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BAJIET OHEPI
BALLET ARTS
HCKYCCTBO BAJIETA

MPHTH 18.49.01

AJK. Capoicanos’
'Kazaxckas HayuoHanbHas akademust xopeozpagpuu
(Acmana, Kazaxcman)

TBOPUECKHE INONCKH PYCTEMA CEMTBEKOBA

AHHOTAUA
Cmamops noceaujena meopueckoll OesmenvHocmu 3acnyxcenno2o Oesmens Pecnyo-
auxu Kazaxcman, conucma meampa «Acmana Onepa» Pycmema Ceuimbexosa. Asmop
uzyuaem e2o meopueckull U TUYHOCMHbIL POCM KAK apmucma U UCHOIHUMEIs, lA6HbIX
napmui 6 oaremax «Podeny Bopuca Dugmana u «Cobop Iapusiccroii Bocomamepuy
Ponana Ilemu.
Knrwouesvie cnosa: apmucm, xopeoepausi, meamp, unmepnpemayus, Cyend.

AJK. Capoicanos’
'Kazax ynmmuix xopeoepaghus axademuscul
(Acmana, Kazaxcmarn)

PYCTEM CEMTBEEKOBTIH, IIIF APMAIIBLITBIK
I3AEHICTEPI

AHHOTAIUA
Maxana Kasaxcman Pecnyonuxacvinwiy enoex cinipeen Katpamrepi, «Acmana One-
pa» meampuinoiy conucmi Pycmem Cetlimbexosmiy wibleapmaublivigblia apraieat. bo-
puc Dugpmannviy «Pooeny ocane Ponan Ilemuowviy «llapusc Kyoaii Anacvineiy Cobopory
banemmepinoe napmusiHoly 6ACMbl OPLIHOAYUIBICHL JHCIHE OHbIH IPMIC PemIiHOe dHCeKe
ocyi MeH Kalblnmacysit Kepcemeoi.
Tyiiin co30ep: apmic, xopeoepausi, meamp, uHmepnpemayus, Caxuda.

A.Zh. Sarzhanov'
'The Kazakh National Academy of Choreography
(Astana, Kazakhstan)

THE CREATIVE SEARCHES OF RUSTEM SEITBEKOV

Annotation
In this article we will consider the creative path of Rustem Seitbekov, Honored worker
of the Republic of Kazakhstan. His formation and personal growth as an artist and
performer of the main parts in the Rodin ballets by Boris Eifman and Notre Dame de
Paris by Roland Petit.
Key words: artist, choreography, theater, interpretation, stage.
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Puc.1. Pycmem Cetimbekos

Pycrem CeiitOexkoB — 3aciyxeHHbIN aesTenb Pecnyonuku Kazax-
craH (2012); obnmanarens [1pu3a 3puTebCcKUX cuMIaTuii MesxTyHapoaHO-
ro gectuBas TBopueckoit Mononexu «I11adeiT» (Acrana, 2002); Jlaypear
MesxtyHapoaHoro gpectuBas TBopueckoil Mononexu «Llladeim» (Actana,
2004, 2009); Aunnomant MexayHapoaHoro KoHKypca «baiitepex» (Acta-
Ha, 2009); HarpaxJeH NaMATHOM MeJlalibl0 YYaCTHUKA BCTPEUH IpeCTa-
BUTEJIEH Ka3aXCTaHCKOM TBOopueckor Mostonexu ¢ [lanoi Pumckum Moan-
HoM [laBnowm II, nocetuBmnm Actany B 2001 roxy.

Pycrem CeiitoexoB ponmics B TamkeHTe, Tie Ha TOT MEPUOJ €rO
poautenu yuymiuch B CTpouTenbHOM HHCTUTYTe. OKOHUMB 00ydeHue, po-
JUTENN BEPHYJIUCH B AsMartsl, Tae PycTem nomien B A€TCKUi call, a 3aTeM
B 00111€00pazoBarenbuyto mkoiy Ne§3 um. ['abura Mycpenosa.

B AnmaruackoMm xopeorpaduueckom yumiuie nmenu A.B. Cernes-
HéBa Pycrem CeiirGexoB obyuancs ¢ 1993-ro nmo 2000-it ronsl. Ero nep-
BbIM HacTaBHUKOM cTaj Jlykomckuii Banentun EBrenseBud, a ¢ 4-ro roza
obOyuenust Pycrem mepemren B kimacc Yimana AraynaeBuda MupceunioBa,
KOTOPBIN BIUIOTH JI0 BTOPOTO Kypca 00ydas ero BCeM TOHKOCTSIM TaHIa U
JTUCIUILIMHE, a caMoe TJIaBHOE, Tepeaall JI000Bb K OyayIiei npodeccuu.

Pycrem CeiiTOekoB — apTHCT, 00Ia0a0ITUH TPUPOTHON XapU3MOiA.
OTO IOMOIIIO €My B Hadalleé TBOPUYECKOTO IyTH, KOIZla C HE CAMBIMH JIy4-
UIMMH IPUPOIHBIMU JAHHBIMU OH ObLIT 3aMEUEH Ie1laroraMy U B JajibHeH-
HIeM JTOCTUT OOJBIIMX yCIEeXoB. PycTeM jerko mepeBoIUIOmIaics B apa-
MaTH4YECKHE U KOMMUYECKHE POJIU B Pa3HbIX OaneTHbIX criekTakisx. Ho He
Oynem 3aberarh Harepes.
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B 2000-m rony B HOBOI cronuue KazaxcraHa OTKphIBaJICs TeaTp
«Ax Opna» (B mocieayoiieM nepeuMeHoBaHHbIi B HalmonanbHeli Tearp
onepsl u Oanera uM. Kymsm baticentoBoit). [1o 3To# puunHEe BBITYCKHU-
KOB TPETHET0 Kypca O(pUIIMANIbHO NPUIIIACKIN HA pabOTy B HOBBIN Tearp.
N3-3a HexBarku roHo1Iel pykoBoacTBoM AXY nM. A.B. Cene3népa Ob110
HPUHSATO PELIEHNE SKCTPEHHO BBITYCTUTh YYalllUXCsl BTOPOTO Kypca.

Takum o6pazom Pycrem Bblmien Ha npodecCHOHANIbHYIO CLIEHY, HE
MIPOM/IS B IOJIHOM 00BbEME MTPOrpaMMy TPETHETO Kypca AJIMaTHHCKOTO XO-
peorpaduueckoro yuunuina uM. A.B. Cene3néna (He oTpaboTaB BEpXHUE
MOJAEPKKN AYITHO-KJIACCUUECKOTO TAaHIIA), HO 3TO B JAJbHEHIIIEM HE 10-
Mmemano emy mposBuTh cedst B HTOB um. K. BaiicenToBoii.

SBnssace TBopueckuM uesnoBekoM, Pycrem CeiltOekoB He uMen
IIPUBBIYKHA OCTAHABIMBATHCA HA JOCTUTHYTOM. OH aKTHBHO y4acTBOBaJI
B pa3in4HbIX MEXIyHapOIHBIX KOHKYpCAaxX apTHUCTOB Oajera, IpOXOIuil
CTaXXUpoBKY B Mutanckom Tearpe «JIa Ckana» (2007r.)

B nauane tBopueckoro nytu B HTOb um. K. baiicentoBoii Pycrem
UCIIOJIHAJI MHOTO POJIEH: OT BTOPOCTENEHHBIX XapAKTEPHBIX 10 BEAYIUX
IVIaBHBIX NapTHii B OaleTHOM penepTyape ['ocyapcTBEHHOro Tearpa ore-
phl 1 6anera «Acrtana Onepay, rje apTUCT paboTaeT U Mo CeH JEeHb.

B penepryape Pycrema CeiitoekoBa ponbs ['amamra (6oraToro nBo-
psHMHA, xKeHuxa) B 6anere «Jlon Kuxor»; JIpoccenbmeiiepa (3aragoqHoro
Mmara) B 6anere «lllenkynunky; B 0anere « TmeTHas MPegoCTOPOKHOCTH
OH MacTE€pPCKH HCIOJIHMI Pojib MapLenauHbl (3aKUTOUHOW KPECThSHKH,
MaTepH IVIaBHOI repoUHN); pojib XaHa B OTE€YECTBEHHOM Oajnere « AJKHUC-
cay; B «baxuncapaiickum (oHTaHe» oH mepeBoruloTHICA B XaHa [upes
(m3HavasibHO Pyctem TaHmeBasn mapturo BaryraBa, xeHuxa Mapum). B
«Jlebenunom o3epe» mepseiM Ha ciiene HTOB um K. Baiicenrooii Py-
ctem CeliToekoB ucnioaHua naptuto Porbapra (3noro I'enus). B 6anere
«Kuzenb» apTrct nonpodoBail ceds B IByX MPOTUBOIOIOKHBIX HapTHIX:
I'anca (Jlecuuyero, riiaBHOTO aHTaroHucTa) u I'pada Ansdepra (KOTophIii
BitoOeH B XKuzenn). B 6anere «Kopcap» mocranoBku 1O. I'puroposuda
Pycrem CeiitGexoB ucnonHui naptuio bupdanto (qpyra riaBHOro repos
Konpana, BnocneactBuu crasiiero npenparenem). B 6anere «Konmenusi»
aptucT ucnoaHua ase naptuu: Konmenuyca u miaBHoro repost Konena.
Otu Bce naptuu oH BomuoTui Ha cueHe pogHoro HTOB uMm. K. baiicen-
TOBOM.

Ha otkpeiTun HOBOTO 'OCymapcTBeHHOTO TeaTpa Omephl M Oanera
«Acrana Onepa» B 2013 rogy Pycrem ncnonnui massyto napruto [Tpun-
na Jlesupe B 6anere FO. ['puroposuya «Crsiasi KpacaBuiiay.

OTOT CIIUCOK MOXKHO MTPOIOJIKATh, TAK KaK CUMOMO03 aKTEPCKOTo Ma-
CTepCTBa U OaJeTHOro NCHONMHUTENbCTBA Y PycTema CeiitOekoBa crocob-
CTBOBAJI CO3/IaHUIO UM II€JION rajepen pa3HOIUIAHOBBIX OalleTHBIX 00pa-
30B. Tak HaKaIIMBaJICS OMBbIT.

ANWIAVIV S14V
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Ha ceromusamHuii neHb B penepryape apTucTa MHOIO BEAYILIUX
naptuil. Ha Ham B3mman, 3peiioe akTepeKoe MacTepCTBO TAHIOBINMKA Xa-
pakTepusytor naptus Ponena B onHonMeHHOM Oanere «Ponen» u o6pas
KBazumono u3 «Cobopa Ilapmxckoit boromarepuy. I1o3Bonnm cebe octa-
HOBUTBHCS HA KaXKJI0M U3 HUX.

Puc.2. Pycmem Cetimbekos 6 oopasze Pooena (6anem «Poodeny)

3naunmoit mns Pycrema CeiitOekoBa mapTueil siBISE€TCS POJIb W3-
BECTHOIo (paHiy3ckoro ckyasnropa Oriocta PoneHa B ofHOMMEHHOM
6anere «Pomen» B mocraHoBke bopuca Diipmana. C stum Oanmetom y
HEro CBSI3aHO MHOTO BOocnoMUHaHMM. Tak, kK mpuMepy, 3TUM CIIEKTAKIEM
Pycrem CeiiTOekoB IIaHUPOBaJI 3aKOHYUTh CBOIO TBOPYECKYIO JESTENb-
HOCTb U NEPEUTH B MEAArOTUKY U PENETUTOPCTBO. A MOJIYy4YMIIOCH Tak,
YTO MMEHHO 3TOT CIIEKTAaKJIb BEpHYJ apTucTa Ha cueHy. Ero Bo3Bparie-
HUIO CITIOCOOCTBOBAJIA XyJ0’KECTBEHHBIN PYKOBOIUTENb OaleTHON TPYIIIbI
«Acrana onepa» Hapoanas apructka Poccuiickoit ®denepanuu AnTbiHal
AcbuiMypaToBa, OTMETHBIIAsE XOPOLIYIO NMpodeccuoHanbHyo Gopmy Py-
crema CeiTOeKoBa U MokenaBlllas eMy YCIIEXOB B MCIIOIHUTEIbCKOH Jie-
SITETILHOCTH.
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Puc.3. Penemuyuonnsiii momenm uz o6arema «Pooeny

B Poccum npembepa 6aneta «Ponen» npomnuia B 2011 roxy Ha cueHe
AnexcaHIpUHCKOro Tearpa B ucnoiaHeHuu Tpynmsl Cankr-IletepOypreko-
ro TOCYIapCTBEHHOIO akaJeMHuueckoro tearpa Oanera bopuca Diidgma-
Ha. My3bIKaJbHBII MaTepuans CKOMIIOHOBaH M3 ()parMEeHTOB MPOU3BE/E-
Huit komno3utopoB XIX Beka (OKrons Maccue, Mopuca Pasens, Kamuis
Cen-CaHca) HaCTOJIBKO MaCTEPCKH, UTO CIIEKTAKJIb HE CMOTPUTCS KaK KOH-
LEPT C OTAECIBHBIMU HOMEPAMH. YETKO OTCIIEKUBAETCS CHOXKETHAS JIMHUA,
HCIIOJTHUTEIIbCKOE Mesloinyeckoe equHCTBO. Eciu Ob1 urpai opkectp, Obu1
o5l pyroi 3 dext. Ho opkecTp Tak OBICTPO HE CMOKET NEPEKIIOYUTHCS C
IIPOU3BENIEHUS OJJHOTO KOMIIO3UTOPA HA TEKCT IPYroro KOMIO3UTOpa.

B Kazaxcrane npembepa 6anera «Pogen» nporuia B Teatpe «ActaHa
Omnepax» 22.11.2013 roga. Pyctem CelTOEKOB MCTIOTHIII BTOPYIO TIPeMbe-
py. Ero mapraepmamu cranu 3aciyKeHHbIH aestens Pecmybomuku Kazax-
ctan ['ayxap Ycuna B ponu Kamumiel Kionens (yuenuna u Bo3ato0IeH-
Has); a B ponu Po3bl bépe (3akoHHOI JKeHbI) — CONMCTKA Tearpa «AcTaHa
Onepa» Acens llalikeHoBa.

Ha Totr momenT B Tearpe «Actana Onepa» napajuiebHO UK pe-
neTUrMoHHbIe pabotsl «Ponena» bopuca Diipmana u G6anera «Pomeo u
JlxyneeTTay B MOCTaHOBKe (paniry3ckoro xopeorpada Ilapns XKriona,
B KoTopoM Tarkke Obut 3aHsAT P.CeliTOekoB. Ilo cioBam aptucra, oueHb
CJIOJKHO TepecTpanBaThcs ¢ 0anera COBPEMEHHOM xopeorpaduu Ha Kiac-
CUYeCKHil OaneTHhIN pernepTyap, u Haooopot [1]. Pyctem CeittObexkoB Ha
3TOM 3Tare TBOPYECTBA MOKa3all IOMUMO pabOTOCIIOCOOHOCTH elle OHO
KauecTBO; OH yMeeT paboTaTh HaJl HECKOIbKUMH MapTHUAMH MapajlIeIbHO.
D10 TpeOyeT MaKCUMaIbHOM KOHIIEHTPAITUH U PACTIPEICIICHHS CHIL.

PaGora nax 6anerom «Ponmen» muia mostamHo ¢ accucteHTamMu bo-
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puca Diihmana, o KOTOpbIX PycTem oT3piBaeTcs oueHs Teruio. Onbra Kan-
MBIKOBa — aCCUCTEHT, IIE1aror-perneTuTop — padoTaia TOIbKO C CONUCTaMU
Oanera, ¢ kopaebaneTrom padboran Oner [lapagnuk. Onbra AHaToIBEBHA
nepeaana U TeXHUUECKUI MaTepua, ¥ MoCTpoeHrue 00pasa, HaJl KOTOPhIM
ckpymyné3no padoranu Bmecrte. [laptus Ortocta Pojgena oueHs cioxxHa
KaK B ADMOLIMOHAJILHOM, TaK M B (u3nueckoM Iutane. OOpa3 3HAMEHUTO-
ro ¢paniry3ckoro ckyiasnropa Oriocta Ponena Pycremy nancst Henmerko.
CnoxHOCTh 3aKiroyaiach B TOM, YTOObI Nepeaarh, MPOKUTh ATy POJib,
MIPOITYCTUTD Yepe3 ceds, ToOHeCTH 110 3puTens cyTh Ortocta Pogena.

PycTtem HacTpauBaics, nepexxuBall 3a pe3yJpTar, IoToMy Kak bopuc
DOlipman oyeHb TpeOoBaTeseH B IUIaHE XOpeorpaguu U aKTepCKOW UTPHI.
Pyctem mo-cBoeMy mocTaparncs nepeaars o0pas, AJis HEro 3To ObuT mep-
BBIH OTIBIT B COBPEMEHHOM XOpeOorpauIecKoM CIEKTaKIIe.

KoMIo3uinoHHO CreKTakiIb BBIISIUT HEMOCIeA0BaTeIbHO, COCTO-
UT Kak Obl U3 (parMeHTOB BOCIIOMUHAHHH I1aBHOTO repost. OCO6EHHOCTh
3TOrO CHEKTaKIs B TOM, YTO CIO’KET HauMHAETCs ¢ KOHIa ucropuu o Po-
nene u Kamwine. ApTucT cpaBHUBaET crieKTakib ¢ ¢puiabmom «Heobpa-
TUMOCTBY, CIOKET KOTOPOro TakKe HauyMHaeTcs ¢ KoHua. HyxHo ObLIo
0Ka3aTh 3pesioro, Mosooro u craporo Ortocra Ponena. K ponu Orrocra
Ponena Pyctem rotoBmiics cepre3Ho. Cobupan nndopmaruio B 6u6IH0-
TeKax, U3ydas paboThl CKYJIBIITOPA, BCE, UTO €CTh; 3aIIMCH, BUJIEO B UHTEP-
Here [2].

Hcropus sToro Gasera co3gaHa Ha peanbHBIX COOBITUAX. B ocHO-
BE€ CIOJKETHOH JIMHUM JICKUT JIFOOOBHBIA TPEYTOJIBHUK MEXY CKYJIBIITO-
pom-yuuteneMm (Orroctom Ponenom), yuenuneit (Kamunoit Knonens) u
)eHo ckynbrropa (Po3oit). Mctopus ux ctpactu TparuyHa: 15 net Poxen
u Knonenb o0beuHsIT TBOPUECKUI U TI0O0BHBIN cOt03. POKOBOI pa3phiB,
MIPOM3OLIEIINN MEeXy HUMH, npuBoaut k rubenu Kinopens. Tepsaer
Kamumny Oone3HeHHas ujaes 0 3aroBope MPOTHB HEE, OPraHu30BaHHOM
Ponenom. K Tomy e OHa cTpagana OT peBHOCTH K €ro 3aKOHHOH JKEHE.
baner HaunHaeTcs co CLIEHBI B CyMacHIeIIeM JA0Me, Kyaa npuxoaut Po-
JIeH, TOCKYS 110 BO3I00IEeHHOM. McTopHs CBUIETENBCTBYET O TOM, UTO TO-
cnenyromue 30 ner Kamura Knogens Oyner 3a0biTa ¥ MOKHHYTA BCEMU B
MICUXUATPUUECKOIN KIIMHUKE.

Jlns monumaHus uaen OaneTa HEMAJIOBAXHYIO POJIb UTPAeT aTpH-
Oytuka. Ha ciieHe HaxomWTCsl KPYIVIBIH BpAIarOIIUACsS CTOJ (KOTOPBIA
MapKUpyeT TOHYAPHBIA CTOJIMK), MaJ€HbKUE MSTKHE CKYJIBITYPhI, HH-
CTaJUIALUA B BUAE KUcTel pyk. Ilo BocmoMuHaHMSIM COBPEMEHHUKOB, Y
Kamusuibl Xopouio noiny4ainch KOHEUHOCTH YEJIOBEUECKOro Teina, cam Po-
JIeH BIOXHOBIIsICS e€ paboramu. Jluanor mexny Kamumoi (Iayxap) u
Ponenom (Pycremom) BbIIIeN UBBIM M HAaCBIIIEHHBIM, T.K. 00a apTHCTa
3penbie npodeccnonansl. OHU MPOYYBCTBOBAIMA CBOHM POJIH, TOTIONHSIIH
U TIOMOTalu Apyr apyry. B Hayane BTOporo akra HCIONHSETCS BapUalus
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Ponena, rae oH Aymaer Haj CBOUMH pabOTaMH, HIESIMH, B KOHIIE KOHIIOB
co3zaer cKynbnTypy «Bpara ana», B KoTopoil 3aaeiicTBOBaHa aTpuOyTH-
ka crekrakig. Cuena Broporo akta 6anera «Ponen», rae TaHIyOT cpasy
TpU IIEpCOHAXka, O4E€Hb 3MOLMOHaNbHasA. Ha nepBbii miaH Bexogut Pes-
HOCTh. CrieHa Takke (pU3NYEeCKH OYEHb CIIOKHA, TaK KaK apTUCTY, UCIIOJ-
HSIOLIEMY posib PofieHa, MpUXOIUTCS TaHIIEBAaTh OHOBPEMEHHO C JABYMS
naprHepiaMu. OnbIT Pycrema CeliTOexkoBa o3BOJHII € JIETKOCTHIO, C TOU-
KM 3pEHUS 3PUTEIBCKOIO BOCHPHATHS, AENaTh MOJACPKKHU, IEPEHOCUTH
napTHEPII 10 aBaHCIEHE.

PycTtem nmpusHaeTcs, 4To K 3TOMY BPEMEHHU Yy HEro He ObLIO JOCTa-
TOYHOTO OTbITa B MCIIOJIHEHUH CHEKTaKJIell COBpEeMEHHON Xopeorpaduu.
TaHieBan, B OCHOBHOM, OT/AETbHbIE KOHIIEPTHBIE HOMepa. [lo Bocmomu-
HaHMUSM apTUcTa, Obu1 nuib oguH Oanet B Tearpe HTOB um. K. Baiice-
uroBori «Urops, I'mopusi, Banecca», moCTaHOBIIUKOM KOTOPOTO SBJISUICS
¢paniy3ckuit xopeorpad XKan I'onen [3].

[Mponomxkas pabdoratk ¢ (paHIy3cKUMHU XopeorpadaMu B HampaB-
JIEHUU COBpeMeHHoU xopeorpaduu, Pyctem CelTOCKOB MCIIOIHUI €IIie
OJJHY MHTEPECHYIO NIapTulo B Tearpe «Actana Onepa»: naptuto KBazumo-
1o (ropOyna u3 cobopa Horp-/lam xe [apwm).

«Cob6op IMTapmxckoii boromarepu» Ha Mmy3biKy Mopuca Xappa (u-
OpetTo u xopeorpadus Ponana [letn mo omHonMeHHOMY poMaHy Bukropa
I'toro), npembepa xotoporo npouuta 11 nexadbps 1965 roga B [lapukckoit
Omnepe, ObUT TIpe/ICTaBIICH Ha clieHe «AcTana Omnepay 24 urons 2016 roxa.

banermeiicrep-nnocranoBmuk Jlynmxu bonuno, xoropomy Pomnan
[Tetu moBepws1 BO3OOHOBIATH MOCTABICHHBIE UM OalieThl, paboTal ¢ co-
auctamu Oaneta. AcCHCTEHT OajeTrMeiicTepa-nocTaHoBIIMKA JKunnaH
VYutunram pabotana ¢ kopaedaneToM. XyI0KHHKOM IO KOCTIOMaMm ObLI
cam UB Cen-JlopaH, kotopslii B 1960-€ 1mokupoBaia CBOMMH CYIIEPMHHU-
robkamu. Kak oOpaserr, B mBelHbIH 11eX Tearpa «Actana Onepa» nmpuBes-
nm kocTioM KBaznmo;io, B KoTopoM BeicTymnai cam Pynonsd Hypues.

Pyctem CeliTOexoB cTanieBai napturo Ka3umono Ha BTOpoit mpe-
mbepe. [lapturo Dcmepanbpl MCHOMHWIA 3aciy:KeHHBIH aearenb Pec-
nyonmuku Kaszaxcran Manuna bacGaesa; cesimennuka Kioma ®@pomno —
conmuct Tearpa «Acrtana Omnepa» Cepuk HaxwicniekoB; kanurana ®eba —
BeyIIMi conuct Tearpa «Acrana Onepa» Epkun Paxmaryniaes.

UtoOBI MOJUEPKHYTh 3HAYMMOCTH STOW POJIH, OTMETUM TaKOW UHTE-
pPEeCHBIN UCTOpUUYECKUH (aKT, YTO MEPBBHIM HUCIIOJIHUTENEM napTuu KBas3u-
Moo Obl1 cam Poman [letu.

Jlyumxu BoHrHO HE TOJIBKO BO30OHOBIISIET criekTakin Posana [letw,
HO u 3aBenyeT ¢ouaoMm Pomana Iletu. Pyctem yxke pabotan ¢ Jlywmku
Bonuno, xotopslil 3a rox no 6anera «Cobop Ilapmxkckoit boromarepu»
nocTaBui Ty3THBIM HoMmep «Kapmen», rne maprHepueit Pycrema Obuia
3aciyxeHHbIl nesaTens Pecryonukn Kazaxcran ['ayxap Ycuna. [Tomumo
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sToro Homepa Jlynmku BOHHHO mocTaBuII elile ABa OalleTHBIX HOMEpa AJIs
conucToB Teatpa «Actana Onepa» — «Tauc» u «Jlena u Jlebenpy.

Puc.4. bupra kocmoma Keazumooo,8 komopom evicmynan Pyoonvgh
Hypues

B nocranoske Ponana Iletu rop6arocts KBasumono mzoOpakeHa
yepe3 YIMBUTEIbHO €EMKHI 00pa3 TEJIeCHOrO0 HECOBEPILEHCTBA — B BHUJIE
COTHYTOTIO JIOKTS. B 3TOM 1 3aKit04aeTcsi TpyAHOCTh UCIIOJIHEHHSI TApTUN
KBa3umoso: apTucTy Bce BpeMs HaJ0 ObUIO ObITh B UCKaKEHHOM (pH3H-
YECKOM COCTOSTHUH, KOTOPOE JJaBajio TaKOE€ K€ 3pUMO€ BHJIEHHE HECOBEP-
IIEHCTBA W HAJEJSUI0 peajbHbIM OIIyIleHneM 0oyn (K KOHIYy CIEeKTaKIIs
pyka 3arekana [4]). bamer coctoutr U3 ABYX ACHCTBUN WU TpUHAILATH
kapTuH. P.CelTOEKOB C JIETKOCTHIO TIEPEBOTUIOTHIICS B 00pa3 KBazumomno
(TIoMOT OTrpOMHBIH OTIBIT, KOHIIEHTPAIUs BHUMaHUs U Mbiciiel). KBazumo-
10 B crnekrakiie Ponana Iletn HauBeH U ONMHOK, YPOIUIMB U IIPEKPACEH,
HaJleJIeH JapoM IMOHUMAaHHUs U JIMIIEH BO3MOXKHOCTH €ro BbIcKa3arh. «lle-
pEUnTHIBasl pOMaH, 5 TOTYAC Ke Mepeenan TUOPeTTo, Claelys CIOKETHOM
nuHEE [foro, — mucan GanerMelictep. DcMepanbia BOCIUTAHA IIbITAHA-
MM, TTIOATOMY B HEW BUISAT KOJIYHbIO. KBa3MMOI0 BOBCE HE UyJIOBHIIIE, a
IIPOCTO TAapPEHb, UCIBITHIBAOIIMNA KOMIUIEKC HEMOJHOLIEHHOCTH OT TOTIO,
YTO OH OKAa3aJICs )KEPTBOW HECYACTHOIO Cllydas. DTU JIOIU OTBEPTHYTHI
0011ecTBOM, IMOTOMY YTO OHU HE Kak Bce. UTo ke kacaetcs dposio, To B
€ro AyIIe MPOUCXOIUT OOpbOa MEXTy CTPACTHBIM XKeJIaHHEM U COBECTHIO,
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MEX1y IJI0ThI0 U IyXoM. [Togo0Hast UCTOPHSI BITOJTHE MOTJIA ObI CITyYUTHCS
B Halu AHW» [5], — Tak pacckasbiBall 0 cBoeM 3ambiciie Poman [letu.

[IpumeuarensHo TO, uTO criekTakib Ponana Iletn «Co6op ITapmxk-
ckoii boromarepu» 10 cux mop mojb3yercs OonbiuM ycrexoM. C 3Tum
crieKkTakiem Teatp «Acrana Ornepa» racTpoJMpoOBal B CEBEPHOM CTOJHUIIE
Poccuiickoit deneparuu — B Cankt-IlerepOypre, riie apTUCTHI BBICTYTHIIH
Ha HOBOH cuieHe MapuuHCcKoro tearpa. beut Bele3q U B nanbHee 3apyoe-
xbe, B ropo I'enys (MUranus) B Tearp Kapno ®dennue, kyna crenuaibHO
npuexan Jlynmku boHnHO, 4TOOBI MOCMOTPETh Ha CBOIO MPOJIEIAHHYIO
paboTty. D10 OBLT CBOETO PO/IA PK3aMEeH, KOTOphiid Pyctem CelTOeKoB mpo-
IeT JOCTOMHO. DTOT K€ OajeT OueHb MOpaioBajl 3pUTENICH I0KHOU CTO-
JUIBl AJMaThI, Tae MyOnuKa, MPUIMPYUBAs U CTPOrasi K MPUEIKUM apTH-
CTaM, BBICOKO OLIEHWJIa BBICTYIIJIEHUE CTOJUYHOIO TeaTpa.

Puc.5. @paemenm uz 6anema « Cobop Ilapusicckou bocomamepuy.

... B nanexom 2001-M rogy B xu3Hu Pyctema npou301uio O1HO UH-
TepecHoe coOpIThe. B Hamry crpaHy BrepBbie C OQHUIIMATIBHBIM BH3UTOM
1o npuramenuo npesuaeHra Pecmyonuku Kazaxcran H.A. HazapbaeBa
npuexan [Tana Pumckuii. Pycrem CeliTOeKoB ObUI 1€JIeTUPOBaH Ha BCTpe-
4y, 110 3aBepiieHuu kotopoil Moann Ilasen Il mpotsHyn apTucTy pyKy U
TOT MoXaia ee (xoTst Pyctema npeaynpexnany, 4To MpH BCTpede HYKHO
MIOLIEJI0OBATh PYKY U NPUIOKHUTH KO JI0y). Cam PycTem BOCIIPHUHSII 3TO Kak
3HaK 0JarocIOBEHUE TBOPUECKOTO Iy TH. I1yTH, KOTOPBII TpoIomKaeTcs 1
o cell IeHb.
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A.E. Hypaxmemosa'
!Kasaxckas nayuonanvhas akademus xopeozpaguu
(Acmana, Kazaxcman)

TBOPUYECKHWI MOPTPET TAYXAP YCUHOM

AHHOTAIUA
Cmamus noceaugena meopueckoui dessmenvhocmu Iayxap Ycunou — 3acnyscennozo
Odessmens Pecnyonuxu Kazaxcman, eedyweii conucmxu meampa «Acmana Onepay. As-
mop obpawjaem GHUMAHUE HA Haubolee ApKUe cyeHudecKue oopaswl, Kiodesvie codbvl-
MU JICUZHU, KOMOPbLE NOGIUANU HA CMAHOGIEHUE TUYHOCIMU OANePUHb.
Knroueswte cnosa: I'ayxap Ycuna, banepuna, Acmana Onepa, «Jlebeounoe 03epoy.

A.E. Hypaxmemosa'
'Kazax ynmmulx xopeozpaghus akademusicol
(Acmana, Kazaxcman)

I'AYXAP YCUHAHBIH IIBIFAPMAIIBUIBIK ITOPTPETI

AHHOTaIHUA
Maxana «Acmana Onepay meampbinoiy dcemexwii conucmi, Kaszaxcman Pecnyonu-
Kacwinbly eybek ciyipeen Kaupamkepi Iayxap Ycunanoly wvl2apmauisliolk Koizmemine
apHanean. banepunanviy eMIipaiK JicoHe WbI2APMAUBLILIK JICONbL APKbLIbL AGMOD OHbLIH
WUbI2APMAUBLIBIK, MYI2A PEMIHOe KANbINMACYbIHA dcep emKeH OMIPIHiY el JcapKbi Oeti-
Henepi MeH He2i32i OKUANAPbIHA HA3Ap dy0apaobl.
Tyiiin co3oep: I'ayxap Ycuna, 6arepuna, Acmana Onepa, « AKKy Koni».

A.E. Nurakhmetova'
'The Kazakh National Academy of Choreography
(Astana, Kazakhstan)

THE CREATIVE PORTRAIT OF GAUHAR USINA

Annotation
This article is dedicated to the creative career of the Honored worker of Republic of
Kazakhstan and the leading soloist of the “Astana Opera’ theater — Gauhar Usina. The
author pays attention to the most memorable moments and key events of ballerina's life
that led to her development as an artist, through an overview of her life and career.
Keywords: Gaukhar Usina, ballerina, Astana Opera, «Swan Lakey.

IIpodeccuss apructa o4eHb CIIOKHAs, 3aBUCSAIIAS OT MHOMKECTBA
(akTOpOB, HE TOJIBKO OT TAJAHTA... Y KaXJOTro apTUCTa CBOM COOCTBEH-
HBIN MyTh, CBOS CyAb0a, CBOE OTHOIICHUE K apTUCTUYECKOH Kapbepe. [lns
KOT'0-TO CTaTh apTUCTOM O3HA4aeT BOIUIOTUTH MEYTHI IE€TCTBA, KTO-TO OKa-
3bIBA€TCA B 3TOM TBOPUECKOM MHpE M0 CYACTIMBOMY CTEUEHHUIO 00CTOSI-
TEJIBCTB. A €CTh U Te, 32 KOTOPBIX BHIOOP YK€ COBEPIIEH MPeIIIeCTBYIO-
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mel auHacthei... K uuciy nocneaHux npuHamiexur 6anepuna layxap
VYcuna.

lNayxap Ycuna ponunach B cembe, Tie TaHEl ObLT OCHOBHBIM 3aHS-
THEM 000MX pOAMTENEH, UX CTpacThio, mpodeccueit. E€ oren — Yeun En-
0C AIIMMOBHUY — apTUCT OalieTa, B pa3Hble TO/lbl BEAYIIUH UCIIOTHUTEIb
KJIACCUUECKUX MapTHil, EJAror U Xy/10)KeCTBEHHBIN PyKOBOAUTENb AMa-
THHCKOTO Xopeorpaduueckoro yuninia umenn A.B Cene3nesa, 1i1aBHbIN
OasieTMeNCcTep U Xy/I0KECTBEHHBIN pyKoBOAUTENb [ 0CyaapCTBEHHOTO aH-
camb6ms necuu u Tanna KazCCP, nupextop pecmyOIuKaHCKOTO ACTpaIHO-
ro Mosnon&xHoro ancam6is «['ynnep», ToIeHT pakynsTeTa Xopeorpadpuu
Kazaxckoit HanmoHanbHOM akageMun uckycctB uMeHu T. XXyprenosa. Ero
refaroraMu 1 HaCTaBHUKaMU ObLTH TaKWe U3BECTHBIE MacTepa 6alIeTHOTO
uckycctBa, kak A.Il. baxaes, JI.C. IleTpos, A.A. ITucapes, FO.I1. Ympu-
xuH 1 A.N. Ilymikun. Mcnonautensckoe MactepcTBO YcuHa Enyoca cia-
BHJIOCh AKaJEMUYHOCTBIO HMCIOIHEHHS, TEXHUYHOCTBIO, BEJIMKOJIEITHON
BBIPA3UTENILHOCTBIO 1103, — BCE 3TH Ka4e€CTBa CENIAIH €r0 BRICOKOTpodec-
CHOHAJILHBIM apTUCTOM Oajera.

Mawma, Ycuna Bacung XacaHoBHa, CBOW Npo(ecCHOHANBHBIN My Th
HauaJja B ['ocynapcTBeHHOM aHcaMOJie IECHU U IJISICKU (B HACTOSIIIEE Bpe-
Mms «Cantanar»). B atoii cembe 22 anpens 1980 roga poaunacek qous [a-
yxap. besrpannunas m000Bb K clieHe HposBuiach y ['ayxap B JeTCTBe.
Xenanue TaHIEBaTh Ha CLIEHE MTPOSBUIIOCH YK€ B TPU T'0/1a, KOTJIA IEBOYKA
BbIOEKAIa Ha CLIEHY K MaMme, UCIIONHSBIIEH TaHel «AlkaH KbI3» U cTania
TaHEUEBAaTh BMeCTe ¢ Hel. BecriomuHas o poautensx, ['ayxap ormeuaer,
YTO MEPBBIA MHTEpEC K CLIEHE ObLI CBA3aH C MaMoOW, C YKeJlaHueM ObITh
TTOXO0KeH Ha MaMy, OBITh TAKOU JK€ KPAaCUBOMN U HEXXHOM, OBITh TAHITYFOIIICH
u nérkoii. [IpencraBienne o 6anere kak 00 ymOpHOM TPy[e MPHILIO OT
oTIIa. A OKOHYATEIHbHOE MOHUMAHWE CBOCH MPUHAUICKHOCTU MUpPy Oa-
neta chOpMUPOBATIOCh MOCIE MOCEIIeHUs criekTakia «baxuucapaiickuii
¢onTan» B l'OCyTapCTBEHHOM akKaJIeMHYECKOM TeaTrpe omepsl u Oanera
uM. AGas (nanee — TATObB umenu Abast). Bot ¢ Toro BpeMeHu oHa OHS-
Jla, YTO CTAHET apTUCTKOI OajeTa.

Xopeorpaduueckoe obpazoBanue [ayxap momydmia B AJMaTHH-
ckoM xopeorpaduueckom yuwmnuine umeHn A.B. CenesneBa. Kpenkyto
MOJrOTOBUTENBbHYIO 0a3y HadalbHBIX KiaccoB ['ayxap YcuHo#l nana me-
naror JKakumosa Kyanbeiun MalinuHoBHa. [lemaroroM u peneTuTopom
crapmmx kiaccoB Obuta ['onuapoBa Hartanwes JIbBoBHa. Hecmorpst Ha
CBOIO MSTKOCTb OHa Oblja TpeOOBaTEIbHBIM U CTPOTUM IPEIoJaBaTesieM
u MHoro paborana ¢ ['ayxap Haj pa3BuTueM BUPTYO3HOH TexHUKH. Ho,
MOXKAJTyH, CaMbIM INIABHBIM HACTaBHUKOM ['ayxap mpoaosmkall ocTaBaTh-
cs1 e€ orer. OH ObUT HE TOJBKO MEIArOroM, HE TOJIBKO OTILIOM, HO M XYJIO-
KECTBEHHBIM PYKOBOJUTENIEM YUMJIUINA, a 3TO HakiajabiBaso Ha ["ayxap
00JIbI1I0€ YYBCTBO OTBETCTBEHHOCTU. U B TO k€ BpeMsI CO CTOPOHBI OTLA
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OHa Bcerja OllyIaia MoJAep KKy U Bepy B ce0sl, OH CTUMYIUpPOBAI €€ K
HOBBIM I100€EIaM.

B 1998 roay I'ayxap Ycuna 3akoH4miia oOydyeHue, uX BBIMYCK MPH-
miacuw B TATOB um. Abas. C nepBbix aHeill paboTsl B Tearpe 'ayxap
MIPUJIOKUJIA BCE CBOU YCHJIMSI JUI TOTO, YTOOBI CTaTh Jy4lle U Mpruoope-
CTH KaK MOXHO 0o0J1bIe mpo(hecCHOHAIBHBIX HABBIKOB U YMEHUH.

1990-e roasl — TsKENOE HKOHOMHUUYECKOE BpeMs... OO 3ToM 3Haer
KayKbl{, KTO HETIOHACIIBIIIKE 3HaJl 00 UCTOPUU Pa3BUTHUS XOpeorpaduye-
ckoro uckyccra B Kazaxcrane. Kpusuc 3actaBuil MHOTMX apTUCTOB YUTH
B OM3HEC, TOMEHATh MECTO KUTEIbCTBA. JlJ1st Tearpa 3T0 ObLIIO OUeHb TSI-
Kenoe BpeMsi. Mosozible apTUCThI, TOJbKO 3akoHunBIIME AXY uM. A.B.
CenesnéBa, okazanuch B HY)KHOE BpeMs M B HY)KHOM MecTe, paboTaTh
UM IPHUILIOCH 04€Hb MHOTO. [IpUX0auiIoch yUuTh MHOTHE KJIACCUYECKUE
napTuu, U eciau B MapuMHCKOM Tearpe AJisl TOro, YTOObI UCIIOIHUTh Map-
tito OnerTsl 1 OIWIINKY He0OX0IUMO ObUTO UMETh JUTMHHBIHN MOCITYKHON
CIIMCOK, TO Y€ B KoHLle 90-x roqoB y toHo# ['ayxap Ycunoii B TATOD nm.
Abast mosiBHJIaCh BO3MOXXHOCTh UCTIONHUTH napTuu Onettsl u Oauiuiii.
Bounero cynn0sb1 B 18 et ['ayxap yxe crana conuctkoii Tearpa. Ha ToT Mo-
MEHT B TeaTpe COJMPOBAIHN yke cocrosiBmue aptuctel . Tyrkubaesa, /1.
Cymikos, JI. AnprineBa, K. CapksiTOaeBa, M. Tykees.

lNayxap Ycuna Obla 3ajieiicTBOBaHa B CaMbIX OTBETCTBEHHBIX Map-
THSIX Kilaccuyeckoro Oanera «Jlebenunoe ozepoy, «Crsimasi KpacaBHIa,
«Kuzenwby. ['maBHBIM penieruropoM [ayxap B Tearpe Obl1a Hapomnas ap-
TUCTKa, OalleTMelcTep-NoCTaHOBIINK, KaBayiep opacHa «Kypmer» [ynb-
xaH YcambOekoBa TyTkuOaeBa, koTopas crana s ['ayxap HaCTaBHUKOM,
B MOJIHOM MEpPE PaCKPBIBIIMM €€ apTUCTHYECKUN TayiaHT. ['ayxap Ycuna
MHOTOMY Hayuujach y He€, HO CO BPEMEHEM IIOHsJIA, YTO JODKHA caMa
HalTH cBOM 0Opa3, CBOIO HHAMBHUAYAJIbHOCTb, MOKa3aTh COOCTBEHHBIE
4yBCTBa. MHOI0O MPUILIOCH MOPaboTaTh, 4TOOBI JOOUTHCS MEPBBIX XKe-
JaeMbIX pe3yJbTaToB, U B ATOM HEMAJIO IIOMOIIIU LIEJIEYCTPEMIEHHOCTD,
TpYy[l0Jt00ue, BEJIUKOJIEITHbIE PUPO/IHBIE JaHHbIE, MHIUBUyaJbHas ap-
TUCTUYHOCTh U HIMOLIMOHAIIBHOCTb.

VYenex OajepuHbl 3aBUCUT HE TOJIBKO OT CaMOW TAHIIOBIIUIIBI, HO
ot maptHépoB. IlepBriMu napraépamu ['ayxap B tearpe Obutn JMutpuii
CyuikoB (3aciyxeHHblil nestens Kazaxcrana), Mypar Tykees (3acimyxeH-
HbIii aptucT Pecryonuku Kazaxcran), Cepkan Kaykos (3acity>keHHBIH ap-
tuct Pecniyonuku Kazaxcran), Tanrar KoxabaeB. IMmeHHO OHHM oMo
IOHOM OasieprHe pacKpbITh TaJaHT U YCOBEPLIEHCTBOBATh MACTEPCTBO.

Oco6enno [Mayxap Yeunoii 3anomuausics 1999 ron. C anpernst 1o UiOHb
toro rona Tpynna ATOB racrponupoana B Kutae. [loBe3nu Tpu criekra-
kist: «Jlebenuuoe ozepoy, «Crsmas kpacaBuna» 1 «Crnaprak». IMeHHO
Ha ATUX ractpoisix ['ayxap YcuHa cTtana noHumarb, Kak 0ajJeTHOMY HC-
MIOJTHUTEITIO HY)KHA (pr3nueckasi BRBIHOCIMBOCTb. JTO ObLT OOJBILION OMBIT
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JUTSL HAUMHAOMIEH OalepuHbl, UMEHHO Ha 9TUX racTpoJsAX €€ HOTH Hadallu
YKPEIIAThCS, TaK KaK Harpys3ka Obljla KOJIOCCAJIbHOM, a Ka)KJOJHEBHbBIC
CIEKTAKJIM MIOMOTaId HapadaThIBaTh (PU3UUECKYIO CHUITY U BBIHOCIHUBOCTb.

B 2000-m rogy I'ayxap Ycuna cranueBana 6anet «@peckuy. (xope-
orpadus 3.V PaiibaeBa, Ha Mmy3bIky T. MbinOaeBa). MccnenoBarens A.A.
CanpikoBa 0XapaKTepU30Balla CIIEKTAKIb CIECAYIOIUM 00pa3oM: «...dpe3-
BBIYAMHBIE XapaKTePhl B YPE3BbIUAWHBIX OOCTOSATENHCTBAX, XOpeorpadu-
YEeCKHE CPEe/ICTBA, BHIOpaHHbIE OaleTMENCTEPOM, OTMEUEHbI O0OHOBJIEHUEM
(hopM KIIaCCMYECKOTo TaHIla Yepe3 CUHTE3 €ro ¢ HapOIHBIM HallMOHAJIb-
HbIM TaHIeM. C 3KCTIPECCUBHON TAHTOMUMOM, C TNTACTUKON OBITa, CIIOPTa,
akpobOaruku. My3sika “@pecok”, TOCTaTOYHO CIOXKHA TSI BOCIIPHUSTHUSA,
TaK Kak ... IPUBBIKJIM ciyars YalikoBckoro, Munkyc, Illonena, rae yér-
KO MOCTABJICH MY3bIKaJIbHBIN packiaa. My3bIku MOJ00HOH CIIOXKHOCTH B
Ka3axCTaHCKOM Oasere emé He ObI0, pUTMUYECKH OYCHb “‘Aep3kas’, sip-
Kasi, oOpa3Hasi, OHa COCTOsJIa U3 Pa3HbIX CAMOCTOSITEIbHBIX YacTel, He
CBSI3aHHBIX JIPYT C JIPYroM: Kaxaas “‘@pecka’, KaKIbld My3bIKaJTbHBIN
IIacT pasHoxapaktepHb» [1, c.164]. Ho Gmarogaps maptaépam ["ayxap
JIETKO MPOXOJIIA TPYAHOCTH. DTO ObLT €€ epBbIN CIIEKTaKIIb, KOTOPbIH Ha
TO BpEMsI MOXHO OBIJIO HA3BaTh COBPEMEHHBIM OQJICTOM.

C 1995-x mo 2000-e roasr B Tearpe [ATOb nmenn Abast mpoBoau-
Jach TeHepallbHas PEeKOHCTPYKIIHUS, M0 ITOM MpUUYMHE OaneTHas Tpymma
BBICTYIIAJIa HAa CLeHaxX TeaTpa uMeHu JlepmontoBa, Bo [[Bopue Pecmy-
omuku, B Tearpe umenu H. Car, a peneTunnu M KJIacCUYECKUE YPOKHU
MPOXOAMIN B XOpeorpauueckoM YUWJIMIIE. YCIOBHUS ObUIM CIIOXKHBIE:
peneTHpOBANIN 3a4acTyl0 Ha XOJOAHBIX CIIEHAX, 3apadoTHas Iuiata ObLIa
MUHUManbHa. HO apTHCTBI 04eHb MI0OMIN CBOE /1€710, HUKOT/IAa HE YHBIBA-
JM ¥ TIPOJIOJDKANN PaboTaTh.

Brnepseie ['ayxap cranuesana Oaznet «Jlebengunoe 03epo» ¢ Tpynmoi
I'ATOb umenu Abas Bo JIBopue Pecnyonuku B 1999 ropy. B nanbheii-
ieM ¢ 3ToW mapTthei oHa BbicTynana u y B.B. CmupnoBa-IonoBaHOBa,
B tearpe «Moscow City Ballety, B «Mmmepckom pycckom banere», Ha-
[IMOHAIILHOM TeaTpe omepbl u Oanera umenu K.balicenToBoi, a Taxxke
B locymapctBenHoM Tearpe omepbl u Oanera «Acrana Omepa» (nanee
— I'TOb «Acrtana Omnepay). [laptun Oxpertel 1 Oy — cambie JIFO-
6umble naptuu I.Ycunoil. Eif HpaBuince nepeBoNIOMIeHUs], CIOKHOCTh
apTUCTUYECKOTO UCIHOJIHEHMS IPOTHBOIIOIOKHBIX 00pa3oB, IAe MEPEXo.
OT KOBapcTBa J0 O0OJBCTUTEILHOCTH, OT MPUTATATEIbHOCTH 10 0OBOPO-
KUTEIBHOCTH ObLT MrHOBEeHHBIM. E€ Onmerta — TporarenbHasi, XpyIKasi,
HEeXHasl IeBYIIKa, 0€3KaJl0CTHO BbIPBAHHAs U3 MUPA KPacoThl U JIIOOBH,
— IIEPCOHAX KOPOJICBCKUX KPOBEH. DTOT MOMEHT OUY€Hb BaxkeH i ["ayxap
Yeunoii. I'maBHbIM akT€pckuM aoctvkeHueM l['ayxap sBisieTcss mopasu-
TEJbHOE MEPEBOIIOLICHUE B Pa3HOXapaKTEpHbIE 00pa3bl U MTyOMHA MO-
Ipy’KeHUs B Kaxabli 00pa3 otaensHo. IMeHHOo B 3TOM criekrakie ["ayxap
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VYcuHna craHueBajga BMecTe co cBouM Opatom JKannOGekoM YCHHBIM. DTOT
OTIBIT J]aJT OY€HBb MHOTOE JIJIsl 0CO3HAHUs Mpodeccun apTucTa daera: oHa
MOHSLJIA, KaK CJIOKHO paboTaTh C POAHBIM YEJIOBEKOM, ITOCKOJIbKY CTEIEHb
POZACTBA U CTENEHb BOJHEHHUS 3a €r0 TaHEIl BHITECHSIOT €€ COOCTBEHHYIO
aKTEPCKYIO SMOIIMIO U CAMOBBIPaKEHHUE.

2000-i1 rox ObLT OYEHB CIOXKHBIM B XKH3HH [ayxap Ycunou. banepu-
Ha peumiack yexarb B MOCKBY. DTOT MepHOJ COBIAI ¢ IKOHOMUYECKUM
KpU3HMCOM B CTPAHE, U BBKUTH M10-IPYTOMY HE MPEACTABISIOCH BO3MOX-
HeIM. B MockBe Oanepuna paboTana B pa3HbIX Tpymmax: B MMmepckom
pycckoM Oanete noj pykoBoacTBoM [enemunaca Tapauzsl, B Tpynne B.B
Cwmupnosa-l'onoBanoBa, B Pycckom HarmonansHom Ganere Ceprest Pan-
YEHKO. YCcIoBHS paboThl U )KU3HU B MOCKBE OBLITH )KECTKHUMHU: TIOCTOSTHHOE
YyBCTBO OTUYXAEHHOCTHU, BCE BpeMs JlaBajia 3HaTh O ceOe BTOpasi YeUeH-
CKasi BOHa (IIOCTOSIHHBIE B3PbIBBL, YTPO3bl TEPPAKTOB, HIOBUHUCTUUYECKUE
HAacTpoeHusi, 00s3Hb CKMHXeNO0B). He cTonb pamyXHbIM ObUIO U KOHO-
MHYECKOE TMOJIOKEHUE apTHCTKU. «BBUIM MOMEHTHI, KOT/ia CTOsUT BBIOOP:
100 yTpoM s ey Ha paboTy Ha METPO, OO0 s MOKyIarw cede xaed» [2],
— pacckasbiBaeT Oanepuna. He Ob110 cTaOmiibHOM 3apabOTHOM I11aThl, BCE
3aBUCEJI0 OT TOTO, CKOJIBKO Pa3 B MECSALl apTUCT BBIMAET Ha CLieHY. l1epBrlii
Mecsll B MockBe okazancs TSHKENbIM, Tak Kak ["ayxap He MpUBBIKIIA )KUTh
camocTosTesbHO. Eif Bce paBHO XOTeNOCh BEPHYTHCS B MIPEXKHIOK 00CTa-
HOBKY; OCTaHAaBJIMBAJIO JIMIIb OAHO: eciy OBl OHa mpuexaia B Kazaxcras,
Jronu ckaszanu Obl, yTo ["ayxap He cMomia BbKHUTH 0e3 oTia. JTO CTajo
MIPOBEPKOM U MOITBEPHKACHUEM MTOCTYaTa OaJeTHBIX apTHCTOB: «TaHEL —
He Ju1s cnaboxapakTepHbix». imenHo Torga [Mayxap Yeuna oTkpblia s
ce0s OCHOBHO JKM3HEHHBIH neBu3: «Eciau BecTu ceds HeyBepeHo, TO TaK
U OCTaHelbes B TeHW». [Ipuexasias B MOCKBY B caMO€ CII0KHOE 3KOHO-
MUYECKO€ BpeMsl, CIIOJIHA [TO3HABIIAS U CJIO)KHOCTH 0aJIeTHOTO UCKYCCTBA,
U BIIMSIHUE MOJIUTUKYA HA OTHOIICHMS JIFOJEH, TAHIIOBIIKIIA CMOIIa JOKa-
3aTh CBOH NMpodecCuoHaNn3M, CBOIO TOTOBHOCTh K YIIOPHOMY TPYAY.

UTOoOBI cTaTh COMMCTKOW TPYIIBI, OHA MPOIIIA Yepe3 CTyNeHH KOop-
nebaneta, TaHieBana «pperauH» u «deiy, npuHieccy OropuHy, TOILKO
IIOTOM €1 1oBepuiiu napTuto ABpopsl. «Crsiasi KpacaBuia» — CaMbli JIt0-
OumbIii O6astet B peniepryape ['ayxap Ycunoil. ABpopa — cio)KHas mapTus,
TpeOyroias AeMOHCTPALUU CTUIIS, MaHEPbI, KJIAaCCHYECKOM YMCTOTHI 103
U 1BrkeHuil. HeoOXonumo clieauTh 3a MOJIOKEHUEM PYK, HOT, BEIBOPOT-
HOoCThIO. B Oanere «Crsimast kpacaBuiay ['ayxap mokaszasna BCIO MATUTPY
YyBCTB IOHOM, HEKHOM, TIOOMMON U 030pHON T€POUHHU.

Kaxk-To pa3 B Mockse 'ayxap YcuHa Berpernnack ¢ bakbiTxaHOM
CwmarynoBeiM, KoTopblid nipuriacuil e€ u Cepxkana KaykoBa Ha Mexy-
HapoaHbIi O6aneTHbIi pectuBans B Kazans. [Iporpamma dectusans O6buia
HMHTEPECHA TEM, YTO B MEPBOM OTAEJIEHUH BBICTYIAIN TOJIBKO apTUCTHI
Poccumn, a Bo Bropom — Toinbko aptucthl Kazaxcrana. IMeHHo 3Ta mpo-

19

ANWIAVIV S14V

¥891-E€¢S¢ NSSI



BALLET ARTS

KAZAKH NATIONALACADEMY OF CHOREOGRAPHY

rpamMma BHOCJEICTBUM Oblia mpencrasieHa B Acrane. [locne BeicTymie-
Hus Cepxan Kaykos u 'ayxap Ycuna Obliu npuriamieHsl B ACTaHy B Te-
atp HTOB umenu K. baiicentoBoii. ApTUCTBI PUHSIIN TPEIJTIOKECHUE.

Acrtana He cpa3y pacnonoxuna k cebe. Ilocne oxusnénnoit Mo-
CKBBI OHa Ka3aJIOCh MyCTOM, TOJIBKO pa3BopadrBasiach OoJblIasi CTPOUKa,
HaceseHue ObLI0 MaJo4YrcIeHHbIM. Mosoas cTonuia He Breyarinia ap-
TUCTKY. TeM He MeHee pelieHue OblI0 MPUHATO, U ['ayxap YcuHa BepHy-
J1ach JOMOM.

Xyn0KECTBEHHBIM PYKOBOAMTENEM TeaTpa B TO Bpemsi Obu1 Typ-
ceinOek Hypkanues, nupekropom Tearpa — Toneybexk Anbnues. B tearpe
OBLIM CO3/1aHbl BCE YCJIOBUS AJIsl apTHCTOB: MPEA0CTABISUINCH KBAPTUPBHIL,
KQ)KJIbII TOJl CTABWJIUCh HOBBIE CIIEKTAKIM, MPUEIPKAIU UHTEPECHBIE TO-
CTaHOBIIMKU. B Te nuu B Tearpe conucramu O0bun ['ynbdaiipy3 Kypman-
roxxaesa, Pycrem AcanoB, AyoakupoB JKannoc, Taup 'arayoB, YMupoba-
eBa Manuna, Taresna Ten, Pyctem CeiliToexoB, beranuna ['anus. B atom
tearpe ['ayxap YcwHa WcmoiHMIa TNIaBHBIE MapTHH B Oanerax «Crsimast
KpacaBuiay, «Jlebenunoe ozepoy, «XKuzenby», «Cunbhunar, « Konmeausy,
«Kopcapy, «lon Kuxor», «cmepanbnay, «lllonennanay, «basaepkay.

UroOsl momacTs B ['oCy1apcTBEHHBIH TeaTp ornepsl u Oanera «Acra-
Ha Omnepay, ocHoBaHHBIH [lepBriM [Ipe3unenTom Pecnyomuku Kazaxcran
H.A. HazapOaeBbIM, HaJ10 ObIJIO IPOITH KOHKYpC. B uncie aprucTos, me-
peuieqmux B HOBbIM Tearp, Obuin Cepskan Kaykos, Pycrem CeiiTOekos,
lNanus beranuna, Manuna bacGaesa, Taup ['arayoB, Kanmoc AyOaku-
poB u I'ayxap Ycuna. 1 B aToM Tearpe l'ayxap ucrnonHser Beayuue nap-
tuu Opertel U Onunun («Jlebenunoe ozepo» 1. YaitkoBckoro), Mapuu
(«Ilenkynunk» I1. YaiikoBckoro), Kutpu («don Kuxor» JI. MuHKYyC),
Kamumnsr («Ponen» b. Diipmana), xynsertsl («Pomeo u JKynberTay
C. Ilpoxodnesa), Mapxkan («Kapako3» I'. XKybanosoii), Orunsl («Cmap-
tak» A. XavarypsiHa), MaHoH («Manon» Kener Makmuinana), Kapmen
(«Kapmen» Pomana Iletn), 306enast («Illexepe3ana» Muxamna @okuHa,
pexoHCTpyKIHs Mapuca Jluemna).

OTIMYHO CHpaBIssACh C MAPTUSAMU Kilaccuyeckux Oanetos, ['ayxap
aKTHBHO BBICTYIIA€T U B COBPEMEHHBIX Oanerax. OIHON U3 TaKUX MOCTa-
HOBOK siBisieTcst Oanet «Ponen» — cnekrakib o cyap0e uenoBeka-TBopua,
Pa3MBIIIIEHUE O LIEHE, KOTOPYIO NMPUXOJUTCS IUIATUTh FEHUSIM 3a COo3/a-
Hue 0ECCMEPTHBIX LIEAEBPOB, O TEX MyKax U TallHaX TBOPYECTBA, KOTOPbIE
Bceraa OyayT BOJTHOBAThH XyAoKHHKA. HO TBOpueckoil TMYHOCTRIO B Oase-
TE SABJISIETCS HE TOJIBKO caM PozneH, Ho n Kamuia.

Kamuina Knozgenb — My3a BEJIMKOTro CKyJbIITOpa, €ro J000Bb, MO-
JIeJIb MHOTHX €ro 00pa3oB — cama CTajla TAJIaHTJIMBBIM CKYJIBIITOPOM, HO
B UTOr€ OKa3ajach B KIMHHMKE C IICUXMYECKUM paccTpoilicTBoM. ["ayxap
cMormia norpscarouie nepeaars oopaz Kamusuibl, apTUCTHUHO pacKpbIB
yepe3 TaHell CYACThE U CTPAJaHusl TEPOUHHU.
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MokHO 3aMeTHTh, 4TO B IepeyHe 3aciyr l'ayxap YcHHOU O4YeHb
Majo KOHKypcHbIX Harpaj. Cama ['ayxap YcuHa OOBSICHSIET 3TO OTCYT-
CTBHEM HMHTEpeca K KOHKypcaM, e mo ayuie ObuiM Oonblue OaneTHble
cnekrakiau. Tem He meHee B 2006 rony ["ayxap BMecTe cO CBOUM MOCTOSIH-
HbIM nipodeccroHabHbIM napTHEpOM CeprxanoM KaykoBbIM yuacTBOBala
B MEXXyHApOJHOM KOHKypce «baitepex», mpomenmem B ropoae AcTasa,
IJ1e OHM yrocrowncs [lepBoii npemun.

V¥ T'ayxap YcuHoil coOCTBEHHOE BUICHHE U TIOHUMAaHHUE Kapbephl 0a-
nepuHbl. Bech CBOI ITyTh OHAa IPOXOJWIIA YBEPEHHO, C KEJIAHUEM JOCTHYb
BBICOKOTO YpOBHS mpogeccuonanu3ma. Habupanack ombpiTa Ha cambIxX
pa3HbIX CIieHaX, Oblla 4acThi0 3HAMEHUTHIX TPy, padoTajia cO MHOTH-
MU H3BECTHBIMHU Xopeorpadamu. PazHoro poaa TpyaHOCTH, MOJTy4YEeHHbIE
TPaBMbI HUKAK HE CIIOMUJIM OaJepHHY, U OHA U3SIIHO U ApTUCTUYHO TPO-
JIOJKAeT Pa3BUBAThCS KaK JINYHOCTH U OanepuHa. HaBepHoe, nostomy ["a-
yXap IMOJIb3yEeTCs MOMYJSIPHOCTBIO Y 3pUTEINIEH, Ha €€ BBICTYIUICHUAX pa-
CTET MOJIOZIOE MTOKOJIEHUE apTHCTOB Oajera.

B nacrosmee Bpems ['ayxap oOyuaercs B Maructparype Kazaxckoit
HaIlMOHAJILHOW akajeMuu xopeorpaduu. B Oynymiem miaaHupyer mpero-
JlaBaTh B aKaJIeMUH, I7I€ CMOXKET IepeaaTh HACTABJIECHUS CBOUX I1€1aroro.,
COOCTBEHHBIN ONBIT MoJyoAekU. Ha Hamr B3I, TAKUM U JOJKEH OBITh
NyTh AWHACTUHHOTO apTHcTa Oanera. BoOpaB nparoneHHble 3HaHUS, I10-
JTy4YEeHHBIC UM TI0 HACJIEICTBY, 3aKPENHB U 000TaTUB UX CBOMM OIIBITOM,
UCTUHHBIA ApTUCT OaseTa HalleJeH Nepeaarb UX CIEAyIoLIeMy IOKoJe-
HHUIO.
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THE PECULIARITIES OF INTERPRETATION OF NOVEL
BY ANTOINE FRANCOIS PREVOST "THE STORY OF THE
CHEVALIER DES GRIEUX AND MANON LESCAUT»
IN CHOREOGRAPHIC SEARCH OF K. MACMILLAN

Annotation

The article describes the peculiarities of interpretation of novel by Antoine Frangois
Prévost "The story of the Chevalier des Grieux and Manon Lescaut" by the British ballet
choreographer Kenneth Macmillan in the ballet "Manon" known as the classics of English
ballet of the twentieth century. The author pays special attention to the interpretation of
an idea of literary work through choreographic images embodied by the artists of the
State Opera and Ballet Theatre "Astana Opera".
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A.B. bencibaesa’
'Kazax yimmuliK Xopeo2pagusi akademusicol
(Acmana, Kazaxcmarn)

«KABAJIEP IE 'PUE MEH MAHOH JIECKO OKUF'ACBI» PO-
MAHBIHBIH BAJIET CAXHACBIH/JIAT'BI
HUHTEPHPETALUACHI

AHHOTAUA

byn maxanaoa asmop Aumyan @pancya Ilpesonviy «Kasanep oe Ipue men Ma-
Hon Jlecko okueacwly pomanvt men XX eacvipoa amenusinvli 6aiemmiy KiacCUKACbIHA
aunanzan opumanovlx oanemmevicmep Kennom Maxmunnannoiy «Manony 6aneminin
epeKutenikmepin Kapacmoipaovl. Aemop danemmericmepoiy 20e0OU Wbl2APMAHBIY UOEs-
cvii «Acmana Onepay» Memnexkemmik onepa dicone banem meampol Ipmicmepiniy Opbit-
oayvimeH xopeozpagusansi 06pazoap apKblivbl UHMEPRPemayusiayblHa epekuie moxKma-
1A00bL.

Tyitin co30ep: poman, baremmeiicmep, unmepnpemayusi, 20e0uU Wbl2ApMa UOEsIC,
Xopeoepausinblk 06pazoap.

A.B. Benveubaesa’
!Kazaxckas nayuonanvhas akademust xopeozpagpuu
(Acmana, Kazaxcman)

OCOBEHHOCTHU UHTEPIIPETALIUU
JIMTEPATYPHOI'O NTPOU3BEJIEHUSA
B XOPEOT'PAONYECKHUX TIONCKAX K.MAKMWJIJIAHA
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AHHOTAIHUA

B cmamve asmop paccmampusaem ocobennocmu npoumeHust pomana Awmyana
@pancya Ilpeso «HMcmopus kasarepa oe I pue u Manon Jleckoy bpumanckum oanem-
meticmepom Kennemom Maxmunnanom 6 b6aneme «Manony, cuumarowemcs Kiaccukou
anenutickozo danema XX eexa. Aemop ocobo ocmanaeiusaemcsi Ha UHmMepnpemayuu
asmopom banema udeu IUmMepamypHo2o npoussedeHust uepes xopeozpaguueckue oopa-
301, 6onnowenHvle apmucmamu Iocyoapcmeentno2o meampa onepbvl u 6arema «Acmana
Onepay.

Knrwouesvie cnosa: povan, baremmeticmep, unmepnpemayus, uoeu IumepamypHoo
npoussedenus, xopeozpaguuieckue 0opasol.

The novel "The story of the Chevalier de Grieux and Manon Lescaut"
was written by French writer Antoine Frangois Prévost in 1731 year. It
was one of the first psychological novels in the history of literature which
brought fame and recognition to the author. The description of the French
court of Regency, which had a bad reputation in Europe, led to the official
ban of the novel, but this only aroused the interest of readers and increased
the popularity of the work.

Antoine Francois Prévost focused readers' attention on the inner
world of the main character of the aristocrat de Grieux, on whose behalf
the story is narrated in the novel. The writer colorfully described the deep
and sincere feelings of the character revealing the nature of his character.
[1, c.954-955.]. The subtle psychologism of the work is combined with
realism: Prévost portrays the mores of modern society of that time, exposes
the evils of high society. In the center of the novel’s plot — a tragic love
story of a young aristocrat and Manon, a girl from the poor family. She
reciprocates feeling of des Grieux with full passion. However, the heroine
is extremely afraid of poverty and accepts rich gifts from noble grandees.
So she gets into the whirlwind of intrigue in a decaying in immorality of
high society [2, c.3]. Manon pays high price for this luxury with her life,
she was sent to America.

The ballet «Manon», which is now known as the English ballet
classic, was staged at the Astana Opera theatre with the permission and
assistance of the Macmillan foundation. This beautiful ballet with an
exciting dramatic story, created on unusual coordination of movements
and a variety of power supports, was carefully handed over to the Kazakh
troupe in the author's edition by choreographers, who once worked with the
famous choreographer and danced this ballet. Of great importance was the
fact that the artistic director of the Astana Opera theatre A. Asylmuratova
once danced with success in this ballet with skillfully embodying the
image of Manon.

The libretto was authored by the choreographer himself, by keeping
the plot outline of the ballet and removed some characters and details from
the narrative of the novel. The main characters were remained such as De
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Grieux, Manon Lescaut's brother, Mr. G. M., and added new characters:
Lescaut's mistress, the Overseer, Madam. In the center of love circle was
the image of Manon who surprisingly featured the vice and at the same
time an angelic sinlessness of mythological goddesses of love. Later on
to be created by the writer this female portrait served as an inspiration for
other great writers, composers and choreographers.

Kenneth Macmillan created an amazing beauty of dramatic ballet.
The director had a difficult task: to select the most effective scenes
of the novel and to keep the bright characters. In order to solve it, the
choreographer made some changes to the ballet plot of the literary source.
The choreographer removed the scenes with imprisonment and further
release of de Grieux from prison where he twice sat according to the plot
of Prévost. It was deprived an effective participation in the fate of de
Grieux — his friend Tiberge. The numerous attempts of Tiberge to lead his
"sinful" friend to the right path were failed. There were no another values
filled the life of the young man before meeting Manon. The main purpose
of existence and joy was the beloved Manon. Here is an excerpt from de
Grieux's reflections according to the book: "Until now, nothing else has a
price for me. She serves as the glory, the happiness and the wealth."

The scene of the holiday in the Madame’s mansion, which was
absent in the novel, was specially introduced by the librettist in order to
show as picturesquely as possible the entertainment of the high society,
where clients choose the courtesans for the evening, and also the scene of
revelation by Mr. G.M. the insidious plan of lovers.

According to the libretto, a party is played, in which de Grieux by
an agreement with Manon wins a large amount of money against G.M.,
after which, the heroes had to run. But de Grieux falls for fraud, which
leads to the exposure of deception. The lovers escape into the apartment of
de Grieux. By combining in one picture a few episodes from the lives of
the characters according to the content of the Prévost’s novel, Macmillan
managed to uncover the deep feelings of lovers and in the 3rd act to feel a
tragedy in their life.

In the ballet, Lesko was not killed by a passer-by as described in the
novel, but by Mr. G. M. who had been a bright representative of that cruel,
immoral, cold-blooded society in which the heroes of the novel lived.
People like him cripples human lives, affects their destiny without leaving
them a chance for thought, but for the sake of their whims they take lives
from the younger generation.

The ballet consists of three acts which are logically constructed
according to the laws of drama, where there is a plot, a climax and a
conclusion. In the first act the love of Manon is shy and gentle, and it
can be read with her light and timid steps to de Grieux. In the second
act Manon is a blossoming flower, she is confident and courageous. Her
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timid steps are replaced by an abundance of bold air supports, changed an
amplitude of body movements. In the third act Manon changes beyond
recognition. With difficulty keeping on her feet she moves with a bowed
head. The dance becomes horizontal in which Manon fades and dies in the
hands of the beloved person. A sixteen-year-old girl of vertiginous beauty,
discovering the world turns into a lost prisoner who is desperately fighting
death.

The ballet, being a wordless art, often pushes choreographers (both
consciously and unconsciously) to turn to semiotics. K. Macmillan did not
neglect the "talking" objects, and skillfully used the symbols described in
the novel, namely the bracelet - a gift of Mr. G.M. and a necklace. Using
such symbols as a bracelet - a metaphor of shackles which is found twice
in the novel and in the ballet, we are seeing fundamental changes in the
inner world of the heroine like the re-evaluation of values. The difference
is that she takes the attire at the beginning of the play, and with disgust
throws it away at the end - a visual transformation, a sign of repentance
and opting for a different lifestyle.

In the scenography of Nicholas Georgiadis there is a contrast richly
dressed noble grandees on the background of the backdrop of rust-colored
rags considered also a metaphor. The rottenness and poverty of the interior
decoration of the stage is nothing but the spiritual and moral poverty of
people, moral decay, deceptively veiled by the glitter of jewelry and the
luxury of costumes.

The repertoire policy, the line of which is led by the artistic
management of the State Opera and Ballet Theater “The Astana Opera”,
entails positive changes in the form of expanding and deepening the
professional skills of everyone who is involved in the creation of the new
performance. Thus, with the experience of mastering various choreographic
styles of famous choreographers and immersion into the study of the nature
of choreographic images with the directors of the performance, the ballet
troupe has grown significantly in acting.

The image of a self-sacrificing young aristocrat who falls in love
with is very suitable for the leading soloist of the State Opera and Ballet
Theater “The Astana Opera” - Olzhas Tarlanov. However, to fully master
the complex choreography of the British choreographer for the young
dancer failed. The exception was the stunning adagio lovers consisting of
complex multi-leveled supports.

Aigerim Beketaeva's sensual dance awakens a host of colorful
emotions. The strong part of the leading soloist is her acting talent, the
ability to convey subtle but very significant nuances that characterize the
heroine, and as a result, help to create a memorable and solid image. In
Manon, she was able to fully demonstrate the ability sensitively to hear the
music, subtly to feel the image of the heroine, and in each picture, to show
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us, the audience, her inner transformation

The elegance and skill of the artist look through the clear lines of the
body, in a striking lightness, a talent — in a rare coordination allowing in
her own refined manner to decorate her dance with subtle tints of various
feelings, subtle undertones in gestures and looks, filled with content and
poetry. The essence of Manon, performed by Aigerim, lies in the smallest
gestures, in the flirtatious tilting of the head, in the slight tremor of the lips,
in an elusive flutter of eyelashes, in the touching shaking shoulders. We see
not a static image but flickering and shimmering emotions, which Aigerim
decorates her plastic story.

The image of an absolute self-rule and arbitrariness in the settlement
of New Orleans according to Macmillan appears the Overseer. Manon
attracted him he takes with the power. The realism of this ballet scene
showed only part of the horror in these settlements for exiled sinners. In
the novel the Governor and his nephew Sinele became the prototype of
Macmillan’s Overseer. It is their cruelty and indifference to the feelings of
lovers were the last straw that broke the cup of patience and led to death,
Manon repented in her sins before de Grieux.

Recently hilariously minced in the Shah's harem the eunuch — Olzhas
Mahambetaliev in Mikhail Fokine's ballet “Schéhérazade” is convincing
here as a cruel Overseer. Exceeding the authority and at his own discretion
he cracked down the newly arrived prostitutes, the cold-blooded Overseer
— O. Mahambetaliev skillfully passed it through himself and re-created this
complex image. The scene of violence over the exhausted Manon ends for
him with the death from the hands of de Grieux, which gives hope that evil
will not go unpunished.

It should be noted that earlier in the image of the main beggar
was interestingly performed by the coryphaeus of the theater Nikolai
Korshunov, known for creating memorable grotesque images in various
ballets. But that evening was the debut of a young Akarys Beibars in this
role. Technically the party was performed not bad but there was not enough
musical expression and a clearer merge of choreographic image with the
wonderful music by Massenet.

With full of love, betrayal, greed, ups and downs the plot of the
novel "The Story of the Chevalier de Grieux and Manon Lescaut" gained
popularity not only in the 18th century but in the further centuries. In the
twentieth century, the choreographer was attracted by the psychology and
sincerity of the story of Prévost as well as the complex images of the novel.
Macmillan retained the idea of a literary source that is love remains the
central one in the ballet. It "makes its way", trying to "survive", to remain
in unbearable conditions. The games of far-fetched "honor" of the high
society did not allow young lovers from different classes to reunite and led
to fatal consequences.
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But are there winners in this story? By defending the rights, a love
entered into an unequal battle with the society which mercilessly destroyed
her. But the conclusion of the ballet inspires an optimistic belief in the all-
conquerability of love: the noble hero de Grieux is faithful to his feelings.
The choreographer does not demonstrate an unambiguous attitude to the
actions of the characters but awakens the audience's feelings which are
quite ambivalent: to justify or condemn the heroine? Such reflections
arising in the process of viewing the performance give the ballet "Manon"
the right for a long life in art.

References:
1. Kratkaja literaturnaja jenciklopedija. T.5. Gl. red. A.A. Surkov. — Moskva,
1968. — 976 s. (In Russ.).
2. Prevo A.F. Istorija kavalera de Grie i Manon Lesko. - Moskva, 1989. — 544 s.
(In Russ.).
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11.0. Azzamosa’
!Kasaxckas nayuonanvhas axademus xopeocpaguu
(Acmana, Kazaxcman)

TEHIEHIIMU PA3BUTHUS COBPEMEHHOM XOPEOT' PA®UH B
BAJIETHOM ITEJIAI'OT' MKE

AHHOTAUA

B dannoil cmamve paccmompenvl meHOeHyuY pa3gumus COBPEMEHHOI Xopeospapuu
6 banemmuou nedazoeuxe. IIpoananusuposan (peHomMeH cO8PeMeHHO20 MAanya 6 pa3gumuu
xopeoepaguueckozo uckyccmsa. Buisigiena u 0bocHosana Heobxo0umocms hopmuposa-
HUsL CUCTEMbL 8bICULE20 NPOPECCUOHATBHO20 0OPAZ08AHUS 8 NOO20O6Ke CHEYUAUCINO8
6 obnacmu coepemennozco manya. Ha ocnoee ananusa cywecmeyem HeodX00UMOCHb
paspabomku KoHyenyuu 01 omKpblmus cneyuanuzayuu «Iledazoeuxa cogpemenHol xo-
peoepachuuy Ha 6aze 8bICUIUX YUeOHBIX 3a8e0eHUll NPOPEeCCUOHATbHO2O 00PA308AHUL 8
Kaszaxcmane.

Knirouesvie cnosa: cospemennviii maney, o0paszosamenvHas npospamma, nedazocuxd
cospemennoli xopeoepaguu, npogheccuonanvroe obpazosanue, xopeoepagpuyeckoe 0opa-
306anue.

11.0. Azzamosa’
[ Kasax, ynmmulx xopeocpagust akademusicol
(Acmana, Kazaxcman)

BAJIET HEJAT'OTUKACBIHAAT'BI 3AMAHAYHU XOPEOT PA-
OUAHBIH JAMY TEHAEHIUAJIAPBI

AHHOTaNUA

Byn makanaoa banem nedazoeukacvinoassl Kazipei XopeoepapusiHvly 0amy meHOeH-
YuALApsl Kapacmulpsli2za. Xopeocpausnvlk oHepoiy 0amyblHOagbl 3amanayu ou ge-
HoMmeHi mandanaodvl. Kazipei 3amanevl Ou canacvinoa Mamanoapovl 0asapilayod Heoapsl
Kacibu 6inim Oepy Jicylecin Kanbinmacmulpy Kadcemminiel aHbIKmMAaivln, He2iz0enceH.
Tanoay nezizinde Kazaxcmanoa xkacibu 6inim bepemin 2co2apsl 0Ky OpblHOApbilbly Oa-
3acvinda "3amanayu xopeoepapus neoazo2uxacevl” MamMaHOAHyblH auly YWiH MYdichl-
PHIMOAMAaHbl d3ipaey Kad)cemminiel aHblKmanaobwl.

Tyitin ce30ep: 3amanayu 6u, 6inim bepy bazoapramacul, 3amanayu Xopeozpagpus ne-
daeozuxacwl, kaciou Oinim bepy, xopeocpaguanvik Oiniv bepy.

D.O. Agzamova’
'The Kazakh National Academy of Choreography
(Astana, Kazakhstan)

DEVELOPMENT TENDENCIES OF MODERN
CHOREOGRAPHY IN BALLET PEDAGOGY

Annotation
This article discusses the trends in the development of modern choreography in ballet
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pedagogy. The phenomenon of contemporary dance in the development of choreographic
art is analyzed. The necessity of forming a system of higher professional education in the
training of specialists in the field of modern dance has been identified and substantiated.
Based on the analysis, there is a need to develop a concept for the opening of the
specialization “Pedagogy of modern choreography” on the basis of higher educational
institutions of vocational education in Kazakhstan.

Key words: modern dance, educational program, pedagogy of modern choreography,
vocational education, choreographic education.

B cBoeit padore B.}O. Hukutun ormeuaeT: «COBpeMEHHBIN TaHeI]
— 9TO MHOTOXKaHPOBBIN U 3CTETHUECKU Pa3HOIUIAaHOBHINH (eHOMeH. K co-
BPEMEHHOMY TaHILy B HACTOSIIEEe BPEMsI OTHOCST BCE HAIIPaBJICHUS XOPEO-
rpaduu, KoTopbie ObUTH poXxAeHBI B XX Beke» [1, c.11]. Ha ceromnsiamii
JIeHb COBPEMEHHBIN TaHeI] SBJISIETCS HEOThEMIIEMON YacThio O0yUYEeHUS U
CTaHOBJIEHUS OyIyLIMX apTUCTOB OalieTa, earoro-xopeorpagos, Oaner-
MENCTepOB-MOCTaHOBIIMKOB. COBpEMEHHBIN TaHel] — MOHITHE BPEMEHHOE
[2, c.113], rme cucreMa TaHIA MOCTOSHHO OOHOBISICTCS, PACIIUPSIETCS,
pa3BUBAETCS U UMEET BBICOKYIO 3HAUMMOCTh B COBEPLICHCTBOBAHUY I1€/1a-
TOTUYECKOI CUCTEMBI XOpeorpaguueckoro oopa3oBaHus MO BCEMY MHPY.

HoBerii s13bIK JBUKCHUI, HOBas Xopeorpadus, 3apofHBIIAsCS B
koHle XIX — navane XX BB. B CIIA u I'epmanuu, nonyyusiia Ha3BaHUE
«ranen Mopepn». Tepmun, kotopsrii mosiBuics B CLIA ans o60o3HaueHust
HalpaBJICHU COBPEMEHHON 3apyOekHOW xopeorpaduu, oTBeprarouiei
TpaauLMOHHbIE OaneTHbIe popMbl. TeM BpeMeHeM napasiiesibHO pa3BUBa-
Jach MHOTOOOpa3Hasi TaHIIeBaJIbHAs TEXHHUKA «JXKa3 TaHEID» KaK CTUIEBOE
MHOTOOOpa3ue JKa30BOM My3bIKH W TaHIA [3, ¢.6-9]. Bo MHOTOM (peHO-
MEH COBPEMEHHOI0 TaHIla 00YyCIIOBIIEH €ro JUHAMHKOMN, KOJIOPUTHOCTHIO
U COBEpILEHHO CBOOOIOH Tela, uepe3 KOTOpoe MepeaeTcs BCs naluTpa
4yyBCTB uenoBeka. KoopanHaius Bcex yacTeil Tena, UMIYJIbCHAs TEXHU-
Ka, BO3MOXXHOCTh UMIIPOBHU3AIIUH, H3OJISAIUS KaK CIIOCOOHOCTh ABUTAThCS
HE3aBUCHUMO JPYT OT APYyTa OTAEIbHBIX 3BEHbEB Te€Ja, TO3BOHOYHUK Kak
OCHOBa JIBUKEHMUSI, MMAJIEHUS U MOIbeMa TSHKECTH KopITyca, Cliocod camo-
BBIPAXCHHUSI M TO3HAHUS COOCTBEHHOTO «S» —3TO YacTh MOHATUIN U TEXHU-
YEeCKUX MPHUHIIUIIOB, 3aJI0KCHHBI BEAYIIMMH NIelaroraMu, Xopeorpapamu
U UcnoiHUTeNsIMU. briaronapst Tomy, 4TO COBpeMEHHOE HallpaBlIEHUE TaH-
[IEBAIbHOTO MCKYCCTBA aKTUBHO COBEPIICHCTBYETCSI, OHO MIPUKOBBIBAET K
ceOe BHUMaHME, BBI3bIBAET 3HAUNTEIFHBI HHTEPEC U BOCTPEOOBAHHOCTH
B ku3HU oOmectBa. C pa3BUTHEM COBPEMEHHOIO XOpeorpaduyeckoro
UCKyCCTBa 3a pyOeXOM HOBBIC HAIMpaBJICHUS XOpeorpauu MOCTETIEHHO
HayaJl OCBAaMBAaTh U Ka3aXCTAaHCKUE CIEIMAIUCTHI B 00JIACTH TaHIEBaJIb-
HOT'O UCKYCCTBA.

[Tocne mpunstust HezaBucumoctu Pecnybnuku Kazaxcran B rocy-
JapCTBE HAyaJMCh aKTHBHBIE MPOLIECCHl B Pa3BUTHUH COBPEMEHHOI'O TaH-
na B Kazaxcrane u oOMeHa omnbITOM ¢ 3apyOekHbIMU Xopeorpadamu. Jlis
M3y4eHUs coBpeMeHHOU xopeorpaduu B Kazaxcrane OTKpPBUIUCH HOBBIC
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TOPU30HTHI. AHAIHU3 TUTEPATYPHBIX MCTOYHHKOB TOKa3al, 4To mpodec-
CHOHAJIbHBIE XOpeorpadbl HE MpEeronaraii CTOJb aKTUBHOTO Pa3BUTHUS
coBpeMeHHO# Xxopeorpadun B Kazaxcrane B koHIe XX B.

K HactosmieMy MOMEHTY MNpPOUCXOIUT (HOpPMHUPOBAHHE CUCTEMBI
BBICIIIETO MPOECCUOHATBHOTO 00pa30BaHMsI B OJATOTOBKE CIIEIIUATINCTOB
B 00JIaCTH COBPEMEHHOTO TaHI[a, Y OaneTMeCTepOB MOSBISETCS BO3MOX-
HOCTb KCIIEPUMEHTUPOBATH B COBPEMEHHBIX TAHIIEBAJIbHBIX HAIIPaBJICHU-
SIX.

CpaBHUTENBHBIN aHAJIN3 HEKOTOPHIX HAMpPAaBICHUI MO3BOJISET IMO-
HATh clenu(UKy W TEHICHIIMH Pa3BUTHS B XOopeorpaduyeckoM IMpo-
ctpanctBe. Ha ceronusimnuii neHp yueOHble 3aBeneHust B Kasaxcrane B
HanpaBlI€HUU COBPEMEHHOT'0 TaHIla HAXOSATCS Ha IMyTH CTAHOBIICHUS, T1IE
BO3HHUKAET HEOOXOAUMOCTh 00ECIIEUEHHUS HE TOIBKO TEOPETUUESCKIM 1 Me-
TOAMYECKUM MaTepHalioM, HO U TEXHOJIOTHEN yCOBEpIIEHCTBOBAHUS 00y-
YEeHUs IUCHUIUIMH 110 « MeToauKe npenogaBaHusi COBpEMEHHOTO TaHIa» B
BBICIIINX YYeOHBIX 3aBEJICHHSIX XOpeorpaduieckoro oopasopanus [4].

OpHuM M3 TaKuX BBICHIMX YYEOHBIX 3aBEJCHUIN Ha TeppuTopuu Pe-
cnyonuku Kazaxcran siBnsercs HAO «Kazaxckas HarpoHajdbHas akajie-
Musi xopeorpapumn» (nanee Akagemus), II€ OCYIIECTBISIETCS MOATrOTOB-
Ka Oyaylux CHeIUaIrucToB B 001acTH Xopeorpaduueckoro UCKycCcTBa ¢
MOJTHBIM LIUKJIOM MHOTOYPOBHEBOTO MPO(EeCCHOHATHFHOTO Xopeorpaduye-
CKOro 00pa30BaHuUsl, BKJIIOYAIOIINUM CIIEIYIOIINE YPOBHU: HAYAJIBHOE, TEX-
HUYEeCKoe U mpodeccruoHaibHOe 00pa3oBaHue, Bhiciiee (0akaiaBpuar) u
mocieBy30Bckoe (Maructparypa). OCHOBHOH IeATEeIbHOCThIO AKaJeMHUU
SIBIIIETCS TOJIFOTOBKA KaJpOB MO CIEUHUAIBHOCTIM «Xopeorpaduueckoe
UCKYCCTBO» (KBanmu(UKaIUs «apTUCT OaleTay «apTHCT aHcaMOls TaH-
a»); «Pexuccypay; «Xopeorpadus» (creruanmzanus «[legaroruka xo-
peorpadum», «Ilemaroruka 6aneray, «[legarorruka cnopTUBHBIX OATBHBIX
TaH1eB»), «MckyccTBoBenenue» [5].

Xy[10’)KeCTBEHHO-3CTETUYECKOM HAMpPaBIEHHOCTBIO TPOrPAMMBI SIB-
JsieTCsl U3yYeHNe COBPEMEHHOIO TaHIla U UCTOPUU COBPEMEHHOTO XOpe-
orpaguuecKkoro UCKyccTBa, 3HAKOMCTBO C MOCTAaHOBKAMH COBPEMEHHBIX
OaneTMeNCTepoB U MUPOBOW MY3bIKaJbHOU KyJbTyphl. Ilemarormueckas
11e71ecO00pa3HOCTh 00pa30BaTEIbHON MPOTrpaMMbl OIPEeIeHa TeM, YTO
TUTAHUPYEMBbI y4eOHO-BOCTIUTATENBHBIN MpoIlecC HalleJIeH Ha U3y4YeHHe
BBIPA3UTEILHOW TAIUTPHI JBIKEHUH TaHIlA, HA OCBOCHUE OOIIMPHOTO
CIEKTpa 3HAHUIl, HABBIKOB W YMEHHH B Pa3IMYHBIX COBPEMEHHBIX Ha-
MpaBJICHUSAX TaHLEBAJIbHOIO McKyccTBa. [ucuunnmna «Metoauka mpe-
MO/IaBaHMsI COBPEMEHHOTO TaHIIa» OTHOCUTCS K KOMIIOHEHTY IO BBIOOPY
BapHaTUBHOMN 4acTH MPOQECCHOHATBLHOTO IIUKJIa BBICIIETO 00pa30BaHMUS.
[To uroram u3yyeHus: AUCHUILUIMHBI CTYJIEHTHI OBJaJEBAIOT KIIOUYEBBIMU
Y CTICUAJIbHBIMU KOMIIETEHITUSIMUA 00pa30BaTeIbHON TPOrPaMMBbI CTICIIH-
anbHOCTU. TeM BpeMeHeM B XOJie COBEpIICHCTBOBAaHUS Xopeorpaduue-
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CKOT'O UCKYCCTBA MOSBISIFOTCS HOBBbIE ()OPMBI, CTUIIH, JKaHPbI PA3IUUYHBIX
TAHIICBAJIBHBIX TEXHUK, M30 JHS B JICHb IOSBISETCS HEOOXOAWMOCTH B
00peTeHUH HOBBIX 3HAHUW U HABBIKOB, KOTOpPbIE MPUIAIOT TaHILy CTUXHIA-
HBIN XapakTep, IPOUCXOIAT U3MEHEHUSI CTHIIMCTHYECKOTO MHOT000pa3us
COBPEMEHHOTO TaHIa. DTH U3MEHEHUS 3aTParuBalOT CUCTEMY MPOQeCcCH-
OHAJILHOM MOATOTOBKHU TAaHIOBIMKOB U OaleTMENCTEpOB, B LIEIOM MEHSISA
ponb xopeorpaduu B obmecTBeHHOM xu3HU B Kaszaxcrane. [losBnenue
HOBBIX TaHIIEBAILHBIX HAITPABIICHHIA 00S3bIBACT K TIOMCKY HHHOBAIIMOHHO-
r'0 OAX0/a /7Sl HOATOTOBKY BBHICOKOKBATH(UIIMPOBAHHBIX CIICIIUATHUCTOB
B JJAHHOH 00JIacTH, HO 3Ta MpobIeMa B TEOPUU U METOJUKE 00pa30BaHUs
paspaboTtaHa He B TIOJTHOM Mepe. JlelicTByrolas B Halllel CTpaHe cucTemMa
xopeorpadpudeckoro oOpa3zoBaHusi, KOTopas (GpopMHpOBaIach B TEUCHHE
MHOTHX JIET, AA€T MOJIOKHUTEIbHBIC PE3YJBTATHI B TOJTOTOBKE BHICOKOIPO-
(heccroHANIbHBIX TAaHI[OBILMKOB U ME€AAroroB KJIAaCCUYECKOr0 U HApOAHOTO
TAHIIEB.

Hcnonp3yemas B HacTosiee BpeMsl MPAaKTHKA AJanTalMd METO-
UK MpOo(heCCHOHAIBHOTO 00yYeHHs XOpeorpad)oB HAPOAHOTO U KJIACCH-
YEeCKOT'0 TaHIIEB JJIS TOJTOTOBKH CIIEIIMATUCTOB B 00JIACTH COBPEMEHHOTO
HaINpaBJICHHUs] HE OTPa)KaeT B IOJIHOW MEpe MHUPOBBIX TCHCHIIMNA COBEp-
IIEHCTBOBAHUS TAHIEBAJIbHOTO MCKYCCTBAa, OHA OIPAaHUYMBAET IpOLEcC
CBOOOZHOTO TBOPYECTBA, KOTOPBIH HEOOXOJMM B COBPEMEHHOH XOpeo-
rpadun. IIpu oOydeHnn GaeTMeCTEpOB Ui COBPEMEHHBIX HaIpaBiie-
HUI TaHIla BO3HHUKAEeT akTyalbHas MeJarornyeckas 3ajada: He MPOCTO
00y4uTh MPO(PeCcCHOHATHLHBIM HABBIKAM, @ U3MEHUTh CYITHOCThH XY/IOXKe-
CTBEHHO-TBOPYECKOTO MBIIIJICHHS, TICHXOJIOTHIO BOCIIPHSITHSA, T.€. pa3pa-
0oTarh Mozieh (OPMHUPOBAHUS CTYJCHTA B CUCTEME CPEIHETO U BBICIIETO
npo¢eCCHOHAIBHOTO 00pa30BaHUsl HE TOJIBKO C TOYKU 3pEHUs Oyayuie
cnenuukn npodeccnoHaIbHON NESTeTBPHOCTH, HO W C TOYKH 3PEHUS
TBOPYECKOTO pa3BUTHs. M3 3TOro ciemyer, 4yTo CyIIECTBYET HEOOXOAH-
MOCTb Pa3pabOTKH KOHLEMHIMU JJIsl OTKpbITUS crienuanu3anuu «llemaro-
rMKa COBPEMEHHOM xopeorpagum» Ha 0a3e BhICIIUX YUEOHbBIX 3aBEACHUI
npodeccuoHanbHOrO oOpazoBanusi B Kaszaxcrane. HeoOxomumo Takske
00O00IIUTh U OCMBICIUTH TEOPETHUECKYIO HH(POPMAIMIO ¥ TPAKTHUECKUN
OTIBIT, HAKOIJIEHHBIE B MUPOBOM IIPOCTPAHCTBE B 00JIACTH COBPEMEHHOM
xopeorpaduu, a TakKe BOCHHMTaHUS NMPO(ECCHOHANBHBIX IEIaroroB U
O6anermerictepoB. @opMupoBaHHe MPO(HECCHOHATBHBIX KayecTB OyIy-
HIMX CIEUUATNCTOB JAaeT BO3MOXHOCTh M3YUYCHHUS] HEU3BEIAHHBIX paHee
HarpaBJIeHUI COBpeMEHHOHN Xopeorpaduu, UX OCBOCHHE B MOJIHOM 00b-
eme o0mmenpodeccHoHANBHOTO B MTPO(HECCHOHAIBHOTO IUKIIOB, KOTOPHIE
OyayT BKJIFOUaTh B ce0s MpoduiIbHbIe AUCIUIUIMHBL. B moaroroBke mema-
roroB Xopeorpaguu HeoOXOAUMO OMHUPATHCs Ha HOBYIO IIPOrpaMMy U Me-
TOJMKY HE TOJBKO JUISl TOTO, YTOOBI 00yYaTh CTYICHTOB MPO(hecCHOHAb-
HBIM IIpHE€MaM, HaBbIKAM, YMEHHUSM, HO M MOCPEICTBOM ITHX MPHUEMOB
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U3MEHHUTDH CIIOCOOHOCTh MBICIUTh TBOPYECKH U 3aTEM PEaM30BbIBATH Ha
MPAaKTUIECKOH nesTenbHOCTU. [1yTh mpodeccroHaNbHOM MOITOTOBKH X0-
peorpadoB JIEKHUT OT 3HAHUH M HaBBIKOB K OCYILIECTBICHUIO TBOPYECKUX
UJeH, K CO3JJaHII0 CBOUX OCOOCHHBIX IIEEBPOB [6].
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T.0. Izim!
'Kazax ynmmuix xopeoepaghus axademuscol
(Acmana, Kazaxcman)

MEMJIEKETTIK «HA3» BU TEATPBI - KASAKCTAH XOPEO-
I'PA®OUA OHEPIHAEI'T OPHBI EPEKIIE K¥YBbIJIBIC

AHHOTAIHUA

Maxanaoa Ecemenoi Kazaxcmanuvly xopeocpagusi 6HepiHiy OaMyblHA 63 YaeCiH
Y30IKCi3 KOCbIn Kene dcamyan memaekemmix «Hazy Ou meampoiHbly ubl2apmMauiblibly
arconvl Kapacmuipvinean. LLvieapmauviivls yocolm peminde Kaiblnmacyvl MeH penep-
MyapivlK cascamvl, 0Cbl YHcoiMObl KYpyoa enoex emkeHn xopeozpagymapobvly uivleap-
MAWbLILIK yrecmepi 0e Kapacmulpulidobl.

Tytiin ce30ep. auncambnv, xopeocpaghus, KOMNO3uYUs, CNeKmMakiv, xopeoepag, da-
aemmeticmep, KOMNOIUMOP, CYEHOSPAPUA.

T.O. Izim’
!Kazaxckas HayuoHanbHas akademust Xopeozpagpuu
(Acmana, Kazaxcman)

TOCYJIAPCTBEHHBIN TEATP TAHIIA «HA3»
KAK YHUKAJIBHOE SABJIEHUE B XOPEOI'PAOUYECKOM
NCKYCCTBE KAZAXCTAHA

AHHOTaNUA

B c¢mamve paccmompen meopueckuii nymv locydapcmeenno2o meampa manya
«HA3», komopblil npunumaem HenocpeocmeeHHoe yuacmue 6 pa3eumuil UCKYCCmed Ka-
saxcmanckou xopeoepagpuu. Takoce paccmampusaromes: 60npocol Gopmuposanus pe-
nepmyapa meopuecko2o KouLeKmued, meopueckull 6K1a0 xopeozpapos, komopbvie pabo-
manu Hao co30aHuem 3mo20 KoJLeKmueéd.

Kniouegvle cnosa: ancambiw, xopeocpaghus, KOMRO3UYUsL, CNEKMAKIb, Xopeocpaq,
banemmeticmep, KOMRO3UMOp, CYeHOSPaAPUsL.

T.O. Izim'
'The Kazakh National Academy of Choreography
(Astana, Kazakhstan)

STATE THEATER OF DANCE “NAZ” AS A UNIQUE
PHENOMENA IN THE CHOREOGRAPHIC ART OF
KAZAKHSTAN

Annotation
The article presents a creative approach to the State «NAZ» dance theater, which
contributes to the art of independent Kazakhstan choreography. They discussed the
formation and repertoire of the creative team. The exemplary business and creative ways
of choreographers who worked in the creation of this team were also considered.
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Key words: ensemble, choreography, composition, performance, choreographer,
choreographer, composer, script.

En opnacel AcrtaHaHbIH MOJEHU-FBUIBIMU dp1 pyXaHH-KOPKEMIIK
OpKEHJICyiHEe, KOFaMJIBIK TOJIM-TopOue Oepysie 3 yJIeCiH KOCHIN KYPreH
Kazakcran xactap ofarbl ChIANBIFBIHBIH Herepi, 2007 xputbl MeMiekeT-
Tik «Ha3» Ou Tearpsl O0nbIN KaliTa KYpbUIFaH OYJ1 YXKbIMHBIH IIBIFap-
MaIITBUIBIK OaFbIT-0aFIaphl EPEKIIE, )KOFAPFBI JCHT e 1eT] KociOn OU YIKbI-
MBI.

AHcaM61b petinae 1999 xpuibl ActaHa QUIAPMOHUSCH XKaHbIHAH
KYpBUIFaH Y)KBIMHBIH XaJIbIK OWJIEpiH OpBIHIAyJaH OacTaifaH IIbIFap-
MAIIbUTBIFBl OCBI JKBIJIIAP apachlHAa ecy YCTiHAe Oonpl. AcTaHa Kaja-
CBIHJIa OCBIHJIal MIbIFApMaIbUIBIK Y’KBIMHBIH KYPBLTYBIHBIH 631H O1 ©Hepi
MaHbIH/Ia )KYPreH eHepnasiap KyaHa KaObuinaraH 6osaTbiH. OChl Y)KbIM
Kazakcran xopeorpadus eHepiHe >kaHa Jiem, kaHa OarbpIT-Oarmap oKe-
Jiep JeTeH OoMnbIH /a OosFaHbl pac. MiHe, coi yMITTIH akTainradsl «Hasy
Ou TeaTpbIHBIH allbUTybl. TeaTpIblH amblly paciMiHe opail KepceTii-
TeH KOHIIEPTTIK Oarjapiama e3iHIH KOpKeMJIK JeHreiMeH, aHcamOIb
OMIIUICPIHIH KOCIOM OPBIHIAYIIBUIBIK MIEOSPIIriMEH KOPEPMEHIH TOHTI
etTi. by Oarnapinamaza Kazak OuiiepiMeH Karap JyHHE 5KYy31 XaJbIKTaphbl
OWJIepiHIH OPBIHAAIYHI Aa aHCAaMOJIBIIH KociOu JeHreiin kepcerti. JKai-
bl XaJIbIK Oui eHiHAe anemre Oenriii oanermerictep Urops Mowucces:
«...0u aHCAMOMIHIH MIHJETI XaJIbIK apachlHIa CAKTAIFaH KapanaibiM Ou-
JepAl KOMIO3ULMSUIBIK TYPFBIAH JKETUIAIpIN, OM epHEeKTepiHje Kehnoip
KUMBLIIAPIBI KYPACICHIIPE TYCY»,- JIeN o3 oibiH Ourmiprex [1, 37 6.].
bi3 aHcamM0mb JKeTeKIIIepiHiH OChl OaFbITTa YJIKEH KYMBIC aTKapFaHbIH
KOPIIK.

Kpicka mep3im imninae « TyiFpIHIAP) aTThl YJIKEH CIIEKTaKIb KOoIa-
PBI ©HEP YKBIMBIHBIH OoJamak O6eT-mepaecin aKbpIHAa bl 1ece OoIabl.

O3 XaJIKBIHBIH TapUXbIH alfHAIIBIT OTKEH OHEp aJaMbl eIIKallaH
Oonran eMec. XallbIK TaApUXbI Ka3yIIbIHBIH, CYPETIiHIH KaJaMblH YIITa-
ca, OCbl KOHBUIBIMIA OameTMENHCTEep/iH, KOMIIO3UTOP MEH CaxHa >KOHE
YKaPBIK PEXKUCCEPIICPIHIH, OPBIHIAYIIBUIAPABIH KHUSUIBIH 631 OMIp cypMe-
TeH Fakalbll 3aMaHaap/ibl 3epaeneyre 6actapl. COHbIH OapibIFbIH JIeHE
KUMBLITBI, SFHU O apKbLIbl Oepy OHaill Oosa KoiMalThiH mporecc. O Ty-
panel B. Bernaiinpin « OTHHYecKass xopeorpadusi HAPOJOB MHUPA»  ATThI
eHOerenye ObuTall JETIHIeH: «A/aM KO3FaJbICTapbIHBIH MOHEpIl eHepi
(Om, Tearp, maHTOMHMMA, LIUPK) - Tamalla CEMHOTHKA (OHEp TYpJEpiHiH
Oenrinepi xKyieci Typaisl FUIBIM). busi 6acka eHep TypsepiHEH epeKIie-
JCHIIPETIH Jie, OipecTipeTiH e, TeK KaHa ajaM JIeHeCi apKbUTbl OPbIHIa-
JIATBIHBIH J1a O0JIBITT TAOBLTAIBI, COHBIMEH Oipre Ou (Hemece TeaTp/ia) oHeEp
TYBIH/BICHI ayAUTOpUS anjbIHaa naiga 6onaasl. (MkyccTBO BhIpa3uTeb-
HBIX JIBUKCHUH YesloBeKa (TaHell, Tearp, MaHTOMHUMA, LIUPK) — 3TO UCIOJ-
HUTEIBCKAs! ¥ 3pEIIUIIHAS CEMUOTHKA. VX 00BbeTUHSIET U OTIMYAET OT JPY-
THX UCKYCCTB HE TOJBKO TO, YTO MX (haKTypa, TUNIOTh — ITO TEJIO YeIOBEKa,
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HO W TO, 4TO B TaHLE (WM TeaTpe) MpOU3Be/IeHNE UCKYCCTBA BO3HUKAET
Ha 1a3ax 3puteneil) [2, 5 6.]. bu eHepin 3eprren XypreH azepOaiikan-
1K FasibiM O. 3eliHasoBa: «.. 0u — bIM Oenriiepi, Kalbin Oenriiepi, xai-
bl JIeHE OeNTiIepiHeH TYpaThlH KUMBUIIAP, COMIECY JKyHeci XKoHe TUIIIK
Kyher,- aen kepcetkeH [3, 119 6.]. Omnaii Oonca, Ou ©3 Ke3eriHje AeHe
IUTACTUKAChI apKbUIbI Colley *KyHeciH KajabnTacTelpaabl. KepepmeH ocel
KOMBUIBIM apKbUIbI XaJIBIKTBIH €PTE 3aMaHFbl O©MIPIMEH TaHBICHII HIBIKTHI
neyre 0omabl.

Ma3MyHbl MEH aTap OBl VITTHIK TYPACTI OChl OM CHEKTaKIIiHIH
xopeorpadusuUIbIK MIEIIiMI CHHTE3IK TypAe OONFaHbl CIIEKTaKIbIIH Kop-
KEeM/JIIK UesachIH ama TyckeH. Kasak xanbIk OuiHiH OyTiHT1 Xopeorpadus
OHEpIHET1 allyaH TYpJi YITUIepiH KOJlJaHa OTHIPHIN aHa TYP alFaHbl,
MY3BIKaJIBIK IBIFApMaapAblH jKaHaIlla dPJICHICH I CTIEKTAKIIbIiH epeK-
meniri 6omasl. JKazymer K. JlopenOexoBTiH: «Ka3ak XaJIKbIHBIH ©Mip cajl-
TBIHJAFbI FYPBINITAPbl MEH PyXaHH YPIICIHAET1 CaH-KbIPIIbl OOIMBICHI KiM-
KIMJI Zie KaiipaH KaJablpaTblH KYOBUIBICTapFa TOJBD»,- JET KOPCETYiHiH
031 OCBhI KOMBIIIBIM/IA aKbIHIAIa TYCKeHACH [4, 3 6.].

«TyiFpIHAAPY» CHIEKTAKIIIHIH ©HOOMBIH /1A KA3aK XaIKbIHBIH 3CTETHKA-
JBIK OOJIMBICHI KOpCeTireH aece 6oaapl. CaxHaHBI KOPKEM/IEY HICTTiMiH-
ne (cueHorpadwus) KoiganFaH Tac Myciaep mMeH Kynrerin »xaz0anmapsl
KOpepMeH/I1 epikci3 Tapux KoiHaybIHa xkereneni. Con ata-0aba Tapuxsl-
HBIH Oip KOpiHici — op MYCIiH JKaHBIHA dPTYPJIi O KaJIIbIH/IAa OpHAJIACKaH
JKaybIHTep OeiHenepi 0onapl. Tapux KOoWHAybIHAH KOPKEM IIbIFapMa 00-
JapIbIK Ma3MyH i371ey Oapbichinna EpkeOyiian ArbiMOaeB (TMOPETTOCHIH
KazraH koHe OaneTmeiictep) GUI0I0TrHs FHUIBIMBIHBIH JOKTOPBI, TYPKITa-
Hy1bl FasibiM KaprkayOait CapTKo)kayJIbIHBIH aKbUI-KEHECIHE CYHEeHIN icke
achIpFaHbl Oenrim. Al KOMIIO3UTOP, My3bIKa opieylli (apeHKupoBKaia-
yiubl) baiinansl PeicianOGeTTiH miblFapManapsl CEKTaKIbIAlH 6H 0olibiHa
op OepreH. CriekTakiib OachIHIaFbl AOBI3/IBIH €pTe 3aMaHHaH Xabap oepep
op Ce3iHe KepepMeH CEeH/II.

XanblK OMl1 TE€K CaxHaJbIK YJTiAeri KIIIripiM KOMIO3HUIMS PETiH-
Jie FaHa JaMbII KenreHi Oenrini. PecmyOnukansiH xopeorpadus enepinae
aJIFall peT XaJbIK OMi KIaCCHUKAIBIK OalleTIeH Tepe3eci TEHECIM, YJIKEeH
mIplFapMara aiHaiael. by ce3ci3 Ou eHepiHzeri KyObUIbIC. XasbIK Ou
aHcaMOJTIHIH OpbIHIAybIH/1a OCBIHJIAl YJIKEH LIbIFapMa CaXHaJIaHFaH bIFbI
Ou eHEepiHe KOCHUIFaH KaHAIBIK OOJIBIIT €HII.

Ocbunaii 6acTanFaH MIbIFApMALIbLIBIK YKBIMHBIH KOPEPMEHHIH Ko-
3alipIMbIHA aifHajFaHbIHA Aa OubLT 20 KbUT TONbIT OThIP. OCHI KbUIIAP
apaJbIFbIHIA 63 PENepTyaphblH dJIEM XaJIBIKTAPBIHBIH OMIPIHEH CHIpP IIep-
TETIH IIbIFApMajapMeH KaTap 3aMaHfa cail OYTiHT1 KyH MoceJeepiH e
KeTepep KOMbUIBIMIAaP/Ibl ICKE aChIP/IbI.

H.TinennueB mbrapManapsia Koiburran «Hyprucay crekrakmi
Ka3aK XaJKbIHbIH TaJaHTThl komno3utopsl Hypruca Tinenaues emipine
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apHanrad. HyprucanelH OanalblK IIaFbIHAH OacTay anaThlH KOWBLIBIM,
aybUIIBI cyperTeyaeH Oactanmasl. Ca3 oyeHiHe erikTereH Oama Hypruca
XKamoObu1 araceiHan Oara ajibill Typ. MekTen KaObIprachlHAAFbl OaJIFbIH
OanajplK MaK CTYICHTTIK OMIpre KaJaFacThl.

Mackeyneri OiiM, COFBIC JKbUIIapbIiHAarel Hypruca, anramksl Ma-
xa00at, XX raceipabiy 40-50 xKbpu1aapaarsl )KacTapablH OMipi.

HyprucanplH HIBIFApMaIIbUIBIK [IBIPMAYBIHIAFbl KyaHBIIIBl MEH
KyH3enici OChIHBIH OopiH OaneTMenicTep MEH pexuccep OM KUMbLIAAPHI
apKbLIbl aFaMBbI3/IbIH OOJIMBICHIH ©31HIH LIbIFapMajapblHia KOJAaHa OThI-
phIn, 9nemi ama OinreH. byn KoWbUTBIMHBIH TaFbl Oip epekmeniri — Ka-
paraHbl MEMJIEKETTIK (PMIApMOHUSACHIHBIH TOTTIMOET aThIH/IAFbl aKaje-
MUSJIBIK YIT aclanTap OpKeCTpiHIH cyileMmenaeyinae xKypyi Oonasl. by
KOWBUIBIMFA FRUTBIMU KEHECII peTiHAe ¥YITTHIK My3bIKa aKaJeMHSICHIHBIH
noteHti, KP monenuer kaiparkepi K. Cai>kaHOB IIaKbIpbUTFaH 0OJIAThIH.
OpuHe, Hypruca arambI3[IbIH MY3bIKaJIbIK IIBIFApMANIapbl KETKITIKTI, CO-
HBIH IIIIHEH KePETiH TaHIal aly, OHbl OHJICT, OPKECTPTe YChIHY J1a YIIKeH
)KyMbIC O0omatbiH. OCBI )KYMBICTHI aTKapyaa Oenriai my3sikanT M. THa-
JTUHHBIH JIe KOMET1 YIIaH-TeHi3 0omabl. AJl, 013 KepepMeH peTiHJe TeaTp
OacIIbUIAPBIHBIH MAKBIPYBIMEH AJIMATBIIaH dJIeHi KeJil TamalaiabIkK.
OTe COTTI MBIKKaH KOPKEM JYHHE OOJIIbI.

XKacrapra apHanraH «AK TeH Kapa», KOMIO3UTOP-OHAEYI (apaH-
KUpOoBKasayibl) baiinaner PeicrianOeTTiH TalbIHIaFaH My3bIKaChIHA KO-
bUIFaH OYTIHT1 )KacTap MEH 0TOachl TOPOMECIHIETI MaceeIpre apHaIFaH
«U - sanay» 0ajeri )KaHp *KarblHaH epeKIIeNeH ll. 3aMaHayn xopeorpadus
JIEKCUKAchlHa KOMBUIFAH KOMBUIBIM ©31HIH Ma3MyHBbIMEH OYTIHI1 KYHTI1
01p orOackIHIaFbI 0ajla MEH aHa apachbIHAaFbl KAPbIM-KaThIHACTHI KOpCeTe
QJJIBI.

TopOuenik MoHI 30p 0Chl KOMBUIBIMAAP JKac KOPEPMEHIEp KarblHAaH
YJIKeH BIKBLIACKA U OOJIIBI.

JKanmb! YKeIMHBIH OapbIHINA IIBIFAPMAIIBUIBIK 137IEHICTe OOJIFaHbI
nypeic Koi. CoHmail ycrtanbIMza XypeTiH Oac Oanermeiicrep Kaauma
ArpIMOaeBaHbIH 13ICHICTEP] Kac KepepMeHAepAl TopOueneyal ne ecTeH
HIBIFapManiThIHBL KepiHai. COHBIH Oip [Joyieni MEKTeN OKYIIbLIapbIHbIH
KBICKBI JIEMAJILIChI KE31HJIE KOPCETUITeH «OJIeMll Oipre KyTKapaibIKy
KOUBLTBIMBI OOJITBI.

Ocsl xputap apansirbiaa «bonepoy, «MbH Oip TYHHIH Oip TYHI»,
T.0 Ou criekTakibAepiMeH Karap «Kazak sxomirepyiepi» arThl Kazak OuiHe
apHalFaH yJIKeH KOHLEPTTIK Oarnapiiama Ja icke achipbuinbl. Penepryap
ayKBIMBIHBIH KSHJIIT1, OHBIH Op OarbITTa 00JIyBI OPBIHIAYIIIBUIAPMEH KaTap
OaneTMeNCTep/IiH Je IIBIFaPMAIIbUIBIK JCHIEeHIHIH OCyiHe 03 dCEepIH TH-
rizetini Genrini. Onait Gosca, penepryapra 013 araraH IIbIFapMaIapiblH
eHyl ©31HEeH 031 Oenrisi JyHHe.

JKorapbina ToKTaIFaH HIbIFapMaapra KaiTa ol XYTipTcek, Memiie-
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keTTik «Ha3» 6u TearpeibiH Kazakctan xopeorpadusi eHepiHiH, COHBIH
I H/Ie Ka3aK XaJIbIK OMiHIH JaMybIHA )KaHa KYOBLUTBIC OOJIBITI EHTCHIHE KO3
KETKI3eMi3.

Mine, ocel 20 bUT MEP3iM 11I1H/I€ KOPEPMEH 13/1€M KYPETIH LIbIFap-
MAaIIbUTBIK YKBIMFa aifHATYBI, YIIKECH XKETICTIKTEPIe )KeTyi TeaTp bl KYPHIIL,
OackapsII )KYpreH epii-3aibinThl EpkeOyinan men Kanumia AreimOaeBTap-
JIBIH OCHI JKBUIJAP apajbIFbIHIAFHI 137ICHICTEPIHIH KeMicci3 OoIMaraHbI-
HBIH J19JIeI1.

A.Cene3HeB artblHOarbl AJnMaTel Xxopeorpadusi YUYWIHLIECIHIH
TYJEKTEepl, MEMJIEKETTIK «AJIThIHAMY aHCAMOJIHIH ajFaIiKel OumIiiepi
peTiHze o3 eHep KohaapbiH 6actaraH. JKorapbl OUTIMII €K1 Kac aJIFaIIKbI-
JapAblH KaTapblHaa AcTaHa KalacklHa aTTaHFaH OonaThiH. AFbiMOaeBTap-
TIBIH 9P JKepIiepie OTiM KypreH OaiKayaap/IbiH KYJIAerepiepi aTaHblll, 03
OHEpJIEPIH MIET enjiepae ae aObIpoMEeH Mmail eTe OUIreHaepl Oosamnrakra
YJIKeH MIBIFapMAIIBLUIBIK TaOBICTApPFa KOJ KETKi3eTIHIEepiHEe CEHIMJITIK
TyFbI37Ib1. Oap OYTIiHTI KYH1 TOJIBICHII, O TOKTaTKaH ©HEp MaiTaaMaHIa-
phIHa aiHabIN OTHIP. Ay, EpkeOysian e3 OJbIH €1 0acKaphlll, KacTapra
KOJI KepceTy OarbIThIH/Ia OHETelll )KYMbICTap aTKaphbIIl KYpreHine je 6ipas
KbLIIAAp OONJIBI.

JKanmel mbIFapMaIibIbIK YKBIMIBI Oip YHAIH OanacklHmal Top-
Ouenen, oJapblH PENepTyapiblK AIlITHIKKA JKOJBIKIAybIHA YKayanThl 0a-
JeTMEHCTEep MEH KOPKEMIIK JKETEeKIi eKeHi MamiM. MiHe, OChI TYpFBIIaH
ajFaHa Oys1 YKbIMHBIH ecim-epkeH eyl 0ipas xkbuigap 0oiibl EpkeOyiian
MeH KanumanslH icKepiriHiH apKacblH/1a iCKe achIll KeJIce, KeHIHT1 KbL-
napbl OapibIK skayankepuririk Tek Kamumia ArsiMOaeBaHBIH MOMHBIHA
)ykrenai. MemnekerTik «Hasy 6u teatpsl — Kagumansig OaneTmericrep-
JIK OMBIH YINTAl, KUSUTBIH KAHATTAHABIPATHIH 63 YIKBIMBI.

Byrinri kyHi 20 jxacka TOJIBIN OTBIPFAH TeaTpra COTTUIIK TUIEH OThI-
poirn, 6ap OonbIHIAp, Ka3aKk OM ©HEPIH JOPINTEreH, COFaH 63 eMipJepiH
capI eTKeH arna-arajapbIHHBIH JKaJIFachl )KOFAJIMACHIH JIETeH TUIeK Koca-
MBI3.
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THE THEORETICAL FRAMEWORK FOR THE ANALYSIS OF
OPERA PRODUCTIONS

Annotation
Today, opera and theatrical work are rapidly developing. However, few studies
recognize the need for a systematic analysis of opera production as an intermediary
between opera and public. This article provides an overview of the existing literature
on this subject in order to familiarize with the methods used in the analysis of opera
productions.
Keywords: opera, opera production, opera performances, analysis, methodology.

b.M. Kasxen!
'Kazax ynmmulx xopeozpaghus axademuscol
(Acmana, Kazaxcmarn)

ONEPAJBIK KOVBLIBIMIAPIBI TAJJAVIBIH
TEOPHUSLIBIK HETT3IEPT

AHHOTAIUA
Byeinei kyni onepa sicone meamp ici KapkblHObl mypoe oamvin Keieoi. [eeeHmer,
Oipkamap 3epmmeynep onepa MeH KONWINIK KO2AM APACLIHOAZLL Onepa KOUbLIbIMOd-
pbiHa Jicylieni manoay scacayovly Kaxcemminicin mouvinoan omeip. CoHObIKMAH OCb
Mmakanaoa onepa KoOUbLIbIMbIH MAnody Ke3iHoe KONOAHLLIAMbIH 20iCmepMeH MAaHbICY
YWiH ocbl Macene bOUbIHIA d20ebuemmepee WOy HACAIbIHAOL.
Tyiiin co30ep: onepa onepi, onepa KOUbLIbIMbL, Onepa CNeKMaKii, mauoay, 20icHamd.

B.M. Kasxen!
!Kazaxckas Hayuonanbuas akademus xopeozpaghuu
(Acmana, Kazaxcman)

TEOPETUYECKHUE OCHOBbBI AHAJIN3A
OIIEPHBIX IOCTAHOBOK

AHHOTAIUA
Ha ceeodwzumuﬁ aeHb onepHo-meampajibHoe de/lo paseusaemcs camvbim AKMueHbIM
06pa30M. Tefl/l He MeHee, He MHocue UCCJle()OGGHM}l npusHarom H€O6)C0()MMOC’mb cucmema-
MUYECKO20 AHAIU3A ONEePHOU NOCMAHOBKU KAK NOCPEOHUKA MeHcOy Onepotl u nyOnuKoll.
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Toomomy 6 nacmosueti cmamove daemcsi 0030p Cywecmayiowell IUmepanypvl o SMomy
680NPOCY C YENbI0 O3HAKOMAEHUS ¢ MEMOOAMU, UCHONb3YEeMbIMU NPU AHATU3E ONEPHLIX
NOCMAHOBOK.

Knroueswie cnosa: oneproe uckyccmeo, onepuas NOCHIAHOBKA, ONePHbIll CNeKMAaK b,
aHAU3, MemoOoN02UA.

The opera of the end of the 20th - the beginning of the 21st centuries
was greatly developed. It continues the traditions of musical theater
established in various opera cultures such as Italian, French, German,
Russian, and others. The characteristic feature of such opera is the
reflection of modern trends in the musical language, theatrical direction,
and the synthesis of expressive means of all types of arts. In modern
opera production, the director often plays a major role, in contrast to the
previous primacy of the composer and conductor in the opera of the 18th
-19th centuries because now, opera production is the most important factor
that characterizes opera. It uncovers the author’s conception through the
visualization of music in space and action [1, p. 84].

New productions of the classical opera repertoire are of great
importance for the development of opera. These include “Eugene Onegin”
by P. Tchaikovsky (Bolshoi Theater, 2006, director D. Chernyakov),
“Boris Godunov” by M. Mussorgsky (Mariinsky Theater, 2012, director
G. Vic,), “A Midsummer Night’s Dream” by B. Britten (Bolshoi Theater,
2012, director C. Alden), “Tannhduser” by R. Wagner (Novosibirsk
Opera and Ballet Theater, 2014, director T. Kulyabin), “William Tell”
by J. Rossini (Covent Garden, 2015, director D. Michelleto) and others.
The novelty of these productions is related to their attempts to reflect
topical ideas and aesthetic demands. However, these productions could be
overwhelmed with outrageous and vulgar methods of incarnation, which
often cause scandal and outrage not only among opera professionals but
among listeners as well [2]. Nevertheless, D. Chernyakov, a recognized
opera director, explains such interpretations of classical works as a way to
attract more viewers and ensure sold-out as well as high box office [3, p.
239-240].

There are many researchers who devote their studies to opera (e.g. L.
Kirillina, M. Sabinina, L. Kovnatskaya, G. Ordzhonikidze, M. Mughinstein
and others). Thus, a huge layer of musicological literature is devoted to
the analysis of specific operas, their compositional and dramatic features
[4, 5, 6]. A separate area of study concerns the operatic works and the
national style of the composers, as well as performing art of the singers
[7, 8, 9]. It is notable that the questions devoted to the stage incarnation
of the opera are contained in the works of opera directors themselves - B.
Pokrovsky, K. Stanislavsky, V. Meyerhold, L. Rotbaum, V. Felzenshteyn,
E. Akulova, G. Ansimov, and others. Nevertheless, although opera
production and performance determine the musical life of the opera theater,
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they have received some scholarly attention recently. Previous historical
works usually contain some descriptive information about various opera
productions and performances, but there is no systematic analysis.

In comparison with the traditional study of the opera, there are
significantly fewer works on production and staging. They occasionally
come up in critical articles and reviews devoted to specific performances
in the periodicals such as “Academy of Music”, “Musical Life”, as well
as on “Operanews” website. However, in theoretical works, the study of
performances is deepened; the problems of the typology of direction [10],
the classification of performances [11], the analysis of the stage text in the
opera [1] are put forward. Such works give an idea of the methodological
basis for the analysis of opera productions. Therefore, the present paper
reviews these works to identify the methodologies designed to study opera
productions and outlines their major approaches.

The role of a theater and performers

From the production point of view, those artistic patterns that allow
realizing the aesthetic purposes of opera as a genre should be included
in the theatre repertoire wherein psychological and sociocultural needs of
opera lovers are also should be taken into consideration [12, p. 72]. Thus,
the promotion of certain opera masterpieces serves to achieve a high rating
of theaters and stable incomes. In this case, production as a collective
artistic result demonstrates the success of the creative activity of the opera
theater as a whole as well as expresses its artistic interests [13, p. 488].

In the opera production process, performers receive particular
attention. Those singers who are endowed with high professional skills
(singing, acting) are usually attracted as their presence on the stage could
contribute to the formation of mass interest in opera. Therefore, opera
performances often count on at least one creative figure and more often on
several performers that have a brilliant reputation and are familiar to the
public.

The role of a director

A stage reading of the opera is a complex process. Directors attach
importance to the analysis of the score. In order to create a credible
performance, they work on musical text together with the conductor and
artists [14, p. 146] because one of the important parameters of production
is the ratio between the stage interpretation and the musical drama created
by the composer. The principle of correspondence between the music of
the opera and its theatrical embodiment is considered to be the main one
in opera direction. According to B. Pokrovsky, musical dramaturgy is the
grain of the performance which addresses an emotional generalization to a
specific character, his life logic, a certain plot, and reveals the essence of a
specific event and act [15, p. 26].

Other directors (E. Akulov, N. Ansimov) also emphasize the need for
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attention to the musical techniques that build opera drama and determine
the vocal and stage interpretation of the play [16, p.10]. The stage reading
of the opera is largely determined by an analysis of the literary basis (the
libretto, the literary origins of the libretto, the poetics of the text, etc.). Its
interpretation underlies the director’s decision which can deviate from the
composer’s dramatic plan such as in the production of P. Tchaikovsky’s
“The Queen of Spades” in Maly Leningrad Opera Theater, staged by V.
Meyerhold in 1935 [17, p. 18]. The detailed analysis of the production
process of this performance is described in the book “V.E. Meyerhold.
“Queen of Spades”. The idea. Embodiment. Fate”. It suggests that the
concept of the director was focused on the restoration of the original drama
of “The Queen of Spades” as presented by A.S. Pushkin. In other words,
V. Meyerhold tried to step aside from opera librettist M. Tchaikovsky’s
interpretation. Thus, this approach led to significant changes in the score of
the opera, its scenes, the interpretation of the images of the main characters
and other components of the performance. The main purpose of addressing
the text during the opera production, according to E. Akulov, is the need
to rethink the plot and rearrange the dramaturgical accents in the script of
the work [16, p. 421].

It is notable that in connection with the increased role of directorial
activities in the production of the play, different scholars outline types of
opera direction. They identify three main types that may be different in
name, but the same in meaning. The first type of opera direction is termed
as traditional (M. Muginshtein), the theater of historical authenticity
(M. Bialik), naturalism or total autism (E. Tsodokov). It strictly follows
the author’s intent as well as the laws of opera genre. Its feature is the
scenery and costumes used in the performance, consonant with the era
illustrated in the opera [10, p. 55]. The second type represents actualized
(M. Muginshtein), modernized (M. Bialik) direction, or historical realism
(E. Tsodokov). Its essence is concentrated in the “careful preservation
of the traditions of the past, but taking into account the changed modern
historical, vital and artistic realities” [18]. The third type is metaphysical
(M. Muginstein), postmodernist (M. Bialik, E. Tsodokov). It represents
the director’s self-expression of a stage performance. This approach
often results in “a complete break with the author’s intent and classical
production traditions” [ibid.]. The production of the play in this vein is
filled with metaphors, often brought to some point of absurdity. Thus, these
examples illustrate the importance of the opera direction in the production
process. M. Muginshtein, a Russian musicologist and critic, explains this
fact as follows:

The type of theater itself cannot ensure success or failure but can
reveal different possibilities depending on the individuality of the director,
the leading trends of the time, the mentality of the country or different
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layers of the public [19, p. 608].

Parameters for opera performances analysis

Scientific works on opera tried to classify the types of opera
performances. Thus, the identified the main parameters for their analysis.
They consist of three groups divided by the presence, nature and degree
of changes in the score and the libretto (edition); by the type of theater /
director’s language; and by chronotope [11, p. 83].

The first group consists of two parameters. The first parameter is
editions of the musical text. Here researchers should analyze the original
editions (author’s or traditionally non-author), new editions as well as
conductor editions (independent from the director’s version). The second
parameter is the libretto. Its editions should be analyzed edition to the
following categories: the original text of the libretto, the translation and the
modified text. A. Makarova advocates this approach and suggests that the
editorial choice should be the first item of the analysis of the performance
since it “determines the transformation of the score into a performance”
[11, p. 85].

The second group includes the type of theater and director’s language.
When considering this type, researchers should refer to the typology of
opera direction by various authors described above.

The last group is the chronotope. It includes such parameters as time
and its signs (that is relations between ‘now’ of the opera and ‘now’ of
its performance; actualization, approximation/distance, modernity/non-
maturity). Another parameter to look at is the use of aesthetic patterns or
tools which can be moved across historical or cultural epochs [11, p. 94].

Nevertheless, despite these attempts to delineate parameters for the
analysis, A. Makarova suggests that some groups of this classification may
not be applicable to all opera productions. Therefore, the most significant
parameters are those that would allow the most effective analysis of opera
performances. Nevertheless, there are not alternative methodologies that
would ensure a comprehensive analysis of opera productions. However, in
the rapidly developing opera and theatrical work, the production of opera as
an intermediary between the opera and public deserves in-depth scholarly
inquiry as it would help to solve the topical issues of contemporary musical
and theatrical art.
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A.C. Omaposa’
'Kasax ynmmeix xopeocpagus akademusicol
(Acmana, Kazaxcman)

GKACTAP» TEATPBIHBIH HHTEPIIPETAIUACBIHIAT bI
«ACAYT A TYCAY»

AHHOTAIUSA

Maxanaoa Acmana kanraceinoaewr «Kacmapy meampuwinviy pedicuccepi Hypxanam
JKagvinbaiioviy «Acayea mycay» Kouvlivimbl mandanean. Cnekmarxivoe2i KOMRO3UYU-
A2a, pedxcuccepuix wewimoepze, akmepiix uiebepnikke, KoOuibl Xopeozpagmuly caxna-
nazan bunepine capanmama scypeizineen. Convimen kamap, V.1llexcnupoiy «Acayea my-
cayy KOMeOUsACbIHbIY KA3aK, meampiapblHOaebl OPHbL MYpPaibl AUMbLIAH.

Tyiiin ce30ep: Hypxanam JKaxvinbaii, «Kacmapy meampul, akmepiix wedepiix, Ko-
1owbl-xopeozpagh, pexcuccepiix Kormarnoa.

A.C. Omaposa’
'Kaszaxckas Hayuonanbuas akademus xopeozpaguu
(Acmana, Kazaxcman)

«YKPOIIEHHUE CTPOIITUBOI» B HUHTEIIPETAIIMU TEATPA
«GKACTAP»

AHHOTAIUA

B oannoii cmamve npoananuzuposan cnekmaxiv « Ykpoujenue cmponmueoiy 6 no-
cmanoske pedcuccepa meampa «XKacmapy 2. Acmanwt Hypkanama XKaxvinéas. [lpo-
6e0en aHaIU3 KOMROZUYUU CHEeKMAKIsl, PEeNCUCCEPCKO20 PeuenUs, aKmepcKol uzpbl, d
MaKoice MAaHYe8aAIbHbIX CYeH. 3ampazueaiomcs u GONPOChl NOCMAHOGKU Komeouu V.
Ulexcnupa « Ykpowenue cmponmugoiny 6 Opyeux Ka3axcKux meampax.

Kntoueswvie cnosa: Hypxanam Kaxwvinoail, meamp «Kacmapy, akmepckoe macmep-
CMBO, XOPeopap-nOCMAanOBUUK, PEANCUCCEPCKOe peuleHue.

A.S. Omarova’
'The Kazakh National Academy of Choreography
(Astana, Kazakhstan)

«THE TAMING OF THE SHREW) IN THE INTERPRETATION
OF THE THEATER «ZHASTAR»

Annotation

This article analyzes the production of the director of the «Zhastary theater in Astana,
Nurkanat Zhakypbay, «The taming of the shrewy. The analysis of the composition in the
play, the director's decisions, acting skills, dances staged by the choreographer-director
was carried out. In addition, they talk about the role of William Shakespeare's comedies
«Taming of the Shrewy in the Kazakh theaters.

Key words: Nurkanat Zhakypbay, Zhastar theater, acting skills, choreographer,
director's decision.
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OJeMIIK KIaCCUKAaHBIH aJIThIH KOPBIHAH OMBIN OPBIH allFaH, arbll-
ubiH Apamarypri Y.Illekcnupain «Acayra Tycay» KOMEIUCHI Ka3aKThIH
Ke31KapaKThl KepepMeHJIepiHe, Ka3akK TeaTpajlapblHa €TeHe TaHbIC. ATay-
JIBI KOMBUIBIM anFail peT 1943 sxbiiasiH 16 kazansiaaa Mackeynin A.Jly-
Ha4apCKUH aThIHAAFbI T€aTp OHEPl WHCTUTYTHIHBIH TOKIPHUOEIT MyFaTiM-
nepi O.IIspkoBa MeH b.buOMKOBTHIH KONTaHOACHIH/Ia KOPEPMEH Ha3aphIHA
yCoHBUIBL [Llekcrup cypeTTereH arajiMbIll MbeCaHbl Ka3aKIara TOpxKi-
MaJaraH yJisl cyperkep Myxrap Oye3oB. Tynrsi per [lerpyuno poninzae
Hloken AiimanoB kepiHce, Karapunans! kedintey Xaauiia bexeeBaHbIH
ynecine Tual. Kazak rearprany FbUIBIMBIHBIH HET131H caty1ibl Kaxbikymap
KyanapikoB ekcriupain 400 KpU1AbIK MepeiiTolibiHa apHar xa3ran «On
03 caxHaMbI3/[a» aTThl MaKaiacelHaa: « OHBIH TpareausuIapblHaH repi KO-
MeAMSUIapBbIHBIH PYXbl oJIJIeKali1a Ka3aKKa jKaKblH, TYCIHIKTI €KEHIH jKa3a-
1. Byi ce3iHiH MoHiciH «I1laHmIap KyJapbIHbIHY» IIbIFApMAIIbLIBIFBIHAH
i3aeiini. Araynsl eHOeringe K.KyaHAbIKOB akTepriep KYMBICHIHA TOMEH-
nerigeit O6ara Oepeni: «llerpyuno pomingeri 1. AiMaHOBTBIH aKTepiiK
JapbIHBIH ObLIal KOHFaHAa, ©31 /e IOMOp/aH Kyp alakaH eMec Ko. A
Karapuna-X.bekeeBa enep canaceinia [llokeHHEH kKeM TyCIIeHMiH JICUTIH
agam. Oceutapra kynki Oymarel [pymuo-C.Tenrapae, 9317KOM, KBUIITOC
Tpanno-K.Kapmbicos, cenkingeren kapi man [ pemuo-E.OMmip3akos, ce3ni
HaK-HaFbIMEH TaCTalThIH MEHTYSUTBIK-C.K0KaMKYJIOB, SIIKIMHIH KOHIUTIH
KaJIJIBIPFBICKI  KEJIMEUTIH jkyMmcak MiHe3ni  banrucra-K.Kyansimbaes
KeJiN KOCBUIFaHJ1a, CaXHa KeHUII KepiHicTepre Tonaabl. bynapasiH 6opi
ne Oip-OipiHe eHep HYpBIH Terim, OipiH-0ipi MIa0BITTaHIBIPHIN, CaxHa-
HBI JKallHATBIM, KYJIIBIPTHII Ki0epesi. «Acayra Tycay» CIIeKTaKJIiHIH 30D
TaOBICHl OHBIH aHCAMONB/IK TYTaCTBIFbIHIA A€M Kapay kepek»[l, 22 6.].
ChIHIIIBI TIKIPIH OKU OTBIPBIN TaH KaJIaThIHBIMbBI3, 9p KEHINKEPMEH OHbI
KeHinTeyIn aktepiaepre Oip €Ki aybl3 co30¢H FaHa Oara OepreHiTiHe.
Con Gipai-exini TeHey apKbUIbl FaHa Keiinkep OOIMBICHIH, TAOUFATHIH Ta-
Mallla aia OUIreHiriHe TOHTIMI3. OpuHe, 613 OyJI canapbIMbI3/ia alFaliKbl
COMJaylIbl aKTepJepAiH KYMBICHIH TajJayAbl Mypar erneiimis. 3eprrey
OapbIChIHA TalKaH KbI3BIKTHI JIEPEKTEPMEH O6JIiCy MapbhI3bIMbI3 €KEeHIH
TYCIHT€HAIKTEH Ka3yFa MOKOypMi3.

«AcayFa Tycay» - acay KbI3/lbl aybI3JIbIKTay €Mec, epill 3aiibInThuIap
apachIHIAFbl a1l JOCTHIKTHI KbIp eTeni. Cesi eTkip, op Minesai [letpy-
YHO MEH TamKbIp, op1 aKpUIIbI TeHTEK KaTtapuHa exeyiHiH 931111 KaKThIFbI-
CTaphl KbI3 OCH XKITITTiH alTBICBIHIAN ©Te TapThIMAbL. O311Koi ['pymuo,
xbutoc Tpanuo, skymcak MiHe3ni banrucra OactaraH KeWinmkepiaepaiH
MIHE3-KYJIKbI JKaJbIHJIBI YKAaCTap/AblH aKTEpJiK IeOepIirine yjiackaHzaa,
CaxHa KeHUI/I1 KepiHicTepre Toja TYCei.

JXapacbIMbl KaDKBIHBIMEH Oaypari, KOpKeMIiK KyJipeTiMeH eiK-
Tipe Tycep LIblFapMa-pesKUCCEPAIH YTHIMIbI LIEIIIMIMEH CaXHaFa IIBIKTHI.
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Oxura KOHIII My3bIKa MEH OPBIH Ay IIBUIAP/IbIH TUIACTUKAJIBIK IIeOepITiK-
TEPiHIH apKachIHIa KOPKEMJIIK TYPFBIJIaH )KaHa OellecKe KOTepLII» - KOH-
BUIBIMHBIH aHHOTAIMSIChIHAA OChLIail KepceTuireH. bi3 HplcaHara ajFaH
KONBUIBIMHBIH Oap OOMMBICHI Ochl Oip eki ab3arka OesiHreH, OGec-ayThl
KypMayac coiieMre KYpbUIFaH KOWBIIBIM aHBIKTAMAaChIHA KACHIPbIHFaH-
nait Kyt kememis. Ataynsl nbecaaa [llekcnup «oKy KoMenuscb» MeH Xa-
JBIKTBIK (papc Taxkipubecine cyiieneni. ApUCTOHHBIH «AYBICTBIPHII AJIFaH-
nap» komenusceiHaH lllexcnupiH mbecachiHa FAIIBIFBIHBIH YHIHE Oacka
KEHINIEH €HIeH XKITiTTiH OKUFachl ajabiHa bl (JIroueHmo MeH brsHKaHbIH
xemici). An Herisri Karapuna men IleTpydroHBIH KeJici aFbUIIIBIH Xa-
JeIK (apchiHaH anbiHFaH. bip Kaparanna [llexcnup o3iHIH KOMEIHIChIHA
TOCTYPIi papCThIK CIOXKETTI ajla caliFaH CEeKUIAL: Japakbl KyHeyaiH KbIHbIP
olienni xyachITybl. bipak, ¢apcThIK CIOKETKE Jpamarypr jKaHa MarbIHa
Oepren. Karapuna men [leTpydnoHbIH 1epeki KaJDKbIHIapbIiHAH, OipiHEeH
01pi KaibICIAaTBIH 09CEKeNeCTIriHeH, KbIPCHIKTHIKTaphlHAH Oip-0ipiHe ae-
TeH CBHIIIACTHIK Taiiia Oonaabl. Maxab0ar ce3iMi OypIrik aTeim, O6apraH
caiibra yirras Tyceni. Y.IIexkcnup/aiH aTayibl KOMEAUSICHI IIBIHANBI CE31M-
JEpIiH CYIYIbIFBIH, €p aJaM MEH OHeNIiH apachlHIaFbl TEHIIKTI Ka-
pus eteni. [lbecamen TaHbIca OTHIPHIN OaliKaraH OCHI Oip epeKIIeTiKTEep
«Enopnaneik XKactap TeaTphIlHBIH caxHAchIHAA Kajal KaObICcaabl €KeH?»
— JIeTeH cayaJj Typybl 3aHbUIBIK. O yiIiH 013 mbeca MEH KOIOIIbI PeKUC-
cepIep YChIHFaH CaXHaJBIK HYCKAaHBI CaJIBICTHIPA OTBHIPHIT KApacThIpaMbI3.

KoHbUTBIMHBIH 9yeJITri epeKIIeNiri caxHanay )KYMbIChIHA KOIOIIBI Pe-
xuccepieH 6enek, bekbonar Kypmanroxkaes e Jloypen Cepra3uHHiH Jie
peXHCCepIiK KOJITaHOANaphIHbIH KIPIKTIPUITEHAITIHAE NI €CenTenMis.
Y1 Gipaeii pexxrccepiH KyMblia jKkacackaH KyMbICHI «XKacTap» Tearpsl
caxHachlHa acTapiibl 9311 MEH KOTEpiHKI KeHUI-KYHIiH arMocdepachiH
anbin Kenml. Pexuccepiik yTKbIp HemiMaep, My3blka MEH OU YHAECTIr,
JIEKOpalysl JKaHp epeKIIeNirine cail YThIM/IbI TaHJaN ajblHFaH. Tearpra-
nymsl Hazepke XKymabaii ataysiasl KOWBUIBIMABI Talail Kejie KOIOLIbI Cy-
PETILIHIH KYMBICHIH ToMeHJierime cunartaiinpl. «Koromsl cypermi Ep-
naH TysakoB OeliHenereH caxHa CypeTiHeH aHay aWTKaHJall KIaCCUKAbIK
KapTuHa MeH 0ail peKBU3UTTI KO3iHi3 ImaiMaybl MyMKiH. Ececine myHia
KEHICTIK 0ap,Tipi caxHa Oap, KaXbIpJIbl eHOeK Oap. OpOip akTepaiH 1eM
aJIbICBI MEH JKYpEK JIyIini OiTe KaitHachlIM, 61pTyTac AyHHEre aifHabII KeT-
KEHiH IIBIMBIIIBIK allIbIIFAHHAH-aK alKbIH ce3iHeci3» [2, 26 6.]. 3eprreymi
Hazepxke XKymabait KOMBIITBIMHBIH Oap OOJIMBICHIH KypMajiac €Ki CouemMre
Oipak ChIiIbIpFaHbIH aHBIK OalikaliMbI3. CaXxHAHBIH KOPEPMEH Ha3apblHAH
THIC KQJIMaWUTBIH Tarbl 00p anmemMeHTi 6ap. On aekopamus. MBIKTHI Kaca-
JBbIHFaH cleHorpadus KOMBUIBIMHBIH KEM KEeTITIH TOJBIKTBIPHIN, Kep-
KeMiK OOslybIH KaHBIKThIpA TYCETiHIHE TallaC *OK. ATayibl CIIEKTAKJIb-
nig tyna 6oiteian X VII raceipnarsr Eypornana keHiHeH TaparaH Oapokka
MEH KJIACCUIIM3M CTHJIBJEPIH aKbIH aHFapaMbI3. byJl malibiM/1aybIMbI3/IbI
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KOWBUTBIM/IAFbl KATBICYIITBI KEHIMKEpIAEPiH KHIM YITUIepiHEH aHbIKTayFa
OO0JIaTBIHBIH aJFa TapTaMbl3. [leTpydOHBIH (aTFaIIKbl CaxHa[a KUII IIbIFa-
TBHIH KOCTIOMIHE KapaHbI3), [ opTeH3noHbIH, [ peMHOHBIH caXHaIbIK KOCTIO-
MJEpi KJIACCUIIU3MIIK CTHUIIbIE TOH 9MIeMUTIKTI mam ereai. Conpaii-ak cou
OlIEMUJIIK TeK Oenrui Olp TOPTINIEH OpHAJACHII, KaH-KAKThl YHIECIMIH
tankaH. JlroueHcuno, Karapuna, I'pymMuO CBHIHIBI KEeHIMKEpIAEPAiH KHIM
YJITiCI MUCTHKAJBIK KO3KapacKa, KYMUSsIbLUIBIKKA Kapara TIrireHin Oaii-
KaiiMbI3. OJ1 ©31HIH ApaMajblK KYLIIMEH, SKCIPECCHUSUIBIK MillIIHAEPIMEH
KepepMeH KUl MEH CEe31MiH >kaynan anajbl. Keiine kepepMeH Ha3apbiH
JeKopanusra Oypy apKbUIbl aKTEpJIiK OHBIHHBIH OJIKBUIBIKTAPbIH KAChI-
pyfa aa Oonansl. Kepiciniie Oy KOWBUIBIMHAH KeHiNKepsiep KOCTIOMIH-
JIET1 epeKIIeTIKTEep MEH KOca caxHajaH Oipai-eKiai aeTaabaep/eH 0acka-
HBI Tanmance3. Koromsl pexxuccepiiep caxHa KeHICTITIH akTepiep OHbIHBI
MEH XopeorpadusIIbIK MIEIIMISPMEH KOPCETY/I1 MaKcaT €TKEH.

HIBIMBLIABIK CHIPFBIN OaphbIN, caxHa KOPIHTEH COTTE Ha3apbIHBI3FA
Oip/ieH LTIreTiHi amblK TYCTI MaTalapiaH oiNTeN TiKKEH, KOCTIOM YITici
«CallKpIMa3aKThIH» KHIMIHE KOOIpeK YKCaWThiH (0ac KHiMiHIE JoMajak
cannelHIaKTapsl 6ap) Joypen Cepra3unii xa36ail TaHuChIH. KoHbLIbIM
Oarmapiamaceiaaa Jlrouenmuo-JI.Ceprasun nen kepcerinreH. Hazap ca-
JIBITI KaparaH 0osicanpl3 JIroueHmo-/[oypeHHiH MiHTeH IoMataK KyPbLIFbI-
HBI caraTKa keOipek ykcaTkaH Oomap eniHi3. CaHaynbl COTTEH KeiiH oI
TN coHmai Kypeutrbira MiHreH Tpanuonsl (EpOon TineykeHoOB) apkaH-
MEH TapThIN aBaHIleHara okenei. Ockl O1p KOPIHICTEP apKbLIbI KOIOIIBI
pexuccep H.XKakpmbaiineiH 3amMaH Ti30eri xkanrachlH Ta0yia AereH OWbIH
IaMaJanThIHBIHBI3FA JaybIMbI3 J)KOK. Y J1a Iy, alifall bICKBIPBIKIIEH Kepe-
pMeH 3aJbIHaH KepiHreH kxuhankes akrepnepaid Y.lllexcnupnin «Aca-
yFa Tycay» KOHBUIBIMBIH TaMallaJalThIHBIHBI3BI Xabapiaiael. Oprypii
LUPKTIK OeliHenepMeH (TPIOK) caxHa TOpiHE LIBIKKAH akTepiep OyaaH opi
Oipne Oipryrac, Oipae Oenek-0esek eki meHOep aiHalachbiHAa OipKenKi
BIPFAKIICH UTAJIbSH JSCTYPIHJETI OM eHepiHiH Kyaci OonyFa mIaKbIpaibl.
CaxHa KeHICTITIH Jen maijalaHFaH OChIHIAH OW MAIlIbIFbl aKTepIEPIiH
1K1 SHEPTrUAChIMEH OiTe KalHACHIN, AesieOeH Il KO3IbIpap opOip KUMBLI
KOpepMeH KO3iH XKIrci3 Oaimaibl.

boiibinga OyJIKbIHFAH acaylblK YsUlaFaH, aaybIHABIFBIMEH apblH
CaKTaraH, TEHTEKTITIMEH Tallaiiibl TailcalaslpraH, HIonke3 Mine3mi Ka-
TapuHa-AlHYp PaxumoBa KaMIIBICEIH OHJIBI-COJI/IBI CEPMETEeH KYHi caxHa
TopiHe keTepinmi. JKail KEeTKeH KOK, Ous3bl MiHe3Nl busHKaHBI cyipei
BIKTBL. OKBITYIIBI JKalaydbl TallChIpFaH oKe menrimMine permxkyni Kara-
PUHAHBIH 1IIKI KOHUT KYHIH KOpceTyzeri XoperpoThIH KoiraH OuiHe 3ep
CaJbIHBI3IIBL... KOnuIiiik caxHaHbIH KOJ KUMBUIBIMEH KOPCETEpP dpEKeT-
Tepi iIKi anaii-myneit ce3iMal kKedinTece, >KOJIBbIHAA >KaTKaH [opTeH3uo
MeH [ peMHOHBI aTTan eTy/eri bIpFak acay MiHe3ni KarapuHaHbIH MiHE31H
Koroiara Tycenil. JKanmbl KOWBUIBIM OKHUFalaphl KeIl CO3AUIIKTEH aja,
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ic-opeKeTKe, KUMBLI-KO3FalbIcKa KypbliFaH. Ce3iMi3i KeJeci caxHaaarsl
Jlrouenumo ([loypen Ceprazun) men TpanuonsiH (Ep6on TineykeHOB)
OKBITYIIBI OOJIBIN OapyFa KeJicim, KHiM aybICThIPY COTIHJIET] iC-OpeKeTTepi
TONBIKTAM nonenaeit Tyceni. KoxallbIHbI ©3 KUIMIH KaNIIBICBIHA KUIIPIIL,
©31H eJleyci3 KaJAblpyJarbl MakcaThl KOpyLIiCiH Oel-kail KaJaplpMachl
anblK. Cyity ma ceimOarThl besnkara (Fasuza MykaH exiHIi Kypamja
Kemxeryn XopabaeBa) yiieHyaeH YMITTUIEpAiH KaTtapbHIarbl JIroueH-
uuo, (Jdoypen Ceprazun) l'oprensuo (Hypnbibek Teneren) sxone I'pemuo
(betibiT KycanbaeB) okeci bantucranbsl keHaipyre 6apbiH canassl. banru-
cTa OoJca yJIKeH KbI3BIH Kyileyre OepMmeil, Killli KbI3BIH Y3aTIaK eMec.
Acay KbI3IBI aybI3/IbIKTayFa JaiblH, )KYPEK KYTKaH >KaHHBIH JKOJBIH/IA
XKapTbl OalbIFbIH Oaiinayra naiiblH banTrcTa MeH oKeci eJin, Ta3a TaKbl-
pra oTbipraH narma keHiai [lerpyunonsiy 6ocine ko3 TiriHizmmi. Epikcis
e3y TapTachl3. bapblHina Kapibln Kairyra ThIpbIcKaH leTpyduroHbIH 69ciH
I'pymuo (Kanpoyner barait) oman opi kbi3abipa Tycenai. Kynecis. XKaii
KYJIMEHCI3, alaHCh3 aiKaimail kyieci3. MaxOypri-MaxO0ypci3 KemiciMm
YKacaJpl, MapTKa KOJI KOWBLIARL. EHIIr coT TinTeH KbI3bIK. CaxHara Ka-
panbI3. Karapuna men IleTpyunonsiH anraiksl keaecyi. Kpl3 araynbiHbl
Kyp xibepmec, )KOIbIHAA Ke3AECKeH apOip HA31K KaHIBIHBIH JKYPETiH kKa-
panap (Ilerpy4uroHbIH caxHa/a anFanl KOPIHTEH COTKE Ha3ap aylIapbIHbI3)
cepi KITITTIH caxHalarbl iC-OpeKeT] JKaJbIHAaFaH 10K, ajaynaraH oT. ber
Kaparmnac 6ipOeTKkei, TUIiI Tycep oTKip TUIAl, KaMIIbLIsl Kbi3 Karapuna ia
Kanpicap emec. boibkeTkeHHIH OOMBIHIA alfHATACBIHIAFbI TTACKIK OWJIBI
KaHJapra Kapchl acaylblk, TeOIN Tycipep TEHTEKTIK, ECiHAl anap epKeik
Oap. JKosbIHIaFBICHIH JKYJIBIN KEWUTIH, CYJTy OITKeHHIH cYHikTi nepici [le-
TPY4HO acay/bl aybI3IbIKTayFa OapblH canaibl. AcTapibl 93111 apagacThl-
pa oifHaFaH >kaH aJbICHIII, JKaH OCpPICKEeH iC-9peKeTKe Kapam OThIPHII CLITi-
neit TeiHachIH. Thipin eTneit TeiHAaicbiH. KpI3 O€H KIriT alThichl, 61piH-0ipi
MIHETeH €03 KaKThIFbICHI, aJIMa KE€3€K aybICKAaH OPEKEeT aclaH/bl ayJaphblll,
Kepai TeHKepeni. AKbIPBI, a3yibl XKITIT acayabl OacTHIKTHIPAIbI, KAHBIH
cana xep sxebepine xerefl. KoMbUIBIMHBIH ©H OOWBIHIA LUPKTIK 3Jie-
MEHTTEp, aKkpadaTHKaJbIK KUMBLI-KO3FanbIcTap TyHbIN Typ. Kail caxHaHbl
KapacaHpI3/la OCbl OHBIMBI3JIBI YCTEMENICHTIH 1C-OpEKETTep KOITeN Ke3-
neceni. AkrepiepaiH Oip makcarrta, Oip Myazere >KYMBULIBIPBIIT KYMBIC
KacaraHbIH >ka30ail TaHMCHIH. CIIEKTaKIIb/AiH KOLIbl Xopeorpadbl-AHap
XKycinoBanbiH KonTaHOACH! HEciMeH epekmeneneni? Kanmaii MyMKiHIiK-
Tepal KapacTelprad? bu eHepiHiH OCBIHIAN Cypayibl TYCTapblHA KaHIal
MIHE3AEME JKaCAKTANTHIHBIMBI3IbI CIIEKTAKIILIIH OachblHAH asgrbIHA JEHIHT1
KOpCEeTUIep JKac TPYMITAHBIH KYJIAKKa JKaFbIMIbI 9IEMi OYCHMEH OpUITeH
xopeorpadusIIbIK MENTMACPl KapacThIPY/IbI )KoH nemn ecenteimiz. Opra
3aMaH/IbIK UTAJMSHABIK OM OHEepiHIH IUPKTIK HOMEpIEPMEH 9/IeMi yIITa-
CTBIpa OUITeHIMEH epeKIeICHETIHIH JAIeNIey Il MaKcaT TYTTHIK.
banermeiictep Anap JXKycimoBa TeaTpIbIH aKTepIiK KYpaMbIH TO-
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JBIKTAll KaTBICTBIpA OTBIPBIN, OIpKENKUIIKKe, OIpTYTacTBIKKA >Xyhesnen
oinren. Koromrbl xopeorpadTel OKHFATApABIH ©31HEH I'opi, OKUFara JereH
KEeHIMKepJIepIiH KaTbIHACKHI KbI3BIKTBIPFaHBIH XKITi OalikaitMbI3. OHBIH cax-
HasaraH Ousepi MeH KUMbLI-OpEKeTTepl OKMFaHbI OachIHAH KeIllipreH Kei-
IIKepiep apKbUIbl alliblIagbl. Xopeorpa@ThlH OacThl YCTaHBIMBI PETIH/IE
OWIiH OpPEKETTLIITIH alTyFa O6onanpl. KelinkepiaepaiH MOHOJIOTTapbl MEH
JIMANIOTTapbIHAH QPEKET 137€y/Al alIbIHFBI IJIaHFa LIbIFapa OTHIPHII, Oap-
JBIK 3€WiHIH aHcaMOubJiKk ¢opmara KoiraH. bip opekeTTeH KeillH eKiH-
IIiCiHEe aJMacaThlH apajibIKTa KOMIO3UIUSUIBIK KYPBUIBIMHBIH LIAIIBIPAIl
KeTIeyiHe aca Ha3ap aylnapraH. AKTepliepiiH Oip AeMMeH, OeNriieHreH Oip
apakalllbIKTBIKTaH arTamail, OipKesiki KO3FajbICKa Tyce OLTyl KasKbIpibl
eHOEeKTIH )eMmici. OpOip Ou caxHackIHIa Tpymna OipKenKi bIpFaKKa TYCIIL,
OipTyrac OcitHeHI KepceTyae KaHbIH cana Owmneimi. [mki ce3im uipiM-
JepiH TYCIHICKEH aKTepJsiep KYMBICHI CHIPTKBI (popma kacaya HOTHKEI
KETICTIKKE KETKEH. ApasbIK aJbIM CaHayIlbl, KAIIBIKTHIK KaJJaM €CenTe-
reH. CaxHaJarbel KEHICTIKTIH Kol 06JIiri xopeorpadusblK memiMaepMeH
KOMKEPIJITeH.

O3iH/IIK TIBIFAPMAIIIBUIBIK J1apa KOJIBIH aHBIKTaFaH jKac Tearp Ke-
MEJIJICHY YCTiH/Ie eKeHIHE el KYMoHiMi3 KOK. OnapabiH 0acThl KOpepMeHi
— xactap. COHIBIKTaH op KOWBLIBIM OYTIHT1 jKac KOPEPMEHHIH TaJFaMbIH
nen 0acklIl, aye3/ii, 9CEM QHJEp MEH KeliCTi Xopeorpadus apKbUIbI 9CHET-
TEJI, TYCIHyTe, MalbIMIayFa XKeH1I, OipaKkTa caHara Od caJlaThlH, TOJIFaH-
JBIPATBIH OOJIYBI HET13T1 MaKcart.

«Op0Oip TeaTp KOJUIEKTHUBI ©31HIH MOJACHH OCKEHJIT MEH HIebepIik
OMWITIH KJIACCHK JpaMaTyprTepiiH IbecaJapblH KOIOMEH IIamMalalThiH
0oJica, MYMKIHIITIKTEPIH COHBIMEH ChIHaca, Oaprnara OWik CbIH Oomap
acy — llexcriupy [3, 52 6.]. JXKanmb! KJ1acCHKaBIK HIBIFApMaIapbl CaxHa-
nay — yJikeH MekTen. by 6enecti OarbIHabIpyIaFbl acTaHalbIK «Kactap»
TeaTPbIHBIH OATHUIABIFBIH, IIEOSPIIKTI MIBIHAAYAAaFbl KAKBIPJIBIFBIH, KIac-
CHKAJIBIK KOMEIAMSHBI UTEePY/IET1 ThIH 13/1eHICTepiH Oaranay — 0i3/1iH mapsl-
3BIMBI3.
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Shakarim’s poems about nature clearly show the tradition of poetic
school of Abai Kunanbaev: the unity of art and knowledge is always seen
in them. We can observe it in the content of poems of the poet about nature,
correlated between each other, which are devoted to the idea of opening
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the pictures of the universe unity. The nature of Shakarim is not some
certain landscapes in different verses, but a vital integrity, created by a
single creator. Such poems as "Full Moon", "Not be mistaken the bird of
consciousness, soaring high", "The lamp become sinful, considering itself
brighter than higher light", "Why does the cock sing each hour", "Creator
and Soul" only confirm the above words. For example, in the extract from
the poem "Full Moon"

A'bden tolyp jaryq ai,
Jog’arylap o’rledi.

Talasyp jarg’a baiqamai,

Nury kemin ko’rmedi [1, p.255]

and in the other works of Shakarim it is often met the kazakh word
"jar", which does not lose the essential meaning of the lyrics about nature
and plays a decisive role in uncovering the ideological content of the poems.
Piercing into the art space of the poet, in each of his poetic word, you can
identify secret results of not only the one, but several systems of knowing
the world. Therefore, his poems were born as a result of his philosophical
work "The Three truths", in which the main issues were investigated in
terms of pre-scientific, scientific and nonscientific knowledge.

Along with the fact that Shakarim was a philosopher, historian,
scholar, poet, folklorist, musician or theosophist, who studied world
religions and various esoteric teachings, the concept of the beloved in his
poetry by the means of « jar" has turned into the universal collective image
of an aesthetic category containing the quintessence. Therefore, beloved -
" jar" is a universal image, concealing the eternal questions, the equivalent
of Everything, the symbol like music, you want to feel your heart. A
symbol-word "jar" in each poem serves as a metaphorical attribute to the
main subject of metaphysics - the truth: "jar" - truth, "not my beloved girl,
the light of truth, «jar" - the light "love took pity on me, my heart was filled
with its light"," jar"- Creator," if you want to see life go away from the
ego, bow to her", "jar"- the soul," there is no separation of soul and love."
Poet is in difficult way of searching of beloved - "jar" that is generated
by synthesizing all before advanced in science, culture, history, world
religions, and mystical ways of knowing, such as spiritualism, telepathy,
fahrizm, somnambulism, magnetism, mesmerism, poet watched the world
in a pantheistic unity of spiritual and natural.

The identification of truth with beloved in the world of literature is
not new one. That is what we observe in the poetry of Goethe and Shakarim.

In the tragedy "Faust" by Goethe, the world is as a reflection of a
single Creator given through different images. In the tragedy the place
where it happened there was the sky, the earth and the hell. Whereas the
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main actors are Creator, spirits, angels, devil and furies, etc. The contrast
is hardly ever seen between real and supernatural world, people and spirits,
spiritual and natural. With the appearance of the devil in the first part of
"Faust" Faust started praying with "The Key of Solomon" the Jewish holy
book:

Faust

First speak the Words of the Four
To encounter the creature.
Salamander, be glowing,
Undine, flow near,

Sylph, disappear,

Gnome, be delving.

Who does not know

The Elements so,

Their power sees,

And properties,

Cannot lord it

Over the Spirits [2, p.3]

Faust invokes four elements here as fire, air, water and land. In Middle
Ages Biblical King Solomon was considered as a powerful magician. "The
Key of Solomon" is an old Hebrew book of spells. This spell personifies
the elements of fire as in the legend, reptiles don’t burn in fire; Sylph
represents spirits of air, Undine performs water spirits but Kobold shows
spirits of the earth [3, p 234].

Occult elements as the expulsion of Satana were often used in the
opening of the tragedy. What attracts attention is Mephistopheles’ fear
of pentagram above the door. The pentagram is a magical sign with
pentagonal star form, which was placed in the endings of initial letters of
Greek Jesus Christ name.

European nations used to hang a magical five-pointed star above the
doors to make evil spirits away. The pentagonal star was also a symbol of
sacred Christ. The pentagram with a head above meant the strong man who
manages your passion [4, p.84]. Goethe’s Faust appears as a supernatural
person who owns four elements of nature. Every phenomenon was the
unity of body, mind and spirit of nature in Shakarim’s poems.

About life and soul" poem says "Soul — your body and wear", the
body nature is illusion in Platonic sense:

Do not believe your body feeling!

1t is like a mirage.
If you come near,
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All of the bodies, feelings lie
Listen to my words [1, p.327].
(translation by Seysekenova A.B.)

Dene sezimine nanbal!

Sag’ym sy’ ma eken?

Baryp ko’rsen’ taiay’ sol man’g’a,
Bar dene, sezim tu’gel aldaidy,

Bul so’zimdi a'bden an’da [1, p.327].

Goethe's perpetual motion in nature explains the verse:

Only for an hour over the early edge
External trembley stood!

But white rain is blown

With warm wind gleamed.

No time to breath in

Wet greens in the forest,

As you see, is swept by Bor,

Leaf flutters in the wind [5, p.728].
*kx

Let eves and outcomes

Bind your life stronger!

Running nature ahead

You leave yourself indeed (5, p.728].

The Kazakh ancestors said that there was nothing in life impossible
to keep, because material world was changeable. Shakarim mentioned the
movement: "... If they say that motion occurs under the laws of attraction
and rejection, then it needs a reason. There must be the founder of this
law. Moreover, in these first principle, like atoms, there is male and female
principle "[6, 66]. Gravity and motion, as well as reason, which leads to
harmony and unity, is the trinity, whereas soul - is in triple alliance in its
contradiction.

Jan men dene — qosylg’an erli-qatyn,
Ekey’inen shyg’ady ko’n’ilimiz [1, p.106].

Body and soul connection is like wife and husband,
With them both feeling is born.
(translation by Seysekenova A.B.)
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The integrity of Creator with nature in Goethe’s poetry finds the
same solution. Nature of both poets is in eternal triple unity of attraction,
repulsion, and movement ahead.

Feeling makes body and soul attractive to so called desire or love.
Schopenhauer said that "world desire" is an attraction, love in stone, love
of plants, animals, human being. All those are considered to be Shakarim’s
eternal feminine reflection of Creator.

Shyn asyqtyn’ a’rbiri
O’lip topyraq boldy da,
Jaratylystyn’ tag’dyry
Jaratty meni ornyna.

Barinin’ nury qosylg’an

Mol keremet mende bar

Jalg’yz jarg’a shoqyng’an

Qaida mendei pende bar [1, p.238]?

Each loved in his death has turned to dust.
And fate of the universe,

Created me, instead.

All joined rays of the world

Are great miracle in me.

That loved cannot be found, but me
Devoted to only one [1, p.238].
(translation by Seysekenova A.B.)

The nature is observed with integrity and individuality. Love of nature
is an object-subject two-side relationship. The recognition of human as a
co-creator or a part of the universe - is the process of coming altogether of
the absolute to personal and personal to absolute. Sense of integrity with
the world is on back stage through love and higher than knowledge. It is
through Shakarim’s poetry:

Jar hides itself,

Don 't look at her through eyes of flesh.
Open heart to her,

Listen to your soul [1, p.238]
(translation by Seysekenova A.B.)

You can find these words in the poem of Goethe "Testament". The

mystery of eternally feminine universe is revealed only in the hearts of
great:
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Since ancient times truth had been opened
And approved in great hearts:
Do not forget old truth [4, p.736]!

Goethe can be traced from the beginning to the end with these ideas
in "West-East couches". Goethe is a spinozist, but his attitude of "sofas"
is a mystical teachings of Sufism. Spinozism and Sufism combine the idea
of unity of Creator and the world. Goethe admitted part of Sufizm, its
pantheistic view, the unity of nature and Creator, of man and Creator.

The influence of Sufizm on poetry of Goethe and Shakarim defines
with the word “fever” - Beloved. Both poets widely used oriental motives
and images. It was not playing of words but interpretation of classic oriental
images. Shakarim and Goethe used these images as the artistic method that
allows to reveal the main point of complex aesthetic and outlook concepts.

Shakarim without fear applied nature for help being called "kafir -
infidel" or "idolater" by mullahs:

G’aisadai jan beretin tan’nyn’ jeli,
Qaig’ymdy jelge ushyryp, tirilt meni [1, p.162]!

The morning wind like Jesus who gives life to soul,
Take my pain, quicken me!
(translation by Seysekenova A.B.)

And Goethe refers to the storm:

Storm heal my heart
Let adversity to be overcome [4, p.623]!

Goethe's attitude toward nature was basically religious. The
researchers as Tetruashvili L.M. said that Christ for him was a pantheistic
understanding of God in nature as worship of the sun [7, p.50].

Truth for Shakarim was a wildlife created by Creator:

«Ana sansyz keremetti

Kim jaratsa, - ta’n’iri sol! »
Dese netti,

Qoisa betti,

Hagiqatqa jainag’an.

Shala din men qate pa’nnin’
So’zine erme, mag’an er.
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Mine janyn’, mine ta’n’irin’,
Mine dinin’, mine iman [1, p.267].

He who created so much miracles,
That is Creator.

Do not go behind words,

False belief or false science,

But follow me.

Thats the soul, That's Creator
That's religion, that's faith.
(translation by Seysekenova A.B.)

While reading these lines, it would be unfair to compare Shakarim
with idolatry early mankind. In nature at the first place he sees the perfection
of fever or Creator.

Na’reste, jas, ku’na’siz ku’n men aiym,
Etegin’e qol tise, adaspaiym.

Jaratqannyn’ qudireti tolyqtyg’yn

Senin’ minsiz nuryn’nan baiyptaiym [1, p.260].

Young and innocent child is the sun and moon,
If I follow you I will not be mistaken.

Perfect completeness of Creator

I watch in your face of no disadvantage.
(word-for-word translation by Seysekenova A.B.)

Loving of nature Shakarim takes roots from ancestors - the roots of
the Kazakhs and their worldviews. It is natural for the son of nomad who
considered a reflection of the nature of Tengry.

Since the modern hermeneutic requires the involvement of the reader
to understanding (Dilthey, Heidegger, Gadamer), the word “love” — “fever”
in poems of Goethe and Shakarim demands readers to understand it as a
symbol, thirst of harmony both between something and nothing, chaos and
cosmos, spirit and matter, finite and infinite, necessity and freedom, life
and death, masculine and feminine, macrocosm and microcosm, etc.

If you don’t observe the mean between them people would suffer
from greedy ego - nafs. Poet while understanding soul as nature of life, he
doesn’t admit understanding of life as suffering (Buddha, Schopenhauer)
but on the contrary, life is the joy given with the nature.

When you read poems of these poets it comes to mind that they are
prophets for the humanity who transform the language of nature into the
language of ordinary mortals. By struggling with their difficult fate, they
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tried to make their duty as true sons of the earth. The poetry is the creator’s
gift given by the nature. Therefore, their lives created with poetry goes
eternal while the world is breathing.
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The aspect of providing active reorientation of school education
in foreign languages in communicative-active, personality-oriented and
cultural orientation of the educational process makes it necessary to
reconsider the theoretical approaches to the choice of effective technologies
and methods of teaching foreign language.

Nowadays, when the personality of growing human rights is at
the center of all educational and treatment activities, many scientists,
methodologists and teachers have drawn more attention to finding an
effective solutions and methods of teaching.

Now and then, you may get a class that you just can’t seem to keep
interested. No matter what you do, it seems like all of the students are bored
out of their minds. If students aren’t paying attention, and their minds are
wandering, then they are not absorbing any information that you are giving
them to pass your class. Here are five teaching strategies of using the songs
and music that you can do to keep your class interested and engaged.

Firstly, songs almost always contain authentic, natural language.
This often contrasts the contrived, stilted language found in many student
texts. Of course songs can also go to the other extreme by using overly
crude, foul or otherwise objectionable language. With careful screening,
an extensive library of usable songs for language learning can be compiled.

Secondly, a variety of new vocabulary can be introduced to
students through songs. Looking to boost student vocabulary with useful
phrases, vocabulary and expressions? Songs are almost always directed
to the native-speaking population so they usually contain contemporary
vocabulary, idioms and expressions.

Thirdly, songs can be selected to meet the demands and interests of
students In English, so many songs are available to select with appropriate
themes, levels and vocabulary which is not difficult at all. Permissions
can also be made for complexity or simplicity of language, depending on
students, by selecting and using suitable songs.

Fourthly, grammar and cultural aspects can be introduced through
songs. Most songs have a recurring theme or story. So excerpting cultural
elements is possible but it often overlooked the aspect of using songs. I
still use “Hit the Road Jack” song by Ray Charles to illustrate the spoken
contractions. He uses the spoken contractions in every line of the song.

Fifthly, students can experience a wide range of accents. A good thing
about songs is that you can expose the students different kinds of English
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accents. British English, American English are widely available through
songs. The accents are well represented by songs from different regions
and in a variety of types and formats. Gospel, soul, R & B, Pop, Rock,
Reggae, Jazz and other styles change not only accents but the vocabulary
and usage as well [1].

The purpose of teaching foreign languages is an acquisition of
knowledge, the formation of students' skills and abilities, and also their
mastery of information in view of regional geographic, linguistic, cultural
and aesthetic character. Poems and songs bring you pleasure when you
learn foreign language and teach students about the love of poetry. It can
increase the efficiency of educational process.

Psychological, physiological and pedagogical features of primary
school students

Each age has its own psychological and physiological characteristics.
When you are teaching a foreign language, it is necessary to take into
consideration these peculiarities and on the basis of them you have to
develop programs and teaching methods.

The primary-school age can give the child new achievements in the
new sphere of human activity - learning.

At this age, the child goes through the occurrence crisis connected
with an objective change in the social situation of development.

The new social situation introduces the child to a strictly rationalized
world of relations and requires him to organize arbitrariness, responsibility
for discipline, for the development of performing actions related to the
acquisition of skills in learning activities, and also for mental development.

Therefore, a new social situation tightens the child’s living conditions
and acts for him a stressful action. Every child enrolled in school increases
mental tension. This is reflected not only in the mental state or health, but
also on the behavior of the child.

The younger student is a person who is actively mastering the skills to
communicate. During this period, they will have an intensive establishment
of friendly contacts. The acquisition of social interaction skills with a
peer group and the ability to make friends is one of the important tasks of
development at this stage.

The thinking of primary school age children is significantly different
from that of preschool children. Students have been developed the ability
to plan their actions in the process of school education, at the first time
their studies encouraged them to trace the plan of solving the problem, and
then they will start solving it in practical way. It starts to develop rapidly
verbal and logical forms of thinking.

During the lesson at the primary school classroom in solving the
educational problems of children are formed such logical methods
of thinking as a comparison, it is associated with the allocation and
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verbal designation in the subject of various properties and features of
generalization.

As they studied at school the thinking abilities of children will be
become more arbitrary, programmable, conscious and planned.

They quickly get tired and therefore it is important to switch from
one activity to another by using the motor activity.

The structure of motivation can be divided into 3 components:

- enjoying from the activity itself;

- the significance for individual of the direct result of the activity;

- motivating power of rewards for activities;

Individual differences of the learners have been related to their
cognitive sphere: some learners have a visual type of memory, others
have developed an auditory skill, the third ones have a good eye-hand
coordination skill. Some students have an abstract and creative thinking,
and others have an abstract-logical one. Neglecting the individual
characteristics of students in learning may cause various difficulties and
complicates to achieve the goals.

The formation of self - assessment in primary school age is mainly
influenced by teaching as a new activity, which is included with arriving at
school. It is noted that the self - esteem of the younger learners is almost a
literal cast of others. One of the tumors of primary school age is reflection.
The teacher requires the child not only to solve the problem, but also to
justify its correctness. This gradually forms the child's ability to realize, to
be aware of what he is doing, what he has done.

Therefore, the student gradually learns to look at himself as if
through the eyes of another person and to evaluate his activities. It is a
process of self-knowledge by the subject internal mental acts or states.
When a person analyzes himself and his behavior in relationships with
other people and tries to imagine what others think about him, accordingly
he comes to some knowledge of his "I". Self-knowledge plays an important
role in the process of self-education. Gradually, points of view of students
will be appeared. Of course, the opinion of others affects the self-esteem
of younger students. Usually replying to question what others think about
them, primary school students focus on specific cases, and only secondary
school children begin to comprehend the peculiarities of their character
[3].

To the extent that, as a Junior high school student possesses academic
activities he has awakened and formed the new important qualities of the
psyche. Solving educational problems, younger student faces the need to
foresee the results of their actions, to plan their order, to outline the means
by which you can achieve the goal [4].

At the age of 7 to 10 years their development of attention has been
changed. Immersed in any work, the child can "not hear" the instructions
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of the teacher. That is why it is so important to strive for diversity in
educational process, for a constant change of activities. We must not forget
that the child is more successful to cope with a fairly complex task that
requires the use of a variety of examples and methods of work than with a
simple but monotonous task.

The amount of attention of younger students is quite narrow.
Considering the picture children can be mainly focus on two or three
subjects. Younger students have also poorly developed distribution of
attention. In this way only teacher talks during the lesson, children only
listen to the teacher without doing by themselves, or continue to work
without understanding a single word of what the teacher says. However,
by the third grade children are able to distribute their attention correctly
and control their actions.

It is advisable to specify the role of imagination in learning foreign
language, because the function of consciousness is often not taken
into account or underestimated by teachers, parents, and sometimes
psychologists [5].

This can be explained by the fact that imagination is extremely
difficult to isolate from a number of other cognitive structures — previously
memory and thinking. Imagination is organically related with all cognitive
activity, it means that any perception or memory, thinking doesn’t work
anything without it. That is why fantasy cannot be attributed unambiguously
both for the sphere of sensual and rational knowledge.

I magination demonstrates the integrity of the human mental sphere,
the relationship and interdependence of all its components. The main
characteristic of imagination is focusing for the future. Imagination is very
closely connected with the thinking, but if the latter reflects the essential
natural properties of objectively existing phenomena, the imagination
is able to create something that objectively does not exist, or even
fundamentally can be impossible. That is why the creative activities are
impossible without imagination. By developing this function we can create
developing the prerequisites for the formation of his imaginative abilities.

In this case the pedagogical task is to provide the imagination with
the richest and most diverse but purposefully selected "food".

The psychological and pedagogical tasks are to teach methods of
"reading" information and its logical processing.

Thus, it should be noted that taking into account the psychological
characteristics of children of primary school age, such as attention,
thinking, memory, imagination, perception, plays an important role in the
education and upbringing of children.

Moreover, itis equally important to take into account the temperament
and emotional characteristics of the child, as these characteristics directly
affect the propensity to communicate both in their native language and in a
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foreign language, and also it can impress to develop the oral communicative

competence.

Creative thinking methods are always used during our lesson; it
makes classes more interesting. Here we would like to share one of the
short term plan which is based on updated curriculum.

Short-term plan

LESS Lesson: Unit 3: Family and
friends

School: Kazakh national academy
of choreography

Date:

Teacher name: Kypshakbaeva

CLASS: 5 “A”

Number present: | Absent

Learning objectives(s) that this les-
son is contributing to

5.C9 use imagination to express
thoughts, ideas, experiences and
feelings.

5.R2 read and understand with
some support short simple fiction
and non-fiction texts.

5.S6 take turns when speaking with
others in a growing range of short,
basic exchanges.

Lesson objectives

All learners will be able to:

* use new vocabulary concerning the
topic «Family and friends»
* use adjectives with a little support

Most learners will be able to:

 improve speaking skills by working
in pairs, individually and in the whole
class.

« differentiate two families and com-
plete the diagram

Some learners will be able to:

* express ideas extended sentences us-
ing the adjectives and describe their
family members

Language objectives

* use specific phrases and vocabulary
due to the text “Family and friends”
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Value links

Respect and Cooperation

Cross curricular links Psychology

ICT skills

Smart board for presentation.

Inter-cultural awareness

life.

Students will be able to understand
that significance of family in human

Plan

Planned timings

Planned activities

Resources

Beginning
Smin

Greeting

Warm up «Brain writing»

Looking at the picture learners simply
write down a family member which is
given on a piece of paper. Each piece
of paper is then passed on to someone
else, who reads it silently and adds
their own ideas to the page. This
process is repeated until everyone has
had a chance to add to each original
piece of paper. The notes can then be
gathered, ready for reading

PPP (slide 1)
Flashcards

Middle
8 min

2 min

Pre-reading

Pair work

Match the pictures with the words
Teacher gives the task as matching the
pictures. In the worksheet there are
family members’ pictures and some
adjectives. Learners should find their
meaning matching the pictures.

Cards.
Appendix 1

12 min

Formative assessment (palm-fist)

the students are assessed by palm
fist.
Thumbs up if they understood every-
thing /thumbs down- didn’t under-
stand/ thumbs left, thumbs right — un-
derstood 50 percent

PPP(slide 2)

65

ANWIAVIV S14V

¥891-E€¢S¢ NSSI



SOCIALAND HUMAN SCIENCES

KAZAKH NATIONALACADEMY OF CHOREOGRAPHY

15 min

While-reading

Individual work

Read and answer the questions
according to the text.

Leaners should read the text carefully
and answer the given questions.

How many members are there in the
Flintstones family?

What is Fred’s favourite sport?

What is Wilma like?

What is Pebbles’ hobby?

Whose pet is Dino?

What can Barney do?

Who’s Wilma’s best friend?

Who’s Bamm-Bamm?

PPP (slide 3)
Markers,
Handout 1

Handout 2

Formative -assessment criteria
Sentences 3 points 4 points 5 points
2-3
4-5
6-8

Handout 3

Post-reading

Activity 1

True or False

1. Fred Flintstone is noisy and

funny

a)T b) F

2. Fred likes to play football
a)T. b)

3. Wilma Flintstone isn’t modern
a)T b) F

4. Barney has got fair hair

a)T b) F

5. Bamm Bamm is the Flintstones’ son
a)T b) F

Posters
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Activity 2.

Fill in the Venn diagram to
show how the Flintstones and the

Rubbles look like and different
from each other.

Activity 3.

Describe your family members.
Formative -Assessment criteria
Student

» Can make 2-3 sentences about his/
her family -3 points

» Can make 4-5 sentences about his/
her family -4 points

» Can make 6-7 sentences about his/
her family—5 points

End Reflection/ feedback Evaluation
5 min Teacher encourages learners to reflect | worksheet
on the lesson ‘Two stars one wish’ Stickers
References:

1. Internet resources: https://www.eslbase.com/teaching/using-songs-to-teach-efl /
www.eslbase.com/ (Data obrashhenija 03.02.19, vremja 16:44). (In Engl.).

2. Zheksenbaeva Y.B. Teoretiko-metodologicheskie osnovy raboty s odarennymi
det’mi. Dis. dokt. ped. nauk. — Almaty, 2005. — 42 s. (In Russ.).

3. Strauning A.M. Razvitie tvorcheskogo voobrazhenija doshkol nikov na zanjati-
Jjah po izobrazitel 'noj dejatel 'nosti. — Rostov-na-Donu, 1991. — 263 s. (In Russ.).

4.  Sternberg R.J. A three-facet model of creativity //R.Sternberg, T.Tardif (Eds.).
The nature of creativity. Cambridge: Camdr. Press, 1988. (In Engl.).

5. Passov E. 1. Kommunikativnyj metod obuchenija inojazychnomu govoreniju. —
M., 1985. — 208 s. (In Russ.).

6. Jenny D, Virginia E. translations by M.Mukhamedjanova. Smiles 2 Teachers
book/ Pupil’s book/Activity book. — Express Publishing, 2016. (In Engl.).
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A.F. Fasu3z’!
'Kaszax ynmmuix xopeoepagus akademusicol
(Acmana, Kazaxcman)

«¥YJIbI JAJIAHBIH KETI KbIPbI»: TAPUXHN CAHAHBIH KA-
JIBIIITACYBI

AHHOTAUA
Maxkanaoa aemop Enbacet H Hazapbaesmoiy «¥uvl Oanausiy drcemi Kolpbly ammovl
MAKAnAChl ApKblibl MAPUX bLILIMbIHLIY OYean Oellinel dcemicmikmepi mMeH 6onauaxka
basvim-oazoapwin kepcemedi. Convimen Kamap, asmop Kazaxcmanmuviy mapuxsi mypa-
Jbl OIIM — el Jcacmapbl OMAanCyueiumiciniy Keniii kenoieih danendeudi. Omken ma-
PUXBLMBIZCHI3 — OONAULAKMBIH, OYIbIHEbID O01amblH KOpCcemeol.
Tipek co30ep: mapux, ¥nvl dana, maoenu mypa, Anmein adam, MaoeHuen.

AL Tazus’
'Kasaxckas Hayuonanvras akademus xopeozpaguu
(Acmana, Kazaxcman)

«CEMb I'PAHEM BEJIUKOI CTEIIN»: ®OPMUPOBAHUE
UCTOPUYECKOI'O CO3HAHUS

AHHOTAHUA
B cmamve noxazamvl npouiivie OOCMUNCEHUA UCTNIOPUYECKOU HAYKU U MEHOeHYUU
oyoyuezo, coenacno konyenyuu cmamou Jluoepa nayuu H.Hazapbaesa «Cems epaneii
Benukoil cmenuy. Aémop dokazvleaem, umo ucmopuyeckoe 3nanue Kazaxcmana — 3anoe
NAMpUOMUUHOCIU MOIOOEHCU CINPAHDI.
Knroueswie cnosa: ucmopus, Benukas cmenow, Kynemyproe Haciedue, 3onomoii ueno-
6eK, KYIbmypd.

A.G.Gaziz!
'The Kazakh National Academy of Choreography
(Astana, Kazakhstan)

«SEVEN FACETS OF THE GREAT STEPPE»:FORMATION
HISTORICAL CONSCIOUSNESS

Annotation
The article shows the past achievements of historical science and directions to the
future through the article of the Head of State N. Nazarbayev "Seven sides of the Great
Steppe”. At the same time, the history of Kazakhstan should stimulate the proud and
patriotic feelings of the younger generation. Without a past history, it shows the future.
Keywords: history, Great steppe, cultural heritage, Golden Man, culture.

EnGaceimbiz Hypcynran HazapOaeBThIH «¥Jbl JaJIaHBIH OKETI
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KBIPBD» MaKalachlHa Y JIbI JaTaHbIH TaPUXbIMEH TAHBICTHIPHIM, PyXaHH-
STTHI CaKTayFa OaFBITTAFaH aJThl )KOOA YCBIHBUIBIN OTHIP. Toyemnci3mik
aJIFaJibl YIIIHIII MOPTE TapUXBIMBI3IBI TYTCHACHTIH OarbIT-OaFraap ajblIl
OTBIPMBI3. «MoJieHu Mypa» — aKTaHAAKTapAbl KalMblHA KENTIpII, OIl-
KEHIMi3]li )KaHIbIpca, «PyXaHu sKaHFBIPY» — YIT TAPUXBIH TAHBICTHIPATHIH
TaHFbUT O0Nabl. «¥JIbl aJaHbIH KET1 KbIPbD» — YpIIAKTap MaKTaHATBIH,
aprbl TETiH asieMre 0aTbul 9pi alKbIH HACUXATTAaNThIH TOJIKYKaT. EHI1 0CBI
MakaaHbl ypaH eTir, Ka3zakcran TapuxblH TEPEHIETIN xKazyFa 0onassi [ 1,
2 0.]. OliTKeHI, TapUXbIH OLITCH €J1 FaHa OTKEHHEH cabaK ajibIM, YKapKbIH
Ooarakka *oJ TayblIl, )KETICTIKTepre KeTe . ¥IIbl 1aJaHbIH >KeTi KbIPBI-
HBIH Ke3 KenreHi — Kazak emHiy eMipiHeri epexiine Mmypa.

Makana KazakcTaH FBIIBIMBIHBIH, O1piHIII KE3E€KTE TAPUX FHUIBIMBI-
HBIH COHFBI 70 )KBUI/IaH aCTaM YaKbIT OaphICHIH/IA AIlIKAH YJIbI )KaHAJIBIKTA-
pbIHA TEpEH opi JdJIMe-Ion casicu Oara OepyiMeH epekieneHesni. Ockl
opaiina 1945 xbubl KYpeUTFaH Tapux, apXeonorus KoHe dSTHOTpadus UH-
CTUTYTBIHBIH, 1946 xbibl manbipak ketepreH Kazak KCP Fouibiv akane-
MUSICBIHBIH OTaHJbIK MHTEJUIEKTYaJIbl QJIEYyeTTI apTThIpFaH YJIEeCiH TaHU
Olnymiy xeHi Oenek. AliTanbik, ¥ibl Jananarsl exxenri MeTauryprus, aq
CTHJII TypaJTbl alTKAaH 1A aJIJIbIMEH FyJIaMa FajbiM ©.Maprysianibl, AJITbIH
azam, opta raceipAarbl OThIpap Kaliabl ce3 OonFaHa kaHbl kaiicay K.
AxpiieBti, ¥1el JKiOek >KONBIHBIH KYIIpeTi MEH KYMHICHIH KO3FaraHa
akageMuk K.balmakoBThl YIBIKTAUTHIHBIMBI3 3aHIbI KYOBUIBIC [2, 78 6.].
A arka MiHY MOJICHUETIHIH apXeOoJOTHUSIIBIK-3THOJIOTHSUIIBIK acTapblH
amryra 3.Camares, 3ait0ept, A. TokTbI0aii ChIH/IBI FaBIMIap Oara KeTnec
yiiec KocThl. FBUIbIMFA, OHBIH TaOBICTApPBIHA, KEJICIICTIHE JYPHIC CasICH
Oara Oepy/iH HapKbl ©Te xorapbl ekeHiH TyHFbim [Ipe3unentiMizaiy Ta-
pUXH KO3Kapackl Oip/ie IBOTIOIUSIIBIK, Oip/ie PEBOMIOLUSIIBIK CUITATTa Ka-
asinTacTsl. [3, 18 6.]. Macenen, casicu KyFbIH-CYpriH KypOaHAapbIH, AJalll
apbICTapbIH aKTayFa, KOMIIECKE MEH aybll [IapyallbUIbIFbIH YKbIM/IACThI-
Py aK-KapachlH aHBIKTayFa KOMHCCHUSIIAP KYPYbl TOTAIUTAPIIBIK OW-CaHa-
MeH Oip)koiara aTKYHPBIFBIH KECICKeHIH OelHenece, YITTHIK Tapux
KbUTBIH xKapusanaysl (1998), «Tapux TONKbIHBIHIA» KITaOBIHBIH AYHUETE
kenyi (1999) sBomonMAIBIK KEMENACHYAIH KYJIIBI3IBI CATTepl ekeH. Ta-
PUXTBI 3epTTey/Ie FaHa €MEC, OHbI TY3Y/E /i€ IBOJIIOLUSIIBIK KaruaaTka oa-
CBIMJIIBIK Oepy TYNKITIKTI OpHaraHbl «MoleHu mypa», «XajblK Tapux
TOJKBIHBIHA» OarnapiamanapeiHan, Kazak XauabpIFbIHBIH 550 KbUTIBIFBIH
yibikTayaaH, «Toyencizmik moyipl» KiTaObiHaH OaphIHIIA >KapKbIpai
KepiHzi. bynap aiiTyra faHa xeHia 6exectep MeH e3repictep. Al olapbIH
OTaHJBIK TAPUX FHUIBIMBIHA BIKITAJBI MCH THUTI3TCH IIAPAIaThIH CAHAIl Ta-
ybICYy MYMKiH emec. JKaHanan ¢akyabTeTTep, FhUIBIMU-3€pTTEY HHCTUTYT-
Tapbl, MAMaH/IBIKTAP AIIbUIABL. 3ePTTEYAIH TEOPHUSIIBIK, METOJOIOTHUSITBIK
YCTaHBIMIAPHI KaJITBIaIaM3aTThIK 0ACBIMIIBIKKA CYFAPBUIBIIL, TANTHIK, MO-
HOIICHTPHUCTIK, €ypONAaleHTPUCTIK KO3KapacTaH KYThUIIbl. TapuXThIH Je-
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peKTik 0a3achl Ke3 Kepil, KyJaK ecTIMereH akmaparneH Oaibiibl. M.
[HokaiapiH msiFapmanapel 12 Tom, O.bexkeiixan mypace 15 Tom, Kazak
TapuxbIHa KaThICTHl KbITal, MOHFOII, apald, napcel, Eypona aepexrepi 5-10
TOM KOJEMiH/e KOJBbIMBI3Fa THETIHIH OHIMI3 TYTUI TycCiMi3le Je Kepe
aJIFaH ®KOKNbI3 [4, 5 6.]. JlerenMen yiTThIK TapuxHamara Endacel okenrexn
IBOJIIOLIMSA MEH TUATEKTHKAHBIH, KaHAIIBUIIBIK TEeH CEPIUTICTIH alThIH
TOX1 OBLITHIPFBI «bonamakka 6arnap: pyxaHu KaHFBIPY», OUBUIFBI « ¥ JIbI
JTaJIaHbIH KET1 KbIpbD» Makaiauapsl Jep eaiM. byi eki eHOek Toyenci3
Kazakcranga OypbIHFBIIAH MYJIIE ©3T€IIE dKaHa TAPUX FhUIBIMBI KAJIbIIITA-
CKaHbIH THUsHaKTaabl. EnOackl Makanachl FBUIBIMHU YKAHAJBIK Aally/Ibl,
FBUTBIMHU HOTWDKEH1 oMenaeyal ke3nemeiai. OHbl OKbIFaH jKaH aBTOPIBIH
FBUIBIMU 9JIEM1 MEH TaHBIMBI aca OWIK aHa JCHrelre KONIKeHiH, OHBIH
©3€r1 TyMaHUTAPJIbIK jKaHa FhUIBIMIBI OPHBIKTHIPY €KEHIH KYMOH-KYIIKCi3
KaObUMai bl by — Oip. ExiHiniaeH, Tapux meH Ka3ipri 3aMaHabl, FhUIbIM
MeEH MPAKTHKAaHbI Ka3aK TOIIPAaFbIH/a YINTACTBIPYABIH V31K MOJETIH Ta-
MKaHbIHA K631 XeTemi. ONTKeHI Makala TUTIMEH alTCcak, «yakbIT TEH
KEHICTIKTIH KOK)KHET1 TOFBICKAH Ke37I€ YJIT Tapuxbl Oactanaasn. « Kenker-
PJIBI 9pi ayKbIMIIbl TAPUXBIMBI3/IBI JYPHIC TYCIHIN, KaOblU1Aal OlTyimi3 Ke-
pexk. bi3 6acka XanbIKTapbpIH POJIiH TOMEHICTIN, ©31MI3I1H YIIbIIBIFbIMbI-
31161 KOPCETEHIH JIeTT OTBIPFaHBIMBI3 KOK [5, 1 6.]. EH 6acThIchl, 013 HAKTHI
FBUIBIMU JIEPEKTEPTe CYHEHE OTBIPHII, KahaHJIBIK TAPUXTAFbl 03 POIIMI3/II
OaipInIieH opi Ayphic MaibIMaayFa THicTi3». by cesnepai opkiM e3iHiH
KociOiHe, eMIpIIiK TOKIpUOeCiHe, TyHUETaHbIMbIHA, aKbLJI-OMBIHBIH 6peci-
He Kapail KaObliaaiasl. bipey yiIiH TeopHusuIbIK HeMece METOJ0TOT UsIIBIK
Oarmap Oepce, eKIHIILIEpre ONTHUMMCTIK KOHUI-KYH Chlillaybl MYMKIH.
backa nma cebemn-canaapbl 6apbl ce3ci3. MeHiH maibIMIaybIMIIIa, JKOFaphl-
Jla KeNTipiiareH aoiiexces, TinTi, Oykin Makana EnGackIMBI3IbIH ©31HE TH-
ecutt KOHCTUTYIUSIIBIK MUCCHSIHBI — €JIJTIH 11IK1 )KOHE CBIPTKBI CasiCaThiH
FBUIBIM CaJlaChIH/Ia aHBIKTAY/bl TOJBIK Op1 MYJITIKCI3 OpbIHAAFaHbIH aii-
rakTaiapl. «¥Ibl JlamaHbiy KeTi KbIpbD» MaKalachIMEH JOMEKTENTeH casi-
caT OYKUIXaJBIKTHIK KoJjijay TanThl. Com cebenTi MUJUTMOHIAPABIH KYH-
JENIKTI MPAaKTHKANBIK i1CIHEe alHaJIIbl. ByJI )KYMBICTBI aJITHI ipi »koOajap
— ApxuB-2025, ¥ibl JanaHblH YIJIBI €ciMzepi, TYpKi 9JeMiHiH TeHe3ucl,
¥ 1161 anaHbIH €XKEeJT1 OHep XKoHe TEXHOJIOTUsIap My3eili, gana (Goiabkio-
PBI MEH MY3bIKACBIHBIH MBIH >KbUTbI, TAPUXTHIH KHHO OHEP1 MEH TEJIEBU3U-
SIaFbl KOPIHICI asiChIH/IA aTKapy KOJIFa ajbIHAAbL. TYIKI HOTHXKEC] TapUXH
cCaHaHbl JKaHFBIPTY OonMak. PyxaHu >KaHFbIpyJa, KOFaMIBIK CaHAaHbI
KAHFBIPTYIa OOJKaMIbl MEXKEre Te3 apaja, KbUIIaM YKETyre THIPBICY
opKamaH e3iH akrail 6epmeiini. XKeti per emmen-mimnrin, 6ip KeCKeH yTa-
Ibl. ACBIKMAWBIK JereHre Oeremninm Te KaiaMaWbIK. FhutbIMEH 3epTTey
yzepiciHae eHOEeKTI FbUIBIMU YHBIMAACThIpa aliFaHHBIH Mepeli ycTeM
tyceni [2, 66 0.]. CoHbIMEH Kartap, €1 ay3bIHJa )KYPI€H aHbI3-oHTIMeTep
MEH jka30alla JepeKTepre peTTUliK Kepek Jer OinaiMbIH. AybI3IIa Tapux
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JIeTeHIMI3 — O aJlaMIap/IbIH 63 eMipiepi Typasibl, e371epi Kyd OonFaH oT-
KEH OKHFajap TypaJibl Ka3bUIBIIT aJBIHFAH €CTEIKTEP. «AyBI3IIIa TapUX»
VFBIMBI €H ajJfall AMepHKa XoHe O0aThIC 3epTTEylIiIepl €HOCKTEpiHe
opbiH anael. OHBIH TYNKi TaMBIPHI TEPEHE OOTFAaHBIMEH FHUIBIM PETiH/IE
00if KeTepyl eKIHII AYHHUE KY3UIIK COFBICTaH KEHIHT1 YaKbITKa >KaTaJbl.
AybI3I11a TApUXTa KEKe agaM OuorpadusCchl apKbUIbl TYJIFA POJIiH aHBIKTA-
YABIH MaHbBI3BI 30p. «AybI3ma Tapux» TepMuHiH bap0s Opusemm (1852
’K.) aJIFalll PeT FhUTBIMU JIGKCUKOHFA eHri3reHiMeH, 1948 xbutbl KomymOus
yYHUBEpCUTETIHIH npodeccopsl Anan HeBUHC KyMbICTapbIlHaH KeHiH KeH
tapazsl. Kasakcranaa COHFBI JKbUIAAp/Ia FaHa KoJFa anbiHyaa. Kazak kora-
MBIHBIH TAPUXBIH KaHa cara )XKoHe Ma3MYHJIa 3epTTen OUTylae KYHICTiKTi
TapuX MEH aybl3llla TAPUXTBHIH KaHA METOJOJOTHSIIBIK TaHBIM Kypajbl
peTiHge MaHBI3BI epeKine. OUTKeHI YITTHIH OTKEH KOJbI OCBhI yaKbITKA
JIEH1H MaKpOTapUX TYPFBICBIHAH 3EPTTEII JKOHE OasHIaIbIN KeJl, COH-
naii-aK o5l KeHEeCTIK Ke3eH e AepOec FhUTBIM KOHE OUTIM canachl peTiHae
KaJIBITITAChIN, Oenrisii cedbenTepre OalIaHbICThI UACOTOTUSIIBIK TATIChIPhI-
CTapabl OpbIHIAyFa THICTI OOJIbI. ¥IT TapUXbIH, OHBIH TYPJI Ke3eHJAEP
MEH CasiCu Kyhe KarqailblHIa JKYpill ©TKEH >KOIBIH TYPJl UACOJIOTHS-
JIAHFaH JKOHE cascaTTaHFaH Tallaayap MEH TYKbIPhIMIAPIaH apIIbII alTy-
IBIH OipAeH-01p THIMJI JKOJIBI TapWMXHAMaHBIH OCHI JKaHa OaFbITTaphIHA
cylieHy Oosca kepek. KyHIemKTUTiK TapuXbl COHFbI KBUIAAPHI Ka3ipri 3a-
MaHFBI TapUX FRUIBIMBIH/IA OOJIAIIAFkI 30p OAFBITTAPABIH Oipi peTiHae Ta-
HbUTyAa. BypbIH Tapuxibuiap TeK oI€yMeTTIK, SKOHOMHUKAIIBIK, CasiCH, Je-
MorpausIbIK TAPUXIICH, MOICHUET TapUXbIMEH aifHajbIcca, Ka3ipri ke3ze
3epTTEY/iH HEri3ri HbICaHbl peTiHAe AJaM >KOHE OHBIH TApUXM YIepi-
CTEepiH JJI€yMETTIK-SKOHOMHUKAIBIK, CasiCH, KOH(PECCUSIIBIK, MOJICHH, T.0.
(hakTOpIapBIHBIH OCEPiH Kaiail KaObUITaFaHbl albIHBIN OTHIP. Alamiap-
JIBTH KYHJICTIIKT1 O©MIpIHEH KOFaM/IaFbl 9JIEYMETTIK, SKOHOMHUKAJIBIK, CasICH,
MOJICHU YJIepicTepiH OeiHecl KepiHic Oepce, ©3 Ke3eriHJe, KYHIEIKTI
eMip Jie KOFaMFa ©31HiH BIKITAJIBIH TUT1311 OTHIPaIbl. A TAMHBIH KYH/ICTIKTI
eMipi MEH KOFaM apachbIHIAaFbl OCHI BIKIAJIACTHIKTHI 3€PTTEI, capamnTay
TapUXHU YIAEPICTEePiH OPTYPIILUIIriH KOpCeTyre, OTKeH OKUFalap/abl KaiTa
Kapar, jkaHa Ke3KapacTap TYPFhICBIHAH KaiTa Oaramayra MYMKIHIIK Oe-
peni. OTaH TapuxHaMachliHIAa Ja KYHIETIKTI TapuxX IMEH aybI3Illa Tapux
OarpITTaphl YIT MIEH MEMJICKET TapuXblHA KOFaMIarbl KapamaibiM agam
eMipi TYPFBICBIHAH KeJy opeKeTi peTiHe KaObUlgaHFaHbl koH. backaia
alTKaH/a, Ka31pri TaHAa 9JICYMETTIK TapuX KaHa Ma3MyHFa ue OOJIbII, eH-
JIir1 yakpITTa TanTap, ipl aJIeyMeTTiK KYPbUIbIM ’KOHE MHCTUTYTTapMEH Ka-
Tap 0TOACHI, QYJIET, AFBIH KAy bIM CHSIKTBI QJICYyMETTIK MUKPO-KYPBUIBIMIAD
TapuXbl J1a 3epTTEY OOBEKTICIHE aifHaNIMaK. TapuXThIH 3epTTEy HBICAHBIH
©3repTy MaKCaThIH/A KeHIHT1 Ke3/1e KOJIFa aIbIHBII JKaTKaH TaPUXTHI casi-
caTTaH THIC, XaJIBIKTBIH KYHICTIKTI ©Mipi TYPFBICEIHAH aJIbIT 3€PTTEY, SIFHU
XX FacwIpJIbIH OpTa TYChIHA JIeHIH KEeH Opic ajJFaH MaKpocHIeulIeri Ta-
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pUXTaH COHFBI Me3Tiije Oipiiama eKmiH ana 6acTaraH MUKpPOJEHTeHeri
Tapuxka OeT Oypy — TapuXThI 3epTTEYEr1 KOPJAAIAHbIN KAJIFaH MOCee-
JIEpiH TYHIHIH IICMIiMN, IIbIHAWBI aKUKATKa JKETKI3eTiH OipaeH-01p Ko
Oonmak genm oWnmaiiMbiH. XX FaCBIPABIH AIFAIKbl JKApPTHICBIHA JIEHIH
KOFaMJIBIK JKaFJail Makpo JEHTeHeTi TapUXThIH (MEMJICKET, YIIT, TanTap
TapuXbl) 0ACHIMABLIBIK adyblHA HET13 0OAbl. TapuXu Ol OChl OaFBITTAFbI
’KOHE O0ChI Ma3MYH/IaFbl TAKBIPBINTAP/IBI UTEPyTe OACHIMIBLIBIK Oepi. by
3epTTey 9/1iC1 MEH OaFbITHIHBIH 9JIC13 XKaKTapbl Aa OOJIFaH IbIFbIH TAPUXIIIbI-
nap OYTiHT1 yaKbITTa MOMBIHAAIN OTHIP. AJFAIIKbl KE3€H 1€ TEOPHSIIBIK He-
Ti3/1 )KaHapTy, OKYy MaTepHaJIbIH JalbIH/ay/IbIH diCHAMachkl MEH 9JIiCTe-
MeCIH »acay KaxeT. MyHBIH €31HJe e TapuxX CaJlaChlHJarbl OapIbIK
13/IeHICTepAl TYTac KaMTHUTBIH, CaItalibl e eCeNTeNHEeTiH OipFaHa ombe-
Oart TeopusTHBI OACIIBUTBIKKA aTy/IaH, COH/Ial-aK TapUXH 3epTTeyne Oipka-
Tap >KeKe Macelesep/l FaHa KapacThIpylaH aynak OosiraH aypbic. by
Karaaiaa eH THIMAL Tocii, O13iH OWbIMINA, Ka3ipri TapuX FHUTBIMBIHBIH
TEOPHUSUIBIK HOTHXKENEepiHe cyHeHe OTBIphI, OTaHBIMBI3IBIH OTKEHIH,
Ka3IpriciH »oHe KeJemeriH OyKuT agaM Oanackl TaMybIH Ka3ipri yKajbl
MaHbI3/Ibl TAaHBIM HOpPMAaJapbl MPHUHIMIIIH CAaKTall OTBHIPBIN, TYTaC Kapa-
CTBIDY.

Kahanmany ke3eHiHIE, VAT TApUXBIHBIH MOJEHHETI MEH KYH-
JIBUTBIKTApbIH 01Ty, HACUXATTay 9pi cakTay el OekeMIey/iH TiKeJIel Ker-
1Tl AMTBUTBITT ©TKEH MOJICHHM KYHIBUIBIKTAPBIMBI3IBIH KOFaM CaHACHIHBIH
Tapuxu >xkaHapysl yuiiH EnbaceiMbiz H.O.HazapOaeB yCBIHBITT OTBIpFaH
xobanap TOJBIKTal *kayan OepeTiHi aHbIK. OHBIH IHIIHJE, eXKENTl Jayip-
JIeH Ka3Ipri 3aMaHra JIeWIHT1 Ke3eHI KAMTUTHIH OapiIblK OTAHJIBIK JKOHE
MIETENIIK MypararTap IYHHECIHE eJeysl 1prefi 3epTTeysep JKYprizy
eJIIMI3IIH TapUXbIH TYTeHAeyre MyMKIHIIK Oepeni. Typki anemi exenieH
Kaszakcranasl — KyJUIl TYpKl XaJbIKTapbIHbIH KaCHUETTI KapalllaHbIparbl
petinae MoubiHAaiabl. Al TypKiCcTaH XaJKbIMBI3bIH PyXaHU OPTAJIbIFbI
FaHa eMec, COH/al-aK, OYKUI TYpKi 9JeMi YIIiH KHelli OpbIH OOJbIN ca-
HaJaJbl JAETEH co3laep dpOip Ka3aKThIH JKYPETIHAET! MaKTaHBII Ce3IMiH
oATajbl fen oinaiimMbiH. « Typki epkeHUeTI: TYN-TaMbIpbIHAH Ka3ipri 3a-
MaHFfa JeHiH» arThl k00aHBIH ascbiHna TypKicTaH KalacklHIA, TapUXU
MYypajapbIMbI3/IbIH HET131H/I€ TYPKI 9JIEMiHIH OpPTaJbIFbIH — MY3€HiH alry,
OTKEHMEH Ka3ipri YaKbITTBIH THIFbI3 OaillaHbICHIH KOPCETYMEH KaTap, Ke-
Jeci ypriak YIIiH Jie MaHbI3bI 30p Ooap eni. «PyxaHu kaHFBIpY» Oaraap-
JIaMaChIHBIH KalFackl 001aTbiH EnOachIHBIH TapUXU CaHAHBI )KaHFBIPTYFa
OarpITTaliFaH YCBIHBICTAphl MEMJICKETIMI3IH HBIFAIObIHA CENTIriH THTi-
3€TiHIHE TOJIBIK CEHIMIIMIH. OUTKEeHI TapUXbIH OLIreH €1 FaHa ©TKEHHEH
cabax aJIblIl, KapKbIH OOJIalaKKa K0T TaybIT JKEeTICTIKTEpre xerel [S5, 12
0.].

JKanmel, MakalaHbl OKBIFAHIAFRI ©3 CE3IMIM: Ka3ak elliHIH a3amar-
mackl OOJFaHBIM YIIH KeyJAeM1 MaKTaHbBIII KEepHEdl, 9p TapMarbl py-

72



SCIENTIFIC JOURNAL # 1(10)

XaHU OaWJIBIK CBHIMIABI. OJIEM XaJIBIKTaphl KO3 TIKKEH, KbI3bIFa KaparaH
TyHHesepi Oi3MiH YJIbI JajlaMbI3la OPBIH aiiFaH. «YJIbl JaJlaHbIH KETi
KBIPbI» MaKalachl Ka3aK XaJIKbIHBIH ©3T¢ XaJbIKTaplaH epeKIIeliri MeH
apTHIKIIBUIBIKTAPBIH AU TapIIbIKTall KopceTkeH. CaHaHbI CENT eTKi3ep, cep-
nutic Oepep MarbiHara Tobl. Jlemek, Oy skommayasl okeiFan opOip Ka-
3aKCTaH a3amMarbl MOJI MYPAaHBI, OIITEeC TAPUXThI OOMbIHA TaFbl Oip MOp-
TE KaJBINTACThIpABI Jen ceHeMin! Ka3akcTan Tapuxsl MO, TYFBIPBI OUiK
MeMJIEKET OOJIbIT acKakTai OepciH!
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JUXTAPOSITION OF THE ENGLISH AND KAZAKH
PHRASEOLOGICAL UNITS

Annotation

The phraseological units (proverbs and sayings) are one of the most researchable
branches of Lexicology, at the same time, demanding a deeper investigation in compar-
ison of two languages. It follows that comparison of phraseological units of the English
and Kazakh languages is very actual. The phraseological units or idioms as they are
called by most western scholars represent what can probably be described as the most
picturesque, colorful and expressive part of the language s vocabulary. The establishment
of phraseology shows the peculiarities of the national language and qualities of the na-
tional culture. Comparing phraseology of genetically distant and different languages as
Kazakh and English allows us to find national and cultural peculiarities, their similari-
ties and differences. There are many similarities and differences in Kazakh and English
phraseological units.

Key words: phraseologism, idiom, phraseologization, contextualization, target lan-
guage, idiophraseomatic, lexicogrammar, phraseosemantic.

M. B. Cosemxanosa’
UL H. T'ymunes amoinoasol Eypazust yimmuolk yHUgepcumeni
(Acmana, Kazaxcman)

KA3AK KOHE AFblUILIBIH ®PAZEOJIOTU3M/IEPIH CAJIbI-
CTbIPY

AHHOTANUA

Dpaszeonozuanvlx Oiprikmep 1eKCUKONOSUAHBIY el Kon 3epmmenemin caiaiapbiibly
0ipi 6oneanvimen, exi mindi canvicmoipeanoa mepey sepmmeyoi Kadxcem emeoi. byn opaii-
0a, sA2HU AbLIULLIH JCIHE KA3AK MINOePIiHiH (hpazeonocusnvlk OIpaikmepin caiblCmuipy
oeme Maywi30bl. Dpazeonousnvix Oiprikmepoi Hemece UOUOMANAPOLL P MINOIH JeKCUKaA-
CLIHBIY el 20eMi, acem dcane KopHeKi bonici peminde cunammayea 601a0vi. Ppaszeono-
2uszMOep minodiy YAmmoulk epeKulenikmepin Jcone Yimmovlk MoOeHUemmiy Kacuemmepin
KopcemeOi. I enemukanviy mypevloa anvic Hcane Ipmypii Kazax HcaHe a2bliublH CUAKHIbL
mindepoi canvicmuipy, OnapObly YIMMblK-M20eHU epeKuleniKmepit, YKCacmblKmapbl
MeH aublpMAbLIbIKMApblH mady2a MyMKIHOIK Oepeoi.

Tyitin ce30ep: (paseonocusm, uouoma, ¢pazeonocusnany, Monmaminoeny, ayoapma
mini, uOUOPDPA3eOMAMUKATBIK, TEKCUKOZPAMMA, PPA3e0CeMAHMUKATbIK.
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M.b. Cosemxanosa’
'Eepasutickuti Hayuonanvnotii Ynusepcumem um. JL.H.Tymunesa
(Acmana, Kazaxcman)

COIIOCTABJIEHUE KA3AXCKHX U AHIVIMACKUX
®PASEOJIOI'MYECKUX EJUHUILL

AHHOTaUA

D@paszeonozuueckue eOUHUYbL (NOCIOBUYLL U NO20BOPKLU) ABIAIOMCA OOHOU U3 HAUOO-
Jlee uccnedyemvlx ompaciell 1eKCUKOI02uU, U 8 mo dxce epems mpebyom bonee 21yboKo2o
uccnedosanus 6 cpagHeHuu 08yx A3bikos. M3 amoeo ciedyem, umo cpagnenue hpazeono-
2UBMO8 AH2IULICKO20 U KA3AXCKO20 A3bIKO8 OYeHb akmyanvho. Dpaseonozuieckie eOuHu-
Yol UAU UOUOMDL, KAK UX HA3LIEAIOM OONLULUHCIMEO 3ANAOHBIX YUEHbIX, NPeOCmAasiAIon
€oboll MO, YUMo MOJICHO OXAPAKMEPU3068AMb KAK HAUOOLEe JHCUBONUCHYIO, KPACOUHYIO U
BLIPAZUMETLHYIO YACb CI08APHO20 3anaca a3vika. Coz0anue (hpazeonocuu nokasvieaen
0CcoDeHHOCIU HAYUOHATLHOZO A3bIKA U KAUeCmea HayuoHanbHot Kynemypsl. Conocmas-
Jenue gpaszeonozuu cenemuyecku 0aneKux U pasHulX A3bIK08, MAKUX KaK Ka3axXcKutl u au-
2NULICKULL, NO38OIAEM BbIAGUMNb HAYUOHATLHO-KYIbMYPHBIE 0COOEHHOCMU, UX CXOOCTNEA
U pasnuyusl.

Knroueswte cnosa: gpazeonozuzm, uouoma, Gpaszeonocuzayus, KOHMEKCMYaru3ayus,
A3BIK NEPesod, UOUOPDPA3eoMAmMuUecKull, 1eKCUKOPAMMA, (PPazeoceManmuiecKull.

Understanding of sense of phraseological units of the foreign lan-
guage text important both for adequate understanding, and for spiritual en-
richment of readers of art or political literature. The phraseology develops
figurative thinking, flexibility of thought, facilitates process of communi-
cation in language. It is necessary for research of phraseological units a
narrow subject which will show all their features. The phraseological units
are word-groups that cannot be made in the process of speech, they exist
in the language as ready-made units. They are compiled in special dictio-
naries. The same as words phraseological units express a single notion and
are used in a sentence as one part of it.

Interest in phraseologisms and phraseology grew considerably for
the last twenty years or about it. While the point of view of the general
linguists on phraseology before can be derided probably as ‘the research-
ers of the idiom and lexicographers classifying and investigating different
types of fairly frozen idiomatic expressions’ meanwhile this representation
fortunately changed. Presently problems of identification and classifica-
tion of phraseologisms, and also their integration into theoretical research
and practical application have much deeper influence on researchers and
their agendas in many various divisions of science of linguistics, and also
in language studying, acquisition, and training, natural language process-
ing, etc.

The history of phraseology origin as a linguistic discipline should
be noted as well. The Swiss linguist Charles Bally introduced the term
phraseology for the first time to mean “a branch of stylistics studying the
related phrases”, but this term was not accepted by West European and
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American linguists and was used to mean:

1) choice of words, a form of expression, wording;

2) language, syllable, style;

3) expressions, word-combinations [1, p.336].

It is necessary to mention about the Kazakh outstanding scientist S.
Amanzholov who began to study the notion of phraseology in the Kazakh
language for the first time in 40s of the XX century. Lately linguists are
more interested in comparative investigations. An appeal to cross-language
analysis helps better understand regularities and peculiarities of studied
linguistic facts, allows not only penetrate deeper into the structure of ob-
served features of foreign language, but also fully comprehend idioethnic
features of their native language.

We can mention such dictionaries as: L. Smith «Words and Idioms»,
V. Collins «A Book of English Idioms» etc. In these dictionaries we can
find words, peculiar in their semantics (idiomatic), side by side with word-
groups and sentences. In these dictionaries they are arranged, as a rule, into
different semantic groups. V. H. Collins writes in his «Book of English
idioms»: «In standard spoken and written English today idiom is an estab-
lished and essential element that, used with care, ornaments and enriches
the language». «Used with care» is an important warning because speech
overloaded with idioms loses its freshness and originality. The idioms are
ready-made speech units, and their repetition sometimes wears them out:
they lose their colors. Therefore, the idioms are used as ready-made units
with fixed and constant structures.

The major one and base their research work in the field of phrase-
ology on the definition of a phraseological unit offered by Professor A. V.
Koonin, the leading authority on problems of English Phraseology: «A
phraseological unit is a stable word-group characterizing by a completely
or partially transferred meaningy.

Among Kazakh scientists we can mention the following researchers
who studied this branch of Lexicology: 1. Kenesbayev, R. Sarsenbayev, B.
Adambayev, G. Musabayev, K. Ahanov. For example, K. Ahanov studied
phraseological units: sayings and in his book «T1in 6inimine kipicnie» in the
part lexicology wrote about the Kazakh phraseology.

The phraseological fusions are semantically indivisible phraseolog-
ical units the integral value of which completely non-correlative with the
values of its components, for example: “at sixes and sevens” means “in
confusion or in disagreement”; “to set one’s cap at smb” means “fo try
and attract a man’’; “to leave smb in the lurch” means “to abandon a
friend when he is in trouble”. [2, p.210].

The phraseological unities are semantically indivisible and complete
ones, the meaning of which is motivated by the meanings of its constituent
words, for example: “fo sit on the fence” means “in discussion”; “to lose
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ones head” means “fo be at a loss what to do”; “to lose one’s heart to
smb” means “to fall in love”; “to ride the high horse” means “to behave
in a superior way”.

The phraseological combinations are phraseological units contain-
ing words both with free and phraseologically bounded meanings. Phra-
seological combinations are formed from the words with free and phra-
seologically bounded meanings, for example: “to be good at smth, to have
a bite, to take smth for granted, to stick at nothing, to be a good hand at
smth”. [3, p.110].

The phraseological expression is a phraseological unit consisting
entirely of the words with free meanings. The difference between phra-
seological expression and free combination is the reproduction with stable
socially accepted meaning and constant structure of words-components.
Thus, the distinguishing features of phraseological expressions are:

1) reproduction in a speech with stable meaning and constant

component composition;

2) presence of words with free meanings.

Phraseological expressions in the English language: a baby in arms
(to be wet behind the ears), mistake the wish for the reality (wishful think-
ing), to be on the safe side (in a case of dire need) etc.; phraseological
expressions in the Kazakh language: cy cenxenoeu 6acwviny (immediately to
calm down), kyne kipin xKyyipene woikmol (double-faced) etc.

In contradistinction to V.V. Vinogradov and N.M. Shansky the Ka-
zakh scientist [.LK. Kenesbayev basing on semantic and structural integrity
of phraseologisms classified them into two types of phraseological units:
fusions (idiom) and combinations (phrase) [4].

[.K. Kenesbayev refers phraseological units to phraseological fu-
sions a common sense of which does not depend on the lexical meaning of
their constituent words. As an example we can take the phraseological unit
of the Kazakh language «xwipeu-xabax 6ony» means “be at odds with smb,
feel hurt”. The given meaning originated not only from separate compo-
nents like «xwipeuy «kabax» «b6onyy, but from its integral combination.
The same is true about phraseological expression «monrbly iwKi 6aybIH-
Oati» that gives such meaning as “very close like of one’s own family” in
accordance with integral combination of its separate components.

According to [.LK. Kenesbayev phraseological fusions are such sta-
ble phrases the common meaning of which fully depends on the mean-
ing of constituent words. Words in phraseological combination preserve
the relative semantic independence, however might be bound showing its
meaning only in combination with definite and exclusive circle of words,
for example «ama oswconvin Kyy» (adhere to the traditions of the fathers),
«eeinin acvinayy (cry buckets), «wanxap xen» (boundless lake), «muodaii
oanay (wide steppe), etc. [5, p.224]
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Proverbs and sayings are the habitual associations of a word in a lan-
guage with other particular words. Speakers become accustomed to such
collocations. Very often they are related to the referential and situational
meaning of words. Sometimes there are collocations, which are removed
from the reference to extra-linguistic reality. While comparing and con-
trasting proverbs in different languages we can find their equivalents in
other languages by their meaning. As it stated before, the classification
system starts with main themes [6, p.158], which for the most part repre-
sent basic aspects of human life and it is common to all languages. These
themes in Kazakh, English and Russian languages are common and they
are easily seen in the following examples:

A. Practical knowledge of nature: for example: the English prov-
erb an oak is not felled with one stroke has the same function and equiva-
lent in Kazakh: Emenoi 6ip ypvin kynama anmaticoy.

B. Faith and basic attitudes: east or west, home is best — B cocmsx
xopouwto, a doma ayyute in Kazakh which is translated as 7o be a guest is
good but to be at home is better - O3 yiiim-eney mecezim means my home
is my song and my bed.

C. Basic observations and socio-logics: if you cannot see the bot-
tom, do not cross the river —Omuxenin 6iameti o3ence mycne. All the three
variants have the same meaning.

D. The world and human life: /e lives long that lives well — Konin-
OiHiy yuinde KyHoe meupam, kynoe motui. This proverb has no stylistic co-
louring in comparative languages. They are simple sentences which ordi-
nary people use in everyday speech and have become a proverb as a result
of long and frequent use.

E. Sense of proportion: eat at pleasure, drink with measure — Ka-
Hazam KapvlH mouevizap.

F. Concepts of morality.: handsome is that handsome does — Toni
cyny— cyny emec, acanvt cyny— cyny and the Kazakh variant is who has
handsome body is not handsome, who has handsome soul is handsome.

G. Social life: he is lifeless who is faultless — Kanviimaiimoin srcax
bonmac, cypinbeiumin mysx ooamac. These types of proverbs are based on
experience of people in the society as a result of their relationship, man-
ners and behavior.

H. Social interaction: a bad beginning makes a bad ending — bacwi
Kammul 6o1ca aszvl mammi 6o1aowi (in the Kazakh variant the same words
are used but the meaning is different: if the beginning is bad then the end
will be tasty; here is the rhyme: kammur and mammi). Social interaction
has bred the majority of proverbs and sayings in the three languages, as
social status and habits of people play a most important role in the life of
people.

I. Communication: great talkers are great liars — A3 ce3 — anmvin,
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ken ce3 — kymic (Kazakh: few words are gold, lots of words are silver).
This proverb shows that in every nation much talk has bad results such as:
lie, laziness, gossips etc. These proverbs show communication in different
aspects.

Phraseological units enrich language means of expression, give
it vivacity and figurativeness. From number most widely in language
phraseological combinations are used; they occur in texts of any character,
and including in scientific and technical literature. As for phraseological
unities and unions, they are used in newspaper texts and, most often,
in fiction. In my work, I pointed to the particular phraseology, their
characteristics. The translation phraseology is very awkward if you did
not studied before them. With further work on this topic, I want to increase
the interest and relevance of the use of phraseology. Analysis of types of
meanings in the field of phraseology is important not only for the theory
of phraseology but also for the progress of the language science as a
whole, as without semantics the existence of any language is impossible.
Contrastive-comparative study of phraseological units, proverbs and
sayings and idioms gives us an opportunity to reveal their ethical-aesthetic
characters and the functions in the context. Understanding and knowledge
of different languages helps to broaden one’s mind and master the learned
language professionally. It shows that even they belong to different families
and types of language groups and pronounce the words in different forms,
the evolution and formation of human language takes its beginning from
one root and source.
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"(Ooecca, Ykpauna)

NCTOPUA KAPATAHANHCKOI'O BAJIETA

B smom nomepe srcyprana pedaxyus npedcmasgiaem yumamesnam 803MOHCHOCHb nep-
8bIMU NPUKOCHYMbCA K cmpanuyam pykonucu «HMcmopusa Kapazanounckoeo banemany.
Aemop kHueu — baremmericmep-nedazoe, uiern Corsa meampaivbHulx oesimenell Ykpau-
uot Lanuna Konemanmunosna Ionuwyx.

Ilpenooasamens Kiaccuuecko2o manya ¢ OOILWUM ONBIMOM PAbOMbL, ABMOp Yyyeo-
Hoeo nocobus «Knaccuueckuii maney. Memoouxka npenooasanusny, nyoruxayuii no co-
epemeHnnomy obanemuomy meampy, I anuna Koncmanmuno8rna MHO20 1em compyoHudaem
¢ oicypuanom «banemy. Ho nocrkonvky nauunana yuumocs oanemy ¢ Kapaeanoe, mo c¢
ucmopuetl Kapazanouncko2o baiema 3HaKkoma ¢ 0emcmad.

Apxue 3acnysicennou apmucmxu KazCCP B.®. Hnamosoii vl coxpanen Banepuem
Myoposbim, u udes nonOKHCUMb €20 8 OCHOBY KHU2U NPUHAOIEHCUM eMy U CIapuiemy
NOKONEeHUI0 Kapa2aHOUHCKUx banemuuix apmucmos. Bece onu — JI. Bonoapuyxk-Munosa-
noea, A.benxuna, JI. benaxosa, M. Puneenv-bBanx, P. u A.Haoviposvl, B. u H. Myopoguwi,
B. u JI. Bouenunuvl, JI. Cknenuyk, A. [llunosanosa-®@unramosa, T. Hosuyras-Cemenosa,
T. Kazanyesa, B. Kocmpomuna-Illaowviesa, H. /lomawenko-bpueduc, P. Axmaodyiniuna — ¢
20MOBHOCMbIO NOOETUNUCL CEOUMU OOMAWHUMU APXUBAMU, U 8 PE3VIbINAMe NOLYYULC
oueHb 00veMHblll ucmopuyeckull mamepuan, komopuii Iaruna Koncmaumunosna 6vl-
Cmpouna 8 KHuey.

Vuukanvnocms smoeo mpyoa saxiouaemcst ne moavko 8 (yHOAMEHmMAarbHOCMU U
Hosamopcmee pabomel, nogedasuiell 0 JcusHu Opyeoll, ne yeoavrou Kapazanool. [asice
He 6 0bunUL peOKux Gomoepaguil u Marou36eCmHbIX PaKmos, u He 8 COUemaHuu YOusu-
MeNbHOU 1e2KOCMU CIMUTIA U 8bICOKOU HAYYHOCTU — XOMSL ¢ NEPBbIX CMPAHUY Yumamens
3amseusaem s3mom nemyyuti cioe. Ilopasxcaem 0o 03H06a, 00 MypaueKk — UCKPEHHOCMb
J1008U U NPEKIOHEeHUs A8Mopa neped memu ao0bMuU, KOMopble 8 HeMbLCIUMbLE 8peMeHd
cmpounu s¢pemeproe uckycecmeo baiema... Best knuea — 0anb 6€CKOHEUH020 Y8aNCeHUst U
nobsu Kk apmucmam barema...

Knroueswvie cnosa: 6anem, Kapaeanoa, B.®. Unamosa, knaccuueckuii mauey, apmu-
cmul barema.

K. Honuwyr!
"(Ooecca, Ykpauna)

KAPAT'AH/IbI BAJIETIHIH TAPUXbI

JKypHanoviy pedaxyusicbl 0Cbl  WbI2APLIILIMLIHOA  OKbipMaHoapea "Kapaganovl
baneminiy mapuxvl” Oemmepinen OipiHwi 6OILIN MANIMEmM alyea MYMKIHOIK Oepeoi.
Kimanmueiy asmoper — banemmeticmep-nedazoe, Yxpaunanvly meamp xaupamxepiepi
ooagvinviy myweci — I anuna Koncmanmunoena Ionuuyx.

Tanuna Kouncmanmunosna ken dwcvlnoap 0ouwvl «Banemy dcypHanvinoa Kvizmem
amgapwin, yiaKen maocipubeci 6ap kiaccukanvlk 6u oxvimyuvicel, «Kiaccukanvlx 6u
oxymy-adicmemeciy, Kasipei 6aniem meampul OOULIHULA HCAPUSTIAHBIMOAPOIY AGMOPDL.
banem emnepin Kapazanovioa yupenyoi 6acma2anOblKman, KapazanoblIblK Oa1eminiy
Mapuxvimen 6anianblK WablHaH mMmaHbwic.

Byn enbexmin bipezetiniei komipni Kapazanowvl mypanel atimameiHoazel, mexk Kand ip-
2efliel MeH HCaHAubLIObIZbIHOA 8aHA emMec, OACKaHblY omipi mypanvsl. EHOexmiy aneauxul
bemmepinen OKbIPMAHObL O3iHe 6AYPan alamvli HCeHiNoi2IHOe MINMEeH HCO2Apbl 2blilbl-
MUTBIEbL MEH CIMUILIHIH KepeMem JCeHiN0IRIHIY YIleCiMiHOLIi2IHOe, CupeK Ke30ecemit go-
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mocypemmep mMeH OelMmanim gaxminepoe oe emec.

A8mopovly MYMKIH emec ke3eHOepOe Oanem OHEepiH AsKMan MYpbl32a myaaiapea
OezeH WbIHAlb! CYlicneHwiniel MeH 6ac uitoi — Ke3 KelieeH OKbIpMaHObl Oeti-dcall Kaiobl-
pmaiiosl. Kimanmeiy enbotivinoa 6anem apmicmepine 0e2eH wieKcis Kypmem neH Cyl-
ICNeHWINIK MYHbIN MYP.

Kimanmi 6acnaza wivizapy nezizi uoescol KazKCP enbex ciyipeen apmici B. @. Una-
mosanvly mypasamoin caxmayuvl Banepuii Myopoe dicone Kapaganovlivii 6airem apmi-
cmepiniy aga Oyvinvina muecini. Onapoviy dapivievt — J1. Bonoapuyk-Munosanosa, A.
benxuna, JI. benaxosa, M. Puneenv-Bank, P. swcone A. Hadvipoemap, B.ocone H. My-
opoemap, B. u JI. Bouenunoap, JI. Ckaenuyk, A. [llunosanosa-@uramosa, T. Hosuy-
xas-Cemenosa, T. Kasanyesa, B. Kocmpomuna-Illaoviesa, H. JJomawenxo-bpueduc, P.
Axmaodyniuna — 03iniy yi mypaammapvimen 6onicin, Homudcecinoe I anuna Koncman-
MUHOBHA KIMANKA Wbleapyea ome KoaemMoi mapuxi Mamepua HCUHaKmaobl.

Tyiiin ce30ep: 6anem, Kapazanowi, B.@. Unamosa, knaccukanvix 6u, b6arem apmi-
cmepi.

G.K. Polishchuk!
"(Odessa, Ukraine)

THE HISTORY OF KARAGANDA BALLET

In this issue of the journal the editorial board gives readers an opportunity to be the
first to touch the pages of the manuscript "The history of Karaganda ballet". The author
of the book is a choreographer — teacher, a member of the Union of theatrical figures of
Ukraine - Galina Konstantinovna Polishchuk.

She is a teacher of classical dance with extensive experience, the author of the textbook
"Classical dance. Methods of teaching", publications on modern theatre ballet, Galina
Konstantinovna has been cooperating with the magazine "Ballet"” for many years. Since
she began to study ballet in Karaganda, she is familiar with the history of Karaganda
ballet since childhood.

The archive of the honored artist of the Kazakh SSR V. F. Ipatova was preserved by
Valery Mudrov, and the idea to put it in the basis of the book belongs to him and the older
generation of Karaganda ballet artists. All of them — Leonid Bondarchuk-Milovanova,
A. Belkin, L. Belyakova, M., Ringel-Bank, R. and A. Nadyrov, V. and N. Mudrova, V.
and L. Bochenin, L. Sklepchuk, A. Shipovalova-Filatova, T. Novitskaya-Semenova, T.
Kazantseva, V. Kostromina-Shadyeva, N. Domashenko-Briedis, R. Akhmadullina are
shared their home archives, and the result was a very voluminous historical material that
Galina Konstantinovna included into the book.

The uniqueness of this work lies not only in the fundamental and innovative work that
told about another life, not coal, Karaganda. Even in abundance of rare photos and little-
known facts, and even not in a combination of surprising ease of style and high scientific
ability though from the first pages of the reader this volatile syllable tightens. The sincerity
of the author's love and admiration for those people who built the ephemeral art of ballet
in difficult times is striking to the chills, to the chills of delight. The whole book is a tribute
to the infinite respect and love for ballet dancers...

Key words: ballet, Karaganda, V.F. Ipatova, classical dance, ballet dancers.

Kaparanga nociaeBoeHHasi — 3TO MOJIOIOM MPOMBIIIEHHBIN TOPOJI,
MOJTYYMBILUH cTatyc roposa B 1934 rofy, ¢ oueHb O0JIbIINM YUCIOM pado-
Yyeu, CTyAEHYECKOM, yJaleics monoaexu. Ho 3To Bcero onuH kuHorearp,
OJTHa MY3bIKaJbHAs MIKOJIA U ...Te€aTpbl IpaMbl PYCCKHM U Ka3aXxCKUid, J1a
1 QUIAPMOHHUS C KYKOJIBbHBIM TeaTpoM. KiryObl ObUIH MOUTH B KaXKI0M pa-
00oueM IOoCeIIKe MpH 11aXTe, HO B OCHOBHOM, OHH TOXKE JI0CYT JIFOAEH yKpa-
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IIaJTM KUHOCeaHcaMu (pUTYyals oXo/a B KHHO TPU pasa B HEJIeNI0 ObITOBA
B CEMbSX MHOI'MX KaparaHJMHIIEB), €II€ JEKIUAMU U UHOTAA KPY>KKaMu
10 UHTEpecaMm Jia OWIIHapAOM.

Yero ObLJIO MHOTO M YTO OBUIO AOCTYIHO — OY€Hb OOJbIIasi CETh
OMONIHMOTEK ¢ MOTPsCAIOLE OTPOMHBIMH (POHJIAMU, C YHUKAJIbHBIMH U3/1a-
HUSIMU 110 UCKYCCTBY M Hay4HBIMH TPYJIaMHU, C XyI0KECTBEHHOW JIUTEpa-
TYpO# Ha JIt000# BKYC, C MOJHBIM CIIEKTPOM BceX, Beixonusimx B CCCP,
NOANUCHBIX u3AaHui. [Toiitu B OMOIMOTEKY M HE HAWTU HY>KHOM KHUTU
MOKHO OBLIO TOJIBKO, €CJIM OHa Obla yXKe y KOro-To Ha pykax. B ¢onmax
’Ke, Ka3aja0Ch, ObLIO BCE.

Bo3MoxHO, M3 BCEro 3TOro KyJAbTYPHOTO H300MJIMS CO3UAATENb-
HOTO JyXa MOCJIEBOCHHOTO OOHOBJICHUS CTPAaHBI MPOU3PACTAT 3aMpPOC Ha
TBOpUYECKOE caMOBbIpaxkeHue yofieid. Ho kakue ObutH MpeAnoChUIKA IS
Toro, 4roOnl B Kaparanme tex neT 3apoamiachk ocolas JIFOOOBh K TaKo-

My padUHUPOBAHHOMY HCKYC-
CTBY, KaK KJacCHYecKuil Oaner?
OcoObIX MPEeArnoChUIOK K TOMY,
4yT0OBI M3 Bcex UcKyccTB Kapa-
raijia BApYT OLIEHWIA, BbIACINIIA
M BIIOOWIACh B OajieT, HE OBLIO,
€CJIM He CUMTaTh roiyboro Heba
U TapsIIUX JIETKUX OOJaKOB Hall
OeckpaliHell CTEITHOW paBHUHOM,
— IPUPOIHOIO BBIPAKEHUS CTH-
XUHHON CBOOOABI, ITOJETHOCTH U
KpacoThI.
IIpaBna, B 0qHOM M3 COO-
pyxeHui ropona — 3naHunn JKe-
JIE3HOJIOPO’KHOIO BOK3asia 1956
rojia NOCTPOMKH — MOKHO HaWTH
€IMHCTBEHHYI0, KEM-TO IPO30p-
JUBO YTaJaHHYIO MPEANOCHUIKY,
Puc.1. Barepuna B CaMOM YNy 3aja O)XHJaHuf,
cpedu bapenvedos €CIIM TIOAHSATH TOJOBY, MOXHO
YBUJIETh U CETOAHA cpeau Oape-
The()OB HEOXKHJIAHHYIO B COCE/I-
CTBe ¢ maxrepamu 1 yabanamu E€ — 6anepuHy B IBIITHBIX 0aJETHBIX TIO-
HUKax Ha MyaHTax.

Hano xe, ona npugymana ckynbnropom [lerpom AHTOHEHKO (110
JPyTUM UCTOUYHUKAM — CKYJIbIITOpoM BatieHkoBoit) enié 10 Toro, Kak mnep-
Basl KaparaHJIuHCKasi JeBOYKA HaJ/ieJa CBOU IMepBbIe MyaHThl. M cTouT Tam
U Temepb, Koria uctopus OanetHol Kaparanmip! yxe 3aBepiimiia OoIbIIon
3Tal CBOEro IyTH BO BpeMeHH. B ocTanbHOM ke OObSICHUTH (heHOMEH
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BO3HMKHOBEHUS U PAa3BUTHS HA MPOTSHKEHUHU OoJiee MoyBeKa LeHTpa Oa-
JIETHOTO UCKYCCTBa, OObEIMHUBIIETO IOHBIX MPEACTaBUTENEH BCEX COLM-
aJIbHBIX, HAI[MOHAJIBHBIX U IPO(PECCUOHANIBHBIX CII0€B HACEIEHUs TOPOAa,
HECKOJIbKHUX IIOKOJICHUH TOPOXKaH, [I0YTH HEBO3MOXKHO.

CamMomy ke ropoay, COCTOSIBUIEMY TOTJa M3 YOOTHMX IIaXTEPCKUX
MOCEJIKOB C 3eMJITHKaMH, 2 HeOOJIbIIOr0, B HECKOJIBKO MepBhIX yaul Ho-
BOT'0 TOpOJIa, TPYAHO OBLIO B TO BPEMs AaTh CTATYC KyJIbTYpHOTO IIEHTpA.

Puc.2. 30anue scenesnodopodicrnozo soxsana

[Ipupona amaropckoro Oanera B Mockse u Jlenunrpazae 6osee mo-
HATHA, TaM JiroouTenu O6anera, mokIoHHUKH bosbioro u Kuposckoro Te-
arpa, 00bEeMHSITUCH B KITyOBI TI0 MHTEpPECAM U HE TOJIBKO BCTPEYAIUCh Ha
CHEKTaKJIsAX, oOMeHuBaIuCh (hoTorpadusamu, aBrorpadgaMu 1 MporpaMm-
KaMu OaJIeTHBIX 3B€3[l, HO M CaMU NPUOOIIAINCh K 0alIeTHOMY UCKYCCTBY
B OaJIeTHBIX KJIaCCaX MHOTOUHMCIIEHHBIX /[BOPIIOB KyIbTypHhI, TeM OoJee,
YTO CIELHAIUCTOB, ObIBIIMX OaJETHBIX APTUCTOB, B 3TUX FOPOJIaX MHOTIO.

31ech e B MPOBUHIIUH, I71€ OOIBIINHCTBO MOJIOABIX B TY JI0TEJIEBH-
3MOHHYIO 3Py BHJIENN OaJleT TOJIIBKO Ha KapTUHKaX B KypHase «OroHeK»,
MIPEACTaBUTH CEOE KETAOITUX 3aHUMAThCs 0aIeTOM BOOOIIIe OBIJIO HEBO3-
MOJKHO.

Koneuno, 6pu1a emé oHa BakKHasl COCTABIISIONIAs HEOOBIKHOBEHHO-
r'0 HHTepeca K UCKYCCTBY B 3TOM FOPHSILIKOM TOPOZIE€ CPEIN Ka3aXCKoil cTe-
. K coxkanaeHnto, HeT TOUHOW CTaTUCTUKH, KaKOM IIPOLIEHT TOPOYKaH CO-
CTaBJISUIU TOTJ]a PENPECCUPOBAHHBIE U BBIHYK/IEHHBIE CIIELIIEPECENCHIIbL,
a 970 OblIa, B IEPBYIO OUEPEb, HAYUHAsI U TBOPUECKAsh MHTEIIIUTCHIIUS U3
KpynHbIX ropoaos Coro3a. [1o pa3HbIM OlLleHKaM, HE MEHbILIE HIECTHIEC-
TU-CEMUJIECSITH MTPOLIEHTOB.

Ho TouHO M3BEeCTHO, YTO HAy4YHO-TEXHUYECKas IIKOJIA, MEAULIMHA U
My3bIKaJIbHOE 00pa3oBaHKe B MOJI010M ropoje Kaparanie ocHOBaHbI ObLIH
BBICOKOIIpO(eccrOHaAIbHBIMU crienuanucTamu, npoenmmmu ['YJIAT.
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Exarepuna bopucoBna Ky3HenoBa — W3BECTHBIM >KypPHAJIUCT, CO-
3parenb caiita www karlag.org. Bor Heckonbko €€ crpok: «Kaparanma
MOCJIECTAJIMHCKON IMOpbl OyKBaJIbHO Oypiuia TalaHTaMH — HHTEJUIEK-
TyaJlbl, HEIaBHUE «BPAard HApOJa», OTOBIBIINE JIATEPHBII CPOK U TENepb
MIPOAOIIKAIOIINE KTAHYTh CChUIKY», OKMJ1asi peaOuauTaly, B CTEraHHbIX
Ka3eHHBIX OylulaTax coOMpaauch BeyepaMu B TECHOW KOMHATYILKE y OC-
BoOoauBIIerocst u3 Kapmiara u padorasmiero B e roas! B Kaparange A.JI.
YUMKEeBCKOr0, YUTAIM CTUXH, IMWJIK 4Yai, 0OMEHUBAIMChL HOBOCTIMU. Ka-
KM€ MMeHa 3Byyaiu B pasroBopax! Kaparannga tex jer Oblla HOUCTHHE
raBaHbIO INPOIPECCUBHOM, KJIEMMEHHOM CTAJIMHCKUM DPEKHUMOM, IO3XKE
PeadUINTUPOBAHHON 332 «HEMMEHHUEM COCTaBa MPECTYIUICHUS) WHTEIIHU-
TEHLIUH. . ..

Puc. 3. Kapazcanoa. Ilepsoe aomunucmpamuenoe 30anue Hosozo copoda.

OHM ¥ uX AeTd ¥ OBbLIM TOW HEMpONOPLUUOHATIBHO OOJBIION K 00-
HIEMYy YHCITY TOPOJICKOTO HACENICHHs MPOCIONKON MHTETUTeHIIH, KOTO-
past onpezessiiia MHOTHe 0COOEHHOCTH pa3BUTHS FOPO/ia B IOCIEBOCHHBIE
ronel. Exkarepuna bopucoBHa npopomkaet: «5 yunnack B cpeiHel mkosne
Ne 62. B Hameii mkosne ObITH MpeTioiaBaTey, Kakux ceifuac B Kaparannae
JTHEM C OTHEM HE OTBIILEIIb.

Hupextop mkossl Yenypuna Opana yuuteneil Ha paboTy W3 jare-
ps. Ux Beimyctumnm nocie cMeptu Cranuaa. 910 ObLTH 00pa3oBaHHEHIINE
JIFOIM, KOTOPBIE JI0 OTCUIIKK paboTanu B Mockge, JIeHuHrpasne.

BriBIIME «TIONMUTHYECKHE» OOUTAIN B MAa3aHKaX C MaJIEGHbKUMH OKO-
[IeYKaMH, y HUX Hu4Yero He Obu1o. OHM ObutM 0e30BITHBIC, HO SIBIISUTHCH
JIOJIbMU BBICOYANIIEH KYJIBTYpBbI, C TOPEBOIIOLMOHHBIM 00pa30BaHUEM U
TOBOPHJIM Ha TaKOM IPEKPACHOM PYCCKOM SI3bIKE, KAKOTO ceifiuac yxe He
yenbimuiib. Cpean 3THX JToAeH S 4yBCTBOBaja ce0sl YIOTHO, MHE OBLJIO C
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HUMU HHTepecHO. B penakuuto raszers! «MunycrpuansHas Kaparangay,
Kyzna B 1958 rogy st mpue3xkana Ha MPAKTHKY, 3aXaKUBAJIH PEIIPECCUPO-
BaHHbBIE MOATHI, XyIOKHUKHU... OHM X0oauIu B OyluiaTax, BATHUKaX, B 3€-
KOBCKHX MIarnkax, B canorax. Haym KopskaBuH ObIBan B penakuuu, Ijie
IOpuii I'epT Ben nureparypHbIi Kpy>KOK».

[Toxoxue BocnomuHanus y Bnagumupa Hepcecosa, Bnocnenctsuu
COJIMCTA KaparaHJuHCKOro Oaneta: «B HamieM gome MOSIBISUIMCH akajie-
Muk YmkeBckuil, skeHa Dnyapaa barpunkoro Jluaus I'ycraBoBHa, jkeHa
Mmapiuaia apuaiuu HosukoBa EnnzaBera denopoBHaA, U3BECTHBIN XUPYPT
n3 Muctutyra Bumnesckoro Bacunuii BacunseBuy Ilon30510B — yauBu-
TEJbHBIE JIIOU, LIBET CTOJIMYHOW MHTEJUIMIE€HIIMH — BCE OHU ObUIM BBI-
CJIIaHHBIE U PENPECCUPOBAHHBIEY.

[IpencraBeTe arMocdepy CpeaHUX HIKOJ, B KOTOPBIX MPENOAaBaIn
BBITYCKHUKH MOCKOBCKOTO M JIEHMHIpAJICKOrO yHUBEpcUTETa. ATMOC-
¢bepy obnacTHOI razersl, rae nevarancs FOpuii I'ept, Haym Kopxasus,
3yeB-OpasbiHell. 37ech YKe He MOT MPONTH HE3PEIIbIil CJIOT WX MOUUTBINA
CTUIIb. ..

31ech NPOCTO HEBO3MOXKEH ObLIT MPOBUHIIMAIIBHBINA YPOBEHbD JEKIMHA
B [TonuTexHnueckom min MeIuIMHCKOM UHCTUTYTE.

W nostomMy Ha KOHLIEPTAX TacTPOIIMPOBABIINX MY3bIKAHTOB MaJICHb-
KHe 3ajbl Kiy0a MM KMHOTeaTpa 3arojiHsja MOUCTUHE BJOXHOBEHHAs
myOnuKa, ¢ TOCKOW M NMaMAThIO BHUMABILIas My3bIKE, B ITOJIHOM Mepe CIo-
coOHasi oleHUTH Bennure baxa u myouny berxoBeHa, moTomMy uTo IpoImy-
CKaJla X 3By4aHME U 4epe3 JaBHUM MY3bIKaJIbHBIM OIBIT CBOEH FOHOCTH, U
yepes Tpareauu coOCcTBeHHBIX cyaed. 1 exanu crona Bce myyIiye apTucTbl
CTpaHbI C TIOHUMAHUEM TOTO, KOMY OHU OyIyT UTparTh.

bBoeIBIINI KaparaHnHel NUILIET B CBOUX UHTEPHET-THEBHUKAX O HE-
MBICIIUMOM CHJIE BIIEYATIICHUH OT TEX racTpoJieil: «... Ha KOHIIEPTE ra-
CTPOJIBHOHM TpYIIbl onepsl u Oanera u3 Jlenunrpana, basnepka. Tanern
TeJla, HEUCTOBO M UCKpeHHe soosiero. boxkecTBennslit skcta3! M Bech
3aJ1 yHeca ¢ coboii! B mpupose Takux ariogucMeHTOB 51 O0JIbIIIe HUKOTIA
He ciblman!»

W, HecMOTps Ha TUILIEHUSI, MUDP 3TUX JIFO/IeH OBUT CBETIIBIM, 100pPO-
JKEJATeJIbHbIM U TOpOJl, B KOTOPBIM OH U MOINAJIN HE MO CBOEH BOJIE, OHU
CTPOMJIN U JIIOOWIIM, OTJaBalld €My CBOM 3HAHMsI, OIBIT, U ayury. U gecs-
THJIETHSI CITyCTS MOXKHO ObLTO BCTpeTuTh B Kaparange oueHb MOXKMIBIX
aKKypaTHBIX JIIOJEH ¢ SICHBIM JOOpOKETaTeIbHbIM B3INIAIOM U MHTEIUIH-
TEHTHBIMU MaHEpaMH.

A TOrJa OHM pacTWIM JIeTed W XKeJladu JaTh UM JIyYllylo KU3Hb U
Cynp0y.

Bort, HaBepHoe, emE U B 3TOM MPEANOChUIKH (heHOMEHa POXKICHUS
Oanera B Kaparanae, BHe TeaTpa, BHE LIKOJbI, KaK Obl CHU3Y, BOIIPEKH T~
JKEJION Y MOJHOM JIMIIEHUH KU3HU, U3 CAMOUM CYyTH JyXOBHOW CTOMKOCTH,
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KaK TIOPBIB K UJCANBbHO MPEKPACHOMY B JIFOOBIX YCIOBHUSX, KaK BOILIOIIE-
HUE BEJIMKON MOTPEOHOCTH YETIOBEUYECKOM TYIIIH B KPacoTe.

Puc.4. Cemva kapacanounyes 1950-e 200vi.

O mronsx, o6oraTuBIINX UCTOpUIO ropoaa Kaparanms! sipkoit ctpa-
Huuei no umenu BAJIET, sta kuura, rie coeJuHeHbl MaTepralibl TUYHBIX

Puc.5. Unamosa
Banenmuna @ununnosna

apXUBOB, Ta3eTHbIE U >KypHAJIbHBIC
CTaTbu, aQUINK ¥ IPOTPaMMKH 32 Tie-
puox B nonBeka. OHa Moryia OblI CTaTh
My3eHHBIM KaTaJoroMm, €ciu Obl He
SMOIIMOHAJIbHAS OIIEHKA COOBITUH ca-
MHUMH YYaCTHHKAMH HCTOPHH.
Banentuna ®ununmnosHa Mna-
TOBa — apTucTka Oamera u3 Cmepi-
JOBCKa, Tmpoulenmas (pPOHTOBHIE
KOHIIepTHbIe Opuransl. I[lpuexaB B
Kaparanny, ona cymena cosgatb M
pa3BUThH OaJCTHBIM KOJUICKTUB, CTaB
U TIEeJaroroM, U MOCTAaHOBIIUKOM, H,
I7IaBHOE, BJOXHOBUTEJIEM TBOpYE-
CKOTO CaMOBBIPAKEHHUS MHOTHUX Ta-
TAHTIUBBIX Jrofeld. OHa He TOJBKO
oOyuajna uX OCHOBaM KJIACCHYECKOTO
TaHIla, HO U PUCKHYJIAa CTaBUTh XO-
peorpaduio, MOMyTHO HaOUpasi OTbBIT
nocraHoBurka — 6onee 200 KoHLEPT-
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HBIX HOMEPOB ObLIO MOCTABIIEHO €10 33 3T TOJIbl, OOJIbIIE IECITH CIIEK-
TakJIed B CBOEH U aBTOPCKOil xopeorpaduu. Bokpyr Heé cobpancs Kpyr
€IMHOMBIIIIJICHHUKOB — MY3bIKaHTBbI, Xy10’)KHUKH, KOMIIO3UTOPbI — LIEJIbII
IJIaCT TBOPYECKOM MHTEJUIMTCHIMM IMOJYYUJ TBOPYECKUH HUMIIYJIBC OT
3TOW MaJeHbKOM EHIIMHBI, OHA OKa3ajach YHUKAJIbHBIM OpraHU3aTo-
POM M YIMBUTEIbHBIM ONTUMUCTOM. V3HauaabHO B COBEPLIEHHO HHKa-
KHMX YCIIOBHSIX CyMeJia YBJIeub JIIoJieil OaJeTHBIM TeaTpoM, yBIIeUb BEpOi
B ycmex.

[Tonumas, 4To paciiMpeHue pernepryapa U HOBble TBOpUYECKHUE 3a-
Jla4i HEOOXOIMMBI BCEM, KOTO OHa OObEeIUHMIIA BOKPYT ce0st, OHa MpH-
IJalaeT caMblX MHTEPECHBIX Xopeorpados, padorasmux B Kasaxcrane,
He 00sICh MPOUTPaTh KaK MpodeccruoHa Ha uxX (GoHe, — IIIABHBIM /IS HEeé
OBUIO TO, 4TO €€ YUYEHUKHU NOTy4yaT pa3Ho0Opa3HbIi MpoQecCHoHaIbHBIN
OIBIT U €i caMoil MoJIe3HO OyZeT «BapUThCs HE TOJIBKO B COOCTBEHHOM
COKy». BO3MOXXHO, MHTYUTHBHO, HO OHa BCErja BbIOMpalia BEpHYIO JOPO-
Ty U Ollpeneinia myTh pa3BuTus Oanera B Kaparannue.

BoT 3TOT ci1aBHBIN U INTaBHBIN MEPUO TBOPUECKOM )KU3HU OTPAKEH
B €€ BOCIIOMHUHAHMSX. DTO BCEr0 HECKOJIBKO CTPAHMI] OTIEYaTaHHBIX Ha
MUITYIIEH MallMHKE, HAMMMCAHHBIX OY€Hb KPATKUM U MOPOI0 CYXHM SI3bI-
KOM «OTueTa paboThl KOJUIEKTHUBA» K OUEPEIHOH AaTe, HO B HEM MHOI/IA 10-
SBJISIIOTCS] DMOIIMHU, BBIPQXKEHHBIE B TPEX BOCKJIMLATENBHBIX 3HAKaX — 3TO
TOPJIOCTh 3@ CBOUX YYEHHKOB U CYACThE OT CBOEH peain30BaHHOM MEUTHI.

Puc.6. cresa nanpaso: Jliocsa Kopwynosa, Huna Heanosa, Anna benxuna, Jlhocs
Hpewnax, I'ans Beruna, Pygpha Cabumosa, JKenst Kysomenko, 305 [Ipuemckas,
Mapuna Puneens, Jlapuca Yxo, Dnna Aboacansamosa.
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Tak BN nepBbiil 6anetHsiit 3an Kaparanael. Ha ¢orto 1948
rojia camMoe Hayaso: 0aTMaH TaH/I0 Y CTaHKA U cambl€ MEPBbIE YUEHUIIbI
B.®. MnatoBoi, AeTH TPYAHBIX OCIEBOCHHBIX JIET.

Puc.7. lapaw Ileppo «Kpacuas
wanouxay [Hemeu3

HNnaroBa  Obula  YellOBEKOM
OaneTHOro Tearpa U Ha BTOPOM TOAY
paboThl ¢ JEThbMU OHa YXKE€ CTpouiIa
IUIAHBI ~ TMIOCTAaHOBKH  HACTOSIIETO
0aNeTHOTO CIEKTAKIISI C MaJIbIIIAMH TI0
BCEM 3aKOHAM TeaTpa — 3TO ObLI 6aieT B
3 KapTHHaXx, ¢ TMOPETTO, CO CIIeUaIbHO
3aKa3aHHOW KOMITO3UTOPY MY3BIKOIA,
C JEKOpalMsMH, C paclpeleleHueM
poseil, ¢ COJIbHBIMU, ITYSTHBIMH U
MacCOBBIMHU TaHI[AMH.

N Bcé 310 OHa ocymiecTBUiIa B
1950 romy. E€ 9-10 netHue ydeHUIIbI
caM03a0BCHHO Yy4YMJIM pOJM B Oanere
«Kpacnas mmramouka» s aumbperrto
B.®. MWmaroBa OOCTAaTOYHO CMEJIO
nepepabotana ckazky Ilapns Ileppo: I
KapTHHA MPECTaBIIsAIa COO0N Mpa3IHUK

— Henb poxnaenuss Kpacnoit Ilamoyku, TyT, TOHSTHO, MPOCTOp st
tanies. Il kaptuna — Jlec — nyte Kpacnoii [llanouku cpean TaHIyOIUX
[IBeToB, 1 pokoBas BcTpeda ¢ CepbiM Bonkowm. 11 kaptuna — Y baOymku —
C HEYJIauHBbIM IPUTBOPCTBOM CTpamrHoro Boska u cuacTinBoOi pa3Bsa3Koi

Puc.8. P.I'Puxmep

— nosiBjieHrueM OXOTHHKOB.

Pucynku A. JIgkpuHCKOro K
U3JaHu0 ckasku 1946 roma camu
MIPOCUIIUCH B OCHOBY O(OpPMIICHUS
CIIEKTAaKJIsl, HACTOJIbKO BBIPA3UTEIIbHbI
U KpacoyHbl OHU OBLIM, KOCTIOMBI U
JEKOpallK, CKOpee BCEro ToXke ObLIn
CAeNaHbl MMOJ[ BIIEYATIEHUEM OT AITOH
MPEKPACHON KHIKHOM TpaduKy.

ABTOpPOM MY3BIKH K OajneTy ObLI
Pynonbed Puxrtep. B stoT )€ mepmon
CYILIECTBOBAJI CIHEKTaKIb KyKOJIbHOTO
teatpa Kaparanaunckoit ¢puinapmonuu,
MY3bIKYy K KOTOPOMY, KaK 1 KO MHOTUM
IpyTUM KYKOJIbHBIM ~ CIIEKTaKIISAM,
Hamycan KOMIIO3UTOp, B JajbHEiIieM
CTaBIIMM TEPBBIM  PYKOBOAHUTEIEM
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(doprenuanHoro otaeneHus KaparaHInHCKOTO MY3BIKaJIbHOTO YUWJIHINA
— MeAaror, BOCIMUTABIINKM HEMAJO€ KOJIMYECTBO YUYEHHKOB, KOMIIO3UTOP,
apaHKUPOBIIUK, TUPIKEDP, COTUCT, BIAICIONINI OOIIUPHBIM pEIepPTyapoM,
— TaKOB JMAaNa3oH TBOpYEeCKoW nesrenbHOcTH Pymonbda IepmanoBuua
Puxrepa.

Puc. 9. Apuwa «Kpacrnas wanouxay

Puc.10. Pyoonvgh Puxmep c douepwvio Enenoti
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On oxoHunn CapaToBCKYI0 KOHCEPBATOPHIO 10 KJlaccy mpodeccopa
N.CnuBunckoro (doprenuano) u npodeccopa I.3. Konroca (teopust u
xomno3unus). [Tozxe 6pan ypokr y BBIAAIOMIETOCS MMAHUCTA U earora
I'T. Heiiray3a. Jlo BoliHbl pabotan mpernojaBaresiieM My3blKd B Tomcke,
3areM B Mockse. C 1941 roga 10 cepenuHbl NATUAECITHIX BbICIAHHBIN
MYy3BIKaHT k11 1 pabotan B Kaparanne. Cpean ero yueHMKOB, BOCIIUTaHHBIX
B Kaparanne — Mpuna CmopoauHOBa, cTaBlIas BIOCIEACTBUU JIaypeaToM
MEXJyHapoaHOro KoHKypca mnuanuctoB uM. M.Jlonr u XK. TuGo B
[Tapuxe; ero nous — Enena Puxtep, craBmas npodeccopom MocKoBCKoi
KOHcepBaropuu, 3aci. aptuctkoit PCOCP.

IlepBble rO/bI BBICBUIKM OBUIM CTPAIIHBIMU 1O O€3BICXOIHOCTU M
mumenusM. PI. Puxrtep paGotan B cenbCKOM KiIyOe M MBITAJICS CIACTH
CBOIO ceMblo. Enena Puxrep BcriomuHana, Kak OJHaKbl 3MMOM BEPXOM Ha
BepOIIIO/Ie ITpHUEXall OTell C HEMOHATHBIM OYeHb OOJIBIIINM MEIIKoM: «B Hem
B IIOJIHOM OecropsKe Jie)alHu AeTadd CTaporo MUAaHWHO: CIyTaHHbIE
pKaBble CTPYHBI, TOJOMaHHbIE MOJIOTOYKHM, KJIaBMIIH, Aemrmdepa. Bee
0€3HaeKHO yCTapeso U ObIIO N3bEIEHO MOJbIO.

Unensl cembu Puxrepa pemmianm CBOMMH pyKaMH coOpaTh
uHctpymeHT. Enena PynonbdoBHa pacckasbiBaja, 4To I1€-TO JOCTAIH
KOpITyC MMAaHUHO.

Marp cyTKaMH OTTHpajia HaXJaKOM CTPYHBI, a OTELl BBIKpAaWBall
u3 crapelX (eTpoBBIX OOTHUKOB (UIBIBI UIsi MOIOTOYKOB. CHauana
Obla cenaHa oJlHa OKTaBa, U J04Yb IepBas monpodoBajga Urparh...»
(I.b.XXoneimbeToBa «He momHus 3ma, 3a 6maro Bo3zmaaum» 1993 r.,
ctp.14).

Puc.11. «Kpacuas lanoukay. Cnesa nanpaso: Ceema Manoxuna, Jlroca pewnax —
L{gemwi, Mapuna Punzenv- Kpacuas wanouxa, Jlroca Kopurynosa- Bonk, Onna A60yca-
aamosa u Anna beaxkuna - [{eemot. 1950 e.
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B 1948 rony ¢ oTkpsiTHEM My3BIKaJIbHOW IIKOJBI B Kaparanae
P.I'"Puxtep Hayan npenogaBaHue.
K oGanerHoMy BOIUIOIIEHHIO CBOEM
MY3BIKH B 0alleTHOM KpyKke Jloma nmuoHe-
POB aBTOp OTHECCSI OYEHb CEPHE3HO, IIPU-
XOJIWJI HA PETICTUITHH.
[lo BocnmomuHanusM  MapuHsl
Punrenp, mMy3bika Oblla OYEHb KPAaCHUBOM
U BbIpaszuTenbHOU. K coxkanenuro, HalTh
HOTHI TMepBOro 0Oanera, CO3AAHHOTO B
Kaparanne He ynanocs. /lous komnosuropa,
Enena Puxrep npuciana coxpaHUBIIUECS B
ceMeitHoM apxuBe adumu u3 Kaparaumsl,
HO OHM OTHOCSITCA K CHEKTajisiM Tearpa
KyKoJI ¢ My3bIkoil P.Puxtepa.
Komno3uTop caM akKOMITaHHpPOBaI
CHEKTAKJIIO Ha (hopTenuaHo. A MaJIeHbKYIO
OuYeHb cepbe3nyto Jleny Puxrtep Banentuna
OumunnoBHa WmaroBa Toxe mo3Basia
Puc.12. Mapuna Punzenv u B CIICKTaKib Ha poiab Mambl KpacHoii
Pyga Cabumosa 6 baremuom amouKHy.
xnacce JIKI" 1954. @omo u3
apxusa B.®. Hnamosoi [onpr yueObl M pocTa MaleHbKUX
apTUCTOB OBLIN HAMOJHEHbI paclIUpEeHUEM
OanerHoropenepryapa. MHeTonpKko. 3ampoc
Ha CIICHMYECKOE Pa3BUTHE HAPOJHOTO TaHIA Pa3IMYHbIX ITHOCOB ObUI B
OCHOBE KYJIBTYPHOH MOJUTUKHU cTpaHbl. B Kaparange tex et oka3anuch
OJTHOBPEMEHHO IMPEACTAaBUTEIM ITOYTH COTHU HAIMOHAJIbHOCTEN — Ka3axXH,
pYCCKHe, YKpauHIIbI, OeJI0pyChbl, HEMIIbI, JINTOBIIbI, 3CTOHIIBI, KOPEULIbI,
YEYEHIbl, KWUTAMbl M MHOrHe Jpyrue. M3ydeHueM HalMOHaIbHOU
xopeorpadudeckoil KyJabTyphl ¢ yBiiedeHueM 3ansuiack B.®. Mnarosa. U
KaK OT TaJaHTIMBOro xopeorpada oT He€ KJanu MNporpammy K Kaxaomy
npa3aHuky. OHa onpa/ibIBaia 3TH O’KUIaHMsI pa3HOOOpa3ueM GpaHTa3uu u
SAPKUMHU 00pa3aMu, KOTOPbIE HATIOIHSUIA KXy OYEPEAHYIO IPOrpaMmy.
becuncneHHble CMOTPBI U [TOE3/IKU Ha FACTPOJIH, CLIEHBI IIAXTEPCKUX
KJIyOOB ¥ HACKOPO CKOJIOYEHHbIE TIOAMOCTKH Ha MOJIEBBIX CTaHAX — TAKOU
OTPOMHBIH OIBIT IPUOOPETH OAPACTAIOLIUE APTUCTHI 32 HECKOJIBbKO JIeT. Co
BPEMEHEM KOJUIEKTHB CTaJl LEHTPOM MPUTSKEHUS ISl MOJIOJAEKH TOpOAa.
A B pernepTyape MosiBIsUIOCh Bce Ooublie Xopeorpadhuyeckux MUHUATIOP
Ha KJIACCUYECKYI0 MY3bIKY CO BCe 0oJiee CII0KHBIMU 00pa3HbIMU 3aa4aMH.
NnaToBa nocTeneHHoO roToBUiia CBOMX YYEHHKOB K TeaTpaibHbIM (popmam,
OHA BBIHAIIMBANA JAEP3KYI0 HACI0 CO3AaHMS HACTOSIIEro OajJeTHOro
cnekrakisa. M B 1959 rony mpuctynuia k nmocranoBke 6anera b.Acadnena
«baxuucapaiickuii poHTaHY.
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Puc.13. «baxuucapaiickuii ponmany. Ionones uz I akma Mapus — Mapuna
Puneenv, Knsze Iomoyxutl — Braoumup bBouenun

Puc.14. Mapus — Mapuna Punzes Puc.15. [lepsas ucnonnumenvruya
ponu 3apemvr — Jluous Ilax

OTOT CHEKTaKJIb CTal s KaparaHIUHLIEB HEXJIaHHOW paloCTbIO.
A Ha odepeTHOM PecIyOIMKaHCKOM CMOTpe XOpeorpauuecKux KOJUIeK-
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THUBOB B AJMa-ATe Jake HE NMOBEPMIIM, YTO TAKyI0 MacIITabHyro padoTy
CMOIJIU cO3]aTh Ha Oa3e J[Bopiia KyJabTyphl.

OKpbUIEHHBIE apTUCThI HE CIMIIKOM YAMBMIIMCH, Koraa Mnarosa 3a-
ropopuiia o «JlebeauHoMm o3epe». A TeM BpeMeHeM U3 MOCKBBI IPUIILIO
MIpUIJIAlIeHHEe BBICTYIUTH ¢ O6aneToMm «baxuncapaiickuii ¢oHTaH» Ha clie-
He KpemiieBckoro Tearpa B cOnpoBOXXJIeHUH opkecTpa bosnbiioro Tearpa
CCCP.

B 1962 rogy cocrosioch npejcTaBieHle KaparaHauHCKoOro Oaera
KyJBTYpHOH OOLIECTBEHHOCTH CTOJMIIBI cTpaHbl. [Ipecca neHTpanbHas u
pecrnyOiarKaHCKass MHOTOYMCIICHHAs! U JOOpOoXKeNaTeabHass OTpa3uja 3TO
BaykKHOE cOObITHE B HcTopuu Kaparanapl.

Puc.16. Aguwa «baxuucapaiickuil honmany

N3 BocnomuHanuii Banentunslt @ununmoBasl KMnarosoit: «15
NeKadpsi pereTuius, MPUCYTCTBOBAI MEPBBIA MOCTaHOBIIMK HapomHbiii
aptuct PCOCP u 3acnyxennslii aptuct Kazaxckoit CCP, nmpogdeccop xo-
peorpaduu P. 3axapoB, peneTuiinu 1 CrieKTakiIyu COMPOBOXKIaT CUM(OHU-
yeckuil opkecTp bonbiioro rearpa, 3a mynsrom — aupukep Kaparanaun-
CKOTO HapozHoro tearpa B. [{BeTkoB».
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Puc.17. Mocxkea. I'enepanvryio penemuyuio na cyene Kpemnesckoeo meampa
eedem B.@.Hlnamosa

Puc.18. 3apema — Hennu Puc.19. Mapus — Mapuna Puneens, I'upeti —
Baszunno, l'upeit — Braoumup Braoumup Hepcecos
Hepcecos
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Puc.20. l'azema «Beuepnss Mocksay Ne 293 15 oexabpsa 1962 e.

BAJIET 'OPHAKOB

«Ot1 KapakyMCKHX TECKOB, 0 TOiayObIX BOjJ o3epa banxam
npotsHyiaack Kaparanamuckas o6macts, B MOCKBY M3 IIEHTpa TOM
obmactu — roposa ropaskoB Kaparanae! — nmpuexan HapogHBIN TeaTp Oa-
neta JIBopua KyJnbTypbl TOPHSIKOB.

[IpumeuaTenen nyTh KojuleKTHBA. OT HECJIOKHBIX HApOAHBIX
TaHIIEB, OTJEJIbHBIX CLIEH U3 KJIaCCUUECKUX OajeToB aHCamMOub Npu-
IeJl K OCTAaHOBKE MHOTOAKTHBIX cHekTakyied. HenqaBHO KOJIEKTHUBY
UCIIOTHUWIOCH AecsaTh JeT. K 3HaMeHaTenbHO# gate OBl MOATOTOB-
nen 6aner I[1.M. YaiikoBckoro «Jlebenunoe o3zepo». beccmeHHbIM py-
KOBOJUTEJIEM KOJIJIEKTHBA SIBIsETCS TajnaHTiauBas OanepunHa B. Mna-
TOBa. 32 3TH TOJBI OHA BOCHIHTANA OOJIBIIYIO TPYIIY apTUCTOB OajeTa.
MHorve U3 HUX — Bpayd, WHKEHEPbI, KOHCTPYKTOPHI, MPEICTAaBUTEIN
IpyTux npogeccumu.

IIepBble nBa cneKkTakias rocreu cocrosarcs B KpemiieBckom tea-
Tpe 3aBTpa, yTpoM U BedepoM. [locie 3Toro kaparaHJuHIbI BHICTYIIST
B Ki1yOe nmenu I'opOyHoBa u Bo J[BopIie KyJabTypbl aBT03aBO/ia UMEHHU
JInxauesa.

Ceronns Ha cueHe KpemiieBckoro rearpa cOCTOsJIaCh FeHepaib-
Hasl peNeTULUs».

Puc.21. 15 dexabps 1962 2. Mocksa. Kpemnw. Y Kpemneeckoeo meampa
T'epman Kapnosuy Mwoncmep, Hennu Bazunno u Banepuii Myopog
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MioHcTep. O6 3TOM yesoBeKe, ero HeOObIYHOM Cynb0e CTOUT pac-
ckazarb. HaBepHoe, oH Obl cTan apTuctoM bosnbiioro tearpa, eciu OFbI...
C nercTBa y HEro BCE CKIJIA/IbIBAJIOCh PEKPACHO: MOCTYINI B MOCKOBCKOE
xopeorpadudeckoe YIHIUIIEe, OoMnaji B MePBbIi KIacc, B KOTOPOM YUWIHUCh
MaJIBYUKU U JEBOYKH, JIPYKWJI C OIHOKIACCHUIIEH, MaJeHbKOW Maiiei
[Inucenkoit, gaxe Ha ClieHy bosibIIoro ycmnen BBIMTH B AETCKUX CIIEHAX
KAaKOTr0-TO CHEKTAKJIs, HO MOYTH HAaKaHyHE BBIITYCKAa Hauajlach BOiTHA, a C
HEI0 | JISTIOpTaIys STHUUECKUX HemIleB B Kazaxcran, ¢ poguTesiMu oka-
3ancs B Kapranne, nanpiie yuuics y>xe B 0ObIYHOM HIKOJIE.

B knure «f, Maiis [lnucenkas» Bbiaaromiascs 0ajgeprHa BCIIOMHU-
HaeT: «KTo yuuscs BMecTe co MHOM, CKOJIBKO Hac ObuT0? BhITO uenmoBek
25-30. 1 manwuuku, u nepouku. Bmecte. Ceituac Bcnomunaro. .. FOpa Co-
6ounes, IlaBen I'etnunr, ['epman Mioncrep... Kaxmnoe umst — cBos cyab-
6a. bonpias TonMka MOMX OJJHOKAIIHUIL MO1LIa B Kopaebaner bonbioro.
Manpuniniek MHOTHX TIOyOMBajo Ha BOIHeE, a oOnagaren HeMenkux da-
MU ObUTH cocnanbl. He BBINIUTO 3 HUX TaHIOPOBY. («A, Matis Inucey-
Kkasy. — Mockea: Hosocmu, 1994. - C.48.)

ITorom y I'epmana Mionctepa 6butn BUK — Briciime nnxeHepHble
Kypchl B CBEpJIOBCKE, OH CTaJl [ TaBHBIM MHXEHEPOM MTPOEKTOB B IIPOEKT-
HoU koHTOpe «Kaparangayroiaby.

B HaponHsriii Tearp mpwiiien, Koraa B KOJUIEKTHB TOTpedoBascs pe-
neTuTop, onHa B.®. NnaroBa yxe He ycneBaiia paboTaTh U C COIUCTaMH,
Y C MacCOBBIMH CIICHaMH, Jia el eXeJHeBHbIA TpeHax. Beromunars 6a-
JIETHOE JIETCTBO MPHIILIOCH, KOTAa ObLIO Yxke 3a Tpuanarsk. [ epman Kapio-
BHY CO CBOEW CKPOMHOCTBIO U HEBEPOSITHOM JIETUKATHOCTHIO OBLT HEBBI-
COKOI'O MHEHUS O CBOEM IE€JarOrH4eCcKOM MacTEPCTBE, U MOITOMY YPOKHU
BEJl C KAKOK-TO BOMPOCHUTEIHHOW MHTOHALIMEH M OECKOHEUHBIMU «II0XKa-
JyHCTa», — 9TO OYEHb KOHTPACTHPOBAJIO C TEMIIEPAMEHTOM U OCTPBIMH,
METKUMHU 3aMedyaHussMu MnaroBoil.

Ho ero nomo6unu B KOJUIEKTHBE, U MHOTO JIET OH padoTal Kak Ie-
Jaror-peneTuTop, ¥ 4acTO Yy4aCTBOBAJ B CIEKTAKIAX KaK MHUMHYECKUN
aKrep.

l'actponu B MockBe Ui HEero ObUIH €€ U MEePBBIM TBOPYECKUM
BO3BpallleHHEM B cTonuIy nocie 21 rona pasinyku ¢ MOCKBOM, ¢ MOCKOB-
CKOM CIIEHOM, BCTpeuei ¢ TeM, 4To 00elano ero Koraa-to 6e3o0iaqHoe
JIETCTBO.

Kcratn, B 6aneTHoM kiacce JIBopiia ropHSKOB, Oyay4H emé CTyAeH-
ToM KaparanamHCKOro My3bIKaTbHOTO YUMJIHILA Hauyal CBOU mpodeccuo-
HaJIbHBIN IyTh cbIH [ epmana Kapnosuua Baguk MroHcTep.

Brnocnencteun Bagum ['epmanoBrnuy MIoHCTEp CTajl M3BECTHBIM
JTUPHKEPOM, TaBHBIM quprkepoM [lepmckoro OnepHoro Tearpa u gaxe
nonyuni ['ocynapctBennyto npemuto u3 pyk Ilpesunenta Poccun. A nos-
K€ TOJIy4YMJI UHTepECHbIE KOHTPaKThl B EBpone u nepeexan B ['epmanuto.
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TBOp‘-ICCKaﬂ JIUHUA HpO(I)eCCI/IOHaJ'ILHOFO CIIYKUTCIIA MY3, O60pBaHHa}I B
Ha4daJIC IyTH OTLaA, MOoJy4Yujia YCIICIIHOC ITPOAOJIKCHNUEC B CYI[B6C CbIHA.

Puc.22. ITooodeporcka neped svixooom Ha bonvuiyio cyerny I K.Mioncmep u
B. Hepcecos. Mockea, Kpemnesckuti meamp 1962 .

[Ipembepa «Jlebeaunoro ozepa» cocrosuiack B ToM ke 1962 r., u
9TOT CHEKTAKJIb CTaJl JIOOMMBIM /ISl TOKJIOHHUKOB Oaneta B Kaparanne.
3a mepBble Tpu Mecsna «JlebeanHoe 03epo» OBUIO MOKA3aHO HA CLEHE
JIBopua KyiabTypsl TopHSIKOB Oosiee 20 pa3. A B 1964 romy ero yBunmenu
3putenu Anma-AThl.

Puc.23. «Jlebeounoe ozepoy. Kapazanoa. 1962 .

97

ANWIAVIV S14V

¥891-E€¢S¢ NSSI



KAZAKH NATIONALACADEMY OF CHOREOGRAPHY

Puc.24. «Jlebeounoe ozepoy. Ooemma — Mapuna Puneens, Pombapm —
Braoumup Hepcecog 1962 e.

Puc.25. [pum 31020 Tenus Puc.26. Ooemma — Py¢a Haowviposa,
Pom6apma — Banepuii Myopos Ipuny 3ueghpuo — Bacunuii Bacunves

98



SCIENTIFIC JOURNAL # 1(10)

TPUYM® KAPATAHAWHIIEB
«Kak Tonpko 3aMoiK mociesn-
HUM aKKOpJ OpKecTpa U MOKa apTu-

ﬂnm “c K A ﬂ CTBHl NpPHUHUMAIN IIO3JPaBICHUS OT
@MEH A OJaroapHbBIX 3PUTENICH, S TTOAHSIICS

Ha cueHy. CwmylieHHble OajepuHbI

Anmz-Ama, CTOSUIM ToNyKpyrom. VM roBopuiu

. s = KAaKHe-TO TEIUIble CJI0Ba, CMBICH KO-

b SRRERG RN T3 TOPBIX 1O MEHSI KaK-TO HE JOXOAMIIL. S

= CMOTpEII B IV1a3a MaJIEHbKUX TaHIOB-

™ 30 aexabps 1964 roza, J I, ¥ TaKas B HUX ObLJIa yCTAIOCTh

' U Takas TOpJOCTh 3a cebs, 3a CBOM

KOJUIEKTHB, 32 CBOETO PYKOBOJUTEINS

— Banentuny ®ununmnosny Mnarosy,

YTO eCH Obl MEHS KTO-HHOY/Ib CIIPO-

CHUJI, UTO TaKO€ CYacThe, 51 Obl MOTYA

yKazajl Ha 3THX JieByliek-0aneput. Het, He OanepuH, — pabo4mX, HIKOJIb-

HUKOB, CTy€HTOB. OHM CBOMMH CHJIaMU MIOCTABUJIN KJIACCUUECKUM Oaner

I1.1. YaiikoBckoro «JlebeanHoe 03epo» u 0€3 CKUIKH HA MOJOJOCTh U

CaMOJIEITENIbBHOE MACTEPCTBO, BBIACPKAIU CIOXKHEHIINN HK3aMEH Nepen
CTOJIMYHBIM 3PUTEIIEM.

[Mapturo Onertel-Onuiiny - TaHIEBaa TEAAror IIKOJbI  MPod-
TexoOpa3oBanus Pyduna HagsipoBa. Mosnoznas 6anepuna, COBCeM HelaB-
HO CTaBlIasi COJINCTKON OaneTa, MOKOpuUia 3a]1 OTTOYEHHOCThIO TEXHU-
KA ¥ 00pa3HOCTHIO PUCYHKA.

To ke camoe MOXHO cka3aTh U 0 Bpaue Bacunuu Bacunsese,
KOTOPBIA TaHIIEBAJ MapTU0 3UTPpuia.

Ho campiMu sipkuMHM ¥ BHEUATISAIONIMMU OBLIM T€ CIEHBI, KOTJa
nosBisics 310 ['ennii-Porbapa. TaHueBan 3Ty napTHIO CTYASHT MOJIH-
TEXHUYECKOro MHCTUTYyTa Banepuit Myapos. A, Hanpumep, He
pa3 Bujgen Oanet «JlebearHoe 03epo» U pazIMUHBIX TeaTpax ONephl U
6anera, HO BPsIJ JIU MOTY OTJATh MPEANOYTeHUE NP0 eCCUOHATBHBIM
aKTepaMm, KoTopble TaHleBanu 3inoro I'enus. Mano ckasats, yTo Bane-
puit MyapoB npogeMoHCTpUpoBai npodheccuoHaJIbHOE MAaCTEPCTBO.

OH npoBesa CBOIO MapTUIO OiecTsIIe.

JBa cioBa 06 opkectpe. [lo3aBuepa HapomHblid TeaTp OajeTa ro-
pona Kaparanne! Beiexan ¢ 6anerom «JlebeanHoe 03epo» B kommxo3 «l oOpHbIiA
ruraiaTy. Sl moexan BMeCTe ¢ HHUMU. 3Has, 4TO clicHa B Koixo3HoM JIK He
axTH Kakasi, s moexaj nociymarb opkectp. CamoznestensHbiif. CrumMponnye-
CKUILY.

B TBOpYeckre BO3MOXKHOCTH HEOOBIYHOTO OANETHOTO KOJJICKTHBA
MOBEpUIN OaneTMeNCTephl, NEPBBIM CBOM IIOCTAHOBKHU KaparaHAMHIIAM
MPEUIOKUIT  BBITYCKHUK —Oanermeiictepckoro ¢akynsrera [MTHCa

Puc.27. I'azema «J/lenunckas cmenay. 30
Oexabps 1964 2. Anmameot.
Aemop: I [llesuenro
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Puc.28. «Jlebeounoe ozepoy. Anoanme I akma. Hadesicoa [Jomawenko —
Apkaouii Haowvipos, Hamanws Jledepep — Braoumup Hnvuuwun. 1963 e.

Puc.29. Jlus Baiieaum, Haoeocoa /Jomawenxo, Hamanvs
Jleoepep u Fanuna [onuwyk 3a kynucamu. 1964 e.
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Puc.30. «®panuecka oa Pumunuy. Puc.31. «bonepoy. Xopeoepagus
Xopeozpagusa 3.Patibaesa. Ppanuecka 3.Pauibaesa. Hcnanka — Hennu Basunno,
— Mapuna Punzens, ITaono — Bacunuii Hcnanywr — BraoumupHepcecos, Banepuii

Bacunves. 1964 2 Myopos. 1964 2.

Puc.32. Konyepmnas npoepamma. Taney manenvkux nebedeti uz oarema «Jlebeounoe

o3epo» — Jlua Batieanm, Hamanus Jledepep, I'anuna Honuwyx, Haoexcoa /lomauienxo

3ayp PaiibaeB, BrocnencTBum miaBHbIN Oanermeiictep Teatpa um. Abas B

Anma-Are. OH nocrasun B Kaparanne «®panuecky na PUMUHNY) Ha My3bIKY

cumdonunueckoii ¢panrazuu I1. YaiikoBckoro u «bonepo» M. Paens.
Bedep omHOAKTHBIX 0aNeTOB M KOHIIEPTHBIC NMPOTPAMMBbI BOIILUTH B

penepryap.
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Puc.33. «bonepo». Xopeoepaghua 3.Paiibaesa. Hcnanka — Hennu
Baszunno, Ucnanywt — Banepuii Myopos. 1964 .

Puc.34. B epumepnoii. Pygpa Haowviposa, Enena Poszanosa, Hamanvs
Jleoepe. 1964 .
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B Tedenuu crnemyronmx AByX C€30HOB OaJeTHBIN KOJJIEKTUB pado-
Tan HaJ OoNbInoN moctaHoBKou TpexakTtHoro Oaneta L. ITynu-P. Tmuspa
«IcMepanbaay. Xopeorpadus u pexxuccepckoe pemienne B.®. MmaroBoid.

Puc.35. dcmepanvoa — Mapuna Puneens-bank,
D36 — Bacunuii Bacunves
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Puc.36. «3cmepanvoay. ban. @nep oe Jluc — Pyghuna Haoviposa. Iloopyeu — Jlroomuna
Cummuep, Jlus Bavizanm, Hamanwvs Jleoepep, llanwepu-Tamosana /Jenucosa. Opuyepovi
— Braoumup Hnvuuwun, Apraouit Haovipos, Banepuii Myopos, bopuc /patiuux.

Puc.37. «Dcmepanvoar.1 akm. Lvieanckuii mawney. Conucmra — Omma
Ilemponasnosckas. 1964 2.
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Puc.38. «Dcmepanvoay. Xozaun masepuvi — ' epyan Moncmep

Puc.39. «dcmepanvoay. Puc.40. I'epman Kapnosuu Moncmep 6

Lvieanxu — Pauca benosa, [unvoa epume Xo3auna magepHwl

Uxkepm
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Puc.41. «Dcmepanvoar. Knoo @ponno — Braoumup Hepcecos

Puc.42. B.®. Unamosa penemupyem co Cmanuciagom
Onexyrnogvim — Keazumooo
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B ¢eBpane 1967 roma mpuma kaparanauHckoro Oanera MapuHa
Punrens-baHk 3aBepiinia CBOIO CIEHUYECKYIO Kapbepy, OTAaB OajeTy
TPUHALATH JIET (XOTS €Cclu cuuTarh oT Aebrora B «KpacHol manoykey,
TO MOUTH ABaauarh). CocTosics e€ npolanbHblii CIEKTaK/Ib — OHA BBICTY-
MuJa B TIIaBHOM ponn OaneTta «cMepasbaay

Puc.43. Scmepanvoa — Mapuna bauk,
D36 — Bacunuii Bacunves
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Ilepen HOBbIMU IpeMbepaMu

THugycrPHmanbHas

KaParaHad

Puc.44. l'azema «Hnoycmpuanvras
Kapaeanoay 14 gpespans 1967 e.
Aemop B. I pucopves

Puc.45. Mapuna bank manyyem
Dcemepanboy 6 00HouUMeHHOM baneme.
®@omo I1. Kocmpomwl

Kaparanguuckuii  HapOAHBIN
tearp Oanera. OH CyIIECTBYET YXkKe
YeTBIPHAAIATh JIET U BOCIUTAJI MHO-
ro TaJaHTIUBBIX  TAHIOBUIUMKOB,
COYETAIINX YMNOPHYH, IUIOAOT-
BOPHYIO paboOTy Ha NpeanpUsATUsX,
YUPEKICHUAX, YUEOHBIX 3aBEACHUSAX
C pEeNeTULHIMHU U CHEeKTakIsIMu. Bep-
HO CITy’KaT OHU JIIOOUMOMY HCKYCCTBY.
SApkumM TOMYy HOpPUMEPOM CIYXHUT
Mapuna bank. TpuHaauate JeT Ha3al
MaJICHBKOM JeBUyIIKOM mpuiuia Ma-
pUHA B JIETCKYIO XOpeorpaduueckyro
ctynuio /[Bopua KyJbTypbl TOPHSKOB.
Ee panymno Berpernia Ganermeiicrep
Banentnna ®unanmmoBHa Imnarona,
cpa3y ’K€ pacllO3HaBIlas B JEBOYKE
HE/IIOKMHHBIE 3a1aTku. Haganuce Oec-
KOHEYHbIE YIPaKHEHUs, TPEHAXH, pe-
NeTUUUU. MapuHa BBICTYNIHMIIA B PsIE
XxopeorpauyecKux KapTHHOK, COJIb-
HBIX TaHIaX, Ho Bamentwmna ®wumwmi-
MOBHA TOTOBHIIA €€ K Oomnbiemy. M BOT
— yrmopHasi paboTa BCEro KOJUICKTHBA
Haj 6anerom. b. Acadrena «baxuuca-
paiickuii ponTan». OgHON U3 caMbIX
CIIOKHBIX 37IeCh ObuIa mapTus Mapun
— MpEeKpacHON OaxdyucapaiCKou TUIeH-
HUILBI, HE YCTYNMBILEH I'PO3HOMY XaHy
Y ITOTUOIIEH OT PyKH 37101 COTICPHHMIIBI.
Oty naptuto nopyuywin Mapune. Tpe-
MeTHas U HEXHas, JIUpUYHasi, UCKPEH-
Hsis, OHA O4YapoBaJia BCEX, KTO MPUCYT-
cTBOBaJ Ha mpembepe. OueHwIH ee
HCKYCCTBO M MOCKBMYH, KOIZIa 3UMOM
1962 roma kaparaHauHIIAM TIOKa3bl-
BaJIM 3TOT CIEKTaKiIb B KpemieBckom
TeaTpe.

Pocno wmactepcTtBo roHOM 0Oa-

JICPUHBI, ONPEIEISUIOCh €€ MECTO B JKM3HH, MapuHa 3aKOHYMIIA LIKOITY,
HeI[aFOI‘I/I‘-IeCKI/If/'I HWHCTUTYT, BbIIJIA 3aMY7K, CTaJIa IPCIIOAaBaTCJICM MaTe-
MaTtuku. M TpyaHo ObUIO cka3aTh, 4eM OHa Ooubllie yBlieueHa: B Oaiere
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MapuHna Haxoauiaa TOYHOCTh U TPE3BBIA pACUET, a B MAaTEMAaTUKE — BIOX-
HoBeHHE. OHO IOMOTAJIO JPYTOMY.

Crnenyrormieit KpynHoi paboToli HapoaHOTo Tearpa Obur Oaner Yaii-
koBckoro «Jlebenunoe o3zepo». Mapune nopyumwiun Onerty-Onuuimio,
OJIHY M3 CaMBIX CJIIOKHBIX ITAPTHI B MUPOBOM KJIACCUYECKOM penepryape.
Co cTpacTbio U OepeKIMBOCTHIO OTHECHIAch OajepuHa K 3TOM mpekpac-
HOM poru. CTapasich He pacIuiecKaTh OOIBIIOTO YYBCTBA, BEJia OHA CBOETO
HEXHOTO Oejoro jedess Mo CIEeKTaKIIi0, TPEBOXKA AYIIN CUJIONW Hepasze-
JICHHOH JIFOOBH 1 BEYHOTO CTPEMIICHUS K CYACTHIO. ..

A motoM — onHoOakTHBIe OaneTsl: «BanbmyprueBa Houb» ['yHO,
«®panuecka na Puvmuan» YalKoBCKOro, KOHLEPTHBIE BBICTYIUICHUS, W
BCIOAy — ycmex. MapuHa chopMupoBanach B HACTOSIIYI0 OalepHHy CO
CBOUM IOYEPKOM, CTWIeM. VI BEpHBIM CTapUIUM CITyTHUKOM IILJIa PSIOM
C Hel, onekas u HacTapisis, B.®D. Mnartosa, Tenepp yxe 3aciyKeHHas ap-
tuctka Kazaxckoit CCP.

N BoT «OcMmepanbiay — TpeXakTHBIA OalieT, Tie Ha MCIIONHUTEIb-
HUILY 3aIJIABHOW MApPTUH JIOXKUTCS OTPOMHAsi SMOLIMOHAJIbHAS HArPy3Ka. . .
Tenepr Mapuna bank xuBetr ¢ myxkeM B Mockse. Ho ¢Bsi3u ¢ ponHbsIM
caMOJIeSTENIbHBIM TeaTpoM He mnpepbiBaeT. OHa npuierena cHoBa B Ka-
paraspy, 4ToObl B TpeX 3aKIIOYUTENIbHBIX CIIEKTAKIIAX B MOCIEIHUI pa3
cTaHleBarh JcMepanpay. Celtuac ata naptus nopydena Hemnu Bazumio u
Hane Jlomarenko — criocoOHBIM TaHIIOBIIMIIAM, BOCTIUTAHHBIM B HAPOJ-
HOM Teatpe. biauzarcs HoBble ipeMbepbl. [lepBast U3 HUX — JIBYXAKTHBIM
Oanet no kaure Hamero 3emsika [ 5. SIkumosa «Iluke B 6eccmepTue».

Puc.46. «Dcmepanvoar. Ban. Tamvsana /lenucosa, Barenmuna
bexxep, Buxmop Ilnemnes, Bacunui Iepy.
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Ce30oH He 3akpbUIcs ¢ oTbe3aoM Mapunsl bank. B crenyromem
CIEKTaKJIE COCTOsUICA 1e0r0T HOBOM Dcmepanbasl — Hanex sl lomanien-
k0. Tearp nmponomKai CBOXO TBOPYECKYIO KU3HB, SIPKYIO U HAIIOJHEHHYIO.
baner Ha TeMy BOWHBI U MOJBHUra KaparaHJUHCKOTO reposi ObUI MOCTAaB-
nen B.®.Unartosoii, korga emé xuBa Obuta MaTh Hypkena AGnuposa, u B
TOPOZE YXKE CTOSUI IAMATHHUK eMy. TperneTHOe U MOITUYHOE BOIUIOIICHHE
TEMBI ITOJIBUTA B OaJieTe — HE MHOTHE TeaTphl peIaIuch OpaThCs 3a TaKyIo
3a/1aqy.

Puc.47. Apuwia cnekmaxna 1967 e.

Puc.48. Hypxen — Banepuii Myopos,
uncmpykmop Aspoxnyoa — I'epman Kapnosuu Mrwoncmep
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Puc.49. «Iluxe 6 6eccmepmuey. Puc.50. «I1uxe 6 beccmepmuey.
Braoumup Hepcecog 6 ponu nemuuka Jesouxa— Jlroomuna Cummep

Kaxaplii BHOCHII B CLIEKTAKIIb CBOE JINYHOE, MIEPEKUTOE €TI0 CEMBEN
B rojiel BoMHbI. Bnagumupy HepcecoBy ObL1O Tpu ToOja, KOT/Ia €ro OTell,
I'puropuit HepcecoB — onun u3 nepBoctpoureneil Kaparanael, rmaBHbIN
WH)KEHEep Ha BO3BEICHUH NEpBHIX 00BEKTOB 3acTpoiiku HoBoro ropoxa,
MIOJHST €70 Ha PyKHU B MOCJIEAHUN pa3, CTOS Ha CTYIEHSIX KaparaHIuHCKO-
ro BoeHkomara B 1941 roay. Jlomoii OH HE BEpHYJICS, CBIH MHOTO JIET CITy-
CTsI OTBICKAJI MECTO €r0 I'MOeIH U Ka)/Ibli rof] €31UT K TOMY COJIIaTCKOMY
00eNIMCKY Ha MOKJIOH K OTILY.

Puc.51. Jlioomuna Cumuep, Hamanes Jleoepep, Tamvsna /lenucosa, Pauca
benosa, Haoexcoa bysx, Jlus Bavieanm, Bepa Kocmpomuna ¢ Kazaxcrkom
manye uz I akma 6anema «lluxe ¢ beccmepmuey.
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Puc.52. «lluxe 6 6eccmepmuey. Hypken — Banepuii Myopos

NnaTtoBoil kak HUKOMY U3 €€ YYEHUKOB ObLII 3HAKOM U Y>KaC BOMHBI,
U Menp4aiime noapoOHOCTH ObITa Ha BOIHE: OHA ee MpoIlIa BO (POHTO-
BOI Opurane mox oocrpenamu u 6omOexxkamu. M BOT H0BeNOCh paccka-
3aTh 000 BCEM 3TOM SI3bIKOM CBOETO HCKYCCTBA.

baner B Kaparanzne Bce 6osee oOperan 4epTsl penepTyapHOro Te-
arpa. B onnom ce3one Ha crene nun «Iluke B 6eccmeptue» A. Pymsn-
ckoro, «dcmepanpaay [lynu-Immspa n «Beuep 6anera» ¢ oOmmMpHON KOH-
LIEPTHON MPOrpaMMOM, B KOTOPOW BIIEPBBIE BBIXOAWJIM HA CIICHY FOHBIE
NeOI0TaHThI, BOCHUTAHHUKU CTYIMU IIPU TeaTpe.

B cnenyromux ce3oHax 3To yxe Obutn pokuHckas «lllonennanay,
«Kuzenb» A. Anana u «Ilaxuta» A. Munkyca.
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Puc.53. Ajuwa 1976 . Puc.54. «Ilaxumay. Pauca
Axmaoyniuna

Puc.55. «Beuep 6anemay. Yatikosckuii « Po3zoewiii sanvey uz banema «Lllenkynyuiy.
B.Bexkep, B.Anacoesa, H.byoanosa, T. Tanovikuna, H JJomawenko, P.Axmaodyniuna
B.Kocmpomuna.
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Puc.56.«Pozosuviii sanvcy. Conucmrka — Haodescoa Jlomawernko

Puc.57. Jlioomuna Cumuep u
Banepuit Myopos. Banvc Manopyca.
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Puc.58. Illonen. «Hoxmiwopny. Bepa Kocmpomuna u Haoesxcoa bysk

OrpoMHyI0 moOMOIIb OaJeTHOMY TeaTpy OKasbIBalIM JUPEKTOpa
JIBopua KynbsTypsl TOpHAKOB: BHadane Buranuit Eroposuu "aiinyk, 3arem
[etp IetpoBuu 3umenc, padorasmuii B 70-x. MImeBmmii xopeorpadudye-
ckyto noarotoBky, [1.I1. 3umeHc OBLT HACTOSIIMM MTOMOIITHUKOM, BCIOIY
HOAJIEPKUBAJT KOJJICKTHB U CIOCOOCTBOBAJI COXPAHEHUIO U PAa3BUTHUIO Oa-
nera B Kaparanne. biarogaps ero akTuBHOM IMOAAEPKKE IPOAOTKHIACH
ractponn no Kazaxcrany: Ycrb-Kamenoropck, banxami, [[ke3kasraw,
KapkapanuHck. ..

Xyn0KECTBEHHbI PYKOBOAMTENL OaJIeTHOTO Tearpa — 3acily’KeH-
Has aptuctka KazCCP, kaBanep opaena Jlennna Banentuna @ununmnoBHa
Hnaroga.
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[Ipurnamennsie 6aneTMeNRCTEPBI-IOCTAHOBIIUKN — 3aciTy>KEHHBIH
aptuct KazCCP 3ayp 'anueuu PaiibaeB, Brnagumup HBanosuu Bypues,
Kanat KopeybaeBuu baitnapanun.

Pwuc.59. Barenmuna @uiunnosna Mnamosa.

Puc.60. Bumanuii Ecoposuu Iatioyx Puc.61. I[lemp [lemposuu 3umenc
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ABTOPJIAP TYPAJIbI MOJIIMET:

1. CapxanoB Ackap KymadeprenoBu4 — 3 Kypc cryneHTi, Kazak ynTTeIK Xope-
orpadus akaJeMHUsCHI;
Foieivu orcemexwici — KymacentoBa I'yabnapa Taza0exoBHa — oHepTaHy
KaH/uaaTel, podeccop, Kazak yaTTeIK Xopeorpadus akaIeMHUsIChI;
2. HypaxmertoBa AliToiksiH EnramanoBna — 3 xype crynenri, Kazak yiTThIK Xo-
peorpadus akageMHsICHI;
Foieivu orcemexwici — KymacenroBa I'yabnapa Taza0exoBHa — oHepTaHy
KaH/uaaTel, pogeccop, Kazak yaTTeIK Xopeorpadus akaIeMusIChI;
3. bBearioaesa Amuna baxbpiToBHA — 3 Kypc cTyneHTi, Kazak yaTTHIK Xopeorpa-
(bust akaIeMHACHI;
Foineimu orcemexwici — KymacentoBa I'yabnapa Taza0exoBHa — oHepTaHy
KaH/uaaThl, pogeccop, Kazak yaTTeIK Xopeorpadus akaIeMHUsIChI;
4. ArzamoBa /lnana OueroBHa — ara OKbITYIIb, Ka3ak YITTBIK Xopeorpadus
aKaJEeMUSCHI;
5. I3im Toiiran OcnanoBHA — eHepTaHy KaHIUAATHL, Tpodeccop, Kazak yinTThIk
xopeorpadus akaJaeMHsIChI;
6. Kasken Bboraros MyparoBHa — eHEepTaHy FhUIBIMIAPBIHBIH MarucTpi, OKbI-
Tymbl, Kazak yITThIK Xopeorpadus akagaeMHsIChl;
7. OmapoBa Aiinana CyHFaTXaHKbI3bl — 2 Kypc MarucTpaHtsl, Ka3ak yaTThIK
xopeorpadus akaJaeMHsIChI;
Foineivu orcemexwici — Kymacentoa I'yabnapa Taza0exoBHa — oHepTaHy
KaH/uaaThl, pogeccop, Kazak yaTTeIK Xopeorpadus akaIeMHUsChI;
8. CeiicekenoBa Aiinam BbaiikeH:keHOBHA — (IITONOTHS FEUTBIMIAPHBIH KaHIH-
natbl, Kazak 5KOHOMHKa, Kap>Kbl )KOHE XaJIbIKapalblK cay/ia YHHBEPCHTETI;
9. CakraranoB banadex Kenimraiiyael — PhD nokropsr, Kazak yaTTeIK X0peo-
rpadus akaeMHUsICHI.
10. Kepinmmaxo6aeBa Aiirepim KyanplmOekKbI3bl — M€1aroruka FbUIbIMAAPbIHBIH
MarucTpi, aFbUIIIBIH TiMl MyFautimi, Kazak ynTTeIK Xopeorpadus akaaeMusiChl;
11. Fa3u3 Akrorsl Fa3u3KbI3bl — Tapux MoHIHIH MyFaiiMi, Ka3ak YITTHIK Xopeo-
rpadus akaJeMUsIChI;
12. CoserxanoBa Meuaip Barnankei3el — 2 kypc maructpantsl, JIL.H. ['ymunes
areiHAarsl Eypasust yiITTBIK YHUBEPCUTETI;
13. MMommmyk TI'aamaa KoHCTaHTHHOBHA — KJIACCHKANBIK OWi IIEIarorl,
Opnecca K., YkpauHa.
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11. Gaziz Aktoty Gazizkyzy — History teacher, The Kazakh National Academy of
Choreography;

12. Sovetskhanova Moldir Baglankyzy — 2" year master student, Eurasian
National University. L.N.Gumilev;

13. Polishchuk Galina Konstantinovna — classical dance teacher, Odessa, Ukraina.
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CBEJEHUSA Ob ABTOPAX:

1. CapxanoB Ackap 7KymalepreHoBum4 — cTyzneHT 3-ro Kkypca, Kaszaxckas
HaupnonanbsHas akanemus xopeorpaduu;
Hayunonii pyxosooumens — KymacentoBa I'yrbHapa TazabexkoBHa — KaHIuU-
JlaT UCKyCCTBOBeIEeHUsI, ipodeccop, Kazaxckast HanmoHabHas akaeMus xopeorpaduu;
2.  HypaxmeroBa AjliTtonkbiH EnamanoBHa — ctyneHnTtka 3-ro kypca, Kazaxckas
HaIlMOHAJIbHAsl aKaJIeMHsl XOopeorpaduu;
Hayunouii pyxosooumens — KymacentoBa I'yibHapa TazabexkoBHa — KaHIU-
JlaT UCKyCCTBOBeeHUsI, ipodeccop, Kazaxckast HannoHabHas akaeMust xopeorpaduu;
3. Beabru6aesa Amuna bakbIToBHA — cTyneHTKa 3-ro Kypca, Kasaxckas Hauuo-
HaJIbHas aKaJeMusi Xopeorpaduu;
Hayunouii pyxosooumens — KymacentoBa I'yipbHapa TazabexkoBHa — KaHIuU-
JlaT UCKyCCTBOBeeHUsI, ipodeccop, Kazaxckast HanmoHabHas akaeMust xopeorpaduu;
4. ArsamoBa /luana OueroBHa — crapuuil npenopasarens, Kaszaxckas Hauuo-
HaJlbHas aKaJieMusi xopeorpaduu;
5. I3im Toiiran OcnanoBHA — KaH/U/AT UCKYCCTBOBeAEHMs, Ipodeccop, Kazax-
CKasl HallMOHAJIbHAs aKaJieMus xopeorpaduu;
6. Kazken boraros MypaTtoBHa — MarucTp MCKyCCTBOBEIUECKUX HAYK, IPENOAa-
Baresib, Kazaxckas HallMOHalIbHAsl akaZeMusi Xopeorpadum;
7. Omapoa Aiinana CyHFaTXaHKbI3bl — MaruCcTpaHTKa 2 Kypca, Ka3zaxckas Ha-
[OHAJIbHAS aKaIeMHsl XOpeorpaduH;.
Hayunouii pyxosooumens — KymacentoBa I'yrpbHapa TazabexkoBHa — KaHIuU-
JlaT UCKyCCTBOBeIeHUsI, ipodeccop, Kazaxckast HannoHanbHas akaeMust xopeorpaduu;
8. CeiicekenoBa Alinam baiiken:keHOBHA — KaHIuAaT (QUIOIOTUYECKUX HAYK,
JoueHT, Kazaxckuil yHUBepCUTET SKOHOMUKH, (PMHAHCOB U MEX/IyHapOJHON TOPTOBIIH.
9. CakraranoB banadex KennmmraeBua — nokrop PhD, Ka3zaxckas HaimoHab-
Hasl aKkaJIeMHsi Xopeorpauu;
10. Kemmmak0aeBa Aiirepum KyaHbIIIOeKKBI3bI — MarucTp MeJaroruyeckux
HayK, YYUTeb aHIJIMHCKOTO si3bIKa, Kazaxckas HallMoHalIbHas akaJeMus xopeorpaduu;
11. Ta3u3 AkToThI ['a3M3KBI3LI - yunuTens HcTOpud, Kazaxckas HalloHalIbHAas aKa-
JeMust xopeorpaduu;
12. Coserxanoa Mouanp barnankeI3bl — MarucTpanTka 2 Kypca, EBpasuiickuii
HalMoHanbHbIN yHUBepcuteT uM. JIL.H.I'ymunesa;
13. Hoammyx I'annna KoHcTaHTHHOBHA — TMegaror KJIACCHMYECKOro TaHIIa,
r. Onecca, YkpauHa.
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«ARTS ACADEMY» FBLJIBIMH 7KYPHAJIBIHBIH
PEJAKIMSIJIBIK CASICATBI

«Arts Academy» >KypHaJBIHBIH PEHAKIMSIBIK CasCaThl FBHUIBIMU
KbI3METTIH TUKAachblHa Tikesel OailiaHbICThl. Pepakuusiblk cascarTta ra-
JABIMIAP ©3 JKYMBICTapbhlHA JaWbIHJIBIK jkKacay OapbIChIHIA PEAAKIMSAIIBIK
casicarta OacCIIbUTBIKKA aJIaThIH KaFUIATTap MEH YHFapbhIMAap KUBIHTHIFBI
OasHaIabl.

«Arts Academy» jKypHaJIBIHBIH KOCHAaphl — pEIIeH3UsIIaHATBIH, J1OH-
€KCO3 aJBIHATHIH )KypHAJIapIbIH KaTapblHa eHy. by o3 ke3erine pemak-
1Sl AJIKAChIH MaHBI3/Ibl OHETEN1-3THKAJIBIK KaFU1aTTap bl )KoHe YHbIMIa-
CTBIPY HOpMaJIapbIH CaKTayFa MiHAETTEeHI1.

«Arts Academy» KypHAJIBIHbIH PeIaKIUSIbIK
casicCaTbIHBIH JKAJIMBI epexesepi

KypHanaplH TaKbIPBIITHIK OarbIThl Oap. JKypHai OeTTepiHe FhUTbI-
MU Makaajap, IOJyiap, KbICKalia XabapiaHIeIpylnap MEH TUCKYCCH-
SUTBIK, MaKaJIajiap yapusiaHaIbl.

Bacbuibim e3ekTi Macenenepre:

* XopeocpauanvlK onepoiy mapuxvind,

* Xopeozpagus nedazocuxkacviud,

* oHepmanyea,

* Kazipei MaoeHuemxe,

* 6Hep dicane DINiM bepy canacblHOabl MEHeOHNCMEHMKeE,

* 2N1eYMeMMIK-2YMAHUMAPIbIK bLILIMOAP2A APHANRAH.

KypHanaslH IIBIFY MEP3IMIIIITT — TOKCAH CaibIH.

KypuanneiH penakuus ankacsl — Kazakcran PecryOnukachbIHIAFbI,
TM/ ennepinaeri )KoHe albIc MIeTeN eri 011iM Oepy JKoHe FBUIBIMHU-3€PT-
Tey YHbIMIapBIHBIH JKETEKII1 FaJIbIMIapbl MCH MaMaH/1apbl.

FoutbiMu sxypHaIIBIH peJakius anKachl TYITHYCKAHbI, OypbIH enilip
XKepJie xKapusutanOaraH xoHe 6ipMesriiie 6acka OackuibIMIapIa OachUTyFa
apHaJIMaraH MaKaJjaJapbl FaHa KaOblIiar, KapacThIpaibl.

KypHan pegakiusicbIHa KeJlil TYCKeH OapiblK FhUIBIMU MaKajiaiap
KaTaH TYp/e peleH3usUIayIaH oTe .
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FbL1bIMH KYPHAJIBIH PeIaKIUSIIIBIK
casicaTbIHBIH HETi3ri KaruaaTrrapbl

KypHaut penakiusicbl TOMEHJICT1 3aHIapPMEH KOPFAJIaThIH 63 )KYMbI-
CTapbIH OachbUIbIMFA KiOEpreH aBTOPIAPIbIH KYKBIKTapblHA KYpMETIIEH
Kapainasbl:

1. Kazaxcman Pecnyonuxacvinviy Koncmumyyusicoimen (1995
arcvizvl 30 mamwizoazvl pecnyOnuKanvlk pegepeHoymoa KadvlioaHaaH)
(10.03.2017 arcvinzvl scazoari OOUbLIHWA OAPILIK 632€PMYIePMeH JCIHE
MONLIKMbIPYIAPMEH,)

2. Kasaxcman Pecnyonuxacoinoiy 2011 sucoinevt 18 axnanoaewr Ne
407-1V «Foiivim mypanvly 3anvimen;

3. Kasaxcman Pecnyonuxacvinviy 1999 oicoinevr 23 winoeoeei No
451-1 «byxapanvix aknapam Kypanoapsi mypansl» 3ayblmMen;

4. Kasaxcman Pecnyonuxacvinviy 1996 oacoinzor 10 maycvimoaesi
Ne 6-1 «AsmopnvlK KYKbIK dCaHe apanac KYKbIKmap mypaivly 3aHblMeH
(24.11.2015 oicvinevt srcazoail 60tbiHua OAPILIK ©32€pMYIepPMeH JHCIHE
MONLIKMBIPYIAPMEH,)

5. Kasaxcman Pecnyonuxacvinviy 2007 dacoinevr 27 windedeei No
319-111 «binim mypanery 3ayvimen (09.04.2016 scvinewt scazoati 60tibIH-
wa o6apuviK e32epmyiepmeHt HcaHe MONbIKIMbIPYIAPMEH,).

«Arts Academy» KypHanbIHBIH pEaKiusl alKacblHa OachLIbIMFa
YCBHIHBUIFAH aBTOPJIBIK KYKBIK MIHAETTI TYpae KeJecl mapTTapAbl OpbIH-
JayFa HeT13/1ee/i:

* 3epTTEY/AiH KYPbUIBIMBIHA )KOHE KOHIIEIUSIChIHA HEMECE MOIIMET-
TEp/Ii TaNIayFa JKOHE TYCIHAIpyTe allTapibIKTall yliec KOCyFa;

* MaKaJIaHBIH MOTIHIH JKa3yFa HeMece OFaH TYOereisii esrepictep
EHTri3yTe;

* Oacrara OepiJieTiH COHFBI HYCKaHBI MaKYJIJIAyFa.

«Arts Academy» xypHaJbIHa ©3 )KYMBICTApPbIH YCHIHATHIH aBTOPJIAP
03 TaparblHaH MaKaJaHbIH Kellecl TamanTapra caif 0oiaybIiHa Kemiimik Oe-
pyi THiC:

* TYMHYCKaIBIK 0oysl (6acka OachuibiMIapaa OYpPBIH COHJABI OCHI
(dopmaa HeMece Ma3MyHBI JKaFbIHaH yKcac (popmasa xxapusiiaHOaraH);

* Oacka Oacmanmap/IbIH peJaKIUsAChIH/IA KapaJbIM/Ia JKaTIIaraH XKoHEe
aBTOPJIBIK KYKBIKKA JKOHE KapacThIPbUIBII jKaTKaH MaKalaHbIH >KapHsiia-
HyBbIHA KaTBICTBI MY/IJIENIEP JKaHKaJIbl PETTENTEH;

* KaHmail na Oip aBTOPJBIK KYKBIKTap Oy3bUIMaraH, COFaH opai
OCBIFaH yYKcac Oy3ylIbUIBIKTAp aHBIKTaNFaH >Karjaiga Oacmarepre
IIBIFBIHIAPIBI ©TEYTE KEMUIIIK Oeperi;

* MaTepHaIIapIbl KOJJIaHY CasCaThlH JKy3ere achlpyFa »oHE Ma-
TepuangapAbl TapaTyFra arJail jkacay YIIiH aBropiap Oacmarepre, erep
Oacka J1a »araaiiap KapacThIpbUIMaraH JKaF/1aiiia, MeHIIIK KYKBIFBIH Oe-

peni.
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Kenecinep rputbiMM 3THKaHBI OY3yNIBUTBIK PETIHAE KapacThIpbLIa-
JTBI:

* MOJIIMETTEP/11 )KACBIPBIH TYP/IE 1PIKTEY apKbLIbI OJIapabl Oypmaiay,
(abpukanusay *oHe CypeTTepMeH OypMaay apKbUIbl KaXKeTC13 HOTHKe-
nepnaeH 6ac Tapry;

* KOJIJIay aiy YIIiH JKa3bUIFaH OTIHIMXaTTarbl HEMECE OTIHIMJETI
Kare MamimaeMesep (COHbIH immiHae OachUIBIMFA KaThICThI, COHai-aK 0a-
CBhUIBIMFA KaObLIIaHFaH KYMBICTApFa KaThICThI YKaJIFaH OTIHILITED);

* ©3r¢ aBTOPIbIH aBTOPJIBIK KYKBIKIIEH KOPFAJIaThiH KYMbICTapbIHA,
FBUIBIMH JKaHAJIBIKTapbIHA, OOJDKaMIapbiHa, 3€PTTEY TEOPUSIChIHA HEMECe
omiCTEpiHE KATBICTHI MHTEJUIEKTYaIBIK MEHIIIIK KYKBIFBIH OY3YIITBUIBIK:

a) pYKcarchl3 Maianany, COHbIH 1II1H/Ie TUIaruar;

b) capammbuiapasiH MiKipi OOHBIHIIA OipeyniH 3epTTey diCTepiH
YKOHE OMBIH 3aHCHI3 HeMICHY (OMBIH ypJay);

C) FBUIBIMH aBTOPJBIKTHI HEMeCe OipJIeCKeH aBTOPIBIKTHI HEMJICHY
HEMece oJIap/bl HeTi3Ci3 HeMICHY;

d) Ma3myHbIH e3repTy (OypMaray);

€) oni kapusulaHOaraH >KYMBICTAPMEH, J>XKaHAJIBIKTapMeH, OoIl-
KaMJapMeH, TEOpUsIIapMEH HEMeCe FhIIBIMU dIiCTEpMEH TaHBICYFa Oerjie
ajlaMmJiapra pykcar oepy ’KoHe oJlapibl pYKCaTChI3 Kapusiay;

* aBTOP/IBIH KEJiCIMIHCI3 ©3re ajlaMMeH Oipiecin aBTop OoiyFa Tai-
TIBIHY;

* 3epPTTEY >KYMBIChIHA KEIEpTi KeNTipy (3epTTeyre KakeTTi Kypaul-
JlapFa HYKCaH KeJnTipy, 0y3y, KelllipMecCiH xkacay);

* OlpJIeCKeH jKayalKepLIUTIK KelecUIep/iH HITHXKecl 00iybl MyM-
KiH:

* FBUIBIMU JTHKaHBI OOTEH aJaMIaplblH OY3yIIBUIBIKKA OelceHi
KaTBICY;

* @3reep jkacaraH OypMamayIibUIbIK Typaibl Xabapaap 60iy;

* Oypmasianran OacelIbIMAapFa Oipiecim aBTop 60iy;

* 0aKpUTIay MIHACTTEPIH ECKEPMEY.

«Arts Academy» >KypHAJIBIHBIH PEAAKIMIIBIK casicaTblHA COHKeC
KeJieciiepre ®oJ Oepiameiii:

* ©3r¢ aBTOPJBIH JKYMBICHIH, OHBIH aBTOP €KEHIH KOpCeTICH,
MOJIIMET albIHFaH JKepre CuITeMe jkacaMai jKoHe jKaKIIara ajaMmai, ces-
0e-ce3 Keripyre;

* ©3r¢ aBTOP/IBIH IIBIFAPMACKIH ©3TEPTIIl XKa3zy, Oip maparpadra He-
Mece MOTIH Oedirinae 0ip ceilJieMHEH apThIK ©3repTijice HeMece ColeM-
Jiep aJbIHFaH JKepre CuITeMe KacalMai oJap/AblH TOPTiOi aybICTHIPBUIBII
xaspuica. CeiyieMiep albIHFaH Kepre cuUITeMe jkKacaiamai, olap endyip
©3TePTLIII )Ka3blIFaH 00JIca OHA O ce30e-Cco3 KOIIipiareH 00iasr;

* OipeyliH IIbIFApMAIIBUIBIK 3JEMEHTTEPIH aBTOPHIH KOPCETIeH
KOJIJIaHy, MbICaJbl, CypeTTiH, KeCTEeHIH HeMece ab3alThiH Kail >kepieH
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aNBIHFAHbIHA, IEPEKKO31HE CUITEMe jKacalMaca, JKakKiara anbiHoaca. AB-
TOpJIAp IIBIFAPMaHbBIH aBTOPJIBIK KYKBIFBI 0ap NECIHEH OHBIH [IBIFAPMaJIbIK
AJIEMEHTTEPIH KOJIJIaHy YIIiH PYKCaT aybl THIC,

* aBTOpJAp ©3 KYMBICTAPBIH aJFall PeT >KapHsUIAHBIN >KaTKAHBIH
KepceTyi THIC.

Erep xomxaz0a anemeHTTEpl OYphIH Oacka Makaaja KapusjiaHFaH
0osca, OHJIa COM KapUsUTaHBIMFa ClTeMe jkacanybl Tuic. CoHnail-aK OHbIH
QJIIBIHFBI )KYMBICTaH KaHIai albIpMaIIbUIBIFEI OapbIH KOPCETE OTHIPHIIL,
OHBIH 3€PTTEY HOTIKEIEPIMEH JKOHE KOPBITHIHABLIAPBIMEH OailllaHbIChIH
aHbIKTay. ©3 )KYMBICTApPBIH CO30€-CO3 KOILIpPil Ka3yFa )KOHE OHbI ©3TepTill
xKazyra OoIMaibl.

FruieiMu 3eprTeynepne 3eprrey 0apbiChbIHIa KETKeH OypManaHOaraH
KaTeIiKTep, 1ayJabl MAJIIMETTEP, AJIbIHFAH HOTIXKENIEP/i SPTYpIi TYCIHAIPY
YKOHE OJIap/ibl SKCIIEPUMEHTTIK OHJCY CEKUI 3€pPTTEy MPOIECTEPIHE TOH
OpeKeTTep ITUKAHBI OY3YIIBIIBIK OO CaHaTIMAaIbI.

Peuensus OepyumiHiH KbI3MeTiHe KipeTiH 3TUKAJIbIK Karuaarrap

PenieH3eHT aBTOPIIBIK MaTepHalllapra FBIIBIMM capanraMa »Kacai-
JIbl, COHBIMEH KaTap KeJjiecl KaFuJaTTap/ibl OpbIHIAY bl THIC:

* Perien3usi anmyra KaObUIAaHFaH KOJDKaz0a KYMus KyXaT peTiH-
JIe KapacThIPBUTYBI THIC, KOHE OHBI PEIaKIUsIIaH PYKcaT ajiMaraH Oerje
azlamapra OKBIN TaHBICY YIIIH Oepyre O0IManIbI.

* PerieH3eHT 3epTTey HOTMXKeNepiHe OObEKTHUBTI JKOHE AN i Oara
Oepyi THiC. ABTOP/IBIH KEKE CHIHBI KaObLUTIaHOAN B

» KapacTbIpbulbIMFa YCBIHBUIFAH KOJDKa30anap/iaH alblHFaH Ka-
PBIKKa IIBIKIIaFaH MOJTIMETTEP/Il PEleH3eHT 63 MaKcaThIH/Ia Maiaananoa-
yBI THIC.

* PerieH3eHT KYMBICTBI Oaranayfa ©3iHIH OUTIKTUIIr >KeTIeUTIHI-
riHe Ke31 )KeTce HEMece aBTOp MEH YHWbIM apachlHIa Jayibl Mocelesep
TyBIHJIAFaH >KaFJaiaa o/l menriM Kaobu1aai alMaTeiH 0osca, oHAa Ol
penieH3us 6epyzneH 6ac TapTy YILiH al/IbIH aja peAakTOpFa oJl Typasibl Xa-
6ap Oepyi THic.

Kypnan pegakuuscel aBTOpiapAblH OeAeNiH KOpFail OTBIPHIIL,
FBUIBIMU 9THKA CTaHJAPTTAPbIH YCTAHA/IbI )KOHE IIBIFAPMAIIBLIBIK YPIIBIK
OourFaH KaFaaiia OFaH jKayanThl Kapaipl, ce0edi MIbIFapMaIlbUIbIK Yp-
JBIK JKacabl JETeH albIll 3epTTEYIIiHIH MaHcaOblHA HYKCAaH KeNTipesi.
MyHnaii jxaraaiia nmbliFapManibUIbIK YPIIBIK Typalibl albITaynapra acep
€Tyre MYMKIHJIK O€peTiH TOpTIiNnTep KyHeci KOIIaHbLIa bl

OOBEKTUBTUTIKTI KaMTaMachl3 €Ty MakcaTbhlHJa peaakius dpOip
OpBIH aJIFaH KaFJalIbl MYKHST 3epTTEH/I1 skoHe OapiblK MYAJIeNl Tapar-
TapIbIH TONENACPiH KapacThipaabl. Apbl Kapail opekeT xacamac OYpBIH,
penakius Aaynbl OachUIBIMAAPAbIH aBTOPJIApbIHAH HEMECE AaBTOPJIBIK
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KYKBIFBI 0ap HelepiHeH HAKThI aKmapaT almyFa ThIPbICAIbl KOHE OHBI 3ePT-
TEHII.

Ecep auvinmaywvl wblHOBIKKA JHCAHACNAUMbIH  aknapam 6epce
(Mbicanvl, dHcanzan amnen YCblHCA) Hemece dIMUKARA HCAMNAmylH, cec
Kepcemy opmacvlHoa apekem emce, OHOA MYHOAU Hcaz0auda peoax-
YU WUbI2APMAULBLILIK, YPIbIK HCACATIObl 0e2eH alblNKa JHcayan Kamnayaa
KYKbLIbL 601a0bl. Pedakyus wvl2apmauiblivlK YpavlK Hca20aulapblh 02aH
KamulCbl HCOK MApAnmapmer maikbliay2a MiHOemmi emec.
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THE EDITORIAL POLICY OF THE SCIENTIFIC JOURNAL
“ARTS ACADEMY”

The editorial policy of the journal “Arts Academy” is connected
with the ethics of scientific activity. The editorial policy sets out a set of
principles and prescriptions that scientists should follow when preparing
their work.

“Arts Academy” plans to enter the list of peer-reviewed, quoted
journals, which obliges the editorial board to observe a number of important
moral and ethical principles and organizational norms.

General provisions of the editorial policy of the journal “Arts
Academy”

The journal has a thematic focus. Scientific articles, reviews, short
communications and discussion articles and others are published on the
pages of the journal.

The publication is devoted to topical problems:

* history of choreographic art,

* Pedagogy of choreography,

e art criticism,

e modern culture,

* management in art and education,

* Social and human sciences.

The periodicity of the issue is quarterly.

The editorial board of the journal are leading scientists and specialists
of educational and research organizations of the Republic of Kazakhstan,
CIS countries and foreign countries.

The editorial board of the scientific journal “accepts only original,
previously unpublished articles that are not intended for simultaneous
publication in other publications.

All scientific articles submitted to the editorial office of the journal
undergo a rigorous review procedure.

Basic principles of the editorial policy of the scientific journal

The editors of the journal respect the rights of authors of works sent
for publication, protected by laws:

1. The Constitution of the Republic of Kazakhstan (adopted at
the republican referendum on August 30, 1995) (with amendments and
additions as of March 10, 2017);

2. Law of the Republic of Kazakhstan of February 18, 2011 No. 407-
1V “On Science” (with amendments and additions as of November 13,
2015);
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3. Law of the Republic of Kazakhstan No. 451-1 of July 23, 1999 On
Mass Media,

4. Law of the Republic of Kazakhstan of 10 June 1996 No. 6-1 On
Copyright and Related Rights (with amendments and additions as of
24.11.2015).

5. Law of the Republic of Kazakhstan of July 27, 2007 No. 319-111
“On Education” (with amendments and additions as of April 9, 2016);

For the editorial board of the journal “Arts Academy”, the authorship
of the submitted to the publication is based on the mandatory observance
of the following conditions:

* significant contribution to the concept and structure of the study or
to the analysis and interpretation of data;

« writing the text of the article or making fundamental changes to it;

* endorsement of the final version, which is submitted for printing.

For their part, authors who provide their work for publication in the
journal “Arts Academy” should ensure that the articles:

* are original (they were not published earlier in other publications
in their current or similar form);

e are not under consideration in the editorial offices of other
publications and all possible conflicts of interest related to copyrights and
the publication of the articles are settled;

* do not violate any of the existing copyrights, and in this connection
they guarantee the publisher damages in case of revealing such violations;

* for the convenience of dissemination and enforcement of the
material use policy, authors transfer exclusive title to the work to the
publisher, unless otherwise provided.

As a violation of scientific ethics, the following can be considered:

« fabrication, falsification of data by secretly selecting them and
avoiding undesirable results, by manipulating images or illustrations;

* incorrect statements in the application letter or application for
support (including false statements regarding the publications in which the
work appeared, as well as the works accepted for publication);

* violation of intellectual property rights in respect of the work of
another author protected by copyright, significant scientific discoveries,
hypotheses, theories or research methods:

a) unauthorized use, including plagiarism;

b) misappropriation of research methods and ideas (theft of ideas)
according to experts;

c) the attribution of scientific authorship or co-authorship, or their
unjustified appropriation;

d) substitution (falsification) of the content;

e) unauthorized publication and provision to third parties of access
to unpublished works, findings, hypotheses, theories or scientific methods;
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* claiming to (co) authorship with another person without his / her
consent;

* disruption of research work (including damage, destruction, forgery
of other items necessary for the research);

* joint responsibility may result from:

1) active participation in the violation of scientific ethics committed
by other persons;

2) awareness of falsification committed by others;

3) co-authorship in falsified publications;

4) obvious neglect of control responsibilities.

In accordance with the editorial policy of the magazine “Arts
Academy” is unacceptable:

« verbatim copying of the work of another person without specifying
his authorship, references to the source and use of quotes;

* incorrect rephrasing of the work of another person, in which more
than one sentence was changed within one paragraph or section of the text,
or the proposals were arranged in a different order without an appropriate
reference to the source. Substantial incorrect paraphrasing without
reference to the source is equated to verbatim copying;

*use of the elements of the work of another person without
attribution, for example, a drawing, a table or paragraph without expression
of gratitude, a reference to the source or the use of quotes. Authors must
obtain the permission of the copyright owner to use the elements of his
work;

* self-plagiarism: authors should indicate that their work is published
for the first time.

If the elements of the manuscript were previously published in
another article, then the authors are obliged to refer to earlier work. They
should indicate the essential difference between the new work and the
previous one and at the same time to reveal its connection with the results
of the studies and conclusions presented in the previous work. Verbatim
copying of own works and their paraphrasing are unacceptable.

The actions inherent in research processes, as well as falsified
(unconscious) research mistakes, data conflicts, different interpretations
and interpretation of the results and experimental developments are not
considered as violations of ethics in scientific research.

Ethical principles in the activity of the reviewer
The reviewer carries out a scientific examination of the author’s
materials, as a result of which his actions should be impartial in nature,

consisting in the following principles:
* The manuscript received for review should be considered as a
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confidential document, which can not be passed on for review or discussion
to third parties without authorization from the editorial office.

* The reviewer is obliged to give an objective and reasoned
assessment of the results of the research. Personal criticism of the author is
unacceptable.

» Unpublished data obtained from submitted manuscripts should not
be used by the reviewer for personal purposes.

* A reviewer who does not, in his opinion, possess sufficient
qualifications to evaluate the work, or can not be objective, for example, in
case of a conflict of interest with the author or organization, should notify
the editor of his request to exclude him from the process of reviewing this
work.

The editorial staff of the journal adheres to the standards of scientific
ethics, protecting the reputation of authors and taking seriously individual
cases of plagiarism, proceeding from the fact that accusations of plagia-
rism always negatively affect the career of the researcher. When such sit-
uations arise, a system of procedures is used to respond to possible accu-
sations of plagiarism.

In order to ensure objectivity, the editors carefully examine each case
and consider the arguments of all interested parties. Before taking any fur-
ther actions, the editors seek to obtain the most accurate information from
the authors of the disputed publication or copyright owners and study it.

However, the editors reserve the right not to react to accusations
of plagiarism, if the prosecutor provides inaccurate personal information
(for example, appears to be a fictitious name) or acts in an unethical or
menacing form. The editorial board is not obliged to discuss cases of al-
leged plagiarism with persons who do not have a direct relationship to it.
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PEJAKIIMOHHAS ITOJIMTUKA HAYYHOI'O )KYPHAJIA
«ARTS ACADEMY»

Penaknumonnas monuTuka xypHaia «Arts Academy» cBsizaHa ¢ 3Tu-
KO HayyHOU JeATeIbHOCTU. B pegakiinOHHOM MOIUTHUKE U3J1araeTcs KOM-
IJICKC ITPUHIIUIIOB U HpCI[HHCElHHﬁ, KOTOPBIMH JOJIKHBI PyKOBOACTBOBATh-
Csl yY€HbI€ IIPU MOJATOTOBKE CBOEH pabOTHI.

B mmanax xypHana «Arts Academy» BXOXACHHE B YHCIIO PEIICH-
3UpPYEMBIX, LUTUPYEMBIX )KYPHAJIOB, YTO 00S3bIBAET PEJAKLIMOHHYIO KOJI-
JeTH0 coOMIoIaTh Psii BaXKHBIX HPABCTBEHHO-ITHUECKUX MPUHILHUIIOB U
OpraHU3AILMOHHBIX HOPM.

O01ue mos10keHUs1 peIaKIUOHHO
MOJIUTHKH KYPHaJIa «Arts Academy»

XKypHan uMeeT TeMaTHdecKylo HampaBieHHocTb. Ha crpanunax
XKypHaja MyOIUKYIOTCSl Hay4dHbIE CTaTbH, 0030pbl, KpAaTKHE COOOLICHHMS,
JTUCKYCCUOHHBIE CTaTbU U APYTOE.

M3naHue nocBAIIEHO akTya bHBIM NIPOOIeMaM:

* ICTOPUS XOpeorpapuuecKoro NCKyccTBa,

* miefjlaroruka xopeorpaduu,

* ICKYCCTBOBEJICHUE,

* COBpEMEHHas KyJbTypa,

* MEHE/KMEHT B UCKYCCTBE U 00pa30BaHuUH,

* COLMAJIbHO-TYMaHUTapHbIE HAyKH.

[TeproarIHOCTH BBITyCKA JKypHAaJa — €KEKBapTaIbHAS.

PenaknmonHas KoJulerHsl JKypHaia — BEIYIIHE YUYCHBIC M CIICIH-
AIHUCTH 00pa30BaTENBHBIX M HAyYHO-HCCIIENOBATEILCKUX OpraHu3alni
Pecny6muku Kazaxcran, ctpan CHI™ u nanbHero 3apy0Oexbs.

PengakiimoHHO# Koniernel HaydyHOTO JKypHala «IPUHUMAIOTCS K
PaCCMOTPEHHIO TOJIBKO OPUTHHAIILHBIC, PAHEE HUTJEC HE ITyOIMKOBaBIITHE-
Csl CTaThH M HE MPeIHa3HAYCHHBIC K OJTHOBPEMEHHOH MyOIHKAIUU B JPY-
TUX U3JaHHSIX.

Bce HayuHbIe cTaThy, NOCTYNMBIINE B PEAAKLIHIO KypHAJa, IIPOXO0-
JISIT CTPOTYIO TIPOLIEAYPY PEIICH3UPOBAHUSL.

OcHOBHbIE IPUHIHUIIBI PeJAKIHOHHON MOJMTHKH HAYYHOT0 KypHaJIa

Pemakiust kypHayia ¢ yBa)KEGHHEM OTHOCHUTCS K IpaBaM aBTOPOB,
NPUCHUIAOIIUX JUTS MyOIUKauu paboThl. Bee aBTOpCckre MaTepHalibl 3a-
IIUIIECHBI 3aKOHAMHU:

1. Koncmumyyus Pecnyonuxu Kazaxcman (npunsima Ha pecnyonu-
Kanckom pegheperndyme 30 asecycma 1995 2ooa) (c usmenenusimu u 0ono-
Henusmu no cocmosuuto na 10.03.2017 2.);
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2. 3axon Pecnybnuxu Kazaxcman om 18 ¢espans 2011 200a
No 407-1V «O nayke» (¢ uzmenenusmu u OONOITHEHUAMU NO COCMOSHUIO HA
13.11.2015 2.);

3. 3akon Pecnyonuxu Kazaxcman om 23 urona 1999 eooa Ne 451-1
«O cpedcmeax maccogotl ungopmayuuy,

4. 3axon Pecnyonuku Kazaxcman om 10 urons 1996 cooa Ne 6-1 « 06
A8MOPCKOM NPABe U CMENCHBIX NPABAX» (C USMEHEHUAMU U OONOTHEHUAMU
no cocmosanuto Ha 24.11.2015 2.).

5. 3axon Pecnybnuxu Kaszaxcman om 27 urona 2007 2ooa Ne 319-111
«06 obpazosanuuy (¢ usMeHeHUAMU U OONOIHEHUAMU NO COCMOSHUIO HA
09.04.2016 2.);

Jlns penxomieruu skypHaia «Arts Academy» mpaBo aBTOpCTBa
MPEICTABICHHBIX K M3IaHUIO0 paOOT OCHOBBIBAETCS Ha 0053aTETLHOM CO-
OJIIO/IEHUH CIIEAYIOIIUX YCIOBUM:

* 3HAUUTEIHHOM BKJIJIe B KOHIEMIUIO U CTPYKTYPY HCCIECIOBAHHUS
WJIM B aHAJIU3 U MHTEPIPETALNIO TAaHHBIX;

* HaMMCAHUU TEKCTa CTAThU WJIM BHECEHHWU B HETrO MPHUHILHUIHAIB-
HBIX U3MEHEHUII;

* 0100peHHST OKOHYATEIIHLHON BEPCHH, KOTOPAst CAAETCS B I1€YATh.

Co cBoeii CTOPOHBI, aBTOPBI, IPEJOCTABIISAIONINE CBOU PAOOTHI JIJIs
omyOnMKoBaHUsl B KypHalle «Arts Academy», TOMKHBI TapaHTHPOBATh,
YTO CTAaThH:

* SIBJISIFOTCSl OPUTMHAIBHBIMU (HEe MyONMKOBAINCH paHee B APYTUX
M3JIAaHUSX B UX HBIHEIIHEH WK OJIM3KOH 1Mo copep)aHuio popme);

* HE HaxXOIATCS Ha PACCMOTPCHHH B PENAKIUAX IPYTHX H3IaHUN W
BCE BO3MOXHbBIE KOH(IUKTHI HHTEPECOB, CBSI3aHHBIE C AaBTOPCKUMHU IPaBa-
MU ¥ OITyOJIMKOBAaHUEM PACCMATPUBAEMBIX CTATEH, YPETYIHUPOBAHbL;

* HEe HAPYIIAOT HU OJTHO U3 CYIIECTBYIOMINX aBTOPCKUX IPaB, B CBSI-
3 C YeM TapaHTUPYIOT U3JATeNI0 BO3MEIIEHHUE YOBITKOB B CITy4ae BBISIB-
JICHUS TIOJ00HBIX HAPYIICHHH;

* 115 ynoOcTBa pacnpocTpaHeHHsl U 00ecrieueHus peaau3auu mno-
JTUTHUKHU UCTIONIb30BaHUsI MaTEPHUATIOB aBTOPBI IEPEIAIOT U3ATEII0 HCKITIO-
YUTEIBHOE MPABO COOCTBEHHOCTH Ha paboTy, €CiaM He MPEeayCMOTPEHO
HHOE.

Kak nHapymienre HayqYHOW ITHKU MOXKET PacCMaTPHUBATHCS CIEAYIO-
iee:

* (haOpukanus, parbcruuKanms TaHHBIX MyTeM UX TaHHOTO 0TOOpa
Y OTKa3a OT HeXeJlaTeNIbHBIX Pe3yJbTaToB, MyTeM MaHHITYISLUN U300pa-
KCHHUSIMH WU WIUTFOCTPALIASIMU;

* HEKOPPEKTHBIC 3asiBIICHUS B MHCbME-3asiBKE MJIU 3asiBKE Ha IOJTY-
YeHHE MOAJEPKKH (B TOM UYHUCIE JIOKHBIC 3asiBICHUST OTHOCUTENBHO MMy-
OnuKaIuii, B KOTOPBIX TMOSBUIIACH paboTa, a TaKkke padoT, MPUHSATHIX K ITy-
OJTMKAIIVH ),
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* HapylLICHHWE NMpPaB MHTEIJIEKTyaJbHOW COOCTBEHHOCTH B OTHOLIIE-
HUM paboT Ipyroro aBTOpa, OXpaHIEMBIX aBTOPCKUM TPABOM, 3HAYUTEIb-
HBIX HAYYHBIX OTKPBITHIA, TUTIOTE3, TEOPUHN HIIU METOOB UCCIICIOBAHUS:

a) HECAaHKIIMOHUPOBAHHOE UCIIOJIb30BAHUE, B TOM UHMCIIE TIATHaT;

b) He3akOHHOE MPUCBOCHHE, IO MHEHHUIO HKCIIEPTOB, METOIOB HC-
CJIeIOBaHUA U ek (Kpaxka uaen);

C) IPUCBOCHUE HAYYHOTO aBTOPCTBA WJIM COABTOPCTBA, MJIM HE000-
CHOBaHHOE WX MPUCBOCHUE;

d) monmena (anbcudukanms) coaepKaHus;

€) HECAaHKIIMOHUPOBAHHAs MMyOIMKALKs U TPEJOCTABICHNUE TPETHHM
JIMIIaM JIOCTyTA K elle He OMmyOIMKOBaHHBIM paboTaM, HaXoKaM, TUTIOTe-
3aM, TEOPHUSM WM HAYYHBIM METOIAM;

* IpUTSI3aHKE Ha (CO) aBTOPCTBO C IPYTUM JIUIIOM O€3 ero/ee corna-
cus;

* CPBIB HCCIIEIOBATEIbCKON pabOTHI (B TOM YHCIIE HAHECEHUE yIep-
0a, pa3py1eHue, moiJeNka Jpyrux NpeMeToB, HeOOXOAUMBIX IS TIPOBE-
JICHUSI UCCIICIOBAHMS ),

* COBMECTHAsl OTBETCTBEHHOCTb MOXET SIBJIATHCS PE3yIbTaTOM:

1) aKTUBHOTO y4acTus B HAPYIICHUH HAYYHOH STHKH, COBEPIIAEMOM
JPYTUMH JIHIIAMHU;

2) 0CBEIOMJIEHHOCTH O (hajbcu(UKAILIUK, COBEPIIAEMON APYTHUMU;

3) coaBTOopcTBa B (PambCHPUIMPOBAHHBIX My OTUKAIIHSIX;

4) sIBHOTO MPEeHEOPEKEHHS 00I3aHHOCTSIMU KOHTPOJIA.

B cooTBeTcTBUM € pelaKIIMOHHOM MOIUTUKON KypHana «Arts Acad-
emy» HeIlOIyCTHMO:

* JIOCJIOBHOE KOITUPOBaHHUE PaOOTHI JPYToro Jinia 0e3 yKa3aHHs ero
aBTOPCTBA, CCHUTKU HA MCTOUYHUK U UCTIOIH30BAHMSI KABBIUEK;

* HEKOPPEKTHOE TiepedpasupoBaHUe MPOU3BEICHHS JIPYTrOro JIUIA,
IpU KOTOPOM OBLIIO U3MEHEHO 0O0JIee OTHOTO MPEIOKCHUSI B paMKaX OJI-
HOTO Taparpada win paszena TeKcTa, TM00 MPeaATokKEeHUs ObLTH pacIoio-
KEHBI B MTHOM TIOPSIJIKE 0€3 COOTBETCTBYIOIIEH CCHUIKM HAa UCTOYHUK. Cy-
IIECTBEHHOE HEKOPPEKTHOE nepedpazupoBaHue 0€3 CChUTKU Ha UCTOUHUK
MIPUPABHUBAETCS K JIOCIIOBHOMY KOITMPOBAHHMIO;

* FICIIOJIb30BAHME DJIEMEHTOB TIPOM3BEICHHSI IPYTOTo JIMIa 0e3 yKa-
3aHUS aBTOPCTBA, HAIIPUMEP, PUCYHKA, TaOIHIIbI K ab3aria 6e3 BhIpaxe-
HUSI IPU3HATENILHOCTH, CCHIJIKM HAa MCTOYHHUK WIJIM MCIIONIb30BAaHUS KaBbI-
94eK. ABTOPBI IOJDKHBI TOJTYYHUTh pa3pelieHue BiIaeNblia aBTOPCKUX TIPaB
Ha MCIIOJIb30BAHUE 3JIEMEHTOB €r0 IPOU3BE/ICHUS;

* CaMOIUIaruaT: aBTOPHI JOJDKHBI YKa3bIBaTh, YTO X paboTa MyOiH-
KyeTCsl BIIEPBEIE.

Ecnu sneMeHTsl pyKkonucu paHee ObUIM OITyONMKOBAaHBI B JIPYToi
CTaThe, TO aBTOPBI OOS3aHBI COCNAThCsl HAa Oosiee paHHIO padoTy. Yka-
3aTh, B YEM CYIIECTBEHHOE OTIMYME HOBOW PabOThI OT MPEIIIeCTBOBAB-
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el ¥ BMeCTe C TeM BBHISIBUTH €€ CBsI3b C pe3ylbTaTaMU HCCIEA0BaHUHN U
BBIBOJIaMHU, MPEJICTABIICHHBIMU B TIpebIIyIel padore. JlocIoBHOE KOTIH-
poBaHUE COOCTBEHHBIX PA0OT M X NepedpazupoBaHre HEPUEMIIEMBI.

He cuurtaroTcsi HapylmIeHUSMH 3TUKH B HAay4YHBIX HCCIIETOBAHUSIX
JICACTBUSA, CBOMCTBEHHBIE MCCIEAOBATEIBLCKUM IPOILECCaM, A TAKKE HE
chanbcuduupoBaHHble (HEOCO3HABAEMBIE) HCCIIEAOBATEILCKHE OIIHO-
KW, KOH(DJIUKT JaHHBIX, pa3HbIC TOJIKOBAHUS M MHTEPIPETAIUS MMOTYICH-
HBIX PE3YJIBTATOB U 3KCIIEPUMEHTAIBHBIX Pa3padoToK.

ITHYeCcKHe NPUHIIMIIBI B 1eATEJIbHOCTH PelleH3eHTa

PenieH3eHT OCyILIECTBIIIET HAYYHYIO JKCHEPTH3Y ABTOPCKUX MaTe-
pHAJIOB, BCJIEACTBUE YErO €ro JACMCTBHS AOJKHBI HOCUTh HEMPEAB3SATHIN
XapakTep, 3aKIOYAIOIINICS B BHIOJHEHUN CIAEAYIOIIUX TPUHIUIIOB!

* Pykonuce, mosyyeHHas sl peLieH3UpOBAHUS, TOJKHA PACCMATPU-
BaThCs KaK KOH(DHICHIIMAIBHBIA JOKYMEHT, KOTOPBIA HEb3s MepeIaBaTh
JUTSL O3HAKOMJICHUS WIIA OOCYXICHUS TPETHUM JIUIaM, HEe UMEIOIIIUM Ha TO
IIOJIHOMOYHUH OT pEaKIIUH.

* PerienzenT 00s13aH 1aBaTh OOBEKTUBHYIO U apTyMEHTHPOBAHHYIO
OLICHKY M3JI0KEHHBIM pe3yJibTaram ucciieqoBanus. llepconanbuas kpuru-
Ka aBTOpa HEMpUEMIIEMA.

» HeonyOnuKkoBaHHBIC JTaHHBIE, MOJIYYCHHBIE W3 TPEICTABICHHBIX
K PAaCCMOTPEHUIO PYKOMHUCEHN, HE JOJIKHBI UCIIOIb30BaThCS PELIEH3EHTOM
JUTST IMYHBIX TIeJIeH.

* PerieH3eHT, KOTOpHBI He 00MaaeT, Mo ero MHEHHUIO, JOCTAaTOYHOU
KkBasM(UKaMen Al ONEHKU paboThl, TMOO HE MOXKET OBITh OOBEKTHB-
HBIM, HAaIpUMeEp, B CiIydae KOH(PIIUKTa HHTEPECOB C aBTOPOM HJIM OpPTaHH-
3aIMel, TODKEeH COOOMUTh 00 3TOM PENaKTOpy ¢ MPOCHOOM MCKITFOYHUTH
€ro M3 MpoIiecca pereH3nPOBaHUs JAHHON paboTHI.

Penaknus sxypHana mpuAepKUBACTCS CTaHAAPTOB HAYYHOM STHUKH,
3allMILas penyTauilo aBTOPOB U CEPbE3HO OTHOCSACH K OTAEJbHBIM CITy-
yasM IuUlarvara, MCXOAs U3 TOro, 4To OOBMHEHHS B IIarvare BCeraa He-
TaTUBHO OTPAXKAIOTCS HA Kapbepe ucciienoBarens. [Ipy BO3HUKHOBEHUU
MOJOOHBIX CUTYallui HCMOIB3YETCs CHUCTEMa MPOIEAyp, MO3BOISIOUINX
pearupoBarh Ha BO3MOKHBIC OOBUHEHUS B TUIaruare.

B nemsix obecrieueHus 00bEKTUBHOCTH PEIAKIUS TIIATEIBHO HC-
ClelyeT KaXKIbli cllydail U paccMaTpuUBaeT apryMEHTBhI BCEX 3aUHTEpe-
COBaHHBIX CTOPOH. IIpexe ueM npeanprHUMAaTh JajabHEHIINE ACUCTBUA,
penaKkuus CTPEMUTCS TMOJYYUTh MAaKCUMaJbHO TOYHYIO WH(MOpMaIuio y
aBTOPOB CIIOPHOM MyONUKAIMU WK BIAJETBIEB aBTOPCKUX MPaB U U3Y-
JaeT ee.

Bmecme ¢ mem pedaxyus ocmasnsem 3a coboti npaso me peasupo-
8amv Ha 0OB8UHEHUs 8 niazuame, eciu 0OBUHUMENbL NPe0OCMAagisen Hedo-
CMOBEPHYIO NEPCOHANbHYIO UHGOpMayuio (Hanpumep, npeocmasisiemcs
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BLIMBIULIEHHBIM UMEHeM) AUO0 Oeticmeyem 6 HeIMUYHOU UTU YePOHCAIO-
wetl ¢hopme. Peoaxyus ne obsizana obcyscoams ciyuau npeononazaemo2o
niaeuama ¢ Iuyamu, He UMerWUMY K HeMy npsimoco OMHOUEHUS.
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KYPHAJIT'A ’KAPUAJIAY YIIIH YCBIHBIJIATBIH
MATEPUAJIJIAPFA KOMBLIIATBIH TAJTAIITAP TI3IMI

bacbuibIM Keneci 63eKTi Macenenepre apHaiaibl:
+ OM eHepi TapHXBI,

+ Xopeorpadus neaarorukacsl,

+ OHEpTaHy,

+ 3aMaHayu MOJICHHUET,

+ OHEp KOHE OLTIM MEHEKMEHTI,

* QIICYMETTIK-TyMaHUTAPJIBIK FHLUIBIMIAP.

BaceuipiMra FanbMzap, *Korapbel OKy OpBIHAApBI MEH opTa OiniM
Oepy MeKeMeJepiHiH OKBITYUIBUIAPHI, FBUIBIMH-3€PTTEY MEKeMelepiHiH
KbI3METKepJepi, JOKTOPAHTTap MEH MarucTpaHTTap, COHBIMEH Karap,
KOFapblJ]a KOPCETUITeH Macenenep OOWBIHINA JKYMBIC JKacal >KYpPreH
KOFapbl OKY OPHBIHBIH >KOFAPFBI KypC CTYACHTTEPI IAKbIPHLIa/IbI.

Makana MaTiHi 21eKkmponovt mypoe xcone Kazaz deminde MbiHa
MeKkeH-kail OompiHIna KaOsurmananel: 010000, Acrtama K., YJel gaia
naaFeUIbl 9, Kazak ynTTHIK Xopeorpadusi akaaeMuschbl, Penakiusiibik-
6aceuTeiM O6miMi HemMece e-mail: artsballetO 1 (@gmail.com

MakaJiara KOibLIATBIH TAJANTAP

Makana kenemi — 10 - 20 mbIH TaHOagaH 6actamn. [TinriMi: KoMm-
netorepmer Microsoft Word (*.doc, *.docx, *.rtf xeHeHTuTiMIepiMeH)
nimiMiMen Oaceurrad; Kapin — Times New Roman Hemece Times Kaz,
Heri3ri MoTiHae 14 kerib, ecKepTynepe, pe3roMenepe, CypeTTep MeH Ke-
CTEJIepAiH aCThIHAFbI Ka3ynapaa — 12. Op OeTTeri ciaTeMeneri eckepry-
nep « Word» GarmaprnaMaceiHa «cinTemey» Kbi3meTiH (ctrl+alt+f) xonmmany
apKbUIbI KOWbLUIAABL. JKYMBIC COHBIHIIAFBI €CKEPTYyep KomnaHnoOay. XKoma-
pasbIK MHTEpPBaJ — Japa, OapibIK KaFbIHBIH KHUErl — 2 M, €Hi OOMBIHIIIA
TY3€Ty.

Makanaia TeMeH Ieri MoJIiMeTTep OOTYHI THIC:

1. FTAXP' unnexci — OipiHin OSTTiH KOFApFbI KaFbIHAAFBI COJ
XKaK OYpBIIIBIHAA.

2. bipinmi OerTe TakpIpBINTHIH YCTIHI OH KarblHIa — OapIbIK
aBTOPJIAP/BIH TErl MEH aThI-KeHiHiH OipiHmIi apinTepi (1 — KochIMIIaHbI
KapaHbI3).

3. Taxeipein OeTTiH opTachiHAa. MakalaHblH aTaybl KbICKA
(10 ce3men apThIK emec), Oipak MarblHANBI Oonybl Twic. CoHpmaii-ak,
3epTTEyliH HeTi3ri HOTMKECIH KepceTyl Kepek. TakbIphlll Kapanay Oac
OpImNIIeH Ka3bLIajbl, Kapinm keyieMi 14, MakyIIaHfaH KbICKapTyJaplaH

1. FbUThIMU-TEXHUKAIBIK aKIAPATTHIH XaIbIKAPAIbIK pyOpuKaTopsl: http://grnti.ru/
Meicaner: FTAXP 13.07.25
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0acka KbICKapTyJapFa o OepiaMen/i.

4. Amnnotammst (10 ceiimemMHeH apTHIK emec). MakanaHbIH
HETi3r1 TaKbIPBIOBIH, MPAKTUKAIBIK KYHABUIBIFBIH, KAHAJBIFBIH, HET13Ti
KaFuanapbl MeH 3epTTey KOPBITHIHABUIAPBIH KOPCETE/].

5. Tyitin cesnep: (5-7 ce3).

6. ABTOopnap OKalibpl KbICKamia MariymaT (2 KOCHIMINIAHBI
KapaHbI3).

Maxkana maxpipelovl, a6MOPNApP HCAILL  MATYMAMMAP,
aHHOmMAauUs Heane mipek cozoep 3 minoe YColHvliaobl: KA3aK, A2blL1UIbIH,
opuic.

Makananel aBTOMATThl TYpPAE€ HOMIpJICHIEH MaliJalaHbUIFaH
onebuerTep Ti3iMi agKTaiabl («OneduerTepy» artaybIMeH). Oneduertep
noilekce3aepal  KenTipy peTiMeH kacananasl. Makana  MOTiHIHIE
KOJIJaHBbUIFaH OACOMETTIH PeTTIK HeMipi XoHe OeTTiH HeMipi YTip
apKpLIBl KBajpar kakmana Oepineni (Mseicansi: [17, 25 6.], [3, 36 6.]).
bubnuorpadusisik jxa36a TymHYCKa TUTIHAE *Ka3bliaibl (3 KOCHIMIIAHBI
KapaHbI3).

[Malinananpuirad onedueTTep Ti3IMIHEH KEeiliH poMaH opinTepiMeH
Ka3bplirad onebuerrep TiziMmiHiH (References) sxeke TonTamace 6epiieni,
IETEeNAIK JAePEeKKo3IepAiH Oap-KOFbIHA KapamacTaH MalJalaHbUIFaH
omebOueTrTep Ti3iMi opbic TinAi Oemimre Kaitamanaael. Erep Tizimuie
mieTenik OacwbulbIMapra cuiteme 0oJica, Onap JaThlH QMINOUIMEH
Ka3pUIFaH Ti3IMJIe TOJIBIFBIMEH KaiTtanmaHanubl. http://www.translit.ru/
CalTBhIHAA Op TYpJi KyHenepal KOJNIAAHBII, OPBICIIA KAa3bUIFaH MOTIHII
JaThIH ONINOWiHE TPAHCIUTEpALUs KAacaWThlH OarjapiaMaHbl TEriH
KOJIJaHyFa 001abl.

Kectenep MeH cypeTTep Heri3ri MoTiHT€ €HTi317lyl THIC, COHBIMEH
Karap Ke3 KeJIreH rpaduKaiblK mimiMie skeke ¢ailiimen Koca xkidepiiyi
kepek (JPEG, TIFF, BMP xone 1.0.). bapibIk kectenep MeH cypeTTepAiH
aCTBIHJIA JKa3ybl MEH HOMIpP1 00JTybI Kepek (4 KOCHIMILIAHBI KapaHBI3).

Azar xon 1,25 cM 6oc xepmeH Oactanazapl (6ipak TaOysSIUsS MEH
60c opbIH (IIpober) KeMeTiMEeH eMec); a3aT >KoJIJap apajbIFbl — KAJIBIITHI,
Kapinreri e3epicTep KypceuneH epekiueneHeai. Makana TakbIpblObl —
BAC OPIIIIEH xapanay kapinmneH (oprara TypananfaH). TakbIpbIIThIH
aNJIbIH]Ia — ABTOPIBIH aThI-)KOHIHIH OipiHIII opinTepi MEH TEeT1 KypcueneH,
KAJBINTHI Killll OpINTEepMEH: OH aKKa TypalaHFaH. TakbIpbIIIIanap —
Kapajay KapimnmeH, ThIpHaKmIanap — TUOOTPAQUSIIBIK «», ToHeKco3
iliHAe — KaJbIThl ThIpHaKwanap 7. bajger Tepmunuepi ¢panirysia
xa3puiansl (En dedans, Tendue, Leve). [latanap mudpmen OenriaeHeni:
Facelpiap — puM LUQpIapeIMEH, KbUIIAP MEH OHXBUIABIKTAp — apad
nudpIapbIMeH.
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Makasa aBTopJapbl MaFJyMaTTbIH, JAdiieKco31epaiH, ciaTeMelepain
JK9He Jae0meTTepAiH HAKTBUIBIFBI MeEH [dJIAIriHe TOJbIFbIMEH
JKayanThbl.

Pemakimsnbplk ~ KeHeC — JKypHAIABIH ~ MOCEJeNiepiHe  KOHE
KOFapblja CUMATTAIFaH TajlalTapra COWKeC KEeIMEHUTIH Makalasap.ibl
KapacTbIpManibl.

Makauna ¢aiinel 6ipiHII aBTOPABIH TET1 MEH aThI-KOHIHIH OipiHIII
opinTepiMeH aTanysl THic (Mbicaisl, XKymaroB A.1.doc Hemece Zhumatov
A.l.doc). Makana Komka30achlH MYKHUST CAJbICThIpa TEKCEpill, HEri3ri
MOTIHHIH COHFBI O€TiH/Ie OapiIbIK aBTOPJIAp KOJI KOIOBI Kepek. Makaanap
KBl pPelaKIVsUIaHyaH oTell. OTKI3UIreH Makalajgap aBTOpJapra
KalTapbUIbI OepiIMEIi.

Bapneik  Mmakamamapasl  «Arts  Academy»  KypHaJBIHBIH
PENAKIMSUIBIK ~ KCHECIHIH MyIlelepi HeMmece FBhUIBIM  CajJachIHBIH
capaniubiapbl peleH3UsUIaiabl. PereH3usnaybpHbpl pelakius aaKachl
aHBIKTAN B, PerieH3us aBTopiap IbIH KOJIbIHA OepiIMEIi.

MakaJia aBTopJIapbIHaH 0apJIbIK MAJIiMeTTepi 0ip Ky:KaTIeH
(0ip daitimen) kidepy KoHe MaKaJIaHbI PaciM/iey epexesiepiH caKkTay
cypajiajasbl.

Kocovimuwa 1.
Maxkananuiy Oipinwi 6emin pacimoey yaeici
FTAXP 18.49.01
I'1O. Caumosa’
'Kazax yimmulx xopeozpaghusi akaoemusicol
(Acmana, Kazaxcman)

YJTTBIK BU I9CTYPAI CAKTAY
KIOHE KAJIFACTBIPY ®AKTOPBI PETIHJAE

AHHOTaNUd

Maxana yrimmolx 6u MeH XAnblKMblK KOPKEM ULbIEAPMAULbLIbIZbL MACeNeCt O3
6onaodvl. Asmop 6u GonbKkIOPLIHLIY PONT MEH MAHBI3bIH, OU MYPACHIH CAKMAY MICENECIH
sepmmetioi. Canvicmoipmanst manoay apkvliol [lvievic new bamvicmoly endepin
OatIaHbICMbIpamoli MpancKypavikmulx oazeimma (¥Yavl JKibex oconvinoa) emip cypeeH
XanvlKmapowly Ou 0acmypiepin caiplCmolpaobi.

Tyuin ce30ep: onvkiop, ynmmolx 6u, 2MmHOMI0eHUem, 0ICmypiep, PUMMOIK
Gdopmyna banemmeticmepi.
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Kocvimwa 2.
Aemopnap dcaiibinOa KblCKaula Maziymam

ATBI-)KOHI (TOJIBIK)

Maxaina TaKpIpBIObI

Frutbivu mopesxeci

FruibiMu aTaret

JKymbIc Hemece OKy OpHBI

FruieiMu sxeTexiici

FrutbiMu sxeTexIni aTarsl, Jopekeci

TenedoHsr

E-mail

Kocvimwa 3. Doebuemmep. Pacimoey yncinepi

Kypnan

1. Tlax H.C. Commonoruueckue mpo0aemMbl S3bIKOBBIX KOHTAKTOB
/I Bectnuk KazsYMOuMS. Cepust @unonorus. — 2007. — Ne 2(10). —
c. 270-278.

Kiranrap

1. Hazap6aes H.A. B motoke ucropuu. — Anmatel: ATamypa,
1999. — 296 c.

2. TlaBnoB B.II. baryes C.II. IloaroroBka BOJOMa3yTHBIX
OMYJIBCHH /ISl CKUTAHUS B TOTIOYHBIX ycTpoiicTBax // B kH.: IloBbimenne
3G GEKTUBHOCTH HCIOIB30BAHUS Ta3000pa3HOTO W YKHUJKOTO TOILUIMBA B
reyax U OTOMUTENbHBIX KoTinax. — JI.: Hexpa, 1983. — 216 c.

AKunakrap

1. AGyceuroBa M.X. Uctopus LlenTpanbHOil A3un: KOHIIEIIIHH,
METOJIOJIOTHS W HOBBIE TOAX0AbI // Martep. MexayHap. Hayd. KoH}. «K
HOBBIM CTaHJApTaM B pPa3BUTHM OOIIECTBEHHBIX HayK B lleHTpanbHOMU
Azumn». — Anmartsr: [atik-IIpecc, 2006. — C.10-17.

3annamanap

1. Tlocranosnenue IlpaBurensctBa PecnyOnukm Kaszaxcran.
O6 ytBepxaeHuu [lnana mepBoOYEpPEIHBIX NEHCTBHUM MO 0OECIICYCHUIO
CTaOUJIBHOCTU  COLIMAJIBHO-3KOHOMMYECKOTO pa3BuTHs  PecnyOnuku
Kazaxcran: yTB. 6 HOsOpst 2007 roma, Ne 1039 // UC TIAPATPA®. — 2009,
OKTS0pb — 20.

2. Vka3 [Ipe3nnenra PecrryOmuku Kazaxcran. «O
rocyIapcTBEHHBIX npeMusix PecmyOnukn Kazaxcran B 001acTé HayKu U
TEXHUKHU UMeHU Aub-Papabu, TUTepaTyphl U UICKycCTBa»: YTB. 21 aHBaps
2015 roga, Ne 993 (c uzmenenusimu ot 10.10.2016 1.)
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I'azerTep

1. baiitoBa A. HHHOBallMOHHO-TEXHOJIOTHYECKOE pa3BUTHE
— KJII04eBOH  (pakTOp TOBBIMIEHHS KOHKYpEHTOcIocooHoctu  //
Kazaxcranckas npasnaa. — 2009. — Ne 269.

Cranpaprrap

1. TOCT 7.1-2003. bubnunorpaduueckas 3aIHCh.
bubmuorpaduyeckoe onucanue. — Bzamen 'OCT 7.1-84, TOCT 7.16-79,
I'OCT 7.18-79, T'OCT 7.34-81, TOCT 7.40-82; BBex. 2004— 07-01. —
M.: U3n-Bo cranmapros, 2004. — III, 48 c. — (Cuctema cTaniapToB IO
nH(popManuu, OUOITHOTEIHOMY U U3TATEIILCKOMY JIETY).

DJIEKTPOH/BIK JepeKKo3/1ep

1. Poccuiickas rocynapctBeHHas Ooubmmoreka/ Llentp mHpOpM.
texunonoruii PI'b; pen. Bnacenko T. B.; Web-mactep Koznosa H. B. — M.
Poc. roc. 6-kxa, 1977. http//www.rsl.ru. (MaTEpHET pecypchl: KaparaH KYHi
14.12.17 yaksiThl 18:40)

KAPUSIJIAHBAFAH KY/KATTAP
FeribiMu-3eprrey skymbic ecedi
1. ®opmupoBanue u aHaiu3 (OHAOB  HEMYOJIMKYEMBIX
JOKYMEHTOB, OTpa)karolux coctossHue Hayku PecryOmukm Kaszaxcran:
otuer 0 HUP (3akmounrensubiii) / HII HTU: pyk. CyneiimenoB E.3.;
ucnoiH. Kynsesckas FO.I'. — Anmatsel, 2008. — 166 c.—NeI'P 0107PK00472.
— MuB. Ne 0208PK01670.

Juccepranusijiap
2. W3baupor A.K. HerpagummoHHBIC HCIAMCKHUE HAMPABICHHS
B HE3aBUCUMBIX rocynapcrsax LleHTpanbHOM Asum: Auc. ... I. U. H.

07.00.03 / Uuactutyt BoctokoBenenus um. P.b. CynelimeHoBa. — AJIMartsl,
2009. —270 c. — uB. Ne 0509PK00125.
Tpancanrepanus (J1at.):
1. Gromov S.P., Fedorova O.A., Ushakov E.N., Stanislavskii
O.B., Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317,
1134-1139 (in Russ.).

Kocvimwa 4. Cypemmep men kecmenepdi pecimoey.

Cypert 1. Cyper ataysl. CypeT qepeKkesi.
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REQUIREMENTS TO MATERIALS SUBMITTED
FOR PUBLICATION IN JOURNALS

The publication is devoted to topical problems such as:
« History of choreographic art,

» Pedagogy of Choreography,

o Art history,

« Modern culture,

« Management in the arts and education,

« Social and Human Sciences.

Scientists, teachers of higher and secondary educational institu-
tions, employees of research institutions, doctoral students and undergrad-
uates as well as senior students of higher educational institutions, working
on above — mentioned issues will be invited to the publication

The text of the article is submitted in electronic and paper
forms to the address: 010000, Astana, st. Uly Dala 9, Kazakh National
Academy of Choreography, Editing and Publishing Department or to the
e-mail: artsballetO1@gmail.com

The volume of articles — 10 - 20 thousand characters. Format:
computer typesetting in the format of Microsoft Word (with the extension
*.doc, *.docx, *.rtf); font — Times New Roman and Times KAZ, 14 PT
in the main text, 12 notes, summary, captions and tables. Notes (footnotes)
are paginal, using the function of footnote (ctrl+alt+f) in the program
“Word”. Do not use endnotes. Line spacing — single, all margins — 2 cm,
alignment on width.

The article must include the following information:

1. IRSTI' (International Rubricator of Scientific and Technical In-
formation) — on the first page in the upper left corner.

2. On the first page right above the headline, initials and surnames
of all authors (see Appendix 1).

3. The title on the center of page. The article title should be brief
(no more than 10 words), but informative, it should reflect the main results
of the research. The title is typed in bold capital letters, font size 14, any
abbreviations, except generally accepted must not be used the title.

4. Annotation (no more than 10 sentences). It reflects the theme
of the article, the practical value, the novelty, the main provisions and
conclusions of the research.

1. State rubricator of scientific and technical information: http://grnti.ru/
For example: IRSTI 13.07.25
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5. Key words (up to 5-7).

6. Brief information about the authors (see Appendix 2).

Title of the article, information about the authors, annotation
and key words must be given in three languages: Kazakh, Russian and
English.

The article ends with automatically numbered references (with the
heading “references”). References are listed in the order of citation in the
article. A serial number of the source in the article text is given from the
list of references in square brackets through comma i.e. the page number
in the source (Examples: [17, p.25], [3, p.36]). Bibliographic recording is
performed in the original language. (see Appendix 3).

A list of references in the Roman alphabet must go after the list
of references (References) completely separate unit, repeating the list of
references to the Russian language part, irrelevant of the presence of foreign
sources. If the list has links to foreign publications, they are repeated in the
list prepared in the Roman alphabet (Latin). On the website http://www.
translit.ru/ you can have a free access to the transliteration of the Russian
text into Latin, using different systems.

Diagrams and figures should be inserted in the main text and
also attached as separate files in any graphic formats (JPEG, TIFF, BMP,
etc.). All illustrations must be signed and numbered below the figure (see
Appendix 4).

Paragraphs are marked by indentation of 1.25 cm (but not with
tabs or spaces); the spacing between paragraphs — regular, font typewriter -
italic. The article title must be written in bold with CAPITAL LETTERS
(Center alignment ). Before heading — the initials and surname of the author
should be given in italics, in usual lower case letters: alignment to the
right. Subheadings — in bold, quotation marks — typographical “”, inside
quotes — “normal”. Ballet terms must be written in French (En dedans,
Tendue, Leve). Dates are denoted by numbers: ages — in Roman, years and
decades — in Arabic.

The authors are solely responsible for the accuracy and
reliability of the information, citations, references and bibliographies.

Articles that are not relevant to the issues of the magazine and to
the above-mentioned requirements will not be considered by the editorial
Board.

The article file should be named with the surname and initials
of the first author (e.g. Zhumatov A.M.doc or Zhumatov A.l.doc). The
manuscript should be proofread and signed by the author on the last page
of the main text. Articles are subject to general editing. Submitted articles
will not be returned to authors.
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All articles are reviewed by members of the editorial Board of the
journal “Arts Academy” or by experts in the relevant field. The reviewer
is chosen by the editorial Board. The review will not be given to authors.

Request to authors of articles is to submit all material in one
document (single file) and to follow the Rules in preparing the article.

Appendix 1
Example of the first page of an article

IRSTI 18.49.01
G.Y. Saitova’
'Kazakh National Academy of Choreography
(Astana, Kazakhstan)

NATIONAL DANCE AS A FACTOR OF CONSERVATION
AND CONTINUATION OF TRADITIONS

Annotation
The article touches the problem of national dance and folk art. The author
studies the role and importance of dance folklore, the problem of preserving dance
heritage. Comparative analysis examines the dance traditions of the people who lived
on the transcontinental road (the Great Silk Road), connecting the countries of the East
and the West.
Keywords: folklore, national dance, ethnic culture, traditions, choreography of

rhymo formula.

Appendix 2.
Brief information about the authors

Last Name Middle Name

Topic of the research

Scientific or Academic degree

Academic status

Place of work or study, position

Scientific advisor / advisor
(for master or doctoral students)

His degree, academic status, position ( of a
scientific advisor)

Contact information (phone)

E-mail
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Appendixt 3.
The list of references. Examples

Journal

1. Pak N. With. Sociological problems of language contacts //
Vestnik of KazUIR & WL. Series Philology. — 2007. — Ne 2(10). — P. 270-
278.

Books

1. Nazarbayev N. In the stream of history. — Almaty: Atamura,
1999. — 296 p.

2. Pavlov B. P. Batuev S. P. Preparation of water-black oil emul-
sions for combustion in the combustion device // In kN.: Improving the
efficiency of the use of gaseous and liquid fuels in furnaces and heating
boilers. — Leningrad: Nedra, 1983. — 216 p.

Collections

1. Abuseitova M. H. a History of Central Asia: concepts,
methodology and new approaches // Mater. Intern. scientific. Conf. “To
the new standards in the development of social Sciences in Central Asia”.
— Almaty: Dyke-Press, 2006. — S.10-17.

Legislative materials

1. Resolution of the Government of the Republic of Kazakhstan.
Approval of the Plan of priority actions to ensure stability of the socio-eco-
nomic development of the Republic of Kazakhstan: approved. On 6 No-
vember 2007, No. 1039 // is PARAGRAPH. — October, 2009 — 20.

2. The Decree of the President of the Republic of Kazakhstan. “On
state awards of the Republic of Kazakhstan in the field of science and tech-
nology named after al-Farabi, literature and art”: approved. 21 January
2015, No. 993 (amended 10.10.2016)

Newspapers

1. Baitova A. Innovation and technological development is a
key factor of competitiveness // Kazakhstanskaya Pravda. — 2009. — No.
2609.

Standard(GOST)

1. GOST 7.1-2003. Bibliographic record. Bibliographic de-
scription. — Instead of GOST 7.1-84 and GOST 7.16-79, GOST 7.18-79,
GOST 7.34-81, GOST 7.40-82;]. 2004— 07-01. — M.: Publishing house
of standards, 2004. III, 48 p. — (the System of standards on information,
librarianship and publishing).

Electronic resources

1. Russian state library/ Centre for info. technologies RSL; ed
Vlasenko, T.V.; Web master Kozlova N.V. — M.: ROS. state library, 1977.
Mode of access: http//www.rsl.EN. (Internet resource: view date 14.12.17
time 18:44)
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UNPUBLISHED DOCUMENTS
Reports on research work

1. Generation and analysis of funds of unpublished documents,
reflecting the state of science of the Republic of Kazakhstan: research re-
ports (final) | NC STI: hands. Suleymenov E. Z.; Executive. Kolevska YG
— Almaty, 2008. — 166 p. — Ne GR 0107PK00472. — Inv. No. 0208PK01670.

Thesis

2. Izbairov A.K. Unconventional Islamic directions in the indepen-
dent States of Central Asia: dis. ... doctor of historical sciences: 07.00.03
/ Institute of Oriental studies. R.B. Suleimenov. — Almaty, 2009. — 270 p.
—inv. No. 0509PK00125.

Transliteration (lat.):

1. S. P. Gromov, O.A. Fedorova, E.N. Ushakov, O.B. Stanislavskii,
Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139
(in Russ.).

Appendix 4.
Hllustrations design

Pic. 1. Name of the picture. Source of the picture
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MEPEYEHb TPEBOBAHUI K MATEPHUAJIAM,
HNPEJOCTABJIAEMBIM IUISA TYBJIUMKAIIMU B ) KYPHAJIE

W3nanue nocBAIIEeHO aKTyallbHBIM Mpo0iemMam:
* UCTOpUS XOpeorpaduyeckoro NCKyccTna,

+ TIeJaroruka xopeorpadum,

* UCKYCCTBOBEJICHUE,

+ COBpEMEHHas KyJbTypa,

+ MEHEI)KMEHT B UCKYCCTBE U 00pa30BaHUH,

* COLIMAJILHO-TYMaHUTapHbIC HAYKH.

K nyGnukanuu mnpuriamaroTcs y4eHble, MeAaroru BBICHINX H
CpeIHHUX Y4YEeOHBIX 3aBEJICHHUH, COTPYAHUKH HAyYHO-HCCIIEI0BATEIbCKIX
OpraHM3alyii, JAOKTOPAaHTHI W MArucTPaHThl, a TaKKe CTYICHTbI
CTapIIMX KypCOB BBICHIMX Yy4YeOHBIX 3aBeleHHi, paboTarome Hal
BBIIIE0003HAYEHHBIMU MTPOOIEMaMHU.

TekeT cTaTbM NPEIOCTABISACTCS 6 21EKMPOHHOM U OYMANCHOM
eapuanme 1o anapecy: 010000, r. Acrana, yiu. ¥ael gana 9, Kazaxckas
HaIlMOHAJIbHAs akaaeMusi xopeorpaduu, opuc Ned71 wmnm Ha e-mail:
artsballetO 1 @gmail.com

O6bem ctatby — 10 - 20 ThIC. 3HaKOB. POpMAaT: KOMIIBIOTEPHBIH
Habop B hopmate Microsoft Word (¢ pacmmupenunem *.doc, *.docx, *.rtf);
mpudt — Times New Roman u Times Kaz, 14 xerib B OCHOBHOM TEKCTeE,
12 — B mpumedaHusX, pe3roMe, MOAMHCIX K PUCYHKaM U TaOJHIaM.
[Ipumeuanuss (CHOCKM) TOCTPaHUYHBIC, CTAaBSATCSA C MCIIOJIB30BAaHHEM
dbyuknun «cHockay (ctrl+alt+f) B mporpamme « Word». KoHiieBbie cCHOCKH
HE HCIO0JIb30BaTh. MEKCTPOUYHBINM UHTEPBAJI — OJHMHAPHBIMN, BCE IO —
2 cM, BbIpaBHUBAHUE I10 IIUPUHE.

CraTbio T0JKHA COMPOBOXKAATD CIEAYIoIast UH(OpMAIHS:

1. Ungexkc MPHTU' — Ha mepBoii cTpaHMIie B JIEBOM BEPXHEM
yriy.

2. Ha nepBoii cTpanuiie crpaBa HaJ 3aroJIOBKOM — MHULIAAJIBI U
¢bamunun Bcex aBTopoB (cM. [Ipunoxenue 1).

3. 3arosioBoKk 10 IUEHTpYy cTpaHullbl. Ha3Banue crartbu
JOJDKHO ObITh KpaTkuMm (He Oonee 10 cimoB), HO WHGPOPMATHUBHBIM,
OTpakaTb OCHOBHOW pe3ysbTaT HCCIIEeIOBaHUS. 3arojioBOK HaOHpaeTcs
MOJYKUPHBIMU TPONMUCHBIMU OyKBaMmu, pazmep mpudrta 14, B 3arinaBuu
HE JIONYyCKaeTcsl ynoTpebeHue COKpaIIeHUH, KpoMe O0IIeTPU3HAHHbIX.

4. Awnnoranus (ue 6onee 10 mpemnoxxenuit). OTpaskaeT TEeMaTHKY

1. MexxyHapoHBIi pyOpHKaTOp HAYyIHO-TEXHUUECKOH nHpopmanuu: http:/grnti.ru/
Hanpumep: MPHTU 13.07.25
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CTaThH, MPAKTUYECKYIO [IEHHOCTh, HOBU3HY, OCHOBHBIE ITOJIOKEHUS U BbI-
BOJBI ICCIIEITOBAHUM.

5. Kurouessle ciioBa (He Ooiee 5-7).

6. Kparkue cBenenus o6 aBropax (cm. [Ipunoxenue 2).

Haszeanue cmamvu, ceedenus 00 agmopax, AHHOMAUUA U
K/llouesvie C106a NPedoCMmMAaGNAIOMCA HA Mpex A3bIKAX: KA3AXCKOM,
PYCCKOM U QH2TIUTICKOM.

Cratsio 3aBepuIaeT aBTOMATUYECKU HYMEpOBaHHBIN
oubmmorpaduueckuil cnucok (¢ 3arosioBKOM «CIHUCOK JIUTEPATyphI»).
Criucok nHTepaTypsl TPUBOIUTCS B TIOPSIKE IMTUPOBAHHS padoT B
TeKCTe. B TekcTe craThu gaercs MOPSAKOBBI HOMEp HMCTOYHHMKA W3
CIMCKa [IUTUPYEMOH JIUTEpaTyphl B KBaIpaTHBIX CKOOKaX, Uepes 3arsiTyro
— Homep cTpanuiel B ucrounuke ([Ipumepsr: [17, c¢.25], [3, c¢.36]).
bubnuorpaduyeckass 3amuch BBIOJHAETCS Ha SA3bIKE OpUrHHANA. (CM.
[Tpunoxenue 3).

[locne cmucka nuTepaTypbl NPUBOAMUTCSA CIHUCOK JHUTEPATYphl B
pomanckoM andasure (References) MmomHOCTBIO OTAETBHBIM OJOKOM,
MOBTOPSISL CIIMCOK JIUTEPATYPhl K PYCCKOS3BIYHON YacTH, HE3aBUCHUMO OT
TOT0, UMEIOTCSI B HEM MHOCTpPaHHbIe HCTOUYHUKHU WK HeT. Eciu B crincke
€CTh CChUIKM Ha MHOCTPAHHBIE MyOJINKALIUN, OHU ITOJHOCTHIO TOBTOPSIIOTCS
B CITUCKE, TOTOBSIIEMCSl B poMaHCKoM andasure (latuHuua). Ha caiire
http://www.translit.ru/ Mo>kHO OecIJIaTHO BOCIIOJIb30BAThCS MPOTPaMMOi
TPAHCIUTEPALUN PYCCKOTO TEKCTa B JIATHMHUILY, UCIIONb3Ysl Pa3IUYHbIC
CUCTEMBI.

CxeMbl U PUCYHKH JOJKHBI ObITH BCTaBJIEHBI B OCHOBHOM TEKCT,
a TaKXKe NPUJIOKEHBI OTAENbHBIMH (aiiaMu B JIOOBIX TpapuuecKux
dopmarax (JPEG, TIFF, BMP u ap.). Bce nnmoctparuu 1omxKHBI OBITh
MOJNKCAHBI ¥ TPOHYMEPOBaHbI NOJ1 pUcyHKOM (cM. [Ipunoxenue 4).

A03ambl 0TMEYarTCsT OTCTYNOM B 1,25 ¢M (HO HE C MOMOIIBIO
Ta0yJIAuy WA MPOOENoB); WHTEPBAT MEXAy ad3almamMu — OOBIYHBIM,
mpudTOoBbIe BIACTCHUS — Kypcug. 3aronoBku crateit — IPOIIMCHBIE
MOJTy>)KUpHBbIe OYKBBI (BbIpaBHHMBaHUE MO LEeHTpY). llepen 3aronoBkom
— WHUIMAIBl ¥ (aMWIns aBTOpa KYpCu6om, OOBIYHBIMH CTPOUYHBIMH
OykBamMH: BbIpaBHHBaHME crpaBa. [lox3aronoBku — MOJYKUPHBII
mpu@T, KaBbIUKU — TUHOrpa)CKUe «», BHYTPU LMUTAT — OOBIYHBIE .
banernsie TepmMunbl nuiryTcs no-gpaniryscku (En dedans, Tendue, Leve).
Jatel 0003HayarOTCs MU(PpPaMu: BeKa — PUMCKUMHU, TOJbI U JIECATUICTUS
— apabCKuMHU.

ABTOpBI cTaTell HeCYT MOJHYI0 OTBETCTBEHHOCTh 32 TOUHOCTH
U I0CTOBEPHOCTH CBeJeHMIl, IUTAT, CCHIJIOK U CNIMCKOB JINTEPaTypbl.

CratbM, HE COOTBETCTBYIOIIME MpoOJIeMaTHKE > KypHaia
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U BBIIICONHCAHHBIM TPEOOBaHMSIM, PpEIAKIMOHHBIM COBETOM HE
paccMaTpuBarOTCA.

@aiin cTaThy cieayeT Ha3BaTh MO (haMUIIMK U HHUIMAJIAM IIEPBOTO
aBTopa (Hampumep, Kymaros A.1.doc iu6o Zhumatov A.l.doc). Pykonuce
CTaThbU CIIEAyeT TIIATEJIbHO BBIBEPUTH M IMOJMHUCATh BCEM aBTOpaM Ha
MoclieiHe cTpaHule OCHOBHOro TekcTa. CTaThbu mojyiexar oluemy
penaktupoBanuio. [IpencraBneHHble cTaTbu aBTOPaM HE BO3BPAIAIOTCS.

Bce crathu penieH3upyrOTCs 4YJ€HaAMH PEAAKIIMOHHOTO COBETa
KypHaia «Arts Academy» Win SKCIepTaMy B COOTBETCTBYIOIIEH 00IaCTH.
Peniensenra onpenenser penkosuierus. PenieH3un aBTopaMm Ha pyKH He
BBIJIAIOTCSL.

IIpocs6a k aBTOpaM cratell MpeACTABJIATH BeCh MaTepuas B

OJHOM JIOKYMeHTe (o1HoM haiijie) M TOUHO ciaenoBarh [IpaBuiaam npu

0(popMJICHUM CTATBHH.

Ipunoocenue 1.
Ipumep ogopmnenus nepeoii cmpanuybl cmamou

MPHTH 18.49.01
I'10. Caumosa’
'Kazaxckas HayuoHanbHas akaoemus xopeozpaguu
(Acmana, Kazaxcman)

HAIIMOHAJIBHBIN TAHEI] KAK ®AKTOP COXPAHEHUS
7 TTIPOIOJIKEHHUS TPAIULAN

AHHOTAIUA

B cmamve noonumaemcsi npobnema HAYUOHATLHO2O MAHYA U HAPOOHO20
Xy00oicecmeeHHo2o0 meopuecmeda. Aemop usyyaem poib U 3HAYEHUE MAHYEBANbHO2O
Gonvkopa, npobremy Ccoxpamenusi ManyesaIbHO20 Haciedus. B cpasnumenvho-
CONOCMABUMENbHOM AHANU3ZE PACCMAMPUBAIOMCSL MAHYEBANbHbIE MPAOUYUU HAPOOOS,
NpodCUBABUX HA  MPpaHCKoHmunenmanvhom nymu (Benuxuii  [lleaxkogwiii  nymv),
coedunssutem cmpanvl Bocmoxa u 3anada.

Kniouesvle cnosa: ¢honvkiop, HAYUOHATbHLIL — MAHey, IMHOKYIbMYPA,
mpaouyuu, baiemmericmep pummogpopmy/iol.
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Tpunoowcenue 2.
Kpamxue ceedenus 06 asmopax

®UO (rmosaHOCTHIO)

Tema cTtaTen

Vuenas uiu akageMudecKasi CTeTIeHb

YuyeHoe 3Banune

MecTo paboThl WK y4eObl, TOIKHOCTD

HayuHblii pyKOBOJHTEIB/KOHCYJIBTAHT (IS
MarucTpaHTOB)

Ero (Hay4HOTO pyKOBOJIUTEIIS) CTEIICHB,
Y4YEeHOE 3BaHHUE, JOJKHOCTD

KonTtakTtHBI TenedoH

E-mail

Ipunoocenue 3.
Cnucox numepamypot. Ipumepsi oghopmaenust

AKypuaa

1. Tlak H.C. Commonoruueckue mpooOyieMbl S3bIKOBBIX KOHTAKTOB
// Bectauk KazYMOuMSI. Cepus ®@umnonorus. — 2007. — Ne 2(10). — C.
270-278.

Kuauru

1. Hazapbae H.A. B motoke ucropuu. — Anmatel: ATamypa,
1999. — 296 c.

2. IlaBnoB b.II. baryes C.II. IloaroroBka BOJIOMAa3yTHBIX
AMYJIBCUH JIJIsI CKUTAHUS B TOTIOYHBIX ycTporcTBax // B kH.: [ToBbIieHne
3(PEKTUBHOCTH HCIIONB30BAHMS Ta3000pa3HOTO M JKHJKOTO TOILJIMBA B
reyax u oTonuTenbHbIX KoTaax. — JI.: Henpa, 1983. — 216 c.

CoopHuUKH

1. AGyceutoBa M.X. Wctopus LlenTpanbHoit A3UH: KOHIICTIIIHH,
METOOJIOTHUSI M HOBBbIE MoaAXoAbl / Matep. mexayHap. Hayd. KoHP. «K
HOBBIM CTaHJApTaM B Pa3BUTHM OOIIECTBEHHBIX HaykK B LleHTpanbHOU
Asum». — Anmarter: [laiik-ITpecc, 2006. — C.10-17.

3aKkoHoaaTeIbHbIE MATEPHAJIBI

1. TlocranoBnenue IlpaButenbctBa PecnyOmuku Kazaxcras.
O6 yrBepxaeHuu [lnana mepBOOUYEPETHBIX NEHCTBHM MO OOECIICYCHHUIO
CTaOUJIPHOCTU  COLIMANIBHO-3KOHOMMYECKOTO  pa3BuTusi PecmyOnmku
Kazaxcran: ytB. 6 HOs10ps1 2007 roma, Ne 1039 // UC [TAPATPA®. — 2009,
okTs0ps — 20 C.

2. VYka3 [Ipe3nnenra PecnyGnuku Kazaxcran. «O
rocyaapcTBeHHbIX npemusix Pecryonuku Kasaxcran B oGiactu Hayku u
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TEXHUKU UMeHU AJb-Papadu, TuTepaTypsl U HCKYCCTBa»: YTB. 21 sHBaps
2015 roma, Ne 993 (¢ m3menenusmu ot 10.10.2016 1.)
I'azernl

1. baiitoBa A. VIHHOBallMOHHO-TEXHOJOTHYECKOE pa3BUTHE
— KIII04eBOH  (akTOp TOBBIMIEHHS KOHKYPEHTOCIOCOOHOCTH  //
Kaszaxcranckas npasaa. — 2009. — Ne 269.

Crangapt (I'OCTsi)

1. TOCT 7.1-2003. bubnuorpaduyeckas 3aIKCh.
bubnuorpaduyeckoe onucanue. — Bzamen 'OCT 7.1-84, TOCT 7.16-79,
I'OCT 7.18-79, 'OCT 7.34-81, TOCT 7.40-82; BBen. 2004 — 07-01. —
M.: U3n-Bo cranmaptos, 2004. — III, 48 c. — (Cuctema cTaHmapToB 1O
uHpopManuu, ONOIUOTEUHOMY U U3JIATEITLCKOMY JIETY).

DJIEKTPOHHBIE pecypchl

1. Poccuiickast rocyaapcTBeHHas Oubnuoteka/ Llentp uHpOpM.
texnonoruii PI'b; pen. Bmacenko T. B.; Web-mactep Koznosa H. B. —
M.: Poc. roc. 6-xa, 1977. Pexxum nocryna: http//www.rsl.ru. (MaTepHeT
pecypc: nata ooparenus 14.12.17 Bpems 18:44)]

HEOITYBJIMKOBAHHBIE TOKYMEHTbBI
OTyeTsl 0 HAYYHO-HCCICA0BATEIBCKOM padoTe
1. ®opmupoBanue U aHaau3  (POHIOB  HEMyOJIMKYyEeMbIX
JOKYMEHTOB, OTpa)kaloluX cocrossHue Hayku PecnyOmuku Kaszaxcran:
otuer o HUP (3akmountensusbiii) / HI] HTU: pyk. CyneiimenoB E.3.;
ucnoiH. Kynsesckad FO.I'. — Anmatser, 2008. — 166 c.—NeI'P 0107PK00472.
— 1nB. Ne 0208PK01670.

duccepranuun
1. UzbaupoB A.K. HerpamuimoHHblE MCIaMCKUE HAMpaBICHUS
B HE3aBUCUMBIX rocynapcrBax LleHTpanbHOil A3uu: auc. ... A. U. H.:

07.00.03 / Uuctutyt BoctokoBenenus um. P.b. CynelimeHoBa. — AnMarsl,
2009. — 270 c. — MuB. Ne 0509PK00125.
Tpancanrepanus (;1at.):
1. Gromov S.P., Fedorova O.A., Ushakov E.N., Stanislavskii O.B.,
Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317, 1134-1139 (in
Russ.).
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Ipunooscenue 4.
Ogopmnenue unnrocmpayutl

Puc. 1. Hazpanue pucyHnka. ICTOYHUK pHCyHKa
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