIKTHIPYIapMEH );

5. Kazakcran Pecnyomukackiabie 2007 xbutrbl 27 mriaeneri Ne 319-111
«bimim Typasnbs 3aupiMen (09.04.2016 xbpUtFbl KaFaail 6oibIHIIA OapIbIK ©3-
TepTYJIEPMEH JKOHE TONBIKTBIPYIAPMEH).

«Arts Academy» KypHAJIBIHBIH PEIAKIHS ANKAChIHA 0aChUTBIMFA YCBHI-
HBUIFaH aBTOPJIBIK KYKBIK MIHIETTI Typ/e Keleci MapTTapasl OpbIHIayFa He-
rizuenesi:

* 3epTTEY/IiH KYPHUIBIMBIHA KOHE KOHIICTIIMSACHIHA HEMECE MATIMETTEP/I1
TaljiayFa >koHe TYCIHIIpyTe aiiTapiIbIKTail yliec KOCyFa;

* MakKaJaHbIH MOTIHIH )a3yFa HeMece OFaH TyOereisi esrepicrep
€HT'13yTe;

* Oacmara OepiIeTiH COHFbI HYCKaHBl MaKYJIIayFa.

«Arts Academy» KypHaJIbIHA 63 KYMBICTapbIH YCHIHATHIH aBTOpPIAp 63
TaparblHaH MaKaJIaHbIH KeJIeCl TajanTtapra caii 0oybIHa KeMIIiK Oepyl THic:

* TYNIHYCKAJBIK 00ybI (6acka OacklibIMAapaa OypbsIH COHIBI OCHI (op-
Majia HeMece Ma3MYHBbI )KaFrbIHaH YKcac hopmaza xapusiiianOaraH);

* Oacka Oacmamap/blH pPeIaKIMsACHIHIA KapaibIM/Ia JKaTIaraH KOHEe aB-
TOPJIBIK KYKBIKKA JKOHE KapacThIPBUIBIN JKAaTKAaH MaKaJlaHbIH >KapHsIaHyblHA
KaTBICTBI MY/IICIIEP KAHKAJIbI PETTEITCH;

* KaHait 1a O61p aBTOPJBIK KYKBIKTAp OY3bIIMaraH, COFaH Opail OChIFaH
yKcac Oy3yIIBUIBIKTap aHBIKTAIFaH JKaFaaiiaa Oacmarepre MIBIFBIHAAPIbI OTe-
yre Kenuiiik Oepei;

* MaTepHanapAsl KOJIaHy CascaThlH XKYy3€re achlpyFa KOHE MaTepH-
anjiapAbl TapaTyFa jkaraail jkacay YIIiH aBropnap Oacmarepre, erep 6acka aa
KaFaiiap KapacThIpbUIMAFaH jKaF/1aii/1a, MEHIIIK KYKBIFBIH Oepeii.

Keneci »xarmainap FbUTBIME STHKaHBI OY3YIIBUIBIK PETIHAC KapacThIPhI-
JajbL:

* MANIMETTEP/Ii )KachIPbIH TYpIE ipIKTEy apKbUIbI ONapbl Oypmaay, dha-
OpHKaIsiIay JKoHE CypeTTepMeH OypMmaliay apKbUTbl KQXKETCI3 HOTHKEIEP/ICH
Oac Tapry;
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* KOJJIay ay YIIiH jKa3blIFaH OTIHIMXATTaFbl HEMECe OTiHIMJIETT KaTe
Manimemenep (COHbBIH imiHae 0achUIBIMFA KaThICTHI, COHIal-aK 0achUIBIMFa
KaOBUIIaHFaH )KYMBICTApPFa KaThICThI KaJIFaH OTIHIIITED);

* ©3r¢ aBTOP/BIH aBTOPJBIK KYKBIKIICH KOPFalaThlH KYMBICTApPbIHA,
FBUIBIMU JKaHAJIBIKTApbIHA, OOJDKaMaapblHa, 3€pPTTEY TEOpUsChIHA HeMece
onicTepiHe KaThICThl HHTEILICKTYAJIBIK MEHITIK KYKBIFBIH OY3YIIBUIBIK:

a) pYKCaTChI3 Maiiiaiany, COHbIH 1IIiH/IE MJIaruar;

b) capamnmbliapablH Mikipi 60ibIHIIA O1peyIiH 3epTTey dICTEPIH KIHE
OMBIH 3aHCBI3 MeMJIeHY (OHbIH ypIiay);

C) FBUIBIMU aBTOPJIBIKTHI HeMece OipiIecKeH aBTOPIBIKTHI HEMICHY He-
Mece oJIap/ibl Heri3ci3 HeMJIeHY;

d) ma3myHbIH e3repty (OypMmanay);

€) oMl KapusIaHOaraH KYMBICTapMEH, JKaHAJIBIKTapMEH, OoIlKamaap-
MEH, TeOpHUsIIapMEH HEMece FhIIBIMU 9/IiICTepMEH TaHbICyFa Oer/ie aqaMaapra
pyKcar 0epy KoHe oyap/ibl PYKCATChI3 JKapHsiiay,

* aBTOPJBIH KeNICIMIHCI3 e3re ajamMeH Oipiecinm aBTop Oonyra
TaJIIBIHY;

* 3ePTTEY KYMBICBIHA KeIePT1 KENTIpy (3epTTeyre KaxeTTi Kypaiaapra
HYKCaH KeqTipy, 0y3y, KeIllipMeciH xkacay);

* OipIecKeH jKayarKepIILTiK KeJlecl KaraaiapablH HOTHXKeC 00Iybl
MYMKIH:

1. FRUIBIMH THKaHBI 06TEH agaMaapablH Oy3yIIbLIbIKKA OeJIceH 1l Ka-
TBICY;

2. e3renep kacaraH OypMasaymbUIbIK Typajibl Xxabapaap 6oy,

3. OypmananraH O6acsuibiMzapra Oipiiecin aBTop Ooiny;

4. GakpuIay MIHIETTEPIH €CKEPMEY.

«Arts Academy» >KypHaITBIHBIH PEJaKIUSIIBIK CasicaThbIHA COMKEC Kelle-
ci KarJainapra sxon oepiameii:

* ©3r¢ aBTOPJIBIH KYMBICHIH, OHBIH aBTOP €KEHIH KOPCETIEH, MATiMeT
aJTBIHFAH JKepre ClITeMe )KacaMail j)KoHe JKaKIara anmai, ce30e-ce3 Kelipy-
re;

* ©3r¢ aBTOPIIBIH IIBIFAPMACHIH ©3TepTil Xka3y, 0ip maparpadra Heme-
ce MOTIH Oedirinae Oip COMIEMHEH apTHIK ©3TepTUICE HEMEce CouemIep
aJIBIHFaH JKepre cliTeMe skacaaMai oNapbIH TOPTiOil aybICTHIPBUIBI JKa3blI-
ca. Celinemzep albIHFaH XKepre CiiTeMe jkacaiMaid, oap eadyip e3repTiin
ka3bUTFaH 00JIca OHJIA 0J1 CO30€-Co3 KOUTpIIreH 00Iabl;

* Oipey/iH MIBIFApMAIIBUIBIK JIEMEHTTEPIH aBTOPBIH KOPCETIe Komia-
HY, MBICAJIbI, CYPETTiH, KECTEHIH HeMece a03alThIH Kail )Kep/IeH aJIbIHFaHbI-
Ha, JICPEKKO31HE CLITeME JKacaMaca, JKaklara ajnbiHoaca. ABTopiap mbirap-
MaHBIH aBTOPJIBIK KYKBIFBl 0ap MECIHEH OHBIH IIBIFAPMAJIBIK IEMEHTTEPIH
KOJIJIaHy YIIiH PYKCAT axybl THIC;

* aBTOpJIAP ©3 KYMBICTAPBIH AIIFAIll PET JKapHSIIAHBIN JKaTKAHBIH KOp-
CceTyl THic.
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Erep xomkazba snemeHTTepi OypbhlH Oacka Makanajaa >KapusIaHFaH
Oosca, OHAA COM XKapHUsIaHbIMFa cliTeMe kacainybl THic. CoHmal-aK OHBIH
aJIBIHFBl JKYMBICTaH KaH/ail ailblpMallbUIbIFbl OapblH KOpCeTe OThIPHII,
OHBIH 3€pTTEY HOTIKEJEPIMEH XOHE KOPBITHIHIbUIAPHIMEH OaiiaHBICHIH
aHbIKTay. ©3 JKYMBICTapbIH cO30€-co3 KOLIIpIN jKa3yFa MKOHE OHbI ©3repTill
’Kazyra OonManpl.

FrutbiMu 3eprreynepne 3eprrey OapbiChlHAA KeTKeH OypMmaiaHOaraH
KaTeJIKTep, Jaylbl MAJIIMETTEp, aJbIHFAH HOTHKENEepl 9pTYpii TYCIHIIPY
KOHE 0J1ap/Ibl SKCIEPUMEHTTIK OHIEY CEKUI1 3epTTey MPOoLEeCcTepiHe TOH dpe-
KeTTep ITUKAHbI OY3yIIbUTBIK OOJBIN CaHAIMaMIbI.

Penensns OepyuriniH KbI3MeTiHe KipeTiH 3 THKAJBIK KaFuAaTTap

Perien3eHT aBTOpPJIBIK Marepuaniapra FHUIBIMH capanTama >Kacanjibl,
COHBIMEH Karap Kelleci KaFuaaTTap bl OPbIHIAYbI THIC:

* Peniensust anyra KaObUIaHFaH KOJIKa30a KYITUS KYKaT pETiH/Ie Kapa-
CTBIPBUTYBI THIC, )KOHE OHBI PeIaKIUsIIaH pYKcaT ajJMaraH Oere ajamaapra
OKBIII TAHBICY YIIiH Oepyre O0IMaiIbI.

* Periensent 3epTTey HoTHXKEepiHe 0OBEKTUBTI )KOHE Jauien/ i Oara Oe-
pyi THiC. ABTOP/IbIH JK€KE ChIHBI KaObUIIaHOAM b1

* KapacThIpbUIbIMFa YCHIHBUIFAH KOJDKa30anap/iaH ajgbIHFaH KapbhIKKa
HIBIKIIAFaH MOJIMETTEPl PEIIEH3EHT 63 MaKCaThIH/A Maii1aaanoaybl THIC.

* Perien3eHT sxyMbICTBI Oaranayra ©3iHIH OLTIKTLNIr KEeTHeUTIHIITiHe
K031 )KeTCe HEMECE aBTOP MEH YIbIM apachIH/Ia Iaylibl MOCEJIENIep TybIHIaFaH
KaFaanaa o ImennM KaObuiIail amMalTeiH OoJica, OHIA O pereH3us Oe-
pyZeH 6ac TapTy YIIiH aJJIbIH aa peaakTopFa ol Typaisl Xxabap Gepyi THicC.

KypHan penakuusicel aBTopiap/blH OeeniH KOpPFail OTHIPBIN, FbUIbI-
MU 3THKA CTAHJAPTTAPbIH YCTaHA/Ibl )KOHE IMIBIFAPMAIIbUIBIK YPIIBbIK OOJIFaH
JKaraiiia oFaH >kayanThl Kapaiasl, ce0e01 MBIFapMaIIbLIbIK YPIIBIK KaCa bl
JIeTeH aiiblll 3epTTEYIIIHIH MaHCA0bIHA HYKCaH KenTipeai. MyHaii sxaraaiaa
HIBIFAPMAIBUTBIK YPIBIK Typalibl alibIlTayaapra ocep eTyre MyMKIHIIK Oe-
PETiH TapTinTep Kyieci KoNaaHbUIa bl

OOBEKTUBTLIIKTI KAMTaMachl3 €Ty MaKCaThIH/IA peIaKius dapOip OpbIH
allFaH JKaFdaiZbl MYKHAT 3€pTTeiil jkoHe OapiblK MYIJIENl TapanTapiAblH
JONeNIepiH KapacThIpaabl. Apbl Kapail opekeT kacamac OYpBIH, pelaKIus
Tayabl OachUIBIMIAP/IBIH aBTOPIApPbIHAH HEMECe aBTOPIIBIK KYKBIFBI Oap He-
JiepiHeH HAKThI aKlapar ajlyFa ThIPbICAIbl XKOHE OHbI 3ePTTEH/I.

Ezcep avivinmaywivl wblHObIKKA dHcanacnaumuli aknapam 6epce (Mbi-
Canvl, HCANRAH AMNEH YCbIHCA) Hemece dSMUKAA HCAmNaumsiH, cec Kepce-
my gopmacwvinoa apekem emce, OHOA MYHOAU HcA20Atioa peoaKyus wvleap-
MAWbLIBIK  YPIbIK HCACANObl 0e2eH aUblNKa JHcayan KAmnaya KyKblibl
bonaovl. Pedakyus wibleapmaublivl YpivlK Hea20AUIAPbIH 02AH KAMbIChl
JHCOK mapanmapmeH maiKbliayea Mminoemmi emec.
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THE EDITORIAL POLICY OF THE SCIENTIFIC JOURNAL
“ARTS ACADEMY”

The editorial policy of the journal “Arts Academy” is connected
with the ethics of scientific activity. The editorial policy sets out a set of
principles and prescriptions that scientists should follow when preparing
their work.

“Arts Academy” plans to enter the list of peer-reviewed, quoted
journals, which obliges the editorial board to observe a number of important
moral and ethical principles and organizational norms.

General provisions of the editorial policy of the journal “Arts
Academy”

The journal has a thematic focus. Scientific articles, reviews, short
communications and discussion articles and others are published on the
pages of the journal.

The publication is devoted to topical problems:

* history of choreographic art,

* Pedagogy of choreography,

e art criticism,

e modern culture,

* management in art and education,

* Social and human sciences.

The periodicity of the issue is quarterly.

The editorial board of the journal are leading scientists and special-
ists of educational and research organizations of the Republic of Kazakh-
stan, CIS countries and foreign countries.

The editorial board of the scientific journal “accepts only original,
previously unpublished articles that are not intended for simultaneous pub-
lication in other publications.

All scientific articles submitted to the editorial office of the journal
undergo a rigorous review procedure.

Basic principles of the editorial policy of the scientific journal

The editors of the journal respect the rights of authors of works sent
for publication, protected by laws:

1. The Constitution of the Republic of Kazakhstan (adopted at
the republican referendum on August 30, 1995) (with amendments and
additions as of March 10, 2017);

2. Law of the Republic of Kazakhstan of February 18, 2011 No. 407-
IV “On Science” (with amendments and additions as of November 13,
2015);
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3. Law of the Republic of Kazakhstan No. 451-1 of July 23, 1999 On
Mass Media;

4. Law of the Republic of Kazakhstan of 10 June 1996 No. 6-1 On
Copyright and Related Rights (with amendments and additions as of
24.11.2015).

5. Law of the Republic of Kazakhstan of July 27, 2007 No. 319-111
“On Education” (with amendments and additions as of April 9, 2016);

For the editorial board of the journal “Arts Academy”, the authorship
of the submitted to the publication is based on the mandatory observance
of the following conditions:

* significant contribution to the concept and structure of the study or
to the analysis and interpretation of data;

« writing the text of the article or making fundamental changes to it;

* endorsement of the final version, which is submitted for printing.

For their part, authors who provide their work for publication in the
journal “Arts Academy” should ensure that the articles:

« are original (they were not published earlier in other publications in
their current or similar form);

are not under consideration in the editorial offices of other
publications and all possible conflicts of interest related to copyrights and
the publication of the articles are settled;

* do not violate any of the existing copyrights, and in this connection
they guarantee the publisher damages in case of revealing such violations;

 for the convenience of dissemination and enforcement of the
material use policy, authors transfer exclusive title to the work to the
publisher, unless otherwise provided.

As a violation of scientific ethics, the following can be considered:

« fabrication, falsification of data by secretly selecting them and
avoiding undesirable results, by manipulating images or illustrations;

* incorrect statements in the application letter or application for
support (including false statements regarding the publications in which the
work appeared, as well as the works accepted for publication);

* violation of intellectual property rights in respect of the work of
another author protected by copyright, significant scientific discoveries,
hypotheses, theories or research methods:

a) unauthorized use, including plagiarism;

b) misappropriation of research methods and ideas (theft of ideas)
according to experts;

c) the attribution of scientific authorship or co-authorship, or their
unjustified appropriation;

d) substitution (falsification) of the content;

e) unauthorized publication and provision to third parties of access
to unpublished works, findings, hypotheses, theories or scientific methods;
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* claiming to (co) authorship with another person without his / her
consent;

» disruption of research work (including damage, destruction,
forgery of other items necessary for the research);

* joint responsibility may result from:

1) active participation in the violation of scientific ethics committed
by other persons;

2) awareness of falsification committed by others;

3) co-authorship in falsified publications;

4) obvious neglect of control responsibilities.

In accordance with the editorial policy of the magazine “Arts
Academy” is unacceptable:

« verbatim copying of the work of another person without specifying
his authorship, references to the source and use of quotes;

* incorrect rephrasing of the work of another person, in which more
than one sentence was changed within one paragraph or section of the text,
or the proposals were arranged in a different order without an appropriate
reference to the source. Substantial incorrect paraphrasing without
reference to the source is equated to verbatim copying;

* use of the elements of the work of another person without
attribution, for example, a drawing, a table or paragraph without expression
of gratitude, a reference to the source or the use of quotes. Authors must
obtain the permission of the copyright owner to use the elements of his
work;

* self-plagiarism: authors should indicate that their work is published
for the first time.

If the elements of the manuscript were previously published in
another article, then the authors are obliged to refer to earlier work. They
should indicate the essential difference between the new work and the
previous one and at the same time to reveal its connection with the results
of the studies and conclusions presented in the previous work. Verbatim
copying of own works and their paraphrasing are unacceptable.

The actions inherent in research processes, as well as falsified
(unconscious) research mistakes, data conflicts, different interpretations
and interpretation of the results and experimental developments are not
considered as violations of ethics in scientific research.

Ethical principles in the activity of the reviewer
The reviewer carries out a scientific examination of the author’s
materials, as a result of which his actions should be impartial in nature,
consisting in the following principles:
* The manuscript received for review should be considered as a
confidential document, which can not be passed on for review or discussion
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to third parties without authorization from the editorial office.

* The reviewer is obliged to give an objective and reasoned
assessment of the results of the research. Personal criticism of the author
is unacceptable.

* Unpublished data obtained from submitted manuscripts should not
be used by the reviewer for personal purposes.

* A reviewer who does not, in his opinion, possess sufficient
qualifications to evaluate the work, or can not be objective, for example, in
case of a conflict of interest with the author or organization, should notify
the editor of his request to exclude him from the process of reviewing this
work.

The editorial staff of the journal adheres to the standards of scientific
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PEJAKIIMOHHAS ITIOJIMTUKA HAYYHOT O )KYPHAJIA
«ARTS ACADEMY»

Penaknuonnas monutuka xypHaia «Arts Academy» cBsi3aHa ¢ 3TH-
KOI Hay4yHOU JIeATEeNbHOCTU. B penakiinOHHOM NOJIUTHKE U3J1araeTcsi KoM-
TIJICKC MPUHIUIIOB U HpCHHHC&HHﬁ, KOTOPBIMH JOJIKHBI PyKOBOACTBOBATbH-
Csl yUEHbIE IIPU MTOJATOTOBKE CBOEH pabOTHI.

B mmanax xypHana «Arts Academy» BXOXICHHUE B YHCIO PELICH-
3UpPYEMbBIX, LUTUPYEMBIX KYPHAJIOB, YTO 00S3bIBAET PEIAKIIMOHHYIO KOJI-
JeTHI0 cOOMIONaTh Psii BaXKHBIX HPABCTBEHHO-ITHMUYECKHUX MPUHIUIIOB U
OpraHU3aLMOHHBIX HOPM.

O01ue MoyIoKeHusl peJaKIMOHHON MOJUTUHKH KypHAJIa
«Arts Academy»

XKypHan uMeeT TeMaTHdecKylo HampaBieHHocTb. Ha crpanmnax
KypHaja MyOIUKYIOTCSl Hay4dHbIE CTaTbH, 0030pbl, KpaTKHe COOOLICHMS,
JIMCKYCCHOHHBIE CTAaThH U JIPYTOE.

W3nanue nocBALIEHO aKTyalIbHBIM MpoOiieMaMm:

* HCTOPHUS XOpeorpaduIecKoro NCKycCcTBa,

* reJjaroruka xopeorpaguu,

* HCKYCCTBOBEJICHHE,

* COBpEMEHHas1 KyJIbTypa,

* MEHEIDKMEHT B HICKYCCTBE U 00pa30BaHMUH,

* COLIMATIbHO-TYMAaHUTAPHBIC HAYKH.

[leproanyHOCTH BBIMTyCKA JKypHaja — €KeKBapTaJlbHasl.

PenakunonHas KoJulerHsl >KypHana — BeIyIUe Y4YEeHble M CIIeLu-
QIMCTBl 00pa30BATENILHBIX M HAYYHO-HCCIICAOBATEIbCKUX OpraHU3alui
Pecny6nuku Kazaxcran, ctpan CHI™ u nanbHero 3apy0exbsi.

PenakumoHHON KoJIIerHel HaydyHOTo KypHajla «IIPUHUMAIOTCS K
PaCCMOTPEHHIO TOJIBKO OPUTHHAIILHBIC, PAHEE HUT/IE HE MyOJIUKOBaBIIHE-
Csl CTAaThH M HE IIPEJHA3HAYEHHBIE K OJIHOBPEMEHHOM MyOIMKaluu B ApY-
TUX U3JaHMSIX.

Bce HayuHbIe cTaThy, IOCTYNMBILKE B PEAAKLIUIO XKypHasa, IPOXo-
JSIT CTPOTYIO MPOLEAYPY PELIEH3UPOBAHUSL.

OcHoBHbIE IPUHIUIBI PeIAKIIUOHHON MOJUTHKHA HAYYHOT0 KypHAJIa
Penakuust sxypHana ¢ yBa)kK€HHEM OTHOCHTCS K TIpaBaM aBTOPOB, MPH-
ChUTAIOMIMX JUIsl MyOnuKanuu paboTel. Bee aBTopckue matepuaisl 3aIuiie-
HBI 3aKOHAMH:
1. Koucrurynust Pecniyonukn Kazaxcran (nmpuHsATa Ha pecmyOlvKaH-
ckoM pedeperayme 30 aBrycra 1995 rona) (C ©3SMEHEHUSIMU U TOTIOTHEHHMSI-
M 1o coctostauto Ha 10.03.2017 r);
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2. 3axoH Pecriy6muku Kaszaxcran ot 18 ¢eBpans 2011 roga Ne 407-1V «O
Hayke» (C U3MEHEHUAMHU U IOMOJHEHUAMH 110 cocTosHUIo Ha 13.11.2015 );

3. 3akon Pecny6onuku Kazaxcran ot 23 utons 1999 roma Ne 451-1 «O
CpelcTBaxX MaccOBOM HH(OpMAIUN»;

4. 3akon PecnyOommku Kazaxcran ot 10 wrons 1996 roma Ne 6-1 «O6
aBTOPCKOM ITPaBe M CMEKHBIX IpaBax» (C N3MEHEHUSMHU U IOTIOTHEHUSIMH 1O
cocrosinuto Ha 24.11.2015 ).

5. 3akon PecnyOnuku Kazaxcran ot 27 wrons 2007 roma Ne 319-111
«O06 oOpazoBaHuM» (C U3MEHEHUSMU U JIONOJHEHUSIMH IO COCTOSHHUIO Ha
09.04.2016 r);

Jns penxouiernu xypHana «Arts Academy» mpaBo aBTOpCTBa Mpe/-
CTaBJICHHBIX K M3/IaHHIO pa0OT OCHOBBIBACTCS HA 00s13aTEIbHOM COOTIOCHUN
CJIEAYIOIIUX YCIOBUI:

* 3HAYUTEJILHOM BKJIaJI€ B KOHIIETIIUIO U CTPYKTYPY HCCIIEI0BAHUS NN
B aHAJIM3 U UHTEPIPETAIMIO JaHHBIX;

* HaIIMCAHUH TEKCTA CTAaThH WM BHECEHMH B HETO MPHHIMIHAIbHBIX
M3MCHCHUI;

* 07100peHNs OKOHYATENIbHOM BEpCUH, KOTOPas CaeTcs B MeYaTh.

Co cBoell CTOpPOHBI, aBTOPBI, MPEAOCTABISIONINE CBOU PAOOTHI AJIS
ony0nuKoBaHMS B KypHaie «Arts Academy», J0MKHBI TapaHTUPOBATh, YTO
CTaThU:

* SIBJISIIOTCS OPUTHHAIBHBIMU (HE MyOIMKOBAIUCH paHee B IPYTHX H3-
JTAHUSAX B UX HBIHEIIHEH UM OMU3KOU 10 coiepkaHuio Gopme);

* HE HaXOATCS Ha PACCMOTPEHUH B PelakLUsAX JpyruX U3/laHui u Bce
BO3MOXKHBIE KOH(IMKTHl MHTEPECOB, CBSI3aHHBIE C aBTOPCKUMM IMIPAaBaMHU U
oImyOJIMKOBaHMEM pacCMaTPUBAEMBIX CTAaTeH, yperyJaupOBaHbI;

* HE HapyIIAIT HU OJHO U3 CYLIECTBYIOLIMX aBTOPCKUX MPaB, B CBS3U
C YeM rapaHTHUPYIOT U3/IaTEeNI0 BO3MEILEHUE YOBITKOB B CIIy4ae BbISBICHHS
MO00HBIX HAPYIIECHUH;

* U1 yA00CTBa PaclpOCTpaHEHUs U 00ecrieueHns peann3aluy Mou-
THKH KCIIOJIb30BAHHMS MaTEpUalioB aBTOPHI MEPENAl0T M3JaTei0 MCKIIOUH-
TETBHOE MPaBO COOCTBEHHOCTH Ha paboTy, €CIIM HE PEAYCMOTPEHO HHOE.

Kax Hapymenue HayqyHOM STUKU MOXKET pacCMaTpUBAThCs CIIELYIOIIEe:

* (pabpukanus, danscudukays JaHHBIX MyTeM X TalHOTO 0TOOpa U
OTKa3a OT HEeKeJaTeIbHBIX Pe3yJbTaToB, IyTEM MAHUITYIISALUH H300pakeHH-
MM WM WUTIOCTPALUAMM;

* HEKOPPEKTHbIE 3asBICHUS B IMCbMe-3asIBKE I 3asBKE Ha MIOJTyYEeHHE
HOAJEPKKHU (B TOM YHUCIIE JIOKHBIE 3asIBJICHUS] OTHOCUTENILHO MyOsnKanuii, B
KOTOpPBIX MOsBUIIACH padoTa, a Takxke padoT, IPUHATHIX K IMyOIUKALMN);

* HapylLIEeHHE NPaB MHTEJICKTYaJbHONH COOCTBEHHOCTH B OTHOLIEHHU
paboT Ipyroro aBTOpa, OXpaHsAEMbIX aBTOPCKUM MPAaBOM, 3HAUUTEIbHBIX Ha-
YUYHBIX OTKPBITHH, THIIOTE3, TEOPUI UIIM METO/IOB HCCIICIOBAHUSL:

a) HeCaHKLMOHNPOBAHHOE MCIIOJIL30BaHUE, B TOM YHUCIIE TJIaruar;
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b) HE3aKOHHOE ITPUCBOEHHE, IO MHEHHUIO YKCIIEPTOB, METOJIOB HCCIIEI0-
BaHUsA U ujel (Kpaxa uuei);

C) IPUCBOEHHE HAyYHOTO aBTOPCTBA MJIM COABTOPCTBA, UM HEOOOCHO-
BaHHOE UX TPHCBOEHHE;

d) mogmena (panbcuukanus) conaepKanus;

€) HEeCaHKLMOHMPOBAaHHAs MyOJMKalMs M MPELOCTaBICHHE TPETbUM
JMIaM JOCTYTIA K ellle He OMyOIMKOBaHHBIM paboTaM, HaX0AKaM, THIIOTE3aM,
TEOPHSM I HAyYHBIM METOIaM;

* IPUTA3aHUE Ha (CO) aBTOPCTBO C JIPYTUM JIUIIOM O€3 ero/ee coracus;

* CPBIB UCCJIEA0BATENBCKON pabOTHI (B TOM YMCIie HAaHEeCeHue yuiepoa,
paspymieHue, NoIeNka APyrix MPEeIMETOB, HEOOXOUMBIX ISl TIPOBEICHUS
UCCIIE/I0BaHNU);

* COBMECTHAs! OTBETCTBEHHOCTh MOXKET SIBISTHCS PE3YJIbTAaTOM:

1. aKTUBHOTO y4acTusi B HApyIICHHH HAYYHOW ITHKH, COBEPIIAEMOM
APYTUMU JIMLAMUY;

2. OCBEZIOMJIEHHOCTH O (abCU(pUKAIINH, COBEPLIAEMOM APYyTHMH;

3. coaBTopcTBa B (hambCU(DUITMPOBAHHBIX MTyOIMKAIIHSIX;

4. 5BHOTO NpeHeOpeReHNs 00SI3aHHOCTAMH KOHTPOJISL.

B cooTBeTcTBUUM ¢ peAAKIIMOHHON MOJUTUKOM KypHana «Arts Acade-
my» HEJJOIMYCTUMO:

* I0CJIOBHOE KOITMPOBaHUE pabOThI APYToro juiua 6e3 yka3aHus ero aB-
TOPCTBA, CChIIKM Ha MCTOYHUK U MCIOJIb30BAHUS KaBbIUeK;

* HEKOppEeKTHOe mepedpasupoBaHUE TPOHM3BEACHUS APYTOro JIHIA,
IPU KOTOPOM OBbLIIO U3MEHEHO 0oJiee OIHOTO MPEJIOKEHHUS B paMKaX OHOTO
naparpada unm paszaena TekcTa, 1100 MpeIokKeHHs: ObUTH PaCIIOIOKEHBI B
MHOM TIOpsiJIKe 0€3 COOTBETCTBYIONIEH CChUIKM Ha HCTOYHUK. CyliecTBEHHOE
HEKOppeKTHoe nepedpazupoBanue 0e3 CCbUIKM HAa UCTOYHUK NPUPABHUBAECT-
Csl K JIOCTIOBHOMY KOITUPOBAHUIO;

* HUCIIOJNB30BAHUE HIIEMEHTOB MPOM3BEICHUS JPYroro Juia 0e3 yka-
3aHUSl aBTOPCTBA, HANIPUMEP, PUCYHKA, TaOMUIBl Wi ab3ana 0e3 BhIpake-
HHS NIPU3HATEIBHOCTH, CChIIKM HA UCTOYHMK MM UCIIONB30BAHUS KaBBIUCK.
ABTOPBI JOJDKHBI TIOTYYUTh Pa3pelieHre BlaJIeblla aBTOPCKHUX TPaB HA HC-
I0JIb30BaHUE HJIEMEHTOB €r0 IPOU3BECHHS;

* caMOIlIaruar: aBTopbl JOJDKHBI YKa3bIBaTh, UTO UX paboTa MmyOaHKy-
eTCsl BIICPBEIC.

Ecnu s1neMeHTbl pyKonMcH paHee ObUIN OIyOIMKOBaHbI B APYroi cra-
The, TO aBTOPHI 00s3aHbI COCNATHCS Ha Oosee paHHIOI paboTy. YKasarh, B
4eM CyIIECTBEHHOE OTIINYNE HOBOM PadOTHI OT MPE/IIIECTBOBABILEH U BMECTE
C T€M BbISIBUTH €€ CBA3b C pe3yJbTaTaMHU MCCIICJOBAaHUM U BBIBOAAMH, MPEa-
CTaBIICHHBIMU B TIpefpbIaylieii padore. J[ocinoBHOE KOMMPOBaHUE COOCTBEH-
HBIX PaboOT U UX NepePpazupoBaHUE HEPUEMIIEMBI.

He cunTaroTcs HapylIeHUSIMU STUKU B HAYYHBIX UCCIENAOBAHUAX JEH-
CTBUsI, CBOMCTBEHHBIE HCCIIEJOBATEIbCKUM MPOLIECCaM, a TAKXKE He CPaTbCH-
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(bHI_II/IpOBaHHBIe (HCOCO3HaBaCMHC) HCCICaA0OBAaTCIILCKHUE OH_II/IGKI/I, KOH(I)J'II/IKT
JAaHHBIX, PAa3HbIC TOJIKOBAHUA U UHTCPIIPECTALUA IMMOTYUYCHHBIX PE3YJIbTATOB U
OKCIICPUMEHTAJIbHBIX pa3pa60TOK.

ITHYeCKHe MPUHIMIBI B IeITeJIbHOCTH PelleH3eHTa

PerieH3eHT OCylIeCTBISET HAYYHYIO SKCTIEPTU3Y aBTOPCKUX Mare-
pHUajoB, BCJIEICTBHE YETO €ro JACHCTBUS JOJKHBI HOCHTh HETPEIB3SATHIN
XapakTep, 3aKITFOYAFOIINICS B BHITIOJIHCHUH CIAEAYIOIINX TPUHITUIIOB!

* Pykomnuch, monydeHHas I PeIieH3UpPOBaHUs, JOJKHA paccMa-
TPUBATHCS KaK KOH(MUICHIIUAIBHBIN TOKYMEHT, KOTOPBIM HEJb3s mepesa-
BaTh ISl O3HAKOMJICHUS UM OOCYKICHHS TPETHUM JIMIIAM, HE UMEIOIUM
Ha TO IMOJTHOMOYHM OT PEIaKIINH.

* Perien3eHT 00s13aH JaBaTh OOBEKTUBHYIO M apTyMEHTUPOBAHHYIO
OIICHKY M3JIOKEHHBIM pe3yJibTaTaM ucciieoBanus. [lepconanbuas Kputu-
Ka aBTOpa HemprueMsieMa.

» HeonyOimmkoBaHHBIC JaHHBIC, TIOJYUYCHHBIE M3 MPEICTABICHHBIX
K PAaCCMOTPEHHIO PYKOMHCEH, HE JTOJKHBI UCIIOIB30BATHCS PEIICH3EHTOM
JUIA TAYHBIX LIEJIEH.

* PerieH3eHT, KoTOpbIi HE 00JIa1aeT, IO €r0 MHEHHUIO, JI0CTATOYHOM
KBaTM(UKAMEH JUIsl OIEHKH PadoOThI, TUOO0 HE MOXKET OBITh OOBEKTHB-
HBIM, HallpUMep, B CiIydae KOHQIIMKTAa HHTEPECOB C aBTOPOM HJIM OpraHH-
3aIMel, JTOJDKeH COOOIUTh 00 3TOM PENaKTOpy ¢ MPOCHOOM MCKITFOYHUTH
€ro U3 MpoIriecca PereH3uPOBaHUs JaHHOW paObOTHI.

Penakumst s)xypHasia mpuaepKuBaeTcsi CTAaHIapTOB HAYYHOH 3THUKH,
3aIMINas PEernyTaluio aBTOPOB U CEPbE3HO OTHOCSACH K OTICIBHBIM CITy-
yasgM Iuiaruara, MCXOAs M3 TOro, 4YTo OOBHHEHHUS B IJIardare BCeriga He-
TaTUBHO OTPAXKAIOTCS Ha Kapbepe ucciemoBatens. [Ipu BOSHUKHOBEHHH
MOMOOHBIX CUTYAIM HCIOJB3YETCS CUCTEMa IMPOIEAYP, MO3BOJISIOIINX
pearupoBarh Ha BOBMOXHbIC OOBUHEHHS B IIaruare.

B nensx obecnieueHnss OObEKTUBHOCTH PEMAKIUS THIATEIIBHO HC-
CIIeIyeT Kbl CIIy4ail M pacCMaTpruBaeT apryMEHTHI BCEX 3aMHTEPECO-
BaHHBIX CTOPOH. [Ipexae yem mpennpuHUMaTh JajbHEUIINE JCHCTBHS,
penakuus CTPEMUTCS TMOJYYUTh MAaKCUMaJbHO TOUYHYIO HMH(OpMaIuio y
ABTOPOB CIIOPHOW MyOJUKAIIMK WM BIIAJENbIIEB aBTOPCKUX MPAB M H3Y-
YaerT ee.

Bmecme ¢ mem pedakyus ocmaensem 3a cooou npaso ne peasupo-
8amb HA 0OBUHEHUS 8 niazuame, eciu 008UHUMENb NPEOOCMABIsAem Hedo-
CMOBEPHYI0 NEPCOHANBHYIO UHDOpMayuro (Hanpumep, npeoCcmasisiemcs
BLIMbIUUTEHHLIM UMeHeM) TUDO Oelicmayem 8 HeIMUYHOU UIU YePOAHCATO-
wetl hopme. Pedaxyus ne obs3ana obcysicoams ciyuau npeononazaemoco
niasuama ¢ auyamu, He UMerWUMU K Hemy npsimo20 OMHOULEHUSL.
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KYPHAJITA MAKAJIAJIAPABI )KAPUSAJIAY YIIIH
KOHUBLJIATBIH TAJTAIITAP TI3IMI

Kypwemmi Aemop!

«Arts Academy» xypranst 2016 kputgan 6actam e3 KeI3METIH JKYy3ere
aceipabl. JKypHanaplH MakcaThl — OTAHIBIK OaneT, xopeorpadus Meaaroru-
Kachl, OHEpP CalachIHIAFbI OUTIMIII QMEeMIIK XaJIbIKapaJblK MOJICHH KEHICTIKKE
HacuxarTay. JKaHa xbiina «Arts Academy» *ypHabl ajnjblHAa KOWFAH MiH-
JETTepiH Oipi — XaNbIKapajbIK JEHIei/Ie TaHbLTY, FHUIBIMU OAaChUTBIMAAP/IBIH
Oenenyi peiTiHriciHe eHy, olieKco3 aly KOpPCeTKILIiHIH KOFapFbl JeHrerHiHe
xeTy. COHIIBIKTaH O13/11H JKYMBICHIMBI3 JKOFaphl Caalibl, ©3¢KTI MACceIenepre
apHaJFaH, KbI3bIKTHI MaKalalap/bl XKapusiiayFa MyMKIHIIK Oepei Aen yMiT-
TeHEMi3. bachlIbIM Keleci ©3eKTi Macemenepre apHaa bl

* OU eHEpI TapUXBbl,

* xopeorpadus me1aroruKachl,

* OHEpTaHY,

* 3aMaHayH MOJICHHET,

* OHEp KOHE OLTIM MEHEIPKMEHTI,

* QIICYMETTIK-T'YMaHUTAPIIBIK FBUIBIMJIAP.

CizniH MakanaHbl3 HAKThUIAHFAH KYPBUIBIMFA cail 0oJybIHA Hazap ay-
JapaMbl3:

1. FTAXP' unnekci — OipiHmm OETTIH >KOFapFbI JKAFbIHIAFbI COJ JKaK
OypBIIIBIH/A.

2. bipiamni 6erte FTAXP unaekcineH KeiiiH opTachiHIa — OapIbIK aB-
TOPJIAP/IBIH TET1 MEH aThI->KOHI, )KYMBIC OPHBI KYPCHBTI MIPUQTIEH; Kaa *KHe
MeMJIeKeT (KaJsia JKoHe MEMUJIEKET, jKakIia imriHjae KypcusTi) (1 KochIMILaHbI
KapaHbI3).

3. TaxpIpsin OeTTiH opTackiHia. MakanaHblH araybl Kbicka (10 cesnen
apTHIK eMec), Oipak MarbiHAIBl Oomybl THic. COHal-aK, 3epTTEYaiH Heri3Tri
HOTHXKECIH KepceTyl kepek. TakpIpbIn Kapanay 0ac opilmneH *a3blia/ibl, Kapin
KeJeMi 14, MaKyJIIaHFaH KpICKapTyJIapaaH 0acka KbICKapTynapra skoi Oepis-
MEI.

4. Annoranus (10 ceiimeMHeH apThIK emec). MaKalaHbIH TaKbIPhINTa-
MAChIH, TIPAKTUKAJBIK KYHIBUIBIFBIH, )KaHAJBIFBIH, HETI3I KaruJaiapbl MEH
3epTTey KOPBITHIHIBUIAPBIH KOPCETET.

5. Ty#inai cesnep: (5-7 ces).

Makana maxpipoiovl, agmopnap Heaiiivl MAIyMAmmap, AHHOMAayus
JHcoHe myitin co30ep 3 miioe YColHbl1a0bl: KA3aK, A2bliublH, OPbIC.

6. Exi 60c OpbIHHAH KeiiiH, HEri3ri MaTiH.

1 FrutbiMu-TeXHUKAIBIK aKIapaTThIH XaJIbIKapalblK pyopukatopsl: http://grnti.ru/
MpIcasb:
FTAXP 13.07.25
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Kipicne. Kipicniene mocesneHiH FbUIBIMIAFbl ©3EKTUIINH KOPCETY KEepeK.
Toxipubenmik MaHbI3BI Ja KOpceTuTyl Tuic. MIHAETTI TypAe AYHHEKY3LTiK
FBUTBIMFA KOCATBHIH YJIECI JKaWIbl a3y KepeK. O3eKTUIiri MakalaHbl jka3y Oa-
PBICBIH/IA AIIBLTYHI THIC.

3eprrey aaicrepi. 3eprTeyaiH omicTepiHiH cunarraMacsl. ToxipuOeHiH
YHBIMIIACTHIPBUTYBI, KOJAAHBUIFAH 91IC-TACUIACD, KOJIIAHBUIFAH FHUIBIMH all-
mapar CUMarTanajbl, 3epTTey OOBEKTICI *Kaiibl TOJBIK Mariaymar Oepy. Kex
TapaliFaH 3epTTey dIicTepi: OaKpuIay, Cypak-Kayar, TeCTiIey, TOKipuoe, 3epT-
XaHaIIBIK TOXIpHOe, Tanaay, MOJeIIey, 3epTTeY JKOHE KaJIIbLIay.

TakpIpbin 00MbIHIIA dae0ueTTEepre 1Oy, OaeduerTepre MOy Ka-
cay Oemmine 5-10 gepexke3iep KapacThIPhIN, aBTOPJIAP/IbIH KO3KapachliH ca-
JBICTHIPY; aFBUTLIBIH TUTIHACT] IEPEKKO3/1ep A€ KapacThIPhLIYhI THIC.

3eprTey HOTH:Keci. 3epTTEy/IiH MaKcaThl MEH MIHIETTEpl. 3epTTey CH-
marTaMachl. ABTOPIBIH JKaHAIIBUT KO3KapacTapblHa Ha3ap ayaapbUIly Kepek.
FouteIMu KaHANBIFBI MIHICTTI TYPIE CHUIATTATYBI KePEeK (QMIEMIIIK FHIIBIM/IBI
JAMBITYyFa apHaJIFaH KaruaaiapabiH Oonybl 1a MiHAeTTi). MakalaHblH TaKbl-
pBIOBI cuTaTTamybl Kepek. OTaHIbIK TOKIpHOEH] icke KOCy KaxkeT. CallbICThIpY
YIIiH HIETEN K TOKIpuOeHi Jie KapacTeipyFra Oonassl. [lletenaik Toxxipndenex
HEHI 3 eNiHi3/1e KOJAaHyFa O0NaThIHbI TYPaJibl KOPBITBIH/IBI Kacay. OTaHIbIK
TOXKIPHOEHIH JIYHHUESKY31TIK FRIIBIMFA JICTCH MAHBI3bI )KAMITbI KOPBITHIHJIBI JKa-
cay.

KopsbiTbinabl. KopbITBIHIBIIA MaKajdaHbIH TYXKBIPHIMAAMACBIH Kell-
Tipemi3. KopbIThIHABIIA MaKaJaHbIH Karuaagapbl KaiitamaHOaysl kepek. He-
ri3ri 06JIMHIH aHATUTHKAIBIK KaJIbl KOPBITBIHBICH! OepiTyi Kepek.

7. Heri3ri MoTiHHEH COH, €Ki 00C OpbIHHAH KeHiH MaiaJaHbUIFaH dJie-
ouerTep Ti3iMi Oepinesni.

Maiinananpuiran dneduerrep Tizimi. Oneduerrepain 5-10 gepekko3
60ysl KaxkeT. OHBIH ILIIHIE€ COHFBI 3 Kb/ HIBIKKaH MAJIIMETTEP 5-T€H KeM
emec Oouysl kepek. IlleTenik qepekke3aepAiH canbl 2-3-TeH KeM eMec 00Tyl
THic (Hemece OapIblK Maigananbuiran oneduettin 50%). «Arts Academy»
JKypHaJIbIHA CUITEME Kacay KYIITalabl.

Ooedbuemmep 0alleKco30epdi Kenmipy pemimen cacanraovl. Maxana
MOTIHIH/IE KOJITaHBUTFaH 9ICOMETTIH PETTIK HOMIpI %oHE OCTTIH HOMIpI YTip
apKbUIBI KBaJIpar xaxmniaaa oepineni (Meicansr: [17, 25 6.], [3, 36 6.]). bubnu-
orpadusbIK xKa30a TYIMHYCKA TiTiH/E Ka3buTa bl (3 KOCBIMIIAHBI KapaHbI3).

[MaiinananpiiFan  ofiebuerTep Ti3iMIHEH KEHWIH poMaH opimTepiMeH
*a3pUtraH onebuerrep TisimiHiH (References) sxexe TonmTamacel Oepineni,
HIETENIIK JEPEeKKOe3IepiH Oap-KOFbIHA KapamacTaH NaiJalaHbUIFaH oJie-
ouertep Ti3iMi OpbIc TiNAl Oemimre Kaitamanajsl. Erep Tizimue meTensik
OacputbIMIapFra ciireMe 0ojica, ojap JAThIH QMINMOMIMEH Ka3bUIFaH Ti3iMIe
TOJILIFBIMEH KalTamaHajel. http://www.translit.ru/ caliTeiHIa op TypJi XKyke-
TP/l KOJIAHBIT, OPBICIIIA Ka3blUIFaH MOTIH/II JTAThIH SIINMONIHE TPaHCIUTEpa-
U KacayFra 0oJabl.
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8. Taiinananpurran oneOueTTep Ti3IMIHEH KeWiH aBTOpiap Kaiisl
KbICKaIa Mariymar oepiie/i (2 KOChIMIIIaHbl KapaHbI3).

Kecrenep mMeH cypertep Herisri MoTiHTe CHTi3UTyl THIC, COHBIMEH Ka-
Tap Ke3 KeJreH rpadukaibik minrmae skeke gaiinmen Koca xidepinyi kepek
(JPEG, TIFF, BMP sxone T.0.). BapibIk KecTeliep MEH CypeTTep/IiH acThIHa
JKazybl MEH HOMIpi OOJTYbI Kepek (4 KOCHIMIIIAHBI KapaHbI3).

MaxkanaHbIH TEXHUKAJIBIK PICIMAEITY1 KeJleci TananTapra coikec 00Iybl
thic: Makana kejieMi — 10 - 20 MbIHFa Aeiiin Tanoa. [linrimi: kxoMIbeloTEp-
MeH Microsoft Word (*.doc, *.docx, *.rtf keHe#TiniMaepimen) minriMiMex 0a-
ceutras; Kapin — Times New Roman nemece Times Kaz, nerizri motinme 14
KeIlb, €CKEPTYJep/e, pe3toMenepe, CypeTTep MEH KeCTeNepIiH aCThIHIaFbl
xKazynapaa — 12. Op Oerreri cintemeneri eckepryiep « Word» Oarmapnama-
CBIHJIA «CinTeMe» KbI3MeTiH (ctrl+alt+f) Kommany apKplbl KOMbIIaab1. KymbIc
COHBIHJIAFBI €CKepTysep KoinanoOay. JKomapaiblk HHTEpBal — jaapa, 0apIibiK
JKarbIHBIH )KHeT1 — 2 cM, eHi OoibIHIIa Ty3eTy. A3ar o 1,25 cMm 60c¢ sxepmeH
6acranael (O6ipak Talynsuus MeH 60c OpbIH (MTpoOesT) KOMEriMeH eMec); a3aT
YKOJITAp apajIbIFbl — KAJIBIITHI. TRIPHAKIIATIAP — TUIIOTPAPUSIIBIK «», TOHEKCO3
IIIH/IE — KAJIBINTHI TRIPHAKIIANAp . barem mepmunoepi ppanyyzua srcazol-
naowl (En dedans, Tendue, Leve). Jlatanap nudpmen OenriieHeni: Facelpiap
— puM mHdpIapbIMeH, KbUIIAP MEH OHXBUIIBIKTAp — apad nudprapbIMeH.

Maxana aemopnapvl maziymammolt, 02UeKcO30€PIiH, cinmeme-
epoiH HcoHe a0eduemmepoir; HAKMbBLIbIZbL MEH 02J10i2iHe MOJIbI2bIMEH
JHcayanmaol.

Pedaxkuusanvlk KeHec HCypHANObIH MaceNeNepine JHeaHne Heo2apuloa cu-
naAmMman2an maaianmapaa calkKec Keimelimin Makanianaposl Kapacmulpmaiiovl.

Maxkana ¢aitnel 6ipiHII aBTOPBIH TET1 MEH aThI-)KOHIHIH OipiHIIi opir-
TepimeH aranysl Thic (Mbicansl, XKymatoB A.U.doc Hemece Zhumatov A.l.doc).
Makasa Komka30achblH MYKHUSIT CATBICTBIPA TEKCEPIM, HETi3Ti MOTIHHIH COHFbI
OcTiHJIe OapiIbIK aBTOPJIAp KOJI KOIOBI KepeK. Makajanap »airbl pelaKiius-
JaHyJaH eTeli. OTKI3UIreH MaKajanap aBTopiapra KalTapbuUlbin OepiiMen/Ii.

Bapneik makanamapabl «Arts Academy» KypHaIBIHBIH PEIAKITHSITBIK
KEHECIHIH MYIIenepi HeMece FBUIBIM CaIaChIHBIH Capamliibulapbl PEeeH3Hs-
naiinel. Penen3usanaymbslHbl peJakus anKachl aHbIKTai bl Peniensus aBTop-
Jap/IbIH KOJIbIHA OepiaMeii.

MakaJjia aBTOpJapbIHaH 0apPJIbIK MaJIiMeTTepai 0ip Ky:kaTneH (6ip
daiiamen) xidepy :xoHe MaKAJAHBI pIciM/iey epe:keliepiH caKTay cypaJia-
Jbl.

MakaJia MaTiHi 21exmponosr mypoe dncone Kaeas Oeminde MbIHA Me-
KeH-kall OoMbiHa Kaosuiganagsl: 010000, Actana K., ¥Ibl Jaja JaHFBUIBI
9, Kazak ynTThIK Xopeorpadus akaaemusicel, opuc Ne471 nemece e-mail:
artsballet01(@gmail.com
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Kocvimwa 1.

Maxkananoy Oipinwi bemin pacimoey Mbicaivl

FTAXP 18.49.01
I'1O. Caumosa’
'Kazax ynmmulk xopeocpaghus akademuscol
(Acmana, Kazaxcman)

YJITTBIK BU 19CTYPII CAKTAY
KIOHE KAJIFACTBIPY ®AKTOPBI PETIHJIE

AHHOTANUA

Maxkana ynmmulx 6u MeH XanblKMblK KOPKeM ULbI2APMAUbLIbIEbL Maceneci ¢e3 060-
naovl. Aemop Ou GonbKIOPLIHLIY POl MeH MAHbI3bIH, OU MYPACHIH CAKMAY MaCeleCit
sepmmetioi. Canvicmoipmanst manoay apkviasl Lllvizeic nen bamvicmuly endepin Oaii-
JIAHBICINbIPAMBIH MPAHCKYPAbIKmMulK Oazeimma (¥l JKibex siconvinoa) omip cypeen xa-
JILIKMAapovly Ou 02Cmypiepin carblcmuvipaobl.

Tyitinoi ce3oep: onvrnop, yimmolk 6u, SmHoMIOeHuem, 0aCmypiep, pummoix gop-
myna baremmeticmepi.

Kipicne. MoTiH MOTiH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH

3eprTey daicrepi. MoTiH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH

Takpipbin OoiibIHIIA dae0ueTTepai MIOAY. MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH

3eprTey HOTHKeJEePi. MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MATIH

KopbIThiHABI. MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MATIH MOTIH MOTIH

Cypert 1. Cypem amayvi. Cyper nepexkosi.
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Maiinananran sgeduerrep Tizimi:

References:

N —

Kocvimuwa 2.
Aemopnap Jcaiibinoa KblcKaula Maziymam

ATBI-K0HI (TOJIBIK)

MakaJjia TaKkbIPEIObI

F blIbIMU JIOpEKEC]

F'BLIBIMU aTarbl

JKyMBIC HEMECE OKY OPHBI
FruieiMu sxeTeKIIIici

FruibIMu JKETEKII1 aTarkl, JIOpeXKeC]
TenedoHsl

E-mail

Kocvimuwa 3.
Ooebuemmep.
Pacimoey mvicanoaput

Kypuan

1. ITax H.C. Conmonoruueckue npoOieMbl S3bIKOBbIX KOHTAKTOB //
Bectauk KasYMOuMSI. Cepust @umnonorus. —2007. — Ne 2(10). — C. 270-
278.

Kiranrap

1. Hazap6aeB H.A. B nmotoke ucropun. — Anmatel: Atramypa, 1999.
—296 c.

2. ITaBnoB B.I1. baryes C.II. IloaroroBka BOJOMa3yTHBIX 3MYJIbCUI
JUTSL COKUTAHMS B TOMOYHBIX ycTpoicTBax // B kH.: [loBbimenue ¢ dek-
TUBHOCTHU HCHOJIb30BAaHUS Ia3000pa3HOro M *HJKOTO TOIUIMBA B Meyax U
oronuTeNbHBIX KoTiax. — JI.: Hexgpa, 1983. — 216 c.

AKunakrap

1. AGycentoBa M.X. Uctopus [lenTpanbHOM A3uu: KOHIIETIITUH, ME-
TOZIOJIOTHUS M HOBBIE MO/IXO/IbI // MaTep. MexxayHap. Hayd. KoH}. «K HOBbIM
CTaHJapTaM B Pa3BUTHU OOINECTBEHHBIX HayK B LleHTpanbHOi A3umy. —
Anmarsl: Haiik-IIpecc, 2006. — C. 10- 17.

3anHamaJsiap

1. TlocranoBnenue IlpaButensctBa PecnyOnmuku Kaszaxcran. O6
yTBepxaAeHuU [1nana nepBoouepeHbIX ASHCTBUM 1O 00ECIEUEHHIO CTa-
OMJIBHOCTH COILIMAIbHO-9KOHOMHUYEcKoro pa3BuTus PecrnyOmuku Kasax-
ctaH: yTB. 6 HOsi0pst 2007 roxma, Ne 1039 // UC ITAPAT'PA®. — 2009, ok-
T0pb — 20.

2. VYka3 Ilpesunenta PecnyOmuku Kaszaxcran. «O rocymapcTBeH-
HBIX TpeMusix PecyOnuku Kazaxcran B 065acTu HAyKH ¥ TEXHUKH UMEHH
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Anb-®apabu, nmuteparypsl U UCKyccTBa»: yTB. 21 suBapsa 2015 roma, Ne
993 (c uamenenusimu ot 10.10.2016 1)
I'azerrep

1. baiitoBa A. MIHHOBallMOHHO-TEXHOJIOTUYECKOE PA3BUTUE — KITIO-
4eBOM (hakTOp MOBBIIIEHUS KOHKypeHTocmocoOHocTu // KazaxcraHckas
npasza. — 2009. — Ne 269.

Cranpaprrap

1. TOCT 7.1-2003. bubnuorpaduueckas 3anuch. budmuorpadude-
ckoe ornmcanue. — Bzamen I'OCT 7.1-84, ’'OCT 7.16-79, I'OCT 7.18-79,
I'OCT 7.34-81, I'OCT 7.40-82; BBen. 2004— 07-01. — M.: U3n-Bo cran-
naptoB, 2004. — III, 48 c. — (Cucrema ctaHmapToB 1Mo wHGOpMaLUH, Ou-
OMMOTEYHOMY U U3IATEIHCKOMY JIEITY).

JIeKTPOHBIK JePeKKO31ep

1. Poccuiickas rocynapctBenHas 6ubnuoreka/ Llentp unpopm. tex-
nonoruii PI'b; pen. Bnacenko T. B.; Web-mactep Kosznosa H. B. — M.:
Poc. roc. 6-ka, 1977. http//www.rsl.ru. (MHTEepHET pecypchl: KaparaH KYHi
14.12.17 yakpiTh! 18:40)

KAPUSTTAHBATAH KYXKATTAP
ForabiMu-3eprrey :KymbIc ecei

1. ®opmupoBanue 1 aHaTu3 (HOHIOB HEMYOINKYEMBIX IOKYMEHTOB,
OTpaXkaromux coctosiuue Hayku PecmyOnmuku Kazaxcran: oruer o HUP
(3axmounrtensubiii) / HII HTU: pyk. Cyneiimenos E.3.; ucnons. Kynbes-
ckas FO.I — Anmater, 2008. — 166 ¢. — Ne I'P 0107PK00472. — UuB. Ne
0208PK01670.

JAuccepranusiaap

1. U36aupos A.K. HeTpaauiimonHsle HcIaMCKKe HalIpaBJIeHUs B He-
3aBUCHMBIX rocynapcrsax LlenTpanbHoit Asuu: auc. ... 1. u. H.: 07.00.03
/ NuctutyT BoctokoBeaeHus uMm. P.b. CynelimenoBa. — Anmarsl, 2009. —
270 c. — MuB. Ne 0509PK00125.

Tpancaurepanus (Jart.):

1. Gromov S.P., Fedorova O.A., Ushakov E.N., Stanislavskii O.B.,
Lednev LK., Alfimov M. V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139
(in Russ.).
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Kocvimuwa 4.
Cypemmep men kecmenepdi pecimoey.

Cypert 1. Cypem amayvi. Cypet nepekkosi.
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REQUIREMENTS TO ARTICLES
FOR PUBLICATION IN JOURNALS

Dear Author!

Since 2016, the scientific journal “Arts Academy” has been carrying
out its activities aimed at popularizing and developing domestic ballet,
pedagogy of choreography, various types of arts, promoting new knowledge
promotion in the international cultural space. In the new year, the editorial
board of the journal “Arts Academy” sets the goal for the task of achieving
international recognition, entering the list authoritative ratings of scientific
publications, and achieving high rates of various citation indices.

We hope that the high quality of our collaboration will allow us to
continue to write interestingly about current issues:

* History of choreographic art,

* Pedagogy of Choreography,

* Art history,

* Modern culture,

* Management in the arts and education,

* Social and Human Sciences.

We draw your attention to the need for a clear structuring of your
work.

1. IRSTT! (International Rubricator of Scientific and Technical Infor-
mation) — on the first page in the upper left corner.

2. On the first page after IRSTI in the center — Initials and surnames
of all authors, place of work in italics; city and country (city and country
in italics in parentheses) (see Appendix 1).

3. The title on the center of page. The article title should be brief (no
more than 10 words), but informative, it should reflect the main results of
the research. The title is typed in bold capital letters, font size 14, any ab-
breviations, except generally accepted must not be used the title.

4. Annotation (no more than 10 sentences). It reflects the theme of
the article, the practical value, the novelty, the main provisions and con-
clusions of the research.

5. Key words (up to 5-7).

Title of the article, information about the authors, annotation and
key words must be given in three languages: Kazakh, Russian and En-
glish.

1  State rubricator of scientific and technical information: http://grnti.ru/
For example:
IRSTI 13.07.25
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6. After two spaces, the main text is published, consisting of the
headings:

Introduction. In the introduction you need to specify the problem,
which did not receive sufficient attention in science. You should point out
its practical value. Be sure to write about the contribution of this article to
the global science. And then when writing the article, you should disclose
the specified relevance.

Methods. A description of the methods and techniques of research.
Describe the organization of the experiment, the methodology used, the
equipment used, give a detailed information about the object of study (liv-
ing (experimental) or non-living objects). The types of research methods
(most common): observation, survey, test, experiment, laboratory experi-
ence, analysis, modeling, learning and generalization.

Literature Review. To consider 5-10 sources in the review of lit-
erature (preferably) and to compare the authors ‘ views; the part must be
English sources.

Results. The purpose and objectives of the research. Description of
the study. Focus on your innovative thinking. Scientific novelty is obliga-
tory (clauses, which are interesting for the development of the world sci-
ence, are compulsory). Mandatory description of what stated in the article
theme. It is necessary to use the domestic experience. It is possible to study
foreign experience to make comparisons. To make conclusions of interna-
tional experience that can be used in your country. To make a conclusion
about the importance of domestic experience for the world science.

Conclusions. The conclusions summarize the article. The conclu-
sions should not repeat the provisions of article. You should provide ana-
lytical generalization of the main part of the article.

7. After the main text, after two spaces given a list of sources used.

References. A list of references to international journals is not al-
ways different from that which we do for national magazines. The list of
references should include (preferably) 5-10 sources. Of them over the last
3 years should be not less than 5 sources. Be sure to use at least 2-3 foreign
sources (or 50% of all used literature). Link to “Arts Academy” scientific
journal is welcome.

The article ends with automatically numbered references (with the
heading “references”). References are listed in the order of citation in the
article. A serial number of the source in the article text is given from the
list of references in square brackets through comma i.e. the page number
in the source (Examples: [17, p.25], [3, p.36]). Bibliographic recording is
performed in the original language. (see Appendix 3).

A list of references in the Roman alphabet must go after the list of
references (References) completely separate unit, repeating the list of ref-
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erences to the Russian language part, irrelevant of the presence of foreign
sources. If the list has links to foreign publications, they are repeated in the
list prepared in the Roman alphabet (Latin). On the website http://www.
translit.ru/ you can refer to the program for transliterating the Russian text
into the Roman (Latin) alphabet, which is in the public domain.

8. Brief information about the authors following after the list of
sources used (see Appendix 2).

Diagrams and figures should be recommended inserted in the main
text and also attached as separate files in any graphic formats (JPEG, TIFF,
BMP, etc.). All illustrations must be signed and numbered below the figure
(see Appendix 4).

The technical part article of the article must meet the following re-
quirements: The volume of articles — 10 - 20 thousand characters. For-
mat: computer typesetting in the format of Microsoft Word (with the ex-
tension *.doc, *.docx, *.rtf); font — Times New Roman and Times KAZ,
14 PT in the main text, 12 notes, summary, captions and tables. Notes
(footnotes) are paginal, using the function of footnote (ctrl+alt+f) in the
program “Word”. Do not use endnotes. Line spacing — single, all mar-
gins — 2 cm, alignment on width. Paragraphs are marked by indentation
of 1.25 cm (but not with tabs or spaces); the spacing between paragraphs
— regular. Quotation marks — typographical “”, inside quotes — “normal”.
Ballet terms must be written in French (En dedans, Tendue, Leve). Dates
are denoted by numbers: ages — in Roman, years and decades — in Arabic.

The authors are solely responsible for the accuracy and reliability
of the information, citations, references and list of the sources used.

Articles that are not relevant to the issues of the scientific journal
and to the above-mentioned requirements will not be considered by the
editorial Board.

The article file should be named with the surname and initials of
the first author (e.g. Zhumatov A.M.doc or Zhumatov A.l.doc). The manu-
script should be proofread and signed by the author on the last page of the
main text. Articles are subject to general editing. Submitted articles will
not be returned to authors.

All articles are reviewed by members of the editorial Board of the
journal “Arts Academy” or by experts in the relevant field. The reviewer
is chosen by the editorial Board. The review will not be given to authors.

Request to authors of articles is to submit all material in_one
document (single file) and to follow the Rules in preparing the article.
The text of the article is submitted in electronic and paper forms to the
address: 010000, Astana, st. Uly Dala 9, Kazakh National Academy of
Choreography, office Ne471, e-mail: artsballetO1(@gmail.com
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Appendix 1
Example of the first page of an article

IRSTI 18.49.01
G.Y. Saitova’

'Kazakh national academy of choreography
(Astana, Kazakhstan)

NATIONAL DANCE AS A FACTOR OF CONSERVATION
AND CONTINUATION OF TRADITIONS

Annotation

The article touches the problem of national dance and folk art. The author studies
the role and importance of dance folklore, the problem of preserving dance heritage.
Comparative analysis examines the dance traditions of the people who lived on the
transcontinental road (the Great Silk Road), connecting the countries of the East and the
West.

Key words: folklore, national dance, ethnic culture, traditions, choreography of
rhymo formula.

Introduction. Text text text text text text text text text text text text
text text text text text text text text ext text text text text text text text text
text text text text text text text text text text text

Methods. Text text text text text text text text text text text text text
text text text text text text text ext text text text text text text text text text
text text text text text text text text text text

Literature Review. Text text text text text text text text text text text
text text text text text text text text text ext text text text text text text text
text text text text text text text text text text text text

Results. Text text text text text text text text text text text text text
text text text text text text text ext text text text text text text text text text
text text text text text text text text text text

Conclusions. Text text text text text text text text text text text text
text text text text text text text text ext text text text text text text text text
text text text text text text text text text text text
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Pic 1. Name of the picture. Source of the picture

List of sources used:

References:

Appendix 2.
Brief information about the authors

Name Last Name Middle Name
Topic of the research

Scientific or Academic degree
Academic status

Place of work or study, position
Scientific advisor / advisor (for
master students)

His degree, academic status, posi-
tion ( of a scientific advisor)

Contact information (phone)
E-mail

Appendixt 3.
The list of references. Examples

Journal

1. Pak N. With. Sociological problems of language contacts //
Vestnik of KazUIR & WL. Series Philology. — 2007. — Ne 2(10). — P. 270-
278.

Books

1. Nazarbayev N. In the stream of history. — Almaty: Atamura, 1999.
—296 p.

2. Pavlov B. P. Batuev S. P. Preparation of water-black oil emulsions
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for combustion in the combustion device // In kN.: Improving the efficien-
cy of the use of gaseous and liquid fuels in furnaces and heating boilers.
— Leningrad: Nedra, 1983. — 216 p.

Collections

1. Abuseitova M. H. a History of Central Asia: concepts, method-
ology and new approaches // Mater. Intern. scientific. Conf. “To the new
standards in the development of social Sciences in Central Asia”. — Al-
maty: Dyke-Press, 2006. — S. 10 - 17.

2.

Legislative materials

1. Resolution of the Government of the Republic of Kazakhstan. Ap-
proval of the Plan of priority actions to ensure stability of the socio-eco-
nomic development of the Republic of Kazakhstan: approved. On 6 No-
vember 2007, No. 1039 // is PARAGRAPH. — October, 2009 — 20.

2. The Decree of the President of the Republic of Kazakhstan. “On
state awards of the Republic of Kazakhstan in the field of science and tech-
nology named after al-Farabi, literature and art”: approved. 21 January
2015, No. 993 (amended 10.10.2016)

Newspapers
1. Baitova A. Innovation and technological develop-
ment is a key factor of competitiveness // Kazakhstanskaya
Pravda. — 2009. — No. 269.
Standard(GOST)

1. GOST 7.1-2003. Bibliographic record. Bibliographic descrip-
tion. — Instead of GOST 7.1-84 and GOST 7.16-79, GOST 7.18-79,
GOST 7.34-81, GOST 7.40-82;]. 2004— 07-01. — M.: Publishing house
of standards, 2004. III, 48 p. — (the System of standards on information,
librarianship and publishing).

Electronic resources

1. Russian state library/ Centre for info. technologies RSL; ed
Vlasenko, T.V.; Web master Kozlova N.V. — M.: ROS. state library, 1977.
Mode of access: http//www.rsl.EN. (Internet resource: view date 14.12.17
time 18:44)

UNPUBLISHED DOCUMENTS
Reports on research work

1. Generation and analysis of funds of unpublished documents, re-
flecting the state of science of the Republic of Kazakhstan: research re-
ports (final) / NC STI: hands. Suleymenov E. Z.; Executive. Kolevska YG
— Almaty, 2008. — 166 p. — Ne GR 0107PK00472. — Inv. No. 0208PK01670.

Thesis

2. Izbairov A.K. Unconventional Islamic directions in the indepen-

dent States of Central Asia: dis. ... doctor of historical Sciences: 07.00.03
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/ Institute of Oriental studies. R.B. Suleimenov. — Almaty, 2009. — 270 p.
—inv. No. 0509PK00125.
Transliteration (lat.):
1. S. P. Gromov, O.A. Fedorova, E.N. Ushakov, O.B. Stanislavskii,
Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139
(in Russ.).

Appendix 4.
Hllustrations design

Pic 1. Name of the picture. Source of the picture
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TPEBOBAHUS K O®OPMJIEHUIO CTATEM,
IIYBJIMKYEMBIX B ’KYPHAJIE

Yeaowcaemwviii Aemop!

C 2016 roga xxypHan «Arts Academy» OCyIIeCTBIsIET CBOIO -
TEJIbHOCTb, HAIIPABJICHHYIO Ha MOMYJISPU3AIMIO U Pa3BUTHE OTEUECTBEH-
HOro OarneTa, MeAaroruku Xopeorpaguu, pa3IndHbIX BUIOB HCKYCCTB, Ha
IIPOJIBUKEHNE HOBOI'O 3HAHUS B MEKAYHApOJHOE KyJIbTypHOE MPOCTPaH-
cTBO. B HOBOM rony penkosierus xxypHaina «Arts Academy» cTaBuT nepen
U3/IaHUEM 3a]1a4y JOCTHKEHHSI MEXTyHapOIHOTO TPU3HAHUS, BXOXKICHUS
B ABTOPUTETHBIE PEHTUHIY HAy4YHbIX U3AAHUH, TOCTUKEHUS BBICOKUX I10-
Kazatelnel pa3nuyHbIX UHJIEKCOB IUTUPOBAaHUS. MBI HaJileeMcs, UTO BBICO-
KO€ Ka4eCTBO HaIllel COBMECTHOH pabOTHI MO3BOJIMUT HaM TO-TIPEKHEMY
MHTEPECHO MUCaTh 00 aKTyaJIbHBIX MpoliiemMax:

* HCTOPUHU XOpeorpaphuuecKkoro UCKyCcCTBa,

* NIeJJaroTuKu xopeorpaduu,

* HCKYCCTBOBEJICHMS,

* COBPEMEHHOU KYJIBTYpHI,

* MEHE/DKMEHTAa B UCKYCCTBE U 00pa30BaHUH,

* COLIMAJIbHO-TYMaHUTAPHBIX HaYK.

Obpamaem Bamie BHUMaHKEe HAa HEOOXOAMMOCTb YETKOIO CTPYKTY-
pupoBanus Baiueit paboThl.

1. Uagexc MPHTU' — Ha mepBo#i CTpaHUIIE B JIEBOM BEPXHEM YIITY.

2. Ha nepBoii ctpanuue nocaie MPHTU no ueHtpy — uHMLIMAIBL U
(hamMuIMK BCEX aBTOPOB, MECTO pabOTHI KYPCHUBHBIM HIPU(PTOM; TOpOI U
cTpaHa (ropoJ] M CTpaHa B CKOOKaX KypCHUBHBIN) (CM. puiioxkeHue 1).

3. 3aroioBOK 10 IEHTPY CTpaHullbl. Ha3BaHMe cTaThu TOMKHO OBITh
kpatkuM (He Oomnee 10 ciioB), HO HHOOPMATUBHBIM, OTPa)KaTh OCHOBHOM
pe3ynbTaT MCCIIeOBaHUs. 3arojloBOK HaOUpaeTcsl MOIYKUPHBIMHU IPO-
MUCHBIMH OyKBamHu, pa3mep mpudTta 14, B 3ar1aBum He TOIMYCKAECTCS YII0-
TpebJieHne COKpaIeHUi, KpoMe 0OIIePU3HAHHBIX.

4. Annortanus (e 6onee 10 mpemioxkenuii). OTpaxkaeT TEMaTHKY
CTaThH, MPAKTHYECKYIO [IEHHOCTh, HOBU3HY, OCHOBHBIC ITOJIOKEHUS U BBI-
BOJIbl UCCIICIOBAHUH.

5. KirroueBrbie ciioBa (He 6osee 5-7).

Haszeanue cmambou, céedenus 00 agmopax, GHHOMAYUA U Kioue-
6ble C1106a NPedOCMABIAIOMCA HA MPex A3bIKAX: KA3AXCKOM, PYCCKOM U
AH2NIUTLCKOM.

6. Uepe3 nBa mpodena myOoauKyeTcss OCHOBHOM TEKCT, COCTOSIIIININ 13

pyOpHK:

1 MexayHapoaHblil pyOpuKaTtop Hay4HO-TeXHUYeCcKoi nHpopmarmu: http://grnti.ru/
Hanpumep: MPHTH 13.07.25
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BBenenne. Bo BBesieHnn HEOOXOIUMO yKa3aTh MpooieMy, He TOy-
YHBILIYIO JOJDKHOTO OCBelIeHHs B Hayke. Cienyer yka3aTb Ha ee IMpak-
THYeckoe 3HaueHue. OO0s3aTenbHO HamucaTh O BKJAJle JAHHOW CTaTbu B
MHUPOBYIO HayKy. M fanee npu HaMCaHUU CTAaThH CIELYyeT PaCKpPbITh yKa-
3aHHYIO aKTyaJbHOCTb.

MeTtoabl ucciaegoBanus. Onrcanue METOI0B U METOJUK HUCCIIEAO0-
BaHMs. Onucarh OpraHU3aIIo KCIIEPUMEHTA, UCTIONIb3yeMble METOANKH,
UCTIONB3yEeMYIO ammaparypy, AaTh MOIpoOHbIe cBefeHUss 00 00beKTe UC-
cienoBaHus. Bunuel MeTonoB HcciaenoBanus (Hanbosee pacnpoCcTpaHeH-
HbI€): HAOIIOZIeHHE, ONPOC, TECTUPOBAHHE, SKCIIEPUMEHT, TaOOpaTOPHBIHA
OTIBIT, aHAJIU3, MOJIEIUPOBAHHE, U3yUCHHE U 0000IICHHE.

O030p JuTepaTypbl 1o Teme. PaccmoTpeTs B 0030pe JIuTepary-
pbl (kenarenbHO) 5-10 HCTOYHUKOB M CPAaBHUTH B3MIISABI aBTOPOB; YacCTh
JIOJKHA OBITH aHIVIOSA3bIYHBIMU HCTOYHUKAMU.

Pe3yabrarhl ucciaenoBanus. Llens u 3amaun uccnenosanus. Onu-
caHMe uccienoBanus. Jlenaiite akieHT Ha CBOMX HOBAaTOPCKUX Pa3MBbIIII-
nenusax. OOs3aTenbHa HaydHass HOBU3HA (00s3aTeNbHBI IMOJIOKEHUS, WH-
TepeCcHBbIE JJIsl pa3BUTUSI MUPOBOIl Haykn). O0si3aTebHOE ONMCAHUE TOTO,
4TO 3asBJCHO B TeMe crarbu. HeoOXonnmo 3aaelicTBOBAaTh OTEUECTBEH-
HBINA OMBIT. J{J1s1 cCpaBHEHHSI MOXKHO M3Y4YHThb 3apyOekHbIN onbIT. Caenarb
BBIBOJI O TOM, UTO U3 3apyOeKHOTO ONbITa MO’KHO MCIOJIb30BaTh B Barmei
CTpaHe.

BobiBonbl. 3akia0ueHue. B BbIBOax MoJBOAUM UTOT CTaThH. BriBO-
IIbl HE TOJKHBI TOBTOPSATH MOJIOXKEHUs cTaThbu. CliefyeT AaTh aHaJIUTHYe-
CKoe 0000111eHe OCHOBHOM YaCcTH CTAThH.

7. Ilocrie OCHOBHOTO TEKCTa yepe3 JiBa Mpobdesa TaeTcs CIIUCOK UC-
M0JIb30BaHHBIX UCTOYHUKOB.

CnucoK MCNOJIb30BAHHBIX HCTOYHUKOB. B cricke ucnosnb30BaH-
HBIX UCTOYHUKOB JIOJDKHO OBITH (3kenatenbHo) 5-10 ucrounukos. M3 Hux
3a mocyieiHMe 3 roAa MOJDKHBI ObITh HE MEHbIIE 5 MUCTOYHUKOB. O0s3a-
TEJIbHO UCITOJIb30BaHHE HE MeHee 2-3-X MHOCTPAHHBIX UCTOYHHUKOB (MM
50% ot Bcell ucnonb30BaHHON JauTeparypsl). CCbUIKa Ha KypHad «Arts
Academy» npuBeTCTByeTCS.

Cnucox ucnonb306aHHbIX UCHOYHUKOS RPUBOOUMICA 6 NOPAOKe
yumupoeanua pabom ¢ mexcme. B TekcTe cTaTh JaeTcs MOPSAKOBBIN
HOMEp MCTOYHMKA W3 CIUCKA IUTUPYEMOH JMTEPaTypbl B KBaIPaTHBIX
CKOOKax, yepe3 3aIsiTy0 — HOMep cTpaHulbl B uctounuke (IIpumepsr:
[17,¢c.25], [3, c.36]). bubnuorpaduueckast 3amuch BHIMOIHIETCS HA SI3bIKE
opuruHaia. (CM. MpuiokKeHue 3).

ITocne cnmcka MCMOMB30BAHHBIX HCTOYHUKOB NMPHUBOAUTCS CIUCOK
UCITIOJIb30BaHHBIX UCTOYHHUKOB B pomMaHckoM andasure (References) mo:i-
HOCTBIO OTAEIBHBIM OJIOKOM, TIOBTOPSISI CHUCOK MCIIOJIb30BAaHHBIX MCTOY-
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HUKOB K PYCCKOSI3bIYHOM YacCTH, HE3aBHCHMO OT TOTO, UMEIOTCS B HEM
WHOCTpPaHHbIE UCTOYHUKH WK HEeT. Eciu B crucke eCTh CChUTKM Ha WHO-
CTpaHHbIE MyOTUKAIIUN, OHU TTOTHOCTHIO TIOBTOPSIIOTCS B CIIHUCKE, TOTOBSI-
meMcsi B poManckoM andasute (marununa). Ha caiire http://www.translit.
ru/ MOXKHO OOPaTUTHCS K MPOTrpaMMe TPAHCIUTEPAIIMHA PYCCKOTO TEKCTa B
JATUHUILY, KOTOpasi HAXOJIUTCS B OTKPBITOM JIOCTYTIE.

8. Kparkue cBefeHust 00 aBTopax CieIyIoT MOCJIe CIIUCKA UCTIOIb30-
BaHHBIX UCTOYHUKOB (CM. IPUIIOKEHHE 2).

CxeMbl ¥ PUCYHKH PEKOMEH]IyIOTCSI BCTABUTh B OCHOBHOM TEKCT, a
TaKXe MPUIIOKEHBI OTACIbHBIMU (haitiamMu B JOOBIX rpaduyeckux (op-
marax (JPEG, TIFF, BMP u np.). Bce mumoctpanuu J0KHBI OBITH TIO-
IIMCaHBl ¥ IPOHYMEPOBAHBI 0] PUCYHKOM (CM. IPUIIOKEHUE 4).

Texauueckoe 0pOPMIICHHE CTaTbH JOJDKHO COOTBETCTBOBATH ClIe-
OyromuM TpedoBanusM: 00beM ctatbu — 10-20 Thic. 3HaK0B. Popmar:
KOMIbIOTepHBIN Habop B hopmare Microsoft Word (¢ pacmupenuem *.doc,
*.docx, *.rtf); mpudt — Times New Roman u Times Kaz, 14 xerb B oc-
HOBHOM TEKCTE, 12 — B mpUMEYaHUSIX, pe3lOMe, MOAMUCIX K PUCYHKAM U
tabnmunam. [lpumedanust (CHOCKH) MOCTPAHUYHBIC, CTABATCS C UCTIONH30-
BaHHeM (PyHKIMHU «CHOCKay (ctrl+alt+f) B mporpamme « Wordy». KoniieBsie
CHOCKHU HE HCIIONIb30BaTh. MEKCTPOUHBIA MHTEpBAT — OJAMHAPHBIN, BCE
oJisi — 2 CM, BRIPAaBHUBAHUE IO IMITUPUHE. AO3aIbl OTMEYAIOTCS OTCTYIIOM
B 1,25 cM (HO HE C TOMOIIBIO TaOYISITUU WIIH TIPOOEIIOB); HHTEPBAT MEXK-
ny ab3aramu — oObIyHbIN. KaBeruku — THIOrpadcKue «», BHYTPH LIUTAT —
o0bIuHbIC . banemuvle mepmunvl nuuiymces no-gppanyyscku (En dedans,
Tendue, Leve). Jlatel 0603HauaroTCs 1udpaMu: BeKa — pUMCKUMH, TOJIBI U
JECATUIICTUS — apaOCKIMH.

Hanomunaem, aemopel cmameil Hecym RNOJIHYI0 OMEEMCHIGEH-
HOCHMb 3 MOYHOCMb U 00OCHI08EPHOCHIL C8COCHUIL, YUMAN, CCbLIOK U
CRUCKA UCNOIb306AHHBIX UCHIOYHUKOB.

Cmamou, ne coomeemcmeywujue npoodiemamue HcypHaia u
6blULEONUCAHHBIM MPEOOBAHUAM, PEOAKUUOHHBIM COBEMOM He PACCMA-
mpueaiomcs.

®aiin craThy clieyeT Ha3BaTh MO (paMIJIMK U HHUIIAATIAM TIEPBOTO
aBTopa (Hanpumep, XKymaroB A.M.doc nmub6o Zhumatov A.l.doc). Pyko-
MMUCh CTaThH CJIEMYeT TIIATEIHHO BBHIBEPHUTH U IMOJMUCATh BCEM aBTOPaM
Ha TIOCJIETHEeHW CTpaHWIle OCHOBHOTO TekcTa. CTaThu MOAJIeKaT o0IemMy
penaktupoBanuio. [IpencraBieHHbIe CTaTbU aBTOPaM HE BO3BPAIIIAIOTCS.

Bce crarbu penieH3upyroTCs WieHaMHU PEeIaKIIMOHHOTO COBETA KYP-
Hana «Arts Academy» WM SKCIIepTaMH B COOTBETCTBYIOIICH OONACTH.
Peniensenra onpenensiet peakoserus. PerieH3nu apropaM Ha pyKy HE BbI-
JaoTCsl.

IIpocs0a k aBTOpaM cTarei NpeaCTABJIATH BEChb MAaTepPHaJl B 0/1-

HOM JokyMeHTe (oaHOoM daiijne) u TouHO ciaenoars IlpaBunam npu
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0(popMIICHUM CTATHM.

TekeT cTaTbH TPEIOCTABISICTCS 6 2JIEKMPOHHOM U OYMANCHOM
eéapuanme 1o agpecy: 010000, r. Acrana, yn. ¥nel gana 9, Kazaxckas
HaIlMOHAJIbHAs akaaeMusi xopeorpaduu, odpuc Ned71 mnm Ha e-mail:
artsballetO1 @gmail.com

Tpunoowcenue 1.
Ipumep oopmnenus nepsoti cmpanuybl cmamou

MPHTH 18.49.01
I'FO. Caumosa’
'Kazaxckas nayuonanvHas akademust xopeoepaguu
(Acmana, Kazaxcman)

HALIMOHAJILHBIN TAHEI KAK ®PAKTOP COXPAHEHMSI
1 ITPOOJIKEHUSI TPA TUIIAA

AHHOTAUA

B cmamve noonumaemces npobrema HayuoOHANLHO20 MAHYA U HAPOOHO20 XYOOJice-
CcMeeHHo20 meopuecmed. A6mop usyuaem ponsb u 3HaUeHue MaHyesarbHo2o GonvKIopa,
npoonemy COXpanenus MAanHyesanrbHo2o Haciedus. B cpasnumenvHo-conocmasumens-
HOM aHAIU3e paccMampusaemcs Mmanyesanbtvle mpaouyuu Hapooos, NPOXCUSABULUX
Ha mpanckonmunenmanvrom nymu (Benuxuii Illenxosuiii nyms), coeounssuem cmpamul
Bocmoka u 3anaoa.

Knrwouegvie cnosa: ponvrnop, nayuonanbulii maney, SMHOKYIbmypd, mpaouyuu, 6a-
nemmeticmep pummogopmybl.

BBenenue. TeKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT

Metonbl ucciieoBaHusi. TeKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT.

O030p JuTepaTypbl 0 TemMe. TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT.

Pe3yabTarhl HccjieqoBaHus. TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT.

BbiBoAbI. T€KCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT.
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Puc 1. Hazsanue pucynxa. VICTOUHUK pUCYHKa

CHucox HCIo0JIb30BAHHBIX HCTOYHHUKOB:

References:

Tpunoorcenue 2.
Kpamxue ceedenus 06 asmopax

DUO (1IoaHOCTHIO)

Tema craTen

VYuenas uiy akaJeMHYecKasi CTEIeHb
YdeHoe 3BaHHe

Mecto paboThl WK YYEObI, JIOIKHOCTD
Hay4unerii  pyKOBOAWMTENE/KOHCYITETAHT
(JUTST MAaTUCTPAHTOB)

Ero (HayuHOTO pyKOBOJUTEINS) CTEIIEHB,
y4eHOE 3BaHHeE, JIOJDKHOCTD

KonTakrHeli Tenedon
E-mail

Tpunoorcenue 3.
Cnucox ucnonb308anHbIX UcmouHuxos. Ipumepuvl opopmnenus

Kypnan
1. IMak H.C. Conmonoruueckue npoOaemMbl SI3bIKOBBIX KOHTaK-
ToB // BectHuk Kaz3YMOuMA1. Cepust @unonorus. — 2007. — Ne 2(10). —
C. 270-278.
Knaurn
1. Hazapbaes H.A. B nmortoke ucropuu. — Anmarsl: ATamypa,
1999. — 296 c.
2. IlaBnoB B.II. baryes C.II. [lonrotoBka BOJOMa3yTHBIX 3MYJIb-
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CHM Ul CKUTAHUS B TOMOUYHBIX ycTpoiicTBax // B kH.: [loBbienue 3¢-
(EeKTUBHOCTH MCIIOIB30BAHUS T'a3000pa3HOTO U KHMJKOTO TOIUIMBA B Ie-
yax 1 oTonurenbHbix kotnax. — JI.: Henpa, 1983. — 216 c.
CoopHuKH

1. AOyceutoBa M.X. Hcropus LlenTpanpHON A3uM: KOHIEN-
LU, METOJIOJIOTHSI U HOBBIE MOAXO/bI // Matep. MexayHap. Hayd. KOH(.
«K HOBBIM cTaHIapTaM B pa3BUTUH OOLIECTBEHHBIX HaykK B LleHTpanbHON
Asum». — Anmarsl: [aiik-Ilpecc, 2006. — C. 10- 17.

3akoHoaaTe/bHbIE MATEPHAJIbI

1. TocranoBnenue IlIpaBurenbctBa PecnyOmuku KazaxcraHn.
O6 yrBepxnaenun Ilnmana mnepBoouepenHbIX JeiicTBUI MO obecreue-
HUIO CTaOMJIBHOCTH COLIMAIbHO-DKOHOMHUYECKOTO pa3BUTUs PecryOnuku
Kazaxcran: ytB. 6 Hos10ps 2007 rona, Ne 1039 // UC [TAPAT'PA®. — 2009,
oKTsA0pB — 20.

2. Va3 [Ipesunenta Pecny6muku Kazaxcran. «O rocynapcTBeH-
HBIX Tpemusix PecryOnuku Kasaxcran B 005acTu HayKu M TEXHUKH MMe-
HU Asnb-@apabu, TuTeparypsl U UCKyccTBa»: yTB. 21 suBaps 2015 roxa,
Ne 993 (c msmenenusimu ot 10.10.2016 1)

I'azern1

1. baiitoBa A. MHHOBallMOHHO-TEXHOJIOTUYECKOE PpA3BUTHE —
KJIFOUeBOU (PaKTOp MOBBILIEHUSI KOHKYpeHTocrnocoOHocTu // Kazaxcran-
ckas npasaa. — 2009. — Ne 269.

Cranpapt (I'OCTsi)

1. TOCT 7.1-2003. bubnuorpaduueckas 3anuch. bubauorpadpu-
yeckoe ormcanue. — Bzamen 'OCT 7.1-84, I'OCT 7.16-79, I'OCT 7.18—
79, TOCT 7.34-81, TOCT 7.40-82; BBen. 2004 — 07-01. — M.: Uzn-Bo
crangapros, 2004. — III, 48 c¢. — (Cuctema ctaHaapToB Mo MHPOPMAIHIH,
OMOIMOTEUHOMY U M3/1aTEIILCKOMY JIENTY).

DJIEKTPOHHBIE pecypchl

1. Poccuiickas rocynapctBeHHas Oubnmnorexa/ LlenTp nHbOpM.
texnonoruii PI'b; pen. Brnacenko T. B.; Web-mactep Koznosa H. B. —
M.: Poc. roc. 6-ka, 1977. Pexxum noctyna: http//www.rsl.ru. (MuTepHer
pecypc: nara oopamenus 14.12.17 Bpems 18:44)]

HEONIYBJIMKOBAHHBIE JIOKYMEHTbBI
OTtueTsl 0 HAYyYHO-HCCIIEI0BATEIBCKON padoTe
1. ®opmupoBanue MU aHanu3 (GOHIOB HEMyOIMKYeMBIX IOKY-
MEHTOB, OTPaKAIOLINX COCTossHUe Hayku PecmyOnuku Kaszaxcran: order
o HUP (3axmounrtenssiif) / HII HTU: pyk. CyneiimenoB E.3.; ncnons.
Kynbesckas FO.I. — Anmarsl, 2008. — 166 ¢. — Ne I'P 0107PK00472. —
Hus. Ne 0208PK01670.
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duccepranumn
1. W3bampo A.K. HerpaguumoHHble HCIaMCKHE Harpaslie-
HUS B HE3aBUCHUMBIX rocynapcrax LleHTpaibHOl A3uu: auc. ... A. U. H.

07.00.03 / UactutyT BoctokoBenenus uM. P.b. CyneiimenoBa. — Anmarsl,
2009. —270 c. — uB. Ne 0509PK00125.
Tpancaurepanus (;1ar.):
1.  Gromov S.P., Fedorova O.A., Ushakov E.N., Stanislavskii
O.B., Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317,
1134-1139 (in Russ.).

Ipunoowcenue 4.
Od¢opmnenue unnrocmpayuii

Puc 1. Hazsanue pucynka. ICTOYHUK pUCYHKa
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KA3BLJTYHIBIJTAP HASAPBIHA

«Arts Academy» xypHansiHa 2020 xbUIbIHA >ka3purynbl Ka-
3aKCTaHHBIH Ke3 KeJreH MOIITaJbIK Oaitnanbic OemiMaepinae Kasmomra
KaTaJjaorsl OOMBIHINA PICIMIIEH allachi3.

Kypnannein Kaznomra karanors! OoWbIHIIA Ka3blTy HHAEKC] — 74863
Penakuus TypaJsisl aknapar:

Peoakyusinbiy nowimansik MeKeHicaivl:

010000, Hyp-Cynran K., ¥l [lana nanfbuisl, 9.

Kazak yITThIK X0peorpadus akaaeMusicbl

Ten.: 8 (7172) 790-832

http: // www. http://artsacademy.kz

e-mail: artsballetOl@gmail.com

NOTICE TO SUBSCRIBERS

Subscription to the magazine “Arts Academy” journal of 2020 can
be done at any post office in Kazakhstan through the Kazpost catalog.

Index of the journal by Kazpost catalog — 74863
Editorial information:

The mailing address of the editorial board:
010000, Nur-Sultan city, Uly Dala avenue, 9.
Kazakh National Academy of Choreography
tel.: 8 (7172) 790-832

http: // www. http://artsacademy.kz

e-mail: artsballet01@gmail.com

K CBEAEHUIO NIOAIIMCYUKOB

Odopmuts moanucky Ha xypHan «Arts Academy» Ha 2020 rox
MOYKHO B JIFOOOM OTII€JI€HMM NOYTOBOM cBA3M Kaszaxctana 1o karajiory
Kasnourtsl.

WHunexc xxypHana no karanory Kaznoutsr — 74863
CBenenns o pelaKkuum:

Iloumoswiti adpec pedaxyuu:

010000, r. Hyp-Cynran, np.¥nst [lana, 9.
Kazaxckas HanmoHanpHas akajgeMus xopeorpaduu
Ten.: 8 (7172) 790-832

http: // www. http://artsacademy.kz

e-mail: artsballet01@gmail.com
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MA3MYHBI /CONTENTS/ COAEP)KAHUE

BAJIET OHEPI
BALLET ARTS

HUCKYCCTBO BAJIETA

1.  I'T. 2Kymaceumosa
G.T. Zhumasseitova

2. @.b. Mycuna
EB. Musina

3.  A.H. Typzunoaesa
A.N. Turginbayeva

4. T.2K. Monoanum
T.Zh. Moldalim

«CHHAPTAK» HA CIIEHE TEATPA
«ACTAHA OIIEPA»

«CITAPTAK» BAJIETI «<ACTAHA
OIIEPA» TEATPBIHbIH CAXHACBIH/JIA

«SPARTAK» ON STAGE THEATER
«ASTANA OPERA 5

TPU BAJIETA PAUMOH/I0 PEBEKA
PAMOH/O PEBEKTIH YIII BAJIETI

THREE BALLETS BY RAIMONDO
REBECK 16
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