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Annotation

A characteristic feature of world linguistics is the emergence and rapid development
of linguacultural branch of linguistics. Now cognitive research has become an integral
part of modern linguistic science. However, this area of scientific knowledge is in the
process of formation, it has not yet fully developed, since the lines of interaction between
language and culture have not yet been fully studied, and methods and techniques of
linguo-cognitive analysis have not been precisely developed. That is why research in
linguo-culturology is so relevant today.

One of the main categories of linguistics is the concept of culture. At the same time, the
concept in modern science has not yet received a consistent understanding and adequate
metalanguage description.

The methods and techniques of linguistic-cognitive analysis of concepts are not
well-established, they have not found the optimal solution to the problem of combining
structural-semantic and cognitive procedures, diachronic and synchronous aspects, the
linguistic and verbal existence of concepts, their comparative study in the framework of
both one and different ethnic language continuums. This largely determines the choice of
the topic of the research.
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JIMHI'BO-MOJEHU ACIIEKTIAEI'TI MOJAEHUET
TY/KbIPBIMJIAMACHI

AHHOTAUSA

ONeMOIK TUHEBUCIMUKARA MAH Den2i-min OILIMIHIK TUHe80MIOCHUEM CANACbIHbIY NAll-
0a 6onywl dicone me3 damyvl. Kazipei mayoa manvblMOblK 3epmmeyiep 3amMaHayu mii
Oiniminiy asxcvipamac deniei 6ondvl. Anatioa, evlavimu OLIIMHIE OYI canacel Kaablnma-
¢y npoyecinoe, 01 a71i MOLIK OAMbIMARAH, OUMKEHI Mil MeH MIOeHuemmiy e3apa ape-
Kemmecy Cbl3bIKIMapbl 271 MOJbIK 3ePMMEIME2eH JHCIHE TUHSGOKOSHUMUBIME MAI0aYOblH
a0icmepi meH muumoi xHcondapvl moavievipax zepmmenmezer. Con cebenmi  UH280MI-
OdeHuemmany canlacblHnoazvl 3epmmeyiep oyeinde ome 03eKmi.
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Kazipei eblibiMOagbl MYAHColpbiMOama aui 0atlekmi myciHik nen oapabap Mema-mindix
cunammama moibl2bLMeH Al2aH JHCOK,.

Tyorcoipoimoamanapovl  TUHSBUCMUKANBIK JCIHE KOSHUMUBMI  manoayovly 20i-
cmepi MeHn muimOi JHCONOAPbLL HCEMKIAIKMI OAMbIMARAH, O1AD KYPbLILIMOLIK-CEMAH-
MUKATBIK, JHCIHE MAHLIMOBIK NPoyedypaiapobl, OUAXPOHOBIK JHCIHE CUHXPOHObL ACNEK-
minepoi, MYAHCLIPLIMOAMANAPObIY MILOIK HCIHE AYbI3UA OMIP CYPYiH, 01apobl OIp JicoHe
apmypni 3MHUKANBIK MILOIK KOHMUHYYMOAp WeHOepiHOe2l CantbiCmblpMAaivl 3epmme-
YOI yuinecmipydiy oymaiinvl wiewlimin mannaovl. Byn kebinece 3epmmey maxblpblObiH
Mmanoayosvl AHbIKMAOLL.

Tyuiinoi co3z0ep: myxncolpbiMoamda, TUHeBUCTIUKATILIK MaOeHUem, KOpKeM Mamin, 3d-
Manayu, IUHe8UCMUKA.
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KOHIEITIINHWA KYJIBTYPbI B JIMHI'BO-KYJIBTYPHOM
ACIIEKTE

AHHOTALUA

XapaxmepHoii uepmoti Muposou JUHSGUCTUKYU S8ISACMCS. 6O3HUKHOGEHUE U Obicmpoe
paseumue TUH2BOKYIbIYPOLOUYECKOU OMpaciu A3blkosHanus. Tenepb KoeHumugHvle
UCCne008anus Cmanu HeOMveMIeMOU YaCmbl0 COBPEMEHHOU JUHLBUCMUYECKOU HAVKU.
Oonako sma 061acmy HAYUHO2O 3HAHUA HAXOOUMCA 8 npoyecce POPMUPOBAHUs, euje He
NOJIHOCMbIO PA36UMa, MAaxK Kax JUHUY 63AUMOOEUCMEUS A3bIKA U KYIbMYPbl ewje He Noi-
HOCMbIO U3y4eHbl, d Memoobl U Npuemsl TUHSBOKOSHUMUBHO20 AHAIU3A 6 NOIHOU Mepe
He usyuenvl. Bom nouemy ucciedosanus 6 001acmu IuHe80KYIbMypPOLI0UU Ce200Hs MAK
AKMY anbHbL.

O0Ha u3 0cHOBHBIX Kame2opull IUHSBUCIUKU — NOHAMUe KYIbmypel. B mo dice epems.
O0aHHas KOHYEenyusl 8 COBPEMEeHHON HayKe ewje He NOIYy4UId NOC1e0068amenbHO20 NOHUMA-
HUSL U A0eK6AMHO20 MeMAasA3blko6020 ONUCAHUA.

Memoouv! u npuemvt 1UH2BUCTHUKO-KOZHUNUBHO20 AHANU3A KOHYENmMOo8 He0OCmamoy-
HO Ompabomawvl, OHU He HAWIU ONMUMATLHO20 DEWEeHUs, CYWeCcmeyIom npooiembl
cosmeujeHusi CmpyKmypHo-CeManmu4eckux i KOZHUMUBHBIX NPoYeoyp, OUaXPOHUYECKUX
U CUHXDOHHBIX ACHEKMO8, A3bIKOBO2O U 6epOANbHO2O CYUeCMBO8AHUSL KOHYENMOs, UxX
CPaGHUMENbHOE UCCIE008AHUE 8 PAMKAX KAK 00HO20, MAK U PA3HBIX IMHUYECKUX A3bIKO-
BbIX KOHIMUHYYMOS. DIMO 60 MHO20OM Onpedensiem ebl0op membvl UCCIe008aAHUA.

Kniouesvie cnoga: xonyenm, mune8UCmMuieckds Kyabmypd, Xy00x4cecmeeHHblll MeKCHhl,
MOOEPH, TUHSBUCTUKA.

Introduction. This research is devoted to a comparative examination
of linguistic representations of the concept of “culture” and is carried out
in line with linguistic and cultural studies.

Modern sciences are characterized by the interpenetration of branches
of knowledge, which leads to the emergence of interdisciplinary sciences.
The study was carried out at the intersection of cognitive science, concept
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ology and cognitive linguistics.

Linguo- culturology considers language in inseparable interaction with
culture. Moreover, the language reflects the worldview of the people and
is formed in the process of man’s knowledge of the environment. The most
significant moments of human cognitive activity are expressed in concepts.

The analysis of such significant concepts in different linguistic cultures
makes it possible to identify the features of the national image of the world.

The range of issues addressed in the study goes beyond the boundaries
of linguistics directly, in contact with philosophy, cultural studies, art crit-
icism, and sociology.

The relevance of the study is explained by the importance of the con-
cept of “culture” in the value system of modern texts of art for revealing
the phenomenon of a national character, with the increasing interest of
researchers not only in the resources of science and technology, but also in
the potential creative potential of a person.

At first, we need to answer the question what is concept by itself?

The term “concept” in linguistics is both old and new at the same time.
S.A. Askoldov says that the question of the nature of concepts, or general
concepts, or, according to medieval terminology, is universal and old. He,
pointing to the substitute function of a concept, defines it as follows: “a
concept is a mental formation that replaces an indefinite number of objects
of the same kind in the process of thought” [1]. A concept is a tool and at
the same time a result to which seeks researcher. With the help of concepts,
it is possible to describe and represent the cultural and historical world,
and at the same time, deriving the concept, giving the term such a status is
a serious result for a scientist.

“Concepts are points of the most complicated inflorescences of mental
specificities. The concept cannot be disclosed and defined unambiguously,
because it can contain the most diverse layers of history and culture” [1].

V.N. Telia also believes that “a concept is what we know about an ob-
ject in all its extension” (Telia, 1996). With this understanding of the term
“concept,” the role of language is secondary, it is only an auxiliary tool
which is a form of language of a clot of culture of the concept.

Concept, according to E.S. Kubryakova is “an operational substantial
unit of memory, mental lexicon, conceptual system and language of the
brain (lingua mentalis), the whole picture of the world reflected in the
human psyche” [2].

So, E.S. Kubryakova believe that the concept does not directly arise
from the meaning of the word, but is an intermediary between words and
reality.

An interesting theory of the concept was proposed by Yu.D. Apresyan,
it is based on the following provisions [3]:

1) “every natural language reflects a certain way of perceiving and or-
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ganizing the world; the values expressed in it form a certain unified system
of views, a kind of collective philosophy, which is imposed by language
on all its carriers;

2) the language-specific way of conceptualizing the world is partly uni-
versal, partly nationally specific;

3) a view of the world (a method of conceptualization) is “naive” in the
sense that it differs from the scientific picture of the world, but these are
not primitive ideas.”

The concept in modern science is a kind of interdisciplinary concept that
receives coverage in various schools and areas. Being a multidimensional
education of an interdisciplinary nature, the concept can be described from
different perspectives.

The concept can be characterized as a complex, multidimensional and
multidimensional formation, significant for a given culture, reflected in
the collective consciousness, assigned to a certain area of reality and ex-
pressed in various linguistic forms.

Based on the analysis and generalization of the available points of view
and opinions, the following main essential features of the concept can be
distinguished: community, abstract representation of something; identity
of understanding by recipients with the same mentality and cultural affilia-
tion; cultural, ethnic, historical significance for native speakers; participa-
tion in the formation of the concept of collective consciousness; ability to
modeling, schematic representation.

In modern linguistics, there are various typologies of concepts. In the
description of the concept, we do not set the goal to characterize this phe-
nomenon fully and consistently: the state of modern linguistics does not
allow, and the tasks of this study do not require this. We intend to describe
the concept in general terms, in order to have the basic material for con-
ducting a linguo-cultural analysis of the concept “culture”

Analysis of the linguistic and cultural features of the concept should
be based on a synchronous approach (for the most part), as well as on ele-
ments of diachronic analysis. The linguo-cultural analysis of the concept is
understood as the study of all possible means of verbalization of the con-
cept “culture” in the whole diversity of its content and the identification of
integral and differential features.

Since the concept is the central concept of linguo-culturology, it seems
important to present vision of the term. The linguo-culturology approach
to the concept suggests that the latter is recognized as the basic unit of cul-
ture, its concentrate. The structure of the concept includes the etymology
of lexical units, modern associations, metaphors, ratings, etc. Concepts in
this understanding are often correlated with a naive picture of the world,
opposed to a scientific picture of the world. Thus, the linguo-cognitive
and linguo-cultural approaches differ in the research vectors: the study of
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the concept in cognitive science involves a direction from individual con-
sciousness to society, culture, and linguo-culturology studies the concept
from culture to linguistic consciousness, i.e. from the knowledge recorded
in the language about the lexical units that make up the field of the con-
cept, to speech and perception of the concept by individual linguistic per-
sonalities. Thus, the concept in the linguo-culturological sense is a unit of
collective consciousness that has a linguistic expression and is marked by
ethnocultural specificity. The study of the concept is based on the principle
of the semantic field, the essence of which is expressed in the opposition
of the center and the periphery and their interaction, which assumes the
variable and moving boundaries of the conceptosphere [4].

The concept of “culture” denotes the achievements of man and conveys
an axiological attitude to the results of his work and self-expression.

The relevance of the work is also determined by the needs of modern
areas of linguistics: linguo-culturology and cognitive linguistics, charac-
terized by an anthropocentric approach to the study of mental linguistic
phenomena and the ability to clarify the system of linguistic value prior-
ities community, identification and systematization of specific features of
various linguistic cultures.

In addition, linguistic and cultural research can be based on the idea of
the organizational structure of a linguistic personality. It is the approach
from the point of view of the structure of the linguistic personality that
is compositionally constitutive for this work, because it considers all the
latest achievements in the field of linguistics and linguacultural studies.

National-cultural specificity as an integral feature of linguistic con-
sciousness is becoming the subject of research in the framework of a num-
ber of linguistic areas: linguoculturology, linguistic studies, cognitive sci-
ence, sociological studies.

Moreover, each of the indicated areas has its own specific field of study
of this problem, its own terminological and methodological apparatus. So,
sociolinguistics aims at identifying the correspondence between language
and factors of the social order.

Methods. The theoretical and methodological base of the study was
composed by the works of leading domestic and foreign scientists on the
problems of cognitive linguistics and intercultural communication.

The following research methods were used in the study: transforma-
tional analysis of vocabulary definition, component analysis of word se-
mantics, application of semantic metalanguage mechanisms, conceptual
analysis, text-based discourse analysis, discursive-historical analysis.

The purpose of the study is to identify, systematize, compare lexical and
phraseological means that nominate and describe the concept of “culture”
in art texts and clarify the role of this concept in the national consciousness
of peoples.
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Achieving the intended goal required the following research questions:

What are the theoretical foundations of the study?

What is a clarification of verbalizers for the concept culture?

What is an identification of conceptual attributes of a concept?

During the study from 2015 to 2018, a lot of art texts were analyzed,
but in this study, we present examples specifically for 2018 from January
to December. The analyzed material will be presented later in the practical
part of this research. For the indicated period, 180 texts of 10550 sentences
were studied and considered.

Discussion. The concept is verbalized and becomes part of the seman-
tic space of the language, receiving for its expression a system of linguistic
signs. At the same time, a linguistic concept, as one plunges into the cultur-
al space of a particular ethnos, acquires additional secondary features as a
cognitive element - image and evaluation. Concepts are often implement-
ed in words, phrases, utterances, text, discourse.

The linguo-culturological approach considers the concept within the
framework of the problem “language-consciousness-culture”, from the
point of view of its place in the system of values, functions in human life,
etymology, history, associations caused by it. The concept appears as a
mediator, carrying out the interaction between man and culture, and this
process is interpreted differently.

The cultural, conceptual and linguistic worldviews that form a single
whole in the minds of a carrier of language and culture interact in the pro-
cess of intercultural communication based on the functioning of a number
of cognitive and semantic mechanisms.

The concept of “culture” occupies a unique place in the concept sphere
of language culture; moreover, it is considered the value dominant of na-
tional culture [5].

The high value and significance of the concept of “culture” becomes
apparent. Being multi-valued and having a complex structure, this concept
undoubtedly needs a deep and detailed study from the point of view of a
linguist.

In recent years, linguists have been studying the mental-psychologi-
cal and national-cultural specifics of the concept of “culture”, its value
component for the people; using the concept of “culture”, scientists create
models of the language and conceptual picture of the world [6]. We studied
the concept culture through the Art texts.

An art text is, first of all, a complex semantic organization, within the
framework of which universal elements of meaning are distinguished —
cultural concepts.

The study of culture concepts in art text is interesting in that they model
the artistic picture of the writer’s world as a variant of the linguistic picture
of the world, the interaction of the general and the individual author in a
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creative style.

The study of the linguistic representation of the concept of culture is
important and necessary for understanding the ideological meaning of the
art text and for understanding the mentality, and creative manner.

The main specificity of an art text is to enclose a variety of semantic
units, and passing through the text, it becomes, as it were, the equivalent of
the work as a whole. This fact allows us to consider the language of art text
as a special form of creative knowledge of the world and, in turn, consider
linguistics as a part of art. Thus, the use of conceptual analysis methods in
the linguistic and art text description is most preferable.

In art discourse, the concept of “culture” is one of the most complex
and ambiguous. The significance and value of this concept is quite high,
because within the framework of the art text, the word-concept “culture”
acquires maximum semantic diversity.

The lexical paradigms of the concept of “culture” are represented in the
art texts by the relations of conceptual-synonymy, and conceptual opposi-
tions.

Numerous combinations of the lexeme “culture” (with predicates;
nouns, adjectives, pronouns; numerals) testify to the variety, syntagmatic
connections of this lexeme, represent the high number of notions and the
strong generalizing potential of the word-concept “culture “in the art texts.
The dynamic component revealed the main verbal combinations on the
basis of which we can recreate a structure that reflects the variative and
invariant positions of the concept.

The analysis of the pragmatics of the artistic ‘concept “culture” in the
art texts revealed a variety of connotations, the presence of an evaluative
component of this word-concept, its use in different styles. This indicates
the manifestation of the person’s individuality, the expression of the per-
son’s attitude to the depicted objects and phenomena. In the art text,” the
concept of “culture” serves to realize the person’s intention. We use the
concept of “culture” to create unique images; and also, with the help of the
word-concept “culture” art texts most accurately describe the moods and
feelings; conveys their philosophical concept of culture, creativity.

The formation of the concept of the “culture” in the art discourse is a
process that goes in two directions: the traditional understanding of the
concept (in reality, philosophy, culture, language) and the individual au-
thor’s understanding influenced by life experience, his system of values
and worldview, as well as features of the artistic thinking of a creative
person.

The study made it possible to identify and describe the linguistic rep-
resentation of the concept of “culture” in an art text in a semiotic aspect.

We investigated the concept of “culture”, which is one of the keys in
world culture. The deep level of ideas about the culture, the level of uni-
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versal semantics turns us to art texts, works of philosophers; works of
psychologists and linguists. The traditions of European and Eastern art
enrich the national conceptual sphere of culture and expand the conceptual
picture of the world of an educated person.

Our study confirmed the position that the art text structuring of the con-
cept of “culture” is associated with three levels, the allocation of which is
practiced in modern semiotics in the study of sign systems: with the level
of semantics, syntactics and pragmatics.

During the study of the semantic level, it was established that art texts
expands the traditional understanding of the concept of “culture”, guid-
ed by personal impressions, feelings, sensations. The individual author’s
understanding of the concept of “culture” is realized in figurative means
(metaphors, metonyms and personifications), where the word culture acts
as the main element, comparisons of the word concept of “culture” with
other units.

From a substantive point of view, the concept of “culture” has a sim-
ilar content of art contexts. In the course of our work, we have identified
“the lexical paradigms of the concept “culture” in the texts of art, which
are represented by the relations of conceptual synonymy and conceptual
oppositions. We have defined conceptual synonyms for the word-concept
culture.

In the process of research, the syntactic level functioning of the concept
“culture” in art texts, we have compiled a list of regular combinations,
which made it possible to judge the syntagmatic valencies of the concept.
In the art texts, the compatibility of the lexeme and culture is noted with
predicates, nouns, adjectives; pronouns for numerals.

Analysis showed the compatibility of the culture token that there are
the variety of verb combinations in art texts. The token of the culture,
combined with predicates, forms the dynamic component of the concept
of “culture” and expresses the actant relationship.

The dynamic component considered by us revealed the main verbal
combinations on the basis of which we can recreate a structure that reflects
the variative and invariant positions of the concept. It is established that
the concept of “culture” in the art texts occupies four invariant positions.

As a result of the study, of the concept “culture” in the art texts at the
level of pragmatics, we determined the value of this concept in the language
picture of the author’s world. The connotations of the lexeme, the culture
is found in associations, figurative meanings, comparisons that arise in the
author when using this word ‘and testify to the art abilities of the author,
the ability to accurately and vividly reflect in the text the phenomena of
imagination.

Evaluation, emotional coloring and expressiveness author’s speech in
contexts within art texts that uses the word-concept “culture”, allows to
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express various feelings.

Derivatives of the culture lexeme, which are characterized by stylistic
coloring, have an expressivel character and contribute to the transfer of
the attitude to the depicted characters and events, were found in the art
texts.

The language reflects concept that is important for speakers of a given
language, where a person sees the world from the angle of view suggested
by language and culture. The main form of representing knowledge about
the world are concepts, the study of which seems relevant in modern
linguistics. Currently, there are various approaches to the problem of the
concept and the study of its components. The linguistic-cultural-logical
approach to the study of concepts is especially promising, and the problem
of classifying and describing the types of cultural concepts is one of the
most relevant aspects of this branch of science, in addition, the cultural
concept reflects the mentality of the linguistic personality, the centuries-
old experience, culture and ideology of the people are concentrated in
it. Cultural concepts exist in the field of culture and bear the imprint of
the sociocultural system within which they were formed. The linguistic-
cultural concept differs from the mental units used in various fields of
science by the accentuation of the value element. The center of the concept
is value, since the concept serves the study of culture, and at the heart of
culture lies the value principle.

Linguistic and cultural concepts occupy an important position in
individual and collective linguistic consciousness, which determines the
extreme relevance of the study of the concept of culture, which is significant
for human life, for its existence in society.

Conclusion

The study of the concept not only through phraseology, but also through
the prism of texts of various functional styles, revealed the intertextual
nature of the concept and the need to study it through a text that is a symbol
of culture. In other words, the consideration of the concept as a text-
forming category allowed us to conclude that the concept serves to create
artistic images, and they, in turn, expand and enrich the concept itself.

The concept is recognized as the basic unit of culture and is the central
concept of linguo-culturology. The structure of the concept includes the
etymology of lexical units, modern associations, metaphors, ratings, etc.
Concepts in this understanding are often correlated with a naive picture of
the world, opposed to a scientific picture of the world. The linguo-cognitive
approach involves the study of the concept in the direction from individual
consciousness to society, culture, and the linguo-cultural approach (used
in our work) studies the concept in the direction from culture to linguistic
consciousness. The concept in the linguo-culturological sense is a unit of
collective consciousness that has a linguistic expression and is marked by
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ethnocultural specificity. Along with categorical and subcategory features,
the concept has variability, abstractness, chrono-spatial lability, imagery
and evaluation.

The practical significance of the work is primarily associated with
the creation of a multilevel method of discourse analysis and with the
development of a comprehensive methodology for studying the units
of the linguistic picture of the world. The combination of a number of
methods, including the use of intercultural communication as one of the
modeling methods, as well as the addition of the contextual method with
translation analysis, - all this allows opening up new opportunities for
deeper penetration into the linguistic picture of the world of communicants
and in the organization of discourse

The results of the study can be used in the development of lectures and
seminars for a number of courses, such as General Linguistics, Cognitive
Linguistics, Discourse Theory, and Discursive Analysis

References:

1. Askoldov S.A. Concept and Word. — M.: Academia, 1997. — P. 267-279. (In
Russ.).

2. Kubryakova E.S. The nominative aspect of speech activity. — M.: Science, 1986.
— 158 p. (In Russ.).

3. Apresyan Yu.D. Selected Works. Volume II. Integral. — Moscow: School of
Languages of Russian Culture, 1995. — 767 p. (In Russ.).

4.  Vorkachev S.G. Indifference as an ethno-semantic characteristic of a personality:
the experience of comparative paremiology // Issues of Linguistics, 1997. — No.4. — P.
115-124. (In Russ.).

5. Vezhbitskaya, A. Language. The culture. Cognition / A. Vezhbitskaya. — M.:
Russian dictionaries, 1997. — 416 p. (In Russ.).

6. Buyanova O.N. Concept as a linguistic and linguistic-cultural category [/
Vladimir Dal and modern philology: Materials international, scientific. conf. Vol. 1. —
Nizhny Novgorod, 2001. — P.104-106. (In Russ.).

69

ANWIAVOV S14V

¥891-€CSC NSSI



