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T. Antadze!, M. Turava?
'Sokhumi State University
(Thilisi, Georgiaq)

POSTMODERNIST PERSPECTIVE IN «THE LAST BELL»
OF LASHA BUGHADZE

Annotation

Lasha Bughadze's «Bolo Zari» (The Last Bell) is a book about
the lost generation who has neither a present nor a valuable future,
where they would be able to realize themselves, where they would
become citizens who determine the pulse of country, city or street
life. This is a generation that has grown up in poverty, war, fear and
sadness, who is confused and does not know how to get out of there,
how to escape. This foggy misunderstanding puts their life a fatal
sign.

One of the first writer's works is dedicated to all those
teenagers who go through an extremely sad and at the same time
exciting path in the process of searching for themselves. We see the
author's observation in a hint of comedy that reaches the point of
absurdity, we laugh not only at the characters and behaviors of the
book, but also at ourselves which we found in them.

The relationship of the young people depicted in the novel is
devoid of feelings, empty and funny, because they have to think
about small things, things that actually do not give them anything.

Despite the grotesque, the book accurately conveys the reality
in which not only the writer, but also his entire generation had to
live. The devaluation of values, the new world, with its
unconventional approaches, determines the tragedy of their lives.
The feelings caused by reading «Bolo Zari» (The Last Bell) are also
multifarious, at the same time it is full of: sadness and irony,
grotesque and tragedly.

Key words: «The Last Bell»; Grotesque; Postmodernism, Life of
the youth; Values.

T. AHTagse!, M. TypaBa?
'CyXyMCKU1 rocyaqapCTBEHHbIV YHUBEPCUTET
(Téununcu, py3uns)

NOCTMOAEPHUCTCKAA NEPCMNEKTUBA B
«MOCJIEAHEM 3BOHKE» JIAWW BYTrAQ3E

AHHOTaUUA
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«bosno 3apu» Jlawm byragse «locriegHunit 3BOHOK» — 3TO KHUIA
O MOTEPSHHOM MOKOJIEHUM, Y KOTOPOIro HET HUM HACTOSLEro, Hu
LeHHoro 6éyayuero, rae oHv CMor/in 6bi PeasIM30BATE cebd, e OHU
CTaIM 6bl FPAXKOAHAMM, ONPeaesIIroLUMMIA My/IbC CTPAHbI, ropoad
I YIIMYHOM XKM3HW. DTO MOKOJ/IEHNE, BbIPOCLLIEE B HULLETE, BOMHE,
CTPAOxXe W Meyasis, KOTopoe 3AryTasioCb M He 3HAeT, KaK oTryad
BbI6GPATHLCH, KAK CrAAQCTUCb. 32TO TyMAHHOE HenopasyMeHue
MPUXOAUNT B MX XXN3HN KAK POKOBOM 3HAK.

OgHa m3 nepBbix pPA6OT nMcaTesis rocBslleHA BCEM TeM
MoAPOCTKAM, KOTOPbIE MPOXOAAT YPE3BbIYAMHO MeyasibHbIV 1 B TO
JKe BpeMs 3aXBATbIBAKLMNKA MyTb B Mpouecce rovcka cebsa. Mol
BUAMM HAb61l0geHMe aBTOpPA B HOMEKE HA KOMEMNIO, AOXOASALLYIO 1O
abcypaq, Mbl CMeeMCqd He TO/bKO Had MepCoOHAXAMU U
rnosefeHMneM KHUr, Ho M Had CaOMuMmM cob60M, KOTOPbIX Mbl yBUAEIN
B HUX.

OTHoLeHWnsa MosioAbixX JlloAer, M306pAXKEeHHbIE B POMAHe,
SINLIEHbl YyBCTB, MyCTbl M 3A6ABHbI, MOTOMY 4YTO WM [PUXOAMNTCS
AyMQaTb O MeJIoHaX, O BeLax, KOTopble Hd COMOM Aesie HNYEero um He
AatoT.

HecmoTps HaQ rpoTeCcK, KHUIrQ TOYHO rnepenaeT peasibHOCTh, B
KOTOPOU MPULLIOCH XXUTb HE TOJ/IbKO MUCATEsII0, HO U BCEMY €ro
rMokosieHuro.  [deBanbBaAuUMs LIEHHOCTEM, HOBbIM MUP, C €ro
HeTpaanLUUOHHbBIMW MoAXOA4AMUK OrnpefesiaeT TPAreamto UX XXU3HMU.
YyBCTBQ, BbI3BAHHbIE YTEHMEM «60/10 3apun», TAKKE MHOrO06PA3HbI,
B TO K€ BpPeMS OHU MOJIHbI FPYCTU U UPOHUM, FPOTECKA M Tparegumu.

Kno4eBble cJ/ioBa: «[locnegHun 3BOHOK»; rpoTeck;
MOCTMOAEPHU3M, XXN3Hb MOJTOAEXKU, LIeHHOCTMU.

T. AHTaa3e!, M. TypaBa?
'CyxXyMm MEMMNIEKETTIK YHNBEPCUTETI
(Téunnumcm, py3mnsa)

JNAWUN BYTAA3EHIH «COHFbl KOHbIPAYbIHOAFDI»
NOCTMOAEPHUCTIK NMEPCMNEKTUBACDI

AHHOTauuq

Jlawm ByragseHiH «boso 3apu» (COHFbI KOHbIPAY) — Kasipri
Hemece KyHObl 60/1QLAFbl XKOK, ©30epiH XXy3ere ackipa aAs1aTbiH,
esigiH, KA/IaHbIH HeMece KeLlle eMIPiHIH WMMY/IbCiH AHbIKTAMTbIH
a3amaT 60/1QTbIH XXOFQIFQH YPIAK TypPasbl KiTan. by KeaewnikTe,
COFbICTQ, KOPKbIHbILL MeH KAVIFbIAQ 6CKeH YPIaK, O/1 )xepaeH Kaaaum
WbIFYAbl, KAAQW KyTblayabl 6inmendi. byn TyMaAH TyCiH6eyLUiiK
os1apAabliH eMipiHe esliM 6enriciH Kosabl.

JKQ3ylbiHbIH — QAIFQUKbI  eHbeKTepiHiH  6ipi-e3iH  Taby
npoueciHge eTe KAUFbI/lbl XXoHE COHbIMEH 6ipre Kbl3bIKTbl XXO4AH
eTeTiH 6aQp/biK Kacecripimgepre apHanaraH. biz aBTopabiH
6aMKQyblH KOMeausHbIH Q6CYPAKA XETKEHIH kKepeMi3, 6i3 KITanTbIH
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Kevinkepnepi MeH MiHe3-K\W/IKbIHAQ FOHQ eMec, o/lapAaaH TArnKaH
e3iMi3re ge Ky/aemis.

PomaHaa  6eriHeneHreH >KactapdbiH — KApbiM-KATbIHACH!
Ce3imMci3, 60C XXoHe KYJIKi/l, 6MTKEHI O/1ap YCAK-TYMeK Hapcernep
TypQsibl, O/1IAPFA eluTeHe 6epMeUnTIH Hapcenep TyPAaAsibl OMIAHYbI
Kepex.

[poTeckke KApAMACTAH, KITAM TeK >A3yLliblFd FAHA eMec,
OHbIH B6YKINT YPraFbiHA eMip Cypyre Typad KesreH LUbIHAbIKTbI A9/
JKeTKizeni. KyHObIIbIKTApAbiH KYHCbI3AAHYbI, XXAQHQ 8/1eM, OHbIH
A9CTyp/l emec TacingepiMeH oOapAbiH ©MIpIiHIH TpareamschlH
QHbIKTAMAbL. «bosio 3apu» (COHFbI KOHbIPAY) OKYAAH TybIHAAFAH
cesimgep ae opTyp/i, COHbIMeH 6ipre of1ap TOJibl: KAWFbl MeH
MPOHMS, MPOTECK )KOHE Tpareaus.

Ty#iHgi cesgep: «COHFbI KOHbIpAY»; rpoTeck;
MOCTMOAEPHN3IM,; XKACTAP OMIPI; KYHABIIBIKTAP.

Introduction. As a rule, every large-scale cultural
shift is preceded by cataclysms. It is a radical change in
the declared agenda that gives rise to a completely new
worldview of a person. Along with the new vision, the
collapse of the value system is inevitable. In some cases,
a number of cultural transitions, as a counterweight to
the current processes, represent a process that has been
extended over time and is simultaneous with the
transformation of the spheres necessary for human
existence; As it happened during the creation of one of
the biggest cultural events of the last century -
modernism and later post-modernism.

The 20th century is full of historical upheavals, which
were reflected in all branches of art, especially in writing.
Georgia, involved in the process of self-determination,
was looking for ways of independence and freedom at
the same time, this process was «settled» in the works of
writers. At this time, a «<new socio-cultural class» appears
in the society, a new taste and way of thinking is formed.
The youth grabs and tastes the novelty the most. This
process is taking place on the border between
modernism and postmodernism. After all,
postmodernism characterizes the general cultural
situation and expresses the spirit of the era. During this
period, literature intended for the masses is created. It
does not choose social class, gender, skin color, religion,
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it becomes universal and blurs the line between elite and
mass culture.

Methods. There are method of holistic analysis of a
literary text, historical and methodological analysis of the
text, problem analysis of the text, critical thinking
method in the article.

Literature Review. Author used the fundamental
works of theorists of postmodernism M. Foucault, D.
Derrida, J. Deleuze, Y. Kristeva, R. Bart, scientists of the
Yale school and others. The author reasonably refers to
scientists of the Georgian scientific school who have
shown interest in the era of postmodernism (A.
Lomtadze [1], K. Bregadze [2]). For the highlighting of
modernism characteristics on the novel «The Last Bell» of
the Georgian writer Lasha Bughadze the researcher uses
the main concepts of postmodernism and proves that
the appearance of postmodernism in Georgian literature
was not unexpected.

Main Discussion. The term «postmodernism» was
first used at the beginning of the 20th century by R.
Pavintz used in his work «Crisis of European culture» as a
word describing a specific course of art [1]. Then, of
course, the «postmodern situations» change and
gradually become global, so it is not a confined in a
framework process. A part of postmodernism
researchers believe that texts are broken down and
fragmented. The subject of criticism is also what this
particular trend has in common with modernism.
Despite the disagreements, the two currents mentioned
- modernism and postmodernism, along with many
common artistic and aesthetic experiences, often even
oppose each other. If the modernist view, to put it bluntly,
is a late echo of the views of the Enlightenment era,
where the main postulate of cultural development is the
necessity of progress, postmodernism actually starts the
«destruction» of the literary movements that existed
before. The birth of modernism was accompanied by a
series of changes that affected almost all areas of human
existence. It was in this reality that writing and art faced
a methodological dilemma, the possibilities of reflecting
the outside world were called into question, especially
when the empirical reality understood positivistically did
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not turn out to be a complete and self-sufficient reality [2,
p.8].

The components characteristic of modernism were
dynamism, enthusiasm, rebellious nature, thus
overcoming traditional barriers, re-evaluating generally
accepted values and rethinking them in a new way [3].
Postmodernism is the extreme point of this radicalism,
where the starting point is not the cult of novelty or the
pursuit of the future, but the novation itself. Although, at
least at the level of the term, postmodernism is a
continuation of modernism, these two processes are
radically different from each other, the author is at the
center of modernism, while in postmodernism the
author is not given much importance, moreover, here the
author has died and the main thing for him is the variety
of interpretations.

Georgian postmodernism did not appear suddenly,
it, like other literary currents, gradually explores its path,
and takes its origin from rich Georgian literary traditions.
The end of the 20th century and the beginning of the 21st
century for Georgia is the period when society faced the
need to change a number of values, traditions, and rules
of life. Almost all strata in the society experienced social,
economic or political changes in the same way. These
changes did not leave the people's memory without a
trace, they left a strong mark on society. Internal wars,
external enemies, intolerance, misunderstanding of each
other's language, «plowing up and harrowing down»
have damaged Georgia both territorially and
economically. Along with the syndrome of fear in society,
due to severe stress, a feeling of panic appears. People
are faced with a new reality, at such a time
postmodernism is being formed. Previously taboo topics
are coming to the fore, which was facilitated by the
breaking of the institution of censorship. There are no
more forbidden topics. Presumably, this was a way of
really reflecting the existing being; A reflection of what
was happening at that time and what a person thought,
felt and experienced.

Quite famous Georgian writers are distinguished by
their postmodernist attitude, and their number is not so
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small. From this numerous literature, | chose Lasha
Bughadze's «The Last Bell».

The name «The Last Bell» is very sensitive, as there is
no person whose feelings would not be touched by these
words, especially those who have ever worked at a school.
The cover with the image of a shirt with inscriptions
makes the content of the book immediately
understandable.

The inscriptions are as follows: «Svaboda3«, «Zhizn
Voram*“« and so on, as if expressing the spirit of the era,
the eclecticism, confusion, uncertainty, chaos, mental
and economic hardship, collapse of value models, which
left such a deep mark that The everyday life of the school
is still alive todayThis seemingly ordinary «school ritual,
a tradition that practically every school graduate goes
through, is also very sad to see, because it is anillustration
of the condition of people who have a very long and
difficult road ahead of them, and are confused and say
goodbye to each other with encouraging words.

The book tells a simple, banal story about the
lives of young people. The book gives answers to such
guestions, what do they have fun with? how will it end
and what do they have in mind?

The novel is divided into chapters, which the author
calls «calls», therefore in the work we find not the «first
chapter», but the «first call». It consists of twenty «calls»;
After that, the chapters «The Last Bell» and «Ten Years
Later» appear in the book. Lasha Bugadze tries not to
abandon his characters and «ten years later» tells us
about their lives. The main themes of «The Last Bell» are
the conflict between the districts, coexistence, privileges,
oppression, etc.: «The road - which laid the foundation for
the great friendship of the two districts - is called the
Vake-Saburtalo road by the people..» [4, p.5].

There have been disagreements between the two
districts since their inception. The road that brought
them together failed to overcome the «inequalities» that
claimed the lives of countless young people and ruined
the lives of many others. In both areas, life proceeded in

3 "Syoboda" - Rus. means freedom.
4"Zhizn Voram" - Rus. means a thieving lifestyle.
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the same way, and in both areas deprivations reigned,
especially in the «ill-remembered» period. «<And in these
matchboxes, which are called houses, some wits
compete with each other. The flow of ordinary life is
accompanied by the play of children and the fear of
mothers because of their sons, fifteen-year-old sons. It is
at this age that the time begins to squatting at the
entrance, create a puddle of spit, scratching a nose,
pulling a black hat down to a chin, hoarseness in a voice
and wandering yard after yard with brothers, like a pack
of wolves [4, p.6].

The writer tells the stories about Tbilisi in the third
person, and on this background, he introduces one of the
main characters, Demur, who suffers because of two
things: one, that his name is Demur, and the other, that
he does not live in the «Vake». Living in Vake means a
certain privilege, especially in the streets. The writer's
irony, with postmodernist characteristics, also appears
here, many episodes in the book actually reflect the life
of Tbilisi districts in difficult yearsAmong the many
methods characteristic of postmodernism, the writer
uses the «brother-boy» method. «Brother-boyhood» is a
kind of phenomenon that reflects street life. Brother-
boyhood is a unity based on the team principle, which
sometimes contradicts prevailing, universally recognized
moral laws and creates an independent value system, the
betrayal of which is often equivalent to death. In
postmodernist literature, it is a concept that portrays
street life through literature. Therefore, in the process of
using this method, we as readers get acquainted with
such slang vocabulary, which is characteristic only for
that specific area, where the act of tying up street life
takes place, where along with pain, there is also a lot of
joy, where many lives were destroyed and even rebuilt.
«The Last Bell» is a work overloaded with slang speech,
which echoes the problems of the modern youth of that
period and turns everyone into a «brother-boyhood»
embroidery. This vocabulary, these attitudes should also
be reflected in the literature, which has the unmistakable
function of burying reality, even in postmodernism. «/n
Tbilisi, as a rule, people were oppressed precisely
because of their literacy. An overly literate, well-
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educated and talkative boy did not deserve respect...
and the hero of heroes is the one who started to wals on
the street-lyfe» [4, p.10].

In many episodes like this, the author's position is
actually seen; It is significant how traumatic it was for him
to live in Tbilisi during this period, a city that escaped
from the Soviet Union, a war-torn city, where street laws
apply, is especially difficult for a young man who chooses
a completely different way to settle down, who is reading
books and/or playing the piano; He is automatically
doomed to constant bullying and oppression. It is a fact
that Bugadze's text is based on this, in principle, personal
experience. The whole essence of postmodernist
literature is to be based on empirical research, the
personal experience of the author, and to have a sharply
defined form.

«Despite the fact that the girls always supported the
decent boys when they were oppressed, they still liked
the aggressive Tsarlika, Chichika, Fiso Chachkhiani and
others like them... As they committed many dubious acts
of heroism and made more girls fall in love with them...
Poor Demur understood this. And that's why he tried to
change his name, he wanted to change himself. After all,
Nincho liked boys wandering the streets and making
puddles of spit» [4, p.11].

Demur, the main character, is the only child of his
parents. His parents do everything for his education,
however Demur doesn't need to get an education, as
studying is no longer in fashion, people are beaten on the
street because of his studies, so Demur starts going
against his parents. On the other hand, the parents do
not understand what is the reason for Demur's
metamorphosis, because it is difficult for them to have a
healthy communication with him, and therefore they do
not understand how to help their child.

The novel revolves around one of the characters -
Nadrikucha. He is a twenty-one-year-old criminal with a
high reputation in streets. Fifteen-year-old Nincho fell in
love with him two years ago precisely because of his
lifestyle and dubious heroisms. «He hardly spoke. If he
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said something once in a thousand - «<Shechema®«, if he
shouted, it only would be - «Boishvilo®«, and if he
expressed verbal aggression towards someone, then
only in one word: «Tsareke» [4, p.13].

One ofthe charactersin the novel, Nincho, is the face
of the Tbilisi girls of that period, who like all the behavior
of street boys, they are fascinated by them and often ruin
their lives. Soon Nincho changes his boyfriend, who is in
prison, for another, more prestigious Georgian singer,
Dzhambul. In these episodes, the author uses the
method of parody and in this way describes a character
who is not a specific, but a collective face of the army of
singers who enjoyed great popularity in Tbilisi at that
time, for completely unknown reasons. «Jambula was a
Georgian pop star, he was bald and had a long beard, a
silver cross adorned his bulging chest...» [4, p.73].

In «The Last Bell» we often meet the author, he is a
constant companion of the story, but he does not
evaluate the events, but tells us the fact, but he manages
to convey it in such a way that we can read his skepticism
freely: «Jambula group» was originally called «Miriani
and Nana», then it was simply called «Jambula and
Apostles». Jambula never sang during the great fast, he
said that if the entertainers should sing now, they will go
to hell» [4, p.74].

In the novel we also find parody of religious, social
and cultural topics. It should be noted that this is more of
a pastiche than a parody. Pastiche is more emotionally
neutral and lacks negative energy; Parody knows that
there is an ideal somewhere, but pastiche does not know
the ideal. The double coding characteristic of
postmodernism is well revealed in the pastiche. On the
one hand, it shows the traditional function of parody, and
on the other hand, it mocks even the possibility of parody,
which makes it understandable and interesting for less
educated readers, but using an ironic way, it attracts even
the most educated readers. It was the latter that aroused
great interest among readers in Lasha Bugadze's «The
Last bell». Although the publication of the book was not

5Shechema - Georgian Slang
éBoishvilo — Georgian Slang
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without scandal, it was recognized as an inappropriate
work, the reading of which would offend the reader, but
it is clear that this fact had a more positive effect on him,
and the novel is still a bestseller. It is a pity that this
generation, reaching the «The Last Bell», does not create
anything valuable, they graduate from school as
uninterested and mediocre as their school period was.
You can't say for sure that they hated or loved each other
so openly, they just interacted with each other because
that's how it was accepted.

This is a book about a lost generation that has
neither a present nor a worthwhile future, where they
can realize themselves, where they can become citizens
who determine the pulse of life in the country, city or
street. This is a generation that has grown up in poverty,
war, fear and sadness, which is confused and does not
know how to get out of there, how to escape from there,
this foggy misunderstanding puts to their life a fatal sign.
Lasha Bugadze's novel «The Last Bell», which is one of his
first works, is dedicated to all those teenagers who go
through an extremely sad and at the same time exciting
path in the process of searching for themselves. We see
the author's observation in the shade of comedy
reaching the point of absurdity, we laugh not only at the
behavior of the characters in the book, but also at
ourselves, which we found in them. The relationships
between the young people depicted in the novel are
devoid of feelings, empty and even funny, because they
are nervous about little things, details and things that
really do not give them anything; For example, they worry
about what they will wear, where they will go to eat, how
they will behave at a particular moment, what they will
gossip about. Finally, we see that the change has not
happened even after ten years, people are exactly as they
were in childhood, which is manifested in relationships
full of mutual lovelessness, alienation, competition.

Conclusion. Lasha Bugadze's «The Last Bell» reveals
the reality without any embellishment. In the book,
despite its grotesque nature, nothing is invented, real
stories are told here, we see real faces here. The novel
presents the dark side of the recent history of Tbilisi, it is
the most painful page of the end of the last century,
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which, despite the nostalgia, the author presents very
quickly, freely and vividly, which is another and the most
important feature of postmodernism. This is the
generation that has been damaged by the cataclysms of
time, which has lost its values, its aspirations have
become empty, and it is walking in the bitter reality. Nor
postmodernism, this literary «odyssey» ended in the
labyrinths of life. Much more will be written using its
concepts. This trend gave many opportunities to express
reality in literary ways.
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