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BAJIET OHEPI
BALLET ART
BAJIETHOE HCKYCCTBO

MPHTH 18.49.07

K.I Axmeowspos!
'Kasaxckas nayuonanvHas akademus xopeozpaguu
(Hyp-Cynman, Kazaxcman)

YUYEBHBIE U XYIOKECTBEHHO-CHEHUYECKHE
OYHKIINMU ADAGIO HA YPOKAX KJIACCHYECKOI'O 1
AYITHO-KITACCUYECKOI'O TAHIIA

AHHOTaNUA

B cmamve paccmampusaromcs yuedmvie gopmel adagio Ha ypokax
Kaaccuuecko2o u OyImuo-kiaccuveckoeo manya. Ha ocnose o6uezo
onvima OAnemHol NedacouKu U CYEHU4ecKou NpakmuKku demopom
onpedenieHvl U 000CHOBAHbL yueOHble U cyeHudeckue Qynkyuu adagio Ha
DPANUYHBIX 00PA308AMENLHBIX YPOBHX OM MAAOULUX U CPEOHUX 00 CIMAPUIUX
Knaccos oOanemuvlx wkon. Ha ocHose cobcmeeHno2o nedazocuieckozo
onvima npeocmasiieHvl Memooudeckue peKoOMeHOayuu no MY3bIKATbHOMY
conpogodicoenuio adajio 6 yuebHoM npoyecce Ha YpPOKax OyIMHO-
Kaccuyecko2o manya.

Knrwueevie cnosa: adagio, ¢ynkyuu adagio, Oysamuo-Kiaccuveckuti
matey, 6aiemuslii CHeKmakJiv.

K.I Axmeowspos’
'Kazax ynmmuix xopeoepagus axademuscol
(Hyp-Cynman, Kazaxcman)

KJIACCUKAUIBIK KOHE JYITTI — KIACCUKAJIBIK BU
CABAKTAPBIHIAT'BI AJA’KMOHBIH OKY )KOHE KOPKEM-
CAXHAJIBIK ®YHKIUAJAPDBI

AHHOTaIUA

Maxkanaoa knaccuxanwix dxcane 0y2mmi-KiacCukaivly ou cabakmapviHoa
adagio-nviy oKy gopmanapel Kapacmulpuiiaowvl. banem nedacocuxacol men
CAXHANBIK NPAKMUKAHBIY JHCAINbl madicipubeci He2izinde asmop 6aiem
MeKmebiHOe MOMeH2l HCaHe OPMA CbIHLINMAH HCORAPLL CLIHLINKA OelliHel
apmypai 6inim bepy Oeneetiiepinoesi AOANCUOHBIY OKY JHCIHE CAXHAILIK
dyHxyusnapvin anvikman, Hecizoetioi. O3iHiy nedazocuxanvlk maxcipubdeci
Hezi3iHOe 0yam - KIACCUKANbIK Ou cabakmapvinoa oKy ypoicinoe adajio
MY3bIKANLIK cytiemenoey OotublHua 20icmeMeniK HYCKayablK YCbIHbLIObL.

Tyiiinoi cozoep: adagio, adagio ¢hynxkyusiapvl, Oysmmi-Kiaccuxkaiviy ou,
banem cnekmakJi.

¥89v-€25T NSSI AWJAVIV SLYV
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K.G. Akhmedyarov’
'Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

EDUCATIONAL AND ARTISTIC-STAGE FUNCTIONS OF
ADAGIO IN THE LESSONS OF CLASSICAL AND DUETNO-
CLASSIC DANCE

Annotation

The article discusses the educational forms of adagio in the lessons of
classical and duet-classical dance. On the basis of the general experience
of ballet teachers and stage practice, the author identified and substantiated
the educational and stage functions of adagio at various educational levels
from junior and middle to senior classes of ballet schools. On the basis of
their own pedagogical experience, methodological recommendations for the
musical accompaniment of adajio in the educational process at the lessons of
duet-classical dance are presented.

Key words: adagio, adagio functions, duet-classical dance, ballet
performance.

BBenenue. J[71s1 kax 10 HCTOPUIECKOM ATIOXH XapaKTEPHBI CBOCOOpa3HbIS
(GOpMBI COBEpIIEHCTBA M ACTETHYECKUX wuAeanoB. I[lpu paszsutum u
pa3Hoo0pa3uu cTusiel xopeorpaduueckoro NCKyCCTBa KIACCUYSCKHUIM TaHEelT
Bceraa ObUT U OCTaeTCsl METOA0JIOMYECKO OCHOBOM A1 Bcex (popM TaHIIa.
Konuenuusi uccnenoBaHus ompenesieHa CTPEeMHUTEIbHO Pa3BUBAIOIIMMUCS
CTHJISIMHU B XOpeorpaduueckoM MCKYCCTBE, B YaCTHOCTH, B OajeTe, a Takxke
HEOOXOMMOCTBIO COXpaHEHUS XyI0)KECTBEHHO! U JYXOBHO-IMOIIMOHATHHON
CONepKATeNILHOCTH B Takux (opmax, kak adajio. B a3Toil cBS3U MBI
HaMepeHbl PacCMOTPETh TaHIEBabHYIO (opmy adagio M ONMpenenuTh €ro
XyJIOKECTBEHHbIE U CIIEHMYecKHe (OopMbl Ha YpOKaX KIACCHYECKOTOo H
JTy9THO- KJIACCUYECKOT0 TaHIIA.

bnaropaps CYILIECTBYIOILIUM HCCJIEI0BAaHUSM B obmactu
xopeorpauyeckoro HUCKyccTBa, (yHIAaMEHTANIBHBIM TpyldaM OaJeTHBIX
KPUTHUKOB M MCKYCCTBOBEJIOB, CIICLIMAJILHOM JIUTEpAType U KHUTAM O OajeTe
CErOfHSI UMEETCSI BO3MOXKHOCTh M3ydaTh M XPOHOJIOTMYECKHA BOCCO3aBaTh
HCTOPHIO 3apOKICHUS U Pa3BUTHsI 0AJIE€THOTO UCKYCCTBA.

Metonbl ucciaenopanusi. OyHIaMeHTalIbHbIE TPYAbl [0 HCTOPUU U
Teopun Oayieta, METOAMKE OOyYeHHs KIIACCHYECKOMY TaHIla COCTaBWIIH
METOA0JIOIMUECKYI0 OCHOBY HAILIETO MCCIIEI0BAHUS.

[lepBbie MeTONMKH OOYyYEHHUS KJIACCMUYECKOMY TaHILy, NPUHLHUIBI U
MEeJaroTMUYeCKUi OMBIT TOTO BPEMEHHU SIBISIOTCS YHUKAJIBHBIMU, a TaKKe
JOCTYIHBIMU 7151 U3y4eHHUsI, Oarofaps COBpEMEHHBIM HCKYCCTBOBEIYECKUM
uccienoBaHusaM. B ompenenenuu npobieM ucciaenoBaHUi OblLT IPUMEHEH
SMIUPUYECKUA TOAXOJ M aHalu3 JHUTEPaTypbl MO MY3bIKAIBHOMY |
xopeorpauueckoMy HCKYCCTBY. Tak wW3ydeHHE HCTOPUU U Pa3BUTHE
OaneTHON TMeJaroruKy OKa3bIBaeT OOJIBIIOE 3HAYCHHWE HE TOJBKO IS
OCMBICJICHHSI HAKOTIJICHHOTO OTIBITA Y TPAIULIUNA, HO U JIJIsI IPUMEHEHUS €TO0 B
COBPEMEHHBIX yCIOBHIX 00ydeHwus [1, c.4].
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O030p JuTeparypsl o TeMme. Tpynbl M3BECTHBIX 0aleTOBENOB, CpPEIU
kotopbix FO.U. Crnonumckuii [2], B.M. Kpacosckas [3], A.JI. BonbiHckuit
[4], JL.A. bnox [5], B.B. Baucnor [6], H.H. CepeGpennukoB [7] u ap.,
UMEIOT OTPOMHOE 3HAau€HHE B M3YUYECHUHU IIEJIBIX MCTOPUYECKHX MEepHOIOB
U TIPOLIECCOB, MPOUCXOAUBIINX B 0aJETHOM MHpE, KOTOPhIE TaK WM MHAYe
OKa3bIBaJIM BO3/ICUCTBHE HA Pa3BUTHE MUPOBOTO OAETHOTO Tearpa B IIEJIOM.

OcHoBHast yacTh. Adagio B OaJIeTHOM UCKYCCTBE O3HAYaeT MEIJICHHYIO
YacTh TaHIA B COMPOBOXKJACHUN MY3bIKH CIIOKOWHOTO Temra (He 00s3aTenbHO
alaXxuo B MY3BIKAJIbHOM CMBICJIE), @ TaKXe CaMOCTOSATENbHYIO, WU
NPEACTABISIIONIYI0 COOOH IEHTPAIBHYIO YacTh CIOKHOH MYy3BIKAJIbHO-
xopeorpapuieckoil (GopMbl, WM TaHIEBaJIbHBII HOMEp B MCIOJHEHUU
OJTHOTO, JIBYX, JINOO OOJBIIETO KOJUYECTBA COMUCTOB [7, ¢.3].

Ha ypoxke knmaccuueckoro TaHma adagio — 3To ympa)XHEHHE JK3epcuca
y CTaHKa MJHM Ha CepeluHe 3ajia, COCTOsIIee U3 KOMOMHAIMI pa3inyHbIX
1103, HAaKJIOHOB KOpITyca, TOBOPOTOB, BPALLEHHUI U T.JI. B CIIOKOWHOM TeMIIE.
I'maBHOW 3anmaueil adagio KOTOPOro SBIISIETCS Pa3BUTHE YCTOHYHMBOCTH,
BBIPA3UTEIILHOCTH, MY3bIKQJIBHOCTH, YyBCTBA TI03bI, TAPMOHUH U TUIABHOCTH
nepexoja oT JIBM)KCHUS K ABMIKECHHUIO [8].

B nHacrosiee BpeMsi Ha ypoKax KJIACCHYECKOTO TaHIAa OajleTHBIX MLIKOJI
adagio uMeeT HEeCKOJIBKO MOHATUHHBIX U (DYHKIIMOHAJILHBIX 3HAUCHUMN:

1. TanmeBanbHass Qopma, cocrosmas wu3 pa3nuuHbix developpes,
MEJIEHHBIX MOBOPOTOB B mo3ax (tour lent), port de bras, BceBO3ZMOKHBIX
renverse, grand fouette, tour Ha cou-de-pied u tour B 60JIBLINX [T03aX MIPUHATO
Ha3bIBaTh adagio.

2. Temn mnomoraer BbIpaOaThiBaTh YCTONYMBOCTH, KOOPAWUHAIHUIO,
TUIACTUYHOCTb, CHJTY ¥ BBIPA3UTEIBHOCTD. Takke adagio — 3TO rapMOHMYHOE
CIIMSIHUE ABW)KEHUN AapTHEPOB B AYITHBIX TaHIIAX.

3. B coBpemennom Oanere adagio octaercs onHoi u3 popm TaHma (coJo,
Jy3Ta WIN COJMCTOB M KopzeOajera) ¢ HUCIOJb30BaHUEM CaMOM IIMPOKOM
MAJTUTPBI IBHKCHHUH, TOJACPKEK, 1103, BPAIllEHUH U MPBIKKOB.

B sK3epcrce K1accu4eckoro TaHna pa3anyaroT claenyromnue GopMsl:

*  yueOHasa ¢opma adagio v3ydaeTcs WINM NPUMEHSETCS B MIIAJIINX
U CpeoHMX Kiaccax (IO mporpamMme XopeorpauuecKux —yUWIMII),
NpeAIoiiaraeT M3yueHHe OCHOBHBIX IPOTPAMMHBIX JIBHKEHHH U BCeX
OOJIBIINX 1103 KJIACCUYECKOrO TaHIIA;

*  mpeHadcHas ¢hopma adagio HanpaBIeHA HA 3aKPEIUICHUE U Pa3BUTHE
3HaHWW, YMEHHH W HaBBIKOB OyIyIIMX apTUCTOB Oanera, CrocoOCTBYET
pa3orpeBy KOCTHO-MBIIIEYHON CUCTEMBI 00YYaOLIeToCs AJIS MOCIEAYIOIeH
peneTUMOHHON paboThl. B 3Ty opmy BKIIIOHAIOTCS paHHEE M3YyYEHHBIE U
oTpaboTaHHbIE ABIKEHUS. TpeHakHbIM adagio MOTYT ObITh OOIENPUHATHIE
dbopwmel tems lie, battement divise encatre, battement developer, releve lent u
Ap.;

*  paseepHymas,  Oomvwas — ¢gopma  adagio  (TaHIEBAJIBHOE)
JIEMOHCTPUPYET YpPOBEHb TMOJIYYEHHBIX 3HAHHWM, YMEHMH W HaBBIKOB Ha
NPEAbIAYIINX YPOBHSIX 00yUYeHHUs, UMEET Xy/I0KECTBEHHYIO 3aBEpPIICHHOCTb,
HAlpaBIIEHO HAa  pa3BUTHE  MY3BIKAIBHOCTH, TaHIEBAILHOCTH U
BBIPA3UTEIHLHOCTH.

¥89v-€25T NSSI AWJAVIV SLYV
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B xomOuHarmu 6ompiioro adagio JaHHOE MOHSATHE MPUOOpPETAeT yCIOB-
HBII XapakTep, TaKk KaK 3J€MEHTBl MOTYT UCTIOIHATHCS HE TOJIBKO B YMEPEH-
HOM TEMIIe, HO U B YCKOPEHHOM; TaKKe B ATy (pOpMy BKJIFOUAETCSI OOJBIIOE
KOJIMYECTBO BpallaTeNIbHBIX ABMKEHUH, tours, renverse, fouettes m HEKOTO-
pbIe PBDKKH.

Takum oOpaszom, Oomnbinas popma adagio MOIBOIUT UTOT BCECTOPOHHEH
UCTIOJIHUTENILCKOM TOATOTOBKE oOydwaromuxcs. [Ipu counHeHnn OOibIIO-
ro (TanueBasibHOr0) adagio HEOOXOAMMO YUWUTHIBATh, YTO MEPBUYEH BHIOOD
MY3BIKQJIBHOTO MaTepuaia, a psij IBMKCHUH COUYMHSICTCS U HaKJIaJIbIBACTCS
Ha 3apaHee NoA0OpaHHYIO MY3BIKAJIbHYIO KOMITO3UIIMIO. JIpyrumu cioBamu,
ecnu yuyeOHasi KOMOMHAIUS COCTABIISIETCS, TO TaHIeBaJIbHOE adagio COUnHs-
€TCsl, B CBSI3U C ATHM, MIPUHIUIIHAIBFHO BaYKCH IOI00P MY3BIKAIBHOTO MaTe-
puana. 31ech My3bIKaJIbHOE COIIPOBOXKICHHE BHIPAYKAECT XapaKTEP U COCTAB-
JSIeT SMOIMOHAJIBHYI0O OCHOBY KOMITO3UIIMHM M TaHIIEBAJIbHO-CIIEHUYECKOTO
obpasa [9, c.28].

Ha ocHOBe Hay4HOTO MPUHIIAIIA WHAYKIIUH ¥ TIEPBOOCHOBHI THATEKTHYE-
CKOTO MarepuajIn3Ma MOKHO ONPEICIUTh pa3BuBatonrecs GyHkuuu adagio
«OT TMPOCTOTO K CIIOKHOMY» U «OT MEUIEHHOTrO 70 0Oosee OBICTPOro», Tak
KaK M0 Mepe yCBOEHHsI M TMepexofia Ha MOCeqyone YpoBHH npodeccuo-
HAJIBHOTO 00YYeHHUsT OONBITMHCTBO €T0 AJIEMEHTOB IIOBTOPSIOTCS B OOJIBIITNX
NPBDKKaxX U BpanieHusx. Tak adagio siBISETCSI OCHOBHBIM DJIEMEHTOM KIIACCH-
yeckoro sk3epcuca. [lo3Bomnstomuii BeIpaboTaTh CUITY, BHIHOCIMBOCTh U yBE-
pennsIif armom6 [10]. 3nech BakeH palnoHaIbHBIN earoru4eCcKHii IOIXo/.
Hampumep, akTHBHOMY Pa3BHTHIO TaHIIEBAJIBLHOTO IIIara CrioCOOCTBYIOT 3JIe-
MEHTBI 0aJeTHOW TMMHACTHKH, BCEBO3MO)KHBIC PACTSKKH, IPUMEHSEMbIC B
KaueCTBE JIOMOIHUTEIbHBIX YIPAKHEHUH Mepe]] ypOKOM MU B KOHIIE YPOKa.
Opnako mpu u3ydeHun adagio He ciexyeT CTaBHTb INepes] 0OydarouMMHUCs
3a71a9y TOMHATh HOTY KaK MOJKHO BBIIIE. 3/1€Ch TIABHOE — MPABHIIBHOE HC-
noyiHeHue battement releve lent u battement developpe na 900. PabGora Haz
pa3BUTHEM NPOPECCHOHAIBHBIX JaHHBIX HE0OXOAMMa, BMECTE C TeM Heoo-
XOIUMO TTOMHHUTB, YTO YYSHHUKH JOJDKHBI TIOHUMATh, YTO 1Iar, KaKk U Jpyrue
du3ndecKue TaHHbIe, ITO JIUIIL CPECTBO TSI YCIIEITHOTO OBJIaICHHS UCKYC-
CTBOM KJj1accuueckoro tanua [10].

N3zyuenue adagio B Jy3THO-KJIACCUYECKOM TaHIIE HAYMHAETCS B CTAPIINX
KJaccax npodecCHOoHaNbHBIX XOpeorpaduuecKnx YUpekJIeHH. 31ech Bce
npoiiieHHbIe AIeMeHTHl adagio Ha ypoKe KJIACCHUYECKOTO TaHIa B MIIAIIINX
U CPEIHUX KIlaccax, MPUMEHSIOTCS B Y4eOHO-TaHIIEBaIbHBIX KOMOMHAIMIX
B yaTe ¢ naptHepoM. Kak mpaBuio, yueOHbIe IPUMEPHI 110 MEPE OCBOCHUS
TEXHUYECKH YCIOKHSIOTCS, 3aTEM JJOOABISIOTCS pirouette, BEpXHUE U MaJble
NOAJIEPKKU. Tak MOCTENEeHHO Ha 3aHATHAX y 00yJaloNINXCst BBIpaOaThIBaeTCs
TaHIICBAJILHOCTh M HABBIKHM B3aMMOJICHCTBHS TAPTHEPOB B TaHIIE.

Oco60e MecTo Ha ypOoKax Ty3THO-KIACCHUYECKOTO TAaHIIA 3aHUMAET MY3bl-
KaJbHOE COMPOBOXKIeHHE adagio, KOTOpOe MMEET ONpeAesIoliee 3HaYeHNE
B (opmMupoBaHuH MpodeccroHaTbHBIX HABBIKOB M PA3BUTHH ACTETHYECKOTO
BKyCa, SMOLIMOHAIBHON CONIEPIKATENILHOCTH B AYITHOM MCIIONIHEHUU OyIy-
[IMX apTUCTOB Oasera.
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Bwmecre ¢ Tem, HCnOTHUTENbCKAs U NIeAarornyeckasl MpakTUKa MO3BOJIH-
Jla ONpeJeNIuTh, 4TO JIJIsl OCBOeHUs adagio Kak My3bIKaJlbHO-XOpeorpaduue-
CKOH (hOpMBI B ITOJIHOM MOHUMAaHHUH €T0 XyI0)KECTBEHHON 1 SMOIIMOHATHHON
XapaKTePUCTUK OCOOCHHO OOorat, HACHIIIEH M PEKOMEHYeTCs! ONEPHBINA pe-
nepryap. Tak, sl ONEpHBIX apuil BEIMYANWIIEr0 UTAJbIHCKOTO KOMIIO3H-
topa JIxy3zenne Bepmau (1813-1901) ¢ ux sipkuM rapMOHHYECKUM CTPOEM
XapaKTepHbl YAUBUTEIbHAs MEJIOAUYHOCTD, MIEBYYECTh, KAHTUJIEHA, TOHKAs
JUpUYECKas NaJIUTpa M TPENETHOCTh — TAKUE K€ HIOAHCBI XapaKTEPHbI U
g adagio B 6anere. Utak, onepHble 00pasiibl 00Ja1al0T TEM CaMbIM 00-
pa3HO-MEJOJUYHBIM COJAEPKaHUEM, KOTOPOE ONPEAEIISAET Xy10KECTBEHHBIE U
cueHndeckre GyHkiuu adagio B Jy3THO-KJIACCUYECKOM TaHIIE.

Paccmotpum crienuduky UCIIOTHEHUSI OTIEPHON apuH U MY3bIKAJIBHOTO CO-
npoBokaeHUs 6anetHoro adagio. Tak, eciiu onepHbIil KOHLIEPTMENCTEp TOMb-
KO aKKOMITAHUPYET WJIN COMPOBOXAAET UCIIOJIHEHUE NIEBLA, TO KOHLIEPTMEN-
ctep Oajera urpaeT OpKeCTPOBYIO MAPTUTYPY, BKIIOYAsE BOKAJIBHYIO MAPTHIO
OAHOBpeMeHHO. be3ycrnoBHO, 3T0 TpedyeT oT OalleTHOro KOHIlepTMencTepa
HE TOJIbKO BJIaJIEHUS] HHCTPYMEHTOM, HO M BBICOKOTO YPOBHSI BJaJICHUS TEX-
HUKOW YTEeHHUd ¢ nucTa. [ HadalbHBIX y4eOHBIX 3TANoB U SK3EPCUCOB Ha
YpOKax Ty3THO-KJIACCHYECKOTO TaHIla IPEANOYTUTEIHLHO BEIOUPATh 00pa3Iibl
c pazmepamiu 6/8, 3/4.

Ha Gonee cTapiimx u BBIITYCKHBIX Kypcax PeKOMEHIYETCs IPUMEHSTh 00-
Jee MUpOoKKe pazmepsl 4/4 co CTAaTUYHBIM aKKOMIIAHUMEHTOM, TJIe Ha OJHY
YEeTBEPTh UCIIOIHSETCS OOJblIee KOJIMUYECTBO JIEMEHTOB U TpedyeTcst Oolee
IIUPOKOE <«JIBIXaHUE» MY3bIKanbHOU ¢passl [11, ¢.32]. Takke pekomeHIyeT-
Csl ICTIOJIb30BaTh MY3bIKallbHbIE (PparMeHThl U3 Kiaccuueckux 6aneros [1.1.
Yaiikosckoro «Jlebenunoe o3epoy, «Crsmas kpacasuuay, M.K. I'mazyHoBa
«Paiimonia». XapakTepucTuka My3bIKaJIbHOTO CONPOBOXKIeHHs adagio B co-
BPEMEHHOM TaHIEBAJILHOM CTHJIE COOTBETCTBYET OOIIMM MPHHLIMIIAM KaHTH-
JIEHBI, TUIABHOCTH, MEJIOJUYHOCTH, SMOI[MOHATIbHON BBIPA3UTEIBbHOCTH.

3akiarouenue. Takum o0pa3oM, cpeld TaHLEBaJIbHBIX KJIACCHUECKHX
dbopm adagio ¢ UMEIOIMUMCS MHOTOOOpa3ueM COUYETaHUM JBKEHUN 3aHIMa-
et ocoboe mecto. Adagio B rporiecce HOArOTOBKH OyTyIIIUX apTUCTOB Oanera
Ha ypOKaXx KJIaCCHYECKOrO TAaHLA BBIMOJIHIET BaKHbIC (PYHKIUH, a UMEHHO:
BbIpA0aTHIBAET M PAa3BUBACT YCTOWYMBOCTH, HABBIKM CBOOOJHOTO BIIAICHUS
KOpITyCOM, IIJIABHbIE BbIPa3UTENIbHbBIE JBMKEHUS PYK, HOT U KOpIyca, CUIY
HOT U BBIHOCITUBOCTD, (DOPMUPYET YCTONYMBBIN TaHIIEBAILHBIHN IIar U CIO0XK-
HYI0 KOOpJIUHAIINIO ABM>KEHUH. B MysTHO - KitaccuueckoM TaHie adagio BbI-
palaTbIBaeT MJIABHOCTh UCHOJIHEHUS JBH)KEHUM C MapTHEPOM, TEXHUUECKHE
HaBBIKH, a TaKke (HOPMHUPYET CIEHUYECKYIO KYJIbTYypy U UCIOIHUTEIBCKOE
MacTepcTBO OyIyIINX apTUCTOB Oanera.
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C.O. bakiposa’
'Kazax ynmmuix xopeoepagus axademuscol
(Hyp-Cynman, Kazaxcman)

T.O. Iziv?
’Kazax ynmmulk xopeo2paghus akaoemusicol
(Hyp-Cynman, Kazaxcman)

XOPEOTPA®USI OHEPI CAJIACBIH/IA MAMAHJIAP
TANBIHIAYIA KOJTJAHBIJIATBIH HETI3TT
MEJATOTUKAJIBIK KAFUJAJIAP

AHHOTAUSA

Iledazoeuxanvik yoepic cananvl 601ybl YU, 0Ky dcyieci Kaguoa peminoe
YCulHbLIRAH Oencini Oip 3aHObLILIKMAPEA CYUeHin YublMOacmulpbliaobi.
JKozapvl mexmenmiy OUOAKMUKACHL Ke3-KeleeH KaCIOu Kbl3Memmil MAMAaHbIH
OKbIMYObl YULIMOACMBIPY2A KOUBLIAMbIH MALANMAap HCylecine He2i30el2eH.
Maxanaoa xopeoepagus emnepi canacvinoa opma dHcoHe Hcoapvl OIiliM
bepy yoepicin yublmMOoacmulpyoa KOAOAHLLIAMbIH OKbINY KaUOALAPbIHA
MeopusLIbIK, Manoay HacalblHAobL.

Tyitinoi co3oep: nedazocukanvix Kazuoailap, Kaciou Ky3vipemminix , Oinim
bepy acytieci, xopeoepagus ouepi.

C.A. baxuposa’
'Kasaxckas nayuonanvnas akademus xopeozpaguu
(Hyp-Cynman, Kazaxcman)

T.0. Iziv?
’Kaszaxcras HayuoHanvbHas akademus xopeoepagpuu
(Hyp-Cyaman, Kazaxcman)

OCHOBHBIE IIEJATOTMYECKUWE ITPUHIUIIBI,
HUCITOJIB3YEMBIE ITPU TOATI'OTOBKE CIIEHIUAJIMCTOB B
OBJIACTHU XOPEOI'PAOUUN

AHHOTaIUA

B yenax nosvuumenus sghghexmusnocmu neoacoeuueckoeo npoyecca
credyem yuumvléamv UMeWUecs 3AKOHOMEPHOCMU, NpedCmasieHHble
6 6ude NpuHyunos. Juoaxmuxa evicuiell WKOIbl ONUPAEmcs: HA CUcmemy
mpeb6o6anuil, NPeovABIAEMbIX K OP2AHU3AYUL 00YYeHUs CReyuaIucma irooou
npogeccuonanvusiil desmenvHocmu. B cmamve daemcs meopemuueckuil
aHanu3 NPUHYUNO8 00YUeHUs, NPUMEHAEMbIX NPU OpPeaHu3ayuu npoyecca
CpeodHe20 U 8blcuie20 00paz08ansl 8 001ACIU XOPeocpaAPULecKo20 UCKYCCMBA.

Knrwueevie cnosa: neoacocuueckue npuHyunsvlt, npopheccuoHarbHasl
KOMNemeHmHOCmb, cucmema oopazo8anus, xopeozpagpuieckoe UcKyccmaeo.
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S.A. Bakirova’
'Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

T.0. Izin?
’Kazakh national academy of choreography
(Nur-Sultan, Kazakhstan)

BASIC PEDAGOGICAL PRINCIPLES USING IN THE
TRAINING OF SPECIALISTS

Annotation

The pedagogical process, in order to be effective, must take into account
the existing patterns presented in the form of principles. Didactics of higher
education is based on a system of requirements for the organization of training
of a specialist in any professional activity. The article provides a theoretical
analysis of the principles of training used in the organization of secondary
and higher education in the field of choreographic art.

Key words: pedagogical principles, professional competence, educational
system, choreographic art.

Kipicne. OxpITy Karupaiapsl (IU1aKTHKAIBIK KaFua1ap ) — I JaKTUKaHbIH
HET13T1 KaTerOPHsCHI, OKY YAepiCiHAe 0aCIIbUIBIKKA aJIbIHATHIH TaJanTap/IbIH
JKUBIHTBIFBL. OKBITYIIBIH Karugaiapbl KOFaMHBIH OiTiM Oepy JKyHeciHe
KOSITHIH TajanTapblHa OaillaHbICTHI ©3repil OThIpaabl. Xopeorpadus eHepiH
OKBITY JKYHECIHAEri Kallbl Karujaaiap: SMOLHUAIBIK >KOHE JIOTHKAIBIK
OaiiyaHbIC, KOPHEKUTIK, KYHENLTIK, KOJI )KEeTIMALTIK, CaJbICTBIPY SICi KoHE
KUMBUIIAP/IBIH aybICTIANIBUIBIFBI OOJBIN Ta0bLIa/IbI.

3eptTey daicrepi. by makanana keneci 3epTrey omicTepi KOIJaHbUIFaH:

- TIelarorvka JKOHE Xopeorpadus ©Hepl CallaChIHIAFbl OKBITYIBIH
KaFuIaJIapblH CAJIBICTBIPY;

- KOPHEKTI nearor-xopeorpadrapabsiH MeJaroruKaabIK
TEXHOJIOTUSJIAPbIH caparital, TOKIpuoe Ky31HIe KOIAaHy apKblbl, FEUTBIMU
TYPFBIIaH HETI3]IEY;

- xopeorpadus eHepl cajachlHJa OpTa >KOHE JKOFaphl OUTIM OepeTiH
YUBIMIAPIBIH O3BIK TOXKIpUOEIepiH OaKbLIay.

TakpIpbin  OOMBIHIIA JAe0HMeTTEpPre MIOJAY. OMOUMUSUIBIK >KOHE
JIOTUKAJBIK OalIaHbIC — JOTHKANBIK (HAKTHI FHUIBIMIAP) KOHE IMOLUSIIBIK
(eHep) TaHBIM cdepanapbl, agaM TYIFACHIHBIH JaMYBIHBIH TE€H KYKBLIbI
oiiyiay >KoHe LIbIFapMalIbUIbIK KabineTi. Onapabl pyX (eHOMEHOIOTUSICHIHBIH
JKOFaphl JKOHE TOMEHT1 CaThICHl PETiHJEe KapacTblpyFa Oonmaiasl. bym exi
nepOec, Oip-OipiHEe KATBICTHI TEH KYKBIKTHI JKOHE ©3apa OalIaHBICTBI caHa
MeH KbI3MeT Typiiepi. Kazak OaneT menarorukachlHbIH TAPUXBIH 3€PTTEYIIi
JILA. HukonaeBa «OHO SBIISIETCSI HEIPEMEHHBIM YCIIOBHEM BEJIEHUS ypOKa.
Hanpumep: pasydrnBaHue TaHIICBAIBHOTO JIBUKCHHS HAUYMHACTCS C ITOKa3a
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(3MOLIMOHATILHOE BOCTIPUATHE), 3aTEM CIIEAyeT pa3ydyrMBaHHE (JIOTHYECKOE

MBIIIICHHE )»,—aenkepceTkeH| 1, 1340.]. AranranKaruaalaH TYHiHACHTIHIMI3

MEeIaror KOPCETKeH KHUMBUIIAPAbIH MAaFbIHAIBIK JIOTUKACHIHBIH OOIYBbI:

yHpeTiAreH KUMBUIABIH MOHEPIiTIK MarFblHACHI CHUMBOJIBIK MaFbIHAMEH

TOJIBIKTHIPBLIBIN, KUMbUIIap Oenriii Oip OeifHeni xapakrepre, KOHUI-Kyire,

ce3iMre KypbUIFaHa, OpbIHAAYIIbUIAp O TITIIHIE Coluen YipeHe.
3epTTey HITHIKECI.

1. KepHnekinik — xopeorpadusuibIK KaciOu OiiM Oepyneri Heri3ri Karuaa.
[Tenaror-xopeorpadThiH KOpCETYIMEH HeMece Oip OKYIIBIHBI Ha3zapra aJbIll
HycKay Oepe OTBIpbIN, OKYIIbIapFa KUMBUIIABIH OPBIHJANY 9/lICTEMECIH
Tycinaipy. COHbIMEH Karap «KOPHEKUTIK» TMeIaroruKajiblK JIUIaKTHKAIBIK
Tocu1. KepHeKUTIKTI KoJJaHy OKYIIbLIAP IbIH MICUXOIOTHUSIIBIK OSJICeH IUTITH,
cabakKa JETeH KbI3bIFYIIBUIBIFBIH JKOFAPJIATHIN, MaTepualgapibl TEPeH
TYCiHyiHE, €CTe CcakTayblHa KeMeKkTecell. XopeorpadusuiblK MoHAEpAl
OKBITYIa «KOPHEKUTIK» VFBIMBIH ILF.1., mpodeccop A.K. KympOekoBa
«Co3aeT 4YyBCTBEHHYIO OCHOBY [UIsl OBIaJC€HUSA MpodeccHoHaATHHBIMU
MOHSITUSIMA. DJTO MOTYT OBITh BHJIEOMATEpHUAIbl, APXUBHBIC JOKYMEHTHI
W HaIsAHBIE MaTepHalbl, CICIHabHAS JUTEpaTypa, 3alluCh YPOKOB,
OTACNBHBIX JK3epCHca, KOMOWHAIMA, MacTep KJIacChl BEAYIIMX apTHCTOB
OayieTa, W3BECTHBIX CIEIUATUCTOBY» - JEM TOJBIKThIpansl [2, 128 0.].
Xopeorpadusi eHEpiHJErlT «KOPHEKUIIK» YFBIMBIHBIH €Kl KoJbl Oap.
Kasipri Tanaa oKy xyleciH yHbIMIACTBIPYIbIH THIM/1 KOJJAPbIHBIH O1pi -
WHTEPHET JKEICIHJET1 aTaKThl OajeT TeaTpiapblHBIH, O aHCaMOIbIACPIHIH
BHJICOMATEpUAIIAPBIMEH TaHBICY. OJIEMJIET] JKETEKI XopeorpadusiiblK
VUWIHAIIETAEPIIH KOCiOM TMoHaep OOWBIHIIA €MTHXaH Marepuajaapbl
neaaror-xopeorpadrapra kemekun Kypan. AJ, OKyUIbUIap YIUIIH oOJapra
Oomaiak MaMaHIbIKTapbIHBIH KbIP-CBHIPBIH MEHIepy/ae, MOTHBAIMS Oepyrne,
KUMBUIIAP/IbIH CaXHANBIK YITICiH OeiiHeneyae MaHbI3/Ibl POJIb aTKapaIbl.

2. OKyi#lemimik — KOpIIaraH oOpTaAarbinaid, adaMHbBIH (DU3UKAIBIK
JKOHE PyXaHH, IIBIFAPMAIIBUIBIK JlaMybla Oenrii Oip Kagamaap apKbUIbI
Kaneinracaael. Cabak kecTeciH OeKiTyie, oKy OarmapiiaMachiH KypacThIpya,
OUTIM MEH JaFAbIHBI KAJIBINITACTHIPYAa, OKYy MAaTEpHAIBIH MEHIepyle,
OKyIIIbITApFa TamncChlpMa OepreHjae >KYHEIUNKKE epekiie MoH Oepiiei.
Kazakcranabik ransiMm JILA. HuxomaeBa «OKyleninik — xopeorpadus
oHepiHaeri 0acThl KOMITIOHEHT, allFalllKbl dTanm — OW KUMBUIIAPBIHBIH
oMIMNMeciH MeHrepyleH Oacrajca, KeHiH Kypaen KOMOWHamusuiapibl, Ou
HOMEDJIEPiH YiipeHy/e sxanFachid Tadaab [ 1, 134 6.], Kapmo biasuc «Tonbko
MyTeM TMOCTOSHHBIX JJIUTENbHBIX 3aHITHH MOXHO OBIQJE€Th HCKYCCTBOM
taHia. Heobxonumo ydenue, pabora u npuiexanue» [3, 156 6.] nerenin
eckepcek, OyJ1 Ty>KbIpbIMIamMaliapAaH Xopeorpagus OHepiHaer «oKYHeTiTik»
YFBIMBIHBIH POJIiH jKoHE Oenrimi Oip HOTHKEre KOJ KeTKizyaeri OipaeH Oip
Karnja eKeHIHE KO3 JKETKI3EMI3.

3. Kon xeTiMILTIK Karugackl — cabaKThl >Kocmapiay JKYWeciHiH
OKYIIbUIAPIBIH (DU3UKAIBIK JaWbIHABIFBIHA TAyeIAUTriH Kepceremi. Ko
KETIMIUTIK KaFuJachl *KYHEIUIK KOHE PeTTUIIK o/icTepiMeH OalaHbICTHI.
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Kon KeTiMAimiKk KaruaachlHBIH EPEKIIEeNiri KaTTBIFYIapAbl OpBIHAAY
JAFBICBHIH KETUIIIpyae FaHa €MeC, COHbIMEH KaTrap OpbIHAAy TEXHUKACHIH
JaMBbITY, (PU3MKaJBIK KYKTEMEHI OipTiHIen ecipy. Xopeorpadus eHepiHzae
KOCiOM MOHIEP/IH JKac epeKIleTiKTepiHe OalJaHbICThl ChIHBIITAapFa Oein
OKBITBUIATBIHBIH €CKEPCEK, OKYy OarmapiiaMachlHa CYHEHIN JKYMBIC KYPTi3y,
OCBHI KaFMJaHbIH CaKTallyblHa Heri3aene . barnapiama 6oiibiHIIa Gepinmerexn
KYpZAEJi TarchlpMa OpPbIHIAYIIBUIBIK JaFIbIHBI KETIAIPYAl TEKEHIl KoHe
HOTHIKECIHJIE TY3ETUIMEHUTIH KaTeliKTepre ajbll Kenemi. ThIM KOJ KeTiMIi
JKOHE »KEHUJI MaTepuas OpbIHJAylIbIHBIH ©31HIH KaOUIETIH KeTiKk Oarayayra
OKeITyl MYMKIH.

4. CanbICTBlpy 9oici KoOHE KUMBUIAAPAbIH  aybICHAJIBUIBIFB  —
xopeorpadus cabarblHIa TYPJIl OYIIMIBIK eTTepre (U3HKaIbIK KYKTEMEHIH
Oipkenki Oepimyi. MpIcayibl: KUMBUIAAP KOOPAWHALMSHBI, HIITIIITIKTI,
JaMBITY YIIiH Oepilyi MyMKiH.

Capantama jxacanFaH Karujajiap jKajilbl XopeorpadusulblK opTa Kociou
6imim Oepy OapeichbiHIa menaror-xopeorpadrapra ycbiHbUIAIb. Korapsl
OKY OpBIHJapBIH/A NeAaror-xopeorpad MamManaapAbl JailblHIay OapbIChIHIA
OCBI KaFuJaJIap/ibl MHTETPANMSIIBIK, FEUIBIMIIIBIK KOHE TCOPHSUIBIK OLTIM/II
NpakTUKaMeH OaiJIaHBICTBIPY, YKBIMJBIK OKBITY, OKBITYIAFbl O€JICEHALTIK,
ryMaHH3alusIIay, MOCETeNiK, bIHTAIAHABIPY KaFU1adapbl TOIBIKTHIPAIBL.

5. MWurerpammsuiblk — «MHTerpanus naereHimiz: (JIaThlHIIA KajilblHA
KEeJTIpY, TOJIBIKTBIPY, OYTiH) — EIarOrMKabIK TYTACTHIKTHI KAJBITACTHIPHII,
OLTIMI JKYHeney MEH JKWHAKTayJa opTYpJll FeUIBIMAAPBI OIPIKTIpy» — AeT
TYKbIpbIMAANFaH. AJ, Xopeorpadusi eHEpiHJEeri HHTerpanusi KaruJachl
xopeorpad MaMaHIapbl JalbIHIAYbIH €H alFalliKbl KypcTapblHaH OacTar
Karap okypedi. Xopeorpadus CHHKPETTIK ©Hep OOJIFaHIBIKTaH, OCHI
calaHbplH OapiblK TYpiHEH Xabapuap Oousyabl, KOFaMfa cail 3CTETHUKAJIbIK
TaJfaM KaJbIITAaCThIpyAbl Tanam eredi. JKorapbl OKY OpBIHAApBIHAA
MaMaHaap JAailbIHAayna xopeorpadus OHepIHAeTI HTETPAIUSIIBIK KaFUIachl
OimiM  anmymslapabl - Xopeorpadust OarbITBIHIA MaMaHAAaHABIPYJIapbiHA
OaiiaHbICTHI K9CiOM MaMaH peTiHze Oelfimaey en KapacTelpambl3. MbIcabl:
nemaror-xopeorpadrapra  OimiM  Oepyie, TEOPHUSIIBIK — 9IiC-TOCUIIEPIi
MeHrepy/leH Oacraiica, pexuccep-xopeorpadrapasl JaidbIHIayna OJNAP.IbIH
HIBIFAPMAIIBUIBIK, 13IEHYIIUTIK KaOUIeTTepiH AaMbITylaH OacTanajsl (SIFHU
CTYACHTTEpPIIH OKy Oarmapiamaiiapra OailJIaHBICTBI  XOpeorpadusuIbIK
KOUBUIBIMIAP wLublFapa Oury naarabichl). COHBIMEH Karap TYMaHHMTApIIbIK
MOHJEPIH Xopeorpadus eHepiHe OalIaHBICTBI KYPTi3ilyl CTYICHTTEPAiH
anraH OuTiMaepiH OojamakTa e31epiHiH KociOu KbI3METTEpiH/Ie Naiananyra
MYMKIHIIK Oepeni. On moHaep 3 TapanblHaH OKY YAepicinae Oinim
QTyIIBUIAPBIH  KbI3bIFYIIBIIBIKTAPIH  KAJBIITACTBIPYABIH HETi31 O0iajbl.
Mpicanbl:  aKmaparThlK KOMMYHHUKAIMSJIBIK — TEXHOJIOTHSIAp IOHIHAE
xopeorpad MamaHIap TYpJi CaUTTapMeH JKoHE IardopMmanapMeH >KYMBIC
yKacay/blH €peKIIelNiriH MeHrepeai. Buaeo npoekrrep skacaybH KOJIIapbIH,
My3bIKa, BHACOMAaTepUANIapAbl  MOHTaXJIay  IKYMBICTApPBIHYHPEHEI.
Kyxarrapmen, Typai OarmapiiaManapMeH >KYMBIC jKacay Karuganapbl
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yhpeTutin jkoHe Toxipubene OeKiTiLMyl Ke3-KelreH jkarmaira OediMuerne
aaThIH KOCc10M KY3bIPETTUTIKTEPI KAJIBINTACKAaH MaMaH JaiibIHaay1a MAaHbI3 b
pOTb aTKapabl.

6. Ftoumimumeuielk — A.K. KymeOekoBa: «Copepxanue ydeOHO-
TBOPYECKOTO TpoIlecca B By3ax [0 TMOATOTOBKE XopeorpadoB
BBICOKOKBAJTMU(UIIMPOBAHHBIX  CIEIUATMCTOB  JIOJDKHO  TPEACTABIATH
co00if cHcTeMy 3HAHWI 1O MHPOBOMY XOpeorpauueckoMy HCKYCCTBY,
HAI[MOHAJILHBIA XOpeorpaduu, UCTHH, YCTAHOBICHHBIX HAYKOH, 3HAKOMHUTH
C METOIaMH ¥ HCTOpUEH BO3HUKHOBCHHS TPAJUIIMOHHOTO TaHIA, €ro
YHUKAJIBHOTO TEHE3WCa, MEHTAJbHBIX OpPHUEHTHUPOB olmiecTtBa» [2, 128
0.]. Hemek, xopeorpadus eHepiHIETrl TIKIpUOEHIH O3BIK >KETICTIKTEpPIH
KOJIAHBITT OKBITY, OEpUIreH TamnchipMajgap apKbUIbl OUTIM aJIyHIbLIapIbl
FBUIBIMU IIBIFAPMAIIBUIBIK JKYMBICTIEH alHajbICyFa Oaylny MYMKIHAITH
Tyrbi3y. Omapra ToxipuOe >KYMBICTApPbIH >KYpri3yre >karmail skacay -
OKBITY/IBIH FBUIBIMUIIBLIBIK KaFUJANapblH CakKTam, eTiMI3AiH xopeorpadus
OHEPIH JKETUIAIpYHe 03 YIECiH KOCyFa HeTi3 0oIaibl.

7. TeopusuIBIK FBUIBIMIBI MPAKTUKAMEH OaiaHBICTBIPY — Oy Karuza
KJIACCHUKAJIBIK (UIOCOMUSHBIH «OMIp», «TXKIpuOEe» TaHBIM Ke3i JIereH
epexecine cyhieneni. XopeorpadusuiblKk opTa Kociou Oinmim Oepyme — caxHa
TOXKIpHOECi, KOFaphl KociOu OuTiM Oepylae — TEeNarormKabIK TaHKIpruoe
MaMaHAapAbl Jaspiaya MaHbI3/Ibl poiib arkapajsl. Xopeorpadus eHepi
cajachlH/Ia allfaH TepeH OUTIMAEpIH, KociOM KbhI3METTE MaijanaHa Ouryre
narapuIaHablpy. ToxipubeneH oTy OapbIChIHIA Teaaror-xopeorpadThiy
KOCiOM KBI3METIHIH KbIP-CBIPBIH MEHIEpIll, IEeIaroruKayiblK TIKIPUOCHIH
eceOiH »kazy OapbIChIHAA ©3 >KYMBICTapblHa pediIeKIus >kacaabl. by
KaFUJaHbl cakTayjga opOip CTyAeHTTI cabak OapbIChIHAA OKBITYIIBI POJIiHE
KOIO, TOITaFbl CTYIEHTTepre KUMbBUIAAPABI TYCIHAIpY OapbIChIH OakbLiay
JKOHE CTYICHTTIH YMBICBIH OKBITYIIBIMEH Oipre Tayiaay YChIHBLIA b,

8. Y KbIMIBIK OKBITY — XOpeorpadust eHepl Y>KbIM/Ia KYMBIC XKacayiaH
Oacray amanabl, OPBIHAAYIIBIIAPJBIH KUMBUIIAPALI OpBIHAaFaHAa Oip-
OipiH ce3iHe OinmyiHe, YKBIMIAFbl aybI30IpIILTIKKE, ©3 apa KapbIM-
KaThIHACTAPBIHA TiKeJIeH OalTaHbICThl. ATaJIFaH KaFu/a KillIKeHTal 0amaHbIH
Ou yiipmeciHe OapraH yaKbITbIHaH, Ieaaror-xopeorpadreH xoHe Oackana
KATBICYIIBUTAPMEH KapbhIM-KaThIHAC HOTHIKECIHJE TMaija OOJaThiH Karuja.
bu enepiHiH KapbIM-KaTbiHAC (PYHKIMSACHIMEH OalIaHBICTBl YIXKBIMJIBIK
OKBITY KaFuaachl xopeorpadus eHepiH/ie MaHbI3Abl POJIb aTKAPbII, FHIIIBIMU
sepaeneyni Tanan ereqi. E.S. bacun, B.II1. Kpyroyc: «Kepkemaik skeTexrri
- KociOu mebepItik Heri3aepiH )KEeTiK MEHIepreH, )KOFapbl MOJICHUETTI, TEPEH
O1miMIi 63 3aMaHBIHBIH KOIIOACHIBbIChl. OHBIH OaFBITTAphl MEH ACTETUKAIIBIK
YCTaHBIMJAPbIHAH, Y)KBIMHBIH HIBIFAPMAIIBUIBIK JKOHE a3aMaTThIK-HIESIIBIK
TaJMbIHBICTAPBI KOPiHEAl» - Aem aHbIkTama Oepeni [4, 156 6.]. Kazipri tanna
KOPKEMJIIK KETeKII OaleTmeiicTep FaHa eMec, COHbIMEH Karap TopOueri.
Oun e3iHiH OUTIMIH MaiiganaHa OTBHIPBII, CTPATETHSUIBIK KOCTIAp Kacarl, OFaH
KETyJIer1 MaKCaTThl alKbIH/IATI, 9JIC-TOCUIIeP/AiH HAKTHI TI30€T1H aHBIKTAHTBI.
YokpIMIIaFbl op TYpPJII MIHE3JEri, 9p TypJil KaObuiday epekuienikrepi Oap
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aJlaMJIap/blH, KYKBIKTapblHA, ICTETHUKAJIBIK TajFaMaapblHa Hazap ayaapa
OTBIPBIT, OMIpJE JKOHE CaxHaJa MIBIFAPMAIIbUIBIK TAOBICKA KETY JKOJBIH
KaMTaMachl3 eTedl. O3IHIH OMIpINIK, IIbIFapMaIIbUIBIK TIKIpUOECIHIET1
MeIaror->KeTeKIIUIePIiH KYMBIC Kacay KaruaallapblH YCTaHATHIH, JOCTYP
cabaKTaCTBIFBIH CaKTal OTBHIPHIT, OPBIHAAYIIBUIBIK TOKIPUOECIH iCKe achIpa
aJaThIH MaMaHHaH Ka3ipri TaHa OUTIKTI Y’KbIM JKETEKIITIC1 KaIbIITacabl.

9. CaHaJbUIBIK J)KOHE OCJICeHIITUTIK KaFUIachl - 63 OETIMEH MEHIepiireH
OuTiM caHara >Kakchl CiHemi. BimimMal caHalkl MEHrepyre - OKy JKewici, 3
OeTiMEH JKYMBIC, OCICEHAUTIK, OKY-TopOHe MpOIeCiH YUBIMIACTBIPY, OLTiM
ATYIIBIHBIH TAHBIMJIBIK 1C-OpEKeTiH OacKapy, OKBITYIIBIHBIH d/iC-KYpaiiapsl
KOMEKTece . bijiM amymbIHbIH TaHBIMIBIK OCJICEHIITITT OKY MPOIeCiHIeT1
aca KaXeT ar/Jail )koHe OKy MaTepHaJIbIH TEPEH JKoHe Oepik TYCiHyTre opacaH
30p BIKIAJ €TeIi.

Kazak yinTThIK X0peorpadus akaeMusiCbIHBIH OakaaBp JIeHrelii OOMbIHIIA
O11iM aTyIIBUTAPBIHBIH OKY MPOIIECIH capajiail Kelle, OKy OaFapiiaMachiHbIH
CTYIEHTTEpPIH KATBICYbIMEH KYPAaCTBIPBUIATBIHIBIFEL, OJApIBIH  THIH
UJesIapbIHBIH, YCBIHBICTAPBIHBIH €CKEPUICTIHAIN OCNCeHIUTIK KaFuIachlH
JAMBITyJ]a JKaCaJIbIHBIN JKaTKaH >KyMmbicTapablH Oipi. CoHBIMEH Karap,
cabak OapbICBIHIIA CTYACHTTEPAIH K00a KYMBICTAPBIMEH, NIBIFAPMaIIbLIBIK
KBI3METIICH alHaJBICYbl, OKBITYIIBIHBIH OJapFa TEK KaHa >KOJ KepCeTyl
(aTasFaH Ke3CHIE OKBITYIIBIHBIH CTYICHTTIH ©3IHIIK HJIESChIHA TOCKAYBLI
0ommaii, cayaTThel Typie OarpIT-0aFmap Oepinyi Ha3apaa yCTaabIHAIbI ) OJapIbIH
ChIH TYPFBICBIHAH OWJay XoHE ©3 OETIHIIE »XYMBIC jkacay KaOiJeTTepiH
KajbinTacTeipaabl. KP Xanslk apruci, eneprany npodeccopsl b. AroxanoB
«ITemarorn TMTUCa yuniu Hac TBOPYECKOM CaMOCTOATEIbHOCTH, HUYETO
HE JIeasi 32 Hac, OCTOPOXKHO HATMPAaBIIsisl HAITY TBOPYECKYIO GaHTa3uion» [J,
85 0.] — mem e3iHIH OKBITYIIBUIAPBIHBIH ME€AarOTHKAJIBIK TEXHOJIOTHSIIAPbIH
eciHe ajaJpl.

10. T'ymanmzamusiiay — OLTIM aJIyIIbIFa JIETE€H €peKIne CYHiCIIeHIITIKTI,
KYPMETTI Tanamn erefi. bijgiM amymibiFa CeHiM apThIl, OHBIH jKeKe O0aChIHBIH
KACHETTEPIH €CKepil, OKY-TaHbIM OPEKETIHIH KEMICTI OOJybIHA KOJIAMIIbI
KarJaiaap MEH MYMKIHIIKTEpAiH kacailybl. byl KaruagaHbl icke achIpyaa
XaJTBIK IeIarOrMKaChIHBIH MaHbI3bI 30p EKeHIH Oi1eMi3. XalbIK Me1arorukachl
Ka3aK XaJIKbIHBIH FackIpiap 00ibl aTafgan Oanara eIMec MUpac, OMIpITiK Mypa
OOJIBIN KeJe JKaTKaH TopOue KOHIHICT] JKMHAKTAJFaH TaKipubeci. Ocipece
Oayanmap/pl 13riTiKKe TopOueneyae XalblK IMeAaroruKachlHBIH Karuaallapbl
MEH CaIT-AJCTYPJIEPiHiH OpbIHBI epekie. COHPIMEH Karap Kas3ipri TaHIaFrbl
OLTIM aITyIIbUIapFa JKACaJIBIHBII JKAaTKAH JKaFaiiap aTaiFaH KaruJdaHbl iCKe
achIpyFa KOMEKTECE/Ii.

Mpeicanbl:

*  OumiM Gepy mtatdopmainapsl (You tube kananbsiHgarsl Dancehelp, pro
Ballet, Ballroom Dance Tube, WDSF Academy caiitrapsi);

* A.. BaraHoBa aThIH/IaFbl OPBIC OAJIET aKaIEMHUSICHIHBIH;

*  Moackey MeMIIEKeTTiK Xopeorpadus akaieMHUsICHIHBIH;

»  Kasak yITThIK X0peorpadus akaJeMHUSIChIHBIH CAaHTTaphl IEKTPOHIBI
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KyHenmeri  KiTamxaHaJdapAblH  KOJDKETIMIUIr  Oonamak — xopeorpad
MaMaHJapAbIH FBUIBIMH-TAHBIMJIBIK JICHTCHIHIH OCYyiHE »OHE YaKbITThI
YHEeMJeyJepiHe 30p yiec Kocaabl. 3aMaHyH TajanTapra cail Ou 3ammapel,
TEXHUKAJIBIK Kypan-KaOIbIKTap OKY NPOIIECIHIH MarepHajiblK 0a3achlH
Kypaiael. bimiM anymeimaH Tanan eTUIeTIHI arajiFaH o KaFaanaapIbliH
OapJIBIFBIH, ©3/IEPiHIH MYAIeNepiHe THIMII Taianana Oty Yipeny.

11. MoacenenikKaruaa—oKy IpOLeCiHIHMa3MYHBI, 9IiCTEP1, YHBIMIACTHIPY
HBICAHJIAPBIHBIH MOCEJICNIepiH IIenIyiH Tajnan etefi. Mocenenai OKBITY
OuTiMal albIH TypAe Oepmeit, OUTIM amyIIbUIapabIH 13ACHYIH, 1epOecCTiriH,
HIBIFAPMAIIBUIBIK OWMJIAybIH JTaMBITyFa OarbITTananbl. MocenemiK KaFuaachl
— OUTIM anmymbIIapIbIH OWJIay TPOIECIHIH TCUXOJOTHIChIHA HETi3IeNel.
OliTKeHI oiayaelH OacTamybl MOCENICHIH OoiyblHa OaiIaHBICTBI, Oiay-
MOceJeNTiK Cypak HeMece MiHJeTTeH Oacranassl. Macene TyabIpaTbiH, O11imM
QTYIIBIHBIH KBI3BIFYIIBUIBIFBIH apTTHIPATBIH CYPAaKTap MEH TarchlpMaiap
Ti30€TiH KypacTelpy — opOip OKBITYUIBIHBIH FBUIBIMH-IITBIFAPMAIIBLIBIK
KBI3METIMEH 7KOHE OPBIHIAYIIBUIBIK TOXKIPUOECIMEH THIFBI3 OaliIaHBICTHI.

Cabak xypri3y omicreMeci cabak KYpBUIBIMBIHAH, OHBIH Y3aKTHIFBIHAH,
KOMOMHAIMSITApBl KYPY 9MICTEpiHEH, Oarajay KbI3METiHeH Kypaanabl. O
YHEMI JKETUIAIPUTIT OThIpaJbl, OYTIHT1 KYHI iC XKY31HIAE op TYpJi dicTep
Konmanbuiaabl. Onap moHAepAi THIMII MEHrepyre KeMeKkTece . bapibik ochl
oIICTEp MEH MPUHIIMIITEP Y3aK YaKbIT OOHBI OCINT1I1 Iegarorrap MeH ap TYpJi
XopeorpadusuTbIK MEKTENTEP/IiH BIKIATBIMEH KAJIBIITACTBI, OJIAP OKBITYIIBIH
Ka3ipri 3aMaHFbl 9[ICTEMECIH aHBIKTa/IbI.

«The professional competence formed in students of the choreographic
profession, as well as creative and pedagogical theories and techniques that
students master in the course of training, will strongly influence the efficiency
and quality of the educational process in the schools of arts, choreographic
schools, ensembles, and studios. Therefore, training of a specialist in higher
vocational education system should be focused primarily on the formation
and development of specific professional competence in students of the
choreographic profession» [6, 38 0.] — arasFaH TYXbIpIMJaMaaaH OuTIM
aTyIIBUIAPABIH KOCIOM KY3BIPETTUTIKTEPIH KaJBIMTACTBIPY Ka3ipri TaHIIAFbI
©3eKTi MaceneepIiH Oipi OOJBINM OTBHIPFAHIBIFBIH KopeMmi3. Xopeorpadus
MaMaHJIbIFbI OOMBIHINIA KOCIOH MOHAEP/II OKBITY/IBIH KaHa TEXHOJIOTUSIapbIH
KOJIZIaHa OTBIPBIT, OKBITY KaFWAajapblH YCTaHbBIN, ca0aKTapabl KYprizy
CTYICHTTEpl KaHa KOoFaMmFra Oelimjer, ayFaH OUTIMIepiH eMipae KoJjaaHa
OlTyTe MaFabplIaHIbIPaIbI.

Kopsbrteiaaer. XXI Faceipaarbl Xopeorpadust mearorukachblHbIH TeK KaHa
O KMMBLIIAPbIH YHPETYMEH FaHa IMIEKTEIMENTIHI alikbIH. Cabak OaphIChIHAA
OHED TYpJIepiH OipiKTipim, 3epTTe, OUTIM aTyIIbIAPMEH JUAOT KYPY, OKBITY
KYHECIHIET1 YMOITUSIIBIK XKOHE JIOTUKAIIBIK OaiJIaHbIC, KOPHEKUTIK, )KYHEIIITIK,
KOJI KETIMIUTIK, CANBICTBIPY KOHE KUMBUIIAPABIH aybICIIABUIBIK diCiTEpl
KoJIaHblIaab1. JKoFapel O11iM Oepy KYHECIH/Ie OKBITYIBIH HHTETPAIISIIBIFHI,
FBUTBIMWJIBUIBIFBI, TEOPHSUIBIK OUTIMII  TPAaKTUKaMEH OalIaHBICTBIPYHI,
YKBIMJIBIK OKBITY, OCJICCHIUTIK, TYMaHU3aIUsIIaY, MOCEIIEIIK, bIHTAJIAHIBIPY
KaruJlaIapblH caparnTar, maifanaHy, dJIEMIiK MOJCHHUETTI aMbITyFa yJiec
KOCAThIH MaMaH 1ap JalbIHIayFa BIKIAJ eTeIi.
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A.b. benveubaesa’
'Kazaxckas nayuonanvhas akademust xopeocpaghuu
(Hyp-Cynman, Kazaxcman)

JAAHAMMUKA U3SMEHEHUSA
BAJIETHOU 3HAKOBOU CUCTEMBI

AHHOTALUA

Obvexmom uUcciedo8anuss 6 Cmamoe AGIAEMmcs 3HAKOSAS cucmemd 6
paszeumuu, 3HAKOBAs CUCMeMd KAK VHUDUUUPYIOWAs KOOUPOBKA CMbICIA.
Cemuomuueckoe ucciedosanue meopuu maHya no3eoasen asmopy 6blsaeuns
3HAYUMOCMb U MHO2OCIOUHOCHb A3bIKA XOpeozpaguu Kax HeeepOanbHOuU
cucmemvl  KoMMYHukayuu. Aemop  obycnosiugaem — HeOOCMAMOUHYIO
cmenenb UCCIe008AHHOCMU OAHHOU MeMbl, UCNOAb3Yem UCOPUYeCKuUll,
onucamenvbHwvlli Memoobl UCCAEO0B8AHIUS.

Kniouesvie cnosa: cemuomuxa, banrem, xopeoepaghus, Koo, KiaccuyecKutl
maney.

A. B. Bencibaesa’
'Kazax ynmmoix xopeocpaghus akademusicol
(Hyp-Cynman, Kazaxcman)

BAJIET TAHBA KYHECIHIH O3TEPY TUHAMUKACKI

AHHOTAIUA

Maxkanaoazel 3epmmey Hbicanbl — MAKOANLIK JKHCYle MARLIHAHBIY Oipezeli
KoOmainywvl 601bIn madvLIamsi 0amyObly mayoansix xcytieci. bu meopuscuin
CEMUOMUKAILIK 3epmmey Xopeocpapusiiblk mindiy 6epoaiobl emec OAIaHbIC
arcyieci peminoe asmopea Manbi30blIblebl MeH KaOammulibl2blH AHbIKMAyed
MYMKIHOIK Oepedi. Asmop ocbl maxvlpublnmvl 3epmmeyoiy HCeMKINIKCI3
0apediceciH aHbLIKMAUObl, MAapuxuy, CUNAMMAMATLIK 3epmme)y 20iCmepiH
KONOAHAObL.

Tyitinoi ce30ep: cemuomuka, banem, xopeoepaghus, K00, K1acCUKAIbIK OU.

A.B. Belgibaeva'
'Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

DYNAMICS OF CHANGE OF BALLET SIGN SYSTEMS

Annotation
The object of research in the article is the sign system in development, the
sign system as a unifying coding meaning. Semiotic study of dance theory
allows the author to reveal the significance and versatility of the language of
choreography as a non-verbal communication system. The author attributes
the insufficient degree of research to this topic, uses historical, descriptive
methods of research.

Key words: semiotics, ballet, choreography, code, classical dance.
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BBenenue. B meppoii monmoBuHe XX Beka (GopMuUpyeTCs CTPYKTYpPHOE
HalpaBJIeHUE, B KOTOPOM S3bIK pPAacCMATPUBAETCS KAaK 3HAKOBas MHOIO-
ypoBHeBasi cucreMa. be3 3HakOB HEBO3MOXKHO HU OJIHO MO3HAHKE. 3HAKOBbIE
CHUCTEMBI 3aJICHICTBOBaHbI B TaKUX IMpolleccax, Kak BBIJCICHHE OOBEKTa
WCCJICIOBaHUSI, €r0 OINHUCAaHWE, COXPAaHCHHWE pE3yJIbTaTOB M Tiepenaqa
uHbopmarun npyrum uHauBugaMm. [lo cBoeil cyTu ceMHOTHKA SBISETCS
MPOLECCOM OCMBICTICHUS JIIOOBIX SIBICHUW U 3alHCH WX B JOCTYMHOW U
MOHSTHON 3HaKoBOW ¢opme. CeMHUOTUYECKHE HCCIEIOBAHUS KYIBTYPbI
BEIyTCS BO BCEX CTPaHAX, MMEIOUIUX TPAAULMIO TyMaHUTAPHBIX
uccienoBanuii. Ho paznuuusi B HAIIMOHAJIBHBIX, KYJIBTYPHBIX W HAy4YHBIX
TPAIUIUSAX PUBEITH K IMTOSBJICHUIO B TIPE/IeaX CEMUOTHIECKUX UCCIIECIOBAHMII
«BTOPUYHBIX CHCTEM», OTYETIINBO BBIPAKEHHBIE OT/EJIbHBIC HANPABICHUS U
IIKOJIBL.

B uckycctBe ¢ ero TAroTeHUEM K 3MOLMOHAJIBHOMY UM MUMIYJIbCUBHOMY
BBIPQKCHHUIO YYBCTB, HCCIICOBAHHME SI3BIKOBBIX AaCIEKTOB HEBEPOATbHBIX
KOMMYHHMKATHUBHBIX CTPYKTYp SBIIsIeTCS akTyaldbHbIM. CHcTemMa 3HaKoB
MO3BOJISIET M3y4YaTh, MOHUMATh W TIEPEaBaTh JTOCTHKEHUS KYJIBTYypHl W3
ITOKOJICHUS B IIOKOJIEHHE. XapaKTep PA3BUTHS KyJIBTYPHOTO ITPOLIECCA BIUSET
Ha HEOOXOIMMOCTH TOSIBICHUS BCE HOBBIX 3HAKOBBIX CHUCTEM, aJ€KBaTHO
OTPaXKAIOIIUX ACHCTBUTEIBLHOCTD.

OcMbICIeHHE SI3bIKA KaK YaCTU COBOKYITHOCTH 3HAKOBBIX CUCTEM MPHUBEIO
K Pa3BUTHIO UCCJIEIOBAHUU Psila HEA3BIKOBBHIX CEMUOTHYECKUX CHUCTEM, B
YAaCTHOCTH, CHCTEM HEMPUKIAIHBIX (My3bIKa, TaHEI, W300pa3uTeIbHbIC
WCKYCCTBa) M TPHUKIAIHBIX HCKYCCTB ((HDOPMHUPYIOT HMCKYCCTBEHHBIM MU
BeIleH, OKPYKAIOITUH YeITOBEKa).

B nocnenneit tpetn XX B. CEMUOTUYECKUE UCCIEI0BAHNS IIPOHUKAIOT B
Takue 00JIACTH, KaK TEOPHUSI MY3bIKU, TeOpUs N300pa3UTEIBHOTO UCKYCCTBA,
TeOpHsl TaHIa, KOCTIoMa U T.J. «CeMUOTHMUECKMMU» CTall Ha3bIBaThCs
HMCKYCCTBOBETYECKHE U  JUTeparypoBeqyeckue  padorel.  OOBEKTHI
CEMHOTUYECKOTO UCCIIEI0BAHUS OKPYKAKOT HAC MOBCIOY, K HUM OTHOCATCS:
XyJIO’)KECTBEHHAsl JINTEPaTypa, SI3bIK, >KMBOMHUCh, APXUTEKTypa U MHOTO€
JIPYro€, BCE 3TO SABJISAETCS YaCThIO 3HAKOBOW CUCTEMBI. SI3bIKY MPUHAJIEHKUT
[JIABEHCTBYIOILLIEE MECTO CpPEIU BCEX 3HAKOBBIX CHUCTEM, MOCKOJIBKY OH
CIIOCOOCH BBIPA3UTh ¥ WCTOJKOBAThH JIFOOYIO JAPYTyH0 CEMHOTHUYECKYIO
CHUCTEMY, KOTOPasi B CBOIO OYEPEIb MOKET UMETh PA3INYHOE TPOUCXOKICHHE.

IIpuMeHeHne CEMHMOTHYECKOrO IOAXO[a B AHAJIM3€ TaHILEBAIBHOIO
HCKYCCTBa MpeCTaBiIsieT co00il OONMbIION MHTEepeC AJsi UCKYCCTBOBEACHMUS,
MO3BOJISAS BBISIBIATH 3HAYMMOCTh M MHOTOCIIOMHOCTD $I3bIKa Xopeorpaduw,
Kak HeBepOalbHOW CHUCTEMBl KOMMYHHKAIMH. AKTyalbHOCTh pPabOTHI
00yCJIOBJIEHAa HEIOCTATOYHON CTENEHBIO MCCIEIOBAHHOCTH JaHHOW TEMBbI
B XXI Beke B yCIOBHUSIX CTPEMHUTEIBHOTO Pa3BUTHUS XOpeorpaduueckoro
HCKYCCTBA.

Mertoabl wucciaenoBaHusi. B cratee uCHONb3yeTCsl HCTOPUYECKHI,
ONMCATENIbHbIA METO/IbI UCCIIETOBAHUSI.

O030p aureparypbl. CeMHUOTUYECKUE HUCCIENOBAHUS KYJIBTYPbl JAIOT
caMblii pa3Hbld pe3ynbrar. @paHiy3cKas IMIKOJIAa CEMHOTHKHA MOSIBUIIACH
B 60-¢ roger XX Beka u mpencrtasieHa umenamu P. bapra, ®@. Conepc, 0.
Kpuctesoii, L. Togoposa, XK. deppuna u ap.
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B cemuornueckoMm HampaBieHUHM YMOepro DKo, Oo0JsbllIoe BHHMAaHHE
VIENSAIOCh BOMPOCY 00 MHTEpHpeTaluu 3Haka. B ero koHIenmuu 0o
TEKCT, HANUCAHHBIA ISl aOCTPAKTHOTO CYOBEKTa, MPEICTaBISET COOOM
HE3aBEPIICHHOE MPOU3BEICHUE, IMOKA HE JJOWAET N0 YWTarens, 4YTOObI
peanu3oBaThCs. 3HAK MMEET BCEraa ABOWHOE COAEpKAHHE — JIEHOTALUIO
(pakTHueckoe 3HAUYEHHWE 3HAKA) MU KOHHOTAIMIO (ACCOLIMATHUBHAS CBS3b CO
3HakoM). KOHHOTaIus, M0 MHEHHUIO YYEHOro, BCErJa OCHOBBIBAETCS Ha
JIEHOTAITMU ¥ 00yCIIaBIUBACTCS €10.

TapTyCKkOo-MOCKOBCKasl IIKOJAa CEMHOTHKM BO3HHMKIA B 1960-x rogax
Onmarojmapst CIUSHUIO JBYX TPYMI HcclenoBareneil. [pynmbl MOCKOBCKHX
muHrBUCTOB U (pumonoros (b.A. Yenenckuii, B.H. Tonopos, K. Jlekomies u
JIp.) U TPYIIIBI IPETofaBaTesield U CTyIeHTOB Kadeapsl PyCCKON JTUTEPaTypPhl
ropoaa Tapty (FO.M. Jlorman, b.®. Eropos, 3.I. Musi u ap.). OcoOeHHOCThIO
JTAHHOTO CEMHOTHUYECKOTO HAITPaBJICHHUS SIBJISIIOCH PACCMOTPEHHUE TUTEPATYPhI
Y UCKYCCTBA, B KAYECTBE 3HAKOBOW CHCTEMBI.

3HauMTEIBHBIN BKJIAN B pa3BuTHe ceMuoTuku BHec FO.M. JlotmaH, mox
PYKOBOACTBOM KOTOpOro Oblia opraHu3oBaHa [lepBas JeTHssI IIKoia IO
n3ydeHuto 3HakoBbix cucteM. ComtacHo FO.M. Jlotmany, moj ceMHOTUKOM
ClelyeT TOHUMAaTh HAyKy O KOMMYHHUKAaTHUBHBIX CHCTEMax M 3HaKax,
HCIIOJIB3yeMBIX B TIporiecce oomieHus. «[1og 3HakoM B CEeMUOTHKE TOHUMAETCS
dbparMeHT IPUPOTHOTO OKPYKEHHs YeJIOBeKa WM CIEeHUaIbHO CO3JaHHBIN
UM TpeIMET, WIN JEHCTBHE, KOTOPbIE HAAENAIOTCS 3HAYEHHEM, CMBICIaMHU
Mo-0cO0OMY, OroBapUBa€MOMY, a IIOTOMY HM3BECTHOMY Yy4YaCTHHUKaM
KOMMYHHUKaIuu yciosuo» [1, c. 22].

10.B. PoxnecTBeHckuii chopMynmrpoBa OCHOBHBIC 3aKOHBI CEMUOTHKH:

*  «BOIIEJUIUE BKYJbTYPY 3HAKHU U 3HAKOBBIE CHCTEMbI HE YHUUTOKAIOTCSI
MOCJIEAYIONIUM BBEICHIUEM HOBBIX 3HAKOB, HO COXPAHSIIOTCS U Pa3BUBAIOTCS,

* B IIpOIIECCE PAa3BHUTHs HU OJHA 3HAKOBAas CHCTEMa HE CMEIINBACTCS
C JPYTHMH, HO COXpaHS€T CBOIO HH(OPMALMOHHYIO COIEPKATEIbHYIO
UJEHTUYHOCTH;

*  pa3BUTHE KAXKJIOM 3HAKOBOM CHCTEMBI IIPOUCXOAUT IIyTEM
mubdepeHIMaluy U UHTETPALUK 3HAKOB M 3HAYCHU

*  CO3/IaHUE HOBBIX THIIOB 3HAKOB BHYTPH JTFOOOT0 KJIacca He yHUUTOXKAET
CO3/IaHHBIX paHee, HO COXpPaHSIET U pa3BUBAET CTapble TEXHOJIOTUU
3HaKooOpa3oBaHus» [2, c. 41].

B ucropum nckyccTBa HapoIOB MHUpa TaHEI KaK yCTHAas pedyb W IMECHHE
BOIUIOIIAETCS, COXpaHseTcs U rmepenaércs B (opMax ecTeCTBEHHOTO
cemuo3uca (Mpolecc WHTEPHpPETAlMd 3HaKa, TMPOLEcC MOPOXKICHUS
3HaYeHHs). B BoCTpHATHM TaHIA OOBEAWHSIIOTCS CIYXOBOW (My3bIKa) U
BU3YyaJIbHBIN (IBIDKEHWE WM CTaThKa) psaabl. [loCKombKy TaHIEBaIbHOE
HCKYCCTBO OCHOBAHO Ha MOApa)XaHWH, TO U €r0 3HAKH CO3JAI0TCSl HA OCHOBE
KaTeropuit MuMmesuca (monoodue, BOCIponsBeieHue, oApaxaHue). ITo AaéT
BO3MOXKHOCTh BBIPA3HUTh €r0 Xopeorpaduueckoe ComepKaHue M OTKPHIBACT
JIOCTYTI K TOHMMaHHIO U BOCIIPUATHIO. B mporiecce co3manus TaHIIEBATBHBIX
3HAKOB TMOApakKaHWE TepepacTaeT B Xopeorpaduueckue CTPYKTYpPHI.
TaHUeBaJIbHBIA WM XOpeorpaduyecKuil 3HaK — 3TO 3HAK MOBEICHHUS
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YeJIoBeKa, IMOCKOIBKY OH MOXET OBITh BBIPaKEH TOJIBKO C TOMOIIBIO
yenoBedeckoro tena. Ho teno camo no cebe emé He 3HaK. [ Toro uto 6b1
cTath 00pa30M Yero-To, B JAHHOM CIIydae IIaCTUIeCKIM 00pa3oM MOBEIACHHUS
yesioBeKa, HeoOxoauMa Hekas pabora Haj marepuaioM (Tesnom). Marepuan
CIEHMYECKHUX TaHIIeBAJIbHBIX 3HAKOB (hOpMUpPYETCs Oaroiaps exxeIHEeBHOMY
npodeccCHOHAIEHOMY (PU3UYECKOMY TPEHAXKY.

PesyabTarel  uccienoBaHusi. TaHIEeBaJIbHOE  HCKYCCTBO  BCerna
3aHMMaJo 0co0oe MOJOXKEHHE B >KM3HHM 4ejoBeKa. TaHel] M3HayalbHO He
OBLT OTHENBHOM eNUWHUIIEH, a CIYXHJI YacThl0 pHUTyala HIW MUCTEPHH.
[Tpotias monruii myTh pa3BUTUS OT MPOCTEHIINX JKECTOB M «TAHIIEBAIBLHBIX
JBI>KEHUIY, TOAPAKAIOIINX TOBEJACHHUIO KUBOTHBIX J10 IIEJIOCTHON CUCTEMBI
KJIACCUYECKOTO TaHIla, MPOBEPEHHON roflaMu, cO BpeMeHeM, 000TaTUBIINCH
pa3zHooOpas3reM «CBOOOIHOTO» TaHIA, XOopeorpadudyecKuil S3bIK, MPEexae
BCETO0, CITY>KWJI JUIS TIepeIavyn MOTMHHBIX YYBCTB U AYMOLIUN YeTIOBEKa.

A.Il. JIobonanoB nucain: «OCHOBHOE Ha3HAYEHHE TAHLEBAJIbHBIX 3HAKOB
— OBITh, C OJTHOM CTOPOHBI, pa3BIIEKATENIbHBIM, a C APYTOH, BOCIUTHIBAIOLIIM
CPEICTBOM: IBHKEHUS MTpeTHA3HAaYeHbI CO3/1aBaTh UACAIN3UPOBAaHHBIN 00pa3
MIPEKPaCHOTO 4ejoBeKa B ero moseaeHum» [1, c¢.272]. UMeHHO molaTOMy
TAHIIEBAJBHBINA S3bIK TaK Pa3HOOOPA3eH M IMOCTOSIHHO 3BOJIIOLIMOHUPYET,
ABIISIAICH  3€PKAJIbHBIM ~ OTPAXEHHEM COLMAJIbHOTO MHpa, HpPaBOB H
noTpebHOCTEH JIIoAeH KaXK0ro Neproia BpeMeHH.

Kect — 3170 mpas3bIK, BOSHUKIIHMHA 330JIT0 10 OSBIECHUS MTUCbMEHHOCTH
u my3biku. OH HeceT B cebe ciier HeBepOaabHOM KOMMYHHKAINH, 00hETUHSS
KyJbTypHble 5moxH. JKecTbl B paMKaxX CTAHOBJICHHUS pPEYH ChIrpaliu
HEMAJIYIO POJib, MOCKOJIBKY 3aMEHSTIN cOo00il sS3bIK OOIIEHUS, BhIpaKkas BECh
OMOLIMOHANILHBIN CIIEKTP YeIOBEUECKUX AMOLUN. JKeCT B TaHIIe BBIMOIHSIET
MIOBECTBOBATENbHYIO (YHKIHUIO, COCOUHSSICH C Pa3HOOOpPAa3HOM MHUMHUKOU
TaHIOBIIMKA, OH crnocoOeH mnepenaBaTb oOpa3 repos. H.H. BamkeBuu
TOBOPUIT: «<...> ECT €CTh CaMbIil MMPOCTOI, a MOTOMY M MEPBBIA CIIOCOO
KOTOPBIM BOCIIOJIB30BAJICSl TIEPBOPOXKIICHHBIM YEJIOBEK ISl BBIPAKEHUS
CBOMX TYLIEBHBIX U (PU3HUECKUX MepexuBanui» [3, ¢.5]. Ecim paccmorpers
KECT, B paMKax Xopeorpauyeckoro HCKycCTBa HAIIero BPEMEHH, TO OH
MPEACTABISICT COOON HEKHUHM XyHOXKECTBEHHBIH CIIE, OTIWYAIONIUNCS TI0
CBOEH MPUPOJIE B 3aBUCUMOCTH OT CTHJIEBOTO PELICHUsI XOpeorpapuueckon
KOMITO3UILIUH.

TaHueBanpHas JAEATEIBHOCTh MPHUCYIIA YEJIOBEKY C JApEeBHEHIINX
BpeMeH. [IepBOOBITHBIE TaHI[BI MOJHOCTHIO YACTUYHO OTPAXKaIH MPOIECCHI
KU3HeIeATeTbHOCTH. O0 ATOM CBUIETENBCTBYIOT COXPAHUBILUECS IO HALITUX
JTHEH HaCKaJIbHBIE PHCYHKH, a TAKXKe H300paKeHHUS pa3IMYHbIX TAaHIIEBATbHbBIX
MO3BHUCKYCCTBEKUBOTMCH,Ba30ITMCH M YITOMHUHAHUS IPEBHEHTITMX MBICITATEICH
B cBOMX (MI0CO(CKUX TpakTarax. Y3Kas HampaBiIeHHOCTb TAHIIEBAJIHLHOTO
UCKycCTBa ObL1a 00yCcI0BIeHa HEOOPa30BaHHOCTHIO UCIIOTHUTENEH, KOTOphIE
BCEM €CTECTBEHHBIM INPUPOIHBIM IpOLECCaM MPUCBAaUBAIN OO0KECTBEHHOE
Hayasio. Bo BpeMs TaHla OHM 0OLIANKMCh C MPUPOJON, 3aHOBO MPOKHUBAIIN
€XKeHEBHBbIE PHUTYyallbl, HApUMEP, TaKHe KaK OXOTa M, €CTeCTBEHHO, HE
MOTIIM BOCTIPUHUMATH TaHEIl KaK KyJabTypHOe sBieHue. Tak, JIykuan nucan,
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YTO «IUISICKA — 3TO 3aHSATHE HE HOBOE, HE CO BUEPAIIHETO U HE C TPETHETO
JIHS HauyaBuleecs <...> OAHOBPEMEHHO C IPOUCXOXJAECHHEM IEPBBIX Hayall
BCEJICHHOM BO3HHUKJA M IUIICKA. A MMEHHO: XOPOBOJ 3B€3[, CIUIETEHUE
OMy>KTAIOIINX CBETHII <...> CyTh POSIBIICHHS IEPBOPOIHOMN TUIICKM» [4, ¢.53].
Taxum o0Opa3oM, BUAHA CBSI3b MEPBOOBITHOM KYIBTYphl C MUPOBO33pEHYEC-
KMMH B3[JJaMU Ha OKPY’KAIOLIyl0 J€HCTBUTEIIBHOCTh M HMHTEpPEC K
MEXaHU3My COTBOPEHMsSI MHpa. Bo MHOrMX ApeBHEMIIMX KylIbTypax TaHILY
OTBOJIUTCSl IABEHCTBYIOLAsl POJIb B MPOLIECCE pa3pyLICHUs] U COXPaHEHUs
mupa. Hampumep, B apeBHEH MHIMICKONH MHQOIIOTHH OMHUCHIBACTCS TaHEI]
bora 1lluBel 1 ero 6oxecTBeHHOMU cynpyru [lapBaru, UCTIONTHEHHE KOTOPOTO
MPUBOIUT K TapMOHHU3AIMK KOCMOJIOTMYECKHX mpoueccoB. WMHauiickuit
TaHEll HEBEPOSATHO CJIOKEH M HACBHIIIEH B CUMBOJMYECKOM acCIEKTEe, B HEM
HCIIOIB3YIOTCS BCE BBIPA3UTENIbHBIE CPEICTBA UeNIoBeueCKoro Tesa. OcoOeHHO
Ba)kKHA pa3HOOOpa3Hast MUMHUKA U MTOJIOKEHUS NANIBLEB PYK (MYZIPHI), KOTOpBIE
XapaKTepU3yIOT ONPEIeICHHbIE CUTYalluu U ACHCTBUSI.

Taner ObUT 3HAYUMBIM SJIEMEHTOM M B KocMosioruu Jpesueii [ pennu, on
MOYUTANICS M UMEN HEepa3phIBHYIO CBSI3b C JAPEBHETpEeYecKor MH(OIOTHEH,
PEJIUTHO3HBIMU  B3MIJaMHM M MUCTUYECKUMH TpeicTaBieHUsIMU. [103ThI
npocnaBisiii  OOroB, Has3blBasg MX IUIICYHaMH, My3y TaHIAa 3BaId —
Tepricuxopoil, 4To B IEpPEBONE O3HA4aeT — pasBiIeKaromas. TaHer
aCCOLIMUPOBAJICS C TPA3THUKOM M OBLI HEPa3phIBHO CBSA3aH C PUTMOM.
B rpedeckoM TaHIE OTpakajcCs OJUIMHCKUH JyX, IEpEeIUICTeHHBI C
cuMBoNHKON MUponorndecknx BepoBanuii. dunocod Ilnaron, cuuran, uto
TaHell JOJDKEH UMETh CBATYIO LeNb U OBITh peauruo3ubiM. Kak, Harpumep, B
npesHeM Erurnre, rjje MUCTHYECKUE TAHIbI COCTABIISIIIN YacTh OOTOCTYKEHUS
B Xpamax. He cMOTpsi Ha cTONb JApeBHHE YIOMHHAs O TaHIE U OOraTryio
HCTOPHUIO €ro MpoucxoxaeHus1, B XXI Beke 3a4acTyr0 MOKHO BCTPETUTH €TI0
MOBEPXHOCTHOE BOCIIPHATHE. A MEXAYy TEeM TaHel HEcET B cebe KyIbTypy
BPEMEHH U SIBIISIETCS] OTPAKEHUEM MHUPOBO33PEHUECKUX B3IIISIOB OOIIECTBA.

TaHel kak yacTbh pUTyasla CTAHOBHUTCSI CPEICTBOM OOIIEHUS C BBICIIMMU
JyXOBHBIMHU CHJIAMHU, a TAK)Ke SBISETCS aTpUOyTOM pa3INyYHbIX MMPA3qHECTB.
PutyanpHbIl TaHel, IO CBOEMY COJEPYKAHUIO SBISETCS HEKUM OTIEIbHBIM
00BEKTOM, CBSI3BIBAIOIIMM MHP PEAbHBIN U MUP AyXOBHBINA. B cBs3U ¢ 3TUM
(dbopmupyIOTCS TepBBIe CUMBOITBL. KpyT Hiti oBast mpeicTaBIisiics 6e30MmacHbIM
MPOCTPAHCTBOM, KOTOPOE CIIOCOOHO 3aIIUTUTh OT OECKOHTPOJILHOTO Xaoca,
[IAPUBIIETO 32 Mpe/IesiaMy TaHLIEBATBHOMN GUrypsl. Takoe mocTpoeHne HaIIo
JanbHelIee BhIpakKeHNEe B XOPOBOAHOU (hopMe pUTYabHOTO TaHIIA.

B KynbType CpeqHEBEKOBbsI TaHEll 3aHUMall 3HAYMTEIBbHOE MECTO U
MIOCTENIEHHO BBIXOAWJI M3 XpaMOB Ha YJIUIbI, CTAaHOBICH JOCTOSHHEM
HapoJa, OJIHAKO He 0/100psIICS HEepKoBbIO. «CpeHeBeKOBas 1IepPKOBb, OTHON
pPYKOM TpOKJIMHAs TaHEl, IPYyrol MOKPOBHUTEILCTBOBAJIA emy» [5, c.17].
IToMMMO XOpPOBOAHBIX TAHIIEB MOSBISIIOTCS MapHbIE, YCIOKHSIOTCS LIaru
U J00aBISIIOTCS pa3InyHbIEe MMOKAYUBAaHUS KOPIyca, CHMBOJIM3UPYIOIINE HE
TOJILKO TIOKJIOHEHHE OO0XKECTBY, HO M B3aUMOOTHOLIEHHE MEXY JIIOAbMHU BO
BpEMsI CUMBOJIMYECKHUX CE30HHBIX MPA3IHECTB.
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Taneu-gelicTBue, UMEIONIMKA B CBOEM OCHOBE MOApaKaTeJIbHBIN
NEPBOOBITHBIM  XapakTep, MOCTENIEHHO NPeoOpa3oBhIBAIICS B TaHeIl-
3penuine, 4To TpeboBamo BCE OONMBIIUX (HU3MUECKUX BO3MOXKHOCTEH OT
ucnioautened. Kyasrypa 1 MHUPOBO33pEHUECKHE B3MISAIbI TOTO WJIM WHOTO
BPEMEHH BCET/a OTPAXAINCh Ha S3bIKE XOpeorpauuecKux KOMITO3HITHI
U BIWSAJIM Ha BOCHIPUATHE AHATOMUYECKUX IapaMeTPOB TAHIIOBIIMKOB.
Eciu oOparuThcsi K BpeMEHaM aHTHYHOCTH, TEJIO YEIOBEKa M, KOHEYHO,
TaHIOBIIMKA, OJMIIETBOPSUIO XpaM, BOOpaBIIMK B ceds BCE BEIUKOJIENHE
NpUPOABl M TapMOHHUIO OKpyXkaromero mupa: «Tak Temo camo mo cebe
TOBOPUT, MOET, KPUUUT MHOT/IA 3ByYHEE, MOJIHEE, UEM YEJIOBEYECKOE CIOBO»
[6, c.13]. DcreTnyeckast posib Tejla MOAHUMAETCS B MCKYCCTBE Ha HOBBIN
ypOBeHb, BocxuieHue u3smecTBOM, KpacoToW M JIETKOCTHIO CTaHOBHUTCS
HEOTHhEMJIEMON YacThl0 AMOIIMOHAJIBLHOTO OXHIAAHHUS 3puTeNs. YemoBek
MOCTETICHHO CTAHOBUTCSA YacThIO KYIBTYphl W TOJHUMAET TaHel, Kak
XyJI0’)KECTBEHHOE MPOU3BEICHIE HA HOBBIN YPOBEHb.

B osmoxy BospoxaeHus TaHen HavyWHAET IMOCTENEHHO MPEeBPAIIaThCs
B TmpodeccHoHaIbHOE HCKYCCTBO. [lOSBISIOTCS TpakTaThl M TEPBbIC
3aliCH TaHIEB, B KOTOPHIX OMKCHIBAIOTCS MO OOJbIIEH YacTH IIary,
MOJIOKEHUSI PYK, HEKOTOpbIe MeTonuueckue ykazanus. Cpeiau TeOpeTHKOB
TAHIIEBAJIPHOTO HCKYCCTBa MOXKHO OTMETHUThH: JlomeHuko na Ilbsuentna u
ero tpakrar «O0 UCKyCCTBe TUIICKH M TaHIay; ['ynmbenbmo J0peo «Tpakrar
00 uckycctBe TaHmay u Pabpurmo Kaposzo «Tannosmmk». [losBustorcs
NepBble TEPMHUHOJIOTHYECKHE Ha3BaHUS IBWKeHHU. [Ipu paccMoTpeHuun
TAHIICBAIHPHOM KYJIBTYpBl AMOXH Bo3poxaeHUsT HEOOXOAMMO OTMETHUTh,
YTO Ha3BaHUS OTACIBHBIX 14, PACTIPOCTPAHSINCh W HAa Ha3BaHWE TAHIICB.
[TpunBopHas xopeorpadus CTAHOBUTCS Bce Oojiee MOMYNISIPHOM U B OCHOBE
CBOEH HMEET 3HAKOBBbIE NPEANnochbUIKU. KocTioM ompaBabiBall IJIaBHEIE,
W3SIIIHBIC IBIKEHUS PYK, O0JIBIIIOE BHUMAHUE YIASISUIOCH AeTamsiM. Bo Bpemst
peBepaHca KaBajep CHUMaJ ISy JIEBOM PYKOH, 4TO 03HAYAJIO MPUBETCTBUE
OT Bcero cepama. PeBepaHC SBISICA JKECTOM MPHUBETCTBUS, 3HAKOM
YBa)KCHUS U TIOYTEHUS, KOPHU KOTOPOTO YXOIUIIHU B IMEPBOOBITHBIE BPEMEHA.
Hecmotrpss Ha mOmynsipHOCTh TApHBIX TAHIEB, 0CO00OE€ MECTO 3aHUMAJH
TaHIIBI-IIIECTBUS, CEMAHTHYECKasi POJIb KOTOPBIX ObLa B YIOPSIOYMBAHHE
U OpTraHu3alMK MPOCTPAHCTBA. TaHel BOCIIPUHUMAJICS, KaK YacTh dTHKETA,
B HEM TOKa3bIBAJIM U3BICKAHHBIC MAHEPHI, B PAMKAaX COIMAIIBHON HEpapXuH,
MPUBETCTBOBAJIM TAPTHEPA W TOCTEH. 3HAKOBBIC DSJIEMEHTHI OBITOBBIX M
HapOJHBIX TaHIEB 3Moxu Bo3poxaeHus B XXI Beke 4acTO MCIOJIB3YIOTCS
xopeorpadaMu JIsi OTUIIETBOPEHHS JAHHOW SMOXM Ha OalleTHOM cieHe. A
UX CUMBOJIMYECKOE 3HAYE€HNE BO MHOTOM YCUJIUBAET 3PUTEIILHOE BOCTIPUSITHE
KOHIICIIIINH CIIEKTaKIIS.

Jlns  sydmmero MOHMMaHUS — Pa3HOOOpa3usi  TaHIEBAJIBHOTO  SI3bIKA
HEOOXOAMMO TMPOCIEAUTh €r0 CTAaHOBIEHHE HA MPOTSKEHHH HECKOIBKHX
BEKOB, KOT/Ia TAHET] MEHSLIICSI, Pa3BUBAJICS, M Xopeorpadusi mpeodpa3oBhIBAIaCh
B CaMOCTOATENIbHBIM BHUJ HCKycCTBa. PasneneHune TaHIla HA HapOIHbBIN
U TpodeCCUOHANBHBIN, SIBUJIOCH 3aKOHOMEPHBIM IPOIIECCOM Pa3BHTH
TaHIIEBAIPHOTO MCKYCCTBA U MO3BOJIMIIO 00OTaTUTh €T0 JIEKCUYECKUH S3BIK.
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OTtpakast cBO# OBIT B HAPOJIHBIX TAHLAX, JIIOAM MO KPYMUIIAM COXPaHSIU
ucTopuro Hapoja. brarogapss HapogHBIM < TaHLAM, Kak @paBWiIoO, B
AKKOMITAHEMEHTE KOTOPBIX HCIOJB30BAJIUCHh HAIIMOHAIBHBIE MY3bIKaJIbHBIC
WHCTPYMEHTHl W (OJBKIOPHBIE TIECHH, COXPAaHWUJIOCh M Pa3BUIOCH B
COOCTBEHHOM HampaBJIeHUH UCKYCCTBO Kaxk10i cTpaHbl. [1o aTomy noBoay M.
®oxkuH nucain: «MHe IPUXOIUIOCh YUUTHCA TAHILY Y IPOCTHIX JIEPEBEHCKUX
{xuTeneit}: y upiran, y ropueB KaBkaza, y KpbIMCKUX Tarap, y PYyCCKHX
MY>KHKOB U 0a0... A MEXIy TeM B 3TUX UMEHHO HApOJHBIX TaHIAX €CTh TO
pUTMHUYECKOE O0raTcTBO, Ta MPaB/a KeCTa, TOT HAIMOHAIBLHBIN XapakTep, TOT
MYAPBIN SA3bIK ABUKEHUH, KOTOPBIN MPUXOJUT OT caMOM u3Hu» [7, ¢.423].
W neficTBUTENEHO pPa3BUTHE TAHIICBAILHOTO S3bIKA BO MHOTOM OOS3aHO
HApOJHBIM TaHIaM U (OJIBKIOPY.

CueHnuyeckuil TaHel] B CBOEM Pa3BUTHM TAaHLEBAJIBHOIO f3bIKa IOIIEI
HECKOJIbKO MHBIM ITyTeM. Eciiu paccmarpuBarh €ro B IIKPOKOM acIEeKTe, TO B
TaHIIe €CTh BO3MOXKHOCTB IIEpeIaTh 0e3rpaHMYHOE KOJINYECTBO SMOLIUH, YyBCTB
U TIepeKMBAHUM, MCTONB3YsS TUTACTHYECKHE MOTHBBI. PackiaawiBas ero Ha
MIPOCTPAHCTBEHHBIE IBUKEHHUS, ITPOCIICKUBAETCS OTCYTCTBUE CMBICIIA B HUX,
T.€. CaMH 1O ce0e OHU HE MOTYT Ha3bIBAThCSI TAHIIEM, & CITY>KAT AJIs OTPOMHOTO
pa3HooOpa3usi KOMOWHAIMK. DTO CBSI3aHO C HBOJIIOIUEN CIEHUYECKOM
xopeorpaduu, KOTopasi 3a BpeMsi CBOETO CyIlIeCTBOBAaHUSI OCBOOOIMIACH OT
BTOPOCTEINEHHBIX JIBUKEHUH, 3aKPEITUB B CBOEH IIIACTUYECKO-BBIPa3UTEIbHOMN
OCHOBE PsIJ1 TAHILIEBAJIbHBIX M4, BOLIEAIINX B CUCTEMY KJIACCUYECKOTO TaHIIA.
B HapoaHbIx TaHIaX TakkKe MOXKHO MPOCIEIUTh HATMYUE MOBTOPSIOIIUXCS
NBIDKEHWW, OHU CIIy)Kar CBOEOOpa3HOW KaHBOW [UJIsl  Ompenen€HHOM
xopeorpaduiecKoi 3apUCOBKU U SBISIFOTCS] 3HAKAMH, COZIEP KALUMU B cede
pa3iMyYHbIe CTUIIEBBIE 0COOCHHOCTH. B oTinuue OT ABMKEHUN KJIacCHUeCKOM
xopeorpau OHM HE YTPAYMBAIOT CBOIO CaMOOBITHOCTB, MPOIODKAIOT
OTpa)kaTh HAIIMOHAJIBHBIA KOJOPUT. DTO MOXET OBITh CTHJIW30BaHHAS
MTOXOJIKA, MOJIOKEHUS PYK, NPBIKKHU, OTIEIbHbIE JBUKEHUS WIA BpallCHHS
MPUCYILKE Pa3IUYHbIM HALMOHAJIBHBIM TaHUaM. Peub MAET O HEKOTOPBIX,
TaK Ha3bIBAEMBIX Y3HABAEMBIX I1a, 00pa3bl KOTOPHIX MPOYHO OTIOKUIHCH
B YEJIOBEUECKOM CO3HAHUH, CIIEJ0BATENbHO, SBISIOTCA 3HAKaMH. MOXKHO
CIeNaTh BBIBOJ, UTO JUIs ((OPMUPOBAHUS XOPEOTPaPUUECKOTO S3bIKa BAKHYIO
pOJIb UTPalOT HALIMOHAJBHBIE U UCTOPUKO-KYJIBTYPHBIE MPEANOCHUIKH, a HE
TOJILKO OBIT U YCJIOBUS JKU3HH. 3apPOKIAsACh B TCUCHUE KUZHEACSITEILHOCTH
YEJI0BEKa, 3HAKHW CKJIAJbIBAINCh B CHUMBOJIMYECKUN PHUCYHOK, COCTOSIIUI
13 IUIACTUYECKUX MOTHBOB WJIM MHTOHALUMM, KOTOPBIE JIOXKATCSA B OCHOBY
3HAKOBOM TaHLIEBAJIbHOM CUCTEMBI. Takue ABMKEHUS TPOHUKAIOT BO BCE BUJIbI
TaHIIEBAJILHOTO UCKYCCTBa (0ayieT, COBpeMeHHasi xopeorpadusi, ICTpaaHbINd
1 OaJbHBIA TaHEIl) W MOMOTAlT Xopeorpady co3fgarh Ha CIEHE OCOOYIO
arMocdepy, paciupsisi MUPOBO33PEHHE 3PUTEIS U IOMOTasi eMy IEPEHECTUCH
B JIPYTYIO CTPaHy WUJIU 3TOXY.

AHanu3upys TaHel| KaK S3BIKOBYIO CUCTEMY, HEOOXOJMMO pa3AeiUTh €ro
Ha JIBa mpeaMera uccienoBaHus. OIWH BKITIOYAET B ceOs TaHIEBaJIbHBIN
A3BIK JUJIS1 ONPENEEHHOIO TaHLA, HallpuMeEp, MOJOHE3, Ma3ypka. A BTOpOi
paccMaTpHUBaeT pa3IMYHbIE TaHIbl B KOHTEKCTE UCTOPUUYECKOTO PA3BUTHUS U
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BBIJIETISIET OOLTHOCTH XOpeorpaduu, KoTopasi 00yCIOBIeHA IPOUCXOKICHUEM
U eIMHOW NPHUPOAOI JaHHOrO BUAA HCKyccTBAa. HeoOXOqMMO OTMETHTH,
yTo B OHIOUKIONEeIUH «bamer» ompeneneHusM TaHEN W Xopeorpadus
IIPUCYI IPOCTPAHCTBEHHO-BPEMEHHON Xapakrep. IIpupona nByx moHsTHI
OJTHOBPEMEHHO UMEET MPOCTPAHCTBEHHYIO (11032, KOMITO3UIIUS, CTPYKTYpa) U
BPEMEHHYIO (TeMII, PUTM, FTApMOHUYHBIE JIBHXKEHHS) OCHOBBI, IOITOMY OJTHO
U TO € JIEWCTBHE YEJIOBEUECKOIO TeJla MOXKET Ha3bIBAaThCs, KaK TaHLIEM, TaK
u Xxopeorpaduei, eciiu paccMaTpuBaeTCs B KauecTBE 00bEKTa UCCIIEOBAHNUS.
3HaUUTENbHOE pa3AeiiCHUuE ABYX TEpMHHOB mpou3onuio B 20 roapl XX
BEKa, KOIZa TEOPEeTUKU OajieTa MOJBEpIIMCH BIMSHUIO UCKYCCTBOBEICHUS
U JIeNlad yIop Ha Pa3BUTHE TEOPETUYECKUX 3HAHWUN B oONacTu OaneTHOU
xopeorpaduu.

B XIX Beke mpoYHO yCTAaHOBHWJICS apXETHUI H300paKeHUs OajepHHBI B
TaHIIEBAJIbHOM UCKYCCTBE. APXETHUIIBI —3TO «(OPMBI M 00pa3bl, KOJUIEKTUBHBIE
[0 CBOEH IIPUPOAE, BCTPEUANOIIMECS IPAKTUYECKH IO BCEH 3emie <...>
U SBJISIIOLIMECS B TO K€ CaMO€ BpeMsl aBTOHOMHBIMU WHIUBUIAYaIbHBIMU
MPOAYKTaMU OeCCO3HATENBFHOTO MPOUCXOKICHUS», KOTOPBIE «IEPeNaroTcs
HE TOJBKO MOCPENCTBOM TPAJULUHN WIM MHUTPALMM, HO TAK)KE C IOMOILBIO
HacJlenCcTBeHHOCTM» [8, c¢.165]. Dromy cmocoOcTBOBajia cama »dIoxa,
MOCKOJIbKY TaHell SIBJSIETCS OTpaXeHUEM JAEMCTBUTEIbHOCTU. TAroTeHue K
POMaHTHYECKUM 00pazaM, HECOMHEHHO, HAIlJI0 OTKJIWK B TaHIIEBAJILHOM
uckycctBe. Ha crene cranm u3o0paxarb WIUTIO30pHBIA Mup. bombrryio
poib I mepenadn oOpasa Mrpaj KOCTIOM, KOTOPBIN MpencTaBisl co0oid
VIUIMHEHHYIO HIOMEHKY C KPbUIbIIIKAMU Ha CIHMHE, KaK 3HAK HEpeasIbHOTO,
BO3BBIIIEHHOTO MPOUCXO0XKICHHUS ITIAaBHOM reponHu. Xopeorpadsl, MOKa3biBas
Ba Mupa B Oanere, CBA3bIBAJM KAPTUHY BOEIUHO OJHUM CBSA3YIOIIUM
3B€HOM, B pOJIM KOTOpPOIO BBICTYNAJ NIAaBHBIA repoil. Ero cumBosmka
CBfI3aHa C MUPOM JIIOJIeH, OH MEeYTaTeNbHbIN, BO3MOXKHO Oe3paccyqHblil B
HEKOTOPBIX MOCTYIKax, HO OH peanbHbIN yenoBek. Cunbduma u Kuzens
SBUJIMCHh OOpa3aMu, BOOPaBIIMMM B ceOs pPOMAHTHYECKHE TEHJEHIMU C
OJHOW CTOPOHBI M COXPAaHUBIIUE OTYETIMBYIO HALMOHAJIBHYI OKpPACKY
Oanera ¢ gpyroi. Takum oOpa3om, TaHIIEBAIBHBIN S3BIK, IEPEXO/ISt HA HOBBII
YpOBEHb TEXHHUYECKOTO MAacCTepCTBa, B CBOEH OCHOBE OTOOpa)kayl JIETKO
y3HABaE€MbIi KOJIOPUT B KOCTIOMAaX, O()OPMIIEHHH CLIEHBI, a TAK)KE COXPaHsI
MUQOIOTHYECKUE JIETEH/IbI B OCHOBE CIOXKETA.

C pa3BuTHEM TEXHUKH TaHIla U BBEJACHHEM B OaJIeTHOE HCKYCCTBO
TaHIla Ha MyaHTaX BO3HMUKAET MOTPEOHOCTh B OoJiee AETANbHOM IOIXONE K
METOIMYEeCKOMY OOYYEHHIO TaHIOBLIMKOB. IIpomcxomut Oosee riybokoe
OCO3HaHWE (U3UYECKHX U OMOIMOHAIBHBIX 33JaTKOB YEJIOBEUECKOU
IIPUPOJIBI /1711 BOIUIOIIEHUS CIIEHMYECKHX 00pa3oB, KOTOpbIE B JlajbHeeM
MOTYT pacCMaTpHUBaThCsl B KAUECTBE 3HAKOBOW CHCTEMBI. T€J10 TaHIIOBILIMKA,
KaK MaTepHuajl 3HAKOBOH cucTeMbl oOnafaeT pa3nuuHoil Qaxrypoit. s
xopeorpada 310 mMeeT Oonbinoe 3HaueHWe. I[lOCKOIBKY MaKCHMalbHO
pa3BuThie (U3NYECKHE BO3MOKHOCTH apTHUCTa CIOCOOCTBYIOT PAaCKPBITHIO
MHOTOTPaHHOCTH 00pa3a. Kaxxaomy apTucty oT mpHpoIbl JaHbl HEKOTOPHIE
O0COOCHHOCTH CTpPOEHHUS Teja, KOTOpble OH He B cuiax u3MeHuTb. O.M.
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JlomyXoB TOBOPUT 1O 3TOMY MOBOAY: «POCT M MBIIIIEI B MEPBYIO O4Yepeab
OIIPENENAIOT aMIlya TAHIOBIIMKA. ... BHEIIHOCTH ompeaenseT NnpaBo Ha
pOJIb; Ha BTOPOM MECTE — TEXHUKA TAHIIOBIINKA, & HA TPEThEM — aKTEPCKOE
xopeorpaduyecKkoe MacTepCTBO, TyXOBHBIHN ckitamy [9, c.174]. B xopeorpaduu
nepeaaya TaHIEBaIbHOT0 00pa3a 0CTUTaeTCs PSAOM JIBUKESHUNA U TTOT0KEHUN
yenoBeueckoil ¢urypsl. MCKycCTBOM 3TO CTaHOBHUTCS, €CIM HOMHMO
Habopa JBWKEHHH, mepegada odpa3a OCYIIECTBISIETCS OMYyXOTBOPEHHBIM U
BBIPA3UTEIbHBIM UCIIOTHEHUEM.

Emé B snmoxy nmpocsemenus JK.JK. HoBepp B cBoMX mUChMax MpuU3bIBaIl K
JeficTBeHHOMY OaJieTy M OSIBJIEHU IO TMYHOCTH Ha CLieHe. DTOMY CIIOCOOCTBYET
OTKa3 OT MacOK BO BpeMsI IIPEICTABIICHUH, OH 000TaIall TAHIIEBATLHBIN SI3bIK
HeBepOaJbHBIMU JKECTAaMH, OTKPBITO MPHU3bIBAJl apPTHUCTOB HCHOIb30BAThH
MUMUKY Ha CIIeHE, He MpsAYach 3a ycinoBHOCTIMU. «IlocTapaiitech nmomydiie
YCBOUTH OJaropofHyI0 MHUMHKY; HUKOIZIa HE 3a0bIBaiiTe, 4yTO OHa — AyIla
Bamero wuckyccrBay [10, c¢.80]. JlaHHBIM BBICKa3bIBAHUEM HEBO3MOXKHO
npeHe0perarhb, MOCKOIbKY MUMHUKA HapaBHE € )KECTOM YCUIIMBAET BOCIIPUATHE
A3bIKa TAHIA M CIIOCOOCTBYET JIydlllel mepeaade 0Opa3HOCTH XapakTepa Ha
cuene. Takum 06pazoM, TOMHUMO KPAacOThI YEJIOBEYECKOTO TeJa TAaHIIOBIIUKY
HE00X0IMMO 0071a/1aTh TapMOHUYHOM BEIPA3UTENLHOCTBIO, KOTOPasi BO MHOTOM
CHOCOOHA CIIaANTh HEKOTOPhIE TEXHUUECKUE TIOTPELIHOCTH U Apue JOHECTU
3aJlyMaHHbII Xopeorpadom obpa3. Terno apTucTa B JaHHOM KOHTEKCTE MOKHO
BOCIIPUHUMATh, KAK «MHCTPYMEHT» CIIOCOOHBIN CO3/1aTh 3HAKOBYIO CHCTEMY,
Onaromapst KOTOpOH CO31al0TCsl TUIACTHUECKHUEe 00pa3bl. BrIpasuTenbHOCTh
HATOJIHSET JBUKEHMSI CMBICIIOM, IBM)KEHUS POXKJIAIOT TaHEl, B CBOIO
ouyepeqs TaHell CTAaHOBUTCS UCKYCCTBOM, CIIOCOOHBIM MEHSITh YyBCTBEHHOE
BOCTIpUSITHE MHUpa U cedd. Ycmex XyJoKeCTBEHHOrO MpPOM3BEIEHHS BO
MHOTOM 3aBUCHUT OT MacT€pPCTBA MCIIOIHUTENS U CIOCOOHOCTH TOTPY3UThCS
B POJIb, TIEpEAATh 33yMKy Xopeorpada B TOUHOCTH, HO MTPOITYCTHUB €€ CKBO3b
MPU3MY CBOUX IEPEKUBAHUMN, YYBCTB U dMolMii. [Ipy monHoM morpyxeHuu
TaHLUOBIIMKA B CBOI0 IIApTUIO, 3pUTENb HEBOJIBHO, CaM IIEPEHOCUT
CIICHWYECKHI 00pa3 B HACTOSIIYI0O PEATbHOCTh M COINEPEKUBAET TEpPOIo,
npuMepsis ero nmoctynku Ha cebdd. Takas xopeorpaduueckas MOAroToBKa
oOpa3a, mpopaboTka AeTasieil MOXKET MO MPaBy HA3bIBAThCS S3BIKOM TaHIA U
MIPOM3BOJUTH KOMMYHUKATUBHYIO (DYHKITUIO MEXKIY 3PUTEJIEM U apTUCTOM.

B XIX Beke B OaneTe MpOYHO YCTAaHOBUIICS aKaJ€MHU3M, C MHOTOAKTHBIMU
Oaeramu-QeepusiMu u xopeorpadueit, 0CHOBAaHHOM HAa YUCTOM KJIACCUIECKOM
TaHIe. YCTENHO MPOXOAMII poiiecc 00y4yeHHs BCE HOBBIX M HOBBIX apTHUCTOB
Oanera. @paHiry3ckas akaJeMHs TaHIa IPOYHO 3aKpenuia CBOE 3HaueHUe B
MHpPOBOM OajJeTHOM MCKyccTBe. B 0Oanerax OT NMOCTaHOBKM K IOCTAHOBKE
3aKpEIUISIOTCS. HEKOTOPhIE YCJIOBHBIE JKE€CThI, HA0Op JIBMKEHUI M KaHOHBI
xopeorpapudecknux KoMmmo3uiui. Bo3pmém, k mnpumepy, Oamersi M.U.
[Tetuna. PaccmarpuBas ero 6aneTbl ¢ TOYKU 3pEHUS sS3bIKa XOpeorpaduu,
MOKHO CKa3aTb, YTO OHM OU€Hb OOraThl TAHLIEBAJBHBIMU KOMIIO3ULIUAMHU U
MPOCTHI MO cojiepxkanuto. [IponBrkeHne crokeTa MPOUCXOAUT B OCHOBHOM
MOCPEJCTBOM MAaHTOMHUMBI, KOTOpasi pacHIM(pOBBIBAECT 3PUTEII0 3HAYCHUE
cleytomiero 3a Heit tanma. [[ng 6aneros Mapuyca MiBaHoBHYa XapakTepHO
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Hamuune cumponndeckoil kaptuHbl (CoH B «Jlon Kwuxore»; Hepeuasl B
«Crsiiieit kpacaBuIle»), HE HOCSIIEH B ceOe CMBICIOBYIO Harpysky. OHu
BOIUIOIIAIOT HA CIIEHE JYYIIME TPaJuLUU €BPONEHCKON KYJIbTYpbl, OIHA U3
KOTOPBIX CHUMMETPUYHOE TMOCTPOEHHE TAHILIEBAJIbHBIX aHcamOieil. OxHako
uMeHHO Mapuycy MBaHOBHUY ynaeTcsi BiepBble 3aeiicTBOBaTh Kopaebaner
HE TOJBKO B KauyeCTBE <« KHBOTO» (JOHA IS COJIMCTOB, HECYIIETO JIHIIb
ACTETHUYECKYIO (PYHKIINIO, KK 3TO OBLIO B CIIEKTAKIISIX €T0 MPE/IIIECTBEHHUKOB,
HO OJYXOTBOPHUTH €r0, CO3JaB JOINOJIHUTEIbHOE OCMBICIIEHHOE JeiCTBHE,
BOILIOIIAOIIEE BHYTPEHHEE COCTOSIHME TNaBHBIX TepoeB. Kopnmebamer M.
[lerumna, Kak 3HaKOBas CHUCTEMa UTPAET HE MOCJIEAHIOI0 POJIb IS JIYUIIEero
BocnpuATHA crekTakis. OH (koprebaner) MOXKeT CIIyKUTh HEKOW rpaHuLien
MEXIy pealbHBIM MHUPOM M MHPOM CHOB, Kak B «Jlon Kuxore», apuamb
BITYCKAIOT IJIABHOT'O Ieposl B IPYTyIO pEAIbHOCTh, U B3aUMOJAEHCTBYIOT C HUM
MOCPEICTBOM KJIACCHUECKOTO TaHIIa. A TaKkKe yCHIuBaTh 3(Q(PeKT peanpbHOCTH
MIPOUCXOISTIETO, KaK B TIEPBOM aKTe TOTO ke Oaneta «Jlon Kuxor», apTucTsI
c0371a10T 3PPEKT 0KUBJICHHON MCIAHCKOW YIMIIBI, COXpaHss (OIbKIOPHBIN
KOJIOPUT BKPAIUICHUEM HAPOJIHBIX TAHIIEB.

Ha npumepe na ne e pacCMOTPUM TaHILIEBAIbHBIN S3bIK KJIACCUUECKOTO
oy THOro TaHma. Ila ne ne cocToWT M3 aHTpe, ajaxwo, 2-X Wik Ooiee
Bapuaui 1 koapl. C OTHOM CTOPOHBI Ma J€ A€ — 3TO TEXHUYECKH CIIOKHAS
COCTABIIAIOIIAs YACTh KIIACCUYECKOTO0 0anera, c pa3HOOOpa3ueM KOHTPACTHBIX
MY3bIKQJIbHBIX TEMIIOB. VICTIONHSIOT €ro BeAyIME COJUCTHI CHEKTaKIs B
KOHIIe OasieTa, B OCHOBHOM OHO OJIMLIETBOPSIET COOOM CBaIeOHOE TOPIKECTBO.
C npyroit CTOPOHBI, ITO TaHEI] YUCTOH W CBETJIION JIFOOBH, MOJAEIEHHBIA HA
Iy3T U MOHOJIOTH. OH TOJHOCTBIO JMIIEH NEPEeKUBAaHUN, U BHYTPEHHEH
TpaHchopMaIiK, ABa Teposl TAHIYIOT MEPENONIHAEMbIe YYBCTBOM JIPYT K
npyry. Kakas 61 He ObL1a HachIeHHAast Xopeorpadus MpbDKKaMU, BpallleHHEM
U APYyTUMU 3JIEMEHTaMU KJIACCMYECKOTO TaHIIA, a JI€ I He 0XapaKTepu3yeT
HaM 00pa3bl TAHIIOBIIUKOB, HE PACCKAXKET UX UCTOPHUIO JIFOOBU M BO3MOMKHO
HAJIM4YUE MPerpaj Ha MyTH K 3aBETHOMY (UHATBHOMY TaHITy. « BeIpBaHHOE)
M3 KOHTEKCTa CIEKTaKJIA Ta JIe /€ SBJSETCS JUIIb FeHUATbHO COTKAHHBIM
MOJIOTHOM KJlacCHM4Yeckoil Xopeorpadguu. B Bompoce copepkarenbHOCTH
TaHILIEBAJIbHBIX JIBM)KEHHM CYIIECTBYIOT IPOTHUBOIIOJIOKHBIE TOUKH 3PEHUSI.
Tak, mo muenuto [1.M. Kapna, coOOCTBEHHOM cOlep:KaTEIbLHOCTRIO 00aaaeT
JUIIH KOHTEKCT TaHIEBaJbHBIX JBUKEHUN, U BCE «IOIBITKA OTHICKATh B
KaX/I0OM Ia KOHKPETHBIM, TeM Oosee (uiaocoCckuili CMBICH, MPUBOIAT K
Henenoctam» [11, ¢.16]. C aum cormmamancs B.B. Bancnos, kotopsiii 00
3ToM mucan cienytomiee: «Camu 1o ceOe TaHIEBaIbHBIC IBIKEHUS U O3B
(kak HOBBIE, TaK M CTAPhIC) HE O3HAYAIOT POBHO HUYETO, MTOJI0OHO OTACIBHBIM
3ByKaM WJIHM aKkopaaMm B My3bike» [12, ¢.35]. IIpoTHBOMON0KHOTO MHEHHS
MpUACPKUBAJICS COBETCKUH OaneTmerictep @.M. JlonmyXoB, CUMTABIIIHMA, YTO
Ka)XI0€ TaHIEBAIbHOE ABM)KCHHE UMEET CBOIO COOCTBEHHYIO 3HAYMMOCTH
u Mbicib. [IpoaHanmn3upoBaB Mma A€ 1€ B KAYECTBE 3HAKOBOW CHUCTEMBI,
MOKHO pacckasaTb O HEM O4YE€Hb MHOTO. BO-nepBBIX, KIIaCCMUECKNN TaHel]
ABJIIETCS] 3HAKOBOM CUCTEMOM, BO-BTOPBIX CLICHUYECKUN KOCTIOM, SIBJIETCS
HEOOXOMMON COCTAaBISIONIEH TAaHIEBATHHOTO HCKYCCTBA U XapaKTEpPU3yeT

28



SCIENTIFIC JOURNAL # 3(16)

NepcoHakel, a, CieIoBaTelbHO, MOXKET paccMaTpHUBATHCS, KaK YacTh
3HAKOBOTO aHCcaMOuis 1a Jie J1e. TpeThbUM KOMIIOHEHTOM CITYKUT MY3bIKaTbHOE
COIIPOBOX/IEHUE, T.K. TAHELl U My3bIKa Hepa3leIrMbl U Xopeorpaduueckue
o0pa3bl, a Takke 5MOIMOHAJIbHOE COCTOSIHHE TAHIIOBIIMKOB IE€penaercs
yepe3 My3biky. Eme JK.K. Hoepp roBopui: «YaauHblii BEIOOP MOTHBOB —
CTOJIb JK€ CYIIECTBEHHAsl 4acTh TAHIIA, KaK MOJ00p CIIOB U 000pOTOB peuun
st kpacHopeuus» [10, c.18]. Mcxons w3 3TOro, MOXKHO 3aMETHTh, YTO
COOCTBEHHAs CO/IEPXKATEIBHOCTh TAHIIEBAJILHOTO JBUKEHHS BO3MOXKHA, KaK
U COAepPXKAaTeIbHOCTh IBMKEHHSI B KOHTEKCTe (pparmMeHTa Oanera.

Bce nBmKeHHS KIACCHUECKOTO TaHIIA, CJIOBHO JETalld OIHOTO IIEJOTo,
MOJ] YyTKUM B3IJIIIOM Xopeorpada, cCOOpaHHBIE BOSAMHO, MOTYT paccKas3arb
0 JIIOOBIX YEJOBEYECKHUX YYBCTBAX, MOCTYNKaxX M MEPEHECTU 3pUTeNs B
Ipyryto snoxy. Henb3s paccmarpuBarh Xxopeorpaduueckue ABMKEHUs, Kak
S3BIK TAHIA, BBIPHIBAs UX M3 KOHTEKCTa Xopeorpaduu, OAHAKO OHH MOTYT
UMETh 3HAKOBBIE OCOOCHHOCTH JUISI TIepeladyd OOpa3HOCTH IEPCOHAXA.
«CocraB IBWXEHHH Kiaccudyeckoro Tanna, — nummet H.U. Tapacos, — Benuk
U MHOT0OOpa3eH, HO OCHOBHAsl €r0 peueBasi €IMHHUIIA — ATO 1032 BO BCEM
CBOEM xopeorpa)uyeckoM M KOMIO3ULIHMOHHOM MHOrooopasuu. Iloza <..>
CIOCOOHA XapakTepru30BaTh COOOM pasUvHbIE 00pa3bl, JKaHP, CTUIb, ITIOXY,
K KOTOPOM OTHOCSTCS COJep)KaHUE OaleTHOro CHEKTaKJs, pa3InyHble
YyBCTBa, CTPEMJICHUSI M TeEpeXuBaHMs uenoBeka» [13, ¢.20-21]. B3zsts,
K TIpUMepy, TaHIEBaIbHYIO TI03y arabesque, KOTopasi BCTpEYaeTcs BO BCEX
Oanerax, OJJHAKO UMEET MO/ COOO0 OTPOMHYIO TIOYBY JJISl TIEpeJadl qyBCTB
1 SMoLui. Arabesque ¢ HaKJIOHOM T'OJIOBbI BHU3, Kak B «JlebeanHom o3epey,
ONTUIETBOPSIET MTHUILY, arabesque ¢ 3aKpyIIIEHHON U MPUTIOTHATON PYKOH, KaK
y Conopa B «basaepke», TOBOPUT O €ro YBEPEHHOCTH U CTPEMHUTEIHHOCTH
neiicrBuii. Wnm, wnHampumep, arabesque JKuzennm B TepBOM akTe —
KJIACCUYECKU, TlepefaeT I0HOCTh U OEe3MATEKHOCTh, @ BO BTOPOM aKT€ CO
CKpEIIEHHBIMU PyKaMHU Ha TPy OJHUIETBOPSET o0pa3 ymeplieil TepouHu.
YmectHO yTBepxkaAcHHe bormanoBa-bepe3oBckoro: «Jlrobas, camas mpocras
TaHLEBajJbHasl 103a, TAHLIEBAJIBHBIM JKECT WIM JIBUKEHUE E€CTECTBEHHEE,
HaTypajibHee, XKU3HEHHEEe pacleToro ciosa, npomeroil ¢pasen» [14, c.5].
[ToaTomMy TaHIeBaNbHBIE ABMKEHUS, MOAOOHO CJIOBAaM B PEYH JIOJIKHBI
M3y4aThCsl B KaUeCTBE 3HAKOBOM CHCTEMBI, C MX Pa3HOOOpa3reM 3HAYCHHH,
Mepe/IaBaeMbIX B 3aBUCUMOCTH OT CUTYyaIlUH.

XX Bek TpeboBan oT xopeorpadoB HOBBIX (OpPM KIACCHUECKOTO TAHIIA,
OIHUM U3 pedopMaTopoB si3bika Xopeorpaduu BeicTynui Muxann OOKHH.
«TpyaHo GaneTy paccTarbCsi C pyTUHOM, HO, S HAACKOCh, OH CKOPO TIOWMET,
YTO IPEeJ] HUM — JIOpora MPEeKpacHOM!, MOYTH HETPOHYTOI 001aCTH HCKyCCTBA
K pamoctu TBopuecTBa» [7, ¢.339]. Xopeorpad He CTpeMIIICS K YMEHBIIICHUIO
3acIyr MpeAlIeCTBEHHUKOB, HAMpPOTUB OH OTKPHUI OalIeTHOMY MCKYCCTBY
HOBBIY Ty Th Pa3BUTHS, B OCHOBE KOTOPOTO ObLjIa IITKOJIa KIIACCUYECKOTO TaHIIA.
OnHako TEXHUWKa HE SIBIISUIACH CAMOIIENBIO, TOpa3qo BakHee ObLTa mues,
AMOLIMOHAJIbHAS COCTABIISAIOIIAs CIEKTAKJIS, EIUHCTBO MY3bIKH, XOpeorpaduu
u obpaza. OH OTKa3bIBa€TCA OT MHOTOAKTHOTO CHEKTaKJs, MOKa3blBas Ha
CIICHEe HE CKa3Ky, a peasibHble TepeKuBaHUs. Tak ke OTBEpraeT yclIOBHBIC
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OaJileTHBIE JKECThI, TEM CAMBbIM BO MHOTO PAacKpEMoOLIaeT U HACHIIIAET S3bIK
taHia. Hapsiny ¢ pedopMaTopckumMu UaesiMu HE OTXOIUT OT KJIACCHYECKOTO
TaHIa, JIeJast ero 0oJiee BEIPa3UTENbHBIM. [10SBIISIOTCS OJHOAKTHBIE OAJIETHI,
nocTpoeHHsle Ha «unctom» TaHie («lllomenmana»). B OeccrokeTHOM
OaJsieTe OTCYTCTBYET Kakoi-1100 KOHGIUKT U pazButue oOpasza. [lorTomy B
HEM He MPOCIIEeKUBACTCS 00pa3-3HaK MIABHOTO T€POs M pacCMaTpPHUBATh €TO0,
KaK 3HAKOBYIO CHCTEMY BO3MOXKHO TOJIBKO C IMO3HIIUU XOpeorpaduueckoi,
M300pa3uTeNbHON M My3bIKQJIbHONW KOMMIO3MUIMM. XapakTepHO HajIuuue
COJINCTOB M TAaHLUEBAJIBHBIX TIPYIIl B paMKaX €IWHOM MPEKPACHOW U
BO3BBINICHHOUN (hopMbl. {7151 cBoMX mocTtaHOBOK M. DOKHH UCTONB3YyeT He
OaJIeTHYIO MY3BIKY, COYETaeT HAPOIHBIN (DOIBKIIOP C KITACCHYECKUM TAHIIEM
U cBoOOnHON 1utactukoi. bonbinas 3aciyra TBopuectBa M. @okuHa — 3TO
HACBIIICHNE TAHLEBAJIBHOTO SI3bIKA «ECTECTBEHHBIMU JBUKEHUSAMM» B3aMEH
YCIIOBHOM TAHTOMUMBI, HE CIIOCOOHO B TIOJTHOW Mepe PacKpbIBaTh MOCTYIIKH
repoeB Ha ciieHe [7, c. 424].

XX BeK MOCTENEHHO MPUBHOCUI B MCKYCCTBO XOpeorpaduu Bce HOBBIC
BBIPA3UTEIIbHBIE CPEACTBA TAHIIEBAIBHOIO S3bIKA, OIHUM U3 KOTOPBIX CTaja
MMIIPOBU3ALIMS, 3aXJIECTHYBILAs CHavalla ApAaMaTUYECKUM Tearp, a 3aTem
HMCKYCCTBO B LEJOM. SIpKOil MpenCcTaBUTEIbHULEH M OCHOBOIOJIOKHUKOM
cTuXxuitHoro TaHma crama Aiicenopa Jlynkan. CBoW TaHen oOHa
poBo3IvIaliaia, Kak «TaHel Oymyiiero». Bunena 3anady 0ajaeTHOH IIKOBI B
PaCKpEIOIICHUH TeJla TAHIIOBILMKA; BCE ABUKEHUS JOJIKHBI COOTBETCTBOBATh
BHYTPEHHEMY MUPY UCIIOJHHUTEIS, a TAKXKE HE HATH B Pa3pe3 ¢ BO3PACTOM
U TENOCIOKEeHHEeM. Takue YTBEpXKICHUS OTPa3WINCh Ha TaHIEBAJIbLHOM
A3bIKE, OH JIOJDKEH ObLT B OOJbIIEH CTENEeHU PaCKPBIBATH 3MOIMOHAIBHOE
COCTOSTHUE U IyIIEeBHbIE MepekuBaHus apTucta. A. JlyHkan coOpaiia B cBoeM
TaHIIe 3HAKU, OTHOCSIIHNE 3PUTENSI K UCTOKAM 3apOXKJICHUS TAHIIEBAJILHOTO
MCKYCCTBa. DTO paCIyIIeHHBIC BOJOCHI, OOCHIE HOTH, JIETKUE TYHUKH, HE
CKOBBIBAaIOIIME JBMKEeHUS. PaccmarpuBas B Oonbliueit cremeHu oOpas, a
HE DIIEMEHTHl Xopeorpaduu, CpeICTBAMH aHallM3a 3HAKOB CKIIAIbIBACTCS
LEJIbHOE MPEACTaBICHUE O BO3MOKHOM TEXHUYECKOM YPOBHE TaHIa JlyHkaH,
TaKuM 00pa30M 3HAKOBAs CUCTEMA JIA€T MOHUMAHHWE O KOHIICTIIIUH TOTO WJIH
MHOTO TaHIEBAJIbHOTO HAIPABIICHHUS.

CaMOOBITHOCTh UMIIPOBU3AIMOHHOTO TAHIIEBALHOTO S3bIKa MPOYHO
Botia B xopeorpaduro XX u XXI Beka. Baxkna Obl1a He caMa UMIIPOBU3AIIHS,
a COCTOsTHME CBOOOJIBI, AYIIEBHOTO TMONIETA, O€3TPAaHUYHBIX BO3ZMOKHOCTEH.
OTH W Jpyrue NPUHUUIBI JIEDIM B OCHOBY TaHLEBAJIBHOIO HCKYCCTBA
MOJIEPH C €0 IMOJHBIM OTPUIIAHUEM KIIACCMUECKOTO TaHLA. SI3bIK MoAepHa
CO3/1aBaJICSl BOIIPEKU OOIICTIPUHSITHIM MPEICTaBICHISIM O TaHIe. Ero spkue
npeacTaBuTeNd, Takue kak: Omuib Kak-Jlanekpo3, Pynonsd Jlaban, Kypr
Hocc, Mbspu Burman, Mapra ['psM cxoauiauch BO MHEHHWHM, YTO TaHEIl,
MPEKIIE BCETO, TOJHKEH OBITh BEIPA3UTEIHHBIM, 00HAXKATH AYITY U TOKA3bIBAThH
SMOIIMHU CHUJION DHEPTrUH, UMIYIbCOB, CPEIACTBAMHU KECTA M €CTECTBEHHBIX
no3. UMmpoBu3aIiumo MOKXHO BOCIPHHUMATh KaK BO3MOKHOCTh COABTOPCTBA
xopeorpada U UCHOTHUTENA. B 9TOM ciyyae MOCTAHOBIIMK «BKJIa/bIBACT
3€pHO», a HMCIOJHUTEIb «B3pPAlIUBAET» €r0 CBOEH WHIUBUIYAIBHOCTHIO,
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700 BHOCUT HOBBIE OOpa3Hble KpPAaCKU B CIOXKHUBIIYIOCS Xopeorpaduro.
B nanHoM ciydae uMmpoBH3alMs HE paccMaTpuUBaeTcs, Kak HM3MEHEHHUE
Xopeorpauyeckoro TEeKCTa, a CIYXKHUT JHIIb I Pa3IndYHOTO OOpa3HOTO
BOIUIONIEHUS pOJi. TaHIIOBIIMK HE IPOUTPHIBAET YyBCTBA, IMOIIMH U KECTHI
CBOETO TMpEeIIIeCTBEHHHKA, HE KOMUpPyeT xopeorpacda, a crapaercs cam
MPOXKHUTh MPEATOKEHHBIH 00pa3 B paMKaxX HMMEIOIIErocs TaHIEBaJIbHOTO
SI3bIKA.

KenannexopeorpadoBIMOCTOTHHOOOOTANATH TAHIIEBATBLHBIHN I3BIK, CBI3aHO
C pa3BUTHEM TEXHHUKH TaHIa. Ho mocTaHOBKa CIIEKTAKIIsI TOApa3yMeBaeT Mol
co00if KonoccanbHyI0 paboTy HE TONBKO HaJ XOpeorpapuuecKuM S3BIKOM,
HO W HaJ CUEHHYECKUM O(hopMIIeHHEM, pa3paboTKOi AH3aifHa KOCTIOMOB,
oA00POM MY3BIKAJIbHOM INTEPATyPhl U JIUTEPATYPHOM OCHOBBI ISl TUOPETTO
Oamera. OTU W MHOTUE JApyrue HeoOXOJUMble KOMIIOHEHTHI CIEKTaKIIs
JOJKHBI TAPMOHMYHO B3aWMOJICHCTBOBATh MEXKAYy COOOW ¥ BOILIOLIATH
UJCHHYIO 3alyMKy Xopeorpada.

Ecam roBopuTh 0 0OaneTHOM CHEKTakie, B KakOM Obl TaHIIEBAIHLHOM
HaIpPaBIECHUH U CTUJIE OH He ObLIT MOCTAaBIIEH, INIABEHCTBYIOIIAs POJIb OTAaHA
S3BIKY TeNla, KaK [IAaBHOMY 3BEHY KOMMYHHKAIIMM MEXIy 3pUTEIeM H
ucnonHuTeneM. MickyccTBo 6anera 1aeT BO3MOKHOCTB 3pUTEIIO OKa3bIBAThCS
B PA3JIMYHBIX AMOXaX U MPOKUBATH CUTYallUd HE CBOMCTBEHHBIEC PEATbHOMY
mupy. Ucnons3ys o6pa3Hble 3HaKH, OalleT 3aTparuBaeT BEUHbIE TEMBI 100pa 1
3714, JIFOOBH M HEHABHCTH, a TAK)KE yelsieT BHUMaHUE HACYIITHBIM IpolieMaM
o0IecTBa B KOHTEKCTE BCEH HWCTOPHH YEJIOBEYECTBA. ITO CTAHOBUTCS
BO3MOXKHBIM ~ BCJIE/ICTBUE B3aMMOJEWUCTBUS HApOAHOTO (Qonbkiopa u
COBPEMEHHBIX TeHJICHIIUHN Pa3BUTHSI HCKYCCTBA B IICJIOM.

JIr00601i BUI MICKYCCTBA CTPEMHUTCS CO3/1aTh CBOM YCIIOBHBIM SI3bIK, KOTOPBIi
CKJIQJIBIBACTCS M3 KAHPOBO-BHUIOBBIX CHCTEM SI3BIKOBBIX (hopM. OCHOBaHUEM
JUISL OTOTO CIIyXaT pa3iuudusi, BO3HUKAIONIME Onaromaps pa3zHooOpa3uio
TUTMU3ALUNA B XyJOKECTBEHHOM s3bIKe. B 0OaneTe yClIOBHOCTh OXBAaThIBAET
MHOKECTBO YpPOBHEH: OT COOTBETCTBHUS JHUTEparypHOro obOpa3a (BO3pacT)
pearlbHOMY apTHCTy, [0 OKPYXAaoIIero MpocTpaHcTBa (M300pakeHHe
KOMHAT, JBOPIIOB WM TpupomHoro ganamadra). I[lomumo yCIOBHBIX
0003HaueHUH TaHIIEBAIbHOE UCKYCCTBO B CBOEH OCHOBE UMEET XapaKTepHOe
BBIp@KEHHE, KOTOPOE MOXKHO pacCMaTpuBaTh, KaK KaTErOPHUIO s3bIKa TaHIIA,
BBIPAXKAIOUIYI0 YPOBEHb XY/I0KECTBEHHOCTH IOCPEJCTBOM IUIACTUKH TeEJa.
A MMEHHO Ha TIEPBBINA TTaH BBIXOAHUT BBIPA3UTEIHLHOCTH, KaK ofHa U3 (Gopm
KOMMYHHUKaIuH B TaHie. «TaHelr HaYMHaeTcsl TaM, TAe JBIKEHHE POXKAAET
o0pa3, ao0pa3 HecET B ceOe SMOIIUIO M MBICITB, TTI€ OCMBICIIEHHOE YepeIOBaHNE
IJJACTUYECKUX JBH)KEHUH CO3JAET CMEHY HMOLMOHAJIBHBIX COCTOSHUN
U MPUBOAUT K pa3BuUTHIO oOpaza» [14, c.30]. BelpazutenbHOCTh B TaHILE
nepenaéTcsl IByMs CHoco0amu, MpeXIe BCEro 3TO BHYTPEHHEE COCTOSHUE
TAHI[YIOLIETO M KOHEYHO COOTBETCTBYIOLIAs 0OOpa3HOCTU Xopeorpadus.
C pa3BuTHEM TaHIICBAILHON TEXHUKHU, BCE OOJBIIE apTUCTOB TATOTCIOT K
(dbopManbHOMY HCTIOJIHEHUIO 3a/1aHHBIX KOMOMHAIIHH, 3a4aCTYI0 3TO CBS3aHO C
HenpoheccroHAIbHOM MOITOTOBKOM MIIM HAIIPOTUB OTTOYEHHOE HCTIOHEHNE
CJIOJKHBIX DJIEMEHTOB 0€3 YMOLIMOHAILHOM HArpy3KH IS epeaayn oopasa.
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Jns mocTuKeHHs MaKCHUMallbHOTO J(deKkTa MOTpyXKeHHs B poib, B
HepByl0 odepenb xopeorpad o0s3aH JOHECTH IO apTHCTAa YHHKAJIbHOCTH
CBOETO TAHIEBAJILHOTO SI3bIKa M O3BYYHThH 3HaYCHHE Bcex ma. [lis srydrnero
MOHUMAaHHS TaHIEBAILHOTO SI3bIKa €r0 HEeOOXOAMMO pacCMaTPHUBATh C TOUKU
3pEHUS KaTeropHii, KOTOPbIE XapaKTePU3YIOT XyI0’KECTBEHHYIO SKCIIPECCHIO:
«n300pasuTenbHas» U «BbIpazuTenbHas» [15, c.124]. IIlpumeHeHue JaHHbBIX
TEPMHUHOB OTHOCHUTEIBHO TEOPHM TaHIAa BO3MOXHO Omarogaps B.M.
Kpacosckoii. B Hauane 60-x rogoB oHa MPEIIOKNITIA KOHLETIUIO CUCTEMBI
Xy[IoXKeCcTBEeHHOU skcrpeccun. [Ipnuém noMmuHrnpoBanue 1100 napauieabHoe
CYLIECTBOBaHME JI000M M3 HHMX HPOMCXOJUT €CTECTBEHHBIM OOpa3OM.
Hanpuwmep, B HapomHoil Xopeorpaduu JOMHUHHPYIOT H300pa3uTENbHBIC
CpeICTBa, MOCKOJIbKY B CBOEH OCHOBE OHA COAEPKUT (OJBKIOP U OBITOBBIE
IBUKEHUS. A B KJIaCCUYECKOU, C €€ YCIOBHOM BBIPA3UTEIBHOCTHIO MOTYT
OpPOSIBIIATBCSL M 4YepThl M300paszuTenbHOCTU. McXoast U3 3TOro, MOXHO
OTMETHTB, YTO BBIPA3UTEIBHOCTh MM HM300pa3UTENIHOCTh OIMCHIBAIOT HE
CYIIHOCTb SI3bIKa, a JIUIIH XapaKTep ero SKCIPECCHUBHBIX CPEICTB.

TBopuecTBO apTHcTa OajeTa HaNpaBICHO Ha Mepeaady SMOLMUA, YYBCTB,
NepeKMBaHUN HeBepOadbHBIMU CPEICTBAMU: JBWKCHHUS TeJa, >KECTHI,
mumuKa. C OIHOW CTOPOHBI, CYIIECTBYET HEKasi OTPAaHUYCHHOCTH B SI3bIKE
TaHI[a, HO €CJIM KOMITO3UIIMIO HAIMOJHHUTH BHYTPEHHUMH IIEPESKUBAHUSIMU
U MPOHECTU 00pa3 CKBO3b MPU3MY COOCTBEHHOTO B3MNIsa HA MHUP, MOXHO
HOJY4YUTh TaKylo Xxopeorpaduio, xkoropas OyaeT B ThICAYy pa3 MOHSATHEE
u cuipHee Joboro cioBa. OOpa3 B Oanere — Bcernga 3Hak. M moHuMaHue
€ro 3pUTEeNIeM MPOUCXOAUT Ha JIByX YPOBHSIX — CO3HATEIHHOM (MBIIIJICHHE
cTepeoTUriaMu) W Oecco3HarelbHOM (MbIlUIeHHE apxerturmamu). [LJ1.
JleGeneBa BbIAETSAECT TPU IPYIIIBI 00pa30B B Oajere:

— OOpa3bi-3aaku. O6pa3 IIaBHOTO Tepos U, KakK MPaBWIIO, €T0 aHTHUIIOAA
(Bpara). I'epom SIBISIFOTCS HOCHTENSIMH aKTHBHOTO JCWCTBUS, B PE3yJIbTare
KOTOPOTO  TPOUCXOAUT TEPEepOXKACHHUE TEepCOHaXka: TuOenb BparoB
(«enxyHunK»), criaceHue crpafaromux (AmsoepT B « Kuzemnn»)

— O06pa3bI-QpyHKIIHA. DTO IEHCTBHE, KOTOPOE COBEPINAET repoid. [ TaBHBIM
CTAHOBUTCSI aKTUBHOCTD MEPCOHAXKA, MIOITOMY MPAKTUUYECKH JIFOO0H 00pas-
3HAK MOKET OBITh HOCHUTENIEM 00pa3a-PpyHKITHH.

— OOpa3sbl-Kareropuu. IT0 HEMEPCOHU(PULIUPOBAHHBIN apXETUIT, KOTOPBIHA
B OasieTe BBIpaKaeTCs dYEpe3 ATHYECKUE U ICTETHUECKHE KaTeTOPHH.
«ITpumepom oOpaza apxerurna B 6anere MoxeT ciryxuth — Dest Cupenn u dest
Kapab6oc («Crsimnast kpacaBuna» 6anermeiictep [letuna)» [16, c.41]. O6pa3bi-
KaTeTOPUU SBJISIIOTCS BBICIIMM YPOBHEM 00pa30B M BOCIIPUHUMAIOTCS Yepe3
3pUTENBHBIE 00pa3bl: TOCTPOSHHUE KOopaedaneTa ¥ MUMHUECKUX TPYIII, Yyepes
PHUCYHOK, KOMIIO3HIIMIO ¥ JISKCHKY TaHIIA.

He Bcernma aprtuct, oOnanasi BETUKOJICTHONM TEXHUKOM TaHIA CIOCOOEH
nepeaaBarh XopeorpaduuyecKuil sI3bIK M HATIOMHATH JBUKECHHSI CMBICIIOM,
3aJI0’KEHHBIM B HUX. | JTaBHBIM KPUTEPHEM BBICTYIIAET aKTEPCKOE MACTEPCTBO
W TaHIEBAIbHAS BBIPA3UTEIBHOCTh. JTH [[BA KOMIIOHEHTA CIIOCOOHBI
o0oratuTh 00pa3 HeBepOATBHBIMH CPEICTBAMU KOMMYHHKAIMH, MO3TOMY
OYEeHb BaXKHBI JJIsi TAHIIEBAaJbHOIO HMCKYCCTBAa. B TeaTpanbHOM MCKycCTBE
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BBIJIETISIIOT HEKOTOphIE YCTOWYHMBBIE HEBEepOalbHBIE 3HAKU: KECT, MUMHKA,
11032 ¥ JIBWKEHUE. DTH 3HAKU MOYKHO paccMaTpuBaTh HAa pa3HbIX YPOBHSX.
C Touku 3peHus apructoB u 3pureneil. Takyro nosumuio ormeuan HO.M.
JlotmMaH: «1ia mromei Ha CIIEHE COBEpIIaeTcs COObITHE, a JUIs JIIoAeH B
3ayie cOOBITHE SIBISETCS 3HAKOM camoro cebs» [17, c.415]. B GamerHom
T€aTpe 3TO MOXKET MPOMCXOAUTH B XOAE€ MAaHTOMHUMHOIO AHAJIOTa MEXIY
reposimu. Ha npumepe mepBoii BcTpeun JKuszenu u Anb0epra, KpeCThsHCKas
JIeBy1IIKa 0€30rOBOPOUHO JTOBEPSET INIaBHOMY repoto. B Toxke Bpemst 3putenb
BUIUT OOJiee MOJNHYI0 KapTUHY MPOMCXOMAAIIETO U YK€ 3HAeT, YTO Mepel
Kuzenvto crout nepeonetsiii rpad. Ha mHTepnperanuio HeBepOalIbHOTO
3HaKa BJIMSIOT MHOTHE (DaKTOPHI: MY3bIKa, TPHM, KOCTIOM, O(QOpMIICHHE
CIIEHMYECKOM TUIOMAaku U MHOroe apyroe. Takum oOpa3oMm, 3HaK HEcCeT B
cebe MHOTOTpaHHbBIN XyI0)KECTBEHHBII CMBICT U MOXKET OBITh pacuudpoBaH
Onaromapst HaboOpy YCTOHYMBBIX BBIPa3UTEIbHBIX CPEICTB, KOTOPBIE
COXPaHSIOTCS B pa3IMYHBIX MOCTaHOBKaX. HeBepOanbHbIE 3HAKW 3aHHUMAIOT
BaXHOE MECTO B TaHIEBAJIbHOM HCKycCTBe. Xopeorpapuueckuil si3blK, Kak
3HAKOBAsl CUCTEMA, OCTAa€TCsl B CBOEHM 3aKPBITOM CTPYKType, pa3Aelsisich
Ha MHOTOYPOBHEBYIO KJIACCH(PMKALMIO, TMO3BOJISIOUIYIO IETUTh TaHell Ha
pa3IMYHbIE BUJIbI U KaHPBHI.

AHanu3upyst 3HAaKOBYIO CHCTEMY B  XopeorpauyeckoM  s3bIKe,
HEOOXOJMMO TMPOBECTH aHAJOTHIO C JApaMaTHUYeCKUM TeaTpoM, B KOTOPOM
MIOHSATHE «TeaTpajibHbIM 3HaK» HaunHaeT popmupoBarbes B 20-30r. XX Beka.
TearpasibHasi CEMHOJIOTHS HE CO3/]aBajla CBOM 3HAKOBbIE MOJEIH, OHA JIMIIb
IpojoJDKaia pa3BUBAaTh CYIIECTBOBABIIME B JIMHIBUCTUKE U (uiocoduu
MaTepuabl U IpUMEHsJIa X Ha TeaTpaibHyto Gpopmy. [IpakTuuecku Kaxapii
NIEPUOJ Pa3BUTHSI CEMHUOJOTMH OTKJIMKAJICA HAa TeaTpaJbHOM HCKYCCTBE,
MIOCKOJIbKY JJIsl Tearpa XapaKTepHO HaJIW4YMe HECKOJbKUX 3HAKOBBIX
CUCTEM B OJIHOM CIIEKTaKje, a TakKe OOJIBIIYIO POJIb UIPAIOT JTUYHOCTHBIE
XapaKkTEepUCTUKH. AMOMIIMM ¥ HEOPAUHAPHOCTh MHOTHX TeaTpalibHbIX
JiesiTeNel, MOCTOSTHHO pa3MblBajla KOHCEPBAaTUBHBIE I'PAHUILIBI CIEKTAKIIEH,
YTO NMPUBOJWIO K IOSIBICHHUIO HOBBIX CPEICTB KOMMYHMKAllMi B Tearpe U
CIOCOOCTBOBAJIO Pa3BUTHUIO HHTEPECA K €r0 U3yUEHUI0, KaK CEMUOTUYECKOTO
00BeKTa.

B 1968 romy nonbckuii cemuonor Tageym KoB3aH mpemyiokuin CBOXO
CEMHOTHYECKYI0 pPacIIM(PpPOBKY CIEHHYECKOTO TMpocTpaHcTBa. Kak u
BCE OH TOBOPWJI O HalM4YMM MHOrooOpasusi 3HAKOB B paMKax OJHOTO
CLEHUYECKOTO MPOU3BEACHMS, MOCKOIbKY B T€aTpe 3HAK HE CYLIECTBYET
caMm 1o cebe, a BXOAUT B 3HAKOBBIA KoMIUlekCc. Ho aisi ceMHOTHUYECKOro
aHamM3a HEOOXOJMMO BBIWICHEHHE KOHKPETHBIX 3HAKOBBIX cHcTeM. T.
Kos3an Bbigenser 13 3HAKOBBIX CHCTEM: pe€4b, TOH, MUMHKA, JIBUKEHUE,
JIBJKEHUE AKTEPA B CLIEHUYECKOM MPOCTPAHCTBE, IPUM, IIPUUECKA, KOCTIOM,
aKceccyaphbl, JEKOPallMH, OCBELIECHHE, MYy3blka M 3BYKOBbIE 3((EKTHI.
[TpenyioxeHHbIE 3HAKOBBIE CHCTEMBI CEMHOJIOT OOBEIUHMI B TSATH TPYIIIL:
MIPOM3HECEHHE TEKCTA, IBUKEHUE aKTepa, BEIIHUN BUJ aKTepa, BUJ CLEHBI U
3ByKOBbI€ HepeueBble 3G (dekThl. JlanHas kBanuuKalys 3HAKOBbIX CUCTEM B
CBO€ BpeMs MOJBEPINIach KPUTUKE, €e OOBUHSUIN B MpUMHUTHUBU3ME. Ecim a1y
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KOHLEMIIHIO TPUMEHUTH K 0aJIeTHOMY CHIEKTaKIII0, BO3MOXKEH OoJiee IyOoKuit
aHaJIu3 3HAKOB, 3AJI0KCHHBIX B HEM. DTO HE TOBOPUT O TOM, YTO HEOOXOUMO
paccMaTpuBaTh BCE 3HAKOBBIE CUCTEMBI OT/IEIBHO, BO3MOYKHO U 00BbEIMHEHHE
HEKOTOPBIX, B 3aBUCUMOCTH OT KOHLETIIIUH CIIeKTakis. JleTanbHblil aHamu3
Ka)XXJIOTO KOMITOHEHTa TIO3BOJIIET B MTOTE JI0Ka3aTh JIOTUYHYIO CBSI3b
pa3IMYHbIX 3HAKOBBIX CHCTEM B OJHOM CIIEKTaKJe U NIyOke MOHATH UICHO,
3aNIokeHHy0 Xopeorpadom. [Toaromy, cemuorndeckas Teopusi T. Kos3ana,
YacTUYHO ObLIa IPUMEHEHA B JaHHOM padoTe Juis aHaIn3a 3HAKOBBIX CUCTEM
B Oanerax Mykapam ABaxpH.

Teopernueckuil Tpy UCTOpUKaA U TeopeTrka Tearpa AHHbI KOOepcdenbn
«Yurath Tearpy, Beimeamui B 1977 roay, ObU1 epen3ad YeTbipe paza u He
TEpSET CBOCH aKTyaJIbHOCTHU U ceroHs. CeMHOTHYECKOE OTIPE/ICICHNE TeaTpa
A. KOGepcdenba He CBOAUT K MOHUMAHUIO €r0 3HAKOBOM CHCTEMBI, [Uld Hee
MOMHUMO 3HaKa, BayKHA PEAKIIUs 3PUTEIIS, KOTOPYIO HCTOPUK BOCHPUHUMAET,
KaK 3aBepILIAIOIINI 37IeMEHT criekTakis. OHa 3asBIseT, 4YTO TeaTp UCKYCCTBO
napajgokcanbHoe. EqMHCTBEHHBIN yCTONYMBBIM MaTepuan B HEM — 3TO TEKCT
NPOM3BE/ICHUS, TIOCKOIBKY OJIMH M TOT )K€ CIIEKTaK/Ib KKl pa3 Urpaercs
[0-Pa3HOMY M OLIEHUBAETCs pa3InyHoOil myOnukoil. JlaHHoe 3amevaHue
NPUMEHUMO U K OalleTHOMY TeaTpy, BeIb HCIOJIHEHHE OJHOW M TOH ke
3aJJaHHOM Xopeorpaduu, pa3aIMuHbIMU apTHCTaMU PA3UTENIBHO OTIMYAeTCs,
3a cYeT pa3nuuusi UX (U3MUECKUX M aKTePCKHX crocoOHocTedl. B cBoeit
paboTe oHa MPUXOIUT K BBIBOTY, YTO 3HAKOM OY/IET CUUTATHLCS JTF000H JIEMEHT
CHEKTaKJIsA, Oy/lb TO CJIOBO, KECT WM KaKasi-TO YacTh JCKOPALUH.

3akmouenue. CoBpeMeHHBIN OalleTHBIN CIEKTAaKIb COCIUHIET B cede
ONBIT TAHLEBAJIBHOIO MCKYCCTBAa IPOLUIBIX MOKOJEHUMH M BCE METOJbI
KOMMYHUKAIMH, 3 UMEHHO (KOMMYHUKAIMSI MEXIY 3pUTEIEM U apTHCTOM,
MEXJYy apTUCTOM M IMPOCTPAHCTBOM, MEXIYy TEKCTOM U IMPOCTPAHCTBOM,
MEXy aBTOPOM U apTHUCTOM, a INIAaBHOE MEXKTy MUPOM UCKYCCTBA M peaslbHbIM
Mupom). Takoe coemuHeHre TO3BOJISIET 000TalaTh TaHIIEBAIBHBIN SI3bIK U
CpPEACTBa BBIPA3UTENILHOCTH, a TAKXKE ONPEJIENIET ero JajbHelIIee pa3BUTHE.
baneTHoe HCKYyCCTBO HE CTOMT Ha MECTE, & PACTET BMECTE C TEXHOJIOTHUECKUM
pa3sBUTHEM MUpA, BHEAPAS B Xxopeorpaduyeckue MoCTaHOBKU BCE HOBbIE U
HOBbIE BHM3yaJIbHbIE A(PQEKTHI, CIOCOOHBIE MO TEXHUYECKOMY OCHAIICHUIO
NOAHUMATh OajeTHOe WCKYCCTBO Ha HOBBIH ypPOBEHb, VIOBIETBOPSS
norpebHocTH myOnuku. CoBpeMeHHble OanermeiicTepbl B CBOMX paboTax
UCTIOJIB3YIOT BCE 3HAKOBBIE CHUCTEMBI M CPEICTBa KOMMYHHUKAIMH (KECTHI,
MHUMHMKA, IPUM, KOCTIOMBI, My3bIKa, CLIEeHH4YeCcKoe 0(hoOpMIIEHUE, CBETOAMN3ANH,
BUJCO-apT M MHOTO€ JIPyroe) Ui TOro, 4To OBl MPENCTaBUTH ITyOIHKe
0aneT LIEHHOCTHBIM ACTETUYECKUM COOOLIEHUEM C €MHOI CTPYKTYpOH, He
JIOITYCKAIOIIEH pa3ipOOIeHHOCTH XyA0KECTBEHHOTO ITPOU3BEACHUS.
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MPHTH 18.49.07

JL.E. Kaboycosa'
'Mockogckutl 20cyO0apcmeeHHbIll UHCIMUMYm KYbmypbl
(Mocksa, Poccus)
2Ka3zaxckas nayuonanbHas axaoemus xopeozpaguu
(Hyp-Cynman, Kazaxcman)

NMHHOBAIIMOHHBIE NEJATOI'MYECKHUE TEXHOJIOI'HU B
MMPOPECCHUHOHAJBHOM XOPEOI'PAOUYECKOM OBPA3OBAHUU

AHHOTanUA

B c¢cmamve paccmampusaromes nedacocuueckue memoovl, MemooudecKue
NPUHYUNBL U  MEXHONI02UU, 8 MOM Yucle UHHOBAYUOHHble, 6 KOHMeKcme
CcoB8peMeHHbIX 0OpazosamenvHulx mpedosanuil. [Ipumenenue UHHOBAYUOHHBIX
nedazocudeckux MmMexHoNocUll PAcCMOMPEHO HA npumepe OesimeibHOCmu
Hexommepueckoco akyuoneprozo obwecmea «Kazaxckasa HayuoHanvhas
akaoemusi xopeozpaguuy no Ypoeuio obyuenus — oOaxaraspuam. Jlaemcs
noopobHas uHgopmayus o 6edyuux neodazoeudeckux NPUHYUnax 8 pabome
npenodasameneil 8y3d, KAKUM 00PA30M OHU GIUSIOM HA 8bIPAOOMKY PAIUYHBIX
Komnemenyuil. Ananuzupyemcs paboma nedazoea Ha CReYuaIbHulX OUCYUNIUHAX
Kasaxckoti nayuonanvhotl akademuu xopeozpagpuu 6 KOHMeKcme NPUMeHeHUs.
COBOKYNHOCMU MEMOO008, NPUHYUNOS, NPOYECCO8 U NPUEMO8 0DYUeHUs 6 gblculell
wiKone.

Knroueswie cnosa: memoowt 00yuenus, npuHyunsl 00y4erus, nedazo2uyecKue
mexHoI02ulU, npogeccuonaibHoe xopeoepaghuuecroe obpaszosanue,
UHHOBAYUOHHbIE MEXHONI02UU, Neda202u-xopeocpagpul, socnumanue.

Jl. E. Kab6oycosa’
'Mackey memnexemmik maOoenuem uncmunmynol
(Macxkey, Peceti)
2Kazax ynmmulix xopeoepaghus akaoemusicol
(Hyp-Cynman, Kazaxcman)

KOCIBU XOPEOTI'PA®UAJIBIK BIJIIM BEPYIEI']
NHHOBAIUAJIBIK NTEJAT'OI'NKAJIBIK TEXHOJIOT'UAJIAP

AHHOTaNUA

Maxkanaoa kasipei 6inim bepy manranmapvl KOHMeEKCMiHOe Neoa20SUKAIbIK
a0icmep, adicmemenix NPUHYUNMep MeH MeXHON02UsNap, COHbIH IuWiHOe
UHHOBAYUANLIK  20icmep  Kapacmulpbliaobl. HHHOBayuANbLIK Nedazo2ukanvly
mexnonocusAnapovl Konoawy «Kazax yammulx xopeocpagusa axademuscsiy
KOMMEPYUATILIK eMeC aKyuoOHepliK KOAMblHblY 0Ky Oeneeli — 6akanaspuam
OoubiHWa — KblaMemi  MbICANbIHOA — KAPACMbIPbLIOb. Ynusepcumem
OKbIMYULBLIAPBIHBIY HCYMBICHIHOARbL HCeMEKWI Nedaz02UKAIblK npuHyunmep,
onapoviy apmypii Kysvipemmepoiy O0aMyblHa Kaliai acep ememini mypaivl
monvlK aknapam Oepinedi. Kazax yammulx Xxopeocpaghus axademuscuinbiy
apHaiivl naHoepinoe2i nedazo2mbil HCYMbICbL HCO2APLl MeKmenme OKblMyObll
a0icmepi, Kazuoammapul, npoyecmepi MeH MaCil0epiHiy HCUbIHMBIZbIH KOTOAH)
MYPEbICHIHAH MATOAHAObI.

Tyiinoi cozdep: oxwvimy adicmepi, OKbINy HNPUHYUNMEDI, Ne0a20SUKANbIK
MEXHON02UANLAD, KICIOU XOPeocpapusIbIK OLNIM, UHHOBAYUSIBIK MEXHOIOSUANAD,
neoazoz-xopeozpaghmap, mapoue.
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INNOVATIVE PEDAGOGICAL TECHNOLOGIES IN
PROFESSIONAL CHOREOGRAPHIC EDUCATION

Annotation

The article considers pedagogical methods, methodological principles and
technologies, including innovative ones, in the context of modern educational
requirements. The use of innovative pedagogical technologies is considered
on the example of the non-Profit joint-stock company «Kazakh National
Academy of choreography» on the level of training — bachelor’s degree.
Detailed information is given about the leading pedagogical principles in
the work of University teachers, how they affect the development of various
competencies. The article analyzes the teacher’s work in special disciplines
of the Kazakh National Academy of choreography in the context of applying
a set of methods, principles, processes and methods of teaching in higher
education.

Key words: teaching methods, teaching principles, pedagogical
technologies, professional choreographic education, innovative technologies,
choreographers, education.

Beenenne. CoBpeMeHHbIE TpeOOBaHUS K 00pa3oBaTeNbHOMY IPOLECCY
B TBOPYECKMX By3aX OOyCIABIMBAIOT MPUMEHEHHE HHHOBAIIMOHHBIX
TEXHOJIOTUH B 00y4E€HHUU ¥ BOCITUTAaHUM OyIyILIMX IIE1aroroB U Xopeorpagos.
CerozHsi, B yCJIOBHSIX HHTETpAL[K OOJIOHCKOTO IIPOLIECCA B CUCTEMY BBICIIETO
obOpasoBanms (OakanmaBpuar) B Kaszaxcrane, ciemyeT oOpaTuTh BHHUMaHHE
HAa BHECEHHME W3MEHEHHIl B METOJOJIOTHIO TpenojgaBaHus 0a30BbBIX U
npoGUINPYIOIKX TUCIMILINH. B mporiecce ucnoab30Banus ”HPOPMAITUOHHO-
KOMMYHUKAI[HOHHBIX TEXHOJOTM B OOY4YeHHMH BO3HUKAIOT TpeOOBaHUs
K W3MEHEHHIO TPAJUIIMOHHONH CHCTEMBI TIPETNOAAaBaHUs CIENHATbHBIX
JUCIUILINH B TpO(ecCHOHAIBHBIX XOpeorpaduuecKrux yueOHbIX 3aBEICHUSX.
Bo3Hukaer HeoOXOAMMOCTh MEpPEecMOTpa MEAaroru4ecKuX TEXHOJIOTHH,
KOTOpBIE BKJIIOYAIOT B CBOIO CHUCTEMY COBOKYIHOCTH Pa3IMYHBIX MPHUEMOB,
IPOIIECCOB, METOAOB M MPUHLUIIOB 00YYEHHS U BOCITUTAHMUS.

Meroposnoruss ucciaenopanus. Ilpu HanucaHuum [JaHHOM CTAaTbU
UCIIOJIb30BaHbl  CIEAYIOIIME METOAbI: OIUCATENIbHbI METOH, AaHau3
MEeIaroriueckuX TEXHOJOTMH B MPOo(eccCHOHaIbHOM XOopeorpaduyeckoM
00pa30BaHUM U SMIUPUYECKUNA METO/.

O030p aureparypsl mo teme. Ha cerogHsmiHuil J€Hb CyIIECTBYET
OO0JIbIIIOE KOJIIMYECTBO JIMTEPATYPHl IO IEIarorMYecKUM TEXHOJOTHSIM B
npodeccuonanbHoM obpazoBanuu (Jlesurec JI.I. [1], Marsmm H.B. [2],
®enopos B.A. [3], Opranosa H.E. [4] u T.11.). MeTononorudecku OCHOBHBIMHU
B paMKax JaHHOW ctarbu siBisitorcs Tpyasl Cenesko LK. [5], 3aitneBa B.C

[6].

38



SCIENTIFIC JOURNAL # 3(16)

OcnoBHass 4actb. CeneBko ['K. ormeuaer: «YHacTh HOBOBBEIEHUN
HampaBjieHa Ha JUIAKTUYECKOE PEKOHCTPYUPOBAHME M  H3MEHEHHUE
CYIIECTBYIOIIETO COACPIKAHUS O0Pa30BaHMS:

— MU3MEHEHUE €ro KaYeCTBEHHOTO COCTaBa — yUueOHBIX IJIAHOB, TPOTPAMM,
cofiepaHusl y4eOHUKOB, y4eOHO-METOUUYECKOTO COMTPOBOKICHUS;

— PEKOHCTPYKLHIO JHUJAKTHUYECKOW CTPYKTYphl Ha OCHOBE WueH
reHepain3alii 1 HHTeTpaluy 3HaAHHH;

— WJIeW KOMIUIEKTOBaHUS MH(GOPMAIMKM B YKPYITHEHHBIE TUIAKTUYECKUE
€IMHMIIBI, B Pa3IUYHBIC OJIOKM M MOAYJIH U T.1.» [5, ¢. 85].

Takum 00pazom, Ipu BO3MOKHOCTH OCYIIECTBICHHS 00pa3oBaTeIbHOTO
mpoliecca B COBPEMEHHBIX YCIOBHUSX, y TPENOJaBaTelsl paclIpsSeTcs
CIEKTp MPUMEHEHMsI DPAa3IUYHBIX METOIOB, MPHUEMOB W TPHUHIIUIIOB B
oOyuenun. OAHMM W3 BEOyIIMX METOAOB pabOThl B TBOPYECKOM BYy3€
SIBIISIETCS. MCCIIEAOBATENIbCKUI METOA, — MPHOOIIEHHE OOyJaromuxcsl K
CaMOCTOSTEIIbHOM TIOMCKOBOM JEATEIBHOCTH II0 H3y4aeMbIM TeMaM. B
cucTeMe BbIcIero oopasoanus Kazaxcrana ceromsst mpruoOpUTETHOM 3a1aueit
ABIISIETCSL caMOCToATeIbHas paboTa olOyyaromierocs, exxeaHeBHas paboTa 1o
HaTpPaBICHUSIM CaMOPAa3BUTHUS H caMO0Opa3oBaHus. B mporecce KOHTaKTHOU
paboTel ¢ TpernojaBareneM, OOyUYAIONIUMCS MPENIaraloTcs OCHOBHBIC
aCTMEeKThl W TIOHATHSI M3y4aeMOW TeMbI, a BbIpaOOTKa MpodeCcCHOHATBLHBIX
HABBIKOB W KOMIIETEHIIMI TMPOMCXOAUT 3a CYET BBHINOJIHEHUS 3aJaHul
camocCTosTeNnbHOM paboThl. U 31ech noctarouno 3¢ (heKTUBHO paboTaeT METO
MOOMIPEHUsI, KOTOPHII HAIIPABJICH Ha BBIITOJIHEHUE CAMOCTOSTEIIBHON PabOTHI
32 KOHKPETHYIO OIIEHKY (0auThbHO-PEHTHHTOBAs CHCTEMA) — 3TO peryisipHas,
MOBCeIHEeBHAs padoTa MpenoaaBaresi ¢ 00y4YaronMMCs, TPOBOIUMASI C LIETTHIO
MIPOBEPKHU CTENEHU YCBOCHUS MaTepraia M BBISIBICHUS MTPOOEIIOB B 3HAHHSIX
obyuatomerocs. Cenesko K. mucan B « QHIuKIONEIMU 00pa3oBaTEIbHBIX
TexHOJOTH»: «OCHOBHBIM COJIEP)KAHMEM HOBBIX OTHOIICHUH SBIISETCS
OTMEHA TPUHYKIEHUS KaKk HETYMaHHOTO W HE JAalollero pesyjbTrara
cpenctBa. [Ipobiema — He B aOCOMIOTU3AIMU MIPHUHIINAIA, & B OMPEICICHUN
pa3ymHOI Mepbl. BooOIie BociuTanne HEBO3MOXKHO 0€3 MPUHYKICHHUS: 3TO
€CTh YCBOCHHE CHCTEMBI OOIIECTBEHHBIX 3ampeToB. Ho HakazaHuWe yHIIKAET,
yTHETaeT, 3aMeUIseT pa3BUTHE, BOCHHUTHIBaeT paba. Hamo oroiftu ot
MPUHYKJICHUS 10 TAKUX PAMOK, KOTJIa OHO HE OyJeT BBI3bIBATh OTTOPKECHHSD)
[5, ¢.100-101].

PacnipocTtpaneHHbIM MeETOIOM, MPUMEHSEMBIM B YYEOHOM mpoIecce,
SBIISIETCS METOJ] HWHTErpaluu, Mpd KOTOPOM AaKTHBHO 3a/IeiCTBOBaHa
MEXMpPEAMETHAs  CBS3b  MY3BIKAIBHBIX  AUCHUIUIMH  (My3bIKanbHOE
odpopmiienne xopeorpauuecKux —IAUCIHMIUIAH, Teopuss ¥  HCTOPUs
My3bIKH, My3bIKaibHasi TpamMoTa W aHAIN3 MY3BIKAIHHO-TAHIIEBAIBHBIX
dbopMm, MysbikabHO-0aneTHasT apaMaTyprus), AWCHUIUIMH TCUXOJOTO-
nefarorudeckoil  HampaBieHHOCTH (Bo3pactHas micuxonmorus, OCHOBBI
xopeorpadudeckoi memaroruku, I[IpodeccroHanmpHas —rmegaroruyeckas
MpPaKTHKa), AUCLUUIUIMH, DPa3BUBAIOLUIMX OOIIEe HCTOPUKO-KYIBTYpHOE U
scrernueckoe BocnuTanue (Mcropusi 3apyOeskHOro xopeorpaduyeckoro
uckyccrBa, HMcropus OTEUeCTBEHHOTO XOpeorpauyecKkoro HCKYCCTBa,

39

¥89v-€25T NSSI AWJAVIV SLYV



BALLET ARTS

KAZAK NATIONAL ACADEMY OF CHOREOGRAFY

Hcropus u Teopusi xopeorpaduueckoro oOpasoBanus, Mcropus nckyccrs,
HcTtopuss MUpoBOM KyabTypbl, MupoBasi XydOXECTBEHHasl JUTEpaTypa) U
JUCLUIUINH, HAIIPABJICHHBIX HA Pa3BUTHE KOMMYHHUKATUBHBIX KOMIETCHIIMN
(Muoctpannbiit  s3p1k, Kazaxckuit wim Pycckuit s3pik, JlunepctBo u
MotuBauus, MHPOPMALIMOHHO-KOMMYHUKAIIMOHHbIE  TEXHOJIOTUHM  (Ha
aHruiickoM  s3bike), IIpodeccronanbHas NpeagUINIOMHas MPaKTHKA).
MeTtoa MHTErpauuy pacmMpsieT BOZMOKHOCTb MIPUCOEAUHEHUS Pa3IUYHbIX
3JIEMEHTOB HECKOJIBKHMX JTUCLMILIMH, YTO (hopMupyeT y 00yUaromuxcs HOBbIe
KaueCTBEHHbIE 3HAHUS, TEM CAMbIM peanu3yercs 3(pPpeKTuBHOCTb TpUETNHON
JTUITAKTHIECKOM TIETH.

BocnuteiBast Oyaymmux mnemaroroB-xopeorpadoB, oOpa3zoBaHue He
JOJDKHO OBITH HANpaBJICHO TOJIBKO Ha (popMupoBaHHE MPOdhecCHOHATBHBIX
komnereHui. Takke HEOOXOAMMO MOBBIIATH KyJIBTYpHO-3CTETHUECKUN
YpOBEHb OOYyYarOIIMXCsl, COJCHCTBOBATh B PAa3BUTHH T'apMOHHYHOU
JUYHOCTHU C OOIIEKYJIbTYPHBIM U HPABCTBEHHO-3CTETUYECKUM OHUMaHUEM
OKpY>Karollen Cpe/ibl.

3aiiueB B.C. B kypce nekuuii o negarornd4eckuM TEXHOJIOTHUSM MHCAL:
«KonnekrtuBHas paboTa ydaluxcsi HaJ pELICHHeM Kakoh-mubo ydeOHOH
npoOIeMoil HMKaKMM 00pa3oM HE HWCKII0YaeT WHAMBHIYaJTbHOH pPabOTHI
KaXJIOT0 M3 HUX, TaK KakK rpymnmnoBas paboTa IO CyIIeCTBY OObEAUHSAET
WH/IMBUAYaJIbHYIO paOOTy KaXJI0T0 U3 WIEHOB rpynns [6, ¢.153]. Mcxons u3
MPUOPUTETA TOJTOTOBKH OYyIyIINX KaIPOB JUIs Cephl KYIBTYPhI U UCKYCCTBA,
CJIeyeT MOMHUTh 00 MHIUBUAYaIbHBIX TBOPUECKHUX CIIOCOOHOCTSIX KaXK10TO
00yyarouierocsi U He MbITaTbCsl MOABECTH IMOJ €AMHBIM MIA0IOH Ka)KJI0ro
CTYJ€HTa, HA00OPOT PEKOMEHTYEeTCsI UCTI0JIb30BaTh TRBOPYECKHE BO3MOKHOCTH
JUAEPOB JUISL BBICOKHMX pE3yabTaToB Bcell rpynmnbl. Takum oOpasom,
MOXHO 3aKJIIOUYUTh, YTO B 00pa30BaTeIbHOM IpoOIEcce Xopeorpapuueckon
HalpaBJIEHHOCTH HEMAJOBa)XKHOE 3HAaUYE€HHE HMMeeT padoTa B KOJIJIEKTHBE,
YMEHHE COTPYIHUYATH U ABJISATHCS YACThIO TBOPUYECKOro aHcaMOsi. B nanHOM
Bonipoce CeneBko ['K. ompenenser cnenyroniee MOHATHE MEAATOTUKU
corpynHnyecTBa: «COTPYIHUYECTBO — ITO TAKOE COCTOSIHHUE, TAKOW YPOBEHb
y4eOHO-BOCIIUTATENIBHOIO Ipoliecca, NP KOTOPOM OOBEKTHl M CYOBEKTHI
3TOTO TMpolrecca OOBETUHSIOTCS B OOIIEH AEATENIbHOCTH OTHOLICHUSAMHU
TOBAPHINECTBA, B3aNMOYBaXEHHS, B3AUMOTIOMOIITH, KOJUIEKTUBHU3May [ 5, ¢.92].
ITenarormueckoe MacTepcTBO HE JOHKHO OIPAaHUYMBATHCS TOJIBKO IPAMOTHBIM
IIPAKTUYECKUM MTOKa30M M OTIIMYHBIM 3HAHUEM CBOETO MPEAMETA, HO JIOJIKHO
3aKJII0YaThCs B YMEJIOM PYKOBOJCTBE YUeOHOW IpynIoil npu IiaHupOBaHUN
U OpraHu3anuy y4yeOHoro mporecca no u3y4yaeMoi TUCIHILIHHE.

IIpenonasarens By3a TP OCYILECTBICHUH IIE1arOrMY€CKON IEATENbHOCTU
JIOJDKEH MPUJIEPKUBATHCS B paboTe ClIEAYIOMINUX IPUHLIUIIOB:

- NPUHUUI JOCTYHHOCTH OOy4eHHs (XapaKTepU3yercs ONTHUMalIbHOMN
opraHuzanueil ydeOHOro mporecca, HUCKIOYash SMOLMOHAIbHBIE U
UHTEIJIEKTYalbHblE TEPerpy3kd, C YYETOM YpOBHS IIO3HABAaTEIbHOU
cdepbl 00ydaroLMXCsl, aKTUBU3ALMEH jKenaHus 00ydaroluXcsl IPeoJoieTh
TPYIHOCTH U YMEHHUS NEPEKUTh PALOCTU AOCTHKEHMS LIEJIEH; IoMoraer
CHSITh MOBBIILIEHHYIO TPEBOKHOCTh U HEYBEPEHHOCTH B yCIIEXE MPHU PEIICHUN
y4eOHBIX 3a71a4);
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- IPUHLHUI HAIIAHOCTHU (XapaKTepHU3yeTcsl KaYeCTBEHHBIMU 3HAHUSIMHU U
HaBBIKAMH TIPETIOAABATEIIS B 00IACTH CO3/IaHUSI CXEM, CIIANI0B, TPE3CHTAIUH,
JeMOHCTpanuu (HoTo, BUACOMATEPUAIIOB U MPOYUX HAIISAHBIX CPEJACTB, a
TaK)Ke yMEHHUSIMU [TPETI0/IaBaTelis B pa3paboTKe METOANYECKIX PEKOMEH IallHii
[0 M3y4aeMOM NHUCUUIUIMHE, Y4eOHO-METOAMYECKUX M Y4eOHBIX MOCOOMii,
Y4€OHHMKOB, B TOM YHUCJIE 3JIEKTPOHHBIX);

-OpraHU3aIMOHHO-METOANYE CKUN TPUHITUI MU TPUHLIUTIIPOIYKTUBHOCTH
U HaJEeXKHOCTH OOyuyeHHUs (XapaKTepu3yeTcs MHOTIOIJIAHOBOCTBIO 3ajiayu
oOyueHus; pa3BUBAIOIlAsi, BOCHMTATeNbHas M oOpa3oBaTeibHAas 3a/auu,
o0ecreunBaeT rapaHTUPOBAHHOCTD MOYUYEHHBIX PE3YJILTATOB);

- IPUHIIUIT CO3HATEILHOCTH U TBOPUYECKON aKTUBHOCTH (XapaKTepU3yeTcs
YCBOGHMEM M BOCIPOM3BEIEHUEM H3yYaeMbIX IIPOLIECCOB, a TaKXke
BBITIOJTHEHUEM 3aJaHUil CaMOCTOSATENbHONM paboThl MO aJdropuT™Mam u
IIpaBUJIaM C MOOIIPEHUEM TBOPUYECKOTO U KPEaTUBHOI'O MOAX0AA);

- IPUHIUI COOTBETCTBUS OOy4YEHMs BO3PACTHBIM W HMHIUBHYaJbHBIM
0COOEHHOCTAM O00ydaromuxcs (XapakTepusyeTcsi YEeTKHM COOJIOJeHUEM
MPOMOPLUMOHAJIBHON MOJaYM M3yyaeMoro marepuaja B COOTBETCTBUU C
BO3PACTHBIMH, T€HJECPHBIMH U MPOUYUMH OCOOCHHOCTSAMHU OOy4aroImuxcs, a
TaK)Ke Y4eTOM CIOCOOHOCTEH, XapakTepa U BOJIM BOCIIUTYEMbIX);

- IPUHIUI IPEEMCTBEHHOCTH, MOCIIEI0BaTEIbHOCTH U CUCTEMAaTUYHOCTH
oOyueHus:  (XapakTepuszyeTcss  B3aWMOCBS3bI0  CO3HATENILHOTO U
0eCcCO3HaTEeNIbHOTO, YYBCTBEHHOTO M JIOTUYECKOTO, PAlMOHAIBHOTO U
HUPPALMOHAIIBHOTO);

- npuHIUN (QYHIAMEHTAILHOCTH W TNPUKIAJAHON HANpaBICHHOCTU
oOyuenusi  (xapakrtepuszyercss (yHIaMEHTAIbHOW  TEOPETUYECKOH U
MIPAKTUYECKON IOArOTOBKOM 00ydarolmuxcs Ha MpeAblAyLIeM YpOBHE
o0y4eHusi / B KOHTEKCTE HEMPEPBIBHOTO XOpeorpapuueckoro oopa3zoBaHus
XapakTepusyeTcsi 0a30BbIMHU 3HAHUSIMU, MOJYYEHHBIMU HAa YPOBHE IIKOJIbI-
KOJIJIE/Ka PO eCCHOHATBLHOTO 00pa3oBaHus sl 00ydeHus B OakajiaBpuaTe
U T.IL);

- TPUHLMI BOCHHTHIBAIOUIET0 OOy4YeHHUs (XapakTepusyeTcsi OalaHCcoM
JIOOpOXKENATeIbHOCTH W TPEeOOBATEIbHOCTH, a TaK)XE YBaXKUTEIBHBIM U
TYMaHHBIM OTHOIICHHEM K JIMYHOCTH OOYYarolerocs, pa3yMHOW Mepoi
MpeabsIBICHUS TPeOOBAaHUI K pe3ylbTaTUBHOCTH O0YUECHHUS );

- TPUHIOUN HAyYHOCTH OOyYeHHs (XapaKTepHu3yeTcs COOTBETCTBHEM
00pa3oBaTeIbHOTO MpoIlecca COBPEMEHHOMY DPa3BUTHIO HAYKH M TEXHUKH,
HAKOIJICHHOMY MHUPOBOMY OIIBITY; MPHHIMII HAlpaBieH Ha HW3y4eHHe
Hay4yHO 0OOCHOBaHHBIX (DaKTOB, 3aKOHOMEPHOCTEH U SIBJICHHUI, KOHIICTIIIHI
U TEOpH B 001aCTH M3y4yaeMoro mpeaMeTa; BbIpadaThiBaeT aHAIUTHIECKHE
CIOCOOHOCTH TPOTHO3UPOBAHMS TANIbHEUIINX MEPCIEeKTUB U TPaeKTOpUi
pa3BUTHSA);

- NpPUHLOUI TPaXJAHCTBEHHOCTH B OOy4YeHHH (XapaKTepu3yeTcs
dbopMupoBaHHEM CO3HAHHMS AaKTHUBHOTO Tpa)KAaHWHA C MOHMMaHHUEM
NPUOPUTETOB  HAIMOHAJIBHOW TOJUTHKH ¥ KYJIBTYPBI, COLHAIBHOTO
U TOJUTHYECKOTO YKJIaga CTPaHbl, IICHUXOJOTHUYECKUX W MEHTAJIbHBIX
0COOEHHOCTEH ATHOCA).
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B wmenom, B COBpEeMEHHBIX MENArOrMYeCKUX U Yy4eOHO-TBOPUYECKUX
nporeccax OakamaBpuara AKaJeMHM — IpeoOnajaeT — TpaauLMOHHAs
Nelaroruuyeckasl TEXHOJIOTHUS. «... OJHOW M3 CYIIHOCTHBIX XapaKTEPUCTHUK
TPaJAULIMOHHOTO OOy4YeHMsI SIBISETCS AaBTOPUTAPHOCTb, MOAYMHEHHOE
HOJOKEeHUE peOeHKa MO OTHOIIEHUIO K LIKOJIE U K MeAarory. AnbTepHaTuBa
3TOMY CBOKMCTBY — cBoOoaHOe oOpa3oBanue (JI. Tomctoii, M. MonTteccopu,
A. Heimn u ap.). OHM NpOBO3IVIAIIAIOT B KaY€CTBE OCHOBHOW KOHIICTIIIMHU
OCBOEHMSI KYJBTYPHOTO OIbITa OOecledeHre peOeHKY CaMOCTOSITENIbHOTO,
HE3aBUCHMOTI0 CBOOOTHOTO BEIOOPA 1€ TEILHOCTH B ITpOLIEecce 00pa30BaHUs»,
—yKa3bIBaeT B « DHLMKIIONEANN 00pa3oBaTesibHbIX TexXHooruit» CeneBko K.
[5,c.85]. Ho npu n3yueHuu IUCHUIUIMH [10 TEOPUU U METOAMKE ITPENOAABAHUS
xopeorpaduyecKkux JUCUUIUINH MPenoaBaTean akTUBHO IPUMEHSIOT paboTy
¢ UH(OPMAIIMOHHBIMH KOMMYHHUKATUBHBIMH TE€XHOJIOTHSIMH.

Ha mpumepe Kazaxckoii HanmonansHOM akagemuu xopeorpaduu (r. Hyp-
CynTaH) MBI pacCMOTPUM TpPaHCPOPMAIMIO TPATUIIUOHHBIX TPUHIIUIIOB
00y4yeHUs B CUCTEME BBICILIET0 00pa30BaHUs B KOHTEKCTE HOBBIX TPeOOBaHUMN
BpeMeHu. Henb3s He cka3aTb, YTO WHHOBAIlMM MOTYT OBITh BBEJECHBI B
oOpa3oBaresbHbI mpouecc 06e3 OOHOBICHHMS MaTepHaIbHO-TEXHHUECKON
0a3bl. Kazaxckas HarmoHanbHas akaieMus Xxopeorpaduu (1anee — Akagemus)
OJTHAa U3 CaMbIX MOJIOABIX MPO(ECCHOHATIBHBIX ILIKOJI, KOTOpas OblLla co3/1aHa
10 MHUIMATUBE NepBoro npesuaeHTa Pecnyonuku Kazaxcran Hypcynrana
Aobumesnya Hazap6aesa B 2015 rony. CnenoBarensHo, yueOHbIE ayTUTOPUN
U OaneTHble 3aJbl B AKaJJleMUU OCHAILIEHBI 110 MIOCIETHEMY «CIIOBY TEXHUKI.

B 6aneTHbIX 3a51aX yCTaHOBJIEHBI 9KPAHBI ISl TPOCMOTpa BUAeoMarepuaia,
YTO IIOMOTAET CPasy, HE BBIXOISA C ypOKa M HE OTKJIAJbIBasi 3TOT IPOCMOTP
Ha CaMOCTOATENbHYI0 paloTy, MNpeICTaBUTh HYXKHbBIM Marepuan s
oOyuatronuxcs. Takxke BO3MOXKEH METO/ KeHC-CTalu, KOTOPbIi BHIBOAUTCS Ha
9KpaH B BHUJIE€ IPE3EHTALNI 110 N3y4aeMoil TeMe.

Hanpumep, 3akperuieHne nponeHHOro MaTepuaa ¢ IOMOIIBI0 HHTEPHET-
TECTOB, KOTOpPbIE MpernoiaBarelb MOKET pa3paboTaTh ¢ MOMOILBIO pecypca
Supexc unm ¢ momoineio mporpamMmbl Kahoot.it. s TecTtoBodt paboThI
HE00X0AMMO, 4TOObI y 00ydaromuxcst Obl1 cMapTHOH € BEIXOAOM B HHTEPHET, a
B Akaaemuu nonkiatodeHa cucteMa WI-FI, mpu koTopoit He cocTaBisieT Tpyaa
IIPOMTH IO CChUIKaM, Ha KOTOPBIX PaCIOIOKEHBI TECTOBBIE 3a1aHus. Takxke,
o0ydJaromumM, 3aHATHIM B OaJeTHBIX CIEKTaKIsAX B MPO(heCcCHOHATBHBIX
TeaTpax WM BbIE3KAIOIMIMM Ha TacTpojid B COCTaBe OaleTHON TPYIIIbI
TeaTpa, MPENoAaBaTeId MOTYT BBICBIIATH 3aJaHUs B aBTOMATU3HPOBAHHYIO
uHpOopMalmoHHy10 cuctemy Platonus, 1 oOyuaromuecs MOTYT AUCTAaHIIMOHHO
NOJIyYUTh MaTepuallbl 10 W3y4aeMON TeMe M BBINOJHUTH 3afanus. B ANC
Platonus oOyuaromuecs Takke MOJNy4aoT cuutadyc (KOMIIOHEHT y4eOHO-
METOIMYECKOr0 KOMILIEKCA JUCUUIUINHBI) 10 KaXIOMY IIPEIMETY, B KOTOPOM
noApoOHO yKa3aHbl CAEAYIONINE TPATUIIMOHHBIE CTPYKTYPHbIE KOMITIOHEHTHI:

s (amuus, UM, OTYECTBO MPEMIOJABATEINS, yUeHas! CTENEHb, YICHOE
3BaHUE, 3aHUMaeMasi I0JKHOCTb, KOHTaKTHast HH(GOpManus 1 T.1.;

*  Ha3BaHWe, KOJ (HOMep) Kypca U KOJTMUYECTBO KPEJUTOB;

*  BpeEMs U MECTO NPOBENEHUS Kypca;
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*  TIpepeKBU3UTHI Kypca (Habop 3HAHUI U HABBIKOB, HEOOXOIUMBIX IS
YCBOEGHHUS U3Y4aeMOT0 Kypca);

*  Kparkoe OMHcaHHe Kypca (TeMaTHYeCKHi TUIaH TUCHUIUIHHBL, Tpaduk
BBITIOJIHEHHSI ¥ CJTAYH 33JJaHUI TI0 CAMOCTOSITETIbHOM paboTe o0ydaroierocs,
CHCTEMa OIICHKH Pe3yJbTaToOB Y4eOHBIX JOCTHKEHUI, 00yUaronuxcs);

*  TIOJUTHKA BBICTABJICHHUS OLIEHOK;

*  TOJHUTHKA Kypca U MOJIMTUKA aKaJeMHUECKOTO MOBEACHUS U ITHKHU;

*  CIIHCOK OCHOBHOU U JOIOJHUTEIIBHON JIUTEPATYPHI;

*  JIEKIIMOHHO-TIPAKTUYECKUN KOMIUIEKC (TE3UCHl JIEKIMH, 3aJaHus
K  TPaKTUYeCKUM  (CEMHHApCKUM,  WHAWBUAYAIbHBIM)  3aHSATHSM,
camocTosiTenbHass ~ pabora  oOywaromierocss ¢ MperojaBaTesieM,
WUIFOCTPAaTUBHBIM M PA3AAaTOYHBIA Marepuas, CIHCOK PEKOMEHIYEMOM
JUTEPATypPhl);

*  METOAMYECKHE PEKOMEHJAIUH 110 BHIOJHEHHUIO KYPCOBBIX IIPOESKTOB
(pabor);

*  MaTepHalbl [yl CaMOCTOSATENILHOW PaboThl 00YJarOmEerocs: HabOPbI
TECTOB W JOMAlIHHUX 3a/JaHu{, CAMOKOHTPOJSI MO KaXIOM Teme, 3adaHus
10 BBIMOJHEHHUIO TEKYIIUX BUAOB paboT, pedeparoB, JOMALTHUX 3aJaHUH C
yKa3aHHUEM TPYJOEMKOCTH U JTUTePaTyphl;

*  MaTepuasibl IO KOHTPOJI M OIEHKE YYEeOHBIX JIOCTHKCHHUH,
oOyuaronuxcsi (MMCbMEHHBIE KOHTPOJIM W TECTOBbIE 3aJaHUs; MepeueHb
BOTIPOCOB JIJIS1 CAMOTIOATOTOBKU U 9K3aMEHA);

*  TepevYeHb CIEHUATU3UPOBAHHBIX ayAUTOPUN, KAOMHETOB;

*  MIOCCapui;

*  KapTa 00eCleYeHHOCTH MO AUCIUILINHE.

Emme omarM n3 3 peKTUBHBIX BUIOB pabOTHI IBIIIETCS paboTa B OMOIHOTEKE
OHJIaliH: B AKaJIeMUU BOIPOC TOCTYMHOCTH K MEYAaTHBIM U METOIUYECKUM
MCTOYHHUKAM pEIIeH C TOMOIIBIO CO3/JaHNS 3aKPBITOTO pecypca Ha IuaTgopme
caiita AkagemMun. Y KaXJOro y4YeHHUKa, MpenofaBareis U COTPYIHHKOB
aJIMUHUCTPATUBHO-YTIPaBIEHYECKOTO IEPCOHAIIA €CTh JOCTYII B XJICKTPOHHY IO
0a3y nanHbeix Oubnuoreku. CienoBareabHO, €Clid O0yJaroImuecs: He yCIenu
B3SITh KHUTY B OyMa)XHOM BapHaHTE JJIsl TIOATOTOBKU JOMAIITHETO 3aJaHMs,
TO OHM MOTYT BOCIIOJIb30BaThCS NIEKTPOHHOM Bepcueii mocodus, ckauas ee ¢
caifra OMOMMOTEKH HITH YK€ YUTATh OHJIAKH.

3akiaouenue. MTak, MomBoms WTOI, MOXHO cKa3aTh, YTO OOydeHHeE
B AxazemMun xopeorpaduu BBICTPOCHO 1O MPHHIUIY JOCTYIHOCTH
oOyueHusi, KOTOpBIA, B CBOIO O4Yepelb, B3aUMOCBSI3aH C OCTaJbHBIMU
TICHXOJIOTO-TIEIaTOTUYECKUMH  METOJIaMH, MHHOBAIIMOHHBIMH TPOIECCaAMU
u 5GGEeKTUBHBIMU TPUHLUIAMHU. YMeENOe COYeTaHHEe HEOOXOIMMBIX
BUIOB Pa0OTHl B paMKaxX NMPUMEHEHHS WHHOBAIIMOHHBIX TEXHOJOTHMH JaeT
BO3MOXKHOCTh CBOOOJHOTO ¥ HEMPHHYXIEHHOTO OOY4YEeHHs CTYIEHTOB,
obyeryaer mporecc KOHTPOJIS yCIIEBaeMOCTH 00y4aroImuXcs, YIOBIETBOPSET
CTEUKXONAEpOB y4eOHO-TBOPYECKOTO TMpollecca B KOHTEKCTE pPa3BUTHUS
COBPEMEHHOTO 00IIECTBA M MHTEPHET-TEXHOJIOT U, @ TAKXKE TOCYAapCTBEHHBIX
0011e00s13aTeNIbHBIX CTaHAAPTOB 00pa30BaHMUS.
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SOCIAL AND HUMAN SCIENCES
COLHHA/IBHO-I' YMAHUTAPHBIE HAYKH

MPHTH 16.41.21

I'U. Kynvoeesa'
'Eepasutickuil nayuonanvuwitl ynusepcmuem um. JI.H. [ymunesa
(Hyp-Cynman, Kazaxcman)

IMPUMEHEHUME NEPEBOJTYECKHX CTPATEIMii B OBYYEHUHN
PYCCKOMY SI3bIKY CTYJIEHTOB HESI3BIKOBBIX
CHEIMAJIBHOCTEN

AHHOTAIUA

Hannas cmames nocéawjeHa 60npocam npenooasaHusi pPyccKo2o A3bIKA
HAQ HeA3bIKOBLIX CNEYUATbHOCMAX 6blCuUX YyueOHbIX 3asedenuti Kazaxcmana.
Ommeyaemcs axkmyaibHOCMb U3VYEHUSl A3bIKO8, MAK Kak 01a200aps A3bIKY
yeoBeK uUMeenm B03MONCHOCMb OCYWEeCMEIAmMb KOMMYHUKAYUIO 6 coyuyme.
Tloouepkusaemcs akmyanibHOCMb KOMMYHUKAMUBHOU (DY HKYUU A3bIKA 8 KOHMEKCe
2N06aNU3AYUOHHBIX NPOYECCO8.

Obpawaemcs 6HUMaHue Ha CMeHy NApaou2Mul 8 nNPeno0d8aHuU pyccKo20 A3biKd,
umo eneuém 3a cobol HeoOXOOUMOCMb NepecmMompa MemoouKu npenooasaHus
pycckoeo sa3vika 6 8yzax Kazaxcmana. B cmamve ommeuaemcs cywjecmsyrowmas 6
Ka3axcmaHnckom ooujecmee 60Cmpebo8anHoCmy pYCCKO20 A3bIKA U AKMYATbHOCb
€20 U3yUeHuUs..

B cmamve maxoice 2060pumca o mom, Ymo pyccKull S3blK HA HeA3bIKOBLIX
cneyuanvnocmax 6 eyzax Kaszaxcmama Heobxo0umo npenooagams KAk
unocmpannwiti (PKHU). /{na mozo, umobwvl nonyuums 0onoiHumebHvle HaA8bIKU U
081a0emv npuemamu 8 npenooa8aHuU pyccKo2o A3blKad KaK UHOCMPAHHO20, MONCHO
npoumu Kypcol nogvlulenus kearugukayuu, K npumepy, 6 locyoapcmeeHnom
uncmumyme pycckoeo azvika um. A.C. [ywxuna (Mocksea, P®). [looueprxusaemcsi,
umo 6 npoyecce npenooasaHusi pyccKo2o A3blKa KAK UHOCMPAHHO20 NpUMEHeHUe
nepesooyecKux cmpameull No3607sem nosvicums dhghexusHocms 0ceoeHus
A3vIKa. Yoensaemces enuMaHue 1eKCUyeckuM, 2pamMmamuiecKkum U CUHIMAKCUYeCKUM
nepeeoouecKuUM MmMpaHc@opmayusam, KOmopwvle MONCHO U HYHCHO NPUMEHAMb HA
3aHAMUAX NO PYCCKOMY A3bIKY HA NEeP8OM Kypce OmOeneHuli ¢ Ka3axXcKUM A3bIKOM
obyuenus. bnacooaps nepesooueckum cmpamecuim 00OVHAOWUECS UMEIOM
B03MOIHCHOCMb NOZHAKOMUMBCSL C HCUBBIM PYCCKUM A3IKOM, KOMOPbILU OHU CMO2YMN
NPUMEHAMb 8 Npoyecce O0CEOEHUSl C80€U CHeYUalbHOCmU 6 8y3e, d Maxdice 6
oanvHelueMm UCNOIb308AMb 8 C80ell NPOPecCUOHATLHOU 0esimenlbHOCHIU.

Kntouesvie cnoea: xommynuxkamuenas —(yHKyus, pyCCKUll A3bIK  KAK
UHOCMPAHHDIU, MEMOOUKa, nepesooyecKue cmpameuu
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I'U. Kynoeesa'
'Eypasusineix yimmoix ynusepcumemi. JI. H. ['ymunes
(Hyp-Cyaman, Kazaxcman)

TINIAIK EMEC MAMAH/BIK CTYAEHTTEPIHE OPBIC TIJIIH
OKBITYIA AYIAPMA CTPATETI'MAJIAPBIH KOJIJAHY

AHHOTANUA

Maxana Kazakcmauusiy #02apvl 0Ky OpbIHOAPLIHOARbL MINJIK — emec
MAMaHObLIKMAapa opvic miNin  OKblmy Macenenepine apuanzan. Tindepoi
OKbIMYObIH 63eKmiliciHe epeKuie MaH Oepinedi, cebedi minl — a0aMHbIY KO2amod
Kapulm-KamvlHac dcacay Kypaawl. Kahanowix yoepicmep asacvinoazel mindiy
KOMMYHUKAMUBMIK KbI3MEeMIHIY MAHbI30bLIbIEbl CO3 emineoi.

Maxanaoa opvic minin  oKbImMyoagbl napaoueMamvly —632epyine  Hazap
ayoapuinaosl, oyn Kazaxcmannvly scoz2apvt 0Ky opblHOAPbIHOALL OPbIC MINIH
OKbIMYObLH 20iCmeMeciH Kaluma Kapacmulpy Kaxcemminiein myvinoamaowl. Opvic
MINIHIY ANaMmMblH OPHbLL HCIHE OHbL OKLIMYObIY 03eKMiliel Kapacmulpbliaobl.

Conoaui-ax maxanaoa Kazaxcmanoagvl dcoeapvl 0Ky OpbIHOAPLIHLIE MINOIK
emec MAaMaHObIKMAapeulHOA OpblC MINIH wiem mini peminoe OKulny mypajivl
avmoliaovl. Opvic minin wem minli pemiHoe OKblmyea Kadcemmi KOoCblMuld
Kkabinem nen macindepoi ucepy yuin A.C. Ilywxun amwvinoagvr Opvic mini
Memniekemmix uncmumymsinoa (Peceti, Mackey) 6inikminikmi apmmuipy KypcolHaH
emyee 601advl. Opvlc minin wem mini peminoe oKbimy yoepici Ke3inoe ayoapma
cmpame2usniapuli KoA0any minoi meneepyoiy muiMoiiein apmmuolpyea MyMKIHOIK
bepemini aman eminedi. bipinwi kypcmuly Kazax 6eaiminoe opbic mini cabageinoa
JIEKCUKANIBIK,  2PAMMAMUKANBIK — JHCIHEe CUHMAKCUCMIK ~ mpaHcgopmayuaniapea
epexwe Hazap ayoapuliaovl. Ayoapma cmpameusilapblHbly KoMe2iMeH Oinim
ANYWbLLAP OPbIC MIIMEH JHCAKbIH MAHLICY2A MYMKIHOIK anaowvl, KeliH OHbl 63
MAMAHOBIZbIH U2epyoe, Kaciou Kblzmeminoe KoI0aHamuvlH 601a0bl.

Tyiiinoi ce3dep: Kommynuxamusmi QyHKYyus, opvic mini wiem mini peminoe,
adicmeme, ayoapma cmpamezusicol

G.I. Kuldeeva'
"The Eurasian national University named After L. N. Gumilyov
(Nur-Sultan, Kazakhstan)

APPLICATION OF TRANSLATION STRATEGIES IN TEACHING
RUSSIAN TO STUDENTS OF NON-LINGUISTIC SPECIALTIES

AHHOTAIUA
The current paper considers the issues of teaching the Russian language to
students of non-linguistic specialties of universities and colleges in Kazakhstan.
The topicality of learning languages is emphasized, since knowledge of language
gives a person opportunity to communicate in society. The relevance of the
communicative function of the language in the context of globalization processes
is stressed.
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Attention is drawn to the paradigm shift in teaching the Russian language,
which entails the need to revise the methods of teaching the Russian language
at the universities of Kazakhstan. The article notes the demand for the Russian
language existing in Kazakhstani society and the topicality of its study.

The research also states that the Russian language in non-linguistic specialties
in the universities of Kazakhstan must be taught as a foreign language (RFL).
To gain additional skills and master the techniques in teaching Russian as a
foreign language, courses at A.S. Pushkin State Institute of the Russian Language
(Moscow, RF), can be attended. It is emphasized that in the process of teaching
Russian as a foreign language, the use of translation strategies makes it possible
to increase the efficiency of language acquisition. Particular attention is paid to
lexical, grammatical and syntactic translation transformations that can and should
be applied in Russian language classes in the first year of departments with Kazakh
language of instruction as well. By means of using translation strategies, students
have the opportunity to get acquainted with the modern Russian language, which
they can use in the process of mastering their specialty at the university, as well as
further use in their professional activities.

Keywords: communicative function, Russian as a foreign language, methodology,
translation strategies.

BBenenue. l3yueHue SI3bIKOB HUKOIZIA HE TEPSIET CBOEH AKTyalbHOCTH, U
COBPEMEHHBIH MepUOJ] pa3BUTHUS UETOBEUECKOTO COOOIIECTBA TAKKE HE SIBISIETCS B
9TOM CMBICJIEC UCKITIoUeHUEM. [[pryunHa cTOJIb BEICOKOH BOCTPEOOBAaHHOCTH 3HAHUS
S3BIKOB — KOMMYHHKAaTWBHas (yHKIUs s3bika. KoMMmyHUKaTHBHAS (YHKIIHS
s3pIKa M peYM — IVIaBHAs (DYHKIUS, TO3BOJISIONIAS YEIIOBEKY OBITh COIMAIBLHO
pearnM30BaHHBIM, IIOMOTAIONas YEJIOBEKY CYIIEeCTBOBaTh B 0OIIECTBE cebe
noo0ubix. Korna-to Morann Bonbdranr ¢on ['€re ckazan, 9410 «Te, KTO HUYETO
HE 3HAIOT 00 MHOCTPAHHBIX SI3bIKAX, HUUETO HE 3HAIOT 0 CBoéM» [1, ¢.135].

Mup cerogasi — 370 Mup 0€3 I'paHHI], B 3HAYCHHUH IOJIOCATHIX MOTPAaHUIHBIX
cTo100B. COBpEMEHHBI 4YelOBEK HMEET BO3MOXXHOCTh KOMMYHHIIMPOBATH
(TOSIBUIJIOCH B PYCCKOM SI3BIKE M TAKOE CIIOBO), C JTFOOBIM YEJIIOBEKOM, HAXOISIIIMMCS
B 11000 TOYKE 3€MHOTO II1apa.

Metoabl ucconeBanusi. MeTo010THYECKYI0 OCHOBY HAIIETr0 UCCIEAOBAHUS
COCTABUJIM KOTHUTHBHBIMA, HUCTOPUYECKHA U CPABHUTEIBbHO-COINOCTABUTEIbHBIN
METO/IbI, & TAKKE MPEANIEPEBOAUECCKHI aHATIN3 TEKCTA.

O030p aurteparypbl. Pycckmii s3plk camMm 1o cebe, a Takke METOIUKA
MPENOJaBaHUs PYCCKOTO SI3bIKA SIBJISIUCH MPEAMETOM HCCICAOBAHUS TaKHX
M3BECTHBIX POCCHICKMX YYEHBIX, IIPOCBETUTEIEH W METOAUCTOB, Kak
B.M. [Mans, JL.B. Ilep6a, A.A. Hlaxmaro, KJ.  VYmmHckwuii,
B.B. Bunorpanos, C.11 Oxeros, A.B.Texyues, B.I. Mapaniimad 1 MHOTMX JpyTHX.
B cMmenuBIIeiics mapagurmMe mpernojaBaHusi PYyCCKOro f3bIKa B MOCTCOBETCKHUX
TrOCyAapCTBaX  BBI3BIBAIOIIMMHU HWHTEPEC SIBISAIOTCS PE3yAbTaThl HAONIOICHHIA
TaKuX pOCCUUCKUX wuccaenoBareneii, kak JILA. BepOumxkas, Kosamesa E.I.,
burextnna H.b., Amnuxuna M.H., AwntonoBa B.E., Haxabuna M.M.,
Ca¢ponosa M.B., Toncteix A.A., Muxanesa E.B. u npyrue.
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A. H. Toncroit Hanucan B nepBoii nonoBuHe XX BeKa CIEIYIOIIEE: «PYCCKUM
A3BIK JIOJDKEH CTaTh MUPOBBIM sI3bIKOM. HacTaHeT Bpemst (M OHO He 3a ropamm),
— PYCCKHM SI3bIK HAYHYT M3y4aTh IO BCEM MepuauaHam 3emin» [2, ¢.89]. CnoBa
nucaress U oduectBeHHoro aesarens A.H. Toncroro MokxHO Ha3BaTh B KaKOH-TO
Mepe MPOPOUYECKUMHU.

MesxiyHapo/iHasi accolMaliys npernoaaBareiel pyccKoro si3blka 1 JINTEpaTyphl
(MAIIPAJI) Bcsiyeckw — MOMJIEPKUBAET  MCCIECIOBAHUS  PYCCKOTO  SI3bIKA,
COOTBETCTBEHHO YJIENSIET MHOIO BHMMAHHS METOAMKE INPENOJaBaHUS PYCCKOTO
sI3pIKAa M pyccKo nutepatypsl. CymiecTByeT U kazaxcranckuil ¢pumman MAITPSJT
— KazaxcraHckas accouuanusi npernojaBaresyieii pycckoro si3blka M JIMTepaTypbl,
MPE3UJEHTOM KOTOPOW SBIISIETCS W3BECTHBIN Ka3aXCTAHCKUN YUYEHbBIH, JOKTOP
¢unonornueckux Hayk, npodeccop 3./1. CyneiimenoBa. KazaxcraHcKkumu
pycuUCTaMM HamHMCcaHbl Takue y4eOHUKHM W ydeOHble mocobus, kak «Pycckmii
A3bIK. YueOHoe rnocoOue AJis CTYJIEHTOB Ka3aXCKHUX OT/EJICHHH YHUBEPCHUTETOB
(6akanaBpuar)». JlamHoe y4eOHOE TMMOCOOME BBINYIICHO IO pPEAaKIuen
Axmensspoa K.K., XKapksinoekosoii LL1.K., Myxamanuesa X.C. MO)XHO OTMETUTh
TaKke ydeOHoe mocoOue Ui CTYJACHTOB Ka3axCKUX OTICJICHUH Qakynprera
MEXIYHAPOIHBIX OTHOWIEHHH «PyCCKHH S3BIK», aBTOPOM KOTOPOTO SIBIISETCS
AbaeBa XK.C. DtuMu yuyeOHUKaMH TIOJB3YIOTCS TIPETOAaBaTeNId PyCCKOTO SI3bIKa
MHOTHMX By30B KazaxcTaHa, 1 3TO J1ajieKo He HOJIHbIN NepeueHb BceX Y4eOHHKOB 110
PYCCKOMY $SI3bIKY, HAIIUCAHHBIX B IOCTCOBETCKOE BPEMSI.

HeobxonumMo oTMETUTH, YTO BO MHOTMX CTpaHaX MHUpPa, B TOM 4YMCIE U B
Kazaxcrane, npencraBieHa takas opranuzanus kak @oug «Pycckuii mup». ®onn
«Pycckuil MUp» BCAYECKH MPOJBUTAET U MOJAECPKUBAECT COXPAHEHUE U U3yUYECHUE
pycckoro sA3blka kak B Poccun, Tak v BHE €€ Ipeaenos.

PesyabTarel  ucciaegoBanusa. Ilpumera coBpeMEHHOro Ka3aXxCTaHCKOTO
COIlMyMa — MHOTOs3BIYHOCTh. B  Pecnybnuke Kazaxcran ¢yHKIIMOHUPYIOT
rOCYAApCTBEHHBIN Ka3aXCKUM S3bIK; PYCCKMM SI3bIK KaK SI3bIK MEKHALMOHAIBHOTO
oOIIeHus; onpeaesieHHast Kareropusi rpaxaaH KaszaxcraHa roBOpuT Takke Ha
AHIIMKCKOM si3bIKe. [7100ann3alioHHbIe MPOIecChl MOTUBHPYIOT Ka3aXCTaHIEB
M3y4aTh aHITIMICKUN S3bIK, TAK KaK 3HAHUE 3TOTO S13bIKA TO3BOJISIET PEAIN30BaThCS
KaK BHYTPH CTpaHbl, TaK 1 3a €€ IpeieaMH.

B cBs31 ¢ BbIlIECKa3aHHBIM Mbl J1OJIKHBI TOJYEPKHYTh, YTO 3HAUEHUE PYCCKOTO
A3blKa KaK cpeAcTBa KoMMyHuKauuu B Kaszaxcrane mnpojoimkaer ocTaBaTbes
akTyanbHbIM. J[aHHBINA (akT CBsA3aH ¢ TeM, 4yTo mocie oopereHust Kazaxcranom
cTaTycaHe3aBHCHMOro rocyaapcrsa mexxay PecrryOnukoit Kaszaxcran u Poccuiickoit
®denepanyeil IpOAOIIKAIOT COXPAHATHCS, Pa3BUBATLCS M HAPAILLMBATBHCS CBSI3U BO
MHOTHUX OTpaciisiX YKOHOMHUKH U KYJIbTYpbl. 3HaHUE PYCCKOTO SI3bIKa J1a€T CAaMOMY
o0bruHOMY rpakaHuHy KazaxcTana BO3MOKHOCTB OCYLIECTBIISITh COTPYIHUYECTBO
B Ou3Hece, B 00pa30BaHUM, B MEAMLIMHCKUX UCCIIEIOBAHUSAX, B 001aCTH KYJIBTYpPHBIX
¥ TEXHOJIOTHYECKUX MPOEKTOB U T.Il. TakuM 00pa3oM, MbI MOKEM YTBEPKAATh, UTO
JUIsl COBPEMEHHOT'O Ka3axCTaHIa M3Y4YeHHE U OCBOCHHUE PYCCKOIO SI3bIKa, KaK U
MHOTHUX JPYTHMX MHOCTPAHHBIX SI3BIKOM SIBJIIETCS BOCTPEOOBAaHHBIM.
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By3b1 coBpemenHoro Kazaxcrana roroBTt CrieliuaaucToB JJIsl pPa3HbIX OTPaciei
skoOHOMUKHM Ka3zaxcraHa Ha JBYyX OTICJICHHSIX: Ha OJHOM - S3bIK OOy4YeHUSs
Ka3aXCKuH, Ha JAPYyroM — pycckuil. Te CTyneHTbI, KOTOpbIE 3aKOHUUIN CPEIHIOI0
0011e00pa30BaTENbHYIO HIKOTY C Ka3aXCKUM SI3bIKOM 00yueHUsl, 00s13aHbI U3y4aTh
Ha IIEPBOM KypCe By3a PYCCKHI SI3bIK; & T€ CTYICHTbI, KOTOPbIE 3aKOHUMITU CPEIHIOI0
0011e00pa30BaTENIbHYIO KOy C PYCCKUM SI3bIKOM 00yueHusl, 00s3aHbI U3y4aTh Ha
MEPBOM Kypce Ka3aXCKUH SI3bIK.

Ha cerogns Mbl uMeeM CHEAYIONIYIO KapTHHY. 3a4acTylO0 BbITYCKHUKH
Ka3aXCKHUX IIKOJI HE 3HAIOT PYCCKOTO S3bIKA, @ BBIMTYCKHUKU PYCCKHX IIKOJ HE
3HAIOT Ka3aXCKoro si3bika. [1o/1 CII0BOM «HE 3HAIOT» MBI [TOJIpa3yMeBaeM HEyMEHHE
U3BSICHATHCS KaK YCTHO, TaK U MUCbMEHHO.

Takum 00pa3oM, CETOAHAIIHSS CHUTyallsl C TpPEroJaBaHUEM pPYCCKOTO U
Ka3aXCKOTO SI3bIKOB Ha MEpPBOM Kypce By30B KazaxcTana mmeeT onHy mpooiemy,
KOTOPYI0 HEOOXOAMMO pelliaTh MPEro1aBaTelisiM S3bIKOBBIX JUCHMILINH. [Ipobaemy
3Ty MOXHO 0003HAYUTH CJICTYOITUM 00pa3oM: Ha3pend HeoOX00UMOCIb BHEOPEHUS.
MemoOUuKU npenooasanusi OaHHbIX A3bIK08 Kak unocmpannvix (PKU - Pycckuii
a3biK kak unocmpannsii, KKHU - Kazaxckuii a3vik Kak UHOCMpAaHmblii).

K coxanenuto, B Halmlux By3ax JI0 CHX IIOp Kak [0 HaKaTaHHOM Koiee
MPUMEHSETCS Ta METOAMKA ITpenofaBanus pycckoro sizbika ([TKPS — npaktrueckuii
KypC PYCCKOTO sI3bIKa), KOTOpasi mpuMeHsiiack B nepuoj cyuiectBoBanus CCCP.
CuuraeMm, 4TO JaHHAs METOAMKA TMPENOAaBaHUSI HE OTBEYAeT TPEOOBaAHUSIM
COBPEMEHHOM JIEHCTBUTEILHOCTH HAILET0 00IeCTRa.

B koHTekcTe 0003HAaYeHHONW HaAMHU 3aJadyd TPUMEHEHUE HepesooYecKuUx
cmpamezuil B TPOLIECCE MPEIOIaBAHUS PYCCKOIO S3bIKA HA KA3aXCKUX OTACJICHUSIX
BBICIINX Y4eOHBIX 3aBeficHHN Kazaxcrana mpeacTaBisieTcss HaM HEOOXOIUMBIM U
b HEKTUBHBIM.

Kazaxckas HamumoHanpHas axagemus xopeorpaduu (KHAX) — yueGHoe
3aBelleHue, KOTOpOe TOTOBHT apTUCTOB OalieTa, apTHCTOB aHcaMOlsd TaHIIA,
HCKYCCTBOBEIIOB, XopeorpadoB, memaroroB xopeorpadpuum u ap. HckyccrBo
Oayieta Ui Ka3aXxCKOrO HapoAa — HOBOE NMPUBHECEHHOE MCKYCCTBO. AKaaeMus
xopeorpaduu Mo MpaBy cuuTaeT ceds MPaBOINPEEMHUKOM TPAIUIUN PYyCCKOTO
Oasieta ¥ CTPEMUTCS Pa3BUTh M YKPEIHUTh Ka3aXCTAHCKYIO IIKONy Oajera.

W3ydeHne pyccKoro si3bIKa 7Sl CTyACHTOB AKaJleMuu Xopeorpaduu akTyaabHO,
B MIEPBYIO Ouepeib, C MpoheCCHOHAIBHON ToukH 3peHusi. OcBoeHrne na@popmaium
0 0aleTHOM HCKYCCTBE HJET, B OCHOBHOM, Ha PYCCKOM S3bIKE. 3/1€Chb Mbl
MoJpa3syMeBacM U y4eOHYIO JTUTepaTypy, U OOIIeHHEe C MacTepaMu-TiearoramMmu,
U CTaXUpOBKK B Poccuu, m MHOrue Jpyrue acrneKkThl BOCHHUTAHUS HACTOSIIETO
apructa Oanera. Takum 00pa3oM, 3HAHHWE PYCCKOTO SI3bIKa KpaliHE HEOOXOIUMO
CTYJIEHTaM JIaHHOTO Y4eOHOTO 3aBe/ICHUS.

[IpakThika mpemogaBaHUs B OTOM OYEHb MOJIOJIOM Y4eOHOM 3aBeJICHUU
MOKa3bIBAET, YTO YPOBEHb BIAJCHUS PYCCKUM S3bIKOM Y MEPBOKYPCHUKOB Pa3HbIN:
€CTh CTYAEHTHI, KOTOpPbIE HE BIJIAJICIOT HU YCTHOM, HU NHCBMEHHON PYyCCKOU
pEUbl0; €CTh CTY/IEHThI, KOTOPBIE 3HAIOT PYCCKUM SA3BIK JOCTATOYHO Xopoiuo. Eciu
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pa3aeNuTh MePBOKYPCHUKOB HAa HAYAIILHOM JTarie 00y4eHUs Ha TPYIIIHI IO YPOBHIO
3HAHHS PYCCKOTO SI3bIKA M OIICHUBAThH WX II0 CHCTEME 0aJlIOB, KOTOpask MIPHHSTA H
npuMeHseTcs B By3ax Kazaxcrana, To MOKHO YBUJIETh CIICAYIOLIUE PE3yIbTaThI:

* 5% cocraBnsioT oOyuaronmecs, KOTOpbIE BIAJCIOT YCTHOM U MMChbMEHHOM
pyCCKol peubto oueHb xoportio (90 6anioB 1 BhIIIIE);

*  20% cocrapusioT 00yyaroluecs, KOTOpble BIaICI0T YCTHON U MUCbMEHHON
pycckoii peusto xoporo (75-85 6amio);

*  23% cocTaBisSIOT 00yJaroNINecs, KOTOPBIEC BIAJACIOT YCTHOW U MUCHbMEHHOM
pycckoii peusto cpenue (55-70 6annoB);

*  30% cocraBustoT 00ydaronuecs, KOTOphIe BIaICIOT YCTHOW U MUCHbMEHHON
pycckoii peubto HIKe cpenHero (50-54 6annon);

e 22% cocraBnsioT oOyyaroniuecsi, KOTOpble HE BIAJACIOT HU YCTHOH, HU
NUCbMEHHOMU pycckoii peusto (0-49 6amioB).

YPOBEHb 3HAHWA PYCCKOIO A3bIKA

5%

30%

Puc.1. Vposens 3nanusn pyccrkoeo s3vika y nep8oKypCHUKOS.

Takum 00pa3oM, MBI BHIUM, YTO KOHTHHTEHT CTYICHTOB Ha IEPBOM Kypce
[0 YPOBHIO 3HaHUS PYCCKOIO s3blka HEOAHOPOIHBINA. JlaHHBINA (hakT co3maeT
OTIpe/IeJIeHHbIE CIIOKHOCTH B 00yueHHH. MBI Bce MPEKPacHO 3HAeM, YTO Korja
MPENoAAI0TCSl TAKME€ MHOCTPAHHBIE S3bIKM, KaK aHMIMUCKUMA, (QPaHIy3CKHM WM
KakoH-TuO0 Jpyroil, To mpexje 4eM HauyaTb OOy4eHHUE, BBISABISETCS YPOBEHb
3HaHUS SI3bIKA!

*  Hauansnsliii ypoBens (Beginner),

*  DrnemeHTtapHblii ypoBeHb (Elementary),

*  Hwmxe cpennero (Pre-Intermediate),

*  Cpennuii (Intermediate),

»  Bemme cpennero (Upper Intermediate),

*  IIpomsunyTsrii (Advanced), u gaxe

*  Cynep nponsunyThiii (Mastery).

JlymaeM, 4To NMpaKTHUKY BBISBICHUS YPOBHS 3HAHUS s13bIKa HEOOXOIMMO BBECTH
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U B IpenojaBaHue pycckoro sizbika B Kazaxcrane. CunraeMm, uTO BBISIBICHHE
YpOBHSI 3HAHMS sI3bIKa Ha Ha4yaJbHOM JTare I03BOJIUT Oojiee 3PPEKTUBHO U
IPOIYKTUBHO 00y4aTh PYCCKOMY fA3BIKY. Pycckutl A3vlk cman ons Kasaxcmanyes-
Ka3axo8 UHOCMPAHHbIM A3bIKOM, U HA0O NPUHAMb 9M) OAHHOCHIb.

ITepeBoaueckue CTpaTErny Kak METO/1 00y YEHMSI PyCCKOMY SI3bIKY Ha OT/IETIECHUSX
C Ka3aXxCKHUM s13bIKOM 00yueHUs 3(h(PeKTUBHBI KaKk B pa3HOYPOBHEBOU (MMeeTcs B
BUJlY YPOBEHb 3HAHHUS S3bIKA), TAK U B OJHOPOJIHON ayAUTOPUH.

Yro e 310 Takoe nepeBogueckue crparerun? Ilox nepeBoaueckoil crparerueit
IIOHMMAETCs MOPAJOK IEPEeBOAYECKUX JAEHCTBUM IpU IMEPEBOJE OJHOTO
KOHKPETHOIO TEKCTa WJIM TPYyNIbl TEKCTOB, KOTOPHIA BbIOpan NHEepeBOIUYUK (B
HameMm ciaydae oOydaromiuiicsi). IlepeBoguuKkoM SIBISIETCS KaKIbI OTACIIBHO
B3STHIM CTYIEHT WJIM I'pyMNIa cTyAeHToB. [lepeBogueckue nelcTBUS, yIIOMSIHYThIE
BBIIIE, — 3TO COBOKYITHOCTb BO3MOYKHBIX JIEUCTBUI 110 OCYLIECTBICHHUIO [IEPEBOAA.
A T1epeBOAMTH C PYCCKOTO Ha Ka3aXCKHUM fA3BIK U C Ka3aXCKOI0 Ha PYCCKHH S3BIK
CTYJEHTaM IPUXOJUTCS Ha 3aHATUSAX PYCCKOIO A3bIKA MPAKTHUECKU IIOCTOSHHO.

Hanuune cTparerum fAenaeT OCMBICIEHHOM M L€JIEHAIIPaBJICHHOM
OTIEPALIMOHHYIO CTPYKTYpPY JESITEIbHOCTH NepeBoqunKa-oOydatomierocs. [Ipu
BbIPa0OTKE CTPATErny NEPEBOAA MPEINOYTEHHE MOKET ObITh OT/IAHO:

1) Buay nepeBofa: TEKCTyalbHO TOYHOMY II€PEBOAY, HPUOIMKAIOIIEMYCS
K OyKBaJbHOMY, WJIM, HAlIpOTUB, NIEPEBOAY, CMEJIO OTXOIAIIEMY OT (pOpMaIbHOM
CTPYKTYpBl OpUTHMHAJIA, IPUOINKAIOIIEMYCS K BOJIbHOMY;

2) wKajie IPUOPUTETOB EPEBO/IA: TEX ACMIEKTOB OPUTMHAJA, KOTOPbIE TOJIKHbBI
OBbITh OTPA’KEHBI B IIEPEBOJIE B IIEPBYIO OUEPE/Ib;

3) mnepenaye 3K30THUECKUX JIeTaJled MECTHOTO KOJOPHUTA U KOJIOPUTA SIOXH
WY ITyOMHHOMY IPOHMKHOBEHHIO B UCTOPHUYECKYIO criennpuky Tekcra [3, ¢.130].

[Ton crparerusimu nepeBojia MPUHITO NMOHUMATh MOTEHIMAIBHO OCO3HAHHbBIE
IUIaHbl NE€PEBOYMKA, HANpPABICHHBIE HAa PEIIEHUE KOHKPETHOW IMepeBOIYECKOM
3agaun. X. KpuHrc paszmuuaer MakpoCTpareruio — CHocoObl peleHus psjia
NePEeBOUECKUX 3314 M MHUKPOCTPATETHIO — CIIOCOOBI perieHust oqHoi 3aga4qn. C
TOYKU 3PEHHS MAKpOCTpaTeruu B IMPOILIECCE MEPEBO/a aBTOp OTMEUaeT 3 JTama:
NpPEANepeBOAYECKUIl aHaln3, COOCTBEHHO IEPEBOJ U IOCTIEPEBOAUYECKYIO
o0pabotky Tekcta [4, c.420]. Ha nmocneaneM srtamne NepeBOAYMK OCYLIECTBISET
npaBKy nepesoza. [Ipon3BoauTcst cBepka TEKCTa, OLEHUBAETCSI eOUHCIBO CIMUS
nepegooa U GblAGNAIOMCA 2PAMMAMUIECKUE ULePOX08AMOCMU.

Ha Hes3bIKOBBIX CIELUAIBHOCTAX BY30B B IIPOLECCE IMPENOAABAHUS
PYCCKOTO si3bIKa yzensieTcst Oonbliioe BHUMaHue padore Haj npodeccuoHaabHO
OPUEHTHUPOBAaHHBIM TEKCTOM. B Axanemun xopeorpadum — 3TO TEKCTBHI 00
MCKyCCTBE OanieTa, O TaHIIOBIIMKAX, O OaneTMencrepax, o0 ucropuu danera. Itu
TEKCTBI HACHIIICHBI CTICIIMATBHON MPodeCCHOHAIbHON TepMuHooTHel. [Ipuenem
B KaueCcTBE IIPUMEPA OJUH M3 3IN30/10B IPUMEHEHHUS NEPEBOAUECKUX CTPaTEruii
HAa 3aHATHUSX 110 PyCCKOMY SI3bIKY Ha IIEPBOM KypCe€ Ka3aXCKOIr'o OT/AEJIEHUS.

[lepeBoaueckue cTpaTeruu MOKHO IPUMEHUTH, padoTas HaJ TeKcToM «Pycckuit
6aner». [Ipumedanne: yueOHasi BepcHsl TEKCTa COKpAIIECHA.
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Pycckuii 6anem

Pycckuii Ganer TpaaMLIMOHHO coueTaeT B cebe CIEAYIOIUe DJIEMEHTHI:
HPaBCTBEHHOCTb, BEJIMYECTBEHHOCTh, NMPO(ECCHOHATIM3M M JyXOBHOCTb. OTO
ObUIO IBECTH JIET HA3a/, U OH OCTACTCS TAKUM M CETOJIHS

K knaccndyeckum mpeacTaBiIeHUsSM MOKHO OTHECTH TaKUe W3BECTHBIE paOOTHI
kak «Jlon Kuxor», «basnepkay, «Crsimias kpacaBuiay, «PaiMmonay, «Jlebenunoe
o3epo». CaMbIMM TOCELaeMbIMM U3 HUX sBisA0TCA <«OKuzenb», «Cunbdumay,
«Kopcap», «9cmepanbaa» u «Ilaxura». B kimaccuueckom BapuaHTe pyccKuit 6anet
BCErJla UMEET MOCTOSHHYIO CTPOTYIO CTPYKTYPY — KaXK/10€ J€HCTBUE HAaYMHAETCs
C KOPOTKOM IIaHTOMMMBI, 3aT€M ITOKa3bIBaeTCs AUBEPTUCMEHT WM [ pann-na. Kak
IIPABUJIO, NTPEICTABICHUE 3aKaHUYNBAETCS JOCTATOYHO PE3KO.

Pycckuii 6aner Hadan cBoii myTh B 1847 romy. DTO MpoOM30LLIO B TOT MOMEHT,
KOTJ[a HUKOMY HE U3BECTHBII, HO aMOUIIMO3HBIN MOJI010H (hpaHIly3CKUI TAHIIOBIIIMK
npuexan B Cankr-IletepOypr. Ero 3Banmu Mapuyc [leruna. Monomoit yenoBek
OCHOBAJI HECKOJIBKO IIKOJI XOPOLIETO YPOBHS, KOTOPBIE COCTOSJIM B OCHOBHOM U3
ciyxamux Mmmneparopckoro nsopa. OHU He ObLIM KM30a70BaHbl BHUMAHUEM H
[apCKUMU O00raTcTBaMH, TaK KaKk ObUIM BCETO JIMIIb CIYyTaMH.

[Ton pykoBonctBoM Iletumna pycckuii 6aneT 3aBoeBaj OrpOMHYIO OMYJIIPHOCTb
He TosbKo B Poccnu, HO M BO BceM Mupe. 3a CBOIO Kapbepy MacTep nocTaBuil Oosee
COpoKa 6aJeToB, MpHIyMaJl TAaHIbI JJsl TPUALATH IISITH OTIep U Iepeienan 0aaeTsl
JIETeHJIapHBIX €BpoIelcKkux MacTepoB. Ero Bepcus «Kuzenn» 10 cUX 1Op UMeeT
yCHeX U B Hallle BPEMs.

Aneopumm nepegooueckoti cmpame2uu, KOTOPOMY Mbl PEKOMEHIYEM CJI€J0BaTh
B Tpoliecce paboThl Ha/l TEKCTOM MPUBOIUTCS HIDKE.

1. UYreHnue;

2. llepBu4HOE MOHMMAaHHE U NIEPBUYHBIN NEPECKa3;

3. TlepeBox (YCTHBIH, ¢ TUCTA) HA Ka3aXCKUU S3BIK:

*  mepeBoa o0mmii;

*  IEepeBOJ KaKJIOTO OTIEIbHO B3SITOrO CJIOBA (C 3aIIMChI0 OTIENIBHBIX CIOB B
WHIUBUTyJTBHBIN TJI0OCCAPH 00ydaromerocs);

*  mepeBoA OJIU3KO K TEKCTY.

4. Oco3HaHue cMbIciia TeKCTa, 00CYXkKIEHUE COJepKAaHUs TEKCTa B TPYIIIE;

5. Ilepeckas Ha Ka3axCKOM SI3BIKE;

6. Ilepeckas Ha pyCCKOM SI3BIKE.

B nponecce paboThl Hal TEKCTOM KOMIUIEKCHO ()OPMUPYIOTCS 4 HaBbIKA
OCBOEHMSI PYCCKOIO s3bIKA: CIyLIaHHE, TOBOPEHUE, UTEHUE, TUCHMO.

o J'&_:'l

Puc.2. 4 naswixa oceoenus PYCCKO2O A3blKA.: Cayulanue, co60perHue,
ymeHue, nucobmo.
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ITon Cnywanuem Mbl TOHUMaeM IMEPBUYHOE BOCIPUSATHE YCTHOM peud,
MOHMMAaHUE PEYM Ha CIyX, IOHUMAaHHE U Pa3IMYeHHUE OTIENIbHBIX CJIOB B IIOTOKE
peuu, MOMOJIHEHKE JIEKCUYECKOT0 3araca, 00yJarolerocs yepes CayliaHue yCTHOM
peun.

Ymenue BKIIOUACT B ce0sl CIETYIONIUE STAlbl OCBOCHHS SI3bIKA: MEPBUYHOE
BOCHPUATHE NHUCbMEHHOM peud, MOHMMAHUE IMHUCbMEHHOM peyu, MOMOJIHEHHE
JIEKCUYECKOTO 3araca, 00y4arouierocsi uepe3 YTeHne MMCbMEHHOTO TEKCTa.

losopenue  naer  BO3MOXKHOCTb  OCYLIECTBUTH  CICAYIOUIME  JTallbl:
dbopMuUpOBaHUE YCTHOW PYCCKOW pEYM, 3HAHHE U TPUMEHEHUE TPAMMATUKUA B
YCTHOHM peuu, op¢o31us, BOCIUTAHUE TOHUMaHUS U IPUMEHEHUS CTUJIEH YCTHOM
peuu, 3aKperieHre B JISKCUKOHE 00y4Jarolierocs HOBbIX CIIOB.

Iucbmo nomoraer GOpMHUPOBAHUIO HABBIKOB CO3[aHUS NMUCBMEHHOTO TEKCTa,
INOHMMAHHUIO CTPYKTYPbI MMCbMEHHOT'O TEKCTA, 3aKPEIUISIET 3HAaHUE U TPUMEHEHNE
rpaMMaTHK{ Ha THUCbME, (POPMHUPYET OCO3HAHHYIO Opdorpaduio, BOCIUTHIBACT
A3BIKOBOE UyThE U BUJCHUE CTUIIMCTUKH TEKCTA, B IIPOLIECCE MTUCHhMA B JIEKCUKOHE
00y4aroIIerocst 3aKperuIsoTCs HOBBIE CII0BA.

Texct «Pycckmii Ganet» i mepBOKYpCHHKOB Ka3zaxckoil HalMOHaIbHOMN
akaJleMun  xopeorpadum, 0e3yclioBHO,  fABIAETCS  MPOdeCCHOHATBLHO
OPUEHTHPOBAaHHBIM. B TaHHOM TekcTe MpeAcTaBieHa OJHA W3 CTPAHUL] UCTOPUU
6aneTHoro uckyccrsa B Poccun. OH MMeeT BOCIMTATEIbHOE U M03HABATEIBHOE
3HaUYEHUE, COJCPKHUT CHEIHUATIBHYIO OAIETHYIO TEPMUHOJIOTHIO. JIEKCHKa TaHHOTO
TEKCTa MPEICTaBlIEHA JMANa30HOM OT CaMbIX MPOCTHIX OOIIEYHNOTPEOUTEIBHBIX
CJIOB PYCCKOTO SI3bIKa 10 CJIOKHBIX, UMEIOIINX a0CTPaKTHOE 3HAYCHHE JICKCUUECKUX
€MHHIL.

[Tocne yreHus it NPOBEPKU MOHUMAHMSI JAHHOTO TEKCTa MOXKHO IPEUIOKUTh
00yyaronMcsi OTBETUTh Ha BOIMPOCHI CIENYIOIIeH TaOnullbl, BApUaHThl OTBETOB
KOTOpOM 3aKitoueHbl B oTBeTax A — [la, mpaBwibHO U b — Het, HenpaBuibHO.

1. Pycckwuii 6amer Hadan cBoi myTh B 1947 rony
2. Pycckuii 6anet coyeraer B ceOe HpaBCTBEH-
HOCTb, BEJINUECTBEHHOCTH, MPO(heCcCHOHATN3M U
JTyXOBHOCTh

3. Bepcus «ITaxuray, kotopyto co3nan Mapuyc A - Jla. npaBuIbHO
[letuna 1o cux NOp UMEET yCIEX U B HALLE BPEMs
4.B pyccxciM Oanere HpI/I]jeTCTByeTCH MOJAEPH B — Her, HenpasisHo
5. Mosono#t gpaHIly3CKuii TAHIIOBIIUK ITPUEXAT B
Mocksy

6. Pycckuit 6anet Bcera UMeeT IMOCTOSTHHYIO
CTPOTYIO CTPYKTYpY

7. Mapuyc Iletuna noctasun B Poccun 6osee cta
OaneToB

53

789%-€25T NSSI AWIQVIV SNV



SOCIAL AND HUMAN SCIENCES

KAZAK NATIONAL ACADEMY OF CHOREOGRAFY

B 3aBUCHMOCTH OT ypOBHS 3HaHMS PYCCKOTO SI3bIKa B IpyIIie 0Oy4aromuxcs
BONPOCHI OIIMCAHHOT'O BBIIIE 3aJaHHsI MOKHO YCIOXKHSTD UM YIIPOLIATh.

NmenHo B nporiecce pabOThI HaJl TEKCTOM, [TPENOAABATENb UMEET BO3MOXKHOCTb
OCMBICJIEHHO MPENoJAHEeCTH HH(OPMALMI0O O TpaMMaTUKEe pPYCCKOro s3bIKa.
OO6yuaromuiics, 3aMHTEPECOBaHHBIN HH(pOpMalell B TEKCTE, 0CO3HAHHO MOAXOAUT
K 3allOMUHAHUI0 opdorpadrudeckux U ophodINUISCKUX HOPM H MIPaBUI PYCCKOTO
A3BIKA.

B mponecce paboThl Hasl TEKCTOM, 00yJaroIUMCs peiaraeTcs NepeBecTu Ha
Ka3aXCKUH A3BIK Psifl CJI0B U3 TekcTa. K mpumepy, cioBa manyosujuk U manyo8uuya.
OOyuatomuecss BUAAT, YTO B Ka3aXCKOM S3bIKE €CTb TOJBKO OJMH BapHUaHT
nepeBojia — Ouwti, HECMOTPS Ha TO, UTO B PYCCKOM SI3bIKE OZHO CIIOBO, MAHYOBUUK,
0003HaYaEeT JIMLIO MY>KCKOT'0 TI0J1a, a APYTOe, MaHyo8ujuyd, — XKeHckoro. biraronaps
3TOM JIEKCUKO-TpaMMaTH4YeCcKoil paboTe ycBamBaeTcss MH(pOpMALUsS O TOM, YTO B
Ka3aXCKOM S3bIKE HET I'paMMaTHUYECKOM KaTeropuu poja U AaeTcs pa3bsCHEHHE
TOTO, YTO TMPEJCTABISAET COOON KaTeropus poaa B pycckoM si3bike. HeoOxommmo
OTMETUTh, YTO I'paMMaTHuYecKasl KaTeropusi poja BBI3bIBAET 0COObIE TPYAHOCTU
B M3YYEHUHU PYCCKOTO $3bIKa, TaK KaK TaKOW KaTEerOpUU HET B KA3aXCKOM SI3BIKE.
CpaBHUTEIBHO-CONIOCTABUTENIBHBI  METOJ, KaK METOAOJIOIMYecKas OCHOBA
IEPEeBOJUECKUX CTPATEruil MOMOraeT MpernojaBaTeal0 B OOYyUYECHMH pPYCCKOMY
A3bIKY, KaK, BIPOUEM, U JHOOOMY IpyroMy sI3bIKy, TaK KaK peKOMEHIyeMble HaMU
METOABI U IPUEMBI SBIISAIOTCS YHUBEPCAIbHBIMU.

HeoGxonumo 0cob0 mNOAYEpKHYTb, YTO MpemnojaBareib, paboTas ¢
00y4JaroMMHCA HaJ TEKCTOM, JOJDKEH MOCTOSHHO OOpamarbesi K CTyACHTaM C
pock00il mepeBecT TO WM MHOE CJIOBO, CIOBOCOYETAHHE WIIM MPEAJIOKEHUE C
LEJIbIO YSICHUTB, IIOHATEH JI CMBICII JIEKCUUECKOM MJIM CUHTAKCHUUECKON €IMHULIbI
oOyuatoniemycs. B ciydae, eciu CTyJeHT AenaeT aJeKBaTHBIN MEPEBOA, MOXKHO
c/enarh BBIBOJ O TOM, 4TO MH(OpManus ycBoeHa 3()()EeKTUBHO. AJIEKBATHBIH
NIEPEBOJl — IMEPEBOJ, COOTBETCTBYIOIIMN OPHUIMHANY M BBIPAXKAOIIMA TE XK€
KOMMYHHUKAaTUBHbIE YCTAaHOBKH, YTO U OpUTHHAI. [5]. OcymiecTBissl aJeKBaTHbIN
IIEPEBO/] C PYCCKOTI'0 A3bIKa HA KA3aXCKHi, 00ydaronrecs 3HaKOMSTCSI C pa3IndHbIMU
NepeBOYECKUMU TPaHC(HOPMALIUAMU, KOTOPbIE OHU CMOTYT IPUMEHSATH B Oy Ty1eit
npogeCcCUOHABHON 1EATEIbHOCTH, 00LIAsICh C OKPY>KAIOLIMMU Ha PYCCKOM SI3bIKE
CBOOOIHO U JIETKO.

Kpaiine BaxxHa 17151 U3y YeHUS s13bIKA BBIPAOOTKA HABBIKOB CO3/IaHHSI TUCbMEHHOTO
TEKCTa Ha PYCCKOM sI3bIKe. B JaHHOM ciyuyae NpOAYKTUBHOM SIBISETCS METOAMKA
IMCbMEHHOTO NIEPEBOJIA XyA0KECTBEHHOI'O TEKCTA, @ TAK)KE HAIlICaHUE COYMHEHUN
u 3cce. CTyaeHTbl 0CBaUBaIOT CTPYKTYPY PYCCKOIO MPENIOKEHHUS U TEKCTa U Ha
IPAKTUKE MOHMMAIOT, YTO Ka3axCKoe (TIOPKCKOE) MPENIOkKEHHE 3HAYUTEIbHO
OTJIMYAETCS OT PyCCKOTO (CIIaBIHCKOT0). B pe3ynbrare nprMeHeHus NepeBo14eCKOn
CTpaTeruu i NepeBoia MUKPO- U MAKPOTEKCTOB CTY/IEHThI OCBAUBAIOT CJIOMXKHBIN
y4eOHBI MaTepuan 10 KOHCTPYHMPOBaHUIO pycckoi peuu. IloHumaror, uro
CTaTHYHOE Ka3aXCKOE CKa3yeMoe, HaXOAsIeecs BCeraa B KOHIIEC MPEIIOKECHHUS, B
PYCCKOM sI3bIKE€ MOXET pacrojiararbcs B JII0OOM MecTe npeiokeHus. Oco3HaHue
U YCBOEHHUE 3TOH rpaMMaTH4ecKoil 0COOEHHOCTH Ka3aXCKOI'O U PYCCKOTO SI3bIKOB
MO3BOJISIET C/IeNIaTh Peub U3yUYaIOLINX PYCCKHUH A3bIK O0s1€e THOKOM M CTUIIMCTUYECKH
KOPPEKTHO 0(hOpMIIEHHOM.
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3akiaouenne. [{nsg peannzanuM NEpEeBOAYECKHMX CTpaTeruii B Ipolecce
00y4YeHUs pyCCKOMY SI3bIKY KaK MHOCTPaHHOMY HEO0OXOMMbI HE TOJIbKO YUeOHUKU
win yuyeOHble mocobus. HeoOXonnMbl HHHOBAIMOHHBIE 0Opa30BaTeIbHbIE
TEXHOJIOTMH, TIO3BOJISIIOIIME CHeJaTh IMpOLecC OOydyeHUs MHTEPECHBIM M
s dexTuBHBIM. AKameMust xopeorpadun 00JagaeT BCeM HEOOXOUMBIM apCEHATIOM
TEXHUYECKHUX CPEACTB 00yUEHHMsI, YTO MO3BOJISIET MIPENOIABATENI0 PEeaIu30BbIBATh
CBOM TBOPYECKUMH HAyYHO-METOJMYECKUN W IEAArOTMYECKUN IOTECHIMAII.
3HAKOMCTBO CO CTpaTerusiMu MepeBojia, MPUMEHSEMbIMH B NMPO(ecCHOHaTbHON
NIEPEBOAUECKON JEATEIIBHOCTH, MOTUBUPYIOT CTYACHTOB M3y4yaTbh PYCCKHH S3BIK
4yepes MpoLecC YCTHOIO U IMMCBMEHHOIO NIEPEBOOB. PyCcCKuil A3bIK OCBAaMBACTCS
B NOCTOSSHHOM CPaBHEHHUU U COIOCTABIEHUU CO CBOMM POJHBIM SI3bIKOM, 4TO,
KOHEYHO, 3aKpeIuIsieT 3HaHUE M MOHHUMaHME CBOEH COOCTBEHHOW KYJIBTYpHI U
MEHTaJIbHOCTHU. 3yueHue s3b1ka CTAHOBUTCS YAMBUTENIBHBIM Iy TEIIECTBUEM, 1€
Ha KaXKIOM LIary *AyT OTKPBITHS. B 3akitoueHne xouercs moa4epKHyTh, YTO OIBIT
IPUMEHEHHUs IePEeBOJUECKUX CTpaTeruil B mpouecce 00y4eHus: pycCKOMY S3bIKY B
IpyMIax ¢ Ka3aXCKUM SI3bIKOM OOY4EHUS 1aeT MOJIOKHUTEIbHbIE PE3YIIbTATHI.
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b.U. Hypoaynemosa'
'[1l. Ecenos amvinoazel Kacnuil memaekemmik mexHoni02usiiap Heane
UHICUHUPUHE YHUBEPCUMEm
(Axkmay, Kasaxcman)

AJITBIH OPJIA IQYIPIHIH TIJIIIK KOIITEPI

AHHOTaNUd

Ocvl makanaoa «KvlpblmHbiy KbIpbIK OAMBIPLLY HCHIPAAD YUKITIHE HCAMAMbIH
«Eoiece bamwvip» snocwvl Kapacmuipuliadvl, HCblpOblly OYHUE2e Kelly Ke3eHi, asmopul,
mindix epexweniei mypavl 2bLIbIMU OoHCcamoap aumuoliadvl. [loomarnviy mininoesi
(DOHEMUKANBIK, 2PAMMAMUKATBIK, CIMUTUCTIUKAIBLIK epeKuenikmepine manioay
HCACanLIHAOL.

Tyuiinoi coesoep. Eoice, nozau, Coinvipa scvipay, Kolpvimnsly Kbipbix bamulpbi,
NOSMUKATBIK MEKMEN, INOC.

b.U. Hypoayremosa’
'Kacnuiickuti 2ocyoapcmeennviil yHueepcumem mexHoio2uil U UHICUHUPUHSA UM

LI Ecenosa
(Axmay, Kasaxcman)

A3BIKOBOE HACJIEJUE AJITBIHOPABIHCKOI'O ITIEPUOJIA

AHHOTANUA

B oannou cmamve paccmampusaemcs nosma «Eodueeti bamwvipy, 6x00auas
6 yuxn cmuxomeopenuii «Copox 6amvipog Kpwvimay, evidguearomces HayyHvle
NPOCHO3bL BPEeMEeHU HANUCAHUS, a8mopd, A3bIKO8bIX ocobennocmel. [Ipouszeeden
Gonemuueckull,  epamMmamudeckuti, — CMUIUCMUYECKULl  AHAIU3bL  S3bIKA
CMUXOMBOPEHUSL.

Knwueswvie cnosa: Eouceii, nozaii, Coinvipa scvipay, copoxk bamwvipos Kpvima,
nodmuuecKas WKoid, anoc.
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Introduction. It’s known that the poem “Fourty Heroes of Crimea” became
cultural common heritage of such nations as kazakhs, nogais, tatars, karakalpaks,
bashkurts and some others and “Hero Edigue” (also called “Edigue”, “Brave
Edigue”, “Master Edigue”, “Edigue ...”) one of its parts is the most popular by its
size, content and area of spreading. The poem “Hero Edigue” is studied more than
other Kazakh heroic eposes. Famous researchers of Turkish language and east,
even historicists and culture researchers paid much attention to this poem. There
were different debates and opinions on this poem. It is impossible to say exactly
who was the author, where and what century this poem was written Because the
main characters of this poem Edigue, Toktamis khan, Satemir (amir Temir) were
historic figures, khans and judges of famous Golden Horde and Nogay Horde. If
compared with that time when they lived the events of this poem took place in
the XIV century. If to consider that most of the poems were written later after the
death of legendary khans and byis it is doubtful that the whole poem was written
in the XIV century. But the firs fragments of the poem (in the form of legend,
adventure, odas) might coincide with the period of Nogai orda disformation. There
are common plots and similar poetic lines with the people who were before in the
compound of Nogay Horde, sometimes common literary works. After, people, who
were the part of Nogay Horde went apart from it, these common poems were kept
as the spiritual proof of their previous unity, they were renewed by the influence of
oral literature, new characters and events were added.

Methods. There are several versions of the poem «Edige» in the Kazakh
language. In particular, the poem «Edigey», which was published by S. Valikhanov,
is the oldest version by language features. The sentence structures in the lyrics are
in the style of spoken language. The text of the poem contains poetic phrases, single
words, grammatical forms that are not in the modern Kazakh language. During
the study, a component analysis of the text, an etymological, cognitive analysis of
individual words and phrases was carried out, ancient word forms were compared
with word forms in the modern Kazakh language.

Literature Review. Many researchers pay more attention to that, that the author
of the first version was Sypyra zhyrau. Sypyra zhyrau’s words about Edigue in
the poem is common for all the Turkish people who considered the poem as their
own. Epos researcher academician R. Berdybai wrote about it: “When Toktamis
was astonished and afraid of Edigue’s actions Sypyra zhyrau who was one hundred
and eighty, who had seen many khans in his life, predicted about dangerous for
Toktamis’s thrown and his predictions were on the basis of the version spread among
people.” [1, p.23]. And in researcher Zh. Asanov’s work the poem is compared
with texts in the version of kazakh, bashkurt, tatar and nogay. Also the scholar’s
opinion was: “There is an analogy, logical thinking and analysis in Sypyra zhyrau’s
prediction. This topic is a common idea in the versions of all nationalities and
it is the most important of all epos versions.” [2, p.236] — These words serve as
the proof of what was said above. Epos studying scholars don’t deny that some
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individual poems were the basis for becoming the epos.Omiralyev K. who studied
the history of literary language said: “The poem Toktamis and Edigue “is one
of the first samples which came from Golden Horde, White Horde eras keeping
its volume.” At the very beginning this poem was called by some private men
as separate poems: “Poem of Toktamis”, “Poem of Sypyra Zhyrau”, “Words of
Zhambai”, “Words of Edigue” or we can say it’s a cycle of words. Its epos, tale-
myth parts are the latest redacted materials which unites above mentioned private
poems and words.” he wrote [3, p.92].

The author of the work “Turkic heroic epic. Traditions, forms, poetic structure
, the famous epic researcher Karl Reichl classifies the Karakalpak zhyrau
(storytellers of the epic) into two large Zhyrau schools:* Sypyr Zhyrau Sopbasuly
School ”(starting from the Golden Horde) and* Zhien Tagayuly School ”(XVIII
century) The epic “Edige Batyr” that we are exploring is one of the epics, the
school of Sypyria zhyrau [ 4, p.63].

Results. If analyse the poem’s antique language it will help us to define the time
and place of writing this poem. From this point of view the poem “Edigue” that Sh.
Ualikhanov wrote down is very important.

In the version of “Hero Edigue” we learn, poetry writing and prose alternates.
The poem begins as any tale: “Long times ago there lived a saint man Baba Omar
(in other version Baba Gumar)” The reporting style and sentence structure of prose
is very close to spoken language. Basically sentences are short and simple: “Long
times ago there lived a saint man Baba Omar. He became saint when was fifteen
years old. Then he fell in love with a girl. That girl got pregnant. She gave birth
to a son. He named his son Baba Tukty Shaggy Aziz. He became saint at twenty-
five. He went to Agun River. At the bank of the river he saw a girl with gold hair
brushing it. When he came up to the girl he jumped into the water.” [1, p.51].

And difficult thoughts are expressed by homogeneous predicates in the structure
of simple sentences: Shaggy Aziz disappeared, flied away, when got rid of all his
duty for his son...Predicates of sentences are given in the forms as “had gone, had
seen, went, saw’’. Word order in sentences is not inverted: flied away, when got rid
of all his duty for his son...Edigue said to children...[1, p.52].Came four of them
[1, p.53] For this he saw his head led him (instead of: He saw, his head led him for
this...).

Sometimes diologues are given after the author’s words : The girl said: “I was
searching for a man as you”, “No, let me go” “I'm a sinner. If you leave me, you'll
take fifteen years’old’s sin”’, the girl said: “Are you mine?” “Yes,  am” “Really a
man!”-said... [1, p.51].

The part arranged with poems reminds poetry of the XIV-XV century with its
stile and poetic structure. The personality of heroes in the poem “Hero Edigue”:
“Wears a sharp sword, When saw his enemy, he is like a heavy cloud...Your
shoulder blade is so wide, your aidar (hair) is so thick... It breaks cynei every day,
gives satisfaction to a hero, Man can ride on a sungi, (kind of weapon) forty camels

2
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draw his arrow, he embellishes the triumph” are described in such character, the
hero himself scares his enemies in such way: “I will ride and ride, loading my things
on my horse Sary... I am a mountain hawk, I shall ride along the mountain. I am
a free kulan, I shall be fed at any time.” The hero's horse is described: “Its hooves

are like a large...ears like cut cane”, he revenges his enemy getting on a horse his
beauty as Kanikey or nobility as Tinikey. Native places which his enemies took
away are described: So many fish in lakes and rivers even horses can not drink, so
many frogs which disturb people when they sleep, thick grass, young camel is as
big as the grown one, one lamb is lost among thousands of sheep. The lamentable
incident between nogai and Kazakh (led to their separation) is described: the place
where judge Ormanbet died, where tens of nogais were born. Also there are stable
epithets in the poem nogai and Kazakh people used: White Horde built of gold,
white door made of silver, cold solid steel, beauty with beautiful breasts, ninety
chambered White Horde, the highest pale Horde, thin and yellow bowl, black fur
coat, zhorga horse, full watered spring. These communities show that the epos
“Hero Edigue” is the work of poets of the XIV-XVth century poetic school. But
there are unexpected word combinations of familiar authors who depicted poetic
language of that time, for example: don’t threat with iman, I am bitter than soured,
if pour in sherbet I am sweet, I can compete with, if curb me never obey, I'm a
wild bolys, I can not stop if you curb me, if my bullet flies [ may not say it. And
the way of depicting the images are differing from that of traditional description:
how to threat with iman, the bullet flies, to be bitter than soured, to compete with
OywipibiH, wild bolys, in the word combination don t threat with iman means
“to be frightened to death.”, there are stable word combinations as to pray before
death, to be frightened to death.

If the Hero who was angry with Toktamis could say: “I myself, would t threat
with iman.”- This is unknown for today’s conception. If the Hero says “I shall
threat with iman”- it will be somehow connected with “to frighten, to scare”. But
we don’t understand the meaning of I shan’t threat.

The Hero who was so angry with Toktamis said: “If my words are not shot from
the sky, I won’t probably say a word” [1, p.64] In Kazakh version these lines are
written in this way: “If my shot wouldn’t say about my anger I wouldn’t say a
word”. [1, p.97] “ shot to fly from sky and say quickly” is very simple to use in
speech and is very convenient for today’s conception . Angry words expressed as
“ bullet shot from the sky” show that there is a hidden meaning about war.. The
word «shoot» has another meaning. Because in this version, there are more signs
of ancient language. If we connect the word “Ytu” with words “ytirinu, ytkity” the
initial meaning will coincide with “to fly with high speed” and aralau means the
sound of high speed of the bullet flying. The word combination “aralap oty” has
also religious meaning. In the story about Paigampar Zakaria there is a conception
that giving sounds are remembering of God”}.
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In zhyrau poetics male camel’s (burshyn) image serves as a sample of heroism,
strong character and tolerance. But the burshyl is met rather seldom. One can
hardly guess the meaning of this word and that it touches upon the horse after
learning the lines from the poem: “I am stronger than burshyn, if you curve me I
won’t bend my knee,” I am a bolus stronger than burshul you won’t catch me even
if you try to curve me. In these lines we can just understand the meaning of the
word burshyl by the concept “to curve”.

In the language of the poem “Hero Edigue” there are some grammar, phonetic,
stylistic and lexical peculiarities which don’t coincide with the norms of Kazakh
language. According to the volume of our article we can analyse only grammartical,
phonetic, some stylistic peculiarities.

Grammatical peculiarities:

- The ending of genitive case —den, - dan (no version 1, t) For example: menen-
menden (from me) “The servant’s holiness is not more than mine”- said he. Khan's
triump was higher than his son’s. The mes was made of goat s skin.

- After dative case 2" person possessive pronouns endings not as —a/e but -ga/
ge: “Ustat balanga atamyn!” (“Make your child hold it I'll shoot!”’) «...o0zinge bir
auz soz aitarmin...” (I shall say a word...). Personal pronoun 2" person and also
a verb are used with plural form ending. For example: olar bardy- olar bardylar.
(They went) Both went to Toktamis khan. (bardilar) Instead of past tense adding —
tugin and — eturgan are used: esitip zhure turgan He had a friend whose name was
Angisin and who heard all about these secrets. bota ekeninde (Losz when it was a
little colt), zhuktaitugin (Tell me when he sleeps), in modern Kazakh language it
must be said in the form: estip zhurgen, bota bolganda or bota kezinde.

- Instrumental case in the form of birlan: balalar birlan

- Typical to Central Asia, Turkish language written literature: conjunctions
mazkur, eggery, ham are used. Mazkur told to four of them: “... Eggerky bizdin
sozimizge inanbasaniz... (If you dont believe my words, I shall stick thick needle
on your clothes, if he winced everything is clear. Two men said (ham) and lost
word play.

- olar, odan, ony - pronouns are used in the form alar andan, anyi. (they, from
him, him.) Kokte zhurgen perishte alarga barip soilecyp, Andan asa ushypti.
(Angel in the sky spoke to them, flied over there. He didn’t like his words and had
him go out of the house. Instead of interrogative pronouns, why, for what reason
typical to zhyrau poetic language neshik is used. Sen neshik bizden ulken bolasin?
for how many years are older than we?

- The word edi is given in the form —dy, -di: “Kenesining buryshy-dy, Ken

karnimning kuryshy-dy” (the corner of his council, -------- of my stomack) Kyryk
basip zhurer-di He would be forty years old. In modern Kazakh language: buryshy
edi, kuryshy edi, zhurer edi. (was the corner, was the-----, would go)

- With the word Kuna the form kunaim is used : Ush ainalip kunaimnan pak
bolip (Three times went round and get rid of my sins).
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- The word ishpei is used in the form of ishpeinshe: “If you have to drink for
“one more bowl” pour in this mes. (ishpeinshe). In professor M. Tomanov's work-
the affixes —main, -mein are from old Turkish language (Orkhon writings) now in
kazkah language —mai/mei, express the way of performing actions (if don’t know,
don’t say; if don’t see, don’t do), later in Golden Horde monuments —sha, -she is
added and became -mainsha/meinshe. Also the researcher: “in Kazakh language
full form —mainsha is only in the complex affix . Under the influence of latter
ending -sha the whole affix got the meaning of time. [5, 96]. If to develop this
point of view, the semantic of the form in epos language ishpeinshe in this context
corresponds more to the form denoting the way of acting — pei than the meaning
of time. If so, we came to conclusion that this form is in the transforming stage
from old Turkish to new Turkish.

The usage of an old oguz —dur formant. “Men durmin, men durmin, Men, men
degen toba kylgan er durmin” (I am a dur, I am a dur, I am, I am always content
brave man.)

Phonetic peculiarities:

- I/n  accordance: ilanu/inanu (believe) “... Eggerky bizdin sozimizge
inanbasaniz... (If don’t believe our words)

- I/n  exchange (metathesis): ainaldy/ailandy: (turned(into,round) Miserable
people of Nogaily were at a loss, turned round but could find nothing. [1, 56]
In R.Syzdyk’s analysis the words ailanu and ainalu are considered as individual
words. [6, 107]. In Mangystau region the word ““airkanu” with the root -ai is used
in the meaning “thinking not knowing what to do, being at a loss”. At any case the
root of ainalu and ailanu is the same.

- Sounds gh ,r, I in the middle of words is an old Turkish version. Ashy da
suren salar-dy bogai kubasha ughil... (Anger and running...) Tobedegi kongyr
kaz (Brown goose in the sky), “Zhogaltyp erdim degenning ingeni ustine tuse
kaldy ”(Host thought he lost his camel but it was found ) Darya zhagasynda altyn
shashyn aldyna salip tarap oltyrgan kyzdy kordi. (He saw a girl who was brushing
her gold hair on the bank of the river)

- m/n accordance: emdi kyimderin kaitarip berdi He was given back his clothes

- s/z accordance: Men sagan sozlespeimin, sozlessem, kunakar bolamin... (I
won'’t talk to you, if I talk I would become sinner) [1, p.51]

- s/sh accordance: padisaly/padshalyk (kingdom) Baitak bolip beredi, Padysalyk
sur sana.(The kingdom will be divided for large parts)

- e/a accordance: Keri/Kari: Kari katinning sidigi bolmasa tatty eken dep
bilgeni. (Old woman is so sweet but her urine) [1, p.55]

- y/u accordance: bylgau/bulgau Katykty tort tilip, ortasin bulgatip , koterip
iship saldy.(He divided sour cream into four, asked to stir it and drank) [1, p.55]

- the word uyktaityn is used as zhukpaityn (uyktau — zhuktau — uyktau) and there
is an accordance zh/y at the beginning of words but we don t have any explanation
to it. «Kashan zhuktaitugin kunin magan ait. ““Tell me about the day he will sleeps ™
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- Stylistic peculiarity

- Present Indefinite Tense, 1* person ending —i-myn is used in the form -man/-
pan. Kokte ogym aralap aitpasa, sira, auzymnan aitpan-dy. (If my bullet doesn’t
tell everybody,I won’t tell myself.)

- The word sana which is typical to Nogai poems repeated at the end of the line.
Baitak bolip beredi, Padysalyk sur sana. (The kingdom will be divided for large
parts).

- Separate words and familiar figures are repeated: “ Men durmin, men durmin,
Men,men degen toba kylgan er durmin ” *“ I am a dur, [ am a dur, [ am, [ am always
content brave man.”

- The word kaisising had been shortened while being used in the spoken
language. Toktatamyn degening kaiysyn? (Which of you tried to stop me?)

- Omission of personal endings: Toktamistin togiz er bir- birin pyshaktady. (Nine
heroes of Toktamis killed each other with a knife.)

As these peculiarities were analysed in R.Syzdyk’s works, M.Kashkary’s work
“Manas”, they are old phenomena, typical to Turkish poetic language [7, p.95].

Conclusions. Certainly the poem “Hero Edigue” was based on the history of
discrepancy between Edigue and Toktamis, but later there were various versions
written by different poets and new persanages was appeared, new stories was added.
But the names of the main characters (Edigue, Toctamis, Nuraddin), the main events
relating to them (hostility between Edigue and Toktamis, predictions of Sypyra,
assassination of Toktamis by Edigue’s son) is kept almost in all the versions and
some events as the birth of Edigue, how a fowler adopted him, how Toktamis killed
the fowler, hostility between Edigue and Toktamis, how Toktamis wanted to kill
Edigue, how Edigue escaped, how Edigue got back his bride from kalmak hero,
how Toktamis took vengeance on Nuraddin, how Edigue and Nuraddin died from
suffer) were written in different way in various versions. Among Kazakh versions
Nurtugan zhyrau’s poem “Maulimnyaz-Edigue” differs from others as rich in
content, systematic, also by its volume and poetic language. The first Kazakh folk
researcher scientist Sh. Ualikhanov put “Edigue” to west researchers and it was
valuable for its text which kept its initial content. Also the fact that written copy of
this poem is still preserved shows its scientific significance. The fact that there was
a written copy is confirmed by the academician Rabiga Syzdyk’s works [8, p.96].

Poetic steorotypes and old features in the language of epos “Hero Edigue”
determines a certain poetic school which based poetic part of the epos, also that
school was connected with word forming culture of Golden Horde era in XIV-XV
centuries. And a part in the form of prose keeps the spoken style, and is considered
to be written down in the style of central asia turkish (Shagatai language) written
literature.
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Annotation

The article provides a theoretical explanation of the features of creativity and
creative thinking in higher education. Special attention is paid to the development
of higher education in the world, increasing the importance and role of higher
education institutions and their opportunities for human development. The main
task of higher education is to develop the ability to accept and develop new scientific
ideas, their analysis and application in independent professional activities.
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JI. Hypnankwizol'
'Kazak ynmmuix xopeocpaghus akademusicol
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(Hyp-Cynman, Kazaxcman)

BLJIIM BEPYIET'T IBIFAPMAIIBUIBIK "KOHE KPEATUBTLIIK
OMJIAVIIBIH EPEKIIEJIKTEPI

AHHOTaHUA

Maxanaoa ocozapvr Oinim bGepyoeci WbIAPMAUUBLILIK JHCIHE KPeamusminix
ounayovly epexwielikmepine meopusiiblK myciHikmeme Oepinedi. Onemoezi
Jrcoeapul Oiim bepyOdiy 0amyviHa, JHco2apvl OLiM bepy MeKemenepiniy MoHI MeH
POJIIH  HCORAPLLIAMYEA HCIHE OAaApObl A0AM3aAm OAMYbIHbIY, MYMKIHOIKmepine
baca nasap ayoapuinaowl. JKozapwi 6inim 6epyoiy bacmul MiHOemi Hcana eblibiMu
uoesnapovl Kabwlioay Jicane oHoeyee Kabiiemminikmi 0amvlmy, 03iHOIK Kaciou ic-
apexkemme 01apObL MANOAY HCIHE KONOAHY CUNAMANAObI.

Tyiiinoi ce3zoep: Oinim Oepy, Wbl2aApMAUBLIbLIK, KPeamusmi ouldy, NCUXoiocus,
neoazoeuKda, KUusi, cama, mynad.
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/. Hyprankuolswt!
'Kasaxckas nayuonanvnas axademus xopeozpaguu
(Hyp-Cynman, Kazaxcman)

b.K. Cakmazanos’
’Kaszaxcras HayuoHanvbhas akademus xopeozpaguu
(Hyp-Cynman, Kazaxcman)

OCOBEHHOCTH TBOPYECKOI'O 1 KPEATUBHOI'O MBILIJIEHUA
B OBPA3OBAHUU

AHHOTaUA

B cmamve 0aemcs meopemuueckoe 06viAcHeHUe 0CobeHHOCmell MBOPYEcKo20 U
KpeamusHo20 mblullenus 6 svicuiem oopazosanuu. Ocoboe sHuManue yoeniiemcs
PA38UMUI0 8bICULE20 0OPA308AHUSL 8 MUDE, NOBIULEHUIO 3HAYUMOCTIU U POTU BLICULUX
VUEeOHbIX 3a6e0eHUll U UX BO3MONCHOCMAM pazeumus uenoseyecmea. lnasHotl
3a0aueii gvicuLeco 006pPa308anUsl A61AeMCs pa3sumue CHOCOOHOCMU K NPUHAMUIO U
8bIPAOOMKe HOBLIX HAYYHBIX UOCl, UX AHATU3 U NPUMEHEHUE 8 CaMOCOAMENbHOU
npogheccuoHanbHOL OesimenbHOCMIU.

Knrouesvie cnoea: obpazosanue, meopuecmeo, KpeamusHoe MblulleHue,
ACUXON02Usl, Nedda2o2uKd, 6000padiceHue, CO3HaHue, TUYHOCMb.

The socio-historical process of society’s life contributes to the formation,
development, and improvement of the individuals. It participates in the development
of personality, having received a known developmental load. But its true meaning is
shown only in training, education, self-esteem, self-education, self-improvement.

One of the important tasks is to increase the level of education as a factor of
a nation that is competitive in the world economic space. Therefore, it is always
relevant to create a national education system following modern requirements
imposed by the market economy. Currently, the world pays special attention to
the development of higher education, increasing the importance and role of
higher education institutions and their effective use in the opportunities for human
development. Therefore, over the past thirty years there have been made all over
the world large-scale and profound changes in the structure, content and types of
higher education.

These changes were made due to the impact of internal and external factors.
However, in the process of developing higher education, such global social
phenomena as the change of economic situation and transition to market relations,
the independence of the state and integration into the world educational space, and
globalize the country’s economy were manifested.

External conditions are primarily manifested in authority, as well as in material
structures corresponding to the level of a person in a given society. Internal interests
come out of the deep biosocial needs of any normal person, his true desire for
knowledge. Internal motives and incentives deserve an educational environment,
largely subordinate to the psychological and pedagogical atmosphere, which is
faced by any person, even people consciously weak perception of the environment.
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At the same time, the true human desire for deep knowledge and change of this
world must interact with the pedagogical environment, specially created in one form
or another realistic-imaginative technology of educational activities in educational
institutions. In other words, the volume that reflects the needs of the person in
the surrounding internal education, and these approaches that are pedagogically
justified to meet these needs, must be directed, connected, and correspond to each
other.

V. Gershunsky noted that the value of the group «Education» is completed by
the implementation of an educational policy that allows to fully satisfy the rights
of every person to education, taking into account the true and inalienable right-the
identity of the person»[1].

In connection with the analysis of the personal value of education, the problems
of the personal and motivational attitude of a special person to self-education, its
level and quality are of this nature.

The education system should correspond to its stable psychological and
pedagogical basis, if possible, with ease and mobility to the socio-economic
changes of the state. The education system «depends» on traditional, on the one
hand, paradigms and doctrines of education, which historically replace each other.
Secondly, graduates of any educational institution should live and work in Good
time and space than the conditions of training, should be realistic and predictable,
«work» in the future. S. Smailov: «only if post-base education is a sign of advanced
education, then there can be a bright development since a single direction will be
guaranteed to solve economic problems and the tasks of forming a new person» [2].

Representatives of German classical philosophy dealing with creative problems:
in the XVIII century, 1. Kant called creative activity a productive ability of the
imagination, developed a clear creative concept. He concluded that the creative
process is an important part of the structure of consciousness and relates to cognitive
activity [3].

F.V. Schelling developed the idea of 1. Kant, explaining the creative abilities
of fantasy as a unite of conscious and unconscious activity. According to the
philosopher, genius is the gift of people who can do crazy things, but this true
process takes place in a person’s subjectivity. According to this approach, creativity
manifests itself as an innumerable stream, which is a manifestation of the activity
of the» world spirit» that occurs in the memory of art «on earth». Therefore, in the
high form of human life, the creativity of artists and philosophers is recognized [4].

The study of this problem was continued by representatives of the «psychology
of thinking» of the Wiirzburg school (O. Kulpe, K. Marbe, n. a.), considered
thinking as an internal action to solve problems; studied the dynamics of stress in
the form of each stage of solving creative tasks; identified the stages of creative
activity:

1. Stage l-conscious work: preparation, prerequisites for the intuitive search
for a new idea;

2. Stage 2-unconscious work: improving the idea;

3. Stage 3-transition from the unconscious to consciousness: inspiration,
insight;

4. Stage4-conscious work: development of the idea and design and verification
of it [5].
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J. Dewey considered creative thinking as able to solve problems as an intellectual
form of social activity and defined in his image the reason of human creative
activity as a prerequisite for the beginning of conscious thought work «a state of
non-nuclear, deviations, suspicious». [6].

For the first time, trying to separate the reason underlying creative activity
was made in the framework of a psychoanalytic approach to the study of creative
thinking. Z. Freud believed that creativity is the result of sexual and aggressive
energy [7]. A. Adler explained it as a way to replenish an incomplete assignment
[8]. In the creative phenomenon, C. Jung saw emerge archetypes of collective,
unconscious, indirect person experience, and perception of the Creator. In this case
psychoanalysis, for the first time, identified the problem of motives and the role of
unconsciousness in thinking as an aspect of the study of this problem [9].

Creative motives have been studied by humanist psychologists. The first
beginning of creativity was called the motive of personal growth or, (according to
Maslow), the need for independent actualization, full and free implementation of
their abilities and life opportunities [10].

Among the famous Russian scientists who have studied creative thinking:
V.A. Lezin, defined the quality of personality, original personality (attention and
perception, the ability to imagine and show, truthfulness, uncontrollably and
individuality, intuition and preliminary sensitivity) and the period of the creative
process: work, unconscious work, inspiration [11].

For the first time, I. Sumbayev in Soviet psychology identified diversity and
unconsciousness in the human psyche and defined the role of the creative process
in unconsciousness. Its relation to the stage of the creative process:

1. Inspiration (fantasy, the emerge ideas);

2. Logical processing of ideas;

3. Fulfilling a creative desire.

Besides, the author highlighted the following characteristics of scientific
creativity: concentration on a specific topic, collection and systematization of
material, obtaining and supplementing results [12, p. 98-102].

There are now three main places about creativity with intelligence. According
to the first opinion, A. Neznan says that there are no such creative abilities,
and intellectual gifts-this is necessary, but the creative activity of the person is
not enough. The drivers of creative behavior are motivation, values, and certain
personal characteristics (cognitive ability, sensitivity to the problem, independence
from unknown and complex situations) [13].

The second opinion holds that creativity is considered to be an independent
reason, regardless of intellectuality. That is, if we are talking about the relationship
between the level of intelligence development and the level of creativity, it is not
very important. Guilford sticks. [14, p. 156-158].

D. Wexler promissory notes assume the ability to be creative with a high level
of intelligence development and vice versa [15, p. 33-37].

In this regard, it is very interesting that the concept of R. Sternberg is considered
in three aspects of intellectual activity. They are:

Mechanisms for structuring intelligence (decision visibility, cognitive style,
knowledge);

The relationship of intelligence with the types of tasks (intelligence takes part in
solving new tasks and in the work of actions);
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The relationship of the intellect with the outside world.

If high intelligence is combined with a high level of creativity, a creative person
is adapted to the environment, active, emotionally weighty and independent [16,
p.186-210].

R. Sanal a new benchmark in the develop creative thinking is now the quantum
trainer of thinking techniques. He is the founder of quantum thinking. In Turkey,
the first Quantum was used in the practice of thinking techniques. Its adhering
principle is to create a true human being using quantum thinking in life. Due to the
inner spiritual enrichment of a person, the correct orientation of his life positions
is achieved [17].

Another scientist Sungur Nuray, who made a great contribution to the
development of creative thinking of schoolchildren, showed the effectiveness
of creative problem-solving in the classroom. In 1995, the work «creativity and
education» is widely discussed and demonstrates creative thinking in education
[18, p. 29-31].

If we consider the works of Russian creative scientists and researchers, K.M.
Nagymzhanova said: «creative thinking has poles in balance and adds the opposite
of the visible units. By tracking students, we see that they often give the answers we
expect from them. They only talk about their complete confidence. But, not all new
creatives are not defined, the child in the status of «smart and resourceful», avoids
being creative, because he is afraid of losing his reputation. And this situation
leads to mechanical thinking. This causes stability as well as genius. Mechanical
thinking is the biggest risk of creative thinking, that is, it eliminates the possibility
of discovering and feeling new things. The next threat may be predictable criticism.
Most often, an unusual, incorrect connection serves as the basis for creative
thinking, and early criticism insists on a new development» [19, p.110].

And in its concept, B.A. Ospanova is the basis for the formation of values and
goals of the person, its interpersonal, social and psychological space. At the same
time, adhering to the opinion that activity projects the activity of the person, the
strategy of behavior and relationships, emphasizes the role of activity in creativity
[20].

C. Berdibayeva emphasizes the role of aitys art in the develop individual
creativity. Through art, a person holds the opinion that creativity can be developed
by Aitys [21]. But we pay special attention to the study of creative thinking of
students of the Academy, whose relationships are based on spirituality, are fixed in
our article.

The transform from education to a personal model in the Kazakh National
Academy seeks to create a special pedagogical environment for students, which sets
before itself the need to choose the essence and principles of life, free and creative
initiative within, come to appear oneself as a person. If the theory of developmental
learning refers to the intellectual, cognitive development of students with personal
development, which are based on subtle mechanisms that are not only related to the
subject activity and the material being studied. This is, first subjectivity, reflection,
checking existing values, developing a new model of behavior. If traditional
training is aimed at the prestigious «transfer» of knowledge, personality-oriented
training actualized associate the world of ideas, ideals and values that teachers
will carry them. If education «turned out» from the world of things, than personal
development - from the experience of self-organization, identity and anxiety of
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the developing person. Personality-oriented learning, in turn, manifests itself
by entering the image of the teacher to confirm this process. Organization and
confirmation is an important activity of an Academy teacher.

It noted that the develop creative thinking, previously manifested as a target
structure of higher education. But, as we know, this goal is not always available,
because she did not know what direction is in the higher education system and how
this goal is implemented. Today we do not know what the mistake of the past is.
The most important thing is to feel and understand what goal you need to move
towards. One of the main principles of its activity will be a new creative education,
which is as follows:

- preparation for creative thinking;

- the transition from designing parts of the Technocenter to designing actions in
the broadest sense of the word;

- development of a worldview based on a multidimensional solution, tolerance
for other thoughts, tolerance for one’s activities and moral responsibility;

- implementation of intersubject communication to form an expanded education
system;

- development of «binocularsy of intellectual activity.

Thus, in the context of increasing professional mobility and retraining
requirements, higher education calls for providing a base of General and professional
training for the systematic continuation of all work activities.

In modern higher education, it is encouraged to graduates to take into account the
features of globalization, many of practical problems that may not take into account
the power of the new in them. Such problems could be possible only based on the
relevance of this science and a creative attitude to their work. At the same time, the
higher education system gives students elementary ready-made knowledge, from
performing some strictly specified professional skills. The main task of higher
education is to develop the ability to accept and develop new scientific ideas,
their analysis and application in independent professional activities. Considering
higher education as a process and as a result, at the same time we have to talk
about educational activities and the quality of products. The main product of the
Academy is students, and the last result is graduates-specialists.
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L. T. Ecupkenosa’
'Kazak ynmmulx xopeocpaghus akademusicol
(Hyp-Cyaman, Kazaxcman)

OOPTENMMAHOJA KAIIBIKTBIKTAH OKBITY/IbIH
KEUBIP EPEKIINEJIKTEPI

AHHOTaNUA

Byn makanaoa popmenuanooa xaweixmolkmar oxblmyowly KellOip epexuienici
Kapacmuipsiiaovl. Byeinei KyHi KaublKmuvlKmaHn oKblmy maceneci 63ekmi 0onvin
mabvLiadwvl. OKbimy npoyecinoe neda2o2miy poii Kapacmuipuliovl. Popmenuanooa
KAUbIKMbIKMAH OKbIMYOblH KellOip Macenenepi asmopovlH dceke maxcipubuecinen
AILIHEAH.

Tyiiinodi cesdep: opmenuano, KauwblKmolKkma cabax oepy, 8udeo-MoHmasic,
MexXHUKanvlK Oatinansic, hopmenuano ancamobni, OHIAUH-KOHKYPC NeH KOHyepm,
OKYWbLIAp MeH ama-ananap.

1I1.T. Ecupkenosa’
'Kasaxckas nayuonanvnas akademus xopeo2paguu
(Hyp-Cynman, Kazaxcman)

HEKOTOPBIE OCOBEHHOCTHU JUCTAHIIMOHHOI'O OBYYEHUA
HUI'PE HA ®OPTEIIMAHO

AHHOTAUA

B 0annoii cmamwve paccmampusaiomcs HeKomopbie 60npocbl OUCTAHYUOHHO20
obyuenuss Ha ypokax no ¢opmenuarno. Ha ceeoonawnuii O0env 6onpocwvl
OUCMAHYUOHHO20 00pA308aHUs ABIAIOMC 04eHb akmyanbHuimu. Paccmompena
ponb nedazoea 8 npoyecce ooyuenus. IIpobremvl 0dOyuenus, 8o3HuKuiue 8 xooe
OUCMAHYUOHHO20 00YYenUs Ha hopmenuano, 83amol U3 IUYHO20 ONbIMA A8MOopaA.

Knroueswvie cnosa: oopmenuano, oucmanyuonuoe obyuenue, 8Uudeo-mMoHmadxic,
MexXHU4eckdas. Cesa3b, (OPMenuanHsvlili. ancamonb, OHIAUH-KOHKYPC U OHAQUH-
KOHYEepM, YUeHUKU U POOUMEU.

Sh.T. Yessirkepova’
'The Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

DISTANCE LEARNING SOME FEATURES TO PLAY THE PIANO

Annotation
This article discusses some issues of distance learning in piano lessons. Today,
the issues of distance education are very relevant. The role of the teacher in the
learning process is considered. The specifics and problems that arise during
distance learning on the piano are taken from the author s personal experience.
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Kipicne. 2020 >xpu1pIH HaypbI3 aiibIHaH OacTar exiMi3IiH OKYy OpHBIHIapbIHIa
COVID-19 inpertiH TapamyblHa OalIaHBICTBI KAIIBIKTBIKTAH OKBITY >KyiHeci
Konganbuia 6actanasl. Kazakcran PecryOnukacer Foutbiv sxone biniM MunuCTpITIT
OKBITY 7KYHECIH TOJIBIKTall KalIbIKTBIKTaH OKBITY (hopMaThiHa aybICThIpbi, ZOOM,
WhatsApp, Viber, YouTube xoHe Tarbl 6acka KOMIBIOTEPIIiK OarnapiiaMaiapbiH
KOJIJJaHyFa, UHTEpHET OaillaHbIC apKbLIbl OKBITY/IBIH ’KaHa (pOpMaTTaphl YCHIHBLUIJIBI.
Makanana KalbIKTBIKTaH OKBITY JKYHEHIH epelIeslikTepi MEH KUbIHIIBUIBIKTaphl
KapacTbIPbUIIBI.

3eprTey amicrepi. Ochl MaKanana aBTOPABIH TKIPUOECIHE CYHEHE OTBIPHIIL,
CUNIaTTaMaJIbIK JKOHE CAJIBICTBIPMAIIbI SICTEePl KOJIJaHbIIFaH.

Takbpipbin OolibIHmIA JaeOuerTepine mouay. Makanana AHroHoBa A.B.,
Meueruna E., Tonosanosa lO.K., 3ununa E.}O., Cenvkuna JI.O., Heiiray3 [T
aBTOPIIAP/IBIH d7icOneTTepine Moy kacamabl. Konmaneuiran Makanazapaa Ka3ipri
Ke3JIeT1 KAIIBIKTHIKTAH OKBITY MPUHIUITEP], KONTETeH TYbIHJIAFaH MpodiieMasnap
YKOHE JTMCKYCCHSUIAP aTHUIBIT KETe/Il.

3eprrey HoTHiKeci. DoprenmmaHoma FaHa emec, Oacka TMOHAEpAE e
KAIIBIKTBIKTaH ~OKBITYJBIH O€NTial  Mocenenaepi MeH KUBIHIBIKTaphl Oap.
Omnapapiy O61pl ICUXONOTHSUTBIK TYprbIarel: CabakThl Kanail eTkizemiz? Kanmai
KUBIH/IBIKTAp TYBIHIAYbl MYMKIH? — JIET€H CypaKTapFa »ayarl 137iey, OKbITYIIBIHbIH
KOOaJKybI, OCNTICI3MIK KOHE TYCIHIKCI3MIK maiga 6onael. OChIFaH KapaMacTaH,
azgam3ar OapibIK ChIHAKTap/aH OTyre Kirep KYIIH cajbll, KociOu IaFabuiapbiH
KOJIJTAaHBII KAIIBIKTHIKTAH OKBITYFa TEXHOJIIOTUSIIAP/IbI @3 YAKbITTa YUPEHIM albIK.
KubinaplkTapra KapaMacTaH, KaHIIIaMa KOJaChI3bIK TYBIHACA Aa, KAIIBIKTHIKTaH
OKBITY/IBIH YKaKChI KAKTapbIHAH aTar KeTce 0osaapl. Mbicambl:

1. ¢doprenuaHoa KAIIBIKTBIKTAH OKBITY VIIIH KONTEreH HWHTEPHET
TEXHOJIOTHSIPAPBIH JAYPHIC KOJIIaHYbIH YHPEHY;

2. OKBITYIIBI MEH OKYIIBUIAPJBIH KApPhIM-KATHIHACTAPHI JKOHE OKYIIBIHBIH
ara-aHajapbl MCH THIFBI3 KapbIM-KaThIHACTA OOJTyBIMBI3Fa dCep CTTi;

3. OmnnailH KOHUEPT >KOHE OHJIAWH XaJIbIKapaJIbIK KOHKypCTapblHa OelceHIl
KAThICYbl, OKYLIBLJIAPbIMBI3 JKaKChl OPBIHAP/IbI UEJICHY;

4. BuIeo-KouIax )KoHE MOHTaX apKbUIbI )KacaliFaH (hOpTenraHo aHCaMOIiHIH
JKaHa TypJaepi;

5. KambIKTBIKTaH OKy OUIIM alyIIbUIapAbIH JKayalnKepIIUTIKKe apTa Tycyl
XKoHe T.0.

KambIKThIKTa IyphICc cabak Oepy mporeccinae eH Oenriii GpaxTopabiH Oipi —
071 cabaK KeCTeCiH AypbIC Kocmapay. ONTKeHI TaHEpPTEHHEH KelKe AeWiH dKpaH
HeMeCce MOHUTOPBIH aJIJIbIHIA OTBIPFaH JICH cayJIbIKKa Kepi ocepi THI01 MYMKIHJIIT
aHbIK. byt sxarmaii GipHele SMOIMOHAIBI KOHIIMEH OKY MPOIIECCiHIe TyCiHOeH
OTBIpFaH Oajlara JaybIC KOTEpyTe HeMece JaBIeHUEeMI3IIH TYCYiHe, )KYHKeTIepiMi3IiH
TO3YbIHA J)K9HE Kepy KaOlIeTiMI31H TOMEHiey1He oKell COFybl MyMKiH. Cou YIIiH fe,
AntonoBa A.B. «Oco6eHHOCTH AUCTAaHIIMOHHOTO O0y4YeHHUs Urpe Ha (popTenraHo
Ha COBPEMEHHOM dTare» [1] AereH MakamachlHIa TOYIIK PEKUMIMI3AL TyphICTAY
KeperiMiz/ii, YHKbIMBI3/IbI TOJBIFBIMEH KaHIBIPHIIT, SMOIIMOHAIBIK CE31M jKaFbIHAH
ycTambl OOJBIN, JKOHE XYKTeME >KarbIMbI3laH KyHiHe 7 cabaKTaH acmayblH,
apachIHJIa KIIIKEeHE Y311iC OOJIFaHBIH OCINTiIe KeTeli. OpHHE, KOCBIMIIIA JIEM aJibIC
KYHAEp MIHACTTI TYpAE MyFalliMre Jie, OKyIIbIFa Ja MaHbBI3IbI.
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KambikTeikTa (hopTenuaHo acrnadObiHaH cabak Oepyae Tarbl Oip epeKIIernik —
OKYIIBUTAP/IBIH KaMepa aJIJIbIHAA IYPBIC OTHIPYHI XKOHE JIe KAMEPAHBI IYPHIC KOOBI.
Kern okymibinap KonbIH, caycaKTapblH KaMepara KOpCceTIed, KaMepaHbl apThIHaH,
HeMmece ajjblHaH KosAbl. KamblkThikTa (oprenuano cabarblHIa KaMepaHbI
YKaHBIHAH, aHBIFBIPAK aTKAHIA T )KaFbIHAH HEMeCe OH JKaFbIHAaH KO0 Kepek. O
KaMepajia KoJbl, caycaKTapbl, KIIaBUaTypa, ©31HiH OCTiHIH KOPIHICl KOPIHIMN TYpYybl
MaHbIBI. KamepaHbIH OyphIc TYpybl cabak Oepy MpOIECCiH KEHUIETTipesi,
013 a3pIpak OoJicajma cayCcaKTapbIHBIH JYPBIC, HE AYPBIC €MEC TYPYIapbiH, TYPHIC
anrmuIMKaTypanapblH, JKOHE OKYIIbl KaHIall KOpIMycTa OTBIPFAHBIH KOpiIl, OHbI
Oaxputait anamsi3. Heiirays I.I. «O0 uckycctBe oprennanHoit urps» [2, 54 0.]
KiTaObIH/Aa aWThUIFaHBIHIAM, (opTenHaHo acrnadbl JKOHE OKYIIBIHBIH OTBIPBICHI
OpBIHJIBIKTA KAaTThl OWiK eMec KOHE KATThl TOMEH €MEC, all OopTachiHAa 0oy
Kepek jaeimi. JleMek, acnmanThlH KachlHAa OTBHIPFaH/a KJIaBUATypara KOJIbl JKOHE
caycakTapbl OKYIIBIHBIH ©31HE 6T€ KOJAMIBI 00Ty KepeK.

Cyper.1. 5 A knaccvinviy oKyuvicvl Anbmazambemosa Banecca

An  A.PyOunmreiin Oonca, «®oprenuaHonma skaii FaHa OWHAy — Ol
caycakTap/blH JKail FaHa KO3FalbIChl, al (opTrenuaHoga AYPHIC OPBIHIAI
IIBIFY — OJI 1IIKi KaHBIMBI3IBIH OSHYBI. Ay 013 keOiHece OIpIHIIICIH €CTHUMI3)»
nered. A.PyOuMHINTEHHHIH aWTKaHBIHIAH-aK, OKYIIbUIAPBIMBI3 KAIIBIKTHIKTaH
(dboprennaHoga Kajgaiaa opbIHIACaIa, COJ TEPEH CE3IMMEH, 9IeMi JKOHE JTYPhIC
OpBIHJIaybIHA MaKcaT KOMBII, COFaH THIPBICYBIMBI3 Kepek [2, 67 6.].

74



SCIENTIFIC JOURNAL # 3(16)

OpurHe, KAlIBIKTBIKTA >KaHa/JaH YHpEHIN »aTKaH KIIIKEHTall OKYIIBIMBI3Fa
dopTenraHo TeXHUKAJIAPbIH YHPEHY >KOHE OlapAbl KepceTy oii epre, Oipak ol
OKyIIbIFa (POPTETIIMAHO/IA OMHAY KaHA, COHJAN KbI3BIK OWBIHIA OOJBIT KOpiHEeIi
[3].

®doprenuano acmaObIHa KAIBIKTHIKTaH OWHAI YHPEHY — 6Te KYPAECIi )KoHE 6Te
KUBIH Tiporiecc. JKorapbiga Oenriien eTKEeHIMI3IEeH, KAIBIKTBIKTa OKY MpoIlecci
TEeK KaHa NMHAHUCTUKAJBIK HETri3/epiH TeK KaHa HbIFaliTa KOMManbl, al KoHe
OKYIIBUIAPBIMBI3/IBI KayarKepIIlikke TopOueneiai. OHbIH HETi3ri OaFbITTaphl:
KOMIIbIOTEP, TelaedOoH HeMmece Ta/DKeTIH cabak Oacrtanmap ajiblH OarapeschiH
TOJIBIFBIMEH 3apsiATay, cabak OacramapislH anabiH 10-15 MUHYT JaliblH OTHIpY,
ZOOM-ra 5 wmuHyTTaH cabak OacTaidy aJiJiblH «yaKThIHIa» KOCBULY, Yiile
OTBIpbIN caaK ajyblHAa KapaMmacTaH OKYIIBIHBIH aKaJeMUSIIBIK CTaHIapT KUIMJIe
6oy, cabakTa OYTiHT1 TaKbIPBIIKA OAWIaHBICTBI KOWBUIATBIH CYpaKTapFa JaibIH
OTBIPY KOHE KaMepaHbl AYPHIC KOWBIM, MYFaJIiMHIH KallIBIKTBIKTaH Oepil jKaTKaH
OUTIMIIEPIH MYKHSAT THIH/IAY.

KambIKkThiKTa cabak eTy NpOLECCIHAE, OpHUHE, KHUBIHIIBUIBIK TYIAbIPATHIH
KOITereH Macenenepain Oipi — Oy mHTepHerTeri Oainmanbic. Kem aWThutFaH
cabakrarbl cesziep HeMece O131iH (GopTenuaHona OiHar, caHar, SHACTII JKaTKaH
JIBIOBICTAPBIMBI3 OKYIIBIFA 1-2 cekyHJ kel Oapajbl, HeMece OallaHbIC Y3LTiM-
y3UTinm Typanel, Hemece KeiOip AbIObIcTap MIBIKMAN Kaiaibl, HEMEce MYJJIEM
kepcetneld Kananpl. byn dakrt. OckiHmail skarmaidiaapiaH KeHiH MEH MyFajiM
peTiHae apThiHaH (GopTeNHaHoAa Kajlail OphIHIATY KepeK (PaKTOpIapbiH, ONaP.IbIH
JYpBIC aNIUIMKaTypajapblH, HEMece caycaKTapibl Kamail «anMa» (opMmachIHIa
KUHAI OMHAy KepeK >KOHE Tarbl 0acKa TalchlpMa TYpJepiH OeJieK Killi BHIEO
JKacarl, COJl BHJICOHBI JKAaKChl camaja TYCIpIN OKYyIIbIFa XiOepeTiH eaiM. YakpIT
OTKEHHEH, KelleCl BUIe01a OKYIIBIM XkKayarl BUACOHBI COJI IyPhIC TYCIHI€H KaJIbIHIa
xkiOepeTiH. OcbIHIal MOMEHTTEp /e TYBIHAAWTHIH. HeMece OKyIIBIHBIH KeHoip
OliHaraH KaTeNiKTepiH MeH OaiKarl, ojapAbl ©3 HOTama KaHJail JWHaMHKaJbIK
OenruiepMeH olHay Kepek, KaHJail anmiukaTypajlap MEH HITPUXTapiAbl KOJIJaHy
KEpeK, OChl aMaijgapAbl >Ka3blll, onapiael (oToFa Tycipinm kibepeTiH emim. A
OKYIIIBI COJI HOTaFa Kaparl, oJlap/ibl 0alKar, kejaeci cadak »KaKChl HOTH)KEMEH OMHaIl
KOPCETETIH.

KampikThikTa (PopTenuanosa OKbITY MaKCaThIMBI3 — OKYIIBIHBI KeJecCi peT
cabakka «Toyesal» Typle e31 JalbiHaan OUIeTIHIEH KaralFa KEeTKI3y, CHOCKKE
JIeTeH CYHICTIEHIIUTIK TYJABIPY, YJIKEH TYJIFa peTiHAe AaMyblHa jKoHEe opi Kapai
caxHaJlap/la MBIKThl OpBIH/JAybIHAa >KOHE SMOILIMOHANJIBI KOOAJDKy KaraailiapbiH
JKEHII IIBIFybIHA ICUXOJIOTHSJIBIK TYPFbIIa KOMEKTECY.

KampikTeikTa OanmanblH QopTrenuanonaH cabakka JalbIHAATybIHA aTa-aHajap
YJIKEH yiec Kocansl. Erep KimkeHTal OKyIIBI jKaHa OWHAN YHpEeHIN jKaTeipca,
erep ara-aHajapbl MY3bIKQJIBIK IpaMOTajJapblH >KOHE Heri3epiH Ouimece,
OHJ/Ia OKYIIIBIFA Y KYMBICHIH OPBIHJAY ©T€ KWUBIH OoJazbl. OiTKeH1 Oy makra
KILIKeHTal jkaHa OMHAaI YHPEHIN OThIPFaH OKYIIbI KOJIbIH KJIaBUATUYypaia AYPbIC
TYpYBIHA, caycaKTap >KUHAKTHI, ToManak (Gopmana OoirybiHa, MIBIFapMaza TypbIC
anruUIMKaTypaHbIH allbIHybIHA KaXeTTUTK eTelmi. AJ Oyl KaJaraiay TeK KaHa
Jocypii cabak amy mporeccinae 0onareiH sxkaraaid. Con yiiH ae Oacranka makTa
aTa-aHajap/blH KeMeri KepekTi ereni. by mpouecc MyraiiiM MeH aTa-aHajapbl
QNIeKaiiia xKaKbIHAATTHIPAIbI, apajapblHia OPTaK TAaKbIpbINTap OalIaHbICTBIPHII
TYpabl.
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An OypbIHHAH OMHAN KeJle KaThbIpFaH OKYIIbIApMEH KaIIbIKTHIKTaH cabak oepy
KeHUaey Oonbin kenai. Omapra caOaKThIH MaHBI3BIH, MAKCAThIH JKOHE HETI31H
aybI3Ila TYCIHAIPTeH 1e o3/Iepi-aK TYCiHiI, Oaiikarm, il >)KYMBICBIH aTa-aHaJapbIHbIH
KOMETICi3-aK JalbIH/IalN, LIBIFAPMaHbl ©37Iepl KarTam OThIpAbL. bipak ojapabiH
OWfHaFaH IIBIFApPMAJIAPBIHBIH YCTIHEH Jie alphIKIIa )KYMBIC jKacay TybIHIaIbI. byt
KepJe Ie THTepHET OailiaHbIChl Halap OOJIFaH kKarFJaiiblH/a ©3/1CpiHIH OpbIHIaFaH,
KarTaraH OepiIreH My3bIKaJIbIK HIbIFApMaHbl 06JICK BUJICO PETiH/Ie MaFaH i0epirl,
OCBUTAlIIIA OJap/IBIH BUCOCHIH )KaKCHI carajia ThIHAAI OTHIPIsIM. Buneonapeiaaa
JKYMBIC JKacay Kepek skepliepiH Oaiikar, onapra KaHAai KaTThIFy kKacay KepeKTIiTriH
YKEKE JKa3bIT OTBIP/BIM.

Korapeima Oenrinen OTKEHIMJIEH-aK, KaIIBIKTBIKTa (OpTErnuaHo acmaObIHIa
cabak Oepy OHIIAlfH KOHIIEPTTEpe KOHE OHJIAH XalbIKapalblK KOHKYPCTapbIHIA
OenceH/l KaTblCyFa KaKchl MYMKIHAIK Oepeni. bipinmigen, 6y xarnaiaa yJikeH
CaxHa, 3alja TONBIFAaH KepepMeHIep Oonmaiinbl, anm OanmaHbl Yiie OTBIPHIM,
YKAKCHI JKBIIBl OpTa/a OiHaI, e3iHiH (GOpTeNnrUaHO OWHAYIAaFbl MBIKTHI IIEOepITiriH
KepceTyre MyMKIHAIK Oepemi. ANl eKiHIIACH, KaMepa ajblHaa OipHeme per
3aIKCh Kacarl, apachlHAH €H JKaKChl IIBIKKAH BUICOCHIH ©37Iepi TaHIal XKi0epyiHe
YJIKEH MYMKIHJIIK Oap. OpuHe, Oy )Kepie YIAKEH poJib/l OKYIIBIHBIH aTa-aHaJlaphl
OifHaliTpl. ATa-aHanap 6anaHbl KOHKYPCKA HEMECE KOHIIEPTKE IIBIFBITT OPBIH Ay bIHA
OIpIHIIIICH TICHXOJOTHSUIBIK KO3-KapaclieH OallaHbl JalbiHmaiael. ExiHIIiICH,
KaMepaHbl KOJIFa abll, OJapAbl KaMepra Tycipeai. YIIiHIIIeH, erep ara-aHachl
Jla My3bIKaHT OoJica, onap J1a 6ajgaHbl 1ypeIC, HE TYPBIC €MEC OMHAI )KaThIPFaHBIH
KaJarajganapl, OaKanbl.

JKanme! aliTkaH1a, OHIIAHH KOHIIEPTTEPre, OHJIAH eMTHXaHAapbIHA )KOHE OHJIAH
KOHKypCTapblHa OajaHbl MyFaliM MIHJETTI Typhe AalbiHAaiael. bipinniinex
OKYIIIBIHBIH IIEOEPIIITiH KYy3ere achlpa anaThbIHbIH OaiKar, MCUXOIOTUSIIBIK TYPe
OKYIIBIHBI OPBIHIAYIIBIBIK deMiHe maibiHaaiael [4]. Exinminer on OamxameH
npodeccroHal A9peKeCiH/ie MbIFApPMaHbIH TEXHUKA, MEJIOIUsI, TApPMOHUS, IITPUX,
JTUHAMUKA JKOHE Kbl MY3bIKaJIbIK TOJIBIKTBIFBIHBIH YCTIHEH JKYMBIC YKacailIbl.
An YUIHIIIEH, KAmIBIKTBIKTa OKY MPOIeCCi Kypnaell eKeHIIriHe KapaMacTaH,
OKYIIIBI ©31 ©3 OpBbIHJAAIl OTHIPFAH HIBIFAPMACBIHBIH YCTIHEH >KYMBIC JKacaybIHa
YKOHE OKYIIBIHBIH OOJaIakTa ecyine, YIKEeH TyJIFa OOTybIHA KOJT ara/Ibl.

2020 >xbuTBI, HAYPHI3 alibIHAH OacTalFaH KAIIBIKTBHIKTa cabak Oepy peximiHe
doprenmano cabarblH OTYy MPOIECCiHIE, 63 TIKIipubeMae Tarbl Oip Oenrii
OpBIH/IA KAIIBIKTBIKTAFbl aHCAMOJIb OMBIHBI 00IbI. AHCAMOJIb OMBIHBI — OYJI €Ki,
HEMECE O/IaH J1a KOl OPBIHJAYIIBUIAPABIH Oipre ONHAJIBIHATHIH KAHPBI €KEHIr1
OaprieiFbIMbI3Fa Oenrini [5]. Anm Oys1 skepie, KallbIKThIKTa OOJFaH aHCcaMmOIbabl
OHAIl IIBIFAPY MYJIJIEM ©3rellle, KUbIH, Kyp/aeni OObl, al OKyIIbUIapFa OHaiinan
TycTi. OWTKEHi, OKyIIbUIap aMaJIChI3IBIKTaH TEK KaHa 63 MapTHACHIH OifHaIl,
MaraH oJap/bl KiOepin OThIpABL. bi3ep OHBI KaiTa »acarl, €Ki BUJICOHBI KOCHIII,
IyST peTiHJe MOHTaKIayFa KipicTik. by xepne oKylibiFa ofieTTeri KObu1aThiH
TarchlpMa - €KiHII OPbIHAAYIIBIHBI ThIHAAY, Oalikay, TapMOHUSHBI CE31HY, Ay3TTI
ce3iHy JereH makcarrap Oonmajbl. AHCaMOJb/I KalBIKTHIKTA «Oipre oifHay» —
QnieKaiia, MyJiieM MYMKiH eMec O0Jipl. OWTKEeHI HHTePHETTEr OailylaHbIC arar
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KeTKeHIMJIeH, 1-2 ceKyHIKa Keml Oaphlll OTHIP/bI, OaijaHbIC Y31IiM, ABIOBICTHIH
JIYPBIC MIBIFYBI J1a KEHO1p jKepiiepiHie Teric eMec OOJbIN HarmapaaHbi Typasl. Co
YIIIiH J1e, OYJ1 KaFJaii1a MeH OKYIIBIM/IbI O1pIHIII ©31HIH MAPTUICHIH JAUBIHAAIBIM,
NapTHSICBIH Oipre jKarTar, MapTUSACHIHBIH YCTIHEH KOIl JKYMBIC jKacar, OKYIIIbI
o01eH 03 napTusceiH 99% aKchl OWHAFaH Ke3iH/e BUIEO 3aluCh JKacar xibepyiH
YCHIHBIC €TTiM. MiHIeTTI Typae, OyJ1 JKepJlie /Ie ara-aHajlapbl 3allUChKE BHJICOFA
Tycipyre, oflapibl aKaJeMHsJIBIK KUIMAEPIMEH KHUTi3im Tycipin xibepyre Oipa3
keMekTecTi. KelfiH o1 BUae0-3ammuchTi ©31MHIH OpBIHIaFaH, 06JICK TYCIPTeH eKIHIII
napTUssMMEH OalmaHBICTRIpABIM. HoTmxkene exi BUACOHBI MOHTXKIAM, ©3IM
OafrapiamMaliblK TeXHUKAJIAPBIMEH JIOCTACThIM. Bip >karblHaH e3remie, KbI3bIKTHI
YKOHE alpBIKIIIA BUJICO-KOJUTAK OOJJIBI.

Cypet.2. 7 b kracculHblH OKYUbICH
Konecnuuenxo apvsanamen men myeanimi Ecupkenoesa [llapugpa.
Dopmenuano ancamonbinoe 8UOe0-KoLIANC OPLIHOAYbL.

Bipak ka3ipri 3amaHzna OCBHIHAAW BHICO-KOJJIAX JKacallbIHFaH aHCaMOJIbiHIE
QJIFaIlIKbl KJIACCBIMBI3NA OOJIFAHBIHIAN MaKcaTTap >KOHE Tajantap OoJMajbl:
OIpiHIIIICH, OKYIIIBI JKEKE TYPJIe OMHA I, OKYIIIbIFA ©3-031H OH MIAKTHI TyOb eTil
TYCIpTeH BH/ICOIapbIHAH €H JKAKChI Carla/ia OifHaFaH BUJICOCHIH TaHIayFa MYMKIHIIK
TYBUIIBI, aJl eKIHIII/ICH, TyITTIK ce3iM, HeMece Oip-0ipiH ThIHAAI OifHAY kKoHE T.0.
TaJamn eTiIeTiH amanaap 00IMaIbl.
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Bip >xarpiHaH alfiTcak Ta, Oy TOCT AQCTYpIIi aHCAMOIBbJICH MYJIZIEM aXKbIPAJIbITT
TYypAbl. OpHHE, MYHAall MOHTaXJaJdFaH aHCAaMONbICH KaparaHAa e31Mi3diH
QIIFAIKBI, TOCTYPII OKYZIaFbl aHCaMOJIb KYJIaFbIMBI3Fa JKOHE KO31Mi3re BU3yaibl
TYpAe »akchl KaObUITaHAABI, €CTiNeNi, opi ecCTilell, >KaKChl JKOHE caralbl
OpbIHJIAaAbl. AJFAIIKbl AOCTYPIl popmarTa oifHaraH aHcaMONbiMI3/1 «eHEep» JIel
arayra O6omajsl [6].

ExiHmn >karblHaH, BHJEOJIAPABI MOHTAXIAYy JKYMBICBIMEH Oipre OapibiK
Oarmaprmamanarbl TEXHUKAJIAPMEH JIOCTACTBIK, KON Kypaiuapisl YHPEHIIK.
AHcaMOnpai  MOHTaxnmay yuIiH OipHeme Oarmapiamanap Kepek eTTi. Adn
TEXHUKAJIBIK anmaparrapia 0ojca Kem OpblH KaXeTTUIIK eTTi. MeHIH KojJlaHFaH
OarnapiamanapsiM Inshot sxoHe BHAeo-Komax Oombim Kenmai. Exi BUIGOHBI
npodeccuoHanabpl TypAe KOCy OHail OoJIManbl: KONTEreH OacChIHIAFbl JKOHE
asFbIHJIAFBI OOJIIKTEPl aJIbIIl TACTall, €Ki BUJICOHBI YaKThl OOMBIHINA CEKYH/I )KOHE
MUJUTHCEKYH/IbIHA JIeHiH Oipeit OomybIiHa Kapay Kepek 0oibl. YKanmbl alTkaHaa,
aHcaMOIberi €Ki BUACOHBI Oip-OipiMEeH KOCY KONTEreH CaOBIPIBIK, TO3IMILTIK
JKOHE YIIKEeH MPodeCcCHOHAIBIK MIe0epIiKTI KEPEKT1 €TTi.

An AntoHoBa A.B. «OcoOeHHOCTH NHMCTAaHIMOHHOTO OOy4YeHHs UIrpe Ha
dopTenraHo Ha COBpeMEHHOM HTame» [l] JereH MakamachblHAa KalIbIKTHIKTAaH
dboprennano aHcaMOIbiH OPBIHIAY MYJIEM MYMKIH €MECTIT1H alTTHI.

«OKychI3 OLTIM KOK, O1TIMCI3 KYHIH KOK», «OKy — O11iM OYJ1a¥bl, O11iM — eMip
HIBIPAFBD) MaKaI-MITENIep/Ie alTKaH1al, KaIlIBIKTHIKTaH (hopTenuaHo acnadbiHaa
cabak Oepy YJIKeH CaOBIPJIBIK, TO3IMIIK, KYII, MBIKTHI JCH CayJbIK XoHE O13/1eH
JKAKChl KOHIUI KYH KaKeT eTelli. AJl TeXHUKATapbIMBI3IBIH IIIiHEH KOMITBIOTED,
raJpKeT HeMece YUl TeneoHaap/a oapibl TOJbIFBIMEH KYMBIC aJlJIbIH 3apsAATay
YKOHE OCHI TEXHUKaJap/ia KO OPbIH KEPEKTi eTe/Ii.

Peceiinig nmuanucti MmeH nenarori Meuetnna E. «JluctanimonHoe oOydeHue
B KJIacce crenuaibHoro (oprenuano» [2] MakalachlHAAFBl CypaKTapra jKayar
alTKaHBIHJA, OChl OHJIAMH (OpMATTaFbl KAIBIKTHIKTa (HOpTENUaHO acrnaObIHAH
OuTIM ay, MUAUCTHKAIBIK IIeOepIIiKTI JKy3ere achlpy, Kajlaijga mporpeccrepre
KETUTICYy MYJIJIEM MYMKIH eMecC, al alHaJbIll KeNreHAe ©3iMi3MiH KYHICNIKTi
JIOCTYpAi ¢opMarTa ajblll KYPreH cadaKTapbIMbI3 oJJIeKaiaa JKaKChl CKSHJIITIH
AUTBIIT KeTTI.

KopbiTeiaasl. KopbIThIHIBLIAN KeTie, KAIIBIKTHIKTaH OKBITYIaFbl KUBIHABIKTapFa
KapamactaH, OutiM Oepy TMpOIECIHIH JaMybIHIAFbl JaHA KOJJAAPbIH Kepim
OTBIPMBI3, Oipak 69pi Oipzaeii skaHa OonbIn Kaja OepMeil KoHE OH ypaicTepre
ue Oona anmaiiipl. EH 6acThickl Toxipubere cylieHe OThIPHIN KOCiOM KaCHeTTep/Il
apTTHIPY YIIIH KaXKET HOPCEHI ay KepeK el CaHaiMBbI3.

MMaiinananbliran dgeduerTep Tizimi:

1. AnxronoBa A.B. OcoOeHHOCTHM JMCTAHIIMOHHOTO OOYyYEHHUs HUIpe Ha
doprenmnano Ha coBpeMeHHOM dTame. / MuTeprer pecypc: https://pedsovet.su/
load/257-1-0-55985 ([ara obpamenus 16.07.2020, Bpems 13:44)

2. Heiirays I''I. «O06 uckyccTBe ¢opTrenuanHoi urpe». — Mocksa: My3bika,
1982.
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3. Tonosanosa KO.K. Meroauka AMCTaHIMOHHOTO OOpa30BAaHUS: MPUYHHUBI
U METOJbl pemieHus npodnemsl. // MexayHaponHas HaydyHas KOH(EpeHLus
«Ilemaroruka: Tpaguuuu U MHHOBaUmW». — Yensounck, 2011.

4. 3ununa E.}O. Co3gaHue ncuxoJorHuecKku-KoMGpopTHOM arMocgepbl Ha
ypOKe B KJlacce crieruanbHoro ¢poprenuano. // Marepuer pecypc: https://nsportal.
ru/kultura/muzykalnoe-iskusstvo/library/2016/11/05/sozdanie-psihologicheski-
komfortnoy-atmosfery-na (/lara oopamenus 17.07.2020, Bpems 17:42).

5. Metoasl u Gpopmbl paboThl Ha ypokax obuiero ¢oprenuano. // UHTepHeT
pecypc: https://infourok.ru ([lara oopamenus 18.07.2020, Bpems 11:23).

6. Cenbkuna JI.O. OcobGenHoctu oOyueHuss urpe Ha QopTenuaHo s
pasButus pedenka. // [lyonukamuu nemaroros. [Ipodhodpazoanue Poccun u CHI'.
— Yenst6unck, 2017.

7. Meuetnna E. JlucranmmonHoe oOy4eHHE B KJacce CIEIUATbHOTO
doprernmano. // Wnatepuer pecypce: https://www.classicalmusicnews.ru/articles/
distancionnoe-obuchenie-mechetina/ (/lara o6pamenns 17.07.2020, Bpemst 15:38).
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ABTOPJIAP TYPAJIbBI MOJIIMET:

1. AxmenssipoB Kazoek I'azuzoBuu — 1 kypc mMaructpanTsl, Kazak yJiITThIK
xopeorpadus akanemusicsl, Hyp-Cynrtan, Kazakcran.

Foinoimu orcemexwici — KynbOexoBa Aiiryans KenecoBHa — menaroruka
FBUIBIMJIAPBIHBIH JJOKTOPBI, Tpodeccop, Kazak ynTTeIK Xopeorpadus akaieMusChl,
Hyp-Cynran, Kazakcran;

2. bokiposa Caman 90lLmmarramkeidbl — 1 Kypc nokropantel, Kaszak
YITTBIK Xopeorpadus akaaemuschbl, Hyp-Cynran, Kasakcran;

3. IBim Toiiran OcnaHKbI3bI — OHEPTAaHy FHUIBIMIAPbIHBIH KaHIUAATHI,
npodeccop, Kazak yntreik xopeorpadus akanemusicel, Hyp-Cynran, Kazakcran;

4. Beabrudaesa AmuHa baxbiTOBHa — 2 Kypc MaructpanThl, Kazak yiaTThIK
xopeorpagus akagemusicsl, Hyp-Cynran, Kazakcras.

Fowoimu  orcemerxwici — JaxymacentoBa ['ynnapa Ta3abexkoBHa —
©HEepTaHy FHUTBIMIAPBIHBIH KaHIUAATHI, Ipodeccop, Kazak yiITTHIK Xopeorpadust
akagemusicsl, Hyp-Cynran, Kazakcran;

5. Kaoaycoa /Iluna EpikkbI3bl — xopeorpadust (akyibTeTi AeKaHBIHBIH
opbiHOacapsl Kaszak ynaTThIK Xopeorpadus akagemusicsl, Hyp-cynran, Kazakcran;
Maockey MEMJIEKETTIK MOACHMET MHCTUTYTBIHBIH 3 Kypc acmnupaHTbl, Mackey,
Pecelii;

6. KyabaeeBa I'yabHapa HWabsicoBHa — QWIONOTHS FHUIBIMIAPBIHBIH
nokTopsl, npodeccop, JI.LH. I'ymunes arbinarsl Eypasust yiITThIK YHUBEPCHUTETI,
Hyp-Cynran, Ka3akcran.

7. HypaayieroBa bubaiima HiabsicoBHa — (UI0IOTUs FHUIBIMIAPBIHBIH
TOKTOPBI, Ipodeccop, I11.EcenoB arbinnarsl Kacnuii MeMIEKETTIK TEXHOJIOTHUSLIIAP
KOHE UH)KUHUPUHT YHUBepcuTeTi, AKray, Kasakcran;

8. Hypaaukbi3bl Jana — 2 kypc cryneHti, Kazak yiIrTeiKk xopeorpadwus
akagemuscsl, Hyp-Cynran, Kazakcran;

9. CakraranoB banadex Kenimraiiyisl — PhD nokropsi, Kazak yiarTeik
xopeorpadus akanemusicsl, Hyp-Cynran, Kazakcran;

10. EcupkenoBa Ilapuga TansumoBHa — eHepraHy  Marucrpi,
KOHIIepTMelcTep, OKbITyIIbl, Ka3ak yiITTBIK xopeorpadus akaJeMUsChl,
Hyp-Cynran, Ka3akcran.
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CBEJEHUS Ob ABTOPAX:

I. AxmenbsipoB Ka3oex I'azu3zoBuu — maructpanT 1 kypca, Kazaxckas
HalMoHaNbHas akagemus xopeorpapuu, Hyp-Cynran, Kazaxcran.

Hayunwiti  pykosooumens — Kyan0ekoBa Aljirynb KenecoBna -
JOKTOp MeJarornyeckux Hayk, rnpodeccop, Kazaxckas HanuMoHanbHasi akaaeMus
xopeorpaduu, Hyp-Cynran, Kazaxcran;

2. bakupoBa Caman AdwibnarrameBHa — J0KTopaHT | kypca, Kazaxckas
HalMOHaJIbHas akaaemus xopeorpaduu, Hyp-Cynran, Kazaxcran;

3. I3im Toiiran OcnaHoBHA — KaHAMIAT UCKYCCTBOBEACHWsI, Tpodeccop,
Kazaxckas HanmoHnaneHas akagemus xopeorpaduu, Hyp-Cynran, Ka3axcran;

4. bDBeabrudaesa AmuHa baxbiToBHA — marucTtpanT 2 Kypca, Kazaxckas
HalMoHaNbHas akagemus xopeorpapuu, Hyp-Cynran, Kazaxcran.

Hayunwiti pykosooumens — JAxymacentoBa I'yabnapa Ta3aGexoBHa —
KaHIUIaT UCKycCTBOBeAeHUs, npodeccop, Kazaxckas HanuoHalbHas akaaeMus
xopeorpaduu, Hyp-Cynran, Kazaxcran;

5. KaonycoBa Jluna EpukoBHa — 3aMecTturens JekaHa QakyibreTa
xopeorpaduu, Kazaxckas nanmoHanpHas akagemusi xopeorpaduu, Hyp-Cynras,
Kaszaxcran; acnupant 3 Kypca MOCKOBCKOIO T'OCYIapCTBEHHOI'O HWHCTUTYTa
KyJnbTypbl, MockBa, Poccus;

6. KyabaeeBa I'yibnapa UiabsicoBHa — JOKTOp (QHIONIOTMYECKUX HAyK,
npodeccop, EBpaszmiickuii HanmoHanbHbI yHHBepcuTeT uM. JI. H. T'ymunena,
Hyp-Cynran, Ka3axcran.

7. HypnayjaeroBa bubaiima WabsicoBHa — 10KTOp (UIOIOTUYECKUX
HaykK, npodeccop, Kacnmiickuii rocynapcTBEHHBI YHUBEPCUTET TEXHOJOTHH H
nHxuHupuHra umenu 1. Ecenosa, Akray, Kazaxcran;

8. Hypaaukbi3bl Jlana — crtygeHTka 2 kypca, Kazaxckas HauuoHaJIbHas
akazgemus xopeorpadun, Hyp-Cynran, Kazaxcran;

9. CakraranoB banabexk KenumraeBuu — gokrop PhD, Kazaxckas
HalMOHaJbHas akaaemus xopeorpaduu, Hyp-Cynran, Kazaxcran;

10. EcupkenoBa Illapudga TaH3umoBHA — Maructp HCKyCCTBOBEIEHUS,
KOHLIEpTMENcTep,  Ipenoaasarenb, Ka3axckas  HalMOHalbHAas — aKaJeMus
xopeorpaduu, Hyp-Cynran, Kazaxcran.
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«ARTS ACADEMY» FBIIBIMU 7KYPHAJIBIHBIH
PEJAKIUSUIBIK CASICATBI

«Arts Academy» XypHaJbIHBIH PEIAKUUSIBIK CascaThl FHUIBIMU KbI3METTIH
STUKAChbIHA TikeJel OailnaHbicThl. Pemakuusuiblk —casicaTra  FalmbIMaap o3
YKYMBICTapbIHA JalBIHIBIK XKacay OapbIChIHa PeTaKIHUSIIBIK cascaTTa 0acIIbUIBIKKA
aJaThlH KaFuJaTTap MEeH yiFapbIMIap *KUBbIHTHIFbI OasHaaIabl.

«Arts Academy» >KypHaIbIHBIH >KOCIaphl — pelEH3UsATaHAThIH, AdHeKco3
aJIBIHATBHIH KYpHAJIAApIbIH KaTapbliHa eHy. by 3 ke3erinie penakiust aakachlH
MaHbBI3/Ibl OHETeNI-3TUKANBIK KaFUIaTTapAbl KOHE YHBIMIACTBIPY HOpMAaslapbiH
cakTayfa MIHACTTEH 1.

«Arts Academy» ’KypHAJILIHbIH PeIaKIUSIbIK
casicaTbIHBIH KAJIIbI epesxxesiepi

KypHannelH TakbIpBINTHIK OarbITel Oap. JKypHam OerTepiHae FHUIBIMU
Makasanap, moiynaap, KbicKaiia xadapiaaHabIpyaap MEH IMCKYCCHSUIBIK MaKaasap
KapusJIaHabl.

bacbuibiM e3eKTi Mocenenepre:

*  xopeorpadusblK OHEP/IH TapUXbIHA,

*  xopeorpadus meIaroruKachbita,

*  OHEpTaHyFa,

*  Kazipri MoJICHUETKE,

*  @HEp KOHE OLTIM Oepy canachlHIaFbl MEHEKMEHTKE,

*  QIEyMETTIK-TYMaHUTAPIBIK FUIBIMIAPFa apHAIIFaH.

KypHanaslH mIbIFy MEp3iMIUTITT — TOKCAH CaiibIH.

Kypuangein penakmusi ankackl — Kazakcran PecmyOnukacweimarsr, TMJ]
eNJepiHeri JKoHe aiblc MIeTenaeri OumiM Oepy KoHE FhUIBIMU-3EPTTEY
YUBIMIAPBIHBIH KETEKIII FAIBIMIAPhl MEH MaMaH1aphl.

FoutbiMu sKypHaIABIH pelakiys ajkachl TYITHYCKAHBI, OYpBIH emoip xkeple
KapusutaHOaraH jkoHe OipMmesrinme 6acka OackuTbMIapaa 0achkuTyFa apHaJIMaraH
MaKaJajgap/bl FaHa KaObl1an, KapacThIpaibl.

KypHan pegakuscbIiHa KeJil TYCKEH OapIbIK FRUTBIMHE MaKayaiap KaTtaH TYple
pelieH3UsIIay/IaH OTell.

FbL1bIMH sKYPHAJIBIH PeIaKIUsIIIBIK
casicCaTbIHBIH HETi3ri KaruaaTTapbl
KypHan pemakiusicel TOMEHAET! 3aHAapMEH KOpPFalIaThIH ©3 KYMBICTaphIH
OacbuIbIMFa K10epreH aBTOpIIap/iblH KYKbIKTapblHA KYPMETIIEH Kapanabl:
1. Kasaxcman Pecnybnukacvinvly Koncmumyyuscoviven (1995 owcvinzer 30
mamul30agel pecnyonukanvly pegpepenoymoa xaowiioanean) (10.03.2017 sncvinzol
arcazo0atl OOUbIHUIA OAPILIK 632epMYTIepMEH HCIHE MOLLIKIMbIPYIAPMEH),
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2. Kasaxcman Pecnyonuxacwinoiy 2011 oucvinevr 18 axnanoazvr Ne 407-1V
«Folneim mypanwry 3anvimen,;

3. Kazaxcman Pecnyonukaceinvity 1999 owcoineer 23 windeoeci Ne 451-1
«bykapanvlx aknapam Kypanoapvl mypansly 3aybiMeH,

4. Kazaxcman Pecnyonukacvinoiy 1996 oucoinest 10 maycvimoazer Ne 6-1
«AemopnvlK KYKbIK JicoHe apanac Kykbikmap mypanvly 3anvimen (24.11.2015
JACHLIRBL AHCALOAL OOUBIHULA OAPILIK 632ePMYIePMeH JHCIHe MOTbIKMbIPYIAPMEH,);

5. Kazaxcman Pecnyonukacvinoiy 2007 srcvinevt 27 winoeoeei Ne 319-111 « binim
mypansi» 3anvimen (09.04.2016 srcvinzol scazoaii OOUbIHULA OAPILIK 032epmylepMeH
JHCOHE MONLIKMBIPYIAPMEH,).

«Arts Academy» >KypHAJBIHBIH PEIAKIHs AJKAChIHA OAChUIBIMFA YCHIHBLIFAH
ABTOPJIBIK KYKBIK MIHICTTI Typ/ie KeJeci mapTTapbsl OpbIHIAyFa HET13/1ee/Ii:

*  3epTTEyAiH KYPBUIBIMBIHA JKOHE KOHIICTIIIHUSACHIHA HEMECE MOIIMETTEepIl
TaJJlayFa )KOHE TYCIHIIpyTe alTapibIKTal yIec KOCyFa;

*  MaKaJaHBIH MOTIHIH jKa3yFa HEMece OFaH TYOereini esrepicTep eHrizyre;

*  Oacmara OepiJeTiH COHFbI HYCKaHbI MaKyJIJIayFa.

«Arts Academy» KypHajblHA ©3 KYMBICTAPbIH VCHIHATHIH aBTOpJiap 63
TapanblHAaH MaKaJaHbIH KeJIeCl Tajantapra cail 00ayblHa KUK Oepyl THIC:

v/ TymHyCKaJbIK 00aysl (6acka GackuibiMaapaa OyphIH COHJIBI OCHI (hopmaia
HeMece Ma3MYHBI JKaFbIHaH YKcac (opmasia sxapusianOaraH),

v’ Gacka bacnanapabiH peAaKIUsIChIHIa KapabIMIa JKaTIaraH )KOHE aBTOPIIBIK
KYKBIKKa JKOHE KapacThIPBUIBII JKATKAH MAaKaJaHBIH JKapUSUIaHYbIHA KaThICTHI
MYIIEINIep JKaHkKaJbl PETTEITCH;

v Kanjaii ma Oip aBTOPJBIK KYKBIKTap Oy3bUIMaraH, COFaH Opail OChIFaH
yKcac Oy3ymIbUIBIKTAp aHBIKTAIIFAH JKaFfaiia Oacmarepre MIBIFBIHIAPILI OTCyTe
KeTMUIIiK Oepeni;

v/ Marepuaiiapsl KOJJIaHy CasicaThlH XKY3€ere achpyFa )KoHe MaTepHaIaap/bl
TapaTyFa jKarJai »kacay YIIIH aBropiap Oacmarepre, erep Oacka Ja »armaniap
KapacThIpbUIMAFaH Xaraaiia, MEHIIIK KYKbIFbIH Oepe/ti.

Keneci sxarmaiinap FeUIBIMU STUKaHBI OY3YIIBUIBIK PETIHIE KapPaCThIPLIAIBI:

*  MONIMETTepAi KAachIPbIH TYpHAE IpIKTey apKbUIBI oyapasl Oypmarnay,
(dalOpukanusiiay )oHe CypeTTepMeH OypMaiay apKbUIbl KQXKETCI3 HOTIIKEIIEPICH
Oac rapry;

*  KONJay ajy YIIH jKa3bUIFaH OTIHIMXAaTTaFbl HEMEce OTIHIMJETl Kare
MoimaeMenep (COHBIH IImiHAe OachUIBIMFA KATBICTHI, COHNal-aK OachUIBIMFa
KaObUIIaHFaH )KYMBICTApFa KaThICTHI JKaJIFaH OTIHIIITED);

*  ©3r¢ aBTOPJBIH aBTOPJIBIK KYKBIKIIEH KOPFAJIAThIH )KYMBICTAPbIHA, FEUTBIMU
YKaHAJBIKTapblHAa, OOJDKaMIapbhlHA, 3EpPTTEY TEOPHUSIChIHA HEMece oJlicTepiHe
KATBICThI HHTEJUICKTYaJJIBIK MEHITIK KYKBIFBIH OY3yIIBUIBIK;

a) pyKcaTchl3 Maiianany, COHbIH 1IIH/IE IJIaruar;

b) capamnmbutapabpH MiKipi OOWBIHIIA OipeyniH 3epTTey 9IICTEepiH JKOHE OMBIH
3aHCHI3 HeMICHY (OMBIH ypiay);
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C) FBUIBIMH aBTOPJBIKTBI HeMece OIpIeCKeH aBTOPIBIKTHI HEMJCHY HeMece
oJIap/ibl HET13C13 UEMJICHY;

d) ma3myHbIH e3repTy (Oypmaiay);

€) o >KapusiaHOaFaH J>KYMBICTAPMEH, J>aHAJBIKTapMEH, OOJDKaMIIapMeH,
TEOpHsIapMEH HeMece FhUIBIMH QJIICTEpMEH TaHBICyFa Oerze agaMmjapra pykcar
Oepy JKoHE OJIap/Ibl PYKCATChI3 JKapHsiiay;

*  aBTOP/BIH KEeNICIMIHCI3 ©3T¢ aJlaMMeH OipIecirn aBTop O0JIyFa TalbIHY;

*  3epTTey JKYMBICBIHA KEJEPri KeNTipy (3epTreyre KaxeTTi Kypajijapra
HYKCaH KeJNTipy, 0y3y, KeIlipMeCiH xacay);

*  QipJIeCKEH KayalKepIIiIiK KeJIeCl JKaFaiiapaplH HOTHKeC1 00Tybl MYMKIH:

1) FBUIBIMU YTHKAHBI OOTEH alaMIap/IbIH OY3yIIBUTBIKKA OSJICeH/II KaThICY,

2) e3renep kacaraH OypMasayIIbLUIBIK Typassl xabapaap 0oiy;

3) Oypmananran OacweUIbIMAApFa Oiprecin aBrop 0omy;

4) Oaxpuiay MiHIETTEPIH €CKepMEYy.

«Arts Academy» >KypHaJNbIHBIH pEIAKUUSIBIK CasicaTblHa ColiKec Kemeci
KarIaiapra )Koj Oepiamen/i:

*  @3re aBTOPJABIH >KYMBICHIH, OHBIH aBTOP €KEHIH KOpCeTNel, MolliMeT
aJIBIHFaH epre CUITeME jKacamai JKOHE JKaKIllara ajamai, ce30e-ce3 Keuripyre;

*  e3re aBTOPJABIH IIBIFAPMACBIH ©3repTin jkazy, Oip maparpadrta Hemece
MOTIH Oetirinze Oip COMIIEMHEH apThIK ©3repTiiCe HEMECe CoiyieMIep ajbIHFaH
Kepre cuiTeMe )acajamaid olapblH TOpTiOl aybICTHIPBUIBIN Ka3buica. Ceiiemaep
aJIBIHFaH JKepre ClITeMe jkacaJiMai, ojlap e0yip ©3repTiIin Ka3blIFad 0oJica oH1a
011 ce30€e-ce3 KelIipiIreH 00m1abl;

*  QipeyaiH HIbIFapMaIIbUIBIK JIEMEHTTEPIH aBTOPBIH KOPCETIICH KOJIIaHYy,
MBICAJIBI, CYpETTiH, KECTEHIH HeMmece a03alThlH Kail jKepleH aJbIHFaHBIHA,
JICPEKKO3iHEe CLITeMe Kacaimaca, JKakiiara anbiHOaca. ABTOpIap IIbIFapMaHbIH
ABTOPJIBIK KYKBIFbI Oap MECIHEH OHBIH LIBIFAPMAJIBIK IEMEHTTEPIH KOJIJaHy YIIiH
PYKCaT aybl THIC;

*  aBTOpJIAP ©3 KYMBICTAPBIH AJIFalll PET YKAPHUSUIAHBIN KAaTKAHBIH KOPCETyi
THIC.

Erep xomkazba snemeHnTTepi OypbiH Oacka MaKaiaja skapusiianFad 6oJica, oHJa
COJI JKapHsIaHBIMFa ciiTeMe jkacanysl THic. COHai-aK OHBIH aJIIbIHFbI )KYMBICTaH
KaHJal ailblpMaIIbUIbIFbl OAPBIH KOPCETE OTHIPHII, OHBIH 3€PTTEY HOTHKEIEPIMEH
’KOHE KOPBITBIHIBUIAPHIMEH OaiJIaHBICHIH aHBIKTAY. O3 JKYMBICTApBIH cO30€-Co3
KOILIPIiI )Ka3yFa *KoHE OHbI ©3rePTill )Ka3yFa OoIMaiiib.

Fruteimu 3epTTeynepe 3eprrey OapbhIChiHIa KETKEH OypMaaHOaFaH KaTeliKTep,
Jayinbl MOTIMETTEp, ajblHFaH HOTHXKEJIEepAl OpTYpJi TYCIHIIPY >KOHE OJapibl
SKCIIEPUMEHTTIK OHJICY CEKUII 3epTTey MPOIECTEPIiHE TOH OPEKETTEP ITHKAHBI
OY3yIIBIIBIK OOJBIN CaHAIMAN/IbI.

Penensus 0epyuniHiH KbI3MeTiHe KipeTiH 3THKAJIBIK KaFruaaTrrap

PenieHseHT aBTOPIIBIK MaTepualjapra FeIIBIMU capanTaMa Kacaibl, COHbIMEH
KaTap Kelleci KaruaarTap/isl OPbIHIAYbl THIC:
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* Penensus anyra KaObulgaHFaH KoJDka30a Kymus KYKaT —pPETiHIE
KapacThIPBUTYBI THIC, )KOHE OHBI PEAKIUIIaH pYKcaT alMaraH Oerne ajgamiapra
OKBITI TAHBICY YIIIiH Oepyre 60IMaiiib.

*  PemenseHT 3epTTey HOTHIKENEpiHE OOBEKTHBTI JKOHE Joneni Oara Oepyi
THIC. ABTOP/IBIH JKEKE ChIHBI KaObLTAaHOAM TbI.

*  KapacTpIpbulblMFa YCBIHBUIFAH KOJDKazOamapliaH aliblHFaH KapbIKKa
HIBIKITaFaH MOJIIMETTEP/Il PELIEH3EHT 63 MaKCaThIH/IA Maijaian0aysl THIC.

*  PenenseHT >xyMbICTBI OarajayFra ©31HIH OUTIKTUTIT JKETIIEUTIHAITIHE KO31
JKETCEe HEMECE aBTOP MEH YHBIM apachIH/Ia JAyJIbl MOCEIIeep TybIHAaFaH JKaFaanaa
oI mrenriM KaObUIIal alMalThIH 00JIca, OHJIa OJI pereH3us OepynaeH 0ac TapTy
YIIIiH aJI/IBIH alla peJaKTopFa OJ Typasibl Xxabap Oepyi THic.

XKypHan penakuusicel aBTOpiaapAblH OeleniH KOpFail OTBIPBIN, FHUIBIMU 3THKA
CTaHJAPTTAPbIH YCTAHAJbl JKOHE IIBIFAPMAIIBUIBIK YPIBIK OONFaH Karmgaiiia
OFaH JKayarThl Kapaipl, ce0eOi MIbIFapMalIbUIbIK YPIIBIK JKacajbl JIETeH aiblIl
3epTTEeylIiHIH MaHCa0bIHA HYKCAH KenTipeai. MyHai xaraaiiia nbiFapMaiibuIbIK
YPJIBIK TypaJibl allbIlITayJIapFa ocep €Tyre MyMKIHAIK OepeTiH TopTinTep Kyheci
KOJIJTAaHBLIIA/TbI.

OOBEKTUBTUIIKTI KamMTaMachl3 €Ty MakcaTbhlHJa penakius opOip OpbIH
aNfaH OJKarmaiabl MYKHMAT 3epTTelAl JkoHe OapiblK MYIAETi TapanTapablH
JIONENIEPiH KapacThIpabl. Apbl Kapail OpeKeT jkacamac OypbIH, pElaKIus Jayiibl
OachUTBIMIAPBIH ABTOPIAPBIHAH HEMECE aBTOPJIBIK KYKBIFBI Oap HETICPIHeH HAKTHI
aKmapar ajyFa ThIPBICAJIbI )KOHE OHBI 3€PTTCH/II.

Eeep auvinmaywivl wblHObLIKKA dHcaHACnaumvli aknapam obepce (Mbicanbl,
JHCANRAH AMNEH YCbIHCA) HemMece SIMUKARA HCAMNAUmblH, cec Kopcemy (hopmacuiHoa
apexem emce, OHOAMYHOAU HCAROALOA PEOAKYUS ULbIEAPMALUBLIBIK Y PIbIK HCACANObL
Odecel aublnka cayan Kamnayea KyKblivl 601a0vl. Peoakyus wwvizapmauviivlk
YDIbIK HCAROAUNAPBIH 02AH KAMBICHL HCOK MaApanmapmen maikuliayea MiHoemmi
emec.
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THE EDITORIAL POLICY OF THE SCIENTIFIC JOURNAL
«ARTS ACADEMY»

The editorial policy of the journal «Arts Academy» is connected with the ethics
of scientific activity. The editorial policy sets out a set of principles and prescriptions
that scientists should follow when preparing their work.

“Arts Academy” plans to enter the list of peer-reviewed, quoted journals, which
obliges the editorial board to observe a number of important moral and ethical
principles and organizational norms.

General provisions of the editorial policy
of the journal «Arts Academy»

The journal has a thematic focus. Scientific articles, reviews, short
communications and discussion articles and others are published on the pages of
the journal.

The publication is devoted to topical problems:

*  history of choreographic art,

Pedagogy of choreography,

art criticism,

modern culture,

management in art and education,
Social and human sciences.

The periodicity of the issue is quarterly.

The editorial board of the journal are leading scientists and specialists of
educational and research organizations of the Republic of Kazakhstan, CIS
countries and foreign countries.

The editorial board of the scientific journal «accepts only original, previously
unpublished articles that are not intended for simultaneous publication in other
publications.

All scientific articles submitted to the editorial office of the journal undergo a
rigorous review procedure.

Basic principles of the editorial policy of the scientific journal

The editors of the journal respect the rights of authors of works sent for
publication, protected by laws:

1. The Constitution of the Republic of Kazakhstan (adopted at the republican
referendum on August 30, 1995) (with amendments and additions as of March 10,
2017);

2. Law of the Republic of Kazakhstan of February 18, 2011 No. 407-1V «On
Sciencey (with amendments and additions as of November 13, 2015),

3. Law of the Republic of Kazakhstan No. 451-1 of July 23, 1999 On Mass Media;,

4. Law of the Republic of Kazakhstan of 10 June 1996 No. 6-1 On Copyright and
Related Rights (with amendments and additions as of 24.11.2015).

5. Law of the Republic of Kazakhstan of July 27, 2007 No. 319-1I «On
Educationy» (with amendments and additions as of April 9, 2016);

For the editorial board of the journal «Arts Academy», the authorship of the
submitted to the publication is based on the mandatory observance of the following
conditions:
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* significant contribution to the concept and structure of the study or to the
analysis and interpretation of data;

»  writing the text of the article or making fundamental changes to it;

* endorsement of the final version, which is submitted for printing.

For their part, authors who provide their work for publication in the journal
«Arts Academy» should ensure that the articles:

v'are original (they were not published earlier in other publications in their
current or similar form);

v"are not under consideration in the editorial offices of other publications
and all possible conflicts of interest related to copyrights and the publication of the
articles are settled;

v"do not violate any of the existing copyrights, and in this connection they
guarantee the publisher damages in case of revealing such violations;

v" for the convenience of dissemination and enforcement of the material use
policy, authors transfer exclusive title to the work to the publisher, unless otherwise
provided.

As a violation of scientific ethics, the following can be considered:

. fabrication, falsification of data by secretly selecting them and avoiding
undesirable results, by manipulating images or illustrations;

. incorrect statements in the application letter or application for support
(including false statements regarding the publications in which the work appeared,
as well as the works accepted for publication);

*  violation of intellectual property rights in respect of the work of another
author protected by copyright, significant scientific discoveries, hypotheses,
theories or research methods:

a) unauthorized use, including plagiarism;

b) misappropriation of research methods and ideas (theft of ideas) according to
experts;

c) the attribution of scientific authorship or co-authorship, or their unjustified
appropriation;

d) substitution (falsification) of the content;

e) unauthorized publication and provision to third parties of access to unpublished
works, findings, hypotheses, theories or scientific methods;

*  claiming to (co) authorship with another person without his / her consent;

. disruption of research work (including damage, destruction, forgery of
other items necessary for the research);

*  joint responsibility may result from:

1) active participation in the violation of scientific ethics committed by other
persons;

2) awareness of falsification committed by others;

3) co-authorship in falsified publications;

4) obvious neglect of control responsibilities.

In accordance with the editorial policy of the magazine «Arts Academy» is
unacceptable:

* verbatim copying of the work of another person without specifying his
authorship, references to the source and use of quotes;

* incorrect rephrasing of the work of another person, in which more than one
sentence was changed within one paragraph or section of the text, or the proposals
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were arranged in a different order without an appropriate reference to the source.
Substantial incorrect paraphrasing without reference to the source is equated to
verbatim copying;

* use of the elements of the work of another person without attribution,
for example, a drawing, a table or paragraph without expression of gratitude, a
reference to the source or the use of quotes. Authors must obtain the permission of
the copyright owner to use the elements of his work;

»  self-plagiarism: authors should indicate that their work is published for the
first time.

If the elements of the manuscript were previously published in another article,
then the authors are obliged to refer to earlier work. They should indicate the
essential difference between the new work and the previous one and at the same time
to reveal its connection with the results of the studies and conclusions presented
in the previous work. Verbatim copying of own works and their paraphrasing are
unacceptable.

The actions inherent in research processes, as well as falsified (unconscious)
research mistakes, data conflicts, different interpretations and interpretation of the
results and experimental developments are not considered as violations of ethics in
scientific research.

Ethical principles in the activity of the reviewer

The reviewer carries out a scientific examination of the author’s materials, as a
result of which his actions should be impartial in nature, consisting in the following
principles:

*  The manuscript received for review should be considered as a confidential
document, which can not be passed on for review or discussion to third parties
without authorization from the editorial office.

* Thereviewer is obliged to give an objective and reasoned assessment of the
results of the research. Personal criticism of the author is unacceptable.

*  Unpublished data obtained from submitted manuscripts should not be used
by the reviewer for personal purposes.

* A reviewer who does not, in his opinion, possess sufficient qualifications
to evaluate the work, or can not be objective, for example, in case of a conflict of
interest with the author or organization, should notify the editor of his request to
exclude him from the process of reviewing this work.

The editorial staff of the journal adheres to the standards of scientific ethics,
protecting the reputation of authors and taking seriously individual cases of
plagiarism, proceeding from the fact that accusations of plagiarism always
negatively affect the career of the researcher. When such situations arise, a system
of procedures is used to respond to possible accusations of plagiarism.

In order to ensure objectivity, the editors carefully examine each case and
consider the arguments of all interested parties. Before taking any further actions,
the editors seek to obtain the most accurate information from the authors of the
disputed publication or copyright owners and study it.

However, the editors reserve the right not to react to accusations of plagiarism,
if the prosecutor provides inaccurate personal information (for example, appears to
be a fictitious name) or acts in an unethical or menacing form. The editorial board
is not obliged to discuss cases of alleged plagiarism with persons who do not have
a direct relationship to it.

89

¥89v-€25Z NSSI AWJAVIV SV



KAZAK NATIONAL ACADEMY OF CHOREOGRAFY

PEJAKIITMOHHAS ITOJIMTUKA HAYYHOI'O ) KYPHAJIA
«ARTS ACADEMY»

PenakunonHas nonmuTHka xxypHana «Arts Academy» cBsi3aHa C ’TUKOM Hay4YHOMH
JCATCIIBHOCTH. B pe[[aKIII/IOHHOI\/JI IMOJIMTUKE MU3JIaracTCd KOMILUICKC IMPUHIUIIOB U
NpEeNNICaHUi, KOTOPBIMU JOJKHBI PYKOBOACTBOBAThCS YYEHBIE MPU MOATOTOBKE
CBOE paboTHI.

B mmanax xypHana «Arts Academy» BXOXKIEHHE B YHCIIO PELEH3HPYEMBIX,
UTHPYEMBIX JKYpPHAJIOB, YTO OOS3BIBACT PENAKIMOHHYIO KOJJIETHIO COOIONATh
PSIT BOKHBIX HPABCTBEHHO-ITUYECKUX MPUHIIMIIOB U OPTaHU3AIIMOHHBIX HOPM.

OO0uue mos10KeHUs1 peIaKIUOHHOM
MOJIUTHKH KYpPHaJa «Arts Academy»

KypHan ummeeT TeMaTHMUECKyH HampaBleHHOCTb. Ha cTpaHumax xypHana
nyOJIMKYIOTCS Hay4dHBIE CTaTbH, 0030pbI, KpaTKue COOOIIEHUs, AUCKYCCHOHHbBIC
CTaThU U JIPYTOE.

M3nanue mocBsIIeHO aKTyaIbHBIM MPOOIeMaM:

*  UCTOpHS XOpeorpaduuecKkoro UCKyccTBa,

*  menarormka xopeorpadumu,

*  HCKYCCTBOBEJIEHHUE,

*  COBpPEMEHHas KyJbTypa,

*  MEHEIKMEHT B HCKYCCTBE U 00pa30BaHuH,

*  COUHMAJIbHO-TYMaHUTAPHBIC HAYKHU.

[TeprognyHOCTH BBIMYCKA )KypHaja — €KEKBAapTaJIbHAS.

PenakuunonHast kojierusi KypHajla — BEOyIIHE YYEHbIE W CHEIHaJINCTh
00pa3oBaTeIbHBIX M HAyYHO-HCCIIEIOBATEIbCKUX opranu3anuil  PecmyOnuku
Kazaxcran, crpan CHI' u nanpHero 3apy0exbsi.

PenakunoHHOM KOJUIErHe HayYHOTO Ky pHaJIa «ITPUHUMAIOTCS K PACCMOTPEHUIO
TOJMBKO OpPUTHHANIbHBIE, paHee HHUIJEe HEe MyOJUKOBAaBIIMECS CTaTbu U HE
npeIHa3HAYCHHBIC K OJTHOBPEMECHHOM MyOJUKAIIUU B IPYTUX U3AHUSX.

Bce nayunble cTaThy, IOCTYNUBILINE B PEIAKIUIO KYpPHAJIA, IPOXOIAT CTPOTYIO
IIPOLEYPY PELIEH3UPOBAHMSL.

OcHoOBHBIE IPUHIUTBI PeTAKIIUOHHON MOJUTHKH HAYYHOr0 KypHAaJia

Penaxius xypHana ¢ yBaKeHHEM OTHOCUTCS K IIpaBaM aBTOPOB, MPUCHLTAIONTIX
JUTst ITyOnuKanye paboTel. Bee aBTOpCKUe MaTepralibl 3allUICHB 3aKOHAMH

1. Kouwcmumyyusa Pecnyonuxu Kazaxcmawn (npumsma Ha pecnyOIuKauckom
pegpepenoyme 30 ascycma 1995 2o0a) (c uzmenenusmu u OONOAHEHUAMU NO
cocmosinuio Ha 10.03.2017 2.);

2. 3axon Pecnyonuxu Kazaxcman om 18 ¢pespans 2011 200a Ne 407-1V «O
Haykey (¢ usMeHeHUusMU U OONOIHeHUAMUY no cocmosinuto Ha 13.11.2015 2.);
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3. 3akon Pecnyonuxu Kazaxcman om 23 wuwnsa 1999 eooa Ne 451-1
«O cpedcmeax maccogotl uHgopmayuuy,

4. 3axon Pecnyonuxu Kazaxcman om 10 wuwona 1996 ecooa Ne 6-1
«06 asmopckom npase U CMENCHbIX NPABAX» (C USMEHEHUAMU U OONOTHEHUAMU NO
cocmosanuro Ha 24.11.2015 2.).

5. Baxonm Pecnyonruxu Kazaxcman om 27 wuwona 2007 2ooa Ne 319-111
« 06 obpazosanuwy (c usmeHenusmMu u donoanenusmu no cocmosnuto na 09.04.2016
2.);

Jnist peaxoerun xxypHaina « Arts Academy» rmpaBo aBTOpCTBA MPEACTABICHHBIX
K W3JaHUIO0 pabOT OCHOBBIBAETCS Ha O0S3aTENBLHOM COOIIONECHUM CIEAYIOUINX

YCJIOBUIA:

*  3HAUYUTEIHHOM BKJI/€ B KOHIEMIMIO U CTPYKTYPY HCCIIECAOBaHUS WU B
aHaJIM3 ¥ MHTEPIIPETALUIO TaHHBIX;

*  HaNMCaHUM TEKCTa CTaTbM WJIM BHECEHHWU B HEr0 MPUHIMITHAIBHBIX
W3MCHCHUIA;

*  0n00peHHsI OKOHYATeIbHOW BEPCHH, KOTOpasi CAAETCS B M€YATh.

Co cBOEil CTOPOHBI, aBTOPHI, TPEAOCTABISIONIME CBOU pPabOTHI IS
OIyOJIMKOBaHUS B )KypHase «Arts Academy», JOJKHBI TapaHTUPOBATH, UTO CTATHU:

v\ SBISIFOTCSI OPUTHHAIBHBIMHE (HE MyOIMKOBAIKMCH PaHEe B JAPYTHX U3TAHHSIX
B X HBIHEIIHEH WU OJM3KOH 10 coiepkaHuto Gopme);

v/ He Haxo[siTCs Ha PACCMOTPEHHH B PENAKIMSX IPYTHX H3IAHUA U BCE
BO3MOXKHbIE KOH(IUKTHI HHTEPECOB, CBS3aHHbIE C aBTOPCKUMHU MpaBaMH U
OIyOJIMKOBaHUEM pacCMaTpUBAEMbIX CTaTeH, yperyaIupoBaHsbl,

v/ He HapyIIAIOT HU OJHO U3 CYIIECTBYIOIIMX aBTOPCKUX IPAB, B CBSI3H C YEM
TapaHTUPYIOT M3ATENI0 BO3MEIICHUE YOBITKOB B CIIydae BBISBICHHS TOJO0OHBIX
HapylICHUH;

v\ st yoo6cTBa paclpOCTPaHEHUsE ¥ O0OCCIICUEHHsT PEATU3AIMN TTOJTUTHKH
HCIIOJIb30BaHMs MaTepUAIOB aBTOPHI MIEPEIAI0OT U3IATEII0 HCKITIOUUTENbHOE TPABO
COOCTBEHHOCTH Ha paboTy, €Clii He MPETYCMOTPEHO HHOE.

Kak HapylieHre HayqyHOU STUKU MOXET PacCMaTPHUBAThCA CIEIyIOIIee:

*  (abpukanus, panbcuduKays JaHHBIX ITyTEM UX TAHHOTO 0TOOpa U OTKa3a
OT HEXENaTeNbHBIX PEe3yJbTaToOB, IMyTEeM MAHUIYISIUU H300pPKEHUSMU WU
WILTIOCTPALHSIMU;

*  HEKOPPEKTHbIC 3asBICHUS B MHCbME-3asBKE WU 3asBKE Ha MOIyYeHUE
NOAJIEPKKU (B TOM YHCJE JIOKHBIE 3asBICHHS OTHOCHTEIBHO IyOIHMKaLWH, B
KOTOPBIX MOSBUIIACH paboTa, a Takke padoT, MPUHATHIX K MMyOIUKAIUH);

*  HapylICHUE MPaB UHTEIUICKTYATbHON COOCTBEHHOCTH B OTHOIICHUHU PabOT
JIPYyroro aBTOpa, OXPaHSIEMbIX AaBTOPCKUM IPaBOM, 3HAUUTENBHBIX HAYYHBIX
OTKPBITUHN, TUIIOTE3, TEOPUN WIA METOIOB UCCIIEA0BAHMS:

a) HECAaHKIITMOHUPOBAHHOE HCIOIb30BAHKE, B TOM YHCJIE IJIaruar;

b) He3aKOHHOE MPUCBOEHHE, IO MHEHHUIO SKCIIEPTOB, METOIOB UCCIICIOBAHUS U
uaen (Kpaxa uuein);
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C) MPUCBOEHHUE HAYYHOTO aBTOPCTBA MIIM COABTOPCTBA, MM HEOOOCHOBAaHHOE UX
NIPUCBOCHHUE;

d) mogmena (amscudukaims) coaepKaHus;

€) HECAHKI[MOHHWPOBAaHHAs MyOJMKAlUSg W TPEJOCTABICHUE TPETHUM JIUIIAM
JIOCTyTIa K ellle He OIyOIMKOBaHHBIM paboTaM, HaXOAKaM, THIIOTE3aM, TEOPHUSIM
WA Hay9HBIM METOAM;

*  MpuUTA3aHHUE Ha (CO) aBTOPCTBO C JIPYTUM JIMIIOM 0€3 ero/ee coracus;

*  CpBIB HCCIIEJIOBATEIILCKOM paboThl (B TOM 4HCIE HAHECEHHE Yyiepoa,
paspylieHue, MoJJieiKa JAPYrHX NpPEAMETOB, HEOOXOAMMBIX I IMPOBEACHUS
MCCJICIOBAHNUS );

*  COBMECTHasl OTBETCTBEHHOCTb MOXET SIBIATHCS PE3yIbTaTOM:

1) axKTHBHOTO y4acTus B HAPYIICHUU HAyYIHOU 3TUKHU, COBEPIIAEMOM JPYTUMH
JTUIAMH,

2) OCBEIOMJICHHOCTH O (haibCU(UKAIIH, COBEPIIACMOHN IPYTUMHU;

3) coaBropcTBa B (hanbcH(PUIIMPOBAHHBIX MTyOIHKAILINAX;

4) sBHOTO NpeHeOpexeHUs: 0053aHHOCTIMHU KOHTPOJISL.

B cooTtBercTBHM C pemakIMOHHOW TOJWUTHUKON >KypHana «Arts Academy»
HEJIOMYyCTUMO:

*  JIOCIIOBHOE KOINHMpOBaHWE pabOThl JApYyroro imia Oe3 yKazaHUs ero
aBTOPCTBA, CCHUIKM HAa UCTOYHHK M MCTIOIBb30BAaHMS KaBBIUEK;

*  HEKOPPEKTHOE TMepedpasupoBaHUC MPOU3BEICHHS JPYroro JUIA, IPH
KOTOPOM OBLIIO U3MEHEHO 00JIee OTHOTO MPEAJIOKEHUSI B paMKax OJHOTO aparpada
WIHM pasliena TeKCTa, JIMOO MPeVIOKEHUsI ObLTH PACTONIOKEHBI B MHOM IOPSIIIKEe
0e3 COOTBETCTBYIOIIEH CCHUIKM Ha HMCTOYHHK. CyIIEeCTBEHHOE HEKOPPEKTHOE
nepedpazupoBanre 0e3 CChUIKM HA MCTOYHUK TPUPABHUBACTCS K JIOCIOBHOMY
KOITUPOBAHHUIO;

*  HCIIONB30BAHWE DSJIIEMEHTOB IPOW3BEACHUS JIPYroro Jmna 0e3 yKa3zaHHs
aBTOPCTBA, HANpUMeEp, pPHUCYHKa, TaOMUIl WiIM ab3ana 0e3 BBIpaKEHUs
NPU3HATEITFHOCTH, CCHUTKA Ha MCTOYHHK HIJIM HCIIONB30BAHUS KaBbIUEK. ABTOPHI
JOJDKHBI TOJTYYUTh pa3pelieHrue BIIAJENblla aBTOPCKUX MPaB HAa UCIOIb30BAHHE
AIIEMEHTOB €T0 TPOU3BEIICHHS,

*  caMoOIUIaruaT: aBTOPbI JOJDKHBI YKa3blBaTh, YTO MX paboTa MyOIHKyeTCs
BIICPBEIC.

Ecnmu snemeHTHI pykomucH paHee ObLTH OIyOJMKOBAaHBI B APYTOM CTartke,
TO aBTOpBI O0s3aHBI cOClaTbcd Ha Oosiee paHHIO padoTy. YKas3arh, B uUeM
CYIIECTBEHHOE OTJIMYUE HOBOW pabOTHI OT MPEIIIESCTBOBABIICH H BMECTE C TEM
BBISIBUTH €€ CBSI3b C Pe3yJIbTaTaMH UCCIICA0OBAaHUI U BBIBOJAMH, IPEICTABICHHBIMU
B mpenpiaymiel padore. J[ociioBHOE KONMMpOBaHHE COOCTBEHHBIX pabOT M HUX
nepedpa3zrupoBaHUe HEITPHUEMIIEMBI.

He cuurarorcss HapylmieHUsSMHU 3TUKH B HAyYHBIX HCCIIEOBAHUSAX HCHCTBHS,
CBOMCTBEHHbIEHCCIIEI0BATEILCKUMIIPOIIECCaM, aTakkeHe C(habCuUIIMpOBaHHbIE
(HEeoco3HaBaeMbI€) HCCIENOBATEIbCKUAE OIMIMOKH, KOH(IUKT JaHHBIX, pPa3HbIC
TOJIKOBaHMS Y MHTEPIPETAIMS MMOJYYCHHBIX PE3yJIbTaTOB M AKCIIEPHUMEHTAIBHBIX
pa3paboToK.
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JTHYeCcKHe NPUHIUIIBI B 1esiTeIbHOCTH peleH3eHTa

PenieH3eHT OCYIIECTBISIET HAaydyHYH JKCIEPTHU3y aBTOPCKHUX MAaTepUalloB,
BCJIEJICTBUE YEro €ro JAEeWCTBUS JOJKHBI HOCHUTh HEINpPEAB3SATHIA Xapakrep,
3aKJIFOYAIOLINICS B BBIITOJIHEHUH CIEAYIOLIUX TPUHIIUIIOB:

*  Pyxomnucek, noayueHHas AJ1s peLieH3UPOBaHUs, JOIKHA pACCMAaTPUBATHCS KaK
KOH(UACHIMAIBHBIA JTOKYMEHT, KOTOPBIN HEJb3s MepeaaBarh sl 03HAKOMJICHHS
WK 00CYXKIEHUS TPETHUM JIMIaM, HE UMEIOIIMM Ha TO OJTHOMOUYHUH OT pelIaKIiH.

*  PeuenzeHT 00s13aH 1aBaTh OOBEKTUBHYIO M apryMEHTUPOBAHHYIO OLIEHKY
U3JIOKEHHBIM pe3yjbraTaM uccienoBaHus. llepcoHanbHas KpUTHKAa aBTOpa

HenpueMyema.

*  HeonyOnukoBaHHBIE JaHHBIC, TOJYYCHHbIE W3 MPEIACTABICHHBIX K
PacCCMOTPEHHUIO PYKOMUCEH, HE [OMKHBI HCIOIB30BAThCSl PELEH3EHTOM JUIS
JIMYHBIX LIEJEH.

* Penensent, koTopplii He o0nagaer, MO €ro MHEHUIO, J0CTaTOYHOMN
KBaM(UKanuend il OLEHKH paboThl, JTUOO HE MOXKET OBITh OOBEKTUBHBIM,
HampuMep, B ciayyae KOH(IMKTa HWHTEPECOB C aBTOPOM WM OpraHH3aluei,
JIOJDKEH COOOLIUTH 00 3TOM PENaKTOpy € MPOCHOOH MCKITIOUUTH €ro U3 mporecca
pEleH3UPOBaHUS JAHHON pabOTHI.

Penakius sxypHana npuaepKUBaeTCsl CTaHJApTOB HAyYHOW 3THUKH, 3alUIIAs
pemyTaluio aBTOPOB M CEPhE3HO OTHOCSCh K OTIENBHBIM ClydasM IUlaruara,
UCXOJSl U3 TOrO, 4TO OOBMHEHHS B IUIarMaTe BCEI/a HEraTMBHO OTPAXKAIOTCs Ha
Kapbepe uccnenoarens. [I[pn BOSHUKHOBEHUU MOIOOHBIX CUTYAIM UCTIONB3YeTCs
CUCTEMa HpPOLEAYp, MO3BOJSIOUIMX pearupoBaTb Ha BO3MOXKHbIE OOBHHEHHS B
Tiaruare.

B memsax obecrieueHusi OOBEKTUBHOCTH pEAAKIMS TINATEIBHO MCCIEIyeT
KaXIbIH CIIy4ail 1 paccCMaTpuBaeT apryMEHThI BCEX 3aMHTEPECOBAHHBIX CTOPOH.
[Ipexne yem npeanpuHUMarh JaJIbHEHINME ICHCTBUSA, PENAKIMS CTPEMUTCS
MOJTYYUTh MaKCUMaJIbHO TOUYHYIO HH(POPMAILIMIO Y aBTOPOB CIIOPHOM MyONUKaIUu
WM BJIAJIENIbLIEB aBTOPCKUX MIPaB U U3YyYaeT ee.

Bmecme ¢ mem pedaxyus ocmasnsiem 3a cobou npaso He peasuposamsv Hd
008UHeHUs 6 niazsuame, eciu O0OBUHUMENbL NPeOOCmAasisiem HedO0CMOBEPHYIO
nepcoHanvhylo  uHgopmayuro  (Hanpumep, NpPeOCMABNIAEmcs BblMbIULIEHHbIM
umenem) aubo Oelicmeyem 6 HeIMUYHOU ulu yepodicaiowel opme. Pedakyus ne
00513aHa 00CysHcOams cryyau npeonoLazaemozo niauama ¢ IMYamu, He Umerouumu
K HeMy NPAMO20 OMHOULEHUSL.
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KYPHAJITA MAKAJIAJIAPADBI KAPUSAJIAY YIIIH
KOWBLIATBIH TAJAIITAP TI3IMI

Kypmemmi Aesmop!

«Arts Academy» xypHaibl 2016 xpl1aan 0acTan 3 KbI3METIH JKY3€re achbIpaibl.
KypHanaelH MakcaTel — OTaHABIK Oaner, xopeorpadusi Menarorukachl, eHep
caJachIHAAFbl OLTIMII QIEMIIK XaJIBIKAPAIBIK MOJCHH KCHICTIKKE HACHXaTTay.
Kana xpuiga «Arts Academy» >KypHajbl ajjblHa KOWFAaH MIHIASTTEPIiH Oipl —
XaJIbIKAPAJIbIK ICHI€H]Ie TAaHBLTY, FRUTBIMH OachUIBIMIAPIBIH OCIeI Ii peHTIHTICIHE
eHy, IoHeKce3 ajy KOPCEeTKININHIH >XOFaprbel JcHreiiHe ery. COHIBIKTaH
O131H JKYMBICBIMBI3 KOFAaphl Camajibl, ©3€KTI MJceJelepre apHajlfaH, KbI3bIKThI
MaKaJiajap/bl JKapusjiayFa MyMKIHAIK Oepesl en yMiTTeHemi3. bacbuibiM kenect
©3EKTI Moceleiepre apHaia bl

*  Ou eHepi mapuxol,

*  Xopeoepaghus nedazocukacyi,

*  oHepmanuy,

*  3amanayu moOeHuem,

*  OHep JicaHe OiniM MeHeOIHCMeHMI,

*  2NeyMemmiK-2yMAHUMAapPIvIK bLILIMOAP.

Ci3niH MakallaHbI3 HAKThUIAHFAH KYPbUIBIMFaA cail 00JIybIHA Ha3ap aylapambi3:

1. FTAXP wunzekci — OipiHimn OTTIH >KOFapFbl SKarbIHAAFBl COJM JKaK
OYpBILIBIHIA.

2. bipinmri 6erre F TAXP unaekciHeH KeiiH opTachiHaa —0apibIK aBTOpIapIbIH
TEri MEH aTbl-’KeH], )KYMBIC OPHBI KYpPCHUBTI IIPU(PTIEH; Kaja )KoHEe MeMJIeKeT (Kajia
JKOHE MEMJIEKET, aKia iriHae KypcuBTi) (1 KOCBIMIIIAHBI KapaHbI3).

3. Taxeipein OeTTiH opTrackiHaa. MakananblH araybl Keicka (10 ce3aeH apThiK
emMec), Oipak MarbiHaJbl O00mybl THic. COoHMal-aK, 3epTTEYIIH HET13T1 HOTHKECIH
KepceTyl kepek. TakpIpblll Kapayiay Oac opilmeH »a3bliajbl, Kapinm kesnemi 14,
MaKyJIJaHFaH KbICKapTyJapaaH 0acka KeICKapTyJapra »KoJl OepiMen/i.

4. Amnnortanus (10 ceitneMHeH apThIK emec). MakallaHbIH TaKbIPHIIITAMACHIH,
MPAKTHKAIBIK KYHJBUIBIFBIH, JKAHAIBIFBIH, HETI3TI Karuaajapbl MEH 3epTTey
KOPBITHIHBLIIAPBIH KOPCETEI].

5. Tyitiani ce3nmep: (5-7 co3).

Makana maxbipolovl, agmopnap Hcaiavl MAAyMammap, AHHOMAYUSL HCIHE
myiiin co30ep 3 minode ycolHbliaobl: KA3akK, a2bliuiblH, OPbIC.

6. Exi 60c opbIHHAH KE1H, HET13T1 MOTIH.

Kipicnme. Kipicriene MoceleHIH FBUIBIMIAFBI ©3CKTUITH KOPCETY KEepek.
Toxipubenik MaHBI3HI 1a KopceTinyi Thic. MiHIETTI TypAe TYHUEXKY3LTIK FhUTBIMFa
KOCAThIH YJIECl JKailsIbl jka3y KepeK. O3eKTUIri MakallaHbl >ka3y OapbIChIHIA
aIlIbLTYbI THIC.

1 e
FBUTBIMH-TEeXHUKAIBIK aKIapaTThIH XaJbIKapablK pyOpuKaTopsl: http://grnti.ru/
Mpicanbi:

FTAXP 13.07.25
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3eprTey omicrepi. 3eprreymiH omicTEpiHIH cuUmarTamachl. ToxipuOeHiH
YIBIMIACTBIPBLTYbI, KOJAAHBUIFAH 9/11C-TICIIEP, KOJAAHBUIFAH FHUIBIMU amapar
cUNaTTanajipl, 3epTTey OOBEKTICI JKalibl TOJBIK Mariymar Oepy. KeH Tapanran
3epTTey oJicTepi: Oakpliay, Cypak-)Kayaml, TEeCTuUIey, ToKipubOe, 3epTXaHajblK
Toxipude, Tanaay, MOJCILY, 3EPTTEY KOHE KaNIbLIAY.

TakpIpbin OoiibIHIIA JaeduMeTTepre MmOy, OnaeOueTTepre IOy jKacay
Oemiminze 5-10 nepexkesnep KapacThIPbII, aBTOPJIAPIbIH KO3KAPAChIH CAJIBICTHIPY;
aFBUIIIBIH TUTIHACT IEPEKKO3IEp € KapacThIPbUIYhI THIC.

3eprTey HOTHiKeci. 3epTTeymiH Makcarbl MEH MIHACTTEepl. 3epTTey
cunarTaMachl. ABTOPABIH KAHAIIBLUT Ke3KapacTapblHa Ha3ap ayaapblUly Kepek.
FoutbiMu sxaHaNBIFBI MIHIAETTI TYpJE CHIIATTANybl KepeK (QJIeMIIK FhIIBIMIBI
JaMBITyFa apHaJIFaH KaruaaaapablH O0Jysl 1a MiHACTTI). MaKkagaHbIH TaKbIPHIOBI
cunarTanysl kepek. OTaHAbIK TaKipHOeHi icke Kocy KaxeT. CabICTBIpy YUIIH
HIETENIIK TOKIpUOEH1 e KapacTeipyra O0onaapl. [lerenaik ToxipubeneH HeHI 03
eJTIHI3/Ie KOJ1aHyFa O0JIaThIHBI TYPaJIbl KOPBITBIH/BI skacay. OTaHAbIK TOKIpHOSHIH
JTYHUEKY3UTIK FRUTBIMFA JIETEH MaHBI3bI JKAIIbI KOPBITHIH/IBI Kacay.

KopbITbinabl. KoOpbIThIHIBIIA MaKalaHBIH TY)KbIPHIMIAMAChlH KeNTipeMis.
KopbIThiHABIIa MaKaTaHbIH KaFruaatapsl KaiitamanOaysl kepek. Herisri 6emiMHIH
AQHAJIUTUKAJIBIK KAl KOPBITHIHIBICH OEPLITy1 KEPEK.

7. Herisri MoTiHHEH COH, €Ki 00C OpbIHHAH KEHiH MaiiAanaHbUIFa 91eouerTep
Ti3iMi Oepisei.

MMaiinananbliran dneduerTep Tizimi. Onedbuerrepain 5-10 nepexkes Oomysl
KaxxeT. OHBIH 1IIIHE COHFBI 3 KbUIJIA IIBIKKAH MAJIIMETTEP S-TEH KeM eMec OOyl
kepek. [llerennmik nepexkesnepaid caHbl 2-3-Te€H KeM eMec O0Ooiybl THIC (Hemece
OaprnbIK maigananbuFad 97e0ueTTin 50%). «Arts Academy» >KypHallbIHa cliTemMe
’Kacay KyIlTajaabl.

Odeduemmep 0aliekco30epoi Kermipy pemimeH dxcacaniaovl. Maxkana MOTIHIHIE
KOJIJTAaHBLIFaH 9JIEOMETTIH PETTIK HOMIp1 )KoHE OETTIH HOMIpP1 YTIp apKbLIbl KBaipar
)akmrana oepieni (Msicansr: [17, 25 6.], [3, 36 6.]). bubauorpadusibik xazoa
TYIHYCKA TUTIH/IE %a3buiapl (3 KOCHIMINIAHBI KAPaHBI3).

[Tatinananputran omeOueTTep TI3IMIHEH KEHiH pOMaH opiNTepiMEeH JKa3blUIFaH
onebuertep TizimiHiH (References) xeke tomramacel Oepinemdi, IMIETENIIK
JepeKKe3aepAiH Oap-KOFbIHA KapamacTaH NalJalaHbUIFaH one0uerTep Ti3iMi
opbIc T Oemimre KaliTananaabl. Erep TiziMze meTenik 6acbulbIMIapFa clireme
0oJ1ca, oJap JIATHIH QTIMONIMEH JKa3bUTFaH Ti31M/Ie TOJBIFBIMEH KalTamanasl. http://
www.translit.ru/ callTeIHIa op TYpJI KyHenepai KOJIAHBII, OPBICIIA YKa3blIFaH
MOTIH/I1 JIATBIH JIIMOUIHE TPAHCIIUTEPAIIHS J)KacayFa OoIabl.

8. Tlaiimamanpuiran oneOueTTep TI3IMIHEH KEHiH aBTOpJIap >Kaliibl KbICKaIa
Mariaymar oepiniesi (2 KOChIMIIIaHbl KAPaHbI3).

Kecrenep MeH cypeTTep HEri3ri MOTIHIE€ €HII3UIyl THIC, COHbIMEH Karap Ke3
KeJreH rpadukansik minrmae xeke dainmen Koca xidepinyi kepek (JPEG, TIFF,
BMP sxane 1.0.). Bapnbik kectenep MeH CypeTTep/iH acThIHAA *Ka3ybl MEH HOMIpi
001yl Kepek (4 KOChIMIIIAaHbI KapaHbI3).
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MakanaHblH TEXHUKAJIBIK PACIMAETYl KeJeci Tajantapra coikec OOdybl THIC:
Makasa kejemi — 10 - 20 mpIHFa aeifin Tano6a. [Timimi: komnbsrorepmer Microsoft
Word (*.doc, *.docx, *.rtf keneltinimaepimMen) minriMiMeH OachUIFaH; Kapim —
Times New Roman Hemece Times Kaz, nerisri moTinae 14 kerin, eckepryiaepue,
pesromenepne, CypeTTep MEH KecTelepiiH acThIHAArbl jkasynapaa — 12. Op
oerreri cinremeneri eckeprynep « Word» OarmapiamachiHia «CUITEME» KbI3METIH
(ctrl+alt+f) xommany apkpUIbl KOHBLIaAbl. JKYMBIC COHBIHIAFBI E€CKEPTYIIEp
KomanOay. JKomapasiblk HHTEpBall — J1apa, OapiIblK KaFbIHBIH KHET1 — 2 CM, eHl
OoiibiHIIa Ty3eTy. Azat ko 1,25 cm 6oc xepmen Oactanaapl (Oipak TaOyIsAIHs
MeH 00C OpbIH (Mpo0Oes) KOMETIMEH €MeC); a3aT KOJAap apayibIFbl — KaJIBIITHI.
TBIPHAKILIATAP — TUIOTPAPUSIIBIK «», TOHEKCco3 IMIiH/Ie — KAJBIIThl TRIPHAKIIATAp
“”. Banem mepmunoepi ¢panyyswa scazvinaowvl (En dedans, Tendue, Leve).
Haranap uudppmen OenrineHeni: Facsipiap — puM mudprIapbIMeH, XKbUAAp MEH
OHXXBUIABIKTAp — apad nudprapbiMeH.

Maxana agmopnapel maznymammaott, 021eKcoO30epoil, ciimemenepoin yHecane
20ebuemmepoiny HAKMbLIBIZbL MEH 02J10i2IHe MOJIbIZBIMEH HCAYANMbL.

Peoakyuanvlk KeHec JHCYPHANObIH — MIceNeNepine  HCIHE  HCO2apblod
CUNAMMAan2an maianmapea caliKec Kelimeumin MaKaianaposbl Kapacmulpmaiool.

Makana ¢aitnel OipiHII aBTOP/BIH TET1 MEH aThl-)KOHIHIH OipiHII opinTepiMeH
atanybl tic (Mbicansl, JXKymaroB A.W.doc Hemece Zhumatov A.l.doc). Makaina
KOJI’Ka30aChlH MYKHMAT CaJIbICThIpa TEKCEpill, HeTri3ri MOTIHHIH COHFBI OeTiHze
OapibIK aBTOpIAp KOJ KOIOBI Kepek. Makasaiap *airbl pelakiusiaHy1aH eTell.
OTKIi31IreH Makajauap aBTopiapra KalTapblUIbI OepiimMeii.

bapneik  makamamapabl  «Arts  Academy» KypHaJbIHBIH — pEAAKIUSIIBIK
KEHECiHIH MyIIesepi HeMece FhUIBIM CaaChIHbIH CaparniibuIapbl PeleH3UsIIaiIbl.
PenensusnaymbiHbl peakiys ankKachl aHbIKTalWabl. PerneH3us aBTOpiapbiH
KOJIbIHA OepiiMeni.

MakaJjia aBTOpJapblHAH OapibIK MaJgiMerTepai Oi skarneH  (Oi
daiinven) kibepy KoHe MaKaJaHbI paciMjey epe:kesiepiH cakTay cypaJiajbl.

Makajia MOTIHI 271eKmponobt mypoe cone Kazaz 0Oeminde MbIHA
MekeH-kai OoibiHIIa KaObuimananel: 010000, Hyp-Cynran k., ¥asl jgana
naureliel 9, Kazak yaTThIK XOpeorpadus akamemusichl, opuc Ned71 Hemece
e-mail: artsballetO1(@gmail.com
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Kocvimwa 1.
Maxananviy 6ipinwi 6emin pacimoey mvlcanvl

FTAXP 18.49.01
[1O. Caumosa’

'Kazak yimmulk xopeozcpagpus akademuscol
(Hyp-Cynman, Kazaxcman)

YJTTBIK BUA JOCTYPII CAKTAY
"KOHE JKAJFACTBIPY ®AKTOPEI PETIH/E

AHHOTANUA

Maxkana ynmmulx 6u MeH XanblKmMblK KOPKeM UbI2APMAUUBLIbIELL MICELECT CO3
bonaovi. Asmop 6u QonLKIOPLIHLIY PONi MeH MAHbI3bIH, OU MYPACLIH CAKMAY
Mmacenecin sepmmetioi. Canvicmuipmanst manoay apkwiasi Llvievic nen bamvicmoly
en0epin OaIAHbBLICMbIPAMbIH MPAHCKYPILIKMbIK Oazeimma (¥ivl JKioex sconvinoa)
OMIp CypeeH XanvblKmapowvly Ou 0acmypiepin calblcmulpaobi.

Tyiiinoi cezoep: ghonvknop, yimmulk Ou, SMHOMIOeHUem, 0dcmypiep, pummoik
Gopmyna banemmeticmepi.

Kipicne. MoTiH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIiH MOTIH MOTIH MOTIiH MOTiH MOTIH MOTIH MOTIH MOTIH

3eptTey daicTepi. MoTiH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MATIH MOTIH MOTIH MAOTIH MATIH MOTIH MATIH MOTIH MOTIH
MOTIH

TakpIpbin 0olbIHIIA dAe0ueTTePAl MI0dY. MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MATIH MOTIH MOTIH MAOTIH MOTIH MAOTIH MATIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTiH

3epTTey HATHKeJepi. MOTiH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH MATIH MATIH MATIH MOTIH

KopbIThIHABI. MOTIiH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MATIH MOTIH MAOTIH MATIH MATIH

Cyper 1. Cypem amaywi. Cypem 0epeKkkosi.
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Maiinananran sneduerrep Tizimi:

N —

References:

N =

Kocvimwa 2.
Aemopnap scaiibiHOa KblCKauia Maiymam

ATBI-K6HI (TOJIBIK)

Makana TaKkbIpbIObI

Fouteimu mopesxeci

FrutbiMu aTarsl

>K¥MBIC HEMCCC OKY OpPHBbI

FruibiMu xeTexurici

Fruieivu sxeTekini arTrarbl, nspemeci

Tenedonsl

E-mail

Kocvimuwa 3.
9oebuemmep.
Pacimoey mvicanoapor

Kypuan
1. TIlax H.C. Coumnonorudeckue mpoOieMbl sI3bIKOBBIX KOHTAKTOB // BecTHUK
KazYMOuMSI. Cepust @unomnorus. —2007. — Ne 2(10). — C. 270-278.
Kiranrap
1. Hazap6aes H.A. B noroke ucropuu. — Anmarsl: Aramypa, 1999. — 296 c.
2. IlaBnos Bb.II. baryes C.II. IlogroroBka BOmOMa3yTHBIX 3MYJIbCHM AJIs
CKUTaHMS B TOMOYHBIX ycTpoicTBax // B kH.: [loBbllieHne >(pQPeKTUBHOCTH
UCTIOJIb30BaHMsI ra3000pa3HOr0 M JKUIKOTO TOIUIMBA B Ie4aX M OTOMUTENBHBIX
kotnax. — JI.: Hexapa, 1983. — 216 c.
Kunakrap
1. Ab6yceuroBa M.X. ctopus LlenTpanbHoit A3un: KOHIETIIIAN, METOTOJIOTHS
U HOBBIE MoaxoAbl / Marep. MexayHap. Hayd. KoHG. «K HOBbIM cTaHaapTam B
pa3BuTHU 00IIeCTBEHHBIX Hayk B LleHTpanbHoit A3un». — Anmarsl: Jlaiik-IIpecc,
2006.—-C. 10- 17.
3anHamaJsap
1. Tlocranosnenue [IpaBurensctsa PecryOnuku Kazaxcran. O0 yTBepk1eHUH
[Inana nepBoouepeaHbIX ACUCTBUI MO 00ECIEUEHHIO CTAOMIBHOCTH COLIMAIBHO-
sKoHOMHUYeckoro pasButus PecnyOmuku Kaszaxcran: ytB. 6 HOs6ps 2007 rona,
Ne 1039 // IC TTAPATPA®. — 2009, okTs16ps — 20.
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2. Vka3 IIpesunenra PecriyOnuku Kazaxcran. «O rocynapcTBEHHBIX IPEMUSIX
PecniyOnuku Kazaxcran B oOnacTu Hayku M TeXHUKH HMeHH Anb-Dapabdw,
JUTEPATypPhl U UCKyccTBay»: yTB. 21 sHBaps 2015 roga, Ne 993 (c u3BMEHEHHSIMU OT
10.10.2016 1)

I'azerrep

1. baiitoBa A. MHHOBaMOHHO-TEXHOJOTMYECKOE pAa3BUTHE — KIIHOYEBOU
(axTop MoBkIIIEHU KOHKYpeHTococoOHocTH // Ka3zaxcranckas npasna. — 2009.
— Ne 269.

Cranpgaprrap

1. TOCT 7.1-2003. bubmuorpaduyeckass 3anuch. bubmuorpagpuueckoe
onucanue. — Bzamen 'OCT 7.1-84, TOCT 7.16-79, 'OCT 7.18-79, 'OCT 7.34—
81, 'OCT 7.40-82; BBea. 2004— 07-01. — M.: U3n-Bo cranaapros, 2004. — III, 48
c. — (Cucrema cranfapToB 1o MH(GOpMAIMH, OMOIHMOTEYHOMY U H3JATEIbCKOMY
Jeny).

DJIeKTPOHABIK JIePeKKo31ep

1. Poccwuiickas rocynapctBenHasi Oubnnoreka/ LlenTp nnpopMm. TeXHOIOTHI
PI'b; pen. Bimacenko T. B.; Web-mactep Koznmosa H. B. — M.: Poc. roc. 6-ka, 1977.
http//www.rsl.ru. (MaTepHET pecypchl: KaparaH KyHi 14.12.17 yakpithl 18:40)

KAPUAJTTAHBAYAH KYXKATTAP
FouibiMu-3eprrey sKymbIc ecedi
1. ®opmupoBanue u aHanu3 (OHIOB HEMYOTUKYEMBIX JIOKYMEHTOB,
oTpaxkarwmux coctosaue Hayku PecnyOmmkm Kazaxcran: ortuer o HUP

(3akmrountenbHbIin) / HII HTU: pyk. Cyneitmenos E.3.; ucrionn. Kynsesckast FO.T.
— Anmarsl, 2008. — 166 c. — Ne I'P 0107PK00472. — UuB. Ne 0208PK01670.

Auccepranusiiap
2. WzbampoB A.K. HerpamunuoHHble HCIAMCKHE HAalpaBICHHUS B
HE3aBUCUMBIX rocynapcrBax LlenTpanpHoit Asum: muc. ... 1. u. H.: 07.00.03 /

HNuctutyT BocTokoBeneHuss uM. P.b. Cynelimenosa. — Anmarsl, 2009. — 270 c. —
HuB. Ne 0509PK00125.
Tpancaurepanus (;1at.):
1. Gromov S.P., Fedorova O.A., Ushakov E.N., Stanislavskii O.B., Lednev
I.K., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139 (in Russ.).
Kocvimua 4.
Cypemmep men kecmenepoi pecimoey.

Cyper 1. Cypem amaywi. Cypem OepeKKko3i.
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REQUIREMENTS TO ARTICLES
FOR PUBLICATION IN JOURNALS

Dear Author!

Since 2016, the scientific journal “Arts Academy” has been carrying out its
activities aimed at popularizing and developing domestic ballet, pedagogy of
choreography, various types of arts, promoting new knowledge promotion in the
international cultural space. In the new year, the editorial board of the journal “Arts
Academy” sets the goal for the task of achieving international recognition, entering
the list authoritative ratings of scientific publications, and achieving high rates of
various citation indices.

We hope that the high quality of our collaboration will allow us to continue to
write interestingly about current issues:

*  History of choreographic art,

*  Pedagogy of Choreography,

»  Art history,

*  Modern culture,

*  Management in the arts and education,

*  Social and Human Sciences.

We draw your attention to the need for a clear structuring of your work.

1. IRSTI (International Rubricator of Scientific and Technical Information) —
on the first page in the upper left corner.

2. On the first page after IRSTI in the center — Initials and surnames of all
authors, place of work in italics; city and country (city and country in italics in
parentheses) (see Appendix 1).

3. The title on the center of page. The article title should be brief (no more
than 10 words), but informative, it should reflect the main results of the research.
The title is typed in bold capital letters, font size 14, any abbreviations, except
generally accepted must not be used the title.

4. Annotation (no more than 10 sentences). It reflects the theme of the article,
the practical value, the novelty, the main provisions and conclusions of the research.

5. Key words (up to 5-7).

Title of the article, information about the authors, annotation and key words
must be given in three languages: Kazakh, Russian and English.

6. After two spaces, the main text is published, consisting of the headings:

Introduction. In the introduction you need to specify the problem, which did
not receive sufficient attention in science. You should point out its practical value.
Be sure to write about the contribution of this article to the global science. And then
when writing the article, you should disclose the specified relevance.

“State rubricator of scientific and technical information: http://grnti.ru/
For example:
IRSTI 13.07.25
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Methods. A description of the methods and techniques of research. Describe the
organization of the experiment, the methodology used, the equipment used, give a
detailed information about the object of study (living (experimental) or non-living
objects). The types of research methods (most common): observation, survey, test,
experiment, laboratory experience, analysis, modeling, learning and generalization.

Literature Review. To consider 5-10 sources in the review of literature
(preferably) and to compare the authors ‘ views; the part must be English sources.

Results. The purpose and objectives of the research. Description of the study.
Focus on your innovative thinking. Scientific novelty is obligatory (clauses,
which are interesting for the development of the world science, are compulsory).
Mandatory description of what stated in the article theme. It is necessary to
use the domestic experience. It is possible to study foreign experience to make
comparisons. To make conclusions of international experience that can be used in
your country. To make a conclusion about the importance of domestic experience
for the world science.

Conclusions. The conclusions summarize the article. The conclusions should
not repeat the provisions of article. You should provide analytical generalization of
the main part of the article.

7. After the main text, after two spaces given a list of sources used.

References. A list of references to international journals is not always different
from that which we do for national magazines. The list of references should include
(preferably) 5-10 sources. Of them over the last 3 years should be not less than 5
sources. Be sure to use at least 2-3 foreign sources (or 50% of all used literature).
Link to «Arts Academy» scientific journal is welcome.

The article ends with automatically numbered references (with the heading
«references»). References are listed in the order of citation in the article. A serial
number of the source in the article text is given from the list of references in square
brackets through comma i.e. the page number in the source (Examples: [17, p.25],
[3, p.36]). Bibliographic recording is performed in the original language. (see
Appendix 3).

A list of references in the Roman alphabet must go after the list of references
(References) completely separate unit, repeating the list of references to the Russian
language part, irrelevant of the presence of foreign sources. If the list has links to
foreign publications, they are repeated in the list prepared in the Roman alphabet
(Latin). On the website http://www.translit.ru/ you can refer to the program for
transliterating the Russian text into the Roman (Latin) alphabet, which is in the
public domain.

8. Brief information about the authors following after the list of sources used
(see Appendix 2).

Diagrams and figures should be recommended inserted in the main text and
also attached as separate files in any graphic formats (JPEG, TIFF, BMP, etc.). All
illustrations must be signed and numbered below the figure (see Appendix 4).
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The technical part article of the article must meet the following requirements: The
volume of articles — 10 - 20 thousand characters. Format: computer typesetting
in the format of Microsoft Word (with the extension *.doc, *.docx, *.rtf); font —
Times New Roman and Times KAZ, 14 PT in the main text, 12 notes, summary,
captions and tables. Notes (footnotes) are paginal, using the function of footnote
(ctrl+alt+f) in the program «Word». Do not use endnotes. Line spacing — single,
all margins — 2 cm, alignment on width. Paragraphs are marked by indentation of
1.25 cm (but not with tabs or spaces); the spacing between paragraphs — regular.
Quotation marks — typographical «», inside quotes — «normaly. Ballet terms must
be written in French (En dedans, Tendue, Leve). Dates are denoted by numbers:
ages — in Roman, years and decades — in Arabic.

The authors are solely responsible for the accuracy and reliability of the
information, citations, references and list of the sources used.

Articles that are not relevant to the issues of the scientific journal and to the
above-mentioned requirements will not be considered by the editorial Board.

The article file should be named with the surname and initials of the first author
(e.g. Zhumatov A.M.doc or Zhumatov A.I.doc). The manuscript should be proofread
and signed by the author on the last page of the main text. Articles are subject to
general editing. Submitted articles will not be returned to authors.

All articles are reviewed by members of the editorial Board of the journal «Arts
Academy» or by experts in the relevant field. The reviewer is chosen by the editorial
Board. The review will not be given to authors.

Request to authors of articles is to submit all material in one document
(single file) and to follow the Rules in preparing the article. The text of the
article is submitted in electronic and paper forms to the address: 010000,
Astana, st. Uly Dala 9, Kazakh National Academy of Choreography, office Ne471,
e-mail: artsballetOl(@gmail.com
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Appendix 1
Example of the first page of an article

IRSTI 18.49.01
G.Y. Saitova’

'Kazakh national academy of choreography
(Astana, Kazakhstan)

NATIONAL DANCE AS A FACTOR OF CONSERVATION
AND CONTINUATION OF TRADITIONS

Annotation

The article touches the problem of national dance and folk art. The author
studies the role and importance of dance folklore, the problem of preserving dance
heritage. Comparative analysis examines the dance traditions of the people who
lived on the transcontinental road (the Great Silk Road), connecting the countries
of the East and the West.

Key words: folklore, national dance, ethnic culture, traditions, choreography of
rhymo formula.

Introduction. Text text text text text text text text text text text text text text text
text text text text text ext text text text text text text text text text text text text text
text text text text text text

Methods. Text text text text text text text text text text text text text text text text
text text text text ext text text text text text text text text text text text text text text
text text text text text

Literature Review. Text text text text text text text text text text text text text text
text text text text text text ext text text text text text text text text text text text text
text text text text text text text

Results. Text text text text text text text text text text text text text text text text
text text text text ext text text text text text text text text text text text text text text
text text text text text

Conclusions. Text text text text text text text text text text text text text text text
text text text text text ext text text text text text text text text text text text text text
text text text text text text

Pic 1. Name of the picture. Source of the picture
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List of sources used:

N —

References:

N —

Appendix 2.
Brief information about the authors

Name Last Name Middle Name
Topic of the research

Scientific or Academic degree

Academic status

Place of work or study, position

Scientific advisor / advisor (for master
students)

His degree, academic status, position (
of a scientific advisor)

Contact information (phone)

E-mail

Appendixt 3.
The list of references. Examples

Journal

1. Pak N. With. Sociological problems of language contacts // Vestnik of

KazUIR & WL. Series Philology. —2007. — Ne 2(10). — P. 270-278.
Books

1. Nazarbayev N. In the stream of history. — Almaty: Atamura, 1999. — 296 p.

2. Pavlov B. P. Batuev S. P. Preparation of water-black oil emulsions for
combustion in the combustion device // In kN.: Improving the efficiency of the use
of gaseous and liquid fuels in furnaces and heating boilers. — Leningrad: Nedra,
1983. - 216 p.

Collections

1. Abuseitova M. H. a History of Central Asia: concepts, methodology and
new approaches // Mater. Intern. scientific. Conf. «To the new standards in the
development of social Sciences in Central Asia». — Almaty: Dyke-Press, 2006. —S.
10-17.

Legislative materials

1. Resolution of the Government of the Republic of Kazakhstan. Approval of
the Plan of priority actions to ensure stability of the socio-economic development
of the Republic of Kazakhstan: approved. On 6 November 2007, No. 1039 // is
PARAGRAPH. — October, 2009 — 20.
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2. The Decree of the President of the Republic of Kazakhstan. «On state awards
of the Republic of Kazakhstan in the field of science and technology named after
al-Farabi, literature and arty: approved. 21 January 2015, No. 993 (amended
10.10.2016)

Newspapers

1. Baitova A. Innovation and technological development is a key factor of
competitiveness // Kazakhstanskaya Pravda. — 2009. — No. 269.

Standard(GOST)

1. GOST 7.1-2003. Bibliographic record. Bibliographic description. — Instead
of GOST 7.1-84 and GOST 7.16-79, GOST 7.18-79, GOST 7.34-81, GOST
7.40-82;]. 2004— 07-01. — M.: Publishing house of standards, 2004. III, 48 p. —
(the System of standards on information, librarianship and publishing).

Electronic resources

1. Russian state library/ Centre for info. technologies RSL; ed Vlasenko, T.V.;
Web master Kozlova N.V. — M.: ROS. state library, 1977. Mode of access: http//
www.rsl.LEN. (Internet resource: view date 14.12.17 time 18:44)

UNPUBLISHED DOCUMENTS
Reports on research work

1. Generation and analysis of funds of unpublished documents, reflecting the
state of science of the Republic of Kazakhstan: research reports (final) / NC STI:
hands. Suleymenov E. Z.; Executive. Kolevska YG — Almaty, 2008. — 166 p. —
Ne GR 0107PK00472. — Inv. No. 0208PK01670.

Thesis

2. Izbairov A.K. Unconventional Islamic directions in the independent States of
Central Asia: dis. ... doctor of historical Sciences: 07.00.03 / Institute of Oriental
studies. R.B. Suleimenov. — Almaty, 2009. — 270 p. — inv. No. 0509PK00125.

Transliteration (lat.):

1. S. P. Gromov, O.A. Fedorova, E.N. Ushakov, O.B. Stanislavskii, Lednev [.K.,
Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139 (in Russ.).

Appendix 4.
Hllustrations design

Pic 1. Name of the picture. Source of the picture
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TPEBOBAHUS K O®OPMJIEHUIO CTATEM,
ITYBJIMKYEMBIX B ’KYPHAJIE

Veaowcaemviti Asmop!

C 2016 roma xxypHan «Arts Academy» oCyIIecTBISIE€T CBOIO JESTEIbHOCTS,
HAMpaBlICHHYI0 Ha TONYISPH3AIMI0O W Pa3BUTHE OTEYECTBEHHOTO Oasera,
MeIarOrMKU Xopeorpaduu, pa3InuHbIX BUJOB UCKYCCTB, Ha MPOJBUKEHUE HOBOTO
3HaHUS B MEXKYHAPOIHOE KYJIBTYPHOE IPOCTPAHCTBO. B HOBOM roay peakosuierus
KypHama «Arts Academy» CTaBUT Tepen W3MaHUEM 3aJladqy JOCTHIKCHHS
MEXIYHApOIHOTO MPHU3HAHUS, BXOXKICHUS B aBTOPUTETHbIE PEHTHHIU Hay4YHBIX
W3JIAaHUM, TOCTUKEHUS BBICOKUX MTOKa3aTeNel pa3InyHbIX MHEKCOB LIMTHPOBAHUS.
Mpb1 Hazieemcsl, YTO BBICOKOE KaueCTBO HaIllel COBMECTHOM pabOThI TIO3BOJIUT HAM
MO-TMIPEKHEMY MHTEPECHO MUCATh 00 aKTyalIbHBIX MpodieMax:

*  ucmopuu xopeozpaghuieckozo UcKyccmad,

*  nedazozuku xopeozpaguu,

*  UCKYCCMB0OBEOeH s,

*  COBpeMEeHHOU K)Ibmypul,

*  MeHeoHCMeHma 8 ucKyccmee u oopaszoeaHul,

*  COYUANbHO-2YMAHUMAPHBIX HAYK.

OO0parmraem Bame BHHMaHHe Ha HEOOXOTUMOCTh YETKOTO CTPYKTYpHUPOBaHUS
Baueit paGotsl.

1. Hunekc MPHTHU — Ha nepBoii cTpaHUIIE B JICBOM BEPXHEM YIUTY.

2. Ha nepgoii ctpanune nocie MPHTH no neHTpy — HHUIMABI U (haMUIIIU
BCEX aBTOPOB, MECTO pabOTHl KypCHBHBIM MIpH(TOM; TOpox u cTpaHa (TOpox H
CTpaHa B CKOOKaX KypCHUBHBIN) (CM. TIpHIIOKeHHE 1).

3. 3aronoBOK IO LIEHTPY cTpaHUIlbl. Ha3BaHMe CTaThl JOKHO OBITH KPATKUM
(me Oonee 10 cioB), HO WH(MOPMATHBHBIM, OTPaKaTh OCHOBHOW pe3yJbTar
UCCJIEJIOBaHUA. 3aroJIoBOK HaOWpaeTcsl MONY>KUPHBIMU MPOMHCHBIMU OyKBamH,
pazmep mpudTa 14, B 3ammaBuM HE JOMyCKAaeTCs YMOTPeOIeHUE COKpAICHHH,
KpoMe oOLIenprU3HAHHBIX.

4. Annoramms (e Oomee 10 mpemnmokenuii). OTpakaeTr TeMaTUKY
CTaThH, MPAKTHUYECKYI II€HHOCTh, HOBU3HY, OCHOBHBIC IOJOXEHUS U BBIBOJAbBI
WCCJIEIOBAHHM.

5. KuroueBsie cioBa (He Oonee 5-7).

Haszeanue cmamou, ceedenus 06 aemopax, AHHOMAYUs U K1i04uesvle 1064
npeooCcmagnAomea Ha mpex A3bIKAX: KA3axXCKOM, PYCCKOM U AH2TUTICKOM.

6. UYepes nBa mpoOena myOJIUKyeTCss OCHOBHOM TEKCT, COCTOSIINN U3 pyOpHK:

BBenenne. Bo BBeZieHHM HEOOXOIUMO yKa3aThb MpoOieMy, HE IMOJYYHUBIIYIO
JIOJDKHOTO ocBelleHus B Hayke. ClielyeT ykas3aTh Ha €€ NMPaKTUYeCKOe 3HaueHUe.
O06s13aTenbHO HAMKCATh O BKJIa/le JaHHOW CTaThi B MUPOBYIO Hayky. M nanee npu
HAINlMCAaHUU CTAThU CJIEAYET PACKPHITh YKA3aHHYIO aKTyaJIbHOCTb.

“MeskTyHApOIHBII PyOpUKAaTOp HAYYHO-TEXHUIECKON nHbopmanm: http:/grnti.ru/
Hanpumep: MPHTHU 13.07.25
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Metoabl ucciaegoBanusi. OnucaHue METOAOB M METOAMK HCCIICTOBAHUSI.
Onucarb opraHU3aIUIo YKCIEPUMEHTA, UCIIOJIb3YEMbIE METOIUKH, UCIIOIb3yEMYIO
ammaparypy, Iarb TOAPOOHBIE CBEACHUS 00 OOBEKTE HCCIENOBaHUA. Buubl
METOJIOB HCclieAoBanus (Hambosee pachpoCTpaHEHHBIE): HAOMIOJEHUE, OmMpoc,
TECTUPOBAHUE, SKCIIEPUMEHT, JTAOOPATOPHBIM OMNBIT, aHAJINU3, MOJEIHpPOBAHUE,
n3y4yeHue u 00o01eHune.

O0630p JsuTeparypbl mo TeMe. Paccmorpers B 0030pe JMTEpaTyphI
(>xenarenbHO) 5-10 HICTOUHUKOB M CPABHUTD B3IVISABI aBTOPOB; YACTh J0JKHA OBITH
AHIVIOS3bIYHBIMU HCTOYHUKAMHU.

Pesynbrarel uccaenoBanms. llens u 3agaum uccinenoBaHusi. OmnucaHue
uccienoBanus. JlenaiiTe akHeHT Ha CBOMX HOBATOPCKUX Pa3MbIIUICHUSIX.
OO0si3arenbHa Hay4dHas HOBH3HA (00s3aTENBbHBI TOJOXKEHUS, WHTEPECHBIE IS
pa3BUTHA MUPOBOW Hayku). O0s3aTeIbHOE ONMMCAHUE TOTO, YTO 3asIBICHO B TEME
crarbu. HeoOxomuMo 3azelicTBOBaTh OTEUECTBEHHBIM ONbIT. i cpaBHEHUs
MOXKHO M3Yy4UTh 3apyOexKHbIi onbIT. CHenaTh BBIBOJ O TOM, YTO U3 3apyOEKHOTO
ONbITa MOXKHO MCIIOJIB30BaTh B Baiei crpaxe.

BriBoanl. 3akiarouenme. B BBIBOgax MHOABOIMM WUTOI CTarbd. BBIBOIBI HE
JTOJKHBI TOBTOPATD MOJIOKEHUS cTaThy. ClieyeT JaTh aHaJTuTHYIecKoe 0000IIeHe
OCHOBHOM YaCTH CTaTbU.

7. Ilocne ocHOBHOTO TekcTa 4dYepe3 [JBa Mpobdera JaeTcsi CIHCOK
UCIIOJIb30BaHHBIX HCTOYHUKOB.

CnmMcok HCHOJIb30BAHHBIX HCTOYHHUKOB. B chucke MCHOIb30BaHHBIX
MCTOYHHKOB JIOJDKHO OBITH (3kerarenbHo) 5-10 uctounukoB. M3 HUX 3a MOCIeaHNE
3 roma MOMKHBI OBITh HE MEHbIIE 5 MCTOYHUKOB. OOs3aTeNbHO HCIIONB30BAHUE
HE MeHee 2-3-X MHOCTPaHHBIX UCTOYHUKOB (i 50% OT Bceil MCHOIb30BaHHON
mutepatypsl). Ccblika Ha )KypHal «Arts Academy» MpUBETCTBYETCS.

Cnucok ucnonb306aHHbIX UCIMOYHUKOE RPUBOOUMCA 8 NOPAOKE UUMUPOCAHUSA
padom ¢ mexcme. B Tekcre crarbu AaeTcs MOPSAIKOBBbIH HOMEP HCTOYHHKA W3
CITMCKA IUTUPYEMOM JIMTEPATYPhI B KBAAPATHBIX CKOOKaX, 4epe3 3amsiTyr0 — HOMEp
crpanuiel B ucrounuke (Ilpumepst: [17, c.25], [3, ¢.36]). bubnuorpaduueckas
3aIlMCh BBIMOJIHSIETCS Ha S3bIKE OPUTHHATA. (CM. PUIIOKEHUeE 3).

[locne cnomcka UCHOMB30BAaHHBIX  HCTOYHHKOB  TPUBOIUTCS  CIIMCOK
HCIIOJIb30BaHHBIX UCTOYHUKOB B pomaHckoM andasute (References) monHocThio
OTJCNbHBIM  OJIOKOM, TIOBTOpSIE CIHCOK HCIOJNBb30BAHHBIX HCTOYHHKOB K
PYCCKOSI3bIYHOM YacTH, HE3aBUCHMO OT TOTO, MMEIOTCS B HEM HWHOCTpaHHBIE
UCTOYHHUKH WK HEeT. EClii B CIIUCKE €CTh CChUIKM Ha HHOCTPAHHbBIC IMyOIHKAIIH,
OHH TIOJTHOCTBIO TIOBTOPSIFOTCSI B CITMCKE, TOTOBSIIIEMCS B POMAHCKOM ali(haBHUTE
(marmaunna). Ha caiire http://www.translit.ru/ MO)XHO 0OpaTUTBCSI K Mporpamme
TPAHCIUTEPALIMHU PYCCKOTO TEKCTA B JIATUHUILY, KOTOpasi HAXOJIUTCS B OTKPHITOM
JOCTYIIE.

8. Kparkue cBenenus 00 aBTOpax CIEAYIOT MOCJE CIHMCKA MCTOIb30BAHHBIX
HMCTOYHUKOB (CM. MPUJIOKEHHUE 2).

CxemMbl U PUCYHKH PEKOMEHAYIOTCS BCTAaBUTh B OCHOBHOM TEKCT, a TaKxke
MIPWIOKEHBI OTACIbHBIMU (paiimamu B J0ObIX rpaduueckux (opmarax (JPEG,
TIFF, BMPu nip.). Bce mimtoctpanyu AOMKHBI OBITh TOAMHCAHBI M IPOHYMEPOBaHbI
HOJ1 PUCYHKOM (CM. IPUJIOKEHUE 4).
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TexHndeckoe o(oOpMIIEHHE CTAaThbU JOMKHO COOTBETCTBOBATH CIEIYIOIIUM
TpeboBaHusIM: 00beM ctaTbi — 10-20 ThIC. 3HaKoB. DopMaT: KOMIBIOTEPHBIN
Habop B ¢popmare Microsoft Word (¢ pactmmpenuem *.doc, *.docx, *.rtf); mpudr
— Times New Roman m Times Kaz, 14 kerib B OCHOBHOM TekcTe, 12 — B
IpUMEYaHUIX, pe3IoMe, TOAMUCIX K pucyHKaM U Tabiauiam. [Ipumeuanus (CHOCKH)
MOCTPaHWYHbBIE, CTAaBATCA C HCIONb30BaHUEM (yHKIMU «cHOCKay (ctrl+alt+f)
B mnporpamme «Word». KoHIIEBbIE CHOCKHM HE HCIOJb30BaTh. MEXCTPOUYHBIN
MHTEpPBaJl — OJUHAPHBIH, Bce MOJsi — 2 CM, BbIpaBHUBAHUE IO MIMPHUHE. AD3allbl
OTMEUYAIOTCsI OTCTYNOM B 1,25 ¢M (HO HE C TOMOIIBIO TAOYISIUN WIH TPOOEIIOB);
MHTEpBaJ MeX]y ab3anamu — oObluHbIi. KaBbluku — Tunorpadckue «», BHyTpU
UTaT — oObIYHbIe . baneTHble TepMUHBI MUy TCs no-ppaniry3cku (En dedans,
Tendue, Leve). Jlarel o0Oo3navaroTcs nudpamu: Beka — PUMCKHMH, TOABI U
NECATUIICTUS — apAOCKUMHU.

Hanomunaem, aemopvt cmameii Hecym ROJTHYI0 OMEEHCHI8EHHOCHLb
3a MOYHOCMb U OO0CHIO6EPHOCHIL C6E0CHUNl, WUMAMm, CCbLIOK U CRUCKA
UCNOIb306AHHBIX UCHOYHUKOG.

Cmambuu, He coomeemcmeyrujue npoonemamuxe Hcypuana
U GLIUEONUCAHHLIM — MPEDOBAHUAM,  PEOAKUUOHHBIM  COBEMOM  HE
paccmampusaromes.

@aiin craThH ciexyeT Ha3BaTh MO (paMWIMKM W WHHUIKATIAM IEPBOTO aBTOpa
(mampumep, XKymatoB A.M.doc mub6o Zhumatov A.l.doc). Pykommch crarbu
CJIEyeT TIIATEIbHO BEIBEPUTH U MOAMKCATh BCEM aBTOpaM Ha IMOCIeIHEN CTPaHULIE
OCHOBHOTO TekcTa. CTaTbu mojsieskar ooiemMy pegaktuposanuto. [IpencrapieHHble
CTaTbM aBTOpPaM HE BO3BPALIAIOTCS.

Bce cratbu penieH3upyroTcs WieHaMHU PeJaKlMOHHOIO COBETa JKypHalsla «Arts
Academy» niu sKCriepTaMu B COOTBETCTBYIOIIEH oOnacTu. Periensenra onpenenser
peaxoierus. Penien3uu aBTopaM Ha pyKy HE BBIJAIOTCS.

IIpocsba k aBTOpaM cTareldl NpPeICTaBJIATbH BeChb MaTepuaj] B OIHOM
JOKYMeHTe (oaHoM ¢aiise) u TouHo ciaenosars Ilpasuiam npu opopmiieHun
CTATbH.

TekeT cTaTbM NPEIOCTABIACTCS B 1€KMPOHHOM U OYMANCHOM 8apuamnme
no aapecy: 010000, r. Hyp-Cynran, yn. ¥abl nana 9, Kazaxckas HanuoHajdbHas
akagemus xopeorpaduu, opuc Ned71 unu Ha e-mail: artsballetO1(@gmail.com
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Ipunooicenue 1.

Ipumep oopmnenus nepsoti cmpanuybl cmanmou

MPHTHU 18.49.01
[1O. Caumosa’

'Kaszaxckas HayuoHanbHas akademus xopeoepagpuu
(Hyp-Cyiman, Kazaxcman)

HAIIMOHAJIBHBIN TAHEII KAK ®AKTOP COXPAHEHUS
N ITPOJOI’KEHUSA TPAIULINU

AHHOTAIUA

B cmamve noonumaemcs npobrema HayuoHanbHo20 Mamyda U HAPOOHO20
Xy0024cecmeenH020 meopiecmasa. Aemop uzyuaem ponv u 3Ha4eHue manyesarbHo20
gonvknopa, npobremy coxpanenus mauyedaibHo2o Hacieous. B cpasnumenvho-
CONOCMABUMENbHOM —AHAIU3e PACCMAMPUBAEMC MAHYEeBANbHble MPAOUYUU
Hapooo08s, NPOACUBABUIUX HA MPAHCKOHMUHenmanvHom nymu (Benukuu Lllenkosviii
nymu), coeounseuiem cmpanst Bocmoka u 3anaoa.

Kntouesvie cnosa: Gonvkiop, HAYUOHANbHLIL MAaHelY, SMHOKYIbMYPA,
mpaouyuu, baremmetcmep pummogpopmyol.

BBenenue. TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TeKCT TEKCT TEKCT TEKCT TEKCT TEKCT

MeTtonst uccnenoBanus. TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT.

O030p auTepatypsbl N0 TeMe. TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT.

Pe3yabTarhl ncciaenoBanus. TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT.

BbiBoabl. TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TeKCT TeKCT TeKCT TEKCT.

Puc 1. Hazsanue pucynka. VICTOUHUK pUCYHKa
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CnucoOK HCII0JIb30BAHHBIX HCTOYHUKOB:

o —

References:

N —

Ipunoscenue 2.
Kpamxkue ceéedenus 06 aemopax

®OUO (OTHOCTHIO)

Tema craTten

Vyenas i aKaJeMHnyuecKas CTCIICHDb

YueHoe 3BaHUE

Mecto pa®oThl WiH yueObl, JOKHOCTD

HayuHbIii pyKOBOJIMTEIH/KOHCYIBTAHT
(111 MarucTpaHTOB)

Ero (Hay4HOro pyKOBOJIUTEINS) CTeE-
IIEHb, YYEHOE 3BaHUE, TOJKHOCTD

KonTaktHsrit TEnedon

E-mail

Ipunoscenue 3.
Cnucox uchonb3068anHbIX UCOYHUKOS. TIpumepsl ogopmienus

Kypnan

1. TIlax H.C. Coumonorudeckue mpoOieMbl sI3bIKOBBIX KOHTAKTOB // BecTHUK

KazsYMOuMSI. Cepus @unonorus. — 2007. — Ne 2(10). — C. 270-278.
Kuuru

1. Haszap6aes H.A. B motoke ucropun. — Anmarsl: Aramypa, 1999. — 296 c.

2. IlaBnos Bb.II. baryes C.II. IlogroroBka BOmOMa3yTHBIX 3MYJIbCHM AJIs
C)KMTaHUsl B TOIMOYHBIX ycTpoictBax // B kH.: IloBbimenue sddexruBHOCTH
UCIIOJIb30BaHMsl ra3000pa3HOrO M JKUJKOrO TOIUIMBA B Ie4aX M OTOMUTENBHBIX
kotiax. — JI.: Henpa, 1983. — 216 c.

CoopHUKH

1. AoyceuroBa M.X. Mcropus LleHTpanbHO A3WH: KOHIICTIIIUU, METOIOJIOTHSI
¥ HOBBIC MOAXoabl // Marep. MexayHap. Hayd. KoH(]. «K HOBBIM cTaHAapTaMm B
pa3BUTHU OOLIECTBEHHBIX HaykK B LlenTpanpHoit Azum». — Anmarsr: Jaiik-IIpecc,
2006. - C. 10- 17.

3akoHoaaTeIbHbIEC MATEPHAJIBI

1. Tlocranosnenue [IpaBurensctBa PecryOnuku Kazaxcran. O0 yTBepkIeHUH

[Tnana mepBooOYepeIHBIX ACHCTBUN MO 00ECIICYECHUIO0 CTa0OUILHOCTH COIMAIBHO-

sKoHOMHUYeckoro pasButus PecnyOmuku Kazaxcran: ytB. 6 HOs6ps 2007 rona,
Ne 1039 // IC TTAPATPA®. — 2009, okts16ps — 20.
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2. Vxa3 [lpesugenra PecnyOnuku Kazaxcran. «O rocy1apcTBEHHBIX HMPEMHUSAX
Pecny6nuku Kazaxcran B 00macTi HayKu U TEXHUKH UMeHH ATb-Dapadu, murepaTypsl
u uckycctBay: yTB. 21 suBaps 2015 roga, Ne 993 (c uzmenenusmu ot 10.10.2016 1)

I'azertsl

1. bBaiitoBa A. IHHOBaIIMOHHO-TEXHOJIOTUYECKOE PAa3BUTHE — KITIOYEBOM (PaKTOP

MOBBIIICHUS KOHKYpeHTocnocoOHocTH // Kazaxcranckas mpasna. — 2009. — Ne 269.
Crangapt (I'OCTsi)

1. TOCT 7.1-2003. bubmuorpaduueckas 3amuch. bubnuorpaduyeckoe
omucanue. — Bzamen 'OCT 7.1-84, TOCT 7.16-79, TOCT 7.18-79, TOCT 7.34-81,
I'OCT 7.40-82; BBen. 2004 — 07-01. — M.: Uzn-Bo crangapros, 2004. — 11, 48 c. —
(Cucrema cTanmapToB 1o HHGOpPMAIIH, OMOITHOTEIHOMY U U3IATEIHCKOMY JCITY).

DJIEKTPOHHBbIE PecypChl

1. Poccuiickas rocymapcTBeHHass OuOnmmoreka/ LleHTp WHGOPM. TEXHOIOTHIA
PI'b; pen. Bmacenko T. B.; Web-mactep Kosnosa H. B. — M.: Poc. roc. 6-ka, 1977.
Pexxum poctyna: http//www.rsl.ru. (MuaTteprer pecype: aara obpamienust 14.12.17
BpeMms 18:44)]

HEOITYBJINKOBAHHBIE TOKYMEHTbI
OT4eThl 0 HAYYHO-HCCIIEI0BATEIBLCKON padoTe

1. dopmupoBanue u aHan3 GOHIOB HEMYOINKYEMbIX JOKYMEHTOB, OTPAKAIOIINX
cocrosiare Hayku PecmyOonmukum Kaszaxcran: otuer o HUP (3akmiounrtensubrit) / HIL
HTU: pyxk. Cyneiimenos E.3.; ucnons. Kynsesckas 0.1 — Anmarsl, 2008. — 166 c. —
Ne I'P 0107PK00472. — UuB. Ne 0208PK01670.

Auccepranumn

1. WM3baupor A.K. HerpaauumonHsle ucIaMCKie HAPABICHUS B HE3aBUCHMBIX
rocynapcTBax LlenTpanbHoii A3un: quc. ... 1. 1. H.:07.00.03 / MTHCTUTY T BOCTOKOBEICHHS
uM. P.b. CyneitmenoBa. — Anmarsl, 2009. — 270 c. — MuB. Ne 0509PK00125.

Tpancautepanuda (J1at.):

1. Gromov S.P.,, Fedorova O.A., Ushakov E.N., Stanislavskii O.B., Lednev L.K.,

Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139 (in Russ.).

Ipunoocenue 4.
Ogopmnenue unmocmpayuil
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