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XOPEOIPA®UANDbIK ©OHEP
CHOREOGRAPHY ARTS
XOPEOIPA®UYECKOE NCKYCCTBO

MPHTMU 18.49.91
YK 793.31 DOI:10.56032/2523-4684.2023.3.7.5

X.M. MaxmyTtoBa’, I KO. CanToBa?
12 Ka3aK YITTbIK XOpeorpadmsa akaaeMumschbl
(AcTaHa, Ka3aKCcTaH)

¥WUFbIP BU ®OJIbK/TOPbIH 3AMAHAYMU
KO©3KAPAC APKblJ1bl TAJNTAAY

AHHOTaUuumA

Makanaga yirblp  6m  @GOMbKIOPBLIHA  TApUXM  Taa44QYy
JKACA/IFAH. ¥UFbID XAJIKbIHBIH OYHUETAHbIMbI XKaHe onapabiH 6u
mapeHueTiHgeri  AIHOAP/IbIKTbIH KepIiHICI  KapQacCTbelpbl/IA4b!.
3epTTenireH mMaTepuasagap  HeridiHge  6yriHri  KyHre — geuiH
CaKTaQ/IMAFQH 6urep aHbIKTaA4bl. COHAQM-QK, CATTbIK CUMIATbIH
JKOFQNTKAHHAH  KeWiH 6uM  KUMbIIAAPbIHbIH  YXeKe  A3CTyprli
2/1eEMEHTTEPIH  CAKTAUTbIH  6uaep  AHbIKTAAAb. — ¥CbiHbIIFQH
mManiimeTTep 6i3aiH Aayipimi3aiH 6acbiHaAH 6QCcTan yvrFbipaapabiH 6u
eHepiHiH 6ap ekeHAIriH kepceTteni. by 6i3ai Kasipri yirFbipaap eTe
exxesri 4aCTypAiH neci gereH rnikipre akesai.

TyviHgi cesnep: yirblp 6ui, 611 POIbKIOPbI, 1GMAP, YAFbIP
TeQTPbI.

X.M. MaxmyTtoBa’, I KO. CanToBa?
12 Kasaxckag HALUMOHAQIbHAS aKageMums xopeorpapuim
(AcTtaHa, Ka3axcTaH)

AHAIN3 YUTYPCKOIO TAHLUEBAJIbHOIO
DOJIbKJ/TOPA YEPE3 NPU3MY COBPEMEHHOI'O
B3rndaA

AHHOTauUuuA
B cratee npoBedeH UCTOPUYECKUM QHQIN3  YHIIYPCKOro
TAQHUEBA/IbHOrO GOoJsIbK/I0PA. PaccMaTpmBaeTcs MUPOBO33pPEHME
YUIrYpCKOro Hapoda U OTPAXKEHWE  PEeIMIMO3HOCTM B UX
TAQHUEBA/IbHOMW Ky/IbType. Ha ocHoBe W3y4YeHHbIX MATepuasioB
BbISIB/ISKOTCS TAHUbI, He pfouwleuine [0 HAWux AHen. Takxke
ornipegesieHbl TAHLUbI, KOTOpble, YTPATUB CBOW  PUTYASIbHbIV
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XAPAKTEP, COXPAHWIW OThesibHble TPAAULMOHHbIE 3/1eMeHTbl
TAOHLEBA/IbHbIX ABVXKEHUM. lNpencrasrieHHble cBefeHus
CBUAOETENbCTBYIOT O CYLeCTBOBAHUKM TAHUEBA/IbHOMO WCKYCCTBA
YUrypoB eLje ¢ CaMOoro HaQ4yasaa HaLey 3pbl. 3TO MpuvBMAO HAC K
MHEHMWIO, YUTO COBPEMEHHbIE YNy pPbl ABASIOTCH HOCUTE/IIMMN OYEHDL
ApeBHeV TpaanLnu.

Kno4yeBble cnoBA: yUrypckuy  TaHel, TAHLEBA/IbHbI
donbKaop, 19nap, YUrypCcKmi TeaTp.

H.M. Makhmutova' G.Y. Saitova?
12 Kazakh National Academy of Choreography
(Astana, Kazakhstan)

ANALYSIS OF UYGHUR DANCE FOLKLORE THROUGH
THE PRISM OF A MODERN VIEW

Annotation

The article provides a historical analysis of uyghur dance
folklore. The worldview of the uyghur people and the reflection of
religiosity in their dance culture are considered. On the basis of the
studied materials, dances that have not reached our days are
revealed. There are also identified dances that, having lost their
ritual character, have retained some traditional elements of dance
movements. The presented information testifies to the existence of
the uyghur dance art since beginning of our era. This led us to
believe that modern uyghurs are carriers of a very ancient tradition.

Key words: uyghur dance, dance folklore, lyapar, uyghur
theater.

BBepgeHue. VIcTokn u©  Tpagununm  YUTypPCKOro
TaHLLEBANIbHOIO MCKYCCTBa CBOUMMK KOPHAMU YXOOAT B
rnybokyto  OpeBHOCTb. Begob  npodeccunoHanbHoe
TaHLEeBaNIbHOE MCKYCCTBO YMUIYpPOB 3apOoaMnoChb OaBHO,
eule B CaMOM Hadane Hawen 3pbl. Ero nepsbiMU
npegctaBuTenaMm  OblM XPaMOBble  TaHLOBLUMKU.
OTparkadq BAMAHME Pa3/ MY HbIX PENMUTMO3HbIX
BEPOBaHUK, KYNbTypHOE Hacnegue YUrypoB
CKNaAblBanoCb BEKAMM — OT 493bl4eCTBa U MaHUXEWCTBaA
oo 6yoavsmMa u ucnamMa. MHOrodmcneHHble nereHabl,
MMdbl, CKasaHud, nepegaBasdcb W3  TMOKOMNEHUA B
MOKOMEeHME M MO CeW AOEeHb XXMBYT cpean YWrypos,
COCEeOCTBYS C peanbHOCTbK, Mepennetasacb C HeW.
Nccneoysa UMCTOpPUYECKME  KOPHWM  3apoXXOeHua U
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dopMUMpoBaHMA YUTYPCKOro TPagVNLUMOHHOIO
TaHLEBaNIbHOIMO MCKYCCTBa, MOXXHO CKa3aTb, YTO YUTypbl,
HaXoOsaCb B KOHIoMepaTe TIOPKCKUX HAapOLOB, UMENU
eQVHble KOPHU BO MHOIMX chepax KynbTyp, B TOM ynucne
M TaHueBanbHOM. OTMETMM, YUTypCKas TaHueBalbHada
KynbTypa, pPa3BMBasiCb BO  B3aMMOOEWNCTBUU U
B3aUMOBAUAHUMN C OPYrMMU  Hapodamu, obnagan
CBOVMMU cneundmnyecknMmMm MPU3HaKamu,
obycnoBneHHbIMU KOHKPETHbIMU MCTOPUYECKUMMU
YyCNoBUAMM BbITOBaAHUA.

B HacTodllee Bpems TeppuUTopmanbHas
pa306uleHHOCTb (Ka3axcTaH; BocTouyHbiM  TypKecTaH,
Y36ekuncTaH, TypkMeHusd, Knprmsmea) ymrypckoro Hapoaa
TpebyeT Hay4YHOro MccnenoBaHUs, aHanmMsa yMrypCckoro
TaHLUEBaNIbHOrO donbknopa yepes npu3My
COBPEMEHHOro B3rngaga.

MeToabl uccnepoBaHus. B cTtaTbe UCMOJIb30BaHbI
cnepywowume MeToAabl: NCTOPUMKO-TEOPETUUECKIMI,
MCKYCCTBOBEOUECKMNIM,  aHaNIUTUYECKUNI % MeToq,
HabnooeHusa.

O630p nuTepatypbl nNo Teme. B  xoge
mccnegoBaHma Obiv M3yYeHbl M OCMbICTIEHbl TPy Abl M.M.
ObakoHoBa [1], no ymrypckoMy donbknopy M.M. AnmeBon
[2], AT. MongaxmeTtoBou [3].

BbigBnaa OCOGEeHHOCTM B3aMMOCBA3M My3blKU U
TaHua Obinn KM3ydeHbl paboTtbl KO. CamnTtoBom [4], C.
Knbumuposom [5], OnpeoeneHHylo LEHHOCTb [AOnd
npoBeOeHUa WuccnegoBaHUA CTaTbM OKasana paboTa
BocTtouHoro TypKecTaHa ydeHoro xopeorpada V. Tynnbl
[6].

Pe3ynbTaTtbl uccnepoBaHuUA. Llenb nccnenoBaHua
COCTOMUT B MNpPOBEeAEHMMN KOMMNEKCHOIO U3yYeHMs
YMUIYPCKOro TaHLLEeBaNIbHOIO dbonbknopa, ero
COXpPaHEeHMA W CLEHWUYECKOM UHTepnpeTaunm Ha
Tepputopmnm KasaxacrtaHa.

Ona [OocTKeHWda MnocTaBleHHOW uenm  O6biium
peLleHbl cnefytoLme 3agavum:

— npoBedeH WCTOPUKO-TEOPETUYECKMI aHaNu3
MCTOKOB  3apOXXAEHWUS  YUIYPCKOM  TaHLEBASIbHOM
KYNbTypbil;



- Yepes MPM3My  COBPEMEHHOro B3rnaga,
MccrnegoBaHO M BbIIBIEHO COXpPaHEHME TaHLUEeBalbHOIo
Hacnegus;

— PaAcCCMOTPEHO W COMOCTaBNEHO TaHLUeBaslbHOE
MCKYCCTBO KaK pe3ynbTaT ero BANAHMA Ha oboralleHumns
YUTYPCKOro CLLEHNYECKOro TaHLa.

OcCHOBHas 4YacTb. BepHeMca K UICTOKaM YUTIypCKOro
TaHueBanbHoro ¢onbknopa. NepBoHayvaribHOM OCHOBOM
B MUNPOBO33pPEHYECKOM cucteme ABMA0CH
TEHIPMAHCTBO. [lnemMeHa, Hapoabl MOKJTOHANNCDH
npupoge (bory Heba — TeHrpu, AyxaM rop, XofIMOB, PEK,
o3ep, AepeBbeB). B To BpeMa TaHLeBallbHble pUTyasbl
Obl/IN HEOBXOAMMBI. «TaHel, B TOT Mepmod YenoBeYEeCKOoM
NCTOPUKM BCerga MMen Lenbto coegunHeHMe YyenoBeka ¢
MOTYLLLEeCTBEHHbIMU KOCMUYECKUMMU SHEPIrUAMMN...
CoBepluasg puTyasibHble MIACKK, YeNOBEK OCYLLECTBNAS
CBAI3b C KOCMOCOM U peasiM30BbliBasl CBOE OTHOLLUEHME K
MMPY, B TaHLE «OXXMBa» MUPONOrNMYECKUNIN CIOXKET» [3,
cl4]. OOHMM M3  dpKUX MPUMEPOB  ABNSeTCS
OPEBHENLLUMN YUTYPCKMIM TaHel «CaMa yccynmny». «CamMar
O3Ha4yaeT «Hebo». Mo MHeHUO npodeccopa WMHaaTa
Tynnbl, «CamMa» poauncs elle B NepBoObITHOM 06LLEeCTBe,
roe «ogu, He ymMea OObACHUTb ABMEeHMda MNpupoabl,
MPUMUCBbIBAaS WM CBEPXbECTECTBEHHOE MOTYLLECTBO,
npocunm nomolin y bora Heba» [2, c.4]. B HacTodllee
BpeMd, yTepsaB CBA3b C AOPEeBHMMM o06pdagamMu, B
BocTtouHOM TypKecCcTaHe TaHel WCMONIHAeTCa  Kak
npodeccrmoHanamMm, Tak M HapoOO4HOM MACCOM BO BpeMsd
npa3gHMKoB XanT 6Gawmpamu, HaBpy3s w gpyrux. B
KaszaxcTaHe ero MCMNONMHUTENEM aBnatoTCcs
npodeccmoHanbl, KOTOpPble CO30alT TaHLEBaSIbHYHO
KOMMO3UL IO, COXPaHAaA NMNLLb OTAENbHbIE 3fIeEMEeHTbI. Ho
B TO Xe BpeMsa B TaHLE COXPAaHUINCb TakKMe OCHOBHbIe
OBWMXEHMs, KaK 4acToe MnogHAaTue obenx pyK BBEpPX,
obpalleHme K BeuHomy Heby, MonycorHyToe nosioxxeHue
KoneHew, HanoMuHalrulme o YyenoBeyeckoM beccunmm
nepen  npupoaomn % cBMaoeTenbcTBylOlMe 06
obpalleHnn K Bory TeHrpu 3a MoOMOLLbIO.

ToTteMamu, MUPUYECKMU npapoanTenamm
OTOENbHbIX MeMeH 6binn pasnnyHble NpeacTaBUTeNm
XMBOTHOIO MUpPQa, MOKPOBUTENSIMUM U  3aUMUTHUKaAMK
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nogen B HWDKHEM MUpe — Oyxv NpenkoB. B paHHeM
nepuoae UCTopmMKM TOTEMOM Yy KMTamLeB Obl OpPaKoH, Y
MHOWWLEB — KOPOBA, Y Ka3axoB — 6apc,y yMrypoB cHadana
BOJIK, MO3)Xe — oper. TIOPKKM BENM CBOKO POLOCTIOBHYIO OT
LapeBMYa M BOMYUMLI, @ YWUTYPbl — OT BOJIKA U LLAPEBHDI.
CyLLeCTBYIOT pasfiMyHble MPUTUK, TOe YUTypbl CHUTAIOT
BOJIKA CBALLEHHbBIM XXMBOTHbIM U MPEKTOHAKTCA Nnepes
HUM. Hanpumep, B yWrypckom nputde «OrysHame»
BOCMNPUHMMaNM BOMKa KakK ©OOecTBO crnacutensd, B
«XpPOHMKE  OMHACTUM Baw, MoBEeCTBOBaHMM o)
BbICOKOMOBO3HWMKAX, €ro CHMUTANM OTLLOM-MNpapoanTenemMm,
B «XPOHWUKE AMHACTUM YrKoy», MOBECTBOBAHUM O TIOPKAX,
— CBOeW MaTepbto-npapoauTenbHmuen. CMBbIM  BOJK
cymMTanca npenkom ymrypo. OH yKa3sblBasl NpaBUSibHbIN
MyTb Cpa)XatoWMMCa BOMHaM, 3ab0nyanBLUMMCA NOOAM.
Mo3TOMYy Ha BOMHCKKMX 3HaMeHax M306pa)kanun BOMKa —
obpa3 cyacTbs.

K OpeBHUM  BepoBaHMAM  obpauwiatotcad w
COBpeMeHHble xopeorpadbl. K npumepy, ChekTakb
«NanKyT» MOCTaBMEeHHbIN peXXxmccepom ANKYH
LlammneBbiM B [ocymapcCTBEHHOM pecnyb/IMKaHCKOM
YUIYPCKOM TeaTpe My3blKaJlbHOM KOMeaun UMEHU
Kyooyca Ky»kamMbsapoBa. CnekTakib 6bl1 MocTaBneH B
CUHTe3e fpaMbl W NNACcTUKKW.  [Ona  nocTaHOBOK
MIacTUYeckmx cueH wm3 MockBbl ©Oblnl MpuUrnawleH
xopeorpad Anuwep XacaHoB. CorfacHoO paHee
YNOMSAHYTbIM MPUTYaM, M 30eCb BOJIK BbICTyMaeT Kak
6o>KecTBO-cracuTeNnb. Becb cnekTak/ib COMPOBOXXAaeTca
TaHLUeBaNbHO-XOpeorpadmnyeckMmMm anmsogamu. Nponor
CMeKTaKNa HauyMHAeTCa C OXXMBMEHMA CTan BOJIKOB, C
BOXXaKoOM B LeHTpe - Kok 6opsa (cuHum Bonk). C
YCKOpEeHMeM TeMna TaHel, CTAaHOBUTCA AMHAMUYHEE U B
KybMUHaLMKM NepexoguT B 6er ctan. KOHPNMKT Mexay
rMaBHbIM FrepoeM KM ero COBETYMKOM [OKasaH 4epes
OOWMHIO BO/TKOB, @ B lySTHOW CLIEHEe rMaBHOro repos 1 ero
Cyrnpyrm OOHOBPEMEHHO MPOABMAKTCA M MPUPOAHbIE
4yBCTBaA BOJ/IKOB U BOSTYMLL.

Cnepnyet YMNOMAHYTb, yTOo nepBbiM
npodeccmoHanbHbiM KOMMO3MTOPOM, obpallaBLlenca K
PONbKNOPHBIM MOTMBaM, aBNANCa HapoOHblM apTUCT
KazCCP Kypgaoyc KyxkamMbdapoB. Tak, Hanpumep, Mo
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MOTMBaM fereHgbl o YmMHTOMype baType oH co3gan
MepBblM  YUIypPCKUM ©GaneTHbIM ChneKTak/b, KOTOpPbIM
COCTOUT M3 MNpofiora M Tpex aKToB (NaTU KapTUH).
BaneTMencrepom BbICTYMW/ 3aypbek Panbaes.
NpeMbepa npowia B 1969 roay Ha cueHe KasaxcKoro
HaLMoOHaNbHOIrO TeaTpa onepbl W Ganeta WM. Abag.
«[MepBbIN  YUIYPCKMI  GaneT OTKPbIT  gopory K
rApPMOHUNYECKOMY CUHTE3y CUMOIOHUM3aALUMM TaHLa U
obpasHo-cogep»aTenbHOM xopeorpadpumm B
CLUEHUNYECKOM UHTepnpeTaunm YyWUrypckoro TaHLua» [3,
c.184].

MpoaomMKMM paccnegoBaTb TaHLEBASIbHO-
xopeorpapunyeckme KOMMosmuUmnm Ha TeMy MOKIOHEHME
TOTEM, B YAaCTHOCTU BOMKa. NpMMepoM Cny»>XuT TaHel,
«Torpak», MOCTaBMEHHbIN NpUrnaeHHbIM Xopeorpadom
n3 ropona Ypymum (KHP) PnsBaHrynb Mopaunm. «Torpaks»
— BMO OepeBa, KOTOPbLIM elle Ha3blBAtOT CaMbIM XUBbIM
OepeBOM MYCTblHb, TaK KaK »XWBET OH OofiblUue ApYyrmx
BMOOB. HecMoTpsa Ha 6GecumcneHHble necdaHble 6ypu
TOMIbKO  TOrpakK Kaxabl  pa3  BbiNpaMigeTca U
BO3pOXOaeT BHOBb. Xopeorpad B TaHUE MpoBOOAUT
napannenb Mexay XapaKTepoM Torpak M UCToOpUU
YMUIYypoOB. 3aKaH4YMBaeT C COMIMCTOM B LEHTpPE B MNose
BOILLEro BOJIKA, KOTOPbIM MOMOXET BOMHAaM, YKa3aB
npaBuWbHbIM NyTb. CNnegoBaTeNbHO, B HallKW OAHWM 06pa3
BO/IKa BCTpEeYaeTca B YWUIYPCKUX TaHLAX, HEe TOJIbKO
HaMpPaMYt0 CBA3aHHbIX C TOTEMOM, HO W ¢EBNAeTCH
CMMBOJIOM 3apOXXOeH M.

DYHKUMIO MOCPEOHMKOB BO B3aMMOOTHOLLEHUAX
nogen ¢ MHbIMM MUpaMK OCYLLLECTBASNM LWIaMaHbl —
obnagaTtenu cakpanbHbIX 3HAHWUN, MMeBLUME B OpPeBHME
BpeMeHa BbICOKMI colManbHbiM cTaTyc. OHM BbiCTynanm
B KayecTBe HEKMUX «aKTepoB». [eNCTBUTENbHO,
LIaMaHcKMe obpagbl OT/IMYANMCb BbICOKOM CTeMeHbto
apamMatmsaymm. OHWM  OCYLLEeCTBAAIUCL B  CTPOrom
COOTBETCTBMM C 3aKOHaMKW TeaTpasbHOro »KaHpa:
npennofiaranocb Hanmume crneumdPmryecKoro KoCcTioMa,
OeKopaLmni, MCNONHUTENBCKONO MacTepCTBa. YUTrypcKme
LIaMaHCKMe TaHLbl MCMOMHANMCL Nnoa 3ByKW OyOHOB U
BOKPYIr TOTEMHOro cTofiba — 3TO BbI3biBaHME [OyXOB
npenkoB anda 6narocnoBneHuUa maen cosmpaHua. Eule
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OOHOWM LENblO LWAaMaHCKMX 0bpanoB aBAaCa «nepeHocC
6one3Hu» C YenoBeKa Ha XXMBOTHbIX MM Ha Kakme-nnbo
npenmMeTbl. Becb mpouecc obpsapa coctoan M3 Tpex
rNaBHbIX gencTBun. CBA3b puUTMa M TaHUa Haubonee
HarngaoHoO NPOABMAAETCH B NpoLecce KaMaHUs — «OloHay,
3anmMcaHHoOro ManoBbiM B JIOOHOPCKOM 3Mnm3oae.

AHanM3npys MMetoLLMecs 3anmcum, MOXXeM MPUnTU K
BbIBOAY, YTO LWAMaHCKME TaHubl B 6Oonblen Mepe
COCTOSANIM U3  NepeaBwkeHud Mo KOMHaTe nopg
aKKOMMaHeMeHT garna v 6biM UMMNPOBU3ALMOHHbBIMMU,
TaK KaK CyTblo BCeM KomMmo3mumm ©Obila Bepa B
peanibHOCTb MPOUCXOXOEHMSA. lNoka «eyeHmne»
Npoxoouno B MOMELWEHMM, LWaMaH MHOIMoKpaTHO
3aKMHaN OyxoB MOKWMHYTb Teslo 60MbHOro U YUTK TyAaa,
rae ob6bI4YHO U 06UTaNM Oyxu. No ero 3akasy My3blKaHTbI
Ha4YMHaNM Urpy N NeHune, camMm WamMaH Ha4vymHan niasgcaTb
Ha xopay.

B waMaHcTBe yurypbl noapasgensany OyxoB Ha
cobCcTBEHHO 006pPbIX M 3N0BPeaHbIX (OXKMHHOB), POSb KX
MOMOLLHWMKOB BbIMOMHANKM OOblYHbIE OYyXM, KOTOpble
MPOCTO MoOrNM ObiTb B pPa3HOM CTeneHu CBA3aHbl C
lWwamMaHaMu. [Monaranu, 4to Ayx anbacTbl (OXXMHHOB)
BPeOMUT, B OCHOBHOM, pPOXeHWLaM, O6epeMeHHbIM W
MMageHuaM, MnoToMy WaMaH W3roHAN  3MblX  [OYXOB.
MHorme waMaHbl 661V yBEPEHbI, UTO MM MOMOTratoT AyXM
NpenkoB — apBaxu.

Bepa B OyxOB — NpefKOB MPOCMeXMBaeTca U Mo
HacToALLlEee BpeMs, KaK B XXU3HW YUTYPOB, TaK M Ha CLEHE.
Ha conbHOM KOHLEepTe COMUCTKU YWUTYPCKOro TeaTpa
SnbMupbl  CamaynnaeBon Obil MpeacTaBneH TaHew,
«KpopaH resmnm» (KpacaBuua KpopaHa) B NMOCTaHOBKE
MamamkaH MamyTa.

KpopaH — 3To ApeBHUI 0a3UC N LAPCTBO B NYCTbIHE
Takna—MakaH, Ba)XHbI MYyHKT Ha BenMKOM LWENKOBOM
nyTn mMexay XoTaHoM u [yHbxyaHOM. B HacTtodulee
BpeMsa MOJSIHOCTbKO 3acbifMaH neckamu. B 1899 roay
LUBEOCKUIN NyTellecTBeHHMK CBeH 'edUnH HATKHYNCca Ha
PYMHbI ropoda, Mocie KOTOPpOro ropon uccnegoBanm
ANOHCKMe 3Kcneanumm. OHM OBHAPYXXUMM He TOJSbKO
OCTaTKM YKpenneHni, PparMeHTbl LLUENKOBbIX TKaAHEW, HO
M MYMUIO OEBYLLUKWN, KOTOPYIO Mpo3Banun «KpopaHcKagd
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UapeBHa». TaHel «KpopaH resmnm» COCTOUT U3 OBYX
yacTeW. B nepBom YacTu ayx AeBYLLUKM GKOObI BbIXOOUT U3
Tena 1 NPOoXXMBAET CBOK XXU3Hb, BO BTOPOW HAaYMHAETCH
necyaHaa Oyps, KoTopaa 3abupaeT »XU3Hb He TOJNbKO
0EBYLLUKW, HO 1 3acblMaeT BeCb ropos.

OTOeNnbHOro  BHUMaHUA  TpebyeT  yHMKanbHOE
APXUTEKTYPHOE COOpYXXeHne «MblH y» unnu «lellepa
Tbicaum 6ynoa». OHO oTHOCKUTCA K | B. 4O H. 2., a BpeMmsd
OKOHYaTenbHoOro cnoxeHna - kK VII-VIIl BB. H.3.
MN3BECTHbIM 3HATOK OPEeBHEro UCKyccTBa LleHTpanbHoMm
A3nn M., [bakoHOB nucasn: «Pocnncum Tpex ceBepHbIX
oasncoB CuHbL3aHa — Kyuun, Kapawapa v TypdaHa —
MHOFOYUNCITIEHHbI U UCKTOYUTENBHO MHOrOo06pa3Hbl. Mbl
He nMeem BO3MOXHOCTU nepeyncnntb  gaxke
BaXXKHenLme rpynnol rnewiep, cBepxy  OOHWU3Y
PaCMNMCaHHbIX YXMBOMUCb. MOHYMeHTalbHble POCMNCK
TPEX 0a3nNCOB MPEBOCXOOAT BCE TO, YTO Mbl 3HaeM O
MOHYMEHTAIbHOM >XUBOMMCKU BO Bcen [lepegHen u
CpenHen A3nmny» [4, c.17]. «MbIH y» — MaMATHMK Byoamn3ma,
HO HecMOoTpAaA Ha 3TO XYOOXKHUKKU  CTPeMUINUCH
M306pas3nTb peanbHYl >KU3Hb, MepedaTb obblyau,
mokasaTb TaHubl. K npuMepy, O6bin  KM306parkeH
TaHLUYOWMN  YesloBEK C  TMUaJIKaMKM  Ha TronoBe U
6noguaMm Ha pykax. Ha cerogHAaWHWIM OeHb OaHHbIN
TaHely, - «4KMHa-Taxca YyCCynm» — WUCMNONMHAeTCa U C
OoTOMBaHMEM PUTMA HamMepcTKaMM UMK nanovykaMmm ob
6nogua.

I3BecTeH CBOMM TaHLUEM C MuankamMm aHcaMbinb
«TapKMHMCa», TaHel wucrnonHeHaT 16 geByllek. B
aHcaMbne Mnaglias rpynna TaHuyeT € 4 nuankaMm Ha
rofioBe, a CTapLlaqa rpynra c 6. Ho KoOIM4eCcTBO NManoK He
OrPaHMYEHO N MOXKET OOXO4ANTb 40 12.

TakuM ob6pa3oM: «TaHel, C MmanaMmm» yamBUTENbHO
YCTOMUYMBO PYHKLMOHUMPYET B TaHLLEBaSlbHOM KyNbType
YUIYypoOB Kak B BocToyHOM TypKecCTaHe, TakK U Mo BCEM
MeCTaM UX paccefieHnsa ¢ APeBHOCTM OO CcerogHalHero
aHa» [5, c.528].

ObpaTM BHUMaHMEe Ha Takme GaKTbl, Kak
CyLLecTBOBaHMe MCMONb30BaHUA npegMeToB
AOoMallHero obmxona 1 B My>XCKOM TaHLLe. MicnonHatoTcs
Pa3HOBMOHOCTM TaHLUA C CaMOBAapOM Ha ronoBe WUiu
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MNOAHOCOM (naraH, TaBak). OTcoga M Ha3BaHME TaHLA
«CaMoBap yccynmuy, «JlaraH yccynu» nnm «TaBak yCcynm.
CerogHg B HapoO4HOM aHcambne «[donaH»,
6asmpytollemMca B ropone AnMatbl, paHEe OMUCaHHbIN
TaHeLl, C MMankKaMm UCNOSTHAIOT C MY>XXUYMHOM MO LEHTPY C
caMoBapoM Ha ronose. CHa4ana CcraBMTCH MOLHOC, Ha
HeM caMoBap, BOKPYr KOTOPOro pacnonaratTca 5 - 6
MManok.

N306parKeHUNa My»CKUX GUTYpP, OePXKaALLMX B pyKax
MY3bIKaNbHbIN MHCTPYMEHT, MOXOXWMI Ha canas, rOBOpPUT
o «Canag yccynu». O6 ogHOM M3 OpPeBHEMLMX TaHLUEB,
ncecnenys pasBuUTUE YUTNYPCKOroO CLUEHMYECKOro TaHLua,
nuweT npodeccop  UCKyccTBoBedeHusa  [ynbHapa
CauToBa: «BeoyLimm cBOO POLOCIOBHYHKO OT LWAaMaHCKMX
MIACOK, BO BpeMeHa oyoaovsma
TPaHCHOPMUMPOBABLLUMNCA B CKOMOPOLLUbM TaHLbl, @ C
MPUHATMEM UCNaMa — B UMMPOBM3AUMOHHbIE TaHLUb
KanaHOapoB, B Halwe BpemMda obpen MOMHOLEHHYO
CLUEeHUNYeCKy XU3Hb» [3, cl111]. Takke T.KO. CauTtoBa
OTMeyaeT, 4To: «Xopeorpad-mHTepnpeTatop «Canadq
yceynum» Taxmp bapaToB, COXpaHUB OCHOBHbIe HapoOHble
OBWMXKEHUSd, BKIIOYM B HEro Takue  3NeMeHTbl
KNaCCUYECKOro TaHLa, Kak BO34YLUHbIM OBOMHOW Typ,
pa3Hoo6pa3Hble BEepUYEeHUSa MO KPYry U Ha KoneHax» [3,
c.111]. NcnonHeHme CNMOXXHOTr O B  TeXHUYECKOM
OTHOLLUEHMM TaHLa C OOHOBPEMEHHbIM BbIOMBAHMEM Ha
camasg pasnMyHbIX PUTMOB W CcerogHsa npousBoauT
OrpPOMHOEe BMeyaTieHne Ha 3putenen. HbIHEWHUM
MCMONMHUTENEM OaHHOro TaHLUa aBnaeTca 6aneTMencrep
YUrypckoro TeaTpa 2nbaap AbaynnaeB, KOTOpbI
npoposxKaeT CMeno SKCMepMMEHTMPOBaTb Hag
CMHTE30M HapoLHOro TaHua «Canag» C KNacCMyecKMmMm
Ma MY>XCKOIlO KJlacca.

Pag TaHuUeBanbHbIX HOMEPOB Oblfl1 MOCTaBMieH Mo
YCTHO-MO3TUYECKOMY Haceanto YWUIrypCcKoro Hapona.
MNepBble PUKCaALUNM YUTYPCKOro GobKaopa OTHOCATCS K
LOBOJIbHO OTLA/IEHHOMY TMPOLUIOMY W CBY3aHbl C
OPEBHENLIMMM  MUCBMEHHBLIMKW  MaMATHUKaMWU.  ITO
npexne BCEro OpPXOHO-eHMCEeMCKME HaAOMMCK Ha cTenax
(VI B.) U pyKOMKMCK, HAaMMCaHHbIE PYHUYECKMM MNCbMOM
[6].
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ona conbHom nporpaMmbl  «OMraH MblH  Yy»
COMTUCTKM YUTYPCKOro TeaTpa, HblHE €ro rflaBHOrro
baneTMmencrtepa 3yxpbl KapummMoBow O6bil MOCTaBNeH
TaHel, «AHa HypxaH». CloXXeT OCHOBaH Ha HapoLHOM
nereHpge: oguMH W3 CyNTaHOB 3axBaTbiBaeT B TrUleH
KpacaBuuy AHa HypxaH 1 y>ke rotoBuTca K cBagbbe. Ho
OTKa3blBasACb OT CBaabObl M XXU3HU B HeBone AHa HypxaH
NnPpUHMMaeT cMepTb. 1o cen OeHb K nevyanbHoW cyabbe
YUTYPCKOW KpacaBuULLbl obpallatoTca pa3Hble
xopeorpadbl, BMecte c¢ TeM Oblin HanMUcCaHbl CTUXU U
MOKOTCA NECHM.

B ymrypckomMm HapogHOM TBOp4YecTBe ocoboe MecTo
3aHUMAET MeceHHO-TaHUEBabHbIM aHp «Jlanap». B
HEM OOHOBPEMEHHO TaHUyeT W TMnoeT o4Ha napa
conuctoB. Mo cogep)aHuto «Jlandap» 3TO LWYTNMBbIE
ntoboBHbIe KynneThl, B KOTOPbIX npomcxoaunT
nepekInyKa, CIOBECHbIN MOEOMHOK MeXXay MY>XYMHOM U
XeHLWMHoON. Bo BpeMa neHns KyrnmneToB MCMNONMHUTENN
NNNOCTPUPYIOT nNX copepykaHume MPOCTbIMM
TaHUEBaNbHbIMU  OBMXXEHUAMM C  UCMONb30OBaHMEM
2/1IEMEHTOB  MAHTOMUMbI, TO €CTb, TaHel wuMen
MNOOYMHEHHbIM  XapakTep. KynneTtbl  pa3genarTcs
NHCTPYMEHTAaTbHbIMW BCTaBKaMm (My3blKanbHbIMK
NpourpbILLaMmK), KOTOPblE 3aMoOSIHANMCb TaHLLAMU, KakK
NpPaBmIO UMMNPOBM3ALMOHHbBbIMU. Cenyac »e CTasia O4eHb
nonynapHa cuUeHUWYecKas WUHTepnpeTayuma OaHHOro
YaHpa C rpyrnnon TaHUopOB Ha 3agHeM nnaHe. Tenepb
CNnoBecHasd nepeknyka unaet Mexay nesuamMm, a
TaHLUEeBaNibHaa Mepeknyka Mexay rpynrnon TaHLopoB
IOHOLLEN U OeBYLLEK.

BbiBoAabl. /TaK, COBpPeMEHHbIE YWTYypbl ABNAKOTCA
HOCUTENAMM OYEeHb AOPpeBHEW Tpaanunn. YUTrypCcKMm
TaHUeBanbHbIM  QOMbKNOP pPa3BUACA M3 O0OPAOOBbLIX
TaHLEB, KOTOPbIE YTPaTUIM CBOW PUTYalibHbIN XapaKTep,
HO COXpaHWIW OThEeNbHble TPaAOUUMOHHbIE 3NEeMEHTHI
TaHLUeBaNbHbIX ABMKEHMIN. DTa CTabMNbHOCTb MO3BOMAET
COBPEMEHHbIM nccrnepoBartenam Nony4YunTb
npencraBneHme o TPagMUMOHHOM YUTYPCKOM TaHLE, ero
cneundunke m MaHepe. CoBpeMeHHaa xopeorpadpums
CO3[0a€eT HOBble BO3MOXXHOCTWM ON9 OalbHENLIEro ero
Pa3BUTMSA HA HOBOM YPOBHE.
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XAJNbIKTAPAbIH, ¥1TTbIK ©HEPIHIH, BAAJTAHbICbI

AHHOTauumq

Makanaga Ka3aK XQJIKbIHbIH coHAan-akK 6acka
XQ/IbIKTApPAbIH A9CTypAepiH 6u QpPKblIbl HACUXATTAW OTbIPbIr,
KQa3aKCTQHHbIH YITTbIK MBAEHMETI TyPAs1bl 6i1IMIMI3AI KEHEMNTIM, api
TepeHOeTin KAHa Koumaw, OVriHr KyHre gereH KypMeT ce3iMiH
Topb6uernen, KyHabl MaaeHn 6QuIbIKTAP YLWiH, MAKTAQHbILL CE3iMIH
oaTy.

TyiiHgi ce3sgep: xopeorpagus, 6u  eHepi, [OCTbIK,
LIbIFAPMALLbITIBIK 6QMTAHbIC.
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121IKQ3aXCKUM HALUMOHQTIbHbIV YXEHCKMNN
neaarorM4ecKunl YyHMBepCcuTeT
(AnimaTbl, Ka3axcTaH)

HALUNOHAJIbHOE NCKYCCTBO OCHOBA EOAVUHCTBA

AHHOTaUusa
B CTAdTbe ornucbiBQeTcsd ronyrndapn3aunsd Tpagununn
KQ3aXCKOro Hapoda, qa Takxe 4dApyrinx HapoOoB KasaxctaHa
rnocpegCcrBomM TaHLAQA. ToHeu CI'IOCO6CTByeT,OCICLUI/IpeHMfO 3HAHUM O
HGL{MOHGﬂbHOI;I KYy7/ibType KCJ3OXCTGHO, HO TAK>XXe U1 BOCIMnTbIBAET
l-IyBCTBO ysamequ K ceroquu_/HeMy AHHO, I‘IpMBVIBOeT l-IyBCTBO
ropaocTv 3a 60raTCTBO Ky/IbTYPHbIX LIEHHOCTEM.

Kno4yeBbie csioBa: xopeorpadus, TAHLEBA/IbHOE MCKYCCTBO,
Opy»x6a, TBopYecKkoe obLieHMe.

S.A. Bakirova!, A.E. Kusanova?
12 Kazakh National Women's Pedagogical University
(Almaty, Kazakhstan)

THE NATIONAL ART IS THE BASIS OF UNITY
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Annotation

The article shows how to popularize the traditions of the
native people, as well as other peoples through dance, and not only
expand and deepen knowledge about the national culture of
Kazakhstan, but also foster a sense of respect for today, instill a
sense of pride in the richness of cultural values.

Key words: choreography, dance art, friendship, creative
communication.

Kipicne. «©Hep-yNTTbiH apbl MeH pyxbl» - Oen
enbacbl H.O.HazapbaeB amTkaHOan eHep 6i34iH acbin
Ka3blHaMbl3,  OHbl  CaKTam, [AaMblTbil,  KaWMaFbl
Oy3blIMaFaH KanbliMTa KeWiHr yprakka »XeTkilzy 6acTbl
MiHOETIMI3 60onca, XankKpIMbl34blH, MoAeHMETI MeH eHepPIH
OaMbITy Ka3ipri TaHOaFbl ©3eKTi MacenenepaiH 6ipi. ©Hep
— eMipaiH KepiHici. ©Hep - XanblK, eCKepTKilWi. ©Hep
afamM3aT eMipiHOe, TapuUXblHOA Y/KEH pPen aTKapaTbiH,
epicCi KeH YLUbl KMbIPbl YXOK, KMblH A3, KbI3bIKTbl Y3aK, *KO/1.

©OHep — WblHAMbl TanaHT, WbIHObIK, LWblAaMAObINbIK,
neH TabaHObINbIKTbl, aKbl/l MeH MapacaTTbl, TepeH oW,
KepKeMAiK, CyyNblKTbl Tanan etedi. ©Hep TyblHAbINAPbIH
KepreHae, OHblH Ma3MyHblHA MaH 6epe OTblpbiM,
ypnakTaH-ypraKKa »>XeTeTiH pyxaHW 6annblKTbl KepeMis.
©HepaiH caH anyaH Typi 6ap. OnapablH KaHOaM Oa Typi
6onMacblH ©3-e3iHe Oara 6epin, e3iHe »XoHe XallblKKa
KbI3MeT eTefi. ©OHep afaMFa pyXaHW, epekKLlle CYMCIHY,
TONKY Ce3iMiH 0dTbiM, eMipre pagereH KyLlTap/blKTbl
apTTbipaabl. OcbiHOaM KepeMeT eHepdiH 6ip Typi — 6u
eHepI.

3epTTey apicTepi: 3epTTey GapbiCbiHOA TaKblPbIN
6ovblHLLIA FbibIMY 9aebueTTepre Tangay »kacanblHAbl.

Takbipbin 60MbIHWIA ape6ueTtTepai  Tanpay.
T.O.I3iM ©3 3epTTeynepiHae «Agam banacbl eMip cypreH
OpTacCblH »8W FaHa MaWbiMOan KowMaW, OHbl ©3
KaXKeTTiniriHe 6amnaHbICTbl ©3repTin, 0aMbITbiMN OTbIPFaH.
ApgamM3aTTblH ~ dunocodumanblK, — KesKapachl,  eMipai
3epageneyi, AiHI  MeH Tifi, VYATTbIK MNCUXOSTOMUACHI
MaaeHmeTneH 6iTe KamHackaH. Kal ynTTbiH 605MachbiH
MaOEeHMETIH ancak Ta, OHAAaFbl CanT-A9CTYPEP XKyMeCiHe
GipoeH Haz3apbiMbl3 ayadbl. OpP XanblKTblH, — CcanT-
OSCTYPIHIH 631 pyXxaHW KKETTIMIKTEH TyblHOAWAObI.
PyxaHU-MaOEHM KaXKeTTiNiK MaTepuanablkK, Urinikrepdi
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KaMTaMacbl3 eTKeHHeH KeniH Gapbin navaa 6onaTbiHbI
Osnengeyni KaXkeT eTNenTiH akcuoma. An MaTepuanbik,
KaXKeTTINIKTeH TyblHOAFaH MaOeHMeT VArinepi Tanamn
Facblpabl apTKa TacTan Gi3re »eTTi.

OHep Tapuxbl OereHimisgiH e3i-agamM3aT TapuXxbl.
AQam3aT ec XKubiM, eTeK »ankaHHaH 6epi eHepMeH bipre
YKacacbin Kefe »XaTkaHbl ManiM. OrFaH  ganen, oap
XanbIKTblH Facblpfap 60Mbl XXMHAKTaAM KanblMTacTblpFaH
M3OEeHMETI MeH eHepi, con enpiH e3iHaik beT-nepaeciH
avKblHOaMObl. MaoeHWeTIiHe, ©eHepiHe Kapan-aK, Ccofl
XanbIKTblH KAHLWANbIKTbl AaMblFaH ©PKEHUETTI e/l eKeHiIH
TapUXblHAH ToOMWbINAM, KeHiN capaWblHOa Tapasblian
6inyre 6onagbl», - 4en Ty>KblpbiMOaMa »acanasbl [1, 29 6.].

B — My3blkarFa, blpFakka call OeHe KMMblgapbl
apKblNbl KEPKeEM 06pa3 »wacamTblH eHepaiH 6ip Typi. Op
XanbIKTblH ~ TiNliHE, My3blKacblHa, ©OeT-FypbIM, canT-
caHacblHa camkec 61 eHepi KanbinTacagbl. b eHepi oe
epTe Facblp/iblK, ©HEPAIH TYpPi, OHblIH TapPUXUN-DNEYMETTI
YKaFgamnapra  6GanMnaHbiCTbl  OaMbinl,  xanblK 6w,
KNnaccukanblk, 6K Typnepi navaga 60nbiM, FbibiMU
TypFblaa XymeneHai. CoHblH apKacbiHOa ap TypAi engin,
WephiH e30epiHe ToH KUMbIT  SpeKeTTepi, TYPMbIC
canTbiHa cawkec Eyponanbik 6an-6unepi, Abpukanblk,
A31a XanblKTapblHbIH, 6U1i 601bIN gamMblgbl.

By eHepi — pyxaHu eMipaiH yArici. bBu eHepiH — acem
KMMbINOAapOblH — KepkeMAaik  GevHeney  Kypangapbl
peTiHOe ana oTbipbiN, OCbl ©HepP apKplbl TyTac 6ip
XanblKTblH ©Hepi MeH MaaeHUeTiH cypeTTten 6epyre
6onagbl.

XanblK 6Ui — OULLIHIH KO3FanbICbl MEH AEHE KUMbIbI
apKblNbl kKepKeM obpa3abl 6enHenenTiH, YNTTbIK, CaxHa
eHepi. Xanblk 61 eHepi epTe 3aMaHHaH KalblNTackaH, ap
XanblKTblH ~ 8A0ebueTiMeH, My3blkacbiIMeH, [O9CTYypii
canTbiIMeH 6iTe KaMHacbilM Kefe XaTKaH ap YATTbiH
Mypachbl. XanblKTblH KOPKeMIK OWblHbIH, Oip KepiHici
peTiHOoe 6w eHepi ©3iHiH 3CTeTMKamblK O60nMbICbiHOA
Ka3aK >XYPTbIHbIH »Xannbl OYHMETAaHbIMbIHA Call apMaH-
MYpaTTapblH 6enHenenTiH KMMbI1Oap YKYMeCiH
KanbINTacTblpFaH. Xanblk, 61 eHepi exenri 61 eHepiHiH,
OSCTYpPI  MeH ©pHeriH cakran, ©3iHIH  pyxaHu
Ka3blHacbIMeH yLUTACTbipa OTbIPbIM Facbipnap 6owbl
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OaMblFaH. XanblK, OMi »xaHa KMANIMeH »aHa Ma3MyHMeH
OaMblM OTbIPaTbIHAObIKTAH, 9pPOaWbIM FbiNbIMKU 3epTTey
YKYMbICTAPbIH Ka)XeT eTefi.

XanbIKTblH LWblFapMallbliblK, M3OeHMeTI adaMHbIH
caHa-ce3iMiMeH  Oipre apamMrepuwinik  601MbICbIH
Topbuenen icke acblipagbl. KaHOoawm XanblK, 601MacbliH
VATTbIK, M3OeHMeTKe MoaH bepMen e3iH yNT peTiHge
KepceTe anMangbl. COHObIKTAH CypeTLli, KOMMO3M1TOop,
6aneTMencTep ©3iHiH TyblHObICbIH »Ka3apOa Xanblk,
M3OEHMETIH OKpIN Binyre TannbiHagbl. 9P XalblKTblH,
©3iHAOIK epeKweniri 6u eHepiHOe ©3 i3iH KanablpaTbiHbI
ocblgaH 6onca kepek. bW — agaMHbIH KeHIN KyniHe
HerisgenreH, My3blKalblK, bipFakka ©OaFblHbIWTbI, Typi
KMMbingap TizberimeH ©OenHeneHeTiH oHep. Agam
6anacbiHa ToH aceMAiK MeH oaeMiNniK, eMipre pgered
Ke3Kapacbl MeH KeHIin Kyni KepiHic Tabagbl. Tek con
KOHIN-kymai  6ingipeTiH  KMMbII-KO3FanbiCTbl  AYpPbIC
TayblM, HaKTbI/bl KoNgaHa 6iny Ka)keT. blpFak agaMHbIH
>XaH OYHWECIHIH Ke3re KepiHbenTiH TepbenicTepiH
anmKplH OGingipeni. An, Xanblk OWNEpPIiHiH TyyblHa °p
XanblKTblH ©3iHe ToH MiHe3 Ky/Kbl, TYPMbIC-CaNThbl,
MaaeHmeTI acep eTeni.Ocbl opanaa xopeorpadma eHepiH
3epTTeylli FanbiMaapOblH KenTereH eHbekTepi »apbik,
Kepai. XX. XX.HoBepaiH «bu >xoHe 6GaneT Typanbl XaT»
KoHe b6anet negarornkacblHbIH, TapuxblHOAFbI
A.BypHOHBUNbAOIH «BypHOHBUNb cabaFbl», MoOepH 6u
OHepIiHIH AaMyblHOa YNIKEH pofb aTKapfFaH A [lyHKaHHbIH
«MeHiH, eMipiM», «BonaluakTaFbl 6Y% oHepi»,
«TaHUeBanbHbIM y4uUTeNb» aTTbl anFallkbl eHbeKTep
YKapblK, Kepai.XX FacbipOarbl opblic GaneT MeKTebiHiH,
HeriziH canywbl Ad.BaraHoBaHblH «KnaccukanblK, 6u
Herizgepi», [.MN.I'yceBTiH «bananapra apHanFaH ounep»,
«[JOCTbIK, XOpOoBOAObl», «XopeorpaduanbiK MeKTenTeri
XanblK 61 cabaFbl», «Xanblk, 61 cabaFblHbIH 34icTeMeci»
(CTAaHOK  »KaHbIHOAFbl  »X&He  3an  OopTacblHOAFbI
YKaTTbIFy1ap) aTTbl nMegaror xopeorpadTrapra apHanFaH
OKY/bIKTapbl 6 6HEPIHIH TeOPUANbIK — FbISIbIMU HETI3iH
Kypaabl.

Herizri 6enim. Banet OHEPIHIH, Genrini
pedopmMaTopbl, paHLy3 xopeorpadbl XKIK.HoeBepp
(1727-1810 ».k.) coHay XVIII Facbipoa: «CypeT neH 6uaix,
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6acKka eHep TypnepiHeH epekLweniri con, onap 6apnbik,
engep MeH XanblKTap VLWIiH TYCIHIKTI Tinge cewnewai,
Gapnblk epoe cesiMmre 6ipoew acep eTyre KabinetTi», -
gen »asanbl [2, 375 6.].

Buain anfFawkbl aMyblHO2 agaMHbIH aMTaTblH OMbIH
KMMbINI-KO3FanbiC apKbiibl 6ingipyre ©6onatbiH KyWre
Kenni. YakplT eTe agaM 6Ganacbl 6uai e3iHiH pyxaHu
KaXkeTTinirHe anHanabipabl.

B eHepiH 3epTTeywi AKAIMMOB: «XanblK OWIHIH,
SPKaLLlaH aMKblH TakblpblObl, OMbl 6onaabl, 01 MaFbliHaMbI.
BuaiH opamMatypruanblik >Kannbl XXoHe HaKTbl HEri3i ykaHe
KepKeM Ma3MyHbl 6onagbl, oHOa ob6pa3gap4bl OeHe
MNACTUMKACbIHbIH  KMMbI1-KO3FabiCTapbl »XaHe OuaiH
KEeHICTIKTeri cypeTTepi apKblnbl 6bepedi», - AereHi »annbl
eHepaiH 6apnblk Typige XanblKTbIH, PYXaHW
MaaeHMEeTIMEH TbIFbI3 6annaHbICTa 60onaTblHbIH
KepceTyigen 6inreH xeH [3, 320 6.]. ©Hep — KepPKeM oM
MeH BMiKKe YMTbIy, KUaFa cepniny, WabbIT »KeMici.

KoFaMHbIH e3repyiHe 6annaHbICTbl, XaNblKTblH ©Mipi
MeH [OacTypi Oe e3repin oTbipaTbiHbl 6enrini. MiHe
OCblFaH Opan eHepaiH Oe e3repicKke yLblPanTbiHbl CO3CI3.
OHbIH TaKblpbIOTbIK, MAOEACbI, Ma3MyHbl O3 e3repicke
ylblpan oTblpadbl. XanblK LWblFapMallbifiblFbiHAH Hap
anFaH 61 eHepige ocbinam ecin-epkeHaeyne.

B eHepi ce3meH Tbic, OipiHLWI Ke3ekTe OULLINIK
MaHepni TacingepneH, TINOIK onaaH TyFaH HaTUKe.
BenHeni TypMeH epinreH 6WM Ma3MyHbl, OHblH MaH-
MaFblHacbl ewWwbip TiNre aygapbliIManTbiH >XaHe 6Gacka
ellKaHaam MaHepni KaTblHAC KyparbIMeH
anMacTbIpbIIMaNTbIH eXXefgeH Kene »aTkKaH agaMHblH,
©3iH-63i TaHbITaTblH ©eHep. Xep 6OeTiHOeri KaHOoan
XanblkTa ©0nMacbiH ©3iHiH ©CKeH opTachl, Facblpniap
60oMbl KanbINTacKaH O3CTYpi 6OMbIHLLA JaMblFaH eHepPadiH,
6ip canacbl ocbl 61 eHepi. Ocbl ©HEpP TypiHe Facbipnap
6oMbl ©3eK BOoMFaH XanblK KyMnepi ekeHi ce3cis. XXannbl
My3blka 9P XaNblKTblH, ce3iM O6alfbliFbl MeH iLlKi
>KapaTbl/ibiC  KannblH ~ 6ingipeTiH  6onca, 6K con
cesiMaepai OeHe  KMMbIbIHbIH ~ ©CeM  bIPFaKTbIK,
MMACTUKACbIMEH alla TYCETIHI ManiMm.

KP eHbeK CiHipreH spTici, eHepTaHy KaHAOMOaThbl,
npodeccop T.O.I3iM ©3iHIH eHberiHOe «XanblKTbIH,
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LWblFapMalWbIAblFbIHbIH, ~ M3OEeHMETI  afaMHblH  CaHa-
ce3iMiMeH bipre agamMreplLuinik 6onMbICbIH Tapbuenen,
icke acblpagbl. KaHOaw Xanblk, 60/MacbiH  YATTbIK,
MaOeHMeTKe MaH GepMen e3iH yAT peTiHOe KepceTe
anMacbl  ManiM. CoOHAbIKTaH CypeTwWwi, KOMMO3UTOop,
6aneTMencTep, ©3iHiH TyblHObICbIH >acapda XanblK,
MaOEeHMETIH OKpIN Ginyre TannblHagbl. KaHoam ga 6ip
XanblKTblH OWIH KodApAda Xxopeorpad, reorpadmansik,
OpHafacyblH, COM  XalnblKTblH, TapWXblH, aNeyMeTTIK
OMIPIHIH, epeKLeniriH eckepeni. 9p XanblKTblH ©3iHAOIK
epekwleniri 6n eHepiHe o3 i3iH KanablpaTbiHbl OCbIAAH
6onca Kepek», - Aen »asagbl [4, 134 6.].

Tapuxka HeFypfbiM TEpEeH VYHINreH CaWblH, >Xeke
Tavnanap MeH pynapabiH, yATTapablH MaOeHMeTi oKLlay
OdaMbIMaFaHblHA Ke3 »keTKizeMi3. CoHAObIKTaH Ka3ak
XanKplHbIH Oa MaOeHWeTI, eHepi Keplwi TammnanapMeH,
pynapMeH TbiFbl3 6amnaHbicTa 6onagbl. COHbIH, iWiHOe 6u
eHepi Oe VYATTblK 6eT-6eMHeciH cakKTam OTbipbin,
Keplwlinec engepdiH 6uW eHepiMeH KaTap 4damMuabl.
XanbIKTblH, »annbl MaOeHUETIHIH ecyiHe ©6annaHbICThbI,
6uaiH Oe acTeTMKacbl GanbinoTbipadbl. AHLUbIIbIKIEH
aMHanbiCaTblH XanblKTap ©3iHiH KenTereH ounepiHae Kyc
neH aHgapabl cypeTrereH. MbicanFa: CONTYCTiKTe
TYPaTblH XanblKTap4a oOCbl KyHre pgewiH «larana»,
«Mapan» 6unepi cakranyga. NMNamMump, garbiCTaH, YepHOrop
Tay XaNblKTapblHbIH KenTereH OunepiHoe OypPKITTIH
acnaHga XanblKTan ylwybl, OHbIH aH ayfaybl KepceTineai.
An Kasak xankpliHOa «KogH BypkiT», «Kycberi gaybiinas»
Ounepi aTTapbl amTbin TypFaHOaW aHLWbIIbIK Kacinke
apHanFaH obunep.

B eHepi kynni agam3at 6GanacbiHa  OpTaK,
OVHUEXy3iHaeri  xanblKTapAblH,  GapnbiFbiHa  Gipgen
TYCIHIKTI. ©p XanblKTblH YATTbIK, epeKLlenikrepiHe opan
6 eHepiHiH KepkeMAaik 6GewnHeney Kypangapbl MeH
Ma3MyHbl Oa ap Typni 6onbin Kenefi. Op XanblKTblH
G6enrini 6ip epexxenepre GarbIHObIPbINTFAH 9CeM ae, Cyy,
HO3iK KMMbINgapblHaH Kenin 6u TybiHOamabl. Ocblnam
YXMHAKTana, yakplT Tapa3biCbiHAH ©Te OVKiN »Xep >Ky3i
XanblKTapblHOA KepkeM O6U ©eHepiHiH KafFuganapbl
KanblATacTbl.
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BbuaoeH op XanblKTblH ©3iH4IK CUMMaTblH  aHbIK
GaKanMMbl3. CoHabIKTaH Oa 6i3 xanblK, bunepiHe KoeHin
beneMis. Cebebi, ap XaNnblKTblH, O3CTYPIH, 90eT-FYPMblH,
CanTblH, TYPMbIC-TiPLWINIriH avHbITNAM TaHbITa
anaTblHObIKTaH, 6i3 onapabl 6ip-bipiHEH OHaWM a)KblpaTa
anambi3. KaHpam 6ip  yaTTbiH - 6UMI KOWbINFaHAOa,
GaneTMencTep con  engiH  canT-OacTypiHe, VYATTbIK
vpaiciHe keHin beneai.

«bn  WblFapMalbibiFbl  —  2feMaiK  KepKeMAaik
TYPFblAaH TaHydaFbl KOPKEM 6©eHepAaiH KeHe nilliHi.
EpTeoeH-ak TabwraT KywWwi MeH ayblp eHbekTeH
Ka/KblpaFaH aTa-6abanapbiMbi3 eHbeK NpoLueciH bip caT
cesiM KyMiMeH cepninTin, ceprityai yuvpeHagi. ©3iH
KOpLaraH OpTaMeH TbiFbl3 ©OawnaHbICTbl api eHbeK
aTMocdepacbiHOa eMip 6TKi3eTiH agaMHbiH 6ap TipLwinik
SpeKeTI YMPEHLUIKTI YXyYMbIC ICTey Ke3iHaer OM-KMan MeH
KMMbIN-KO3FalbICblIHAH ©Hep 2neMeHTTepiH 60oMbiHa
YKUFAH 3MOUMUANbIK-MNNAcTUKanbl OuaiH Herisi eMipre
kengi» [5, 165 6..bn eHepi - ap XanblKTbliH, ©3iHiIH ©CKeH
opTacblHa, canT-AacTypiHe ©6annaHbICTbl KanblMTacKaH.
AN Kaszak XankplHblH 61 @HepiHiH JaMyblHa Heri3 6onFaH
XanblK ayeHi. XXannbl My3blKa — 9P XaNblKTblH CE3iMi YXaHe
iLUKi XXaH OyHMeciH 6inpipce, an 6w eHepi con cesiMaepai
OEHEHIH ©CeM KMMbIlbIMEH e©pHekTenai. KasakcTaH
XopeorpadUACbiHbIH, TapUXblHa 3ep caficaK, CaxHanblK,
Ka3ak, 6bu eHepiHiH Heri3iH canraH Llapa XXuneHkynosa
eKeHi GapllamMbi3Fa ManiM. Kasak, XanKblHblH, MypacbliH
YKMHaM, 6onallakka YCbIHbIM KeTKkeH ynbl ycTas. Llapa
XUMeHKynoBaHblH BoMbIHOAFbl PyXaHW bIHTbIMaK, Oipnik,
apMaH-Mypar, om-nikipnepi, KaH ayHueciHgeri
YKaKCbINblKKa KyMap ces3imMaepi, Tinektepi 6ip apHana
ToFbICbIN, Bip enaiH 6onallak eHepi yLiH Tep TOKTI.

©OHereni eMip benecrepiHae ©3 OMIriH Tankad o6uLLi
Ka3aK, ©HepiHiH YbIFblH LIAHLbICbLIM, LlaHbIPaFbiH
KeTepicTi. XanKbIMbI3OblH PyXaHW Ka3blHacbl 6onFaH 6u
OHepiH KacTepnen, MonamTa Oepydi Kenep yprakka
ecumeT eTTi. OMipi MeH eHepiH TeH  yCTaFaH [OaHa
yCTa3OblH CanFaH capa »XOJbl Ka3akK XaNKblHblH 61 eHepiH
agacTbipMal anbin Keneai.

K.BancenitoB «KylUTap KeHif» KiTabblHOa Ka3ak, 6u
OHepPIiHiH KanbinTacybl »aWnbl: «KeniH ToTTIMOeTTiH,
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«BbINKpINOaFbiH» Tyna 6o0MbIMeH OblKbINAAThIN 6unen
LLlapa WbIKTbl. MacKeynikTepre amblpbiKlLa a9cep eTKeH
6ip HeMip xopeorpaduma MekTebi OKyLUbl1apbiHbIH OUi
6onabl, Kasipri TinTMeH anTkaHaa, on 6ip ceHcauma 6obin
eni. Kin eHKew ceri3-TOFbl3 »KAacCTaFbl KA3aKTblH, V-
Kbl34apbl, 6apnbifbl XUblPMa TepT 6ana
M. YankoBCckMMaiH, «¥WKblOaFbl apyblHaH» 6u 6uneani.
3anparbl XXYPTTblH COHOAFbl Ce3iM acepiH ce36eH anTbin
YKETKIZy MYMKiH eMec. bizgeH oHOawabl KyThereH fowm
onap, MeaeHmeTi Melley OaMblFaH XalblK 097 OCbiHOAN
KacecnipiMOepiHiH ~ eHepiH  KepceTe  KoAp  Aen
onnamMaraHga 6onybl kKepek, 6i3giH OyngipwiHoepain,
oure LWblKKaHbl, b1 6onFaHOa, YaMKoBCKUMre ounereHi
LWblHbIHOA Oa ONap YWiH KyTnereH kepemMet 60n4bl.

Ka3ak 6aneT eHepiHiH 6acTanybl AgereHae MeH biNiFu
AnekcaHgp ApTemMoBUY AnexKcaHgpoBThI (LWbIH
damMumnmacel — MapTUPOCHHL) eciMe anaMblH. ONri
>XMblpMa TepT 6anaHbl bumre a3ipnereH cosn Kici 6onaTtbiH.
Ka3akTblH TyHFbIl Xopeorpadma eHepiHe enuleycis
eHbeK CiHipai, ynTTbik 6aneTke 6eTbypbic, HGacTama
»kacagbl. OHbIH, angbiHOa YATTbIK 6U XXeHiHae 6i3 6ipa3
YKanTakTan Kypaik, 6ipece e36ekwenen, 6Oipece
Toxiklwenen 6unen KeTkeH6i3. An AnekcaHOpoB: «JDp
6aneTke XanblK TypMbICbl Heriz 6ony Kepek» aereH
Karmoa ycTaHabl. Con 6GoMbiHWa ofFaH 6isgep Kasak
TYPMbICbIH, 9OeT-FyprblH o60eH ernken Tenkenni
TyCiHOipAiK. ANTy 60MbiHLLA »0ba yacay Aa YKeHin ayHue
eMec, 3epeKTiriHeH 6onap, kM3 6acy, cagak, aTy, Keknap,
Kapa »XOpFa ceKinfi XanblKTblK 6unepni anfaw caxHara
lWblFapFaH — con AnekcaHOpoB»,- Oemn »a3ybl Ka3ak
XanKblHbIH KaCibn xopeorpaduanbiK eHepiHiH  Oamybl
A. A AnekcaHapoBTaH 6acTtay anfaHbiH kepceTeni [6, 142
6.].

KasakcTaH xopeorpadma eHepiHaeri ynTapanbik,
LUblFAapMallbiNblK, — 6amnaHbicTbiH, L >XXKKMeHKyToBaHbIH,
TybiICK@H ©306eK XanKpblHblH, MaKTaHbllbl MyKKapaMm
TypFbiHOaeBagaH  «KaTtTta-ovH»  OWIH  YMpPeHYiHeH
6acTanbin, Kasak 6y eHepiH AYHWEeXKY3i XanblKTapbiHa
TaHbITKaHbl gen 6inemi3.©3 eHberiHoe:«©3 6acbIMHbIH,
MaKTaHbllbl a3 ©6onMagbl: afeMre oaunrini xanblk, 6um
aHcaMOniHiH >keTekwici Wropb MouceeB MeHi ©3i
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KonnekTmBiHe OipHelwe Ka3ak OuiH KoWbin OGepyre
LWakKblpabl. LLIbIH biIKplTacbiIMMeH KeficiM 6epaiM, eUTKeHI,
aTbilWyNbl VKbIMHAH MeHiH Oe yMpeHepiM a3 emec-Ti.
[YHMeXy3i XanblKTapblHbiH, 6UM ©HepiHiH, YyiKeH 6inripi
Nropb AneKcaHOpOBUYTEH aKbl/1-KEHEC CypaybIM KepEK,
KenTeH KeHiNiMai KYMTi KbiM XYPreH HopceM — eke 6u
aHcaMbniH kypbin, oFaH CCCP xanblKTapbl >KaHe
OVHUEXKY3i XaNnblKTapblHblH, OUMNepiH Heriz eTin ancam
OENTIHMIH», - gen »as3abl. [7, 121 6]. W.>XuneHkynosa
MowuceeBTiH, YCbIHbICbIH KyaHa Kabblngan, «AMXKaHKpI3»,
«KapaykopFa», «<banbbipayblH» BUNepiH KOMbIM, ©3i e Kern
HOPCEHI YMpeHai. ¥>KbIM >XeTeKLICiHiH KaHganm 6ony
KepekKTiriH, penepTyapabl Kananm TaHgaydbl, aneM
OGUNepiHiH TEXHMKACbIH MeHIrepy »XongapbliH YMpeHin, 6ip
aaicTeMenik MekTenTeH oTkeHaen 6onagbl. I3geHic —
eHepaiH cepiri, i3aeHicci3 eHep GadrblgaH 6epi e3iHiH
TankaH »oHe »apaTKaH POMAHTUKACbIH XOFaNTbiM anap
eni- pereHaen LU >XXneHKynoBa e3iHiH TabaHOblbIFbIMEH,
isgeHiMnasgblFbiIMeH 1940 >kblflbl  9H-OM  aHcaMOniH
yMbiMaacTblpabl. AHCaMbnb penepTayapbl Ka3ak, XasnbiK,
OUiHEH >XOHe [OyHMEeXKy3i XanblKTapblHblH SH-OUiHEH
Kypangbl. OHOa@ OpbiC, YKPauH, TPYy3MH, apMS§H,
a3ipbaykaH, apab, MOHFON, ayFaH, YHAOI, ToXiK, e36ek,
TYPKIMEH, Kapakannak, YMFblp, OYHIEeH, KblTal, >aroH,
McnaH, TaTap >XaHe banTblk TeHi3  >KarFanaybl
XanblKTapblHbIH, LWblFapManapbl 6ongbl. Ocbl aHcaMb6b
apKbl/ibl  KepepMeHaep, ©e3re yaTrapAblH  TypPMbIC-
TipwiniriMeH, canT-gacTypiMeH TaHblcCa, KasakcTaHaa
OMip CypeTiH ap Typni yATTap e34epiHiH YATTbiK, OUiH
KepreHge >XyperiHiH TepeHiHOe »aTKaH OM-apMaHbIH
KepreHgew acep anagbl.

LLI. XXneHkynoBaHbIH 6acTaMacbiMeH eMipre KenreH
aHcaMbnb Ka3akcTaH xopeorpadua eHepiH OambiTyda
KenTtereH YKETICTIKTepre YKETTI. AHcaMbnbaiH
penepTyapbiHOa: «Anatay KoWHayblHOA», «ANTbl-OaKaH»,
«daybln», Kiritrep», «Kebenek», «<Keknap» atTbl yATTbIK,
6unepimMia aHe opbic 6K «Kagpwnb», «[lonbkay,
«bapblHg», «[lepennac», e36ek 6unepi «Odunbgop»,
«Kespecy», ToXiK bunepi «ApKaH», Tatap oui «KeHUxXn»,
YUFbIP 6uni «YabaH», xoHe «lopnuua», «Buxop» aTThbl
YKpaunH bunepi 6onabl.
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Ocbl ypaicTianfacTbipyaa KasakcTaHaa 1954 >binbl
KypbinFaH Ka3CCP-HiH oH-6u aHcamMb6ni, 1985 »Kbiibl
KYpPblnFaH MemnekeTTiK «AnTbiHaM» 61 aHcaMbi »KoHe
KenTereH »xeke opblHOayLWbl 6ullinep eHbek eTTi. COHbIH,
Oipi «'ynoep» aHcaMbniHOe eHep KOPCeTKEH, aNeMHiH, 52
efniHe Kasak 6K eHepiH TaHbiTKaH, Kazak KCP Xanblk,
apTici TannakoBa NymKaH I3iMKpI3bl.TapuxLbl-aTHOrpPad
FanbiM ©.)KoHibekoB ©3 eHberiHoe: «Kactap MeH
CTyoeHTTepaiH bykinayHuexkysinik IX dectmBani 1968
»binbl Coduana (bonrapuda) eTTi. KanbinTackaH TopTin
6omblHWa decTmBanbre GapaTblH eHeprna3gap Oip am
OypblH MacKeyre »annbl peneTuumara LlaKplpbliaabl.
KoHKypcka NymxaH TanmakoBa »ibepineTiH 6onabl. On
OUNemTiH KyHi ©e3iM  0Gapnblk KasaKCcTaHObIKTapabl,
OpTanblk AsunagaH, ConTycTik KaBkasgaH, ¢ectmBanbre
KenreH generatrapablH Oipa3biHa KOHKYPC eTeTiH 3anaa
60NbiN Ka3ak OuLlliciHe KpI3y KoNgay KepceTiHaep aen
eTiHAOIM. KOHKYPCKa KaTblcy TabbiCTbl 6onabl. [.Tannakosa
Il opblHFa wme 6onbin, ¢gecTuBanbAiH KyMic MeganiH
KeKiperiHe TaKTbl» - [Oemn »a3ybl, XanKblMbi3OblH, 6u
©HEepIiHiH aneMre TaHblNyblHbIH, 6acTamMachl gen 6inemis
[8, 56 6.].H.©.HazapbaeB «Kimgep He gece ge, MNyrmkaH,
CeH aneM XanblKTapblHbIH OMNepiH opblHOAYLLbI peTiHae
6i30iH TapuxbiMbi3ga anTblH 9piNMeH »a3blnFaH 6eT
60nbin KanacblH!» gen 6ara 6epepi.l.|.TannakoBa ©3iHiH,
CaxXHanblK, LUblFAapMaLLbINblFbIHOA «TML]
MeMnekeTTepiHeH 6enek, AKLU, Kopesd, YHOicTaH,
MNMekictaH, Manansung, CuHranyp, ®GuHnanaus, Leeumnq,
onnaHoung, 4YexocnoBakud, [epMaHuda, BeHrpusaHbl
apanagbiM. bBapnblk engiH oe kepepmMmeHaepi 6ip-6ipiHe
Ken yKcamabl. HerisiHeH ofap KapanaMbiM agamMpaap.
OHepae WeKapa XOK, yATTbl TaHOamMawmabl. OHbliH, TiNi
Oipey FaHa, oN1 — Ce3iM, dMOoLMEA, KOPEPMEHHIH TabuFn,
3CTEeTUKANbIK, TanfaMbl, IWKI ™MageHWeTi. Mbicansbl
Ka3aKTblH «KbI3 Kyy», «ANTbiHaM», «Epkebana» 6uni anem
XanblKTapblHbIH, KOHIMIHEH LWblFagbl. ©OWTKEHI, OHOaFbl
KMMbINT KO3FanbIC MipiMi Bykin yNTKa opTak. KepepmeHai
VNTbiHA Kapan 6ene anManMbiH» - Aen ©3 oMblH b6ingipeai
[9,126.].

KopbITblHAbI. ©Op Xa/lblKTblH M3OEHUETIHE, CanT-
OaCTypiHe oereH kypmet 130 gaH actaM yAT MeH yibiC
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eKinpepiHeH TypaTbiH Ka3ak eni yLwiH bepeke, OipnikKTiH,
bIHTbIMAKTACTbIKTbIH aWFaFbl.

©. YXoHibeKoB ocCbl yATTap apacbiHOaFbl OOCTbIK,
amnbl «Ka3ak, XalKplHblH ©3i TeKTeC Heri3iH KypfFaH
OananblK aMMaKKa KOHbIC aydapfaHOapMeH Oe OOCTbIK,
GayblpMangbik, KaTblHacTa 6onbin, onapAbl
yMbIMOACTbIPYFa YIKEH YNeC KOCKaH XanblK, ©3i yCTaHFaH
GaFbITblH KiIMHeH Oe 6onca KopFan anagbl. Taraobip Gipre
eMip cypyre »asrFaHOblKTaH Ka3akcTaHObl MeKeHOeNTIH
SpTypPni  yNbiICTapOblH — apacblHOAFbl  OOCTbIK — MeH
GayblpMangblKTbl HblFAWTYAa — ©HEPAiH anaTblH OPHbI
epekLwe» - gen »a3abl[8, 143 6.]. KenyntTbl KasakcTaH
Pecnyb6nunKacbiHblH, ~ XanblKTap  AOOCTbIFbl  eiMi3aiH
GipniriHiH Keningiri. 9p yATTbIH YOTTbIK KMiIMiH, 9yeHiH, b1
KMMbI/bIH, Ma3MyHbIH KOPCETETIH Xopeorpaduma eHepi —
6apblK XanblKTapFa opTak, Tin.
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MY3bIKAJIbIK ©HEP
MUSICAL ART
MY3bIKAJIbHOE UCKYCCTBO

MPHTMU 18.41.07
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B.A. LWasxenuwsunun' K. BaManHr
'CyXyMCKWM rocyapCTBEHHbIN YHUBEPCUTET
(Téununcu, py3ums)
’YHuBepcuteT Manbmé
(Marnbme, LLBeumns)

A3blIK U MY3bIKA
(HA MATEPUATE LLOBA-TYLWWMUHCKOIo/
BALBUMNCKOIO 13blKA U ®OJIbKJIOPA)

AHHOTauuA

CTaTbs [MOCBALIEHA QKTYQIN3AUMKN MHTEPECA K S3bIKY
mMasiovt  HApPOAHOCTW  LIOBA-TYLUMHOB,  KOTOPOMY  PO3UT
yacTuyHoe umcyesHoBeHMe. ABTOP 06pALUAeTCad K M3YyYeHUIo
A3bIKA LJOBA-TYLIWNH Yepe3 PO/IbK/TOPHO-NECEHHbIVI KOHTEKCT KAK
K  OENCTBEHHOMY  MEXAHM3MY  [MPUBJIEYEHNa  MHTepeca
¢unonormdeckoyt  ob6LIECTBEHHOCTW.  ABTOP  OOCTATOYHO
ybéeauTenbHa B BbIBOAAX O B3AMMOAENCTBUM MYy3bIKA/IbHOMO M
rmeceHHoOro ¢o/ibK/1I0pPA BCEX CEBEPO-BOCTOYHbIX M/IEMEH PY31Mn.
B pab6oTe 3By4aQT OpUIrMHAsIbHblE HAGIOAEHWS, KACAKOLNECS
ocobeHHoOCTer TeMaTuku, ¢GopmM 6GbITOBAHWA PA3/TMYHbIX

JKAHPOBO-TEMATUYECKUX meceHHbIX naacTos.,
nposaBIeHHOCTMU dopmMynbHOIro MO3TUYECKOIro
MblLLTEHUNS. VHTepecHbI HabnaeHus aBTopa Hana

PUTYASIbHbIMW  [TIECHOMEHUIMY, KOTOPbIE UCMOJIHAKTCH TOJIbKO
CO/IO B COMPOBOXAEHUW  MPUIYLWEHHOro rmoarnesq, 6e3
COMPOBOXKAEHUS MY3bIKASIBHOMO MHCTPYMEHTA.

Knro4eBble c/10BA: 93biK 1 My3bIKQ, LlOBA-TYLLMHBbI, $OSIbKIOP,
HanesBbl 1 6a7a4bl, MeCHU.

B.A. WasxenuwBunun' K. BaManHr
'CyxyM MeMJIEKETTIK yYHUBEPCUTET
(T6éunucu, py3ums)
’Marnbmé YHuBepcuTeTi
(Manbme, LLBeLmns)
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TN XXSHE MY3bIKA
(LWOBA-TYLUUH / BAUBMU TIJ1I MEH
®dOJIbKJ1OPbI HETI3IHAE)

AHHOTauud

MaKaq iwiHapPa XXoubi/Ibl KETY KAy i TOHreH LloBa-TyLUnH
Killl YT TiniHe gereH Kbi3bIFYLbIIbIKTbl APTThIPYFA APHAIFAH.
ABTOP PMI0/10MNSABIK KOFAMHbIH KbI3bIFYLLbI/TbIFbIH QPTTbIPY.AbIH
Tuimal TeTiri peTiHae ¢o/IbKA0P/1bIK-9H KOHTEKCTI QpKbi/bl LloBa-
TYIWMH TilIH yupeHyre XyriHeal. ABTop [py3uaHbiH 6ApribiK
CO/ITYCTIK-LbIFbIC — TAWMQAAPbIHbIH — MY3bIKQ/IbIK, ~ XKOHE  9H
QO/IbK/TIOPbIHBIH ©3aPpa JpeKEeTTeCYi Typarsbl TY)KbIPbIMAAPFA
ceHimal. Makanaga TAKbIPbIATbIH €ePeKLUENIKTEPIHE, apTyp/li
JKAHPBIK-TAKbBIPBIATBIK —~— 9H  KAB6ATTAPbIHbIH — eMip  cypy
dopmMaiapbiHa, dopmynansik, MO3TUKASIbIK, ovnayabiH,
KepiHICTepiHe  KATbICTbl epekwe 6akbiaayaap 6epinreH.
ABTOPAbIH MY3bIKA/bIK ACMAAMNTbIH CyveMesgeyiHCi3, TEK YHCI3
SHHIH cyriemesngeyiMmeH XXeKe OpbIHAAIATbIH FYPbINTbIK SHAepre
KQTbICTbI Kbl3bIKTbl 6QKbI/IAY/1APbI YChIHbITFAH.

TyniHgi ce3gep: Tinl >XoHe My3bika, LloBa-TylunHAaep,
¢ponbkIop, ayeHaep MeH 6a11040/10P, SHAEP.

B.A. Shavkhelishvili', K. Vamling?
'Sukhumi State University
(Tbilisi, Georgiaq)
2The University of Malmo
(Malmo, Sweden)

LANGUAGE AND MUSIC
(BASED ON THE MATERIAL OF TS'OVA-TUSH /
BATSBI LANGUAGE AND FOLKLORE)

Annotation

The article is devoted to the actualization of interest in the
language of the Ts'ova-Tush small nation, which is threatened
with partial disappearance. The author refers to the study of the
Ts'ova-Tush language through the folklore-song context as an
effective mechanism for attracting the interest of the philological
community. The author is quite convincing in her conclusions
about the interaction of musical and song folklore of all the
northeastern tribes of Georgia. The work contains original
observations concerning the peculiarities of the subject, the
forms of existence of various genre-themed song layers, the
manifestation of formulaic poetic thinking. Interesting are the
author's observations on ritual chants, which are performed only
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solo, accompanied by a muted sing-along, without the
accompaniment of a musical instrument.

Key words: language and music, Tsova-tushin, folklore,
tunes and ballads, songs.

BBepneHue. B YCIToBUAX COBpPEMEHHOIro
Ky/NbTyporeHesa MHOIro BHUMaHUA yaensaeTca BOnpocy
COXpaHeHMsa 93blKOB. be3 a3blka HET Hapo4a, HET HaLUMW.
Takue croraHbl TO U 4ef10 MoABASF0TCS TO B O4HOWN, TO B
Apyrow CcTpaHe KaK CBWMAOETeNbCTBO 6opbbbl 33
COXpPaHEHMe HaUMOHANbHOM CaMOCTOATENbHOCTU. K
COXaJTeHWIO, CMMCOK A3bIKOB, MPUXOOALLMX B COCTOAHME
OMEPTBIIEHUS, YBENMUMBAETCA. W yr)Ke HepeOKu cnydaum,
Korga M3 Bcen obuHOCTM TONbKO 1,2,3 YenoBeka NMoMHAT
CBOW A3blK.

Kak MOXHO 06paTuTb BHMMaHWME W UHTEpecC K
yracatowemy a3blky? KOHEYHO, Ha YPOBHE MONMUTUYECKUMX
pelleHMn, 3SKOHOMUYECKUMX CTpaTermnmn, KynbTYPHbIX
MeponpuaTMn. Ha cBoeM ypoBHe npenfiaraeM yCunTb
aHaNM3 4a3blka 4Yepe3 ero cornocTaB/eHUE C My3bIKOW,
yepes WUm3ydYeHMe d3blka B KOHTeEKCTe GONbKIopa,
TpagouumMm M MUPOBO33PEHMA Hapoda C TeMm, 4YToObl
YCUNMNUTb LIEHHOCTHbIM acrekT ¢3blka Kak obbekTa
KyNbTypbl, MOPOXXOEHHOIO 4YefIOBEKOM B YCNOBUAX
60pbbbl 33 YXM3Hb.

A3blK M My3blka — TeMa caMa Mo cebe HoBasg BO
MHOIMX A3blkax, @ B LLOBA-TYLUMHCKOM (6aLbMMCKOM)
A3blke OHa HWKorga He CcTaHoBWIAaCb OOGBEKTOM
CEPbE3HOIO NTIMHIBUCTUHYECKOIO MCCNeoBaHMS, XOTS
MY3blKanbHbI DOMbKIOP B OMNpenenéHHoOM CTerneHum
yrKe ornuncaH rPY3UNHCKUMU My3blKOBeLaMMU,
POoNbKIOPUCTaMUM N MCTOPUKAMMU.

MeTopabl nccnepgoBaHua. B paboTe MCNoNb30BaHbI
MeTo[ nepeBoaa, CPaBHUTENbHO-COMOCTAaBUTENbHOMO
N3YYEeHUS, KOHTEKCTHOIO N3y4eHus.

O630p nuTepatypbl no TeMe. B paborte
ncrnonblyeTca dyHOaAMeHTanbHbIN TpyAa A.
LLaBxennwBunum «TylwnHbl» [1], B KOTOPOM aBTOP
OMUCbIBAET WUCTOPUID U reorpaduto MNpoXKMBaHMA
TYLUWNH, UX KYIbTYPY U 93blK.

ona npoBegeHud COMOCTaBUTENBbHOIO
nccnegoBaHMa HaMKM MpoaHanmn3mMpoBaHbl PaboTbl Mo
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rPYy3nHCKOMY MY3blKalbHOMY donbkiopy. B
YaCTHOCTUK, TpyObl TFPY3UHCKOro My3blkoBeda WB.
Mxkapaxmweumnu [2], H. Mancypagse [3], H. 3ymbaase,
K. MaTtmawsunu, O. KnukHagse [4].

OcHoOBHad 4acTb.

LloBa-TyLWMHbI (6aubunimubl) NPOXXMBAIOT B
BocTtouHOM [py3unm, B cene 3eMO-AfIBaHW, KOTOpoe
HaxooumTcsa B npegropbax  TyweTtu. TyLWKMHbI
npencraBfeHbl  OBYMS ObuwectBaMmn  —  LloBa
(roBopgulmMe Ha ¢93blke, POACTBEHHOM BaMHAXCKMM
a3blkaM) M Yarma (roBopdume Ha AOuanekTe
FPY3MHCKOro a3biKa).

YK€ OaBHO He CeKpET, UTO pedb LoBa-TyLMH B
HacToAllee BpeMa HaxoOUTCH Ha CTaduMM A3blKOBOIO
caBura (M3 HaceneHmda B 1000 yenoBeK — BageeT BCEro
b 20-30% K1, nNpeuMyLlecTBeHHO, CcTapllee
MOKOMEHME); COOTBETCTBEHHO, €ro KyJbType ToxXe
rPO3UT YOCTMYHOE NCHE3HOBEHME.

NoveMy yacTmyHoe?.. YacTuyHoe — MOTOMY, 4TO
LOBa-TYLWMHbI MO CAMOCO3HAHUIO TPY3UHbI, @ 93blK, Ha
KOTOPOM OHW obwakTcd, — Hekun cumMburos
OPEBHErPY3MHCKOro, Trpy3MHCKOIO W BaWMHAXCKUMX
a3blkoB. Ecnmv npomsomaéTt cOoBur a3blka, TO CO
BPEMEHEM UCYE3HYT MEeCHUW, KOTOPble MCMOJIHAKTCSA
Ha LOBa-TYLUMHCKOM 93blke, HEKOMY OyaeT numcaTb
CTUXM HaA  3TOM  ¢93blke, OOHAKO, OCTallbHble
cocTaBnarolme KynbTypbl JaHHOMO HapoOa OCTaHyTCA
HEM3MEHHbBIMU N U3MEHEHUA MPOM30oMAOYT MO Mepe
M3MEHEHUSA KYJIbTYPbl CAMOIro MCKOHHO FPY3MHCKOIo
HacerneHuMsa B LLe/TOM.

Hanoo 3aMeTuTb, UTO MYy3blKaJlbHbIM M MeCeHHbI
PONbKIOP BCEX CEBEPO-BOCTOYUHbIX MIeMeéH Mpy3mm —
TYLWWH, MUWaBOB, XE€BCYPOB, MTUy/-rygaMakapueB W
MOXeBLIeB co3daBasnicad U GopMMpoBanca Ha OCHOBe
COBMECTHbIX My3blKalibHbIX Tpagunumnm U Tpaguumm

XYOOXKeCTBEHHOro TBOpPYECTBa, KOoTopble
nepenaBanvCb M3 MoKosieHMa B nokosneHume. OaHako
Mexxay HUMM HabnogatoTca CyLLEeCTBeHHble
pasnuMumna: MaBbl M XeBCypbl — aKUeHT agenatoT

6onblle Ha CTUXOCIOXKEeHMe, U MCMONMHEHMEe HOCUT
MHOMBMOYaNbHO-COPEBHOBATE bHbIN XapaKTep, HeT y
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HUX N TaKOro OBLLIMPHOIO CheKTpa Menogmm 1 necex,
KakK y TywuH, — 6onblle Klamuy (CTUXOTBOPEHUA —
tOMOpPUCTUYECKME KynneTbl) % MY3blKa TbHbIX
Haurpbiwen (y MTUYI-MOXEBLIEB OHW HECKOJIbKO
MHble, OTNINYHble OT cocegHux). DONbKIOPHbIE
NpPon3BeOEHUNA FOPLEB HMKOMOA He KOHKYypWpoBanu
Mexay cobow — KaKObl 3Han, nobun m pasBmBar
CBO&, Oa W npuopuTeTbl Torga Obinv gpyruve -
MpeBbille BCEro LEeHWNIMCb YyBCTBa MpPedaHHOCTU U
nobBM K poamHe, 4YTo, B CBOI odepedb, yKpennano
yKe apyrune yenoBeyeckme KayecTBa:
B3aMMOYBa)XeHMe, UyBCTBO «JIOKTS», BEPHOCTU WU
HaOEXHOCTU W T.4. [lecHU nennucb BCEM MUPOM,
HEe3aBMCMMO OT TOro, rae M KeM OHUK ObiIM CO3AaHbl.
HoBble nponsBegeHUs YCTHOrO HapoOHOro
TBOpYEeCTBa TOXXE€ CTAaHOBWU/IMCb OOBEKTOM OOLLMX
cnylwaHumn. Begb no cen geHb HUKTO He ocrapuBaeT
TO, rAe MMeHHO OblfT1 CO30aH LMKIT HAapOOHbIX CTUXOB
O repoax «baxTpMoHCKOro cparkeHusa», xoTda 6onbLuas
YaCTb 3TUX CTUXOB TMOCBALIEHA FEPOAM-TYLUMHAM.
BO3MOXXHO MO3TOMYy cpean TYLWMH COXPaHUAMCDH
«Mwaypn  gatlnpebebir» (MwaBckme nnaaym),
«XeBcypynin klanmnebu» (XeBCypCKne KoMmyeckme), a
cpeaun nwaBoB U xeBcyp — «TyLuypu «CaMr3aspo» u
«Tyypun «UlnrnoBaHa» (TylWMHCKMe «CaMr3aBpo» m
«LmnnoBaHa») n 1.4. leCHM n MHCTPYMeHTallbHble
HaUrpPbiWwmn TYLUMH (LoBa, yarma) MOXHO
OXapaKTepunsoBaTb KaK AaTPUOTUYECKNM
JIMPUYECKMN XKAHP, FAe npencTtaBieHbl Menogmm um
MeCcHU-pa3MbILLIeHMA O NMOOBU K poaMHeE, O TAXKeCTAxX
XU3HUM (O CTUXMAX, O >KM3HEHHbIX HeB3rogax,
XapPaKTEPHbIX TFOPHbIM YCAOBMAM, O TPYOHOCTSX,
COMyTCTBYHOLLMX NX TpyooBom 0eaTeNIbHOCTMU
(oBLEBOAOCTBO), O B3aUMHOWM NtobBM N BepHOCTU, 06
M3MeHe 1 Bpaxkae, O MNoOpPaTUMCTBE U  MY>XXCKOM
apy>k6e v T.0.). JaHHOMY )>KaHpy XapakTepHbl WU
pa3nmyHble POopPMbl POMbKIOPHbLIX MPON3BEOAEHNI:
MarneHbkne 6a11a4bl M MNATPUOTUYECKME HAMEBDI
- )KaHpbl, roe rnaBHOe MecTO OTBeOeHO OMUCAaHUIO
noaBMroB MpeakoB TyLKMH (LOBa, YarMa) B BOWMHax
NpPOTMB BparoB pogHou Npy3nm. [1o HAC OO0 MHOIo
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Gannan, KoTopble HamucaHbl Ha TeMy «BaxTPUMOHCKOro
cpaykeHua» 1660 roga, BOT OAMH U3 KyMeTOoB:

«[FapeT ramoam Tatapo, «Bblngm Hapy»Xy TaTapWH,

TyWwHWM rmcxenaH Klapsena; TyLWMHbBI CUMOAT Y BOPOT,

Ty He6UT WweH ap ramoxeBan — Ecnu no Bone (ceBoel) He

[aMormkbBaHeH a3an3ena! BbIaelWwb — Cunon Tebs

MeTln Bap Carlmpuwsmnm — BbiBeOyT!

Hy MumM3ep TlanaBap3ena - 4 - Metm Carmpuwsumnm — He

Nexc naBklpas CMOTPU Ha BHELIHWW MOW BU, —

ragaBnpuHoedu OpfnHoM Horom NepernpbIrHy g

BaxTlpvoHc ranasaHsegalll» Yepes baxTproHckyto cteHy!!!y.
1, c.30

B maHHoOW 6Gannage onucaHbl cOObITUA MMEHHO
«BaxTPMOHCKOro cpaxeHua», rage KpoMe TYLIMH-
yosues Metm Carvpuwsunm mn Leenbl LLBenanase
YAOMSAHYTbl repoun cpaxkeHua Lete lNynyxampose u
3e3Ba lanpuHoaynm m3 O6ujectBa Yarma, a Takxe
MMEHA MLABCKUX N XEBCYPCKMX MOJSOOLLEB, KOTOPbIE
normbénm Bo MMa ocBoboXaeHMa Mpy3mm OT TaTapPCKUX
nopaboTuTenem, Mro KOTopbIX Mpoao/mHKanocb 6osnee
Beka. B 17 cronetum 3TO Cpa)KeHue MOCyXKMo
HadyasoM [ON9 MOJIHOro ocBoboXaeHumsa [py3un oOT
OCMaHCKOW NHTEPBEHLMNN.

Kak npaBuvno, Bce MaTpuUoTUYECKMEe HareBbl U
6annagbl MCMAOMTHANMCH TOTbKO HQ rPY3MHCKOM SI3bIKe,
T.K. YYBCTBO POAMHbI Y BCEX TYLLUWH — LIOBA Y HAIrMa —
ACCOoLMMPOBASIOCb C roCy4apCTBEHHbIM 93bIKOM. HK
YyarMa-TyLWMHbl He nennm necHW naTpmMoTUUYECKOro
codepaHMa Ha YarMMHCKOM OuManeKkTe rpy3mHCKOro
A3blKa, HMN LLOBLLbl HE MCMOMHANM UX Ha A3blKe, KOTOPbIN
OblN NpeaHasHadeH an4a goMallHero obuleHma. Kak 6bl
YOMBUTENbHO 3TO He 3By4asio, BCE e Haao ocobo
OTMETUTb, UYTO FoCyOapPCTBEHHOE MblWeHMe Hapona
OTpaXkanocb Oa)ke B TaKoW, Ka3anocb Obl, Mefovn, Kak
necHoneHwne. Tllo-BMgMMoOMy, B Te BpeMeHa "
rOCYyOapPCTBEHHbIN MeXaHU3M B py3unm Oblsl OTNaXkeH
O4YeHb  YETKO, noéo BO Bcex ero codepax
npocnexxmBasiocCb YECTKOoE rocygapcrBeHHoOe
npaBneHme — B LepKBAX CNy>kba TpaaAnLMOHHO Benach
Ha OpeBHe-TPy3MHCKOM 4a3blke (6naro, aTa Tpaguuma
ONTNTCA MO Ccen AeHb), Lapwn 1 rocygapun Ha MecTax C
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HaceneHmeM obLLANMCb Ha A3blKe CaMOoro HaceneHmsa
— OblNla 2Ta peyb OManeKTHasa Unm mHasa; 3To genanocb
B Llenax, 4tobbl cONMM3nTb npaBreH4Yeckme CTPYKTYpPbI
C HaceneHwmem, gabbl NNLWLHWUIK pPa3 AaTb BO3MOYXXHOCTb
Hapo4y Mo4YyBCTBOBaTb ceba B 6e30MacHOCTM — nopg,
KPbITOM rocygapcTtBa. HekoTopble M3 3TUX 3MMU30400B
HeoOHOKPATHO OblIM  OMMcaHbl B MPOM3BEOSeHMAX
FPY3NHCKMX KMACCUMKOB. Tak, K MpuMepy, B poOMaHe
AHHbl  AHTOHOBCKOM «Benukmm MoypaBu», Llapb
Npaknum B 3nmM3040e BCTpedYM C  TylwmHaMum  m3
O6buwectBa LloBa 3g0poBaeTca Ha LOBaA-TYLUMHCKOM
asblke: «MapLmxgasayuvid, TyLWITA(H) supuylBu'y  —
«MpMBETCTBYO Bac, TylleTcKuMe cokonbll» (BykB. — C
MUPOM BAM 6bITb, TYLLIMHCKME COKO/IbI). M1 UTO OCOBEHHO
npuMedaTenbHO — KaXXObll BHOBb MNPUObLIBLLUMKM Ha
MOCTOAHHOE NpoXMBaHme B [py3nto MHO3emMeL, 06a3aH
OblT MPUHATb PENUIUKD CTPaHbl U MOMY4YUTb HOBbIE
MHULUMAMbl COMMAcHO TPY3UNHCKOWM rocygapCTBEHHOM
TpaguLMn. Care) Hanarano onpenesriéHHble
00643aHHOCTKM, KOTOpble OblIM  HEMPUKOCHOBEHHDbI
nepen 3aKOHOM U, OAHOBPEMEHHO, MpenycMaTpmBano
onpenenéHHble nMpaBa O/9 BHOBb MPUMOLIBLLUMX
rpaXkoaH.

B Takux ManeHbkux OGannagax He Bcerga
BblOe/eH CIOXET, OQHAaKO caMa TeMaTMKa HeEMPeMEHHO
cobnogeHa, Mno3ToMy, CKOJIbKO 6bl  KyM1eToB HU
Menocb — B KaXKO0OM U3 HUX TeMaTMKa No6BU K poanHe
N COKPOBEHHOIO efaHna MornbHyTb, 3allmiias eé,
YETKO NnpocneXXmBaeTcs. CoszpaércH Takoe
Bne4yaTnieHme, 4TOo KaXOblM nocnenyrwmm Kynnet
aononHaeT npeabliayLwmnn.

BoT pgpyrom npumMep MNaTpPUOTUYECKOM MEeCHMW,
KOTOPYIO NCMOJTHAN nereHoapHbIn HaPOOHbIN
CKasuTellb U UCMONMHUTENb M3 c.3eMOo-AnBaHM Mocs
LLlaBxenuwBmnmM  (3anmcb MNecHW caenaHa  Ha
rpy3mHCKOM paamo B 30-bix rogax XX ctonetmnda. Mbl
NPMBOONM MepBble CTPOKWM JaHHOIro TeKCTA):

CaxefnioBaHo anreTc «[pocnaBneHHbIN anreTCKnm
Kanako, ropon,

LemoramulklpmeeT [MocTaBUAM Mbl CTPOM Ha TBOU
TlanaBpwuc ryHaoum! py6exku!
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CaxefnioBaHoO anreTc ﬂpOCﬂaBﬂeHHbIVI anreTcknm

Kanako ropon,

LLlemoramulklpmeeT [MocTaBmAM Mbl CTPOM Ha TBOU
TlanaBpwuc ryHgum! pyo6exxu!

YBeHo caMLuobno, ulIMmHoa Hawa poanHa, ceaTtoe

anaro, MecCTO,

BubposoauT WeHTBUC — Mbl 6oponumch 3a Tebda —
Klenas garnbpeHgnT!! M cHoBa BepHynmCb K Tebel».

KpaTKme 6aﬂﬂaﬂ,bl, KaK rMpaBmmno, MMeroT TOJ1bKO

naTpuoTuyeckoe coaepykaHue. Nx 06blYHO
MCMOMHANM  Ha  XPUCTUAHCKUX  MpasgHuKax U
npasgHuMKax, MOCBSALLEHHbIX KaKoOMy-nm6o
3HaMeHaTeNlbHOMY cobbITUIO (Mpa3gHuKy,
MOCBSALLEHHOMY «BaxTpUoHCKOMY CPaYeHUo»,

OCHOBaHWIO cena AnBaHW, CBATbIM MpPa3HWKaM
«[Jaganoba» wnn «ATeHreHob6a», Ha pPWUTyarbHOM
npa3oHuke «bepmkaoba» 1 T.4.).

J1I060BHO-TNPUNYECKME KYr/IETbI_TOXE 4YacTO He
MNOOYMHEHbI CIOXXETHOW JIMHUMK, XOTA TemMaTuKa ToxKe
Bcerga cobntogeHa. CaMoO 4eTBepOoCTULLME MOXKeT
MMEeTb 3aKOHYeHHOEe CMbIiCc/iIoBOEe OQOpMIIEHME ©
MOPOM HACTOMbKO JAKOHUYHO, 4TO MepBble aOBe
CTPOYKM MOTYT MOBTOPATLCA U OT 2TOr0 TeMaTUYEeCKad
NMHUA HUKaK He CTpadaeT, HanpuMep:

Jle ma Barlopa txororiga, «He npuxoamn 6bl Tbl K HaM,
Jle Ma pawpopa ceH fnolka.. W He pacTaana 6bl Moq ayLla....
Jle ma Barlopa txororiga, He npuxoaun 6bl Tbl K HAM,
Jle ma pawpopa ceH gokla... N He pacTaana 6bl Moda
(LLOBA-TYLLIMNHCKNM S13bIK) ayua...».

N nanee - TemMaTuka nepenaéTtca OyKBalbHO

aBymsa dpasamMu: pas rnpuLLlén — BCTABAM U yxoam (2-
oW KynneT) — m xopoLiev Tebe goporu!. (3-n kynneT).

B AaHHOWM mecHe — uenbix TpW KyrnieTa, Ka3asioChb
Obl, HN O YUEM He roBOPSALLMX, OQHAKO HAMOTHEHHbIX
HeobxoOMMbIM  O/9 [OaHHOM MeCcHWM OCHOBHbIM
CMbICTOM. 2TO MpUMepP TUMMUYHOWM TYLLUMHCKOWM MEeCHMU,
roe BCe JleKCUYecKkme MOBTOPEHUA M My3blKalbHble
MPOUIPbILWN, KOTOPble OBbIYHO CleQyoT 3a KaXXObIM
KynaeToM, nepenatoT TO O4apoOBaHME, KOTOPOE MOXKET
nepefaTtb JMpUYeckasa TMecHa O HepasgenéHHoM
noo6BU.
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Mpourpblilly  Mexay KynfeTtaMmum  MNo3BONdtoT
NCMOTHUTENO COoCpenoTounTCad U OOHOBPEMEHHO
choenaTb ManeHbKyto nepeablLLKy.

N ew&, HaBepHOE, caMoe MHTepecHoe: TEKCTbI He
BCcerga cBf3aHbl C Kakom-nmbo ornpenenéHHom
Menoamem — K NobbiM KynfieTaM UM CTUXaM MOXXHO
nogobpaTth Ntobon NoNtoOUBLLUMNCA MOTUB, NTULLb Obl
OH BruMcasnca B My3blKalibHbI PUTM CaMUX MefTfoguni.

Tpunyeckme necHM Hepegko  6biBaldoT U
CIOYKeTHble, cocTosLme n3 TeMaTU4yecKm
B3aMMOCBSA3aHHbIX KyM/1eToB. MpocnexxmnBarTcH
caMble pa3fiMyHble ClOXKeTbl: Harnpumep, B OgHOM U3
mneceH MoOETca O TOM, KaK y)e [OaBHO HeMoJioaom
YenoBeK Yepe3 MHOro neT cfyd4arHo BCTPeYaeT CBOKO
ObIBLUYIO BO3/IOOMEHHYIO, KOTOPAaa UOET B OKPY>KEHUMN
CBOEWN CBEKPOBU M AeTen; B MOMEHT MPUBETCTBMA OH
BUOMT eé rnasa, HanosIHeHHble cnesaMu, 1 ganee nayTt
BOMPOCHI, OTBETbl W HAKOHEel, MpPopbIBaeTca ero
cobcTBeHHaa 60/b, KOTOPAaa OTPa)aeTCs y>Ke B ero
3aTyMaHEeHHbIX C/lle3aMu rnasax...

MpuBeaéM TOMbKO NepPBbIV KyrnaeT 3TOW NecHU:

XbO Argp OeHUDb KXeHb Oa — Teba yBMOETb — COBCEM Apyroe —

[orax uyBexec Xbo erve... B KoneHax crubatoch g, Npur

Oakl 6lapklnH BMuOe Tebgq,

KbaHON OaXbnnLa, Cepaue 1 rnasa 3abbiBatoT O

LLInr xbanulmnrapna CTapocCTn,

XbO erve... KpoBb CTaHOBUTCS KpacHee, Npu
BMOe Tebsq...

(LOBA-TYLLMHCKMUA S13bIK)

MHOro neceH, roe c¢ ocobom TennotTom wu
HOCTanbrmem onumcaHbl ropbl TyleTn, KpacoTa WU
BenMumne eé npmpodbl 1, Kak NpaBuIo, coxxaneHme, o
TOM, KaK pegKus CcTanm BCTpeYus TyWwumH C  Ux
HACUMXKEHHbIMKM MeCcTaMK B ropax U Kak rnyoboko mnx
yKenaHume 4tobbl 3TM BCTPeYM Obinm Yalle, 4abbl BHOBb
yBMOETb MecCTa, rae uUx npeakus rnpoBenm MoucTuHe
NnereHgapHyo »XXWM3Hb; BOT KyM/eT M3 OOHOWM TaKou
MecHK, TEeKCT KOoTopoWm npuHaonexut [DdaBuay
ApUHOAYNN, XXUTENMIO C. 3eMO-AJIBaHU:
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Mapgen Mob 6apan KbaHleba

TywwuTa(H) NaMHax BaxaHa;
JoH Hakba KlaTlkleTlKlow
3TT6OLW

«Bbpynropwm» xbanrysasbaHa!
— XbO yWMLWHED NaM3yp Nam
GaHymL, —

YybyinxbanoxbeH anbaHal

(LLOBQA-TYLLUMHCKW S3bIK)

Kakaa MMNocTb 6blna K CTapocTu
B TyweTcKume ropbl MOOAHATLCS;
KoHga no nopore nHorna
OoCTaHaBMMBada

B «Bpyaropu» 66l mokasaTbcs!
—Thbl BCE ke ObINTIoN KpacoTon
6reLleLlb,

ropa,

YT06bI TEBE OCbINATbCH — CKa3ar
6bl q!

CornacHo Tpagumumm TyLMH, ocobaa aKcnpeccuma
No6BM K BNMYKHEMY YacTo nepenaértca dopmynamm
C/MOB C OTpMUATENbHOWM KOHHOTauUMeW, HanpumMmep: —
nananoxb, XlabaHwme... — yTobbl ymepeTb Tebe, UTobHI...,
NNW: OaXbnasanoxb, e ByM ULLTY NaM3yp MXb — YMEPETH
Tebe, Hy rno4yemy Tbl TAKAS KPACKMBAS.. (roBopdaTr
aetam) M T.O. OTU BbipaeHua OblIM XapakKTepHb
NEeKCUKOHY 6abylleK, MaTepem n roBopuSIOCb Tak B
Lenax oTBoda Criasa Uam nopumn.

ECTb MHOIrO meceH O >XM3HWM MacTyxOB-OBLIEBOOOB,
KOTOpble Ha MNPOTIXEHUM roda NuLLIEeHbl BCTpey C
ceMbaMM, MOKa3aH UX TEHKEMbIM, M B TO e BpeMd
o4yeHb BnaropodHbiN N MOYETHLIN TPyO. Takme necHu

OBbIYHO HamMoJIHEHbl TOCKOW, pacckKasbliBaeTcad O
GECCOHHbIX HOYax, MNPOBOAUMbIX POOHbIMU B
OXMOAHUKM  CBOUX My»Kel, 6paTbeB U CbiHOBEWN,

MOCTOAHHbIM CTPaxXOM 33 WX XXU3Hb.. BOT npumMep
TAaKOW MecHWU (3TO OOAUH M3 CaMbIX CTAPbIX TEKCTOB -
NpMMeEpPHO Hau. XIX B.):

ATxa noMpeHa garlowa
Hakba »eH nlnpa

Baxkepa,

MNeHMxa MeMLXxop naTrepa -
rlovlmaka gerla

OVeHO;

M'Mxba Kbanuyarla kxaulypa,
UyXb GaKbUH

Lya 6annopa;

Koklnxa uxmHopwv ganxypa
uxmHOypu, 6enunabriap arac
OVeHO...

(Korga) Mbl € rop cnyckanmcb
BOOJSIb LOPOrM OTapbl OBeL|
macnumcob,

pPS00M MacTyx cToan -

(BCceM) Tenom, onmpaBLUMNCS Ha
nanky;

Ha CNMHe Kanyaru Buceno,

a BHYTPMW BblcoXLlee TOTOKHO
nexxano;

Ha Horax 6bInn HaneTol
CcBA3aHHble 6abyLLIKoM
BanunaaHn.» nT.4
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(LOBA-TYLLUMHCKUI S3bIK)
(kanyariv — NacTyLwes CyMKa,
UXUNHAOPW — BA3AHbIE HOCKM).

B 3Tux gByx KynieTtax MOXXHO HaWTW HECKOJSIbKO
MapKePOB, XapaKTEPHbIX TYLUMHAM-MNACTYXAM:

1) OTapbl OBeLl, KOTOpble NacinCb BAO1b JOPOI M
(T.e.2TO Mepmon neperoHa oBeL, C rop Ha PaBHUHY, UK
HaoboPOT);

2) paOoOM CO CTagoM CTOodan MacTyX, TeoM
OMMPaBLLUMMNCA Ha Manky — MNacrtyx He cugen (Beab
MOXXHO ObI/TO N CeCTb — OBLLbl CMOKOMHO MAaC/MCh...), a
MMeHHO cToanN (Bcerga 6bITb HAroToBe, YTOObLI MOMOYb
OBLlAM) M caMa MaHepa Oornopbl Ha MankKy ToXe
cBoeobpa3Haa — oTgbixaroulas (bykB. nepeBogmTcA
KaK O6/TOKOTUBLLUMCH BCEM TE/IOM HA MA/IKY,

3)  Ha CMMHe nacTtyxa BUCUT OOPOXKHAsA CyMKa —
kbasa4arl (cenmyac €& Ha3blBalOT pPHOK3AKOM), B
KOTOPOW HaxoOUTCa exxegHeBHad efa nacTyxa
(TO/TOKHO, CMeLIaHHOE C CYyXMM CbIPOM), KOTOPYHO
TYLUWNHbI Ha3bIBAKOT LY,

4) Ha Horax HageTbl LWepCTaHble HOCKMWU,
CBSI3aHHbIE, no-BMOMMOMY, camMou 6onbLIom
MCKYCHULEWM Toro BpemMeHum - 6abywkon (ar) wun3
damMumnmm banynasriap (badvynawsumnmn);

OTa necHa noétca nop Menoauto «CamraaBpo»
(«[JOpOXKHasaA»), XoTa oThAeSIbHO, HE3AaBMCMMO OT MeCHMU,
CyLLEeCTBYET U CaMa Mesfiogma, KOTopasa UCMONHAETCA B
MOMEHT Hadana neperoHa oseLl, (06 3TOM CM. HKe).

Y TYWWH-LOBLLEB MHOIO MefioaMn, 3aKpPenI€HHbIX
3a onpenenéHHblM cobbiITMeM UMN  UCTOPUYECKUM
nMeHeM. [naBHaa Menogms, KoTopas Mo cer OeHb
coxpaHwuacb — 3To ria4y no ocriogy. HanrpboiBag ee€,
MCMOMHUTENb OObIMHO [OAéT TaKylt TMPUCKA3KY: «.
korga Wwucyca Xpucta pacnanu, Bce ob6nmBanuchb
cnesamu, gake NArylwKkm roBopaT, 3aMOMKAN M TUXO
nnakanm oT ropsd, M BOT Hapod Tak nepepan 3Ty
Tpareguto..». W HaurpbiBaeTca Menoamusd, cnyLlas
KOTOPYIO TPYOHO He MyCTUTb Crnesy..
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Y UOBLEB MHOMO Menoaunn, 3aKpeniéHHbIX 3a
onpegenéHHbIM cobbITUEM, HEKOrAa MOTPACLLINM BCE
HaceneHume. 2TO, B OCHOBHOM, TpAQypHble MesIoanU,
KOTOpble HaUFPbIBAtOTCA Ha rAPMOHM KEHLLMHAMM) U
pexxe — Ha 4YumaHypu (My>XUMHaMK). 370 «Tampym
aatxap» («Mnady Tamapbl») — nnad no 6e3BpeMeHHO
yweglwemy otuy, «LlvnaoBaHa» — nnad o rmbéenm
pebéHka, «JarTkle gaTxap» («MNnaydy no JaTuko») — o
noTepe KOpMW/bL@ CEMbU BMecCTe C ero 60/blinM
cTagoM oBeu, «Agme gartxap» («[Mnay nmo AgamMa») —
nfay o Tparmyeckom cygbbe BbIxogLa W3 TyLUIWH-
LLOBLEB, JlereHgapHoro noata Agama bobrmawsumnm um
T.0. [1, c182]. Takmx meceH MHOro K, Kak NpaBuIo, OHU
HE WMMeKT TEeKCTOB. 2OTWM Menoaum  COYMHEHDI
O6NM3KMMM U POAHbLIMK, KOTOPbIe My3blKaJibHbIM
MCMO/THEHMEM  COMepeXKmMBatlT UM ONnJakmBatoT
cBomx gomModaaueB. CorflacHoO TYLUMHCKOW Tpaanumu,
OTKPbLITOE OM/akKMBaHME MyXa >XeHoW, OeTtenm -
MaTepbkd He ogobpanocb, MO3TOMYy CBOE  rope
YKEHLMHbI  0ObIYHO MepeXkmBanun, YeOUHAaCb U
3anepwmcb B OTOENIbHOWM KOMHaTe, nofasnblle oOT
MOCTOPOHHUX  flas, MW CBOM  SMOLUMUU  OHMU
nepefaBann 4epes Menoguu, HaurpaHHble Ha
rapMOHMN.

Menoousa «LinniaoBaHa» WCHOMIHEHA MaTepbio
ManleHbKOro pebEéHo4YKa, KOTOPbIM MNpwu nepexone
yepe3 ObICTpoe TeueHume peku AnasaHu, BbiMan M3
XYPOXKUHM  (OOPOXHOWM Tapbl — CyMYaToOro MeLwika),
nepeBelweHHOro yepes ceayjio nowagn W.. YTOHY/I..
Cnywasa 2Ty Menogumto, MOXHO TOMbKO TyOoKo
conepexxmBaTb, MOo BcA 6onb M Tparegus MaTepu
nepefaHa yaAMBUTESIbHbIM COYeTaHMEM HECKObKMX
MY3blKallbHbIX KaBuL... W, moBepbTe, 3Ty Mefoguto
HEeBO3MOXHO cfyllaTb 6e3 cnés.. N3 Bcex rnyboko
TparmMyeckmMx Haurpbillen, KoOTopble eCcTb B
donbkope LoBa-TYLLUWH,— 3TO CaMbl BMe4daTatoLWmMm
MOTUB...

Henb3a He ynoMaHyTb Menoaunto «CamraaBpov»,
KOTOpasa WCMofiHAeTCca nepen TeM, KakK HadunHaeTcsa
oyepenHow rneperoH oBeLl, Ha nacTéua (B ropbl UK
C rop) - >3TO CBOEro poda pwuTyasn, KOTopbIn
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comnpoBoXaaeTcad WMMEHHO 3TUM  My3blKalbHbIMM
HaUrpblLLeM Ha rapMOHM, a TaKXKe TaHLAMM 1 ToCTaMm
C no)efaHuem xopollen [Ooporn K yadadyHoro
neperoHa. 3ToT pUTyan o4eHb KPaCOYHbIM 1 LLYMHbIR,
T.K. Ha MpPoBOAObl MAacCTyXOB BbIXOOMT BCA poaHA U
cocegn no ynuue. Tepen nactyxamMum  NIEXUT
HACTONbKO THKENbIN M OONTUIN NMyTb B BeTEp, OOXKAOb,
rpa3b M CMNAKOTb, YTO MPOBOXAKT MX KakK Ha BOWHY,
MO3TOMY T[/laBHble MoOXenaHua 34ecb — 3To Boykbe
6narocnoBfeHne W ygadya. Hago 3aMeTuTb, YTO B
rPY3MHCKOM pobkope ToXXe MHOro neceH, KotTopble
rMolTCA Mepen TeM OoTMNPaBUTbCA B AaNEKMIM NyTb, TUMa
«MraaBpyrn» («JopoykHaa»), HO OHW TMOCBALLEHbI
Opyron TeMaTuke — NpegaHHOMY KOH O, MPOLLAHUIO C
POOHBbIMU HAaCUMKEHHbIMU MECRMAU T.O.

CaMO UCMofHeHMe TYLUMHCKUX MenogMn  Ha
MHCTPYMEHTax, Ha MepBbl B3rNgan, Ka)keTcad O4YeHb
MPOCTbIM, OCOBEHHO HecBenylleMy B 3TOM Borpoce
yenoBeky, BMJOTb OO TOro, 4YTO CKaablBaeTca
BrneyaT/ieHre Npounrpbilla OgHOM 1 TOW e Menoaumu,
HO My3blKaHTbl W CcaMW TYLIMHbI O4YeHb TOYHO
BOCMPUHUMAIOT BCe 3BYKM Menoamn, TOHKO UX
pasnmMyatoT U TperneTHO U C BONMbLIKMM BHUMMaHMEM

CNnyLwaroT.
OuyeHb MHTEPECHbl PUTYyAJiIbHble  TEeCHOlMNeHW4d,
KOTOpPble NCTMOJTHAKOTCH TOJ1bKO FOJ10COM - ©Ge3s

COMPOBOXAEHMA MY3blKAaNbHOIMO WHCTPYMEHTa; OHWU
MCMONHAKTCA CO/10 B COMPOBOXOEHUN MPUTNYLLEHHOIO
noaneBa. JOTWM  HaMeBbl MOXOXWM Ha  FPY3UHCKKMe
carasiobesnn N Ha BaHaxcKmMe HA3Mbl, OAHAKO, OT Tex
YXe KaxeTUHCKUX carasiobesin OHW OTNMYatoTCa TeM, UTo
B HMUX TMOBECTBYeTCA O KOHKPETHbIX Tparmyeckmx
cobbITUAX, @ OT HA3M TEeM, YTO B HUX COBEPLUEHHO
OTCYTCTBYeT [OyxXOBHas TemMaTuKa. [1oT MX TONbKO
YXEeHLMHbl (B OCHOBHOM, MPEK/JIOHHOro BO3pacTa) W
TOXe MpW MOXOpOoHaX WM Ha [OHAX, MOCBALLEHHbIX
KaKMM-NMOBO TpaypHbIM CObbITUAM... [TogoOHble HameBbl
XapaKTepHbl W MUWAB-XEBCYPCKOMY W  MTUY/IbCKOMY
donbknopy. [1o-BMOMMOMY, 3TO CaMbl  CTapbii U3
gollenllmx 0o Hac GOoNbKMOPHbBIX YAaHPOB, KOTOPbLIN Oblsl
obLWKMM onga Bcex ropueB BocTouHom py3un.
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Y TYLUMH MOYTU HET NeceH O PpagoCTaX XXU3HU UK
meceH, rae roBOpUTCA O cYHaCT/IMBOM NMto6BU. Bce oHM,
B OCHOBHOM, MWHOPHbIE: €Ccin O MbBM — TO, KaK
MnpaBuWio, O HepasaenéHHOW, eCnM Ha >XUTEeUCKUe
TeMbl (HampuMep, OXWUOAHUE My>Ka, CblHa, OpaTa,
KOTOpble B OaslbHEW OOpore uim Ha BOWHE, UM Ha
BblFOHE OBeLl, UM Ha 3apaboTKax B Uy>XKMX Kpasax M B
apMUK T.4.), TOXKE FPYCTHbIE, T.K. B HUX MHOIO rpyCTH
OXXMaaHua (BeOb pasnyka gjufacb Nopor rogamMm) um
CTpaxa 3a WX >XU3HW, T.K. OMNACHOCTb MoOrfa
noacrTeperaTb MX Ha KayXOAoM wary m T.4.

LloBa-TyLLUMHbI  COYUMHAKT  MECHU Kak  Ha
rPY3MHCKOM, TaK U Ha LOBA-TYLUIMHCKOM A3blKaX, XOTH
nocrnegHux Bcerga Obl10 MeHblue. DTO NUMLWHKMM pa3
YKa3blBae€T Ha TO, UTO MPY3MHCKUIK O/19 HUX TaKOW Ke
POOHOWM KaK YarMMHCKUK TOBOP 419 TYyLUMH-4Yarma.
Hanpumep, necHu «Pa namasma Tyretun» (rpy3. «Kak
KpacuBa TyweTny), «LLaTluamc acyrio» (rpy3. «[JeByLUKa
n3 Watnnm») m MHoOrme pgpyrmve, aBTOPOM KOTOPbIX
aBnaeTca  fereHgapHbiM  TYWWUMHCKMKM NoaT WMocud
JloHrmwBunn mn3 3emMo-AnBaHW, — 3TU  TMECHMU
M3HaYanbHO OblIM HamMMCcaHbl Ha FPY3MHCKOM d3blke
(Ha rPY3MHCKOM A3bIKe MOoKTCA OHUM U cenyac). OgHaKo
MO3XKe MO YXeNaHWK HEKOTOPbLIX WCMOMHUTENTbHULY
TYLWWMHCKMX neceH K3  3eMo-AnBaHu  (LLnMumHo
OuHrawsunu, Jlenbl Carmwsumnu, HaTenbl
Yapenunwsunm, ACMaTn JIOHTMLLBUMAM) MHOIME U3 3TUX
meceH ObiNM nNepeBegeHbl Ha LOBa-TYLUMHCKUIN, U
cemyac OHWM  MCMoNMHAKTCA Ha o0bomx  a3blKax
OOHOBPEMEHHO. 2To 6bII0 CAeNaHO COBCEM HEOABHO —
7-8 neT Ha3ag M 06OCHOBAHO TEM, YTO B BMAOY Yrpo3bl
NCYE3HOBEHUSA ¢3blka WCMOMHUTENAM XOTEeNoCb, C
OOHOW CTOPOHbI — MOMOYb €ro COXPaHeEHUIO, a C Opyromn
— NnoSy4YmTb YOOBOMbCTBUNE oT 3ByYaHUA
MNOMOBUMBLLUMXCA UMM MeceH Ha 00oMX ¢a3blkax. DTOT
BMosnHe 6aropodHbll, MOXXHO CKa3aTb, yMaHHbIM
MOCTYMoOK  Obls1  MoOXBayeH MHOMMMKU  OpYyrmMm
NCMNONHUTENBbHMUAMM HAaPOOHbIX MeCceH, N cemyac Bbil
MO)XeTe YC/blllaTb HeMano neceH ¢ ogHUM 1 TeM e
TEKCTOM, W Menogmenm Kak Ha LoBa-TYLMHCKOM
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(6aubUMMCKOM) €3blke, TaK W Ha T[PY3MHCKOM WU
YarMMHCKOM OumarieKTe rpy3mHCKOro a3blka.

Hagoo 3aMeTuTb, UTO UCTOPUYECKU BCE TYLUUHDbI
(LoBa, YarmMma) crnegoBann MHOAMBMAOYANbHOWM MaHepe
MCNONTHEeHNA, O4HAKO, B NocneaHee BpeMs CTanum neTb
B CMellaHHOM MaHepe — eCcTb 3aneBana (cono), a rge
MOET MOBTOPEHME CTPOYEK MEeCHWU — MnoaK/oYaroTco
rosioca Mo TOHASIbHOCTU. DTO ClyYaeTCcsa pexke — pa3Be
TONTbKO MPW MEeHMM HA 3aCTONbAX UM, KOrga co3gatoT
CUueHM4Yeckmn obpas, Mb6o caMum TYLIUHbI B CuUy
COEPXXAHHOCTM UX XapakKTepa W 3SMOLMOHANbHOM
3aKpbITOCTM MpegnoYymnTatoT G6onblue cnylwaTb, 4eM
nogneBaTb. Boobule Hago 3aMeTUTb, YTO TYLUMHDbI
3aHATME MEHUEM UM UTFPY Ha MHCTPYMEHTaAX CUMTanum
OENOM  YXEHCKMM, MO3TOMy, Oake umMea TanaHT,
MY>XUYMHbI B KadyecTBe npodeccnm HUKorga He
BblOMPanu 3TOT BUO AeATeNbHOCTU — L.-T. 4QBU XU/TbAP
A4 mc, aabop... («Nerkombicive 3To, roBopuin..»). B
NaMaTn TYLUWMH OCTafica oAuH WHTEPECHbIN Ccrydan,
Korga y toHowm 13 damMmumnmm Jlarasmgse m3 c. 3eMo-
AnNBaHM 0OHAPYXXUNKM MPEKPAaCHbIM ONMepPHbIV FoNoc U
npopoumnm 6Gonblloe Oyayllee Ha cleHe, OOHAaKOo,
MOCTECHABLUMCDb OCY>XOEHMA OQHOCEIbYaH, OH TaK U He
peLmnca ctaTtb MNeEBLOM.

N 3p0ecb BCTAéT BMOJSIHE J1OMMYEeCKUM BOMPOC,
KOTOPbIM HAaCc — aBTOPOB — TOXXe Myd4yan npu
nccnegoBaHMM OaHHOWM TeMbl: MoYemMy y LLoBa-TYLLUMH
TaKoe CBOeOBOPaA3HO-XKECTKOE OTHOLLIEHME K MCKYCCTBY
N MOYEMY CTONbKO TPArM4YecKmx »aHpoB?..

OTBEeT  O4eHb MpOoCT: OCHOBHbIM BWOOM
XO39NCTBEHHOW [OeaTeNlbHOCTM Obl/I0 OBLEBOOCTBO,
4YTO 3aCTaBMA/I0 BECTU OCEa/10-KOYEBOM 0OpPa3 >XU3HMN,
KOTOpbI  TpeboBasl  COOTBETCTBYIOLIMX  YCOBUMN
BegeHma X039AMNCTBa —  J1eTOM oTapbl oBel|
neperoHanncb B ropbl TyLleTn, a K 3MMe — HaobopoT,
CrOHASIMCb C FOpP Ha PaBHMHY —Ha Arla3aHCKY OOSTUHY.
COOTBETCTBEHHO, YXU3Hb TYLLUMH Oblf1a O4YeHb TAXXKENTOM —
MOSTHOM OMACHOCTEW, KaK CO CTOPOHbI BparoB Wu
6aHONTOB, MOXMLUABLUMX CKOT, Tak WU CO CTOPOHDI
XULLHWKOB; Tparmyeckmx crydyaeB Obl/1I0 TaK MHOrO,
UTO D>KEHLWIMHbl MNOpPOM He YycrneBaran CHWMMaTb
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TpaypHoe  ogesHue. BO3MOYHO, MO3TOMYy B
HaLMOHAIbHOM YXeHCKOM odexae TYLUMHOK HeT apKnX
KPAacoK WM  YyKpalleHun. N3 Bcex rPpy3anHCKUX
HaLMOHaNbHbIX KOCTIOMOB BW3yaslbHO 3TO CaMbli
HeB3paYHbI KOCTIOM (Ha 4YE€PHOM nMfiaTbe TONbKO
rpynb yYKpalleHa o4eHb TOHKUMU, Crierka 3aMeTHbIMU
cepebpUCTbiMU LIEMOYKAMM U MPULLNT BOPOTHUK U3
TEMHO-60PO0BOr0 UMM TEMHO-CUHero 6apxaTta, Unu
aTnaca). CBagebHble ogeaHna ToXKe Masio oTNiMYanmchb
OT eXXeHEeBHbIX — He 00 pagocTen 6bino...

VIHTepeceH packrian CTUXOTBOPHOM CTPOKU U
MY3bIKW TIPU UCTONMHEHMM MeceH Ha LoBa-TYLUMHCKOM
a3blke. [1Ba pa3a NMoBTOpdAeTCH TOMbKO rMepBas CTPOoKa.
MNpuBenoeM npmumep:

Mapgen mob 6apan Kakunm 6bin10

HaHano, 6bl 61aroM, MaMou4Ka,
HaHa-a ... MaMa-a...

Magen mob 6apan, KakuMm 6b1510 6bl 61arom,
HaHano, HaHa-a... MaMOoYKa,

Mxb kxaLlyy MaMa-a...

Kbanurlerl nepulaHa, Ha cnnHe Brncayen cyMKom
HaHa, obepHyTbcA

Baln ce 6enyxa, 6bl MHe, MaMa,

HaHano, On, Moen cyabbe, MaMouKa,
HaHa... MaMma...».

(LLOBA-TYLLMHCKMNA S13bIK)

Oanee nayT OBe CTPOKW, rOe CKaszaHO O TOM, YTO
MMEHHO Oblno 6bl 6naroM.. — 3TO CBOero poja
npentama K TeMaTuKe MNecHW, Kaxkabl KynneT
HaYMHaeTCHa C MOBTOPEHUA NepPBbIX ABYX CTPOK.

MNepBble [OBe CTPOYKM  KayOgoro  Kynneta
MOBTOPSAIKOTCHA [OBa pas3a, W 3a HUMWU chegyeT
MPOUrPbILL Menoaum, Hanpumep:

HakbMak fxkempaHca Mo gopore Kak gXXenpaH Tbl
LLO Marrexb Y)Ke He noéllb
Llo marexb TapbibeH LBenexa... He noxoyka Tbl y)Ke Ha NaHb...
HakbMak myKenpaHca No popore Kak gyXenpaH Tbl
LO Marrexb yXKe He ngéllb
Llo marexb Tapb/ibeH LIBeNexa... He nmoxoyka Tbl y)Ke Ha NaHb...
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(LOBA-TYLLUMHCKUI S3bIK)

KynneT noéTca MnosHOCTbio, 3aTeM cnenyet
Npourpbill Menogmm — B TaKUX MecHax TemMaTuKka, a
MOPOM U CIOXKET MOXKET MPOCMATPMBATLCA MOSTHOCTbIO,
K mpuMepy:

LLaTlnne noxpb na xbo, N3 WaTnnum Tbl geByLUKa C
oerloyTlkbu, TOHKMM CTaHOM,

[MaTlnmar, [MaTnmatr

HMNCcpMno naxoc xbo ce WMHBab W3 paBHbIx Tebe pasbllily §
TloTleBa, Tebs cBoMUM obenmMm
LWaTlnne naMmHaxu 6aubuno pyKamMu,

nMmkloc xbo, N3 WaTUIbCKMX rop K
KiMaTIMaka netxmH4yo carlapa HaubunLamM Teba nosesy,
OoHeBa. Ha koHe, KoTopbl MponeTaeT

Yepes cKalbl.
(LLOBA-TYLLMHCKM A3bIK)

TakoW pack/iag XapaKTepeH, B OCHOBHOM, A4
ManeHbKMx 6annag 1 NeceH c CIOXXETHOM NTIUHMEN.

KpaTKko OCTQHOBMMCSH HQ  JIMHMBUCTUYECKMX
MapKepax, KOTOopble  XapakKTepHbI MneceHHoMy
donbknopy LOBa-TYLLIWH. NMpKY MCMNOMHEHMW NeceH Ha
NOBOBHYO TEMaATUKY 4YacTo obpallatoTca K MamMe —
HQHQ/I0 «MaMOYKa», HOHA «MamMax;

Magesn Mob 6apall, HaHano, Kakoe 6naro 6b1/10 6bl,
HaHa... MaMOou4Ka, MaMa...

Unu:

BaM, ce 6benyxa, HaHano, oM, Moel cyabbe, MaMoukKa,
HaHa... MaMma...

YakxMH-YaKx JamM3yp BaraHa, wu3sganu 6bl KpacasLa
HaHa... yBUOEeTb, MaMa....

HaHa cTano npuneBOM K KOMbiGefibHbIM MeCcHaM.
Hanpumep:

HaHal-HaHaM-HaHaMn-HaHo... 00O0...
HaHan-HaHan-HaHaM-HaHo... 000...

YyTymxbauc, 6agep, YyTymxbauc,  Cru, Moé OuTe, Cru,
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HaHo... 00... HaHo... 00...

Aca Tepkaoca, HaHaca, a Kadato Tebd, TBOA MaMa...
HaHo... 00... HaHo... 00....

Maka MeTlaca 6akbea, a orpayky Teb4q, HaBepHAKa,
HaHo... 00... HaHo... 00...

Moccuh enbyexba eCcnun nnoxo o Tebe YTo-To
XbOX XbamMaca, CKaXKyT,

HaHo... 00... HaHo... 00...

HaHaMn-HaHam-HaHaWM-HaHO... 000...
HaHaM-HaHaM-HaHaM-HaHo... 00O0...

(LLOBA-TYLLMHCKM A3bIK)

MpwneB gasmB-gasiase rnokT NP MCNONMHEHUNM
MmeceH Ha CoLManbHYO TEMATUKY; MO- BUOMMOMY, 3TO
ogMH W3 caMbiX CTapblX MpuneBoB. B KkadecTtBe
npuneBa OH BCTPEYaeTCa He TONbKO B IPY3UMHCKOM
A3blKe, HO U B OPYrMX KaBKa3CKMX A3blkaXx. 1o HawWKMMm
CBeOEeHMAM, ero HeT, HeCMOoTpsa Ha To, 4To AgaJ/i-e
O3Ha4aeT «6or» He TOMbKO B LLOBa-TYLUMHCKOM A3blKe,
HO W BO MHOMMX APYrMX KNOEPUNCKO-KaBKa3CKMX
a3blkax (rpy3. — bormHsa [Adasuv, BaMHAXCKuUx — [aari,
garectaHckux —/Jas v ap.). B yoBa-TywmHcKom dopme
[JaHHOe C/0BO CTOUMT B 3BaTe/IbHOM rMagexxe — 3TO
O3Ha4aeT, UTO BCE CKa3aHHOEe B MeCHEe CUMBOJIMYHO
obpalleHo K Jas — bory, xoTa npu MeHnm B HacTodlllee
BpeMsa 3TO He OCO3HAETCA U BOCMPUHUMAETCa Kak
npunes:

«dan-ganue-nane, Oanume-
nanane.. gan-ganve-gane ganue
nanane..»

Muny gaxe Bau Berle kxen-uyleca?..
Muu gaxe Bau Tywyp kopulmnna?..

Napkl LO  benora  MHLIyM
KbOHLLMBA

Llo 6Garer kympulnex wuoyxne
Mop4ymna

Oan-panue-pane, oanme-
Lanane»

(LOBA-TYLLUMHCKMI A3bIK)

NMpunneBbl

«dan-panue-gane, Oanume-

Danane... han-nanve-gane
hDanuve ganane..»

Kyna oenncb HaLwun
Tpagnunm?..

He cnywaeTtca HblHeLWHAs
MOOOENXD,

Ha cBagbbax He mog4YnHsATCA
Bosie wadepa.
Hdan-panvB-gane,
nOanane»

Oannse-

BAUT-BAUX W BAM-COXA XAPaAKTEPHDI
TONbKO [O/49 TpPaAypPHbIX MeceH -—

MMU  HaYMHaloT
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3ameBaTb: BAUT-BAuX nepenaét bonee CUubHYyo
SKCMPeCcCcuto, T.K. 3TOT MPUNEB BOCXOOAUT K BAU-TXO «Mbl
(MHKNIO3MB-2KCKMO3MB), T.e. Mbl BMECTE — BCEM
MWNPOM —3aecbTpareama 6onbliaa M obuasa («om, YTo
YK€ C HaMUM TBOPUTCA»); MpuneBa B Takon popme HeT
OaXKe B FPY3MHCKUMX HaneBax — 3To, BUOAMMO, OQHa M3
CaMbIX CrapbX GopMyn  GONbKIOPHOIO »aHpPa,
CO30aHHbIXMMEeHHO Ha LLoBa-TYLLUMHCKOM A3blKe: BAU-
coxa — ByKB. «...0M, 9» (CO-X-a —MPOHULL. Nagd. — MeHs).
CpaBHUM C TPY3VMHCKUM BAM-Mee  «.O0W, a9»,
YyeyeHcKUM Bau-geesnal! «o, mMonm bBborl» — noétcs
OObIYHO MPU MepeXxxmBaHMAaX OOQHOIo YenoBeka.

DTN MNpUNeBbl XapaKTepHbl A9 HarneBoB B
HECKOJIbKO roO/I0COB 6e3 COMpoBOXaOeHMA
aKKOMMaHeMeHTa, HanpuMep:

BaMT-Baux, BaT-Baux, BanT-Baux,

BamT-BaUX...

MeTxepHa LWyWHa rloT Bea M3 >XU3HU Mbl YUOEM

Lo parlreT Bea aceBa 6e3B03BpPaTHO

BeH OeHO Yy Lo nmutoe He NpUAOEM Mbl Bonblie clofa
ayrlpaklpes, HaM >XM3Hb HE OCTaBAT — HeT
KIBHECeB, oaTxpeBa... CKOJNbKO 6bl Mbl HE KpUYanu,

CTOHaNM M NNakanu...
BEWT-Baux, BEMT-BaUX,
BEeMTBaWX...

(LOBA-TYLLUMHCKUM S3bIK)

MOo>KHO BCTPETUTb TaKom npumnes:

... BAQM-COXQ... BAM, Ce KOPTMXA ...  NO, F... ON, MOEW FONOBYLLIKE
NNn:
..BAQU-coxaq, BV ce HaHaxa... on, 4... on, Moen MaMme....

(LOBA-TYLLUMHCKWI S3bIK)
MMEHHO MMM OObIYHO 3aKaH4YMBAKOTCA TpaypHble

necHomneHma. B rpy3amHckoM  donbkiope  OHU
BCTpeuYatoTca B Takon dopMe: Bam-mMee... (o —4...), Ban-
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Mee, YeMO TaBoO... (OM, MOS roO/10BYLLIKA...) N BaW-Me, HeMO
aepao.. (ov, Mog MaOMOUKAQ...).

Bce aTv mpuneBbl U My3blKalibHble MPOUTPbILLN
B MY3blKa/IbHOM MMKpPE Ha3bIBAOT /IOCCAJ/IMU — OHMU
XapaKTepHbl BCEM MECHAM M Ha BCEX A3blKaX, OOHAKO,
KaK BUOAUM, KXXObIM 3THOC NepenaéT MX No-CBOEMY — C
npucyLLem TOJTbKO emMy MHTOHaLMeM 7
MHOVBWOYANbHOCTbBIHO.

N HakoHeLl, 4duTaTenb, Mo-BUOAMMOMY, 3aMeTu,
4YTO KayKOasa CTpOKa KynJieTta, KakK [paBuno,
3aKaH4YMBaETCH MMACHbIM @ — 3TO MO3TUKO-MECEHHbIN
MapKep, KOTOpbIM, MO HaweMy MpeanoioxXeHuto,
XapaKTepeH MoYTK OJ19 BCEro MeCeHHO-MO3TUYECKOTO
YXaHpa KaBkasa.

CorflacHo TpaguumMK, B KaXKOOW CeMbe TYLUMH-
LLOBLEB XOTH Obl OOMH N3 Y1eHOB CeMbM 06A3aTeNTIbHO
nrpan Ha My3blKallbHOM MHCTPYMEHTE: KaK MpaBusio,
WEHLMHbI — Ha rapMoHW (W.-T. 6y3klaHTI - cp.
MY3bIKQHT, TAPMO(H) — Ccp. Tpy3. rApMOHU, PYC.
rAPMOHb), @ MY>XYUHblI — HA CTPYHHbIX MHCTPYMEHTAX,
U.-T. 4YluHyp (cp. rpy3. dluaHypu, nak. 4dlyryp, 4deu.
YylobHOQPr) NNV W.-T.NaHAYP (FrRpY3. NaH4ypu, Yevd. gedimr
rnogap — OYKB. «OePeBAHHbIM MaHOypW»). 3aHAaTUe
OBLIEBOACTBOM TPYAHO MpeacTaBuUTb 6e3 cempenu (U,.-
T. casiamyp, Cp. rpy3. casiamMypum) n 6apabaHa (u.-T. 4o/,
cp. rpy3s. gosiv). Cpeaun TyLwmH 6611 CBOM MacTepa Mo
N3rOTOBJIEHUIO CTPYHHbIX MHCTPYMEHTOB UM CBUPEnu,
MO3TOMY MX, KaK MpPaBW/IO, 3aKa3blBaJin MPAMO Ha
MecTax [1, c.183]. 3aTo rapMoHb NPUBO3UNIM U3OaN1eKa U
noKyrnanu no ntobon LeHe, Kako 6bl BbICOKOWM OHa HU
6blfla, T.K. Yy OEBYLIKWM Ha BbloaHbe, cpeaun npoyero
npuOgaHHoOro obgas3aTenbHO AOo/mkHa Obina  6biTb
FrapPMOHb.

MMeHa WCKYCHbIX UCMOMHUTENMbHUL, TYLMHCKMX
MenoauMm 1 neceH B NaMaTm TyLWKMH COXPaHWUINCL MO
cem peHb — 3T0 250 [lanarmwswnm, Mapuam
YkmnowBmnm, Maka Mayabnuwsunm, Penko n Tamap
Kaanose, MNaene Jlarasmagse v ap [1, c.183].

Hawwm nccrnenoBaHua MoKasanwu, 4TO
MOEHTUYHOCTb LLOBa-TYLLUMH O4YeHb YETKO OTPaXKeHa B
MX MY3blKallbHOM QOMbKIOPE U HaxoOuT MNpsaMble
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OTrONOCKMN B @OSibkope ropueB Bcenl BocTouHOM
py3nun. 3aMMCTBOBaTb MOYHO nekcunyeckme
eOVHULDbI, Kakme-To GopMbl odexabl (ecnn oHa
MoOHa), AOa)ke Kakme-To 6nroga, HO 3aneTb BCeEM
MUPOM MOoL HY>XOM MOTUB U COEMNATb €ro HaCcTblo CBOEN
Oy — 3TO TPYOHO NMpenctaBUTb... [TOTOMY Mbl MOXXeM
TOSIbKO KOHCTaTMpPOBaTb TOT aKT, 4YTO Ky/IbTypaA
TYLWWNHOB MOAEHTUYHA UX MPY3UMHCKOMY CAOMOCO3HAHMUIO.

3aknwo4yeHue. Mbl MnonbiTasiMCb OaTb KpPaTKyko
XapaKTePUCTUKY  Mogenenm neceH, HaneBoB U
HauUrpbILLEeN LLOBa-TYLWMH, KOTOPbIe Oa)Xe NMpu nortepe
93blKa BCE PaABHO COXPAHATCA B TOM e TPY3UHCKOM
NCMOJTHEHU .

Ecnn  uncyesHeT CaMOObLITHOCTb W KOMOPWUT,
npucyLme necHaM Ha LUOoBa-TYLUMHCKOM ¢3blke, TO
4yefioBe4yeCcTBO 3TOro, BO3MOXHO, HEe 3aMeTUT, HO
aymMaem, uyto obegHeer.

NMeHHO MoaToMy, AaBavTe BMecTe MoayMaeM o
MyTaX COXPaHeHUA A3blKOB W OUANEKTOB, BeOb 3TO
Be/IMKOEe [OOCTOfHME, KOTOpOe COXpPaHWIM Halu
npenblayLire NnoKoneHmsa 1 nepenanm Ham.

N, HakoHel, AyMaeM, Hago ocob0o OTMETUTD, UTO B
NaHHOW cTaTbe (M B p[okniage, cOefaHHOM  Ha
MeXxayHapoaHom KoHdepeHunm B ceHTabpe 2010 1. B
r. JlyHope - LBeuwnda), ™Mbl BMnepBble MNpencraBuUn
apXMBHbIe MaTepumasbl no MY3blKa/lbHbIM
MHCTPYMEHTaM LLOBa-TYLLUMH W3BECTHONO WCTOPUKA
npod. A. N. LLaBxenmwBuUan n npogeMoHCTpmpoBanm
My3blKaJibHbl€ 3aMM1CK, KOTopble Oblfin caenaHbl MM B C.
3eMo-AnBaHM eLllé B 60-bix rogax XX Beka.
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OJIEYMETTIK-T'YMAHUTAPIJIbIK FblIJIbIMOAP
SOCIAL AND HUMAN SCIENCES
COUMNAJIbHO-TYMAHUTAPHDIE HAYKU
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P.K. [Joc)kaH’
'Ka3axckas HALUMOHA/IbHAS QKAQOEMUS XOpeorpapum
(AcTaHa, KazaxcTaH)

NMPOBJIEMA BbITUA B HACJTEAUU AlNTb-OAPABU U
Ero NnPEEMCTBEHHOCTb C COBPEMEHHbIM
HAY4YHbIM NO3HAHUEM

AHHOTauuA

B gaHHoOU cTaThe MpOAHAIN3NPOBAHbI B3r/iSAbl MbIC/INTE S
apabo-mMyCysIbMAHCKOM 3roxu Anlb-Papabu Ha 6bIT, A TAKXE ero
XKU3Hb U CY>KOEHUS O ObITUM. B YOCTHOCTY, MOKA3AHO 3HAYEHMe ero
Hacreaus ansa coBpemMeHHOro HQy4YHOro MO3HAHUS:
npeacTaB/ieHNUs O XAoce, BAKYYMe, COCYLLEeCTBOBAHUMN HAYKU U
PEeNNrnM, MOAAEPIKAHUN MEXXMPEAMETHbIX CBA3eM B HANMPABAEHUN
MCCrefoBAHWS, MPUMEHEeHWe  UHTErpaTuBHOW  MEeTOLO/10Mnu,
nposiBrieHue CBOeObPA3HOM MOAENN KPEeATUBHOIMO MbILLUAEHUS U
7.4. lNo3HaBaTeibHoe 3HaYeHue vaen Anb-Dapabu He 1Mcyessno m
HQ COBpPEeMeHHOM 3Tare pasBUTHUS HAyKu. B 4qacTtHocTu, ero
npeacTaB/ieHUs O XAOoCe MOXKHO CPABHUTb C HOBLUECTBAMMU
coBpeMEeHHbIX eCTECTBEHHbIX HAYK, Q MCMO/Ib30BAHHbIE UM METOAbI
HQy4YHOro rO3HAHUS  ABJSIOTCS  MPUMEPOM  UCMO/Ib30BAHUS
COBPEMEHHOIO MHCTPYMEHTAPUS YyYeHbix. Anb-Dapabu mn3BecTeH
BO BCEM MUPE KAK G1I0COP, YHEHbIN-IHUMKIONEANCT, BPAY, QU3UK,
MCUXO/ION, MATEMATUK, QCTPOHOM, MY3bIKQHT, MO3T, INTEPATYyPOBEe
n T.A. B MeTapusmyeckom HanpasreHun nHTepec Aas Anb-Oapabu
COCTABAS/IM  OHTO/IOrMYeckue, ©6a30Bble KOHUEMTyasibHble U
KOHKPETHbIe, @QyHOAMEHTA/IbHbIE Puiocopckme npobrembl -
PopPMUPOBAHME MPEACTABAEHUY O «BObITUM» U «HEOBITUMNY,
AOBVWDKeHne 1 ero  Buabl,  MeTagusndeckme  npobremsbi
«CTQHOB/IEHWS» KN «TBOPEHUS» B OCHOBATE/IbHOM  U3YHEeHUMN
COOTHOLLUEHUS GOPMbI 1 MATEPUM, PA3MBILLIEHUS O MecTe U
MPOCTPAHCTBE, XapaKkTepe TBOPLA B QKTE COTBOPEHMNST MUPA U T.A4.
Takum 06pa30M, B CBOUX PACCY)KOEHMEX O 6biTun Anb-Oapabu
PACCMATPUBAET HECKO/IbKO MOHATUN B GUI0CODUU, MCMOb3YS UX 1
KaK  KaTteropuvasnabHbiyi  annapat. OCHOBHble  PACCY)KAEHUS
¢unocopa o 6bITHUM COCTOAT HE TOJIbKO M3 CyXoun ¢duocopum o
Mupe, OHQ, PaccMaTPuMBAsS MuUp B UesoM, obpaljaeTrcs K
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PUINYECKUM, QCTPOHOMMNYECKUM MPO6IEMAM, TAKUM KAK BAKYYM,
XQoc, 1 Nogo6HbIe PACCY)KACHMS MMeIOT 60/1bLLIoe 3HAQUYeHWe 1 /15
COBpPEeMEeHHOCTH. TaKMM 06pA30M, BO3POXKOEHUE UMEHU Aslb-
®apabu 1 ero Hacreausa CcerogHs CTAs0 OAHOM W3 [/IQBHbIX
Mo3ULMI TIOPKCKOrO HAPOAA, B TOM YUC/Ie KA3AXCKOIo, B KOHTEKCTE
OYXOBHOM MOAEPHMU3ALMM.

KnioueBble c€/10BA: OHTO/IOMMS, MeTApU3MKA, apabckas
¢punocopus, Cyl|ecCTBOBAHME, HEMATEPUAIbHOCTb.

P. K. Joc)xkaH'
'Ka3aK YITTbIK Xopeorpadmsa aKkageMmsChbl
(AcTaHa, Ka3aKCTaH)

OJ1-OAPABUN M¥PACbBIHAAFbI BOJIMbIC MOCEJIECI
XXOHE OHbIH KA3IPIr't 3AMAHFbI FblJ1IbiIMUA
TAHbIMMEH CABAKTACYbDI

AHHOTauud

byn mMaxkanaga apab-mycbiiMAH AayipiHaeri ouvlbll  Oi1-
DdapabugiH emMip Typasbl Ke3KApAaCTapbl, COHbIMEH 6ipre, OHbIH
eMipi MeH 60/IMbIC TypPQ bl MiKipaepi Taa4aHagb. ATan auTaTbiH
60/1CAK, OHbIH MYPACbIHbIH KA3ipri FbiibIMU 6iliM YLUIH MQHbI3bI:
XQOC, BAKYyM, FbiIbIM MeH AdiHHIH KATap eMip cypyi, 3eptrey
6aFbITBIHAQ MOHAPQA/IbIK 6AMIAHBLICTAPAbLI CAKTAY, WMHTErpaATMUBTI
9OICHAOMQHbI  KOJIAQHY, LUbIFAPMALUbIAIBbIK, — OWIQYyAblH — ©3iHAIK
ModesniHiH  KepiHici »aHe T.6. kepceTinreH. On-Qapabu
MAesas1apbiHbIH — TAHbIMAbLIK ~ M3HI  Fbi/IbIM — AAMYbIHbIH — KA3ipri
Ke3eHiHAe e 63 MAHbI3AbIIbIFbIH XXOWUFAH XKOK. OHbIH XQOC Typa/ibl
maess1apbiH Ka3ipri XKAPATbI/ILICTAHY FbITbIMOQAPbBIHbIH
YKQHQ/IbIKTAPbIMEH CA/IbICTLIPYFA 60/1QTbIHbIH, Q71 O/1 KO/4AHFAH
FbISIBIMK TAHBIM 3AICTEePI FA/bIMAAPAbIH 3AMAHAYM KYPA/4APbIH
KOAA4QHYyAbIH MbicAsibl 60/1biM TA6bLIAATbIHAbIFbIH QTAFbIMbI3 Keaei.
bykin anemre 9a-®apabu puaocod, sHUMKAOMNen-FA/IbiM, Adpirep,
dU3MK, CUXOSION, MATEMATUK, QCTPOHOM, MY3bIKAHT, QKbIH,
oNebuneTTaHyllbl XaHe T. 6. peTiHae TaHbimasn. On-Papabure
MeTAPUINKASIBIK, 6aFbITTA OHTO/TIOMMSAJIbIK, Heri3ri
TVOKbIPbIMAAMQ/IBIK XXOHE HAKTHI, ipresii guiaocopudribik Macenenep
— «bosly» WoHe «bosiMay» Typasbl WAeanapabl KAablNTACTbIPY;
KO3FQ/IbIC )K9HE OHbIH Typaepl, ¢opmMa MeH MAaTepusaHbIH
QpPaKATbIHACLIH MYKWUAT  3epTreyaeri  «KaA/binTacy» mMeH
«WKAPATbI/IbICTbIH» METADUINKASILIK Macesiesiepi;, OpbiH MeH KeHICTIK
TypQ/ibl ovnap, XXapaTtyLbiHbIH 91eMAal Kypy aKTiciHaeri TaburFaTel
JKoHe T.6. KbI3bIFyLUbI/IbIK Tyablpabl. Ockinaviwa, a1-PapabuaiH
60/IMbIC  Typasbl  onnapbiHAQ — ¢uocopuagagarsl  6ipHelle
YFbIMAQPObl  KOJIAAHA OTbIPbIN YXKSHEe KATeropussiblK arrnapar
peTiHge KapacTteipagbl. PuaocodTbiH 60/IMbIC Typasbl Herisri
navibiIMAQy/1IQPbl  TeK a/IeM  Typarbl KYPFAK — ¢GuiocopugaaH
TYPMavigbl, 01 97eMAi TYTACTAy KAPACTbIPA OTbIPbIM, BAKYYM, XQOC
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CUAKTbI QU3MKAIBIK, QCTPOHOMMUAIBIK MaCeiesniepre XyriHeai »xoHe
MyHAOQW naQyvibiMOQyAQp KQ3ipri 3aMaH YIWIH g€ Y/IKEH MaHre ue.
Ocbinaviwa, 9a-Oapaby eciMi MeH OHbIH MYPQACbIH XXAHFbIPTY
6yriHae TypKi XArKblHbIH, OHbIH iLUiHAE KA3QK XAJIKbIHbIH PYXAHU
XKAHFBbIDY M8H KOHTEeKCTiHAe 6QacTbl YCTAHbIMAOAPbLIHbLIH 6ipiHe
aviHa4bl.

TyiiHgi cesfgep: OHTO/IOrNS, mMeTagpumsnka, apa6
¢dunocopusacel, 6osIMbIC, MATEPMAIALIK EMEC.

R.K. Doszhan'’
'Kazakh National Academy of Choreography
(Astana, Kazakhstan)

THE PROBLEM OF EXISTENCE IN THE HERITAGE OF
AL-FARABI AND ITS CONTINUITY WITH MODERN
SCIENTIFIC KNOWLEDGE

Annotation

This study analyses the views of the thinker of the Arab-Muslim
era Al-Farabi regarding everyday life, as well as his life and
contemplations on the existence. In particular, the study presents
the significance of his legacy for modern scientific knowledge: the
idea of chaos, vacuum, the coexistence of science and religion, the
maintenance of interdisciplinary connections towards research, the
use of integrative methodology, the manifestation of a certain
model of creative thinking, etc. The cognitive significance of Al-
Farabi's ideas has not disappeared even at the current stage of the
development of science. In particular, his ideas about chaos can be
compared with the innovations of modern natural sciences, and the
methods of scientific cognition used by him serve as an example of
the use of modern scientific tools. Al-Farabi is known all over the
world as a philosopher, encyclopaedic scientist, doctor, physicist,
psychologist, mathematician, astronomer, musician, poet, literary
critic, etc. In the metaphysical area, Al-Farabi was interested in
ontological, basic conceptual and specific, fundamental
philosophical problems - the development of ideas about
“existence” and “non-existence”, movement and its types;
metaphysical problems of "becoming" and "creation" in a thorough
study of the correlation between form and matter; reflections on the
place and space, the nature of the Creator in the act of creating the
world, etc. Thus, in his reasoning about existence, Al-Farabi
considers several concepts in philosophy, using them as
terminological devices. The main reasoning of the philosopher
regarding existence comprises not only a dry philosophy about the
world, but also, considering the world as a whole, addresses
physical, astronomical problems such as vacuum, and chaos;
similar reasoning is of great importance for the present. Thus, in the
context of spiritual modernisation, the revival of the name of Al-
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Farabi and his legacy has currently become one of the main
positions of the Turkic people, including the Kazakhs.

Key words: ontology, metaphysics, Arabic philosophy,
existence, immateriality.

BBeaeHue. llcnamMckaa penurmg, BO3HMKLLUAA Ha
apabckon 3emne B CpeOHwe Beka, crniocobcTBoBana
Pa3BUTUIO HAaYKU BO Bcen EBpone n CpegHent A3nn, a He
TOMbKO Y HAapOL4OB, MMEBLLUMX 3Ty BEPY. MyCybMaHCKMM
peHeccaHC OTNnM4yanca CcBOen MHororpaHHoctblo [l].
dunocodumto  3TOro  nepuvoga  TakKKe  HasblBaloT
«purnocodmen Ha apabCKoM A3blke» UMK «apPabCKMM
dunnocodamm». I. Ecum [2], oomH M3 mnccnepoBaTenen
apabckon punocodpmm, oTtMeyarn, YTo B COOTBETCTBUM C
MacLuTabom ee pacnpocTpaHeHus, apabcKo-
MyCyfibMaHCKaa déunocodma Obiia pasgeneHa Ha Tpu
nepuoda Mno WMUCTOPUKO-PErMOHANbHOMY MpuHUMNy: 1)
npun bargagckoM  xanudarte: Anb-KuMHOW, «4UCTble
6paTba» U Op.; 2) y HapogoB CpeaHen A3mn: Anb-Oapabu,
N6H CumHa, OMap Xawmam, ATTap, anb-Fazanu un gp.; 3)
MycynbMaHcKaa icnanma: MoH Bagyk, MoH Tydennb, M6H
Apabu, M6H Pywa un gp. A.l. HypblweBa [3] onucbiBaeT
pa3BUTUE OUNOCOPCKMX HaMPaBIEHMW B STOT Mepumom:
«TakXXe B 3TOT nepunod BO3HUKM M MpoLuBeTanm Takme
KPpynHble  TeYeHUs UK LWKOMbl, KaK  MyTa3uiauTbl
(ocHoBaTenb B VIl Beke — AMUp MBH Y6ama), Kanam
(ocHoBaTenn B X Beke - A6y-anb-XacaH Allapw,
MaTypunan), cydum3m. OcobeHHOoCTH Pa3BUTUS
dunnocodnm B 3Ty 3MNOXY 3aK/IOYAOTCA B CrenyroLleM:
BCerga y4mTbIBasMCb MPUHLUIMbI B PaMKax pemrmo3Homn
MYCYNTbMaHCKOM  MbIC/IM;  MOCKOJSIbKY 0b6pa3oBaHue
npuobpeno BCeoObeMIOLLMMN YHUBEpPCanbHbIN
XapakTep, 6onblWMHCTBO duUnocodpoB 3Toro nepmoaa
CTann 3HUMKIoneamcTamMy;, 6biNo  MpeacTaBneHo U
MCTOMIKOBAHO BCEMY MUPY Hacneawve OpeBHewn [peummn,
3abbiToe anga EBponsbl; apabckaa dunocodma oxeaTbiBana
60NblLLUOW PEermoH OT COBPEeMEHHbIX HapoaoB CpegHen
A3 00 eBponencKom McnaHmm, obpeTa 3HaUYUTENbHbI
aBTOPUTET B HAy4YHO-MO3HaBaTE/IbHOM MPOCTPAHCTBE
ToM 2noxu; 6bila co3gaHa cBoeobpasHasa Mopesb
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rapMoOHMK, B3aMMOLOMOTHAEMOCTU pennrmm 7
dunnocodpckom Haykm n op.» [4-6].

OOHVMM U3  MbicnuTenen apabo-MyCynbMaHCKOM
BOCTOYHOM dunocodum 6bin1 Aby Hacp Anb Papabwu,
KOTOPbIM poaunca v NpoBen LOeTCTBO Ha THOPKCKOM
3emMne, B ropoge OTpap. Ero nonHoe mMma — A6y Hacp
Myxammepn MobH Myxammen mbH TapxaH MOH Y3nar Anb
®apabu aT-Tiopkn. OH MU3BECTeH BO BCEM MMpe Kak
dumnocod, YydyeHbIM-aHUMKNOMEOMCT, Bpay, GU3MK,
MCKMXOMOr, MaTEMATMK, aCTOPOHOM, My3blKaHT, MO3T M T.4.
KpomMe TOro, oaMH M3 acnekToB y4deHus Anb-Dapabwu
HauyMHaeTca C repMeHeBTMYECKOTrO aHanm3a
OpEeBHerpedyecknx TpyooB Apwuctotend v [lnaToHa wu
aBngeTca ogHUM K3 Hambosee MO3OQHUMX ero TPyOos,
npencraBneHHbIX B 3anagHomn EBpone [7-10]. B M1upoBom
OYyXOBHOM MPOCTPAHCTBE OH CTall «BTOPbIM y4yUTENemM»
nocne Apuctotens (MoXeT ObiTb, B 4ENCTBUTENBHOCTH,
nepBbIM). Anb-Dapabum Hanumcan okono 200 paboT, HO 0
Hac pgownum Tonbko 100: «Punocodpckme TpaKTaTbl»,
«MaTemMaTmyeckme TpakTaTbl», «CouUMaNbHO-ITUYECKMNE
TpakTaTbl», «JlorMyeckme TpaKTaTbl», «Benmkagd KHUra
MY3blKM», «B3rnanbl 4oOpbIX ropoXaH» 1 ap.

Anb-®apabu, bnarogaps cBouM paboTam, oCTaBMI
3HaAYMMbIM  cneg B UCTOPUM  KakK  OoOuUH U3
«npocBeTuTenem» Toro BpemMeHun. OH caoenan BeCOMbIN
BKNad B pa3BUTME HayKW, 6Gnarogapsa ero KHMramM Mol
MMeeM 3HaHWA, KOTopble MOrM BbiTb yTepaHbl HaBceraa.
CBon paboTbl Anb-Papabm nmcan Ha OCHOBaAHUMU
cyllecTByOLWMX akToB, Mpu 3ToM pgobaBnaa CcBOMU
MbICM U UOEN, KOTopble B byaylieM nomornm bonee
rnyboKO TMoO3HaTb ero TBOpYecTBO. [lpakTnyeckoe
npumeHeHne éunocodmm B OObIYMHOM YXXKM3HWM ObiNo
OOHOW M3 rMaBHbIX NpPobneM, KOTopble BOMHOBaNU Anb-
®apabun, aTy nNpobnemMy OH 4YacTo ocBellan B CBOWX
paboTax. OH MedyTanl  co3gaTb  MAeasnbHoe,
«gobpogeTenbHoe» 0OLLECTBO, B KOTOPOM BCe /toam
MO3HanM CBOE NUCTUHHOE CYaACTbe, M EMY OYEHb XOTENOCb
Obl, YTOObI MMEHHO C MoMollblo dunocodmm nam
cos3gann 370 obLulecTBo. [MoaToMy € CBOMX
npomnsBeneHmax, Anb-Papabun pacckasbliBas O TOM, UYTO K
nOoeanbHOCTV M CYACTbO BCerga uUaeT TEPHUCTbIN MyTb,
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KOTOPbIM OO/MKEH MPOUTU KaxKOblM 4YefiloBEK caM [ON14
cebqa. Ero dmnocodpuma 6biy1a CMOKOMHOM, MPOCTON, B HEW
He 6bl10 MecTa ANsg arpeccmm 1 310CTU. IMeHHO NoaToMy
LLeNnbto CTaTbM aBNAeTCca m3aydeHue npobnemMbl 6bITUS B
Hacneonn Anb-Papabum M ero npPeemMcTBeHHOCTb C
COBPEMEHHbIM Hay4YHbIM MO3HaHMEM.

MeToAabl uccriegoBaHus. nga N3yyeHms
durnocodpckmx naemn anb-Papabu MCNoNb3yTCA MeTobl
KOMM/IEKCHOIO MCCneagoBaHMA, KOTOopble MO3BOAAIOT
paccMOTpeTb ero Tpyabl C Pa3HblX CTOPOH. B pamkax
TakKoro nmnoaxoda aHanmM3uMpyroTca He TOMbKO  ero
dunocodpckme maoen, Ho U X BAMAHME Ha KyNbTypy WU
MCTOPUIO permoHa.

CpaBHUTENMbHbIM  aHanM3 MNO3BOMIAET  BbIABUTb
CXOACTBa U pasnnuma mexay maeamm anb-Papabu um
apyrmnx édmnocodos, YTO MOMOraeT Nydlle MOHATb ero
MecTo B UCTOpUUN dunocodumm. Takyke CpaBHUTENbHbIN
aHanM3 no3BoNideT BbIABUTb BNUaHMEe anb-Papabun Ha
apyrve KynbTypbl M dunnocodCckme Tpaamnumm.

SMMNUMPUYECKUNIN METOO MCMONb3yeTca ANna U3y4vyeHunsa
MPAKTUYECKOM CTOPOHblI  OUNIOCODCKUX UMOEN  anb-
dapabu, TaKMX Kak ero B3rngabl Ha obpasoBaHMe, HaykKy
N KynbTypy. Mlcmonb3oBaHMe 3TOro Metoda MNo3BoMfeT
MPOBEPUTb, HACKO/bKO 3TWM MAOEW COOTBETCTBYIOT
pPeanbHOCTU M MOTYT ObITb MPUMEHEHbI Ha NPaKTUKe.

Taknm obpaszom, MeToabl KOMM/IEKCHOro
mccrnegoBaHmMs, CpPaBHUTENbHOIO aHanm3a n
SMMUPUYECKOro MeToda Mo3BonatT bonee rnyboKo U
BCECTOPOHHE M3y4aTb dunocodckme nagen anb-Papabu
N X BAUSHME Ha KYNbTypYy.

O630p nuTepatypbl MO TeMe. TeopeTuyeckue
OCHOBblI  MCClegoBaHUA  OoMMparoTca  Ha  Tpyabl
OTEeYeCTBEHHbIX % 3apyberXKHbIX YUYEHbIX.
dyHOaMeHTanbHbIM TpyaoM aBnsaeTca TpyA
dapabreBena bypabaeBa Mykalwa CenceHbekoBUYa
«Dunocoodpuma Aby Hacp anb-Dapabu». TakKe BaXKHbIM
MCTOYHUMKOM aBngeTca paboTa Ka3aXCTaHCKOro
dumnocodpa Abbinxampa banmgunbamHa «Anb-Oapabu m
dumnocodckaa Mbicnb CpegHen Asnm». B cBoewn paboTte
OH aHanmaunpyeT BAUAHMe anb-Papabum Ha pa3BUTUE
dunnocodunm B CpegHen A3 1M OTMEYAET, UTO ero naeu
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OKasann 3HauuTeNbHOE BAMAHME Ha MbICIUTENEN
permoHa. Take BaXXHbIM BK/1aOOM B WM3y4deHWe anb-
Dapabun aBnaroTca paboTbl 3apyOeXHbIX YYeHbIX, TaKMX
Kak Puyapg @paHkInH, Mankn 3. MapMypa, AMUutpmm
l'ypaeB n ap. OHWM aHaNM3MPYKT ero Tpydbl C TOYKU
3peHma X GMNOCOPCKOM 3HAYMMOCTU M OTMEeYaloT ero
BKNan B pa3BuTme punocodpummn.

MccnepoBaHmsa anb-Papabum BaykHbl HEe TONbKO ON4
MOHUMaHMA ero ©GuMNocodpCcKMx mgen, Ho wu  On4g
MOHUMaHMA UCTOP UK U KyNbTypbl KazaxcTaHa n CpegHen
A3nn. Ero Tpyabl 9BNAIOTCA BaXKHbIM Hacneaunem 3Toro
permoHa W MNpPoOOO/HKAT BAUATb Ha  pa3BUTME
durnocodpumm 1 MblLLNEHUNSA B Halle BpeM4.

Pe3ynbTaTthbl uccrepoBaHus. dunocodpckoe
ydyeHne Anb-Papabu. B obnactm GdusmMyecKkux Hayk
YUYEHbIN-3HUMKAIONEANCT, MNOMMMO  NpeacTaBneHus
paLuMoOHanbHbIX MOEW O MPOCTPAHCTBE, MaTepum U
OBWXXEHUW,  CTPEeMUNCA  IKCMNepuMeHTUpoBaTb U
O0Ka3blBaTb CBOM rMNoTe3bl. Hanpumep, korga pedsb naeT
O BaKyyMe, 3KCrnepuMeHTanbHO npoBepdas ero, Anb-
Papabun gokasbiBaeT, YTO B MUpe HeT eCTeCTBEHHOro
BakyyMa. OTcroga cnegyeT, UTo ToUKa 3peHnsa MblcnTena
O peanbHOM ®U3NYECKOM MPOoABeHNM CcBOOOOHOro
MPOCTPAHCTBA TakKKe ¢BASeTCa BaXXHbIM MOMEHTOM.
M3ydyada BaKyyM 2KCMNepUMMeHTaNbHO-IMMUPUYECKNM
nyteMm, Anb-Oapabum 3amMedaeT ero OTCyTCTBME 4epes
COOTHOLLEeHne BO34yXxa n BOObI. B CBOWX
MCUXONOrMYECKMX BO33PEHUAX YYeHbI aHanusnpyet
TakMe npobnemMbl, Kak pasyM, MHTENNEeKT, BOCNpuaTme,;
pasnmMyaeT yYpPOBHM Mo3HaHua. K npuMmepy, Ha
CerogHALWHMM OeHb BaXXHbIM BOMPOCOM ABSeTCA
pasgeneHne WHTeNNeKTa Ha HeCKONIbKO BUAOOB U
OKa3aHMe MoMowM Kaxgomy. B obnactm  My3bikuM
My3blKaJlbHOE Bblpa)KeHWe 3BYKOB, HOT M COBPEMEHHbIe
TeopeTndecKme YPOBHU My3blKasbHbIX 3HaHWIN OMMCaHbI
B paboTe «Benunkaa KHMra My3sbiki». B MeTadpmnsmnyeckom
HanpaBneHun mHTepec ana Anb-Papabu cocTaBnanm
OHTONOrn4yeckKme, 6a30Bble KOHLEeNTyabHble 7
KOHKpPETHbIE, dyHOaAMEHTaNbHbIe dunnocodpckme
npobnemMbl — popMUpoOBaHMeE NMpeacTaBneHMIN O «ObITUN»
N «HEOBITUMY, ABUXKEHME U ero Buabl, MeTadumamnmyeckme
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npo6nembl «CTaHOB/IEHUSA» % «TBOPEHUSA» B
OCHOBATE/IbHOM U3YYEeHUU COOTHOLIEHUA GOopPMbl U
MaTepUM; PasMbILLUNEHUAa O MecTe U MPOCTPaHCTBE,
XapakTepe TBOpLa B aKTe COTBOPEHUA MUPa U T.4. TaknM
obpa3oM, B CBOMX pacCy>XaeHumax o obiTnn Anb-Papabu
paccMaTpMBaeT HECKONbKO MOHATUM B dunocoduu,
MCMONb3ysa MX U KaK KaTeropuasnbHblii annapar.

DT MOen OCHOBAaTeNbHO W3ydalTca B paboTe
MblcnnTena «CyLHOCTb Npobnem». MpmnBoasa normyeckme
CY>KOEHUS o) HeobxoaMMocCTH, BO3MOYHOCTH,
CYLLLEeCTBOBaHUM 1 COTBOPEHUUN MUPA, PUIOCOP FOBOPUT,
4yTO BCe HBblBaeT ABYX TUMOB: «K 0QHOMY 13 HUX OTHOCATCA
BellM, KOTOpble, XOTA M CYLLUEeCTBYIT caMu Mo cebe, He
BbI3bIBAIOT Y HEFO HEOBXOAMMOCTU XUTb. DTOT TUM BeLeM
Ha3blBaeTCH «BO3MOXXHO CYLLECTBYOLMN». KO BTOpOMY
TUMY OTHOCATCS BeLlM, KOTOPble O0/KHbI CyLLEeCTBOBaTb
BCerga u B HeobxoamMoMm KonmdecTtse. OHM Ha3bIBaOTCH
«HEeobxoaMMo CyLIeCTBYOLWMMM». Ecnmn paccyxagaTtb O
«BO3MOXHO  CYLLUECTBYWOLIMX» KaK O  «BO3MOYHO
HECYLLECTBYOLLUX», B 3TOM He ByaeT HMYero CTpaHHOoro.
Ona  CcylwecTBOBaHUA «BO3MOXHO  CYLLECTBYOLLMX»
HY>XHa Kakag-To npuuMHa. Korga Takaga npuymHa

nossngaeTcs, Belllb CTaHOBUTCS «HeobxoanmMo
cyllecTBytollen Onarogaps OpyroMy», — paccyxgaet
MbICNIUTENb, PACCMaTPUBAKOLWIMM «CyLLECTBOBaHME» U
«HeBbITUEY, Npepanonaras, 4TO 3TO ymcTaqa

OHTONOrnYyeckas CyLHOCTb. JMXOTOMUSA MpeacTtaBneHa
YCNOBHO U 3aTparmBaeT KtoyeBble BOMPOChl ObITUSA, XOTSH
M BblITeKaeT M3 o06Lero noHATUA «CYLLEeCTBOBaHMSA».
CnepoBaTtenibHO, B 3TOM  cyxgeHunm Anb-Dapadbu
MoKa3blBaeT ABa TUMNa XM3HW. TakMM 0b6pa3oM, onmpaach
Ha ungen Anb-Dapabu, Kasaxckme ydeHble 0606LLatoT
MbIC/b creayumMM obpasoM: «M3 aToro cnenyeT BbiBOS,
UTO Bellb, KOTOpaAsa CTasla «BO3MOXXHO CYLLECTBYOLLEN
caMa no cebe», CTaHOBUTCH «HeobxoamMmMo
cyllecTBylollen 6narogaps ApYyromMy». 9Ta «BO3MOXKHO
cyllecTByloWaa» O0/MKHA OblTb YeM-TO MOCTOAHHbIM,
BEUYHbIM UMM YeM-TO, 4Yero He cyulecTtByeT. Llenouka
BO3MOXXHbIX MPUYMNH Bellen He anTca OeCKOHEYHO 1 He
BpallaeTca: OHa [OO/IXKHa OCHOBbLIBATbCA Ha KakKOM-TO
HeobxX0OMMOCTU, B YaCTHOCTU, Ha MePBOM «eCTb» [2, c.11].
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lNpexae Bcero, noderieHMe Ha 3eMfe yero-nnbo
30eCb OCHOBbIBaeTCHd Ha KPealUMOHUNCTCKUX MPUNHUWNTIMaX B
PENMNTMO3HOM TMOHUMaHUKN. TO eCTb KpeaLMOHUCTCKagda
CU/la TBOPEHUNA pealim3yeTcd He 4depe3 ornpenesjieHHble
cnyanHble MPMYMHbLI, a yepes HeO6XO,EI,l/IMyPO
«MPUYNHY», CO30aBad OCHOBaHUMA O/1d TOro, YTOObI
BO3MOXHOCTb CTalla PeaibHOCTbIO. [NpeBpaweHne
«BO3MOXHO, cCyLleCTByeT» B «BO3MOXHOe OTphMuUaHMne»
COOTBETCTBYET MPOEKTY B3aNMOMPOXoanMoCTH ObITNA U
HeObIT1A, HO «BO3MOXXHOE CyLleCTBOBaHMeE» HE ABJ1IAETCH
HebbITMEM B 3TOM yTBEPXOEHUU. [TO3TOMY Hepes To, UTO
«BO3MOXHO, cyllecCcTtByeT», TOKa3aHHOe MbICTnNTEeNeM,

nepexoguT B «Heobxoammo CyLLEecCTByloLLEee,
npwv3HaeTcsa NapameTp ero 6biTna. Kpome Toro, dpunocod
aHanum3unpyer, aBnaeTcs nm «HeobxoammMoe
CyLLEeCTBOBaHMeE» peanbHoOM O0EeVNCTBUTENbHOCTbIO,

CYLLEeCTBYIOLIMM, a «BO3MOXHOEe  CyLleCTBOBaHME»
MoTeHUMaNnbHbIM 6biTMeM [12]. Anb-Dapabu yrnybndaeTtcs
B OHTOMTOMMYECKYK CYLLUHOCTb, PacKpbiBasg 3TW MOHATMA
panee: «PaccMOTPUM «HEOBXOOMMO CyLIECTBYOLLMEY:
ecnn OGyoeM CcuYMTaTb WX HECYLeCTBYKOLMMU, TO
Hen3bexHo OOMyCKaeM 6e3yMHoe. nna nX
CYLLEeCTBOBAHMA e HeT npudmHbl. OHWM He CTaHyT
MCTUHHbBIM  CYLLEeCTBOM  M3-3a  4Yero-Hmbyab. ITO
MmepBOMpPUYMHA  CyLLeCcTBOBaHMA  Bewen. OTcrona
cnegyeT  BbiBOA,  4TO Hanuyme «HeobxoamMmo
CYLLECTBYOLLMX» — 3TO Ha4aslo BCEro CyLLEeCTBOBaHMUSA), M
OHO OO/MKHO ObITb YNCTbIM OT KaKMX-NMOO HeOOoCTaTKOB.
TakmMM obpa3oMm, ero cylLlecTBOBaHMe aBndaeTca bonee
coBeplleHHbIM. OHO ecTb Heobxogumoe, cBoboaHOE,
OOCTMratoLee HamBbICLLIEro coBeplleHCTBa ObiTnga, 6e3
nogYmMHeHma NpMYnHam — MmaTepumn, popmMe, 4ENCTBUIO U
uenum» [2].

To ecTb MOHATUE «HEeOOXOOMMOe CyLLECTBOBAHMEY,
OOCTUrIee B 3TOM CMbIC/1€ COBEPLUEHCTBA, MO CyTW,
ABNAETCA CYLLHOCTbIO COBEPLUEHCTBA, Pa3BMBaoLLErOCH
M3HYTPU. Ero TpaHCUeHOEHTHOCTb «CaMa Mo ceben.
OboralleHHoe  Ka4yecTBO  «COBepLUeHCTBa»  34ecChb
O3Ha4yaeT, MpeXkae BCero, To, YTO OHO MOBTOPSAET CBOEe
BeYHoOe CyLleCTBOBaHMe, npennonaraa, 4YTo OHO peanbHo
M YTO OHO He GblfT0 CO34aHO 3BOTIOLUMOHHbBIM MNyTeM. To
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€CTb OHO HaMepeHO pPacKpPbiTb CBOK aBCOMOTHYIO
cBob6oay, MOTOMY YTO ACHO, 4YTO ero cBoboga - 3TO
cBoboda cCyllecTBOBaHUA. MbicnuTenb, genas  3TU
BbiBOAbl, MpeacTaBnaeT CBOM coBeplUeHHbI akT. OH
CTAHOBUTCA CBOUM CyLIeCTBOBaHMEM, a He CBOUM
MOOYyCOM, cybcTtaHumen, cybcTpaToMm. Ero
CyLLecTBOBaHMEe BOBCe He aBnaeTca HebblTueM, TO eCTb
ero cyllecTBoBaHume aBngeTca 6oiTmemM. CnegoBaTefibHO,
«OblITME» — B OonpeaeneHHOM  MNOCKOCTU, SCHO
BblpaXeHHoe, 6e3 COMHeHUs npeacraBneHHoe,
nocnenoBaTeNbHO NMPM3HaAHHOE, KoHeYHaa UCTUHA.
CoBpeMeHHOe BoMoLlleHne MeTadpmanyeckmx nagen
MblcnmnTena. Anb-Papabum npooo/mKaeT m3ydaTb 3TOT
Bomnpoc: «OH He MMeeT Te/IeCHOro xapakrepa. Bol Mmornu
Obl CKasaTb, YTO OHO CyLIECTBYeT, HO AeTepPMUHAHT
«CYLLIECTBOBAHMA» — 3TO «MaTepuUsa» — N «MaTepusa» TakKe
aBnaeTca geTepMmMHaHTOM Tena. TakmnM 06pa3oM, MOXKHO
CKa3aTb, YTO «&€CTb HEOBXOAMMOCTb»: «3TO HE0HOX0AMMO, U
3TO ero obpas »wm3Hm» [2]. OTcroga cnegyeT BbiBOO O TOM,
4TO HeT HKM daMunmm, HWM BUOa, HU dakTa, HU
JOKa3aTeNnbCTB HanM4na HeobxoammMoro
CcyllecTBOBaHUA. HanpoTmB, OHO caMO MOXXeT ObiTb
JoKa3aTenbcTBOM Bcero. OHO XMBET CaMOCTOATESIbHO B
MOCTOAHHOWM Be4yHOWM GOopMe, HUKOrga He wucyesaeT
HaBcerga, ero »Xm3Hb He aBngeTca noTteHumanbHom. N3
3TOro cnenyeT BbIBOMO O TOM, UTO €ro He MOXKET ObiTb, UTO
OHO HW B YeM He Hy)XOaeTcd 3a CBOK HEeyKpOTUMYIO
YXM3Hb M YTO OHO He NepexoauT M3 OOQHOro COCTOAHMSA B
apyroe. EMy Henb3a HaBAa3bIBaTb HU 0ObEM, HU MEeCTO, HU
BpeMd. DTO He Teno. B ero npupone HeT HUYEro, 4To
nenano 6bl ero »M3Hb 3aBUCMMOM. B 3TOM CMbIc/ie OH
ToOXXe eounHoe uenoe. Tak, Henb3da OxapaKTepu3oBaTb
HeobXxoaMMoe CyLLLEeCTBOBAHME TakKMMUM MOHATUAMMU, KaK
MaTepusa, BWA, LUBET», — paccy>gaeT MbICUTENb.
CnepoBaTenibHO, «HeobxogmMMoe  OblThe» XOTb WU
CyLlecTByeT, HO YC/IOBHO He o06/1agaeT HUKaAKUM
ObITUMHbBIM  Ka4yecTBOM, 3TO YMUCTO He3aBUCUMMOE
CYLLECTBO, CyLIeCTBOBaHME KOTOPOro MMeeT TMosiHoe
3Ha4YeHne «ObITb ONna ceba» KM KOTopoe MONIHOCTHIO
o6nagaeT UCTUHHBIM CMbICTOM U CYLLIHOCTbIO XXU3HW. ITa
Hem3BecTHasd  CTOpOHa  CTaHOBUTCA  TBOPLOM U
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npuUpaBHMBaAETCA K HeMy, oHa obnagaeT KpeaTUMBHOM
CUMOW, CMOCOBGHOCTbIO CO34aBaTb LEMNOCTHbIM  MUP,
CUNOW BONM MOOYMHATL CBOKO Mpupoay v Tak ganee. To
eCTb TO, Ha 4TO yKa3biBaeT Anb-Papabu, — 3TO cam
TBopeu, bor. 3710 TpaguumoHHoe dunocodpckoe
60rocoBcKoe yyeHue.

BbiBOoObl OTeyecTBeHHOro ¢apabueBega M.C.
BypabaeBa [13] cnenytowme: «Anb-Papabu
nogYepKMBaET, UTO NepPBbIM NPeaMeTOM 3TOM HayKu, T.e.
MeTadU3nKK, aBndaetca abcontoTHoe ObiTue, panee
OblTe U eOUHCTBO, ero BuAabl U CBA3b, «HEObITUE» U
«MHOYXECTBEHHOCTb». DTU CYXXAEHNA CBUOETENbCTBYIOT O
6onee rnybokoM pasMmbllneHun dbunocoda Hag
npobnemMon HebbiTnd. Noen Anb-Oapabu npooonKatoT
CBMOETENbCTBOBATb O Teocodum «OH OaeT BEYHYHO
YXM3Hb BellaM, NpeKpallaeT Mx cyllecTBoBaHMe. B 3ToMm
CMbIC/1e OH aBNaeTCca MPUYMHOM CYLLECTBOBAHUA BCEX
Bellen, HO 3TO He 3HauyuT, 4YTOo, pOenaa Belu
CYLLECTBYOLLUMMMN U3 HUYEro, OH JaeT UM BO3MOXKHOCTb
CBOOOOHO »XUTb CaMOCTOATeNbHO» [2]. 3mecb, B Bose
BCero MUpa,  «HEeOBXOOMMOro, poXkgaeTcs 7
yKpennaeTca OblTMe, BO3BbllLaloLLeecsa TOMbKO 4epes
«cyllecTBoBaHMeE». V13 3Toro cnegyeT NpPOCTOM anropuTMm,
UTO ObITUE 3aBUCUT OT «CYLLLECTBOBAHMUSA». M3 3TOro ACHO
BUOHO OTAMYME ObITUA OT «CyllecTBoOBaHUSA». OTcloaa
BblTeKaeT yeTKoe yTBEPXKOEHME:! «€Cnun HeT
«CYLLECTBOBAHUA», TO HET U OblITUA». DTO, KOHEYHO,
BoMpoc o TBopLe B penurnosHom dopme. Anb-Oapabu
Takyke obpallaeT BHUMaHMe: «[1pobnema B TOM, 4TO
nepBaa MaTepma He MOXKeT CyLLeCTBOBaTb OTAENbHO OT
dOopMbI, TaK e, KaK 1 ecTecTBeHHasa dopMa He MOXKeT
CyLLEeCTBOBATb OTAE/IbHO OT MaTepuK. HanpoTmB, NepBas
MaTepua Hy)gaeTca B dopmMe, YToObl CTaTb aKTyallbHbIM
cyuwiectBoM. NepBas mMatepma U dopma He MOryT ObiTb
MPUYUNHOWM CyLLLEeCTBOBaHMA OpPYyr Opyra, ecTb U Apyras
NnpPUYnHa, onpeaensaLlas cocyllecTBoBaHMe 0b6oux» [2].

TaK, Mo3HaBaTeNlbHOEe 3HayeHue ero unagem He
McYes3no 1 Ha coBpeMeHHOM aTane: «OTcioaa Mbl BUOMM,
4YTO TOYKa 3pPeHUna MbICTUTENA O pearlbHOM PU3NYECKOM
NPoaBAeHMM MYCTOro MPOCTPAHCTBA TakKKe ¢aBnaeTcs
BaXHbIM  MOMeHTOM.  M3yyaa  BakKyyM  OMbITHO-

60



aMMuMpuyecknmM nyteMm, Anb-Papabu 3amMevyaeT ero
OTCYTCTBME Yepe3 COOTHOLLUeHMe BO3ayxa M Boabl» [14].
CTOUT OTMETUTb, YTO ero NpeacraBeHMa O Xaoce TaKxKe
MOX»HO CpPaBHWUTb C HOBLUECTBAMM COBPEMEHHbIX
ecTecTBeHHbIX Hayk [15]. Kak mn3BecTHO, B Ka3axcTaHe
cyuiectByeT dyHOAMEHTANbHbIM YHUBEPCUTET UMEHMU
anb-Papabu. MNpum 3TOM yHMBepcUTeTe co3agaH HayuHo-
mccnepgoBaTtenbCckuMim  UeHTp «PapabutaHy», kKadegpa
dunocodpnm Takxke OTKpbina Akagemuto  «Manaq
dapabu» c Lenbio Nonynapm3aLmnm cpeam cCTyaeHToB ero
Hacnegua. Kpome Toro, CTydeHTaM OoNblLUMHCTBA
CreunanbHOCTEN 3TOM0 YHUMBEPCUTETA Y)Ke HECKOSIbKO
NeT cucTeMaTUUeCcKM npenogaeTcsa crneumanbHbli Kypc
«Papabun 1 coBpeMeHHOCTb». B a3ToM rogy B 4ecTb 1150-
netna Anb-Papabun B HECKOMbKUX YUPEXXOEHUAX, B TOM
ymucrne M BbICWUMX Y4YeOHbIX 3aBedeHUax CTpaHbl,
MNPOBOOATCA MEepPOonpuAaATUa. DTO MpuUMep nepegaydmn
Hacneomna punocoda HOBOMY MOKOSIEHUIO.

BbiBogbl. Anb-Papaby He paccmaTpuBaeT ObiTue
KaK UCKNtoUMTENbHO dunocodckyto mpobnemy, a naydaeTt
ee C y4yeToM TOro, YTo OHa CBA3aHa C PEeIUIMMO3HbIM
no3HaHmeM. OH rnyboKO OCO3Harsl, YTO Penurma 1 Hayka
OOMKHbI  codeTaTtbcd. CnegoBaTefibHO, Oa)Xe  Ha
COBPEMEHHOM 3Tane He crefyeT OCHOBbIBATLCA TOJSIbKO
Ha Hayke, He obpalwadacb K penurum unn unmesa
aTenCTMUECKMM noaxod. MbICNIUTENb YKa3blBaeT Ha TO,
yTo nNpobnema ObITUA M B HacTodllee BpemMa umMeeT
HepelleHHble BOMPOCbl. bbiITMe - 3TO He MnpocCTo
COBOKYMHOCTb CYLLECTBYIOLLIEro, a HeobxoaMMoCTb ero
LLe/TOCTHOIO pPacCMOTPEHMA BblpaXaeTcad B TOM, 4TO
MCMNOb3yeTCH COBpeMeHHada MHTerpaTmnBHasa
MeToO0M0rMeg, XoTa U He HaMepeHHO. A TakXKe TO, UTO
cerogHa Ha3blBaeTCcA MeXnpeamMeTHOM CBA3blO.
CnepoBaTtesibHO, 6e3 cBA3U NpobieMbl ObITUA C PU3NKON,
acCTpoOHOMMEN U OAPYrUMMU OBLLECTBEHHbLIMU HayKaMu
TakxKe HEBO3MOXXHO 0OCTUYb onpeneneHHbIx
pe3ynbTaTtoB. Y)xe B Ty 3noxy Anb-Dapabu nokasan
npuMep MCMONb30BaHUS COBPEMEHHDbIX  CUCTEM
obpazoBaHMA M MeTOOOB, WMCMOSb3yeMbIX B Hay4YHOM
MO3HAHUK. KpeaTMBHOE MbllUIEHME, MNPOOAYKTUBHOE
MblLLIEHMNE, TBOPYECKOEe MblliNeHne n T.0. KOHeuHo, y
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Hero ecTb 1 \TpakToBaHWa naen Apmuctortensa u MNnaToHa,
HO, TEM He MeHee, NpeacTaBneHnsa 0 BbITUK — 3TO HOBbIE
noen, nopoXkaeHHble uUenmHon. Ero npuHUMn «bbiTb
06pa3oBaHHbIM — 3Ha4YUT o6MagaTb CMNOCOBHOCTbLIO
OTKPbIBaTb HEM3BECTHOEe» OO0 CWX MNOop aKTyanedH anga
COBPEMEHHOIro Hay4YHOro NPOCTPaHCTBA.

OCHOBHble paccygeHusa oéunocoda o 6bITUM
COCTOAT HE TONIbKO M3 CyXoM dunocodmm o Mupe, oHa,
paccMaTpuBas MUP B UenoM, obpallaetca K
PU3NYECKMM, aCTPOHOMMYECKUM MPobeMaM, TakUM Kak
BakKyyM, XaocC, W MogobHble pacCy)XaeHUa umetoT
OonblLLIOe 3HayeHre U [ON9 COBPEMEHHOCTU. TaKuMm
obpa3oM, Bo3poXaeHue umMeHun Anb-Papabu KM ero
Hacnegua cerogHsa crtano O4HOM M3 rMaBHbIX MO3ULMNA
TIOPKCKOro Hapopda, B TOM uumcne Kasaxckoro, B
KOHTEKCTe AYXOBHOWM MoAepHM3aLl M.
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NATIONALITY, ETHNICITY, THE TRIBALISM
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Annotation

This paper will study the aspects of llia Chavchavadze's
Jjournalism. llia Chavchavadze often published articles on the
political and economic situation of different countries on the pages
of "Iveria". This, of course, had its purpose. lliq, first of all, wanted the
Georgian readers to be sure about how the life of the society or this
or that nation was developing abroad, and the second and most
important goal was to open the eyes of the same society and show
what the conquered countries were doing to correct their political
and social situation. With taxation, we can argue that he was only
concerned with the struggle of other nations for independence to
start his own. It was not easy. Chavchavadze, apart from the king of
Russia, had many enemies inside as well, because no one wanted
to give up the primacy. At the end of the article, we will review Mrs.
Nora Drehurst's work in Georgia and her attitude toward llia.

Key words: Journalism; the struggle for independence; Land-
owners, Examples of other countries; llia's merits

A. Kagapwus', H. BaxaHus?
12CyxXyM MeM/IEKETTIK YHNBEPCUTETI
(Téununcu, Fpy3ns)

¥NTbl, 3STHUKANDbIK KATbICTbI/IbIFbI, ¥NTbIK,
TPAUBAJIU3M...

AHHOTauUuuA

byn wMakanaga UMb YaByaBad3eHiH — KyPHAMCTUKA
acriekTinepi  KapacTtelpbiaagel. Wnaea YasdyaBaaze "ViBepug"
6eTTepiHae spTyp/ii eniaepaeri Cascu XXoaHe 3KOHOMUKQA/IbIK XXAFAAM
Typasbl MAKQAQAAPAbl Ui XXapugaaabl. by, spyHe, 63 MAKCATbI
6o/14bl. Vnbg, eH a/igbIMEeH, rPYy3WH OKbIPMAHAAPbLIHbIH LeTesige
KOFQMHbIH Hemece 6esnrini 6ip yaTTelH ©eMipi Kasaay A4aMblr
YKATKAHbIHA ceHiMai 6071ybiH KA1QAbl, Q71 EKIHLLI )KOHe eH MAHbI34bl
MQKCAT COJZT KOFAMHbIH, KO3iH QLUbIr, »XAY/1ar AQJibiHFAH e/lgepaiH
CQSACU XKOHE a/IeyYMETTIK XXAFAAUWbIH Ty3eTY YLUIH He ICTern XATKAHbIH
KepceTy 6onabl. CanbiK caayFa KenetiH 6osicak, 6i3 oHbl 6ackKa
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YATTAPAbIH TayesiCi3aiK YIUiH KypeciMeH QWHQ/IbICbIM, TeK 63iMi3ai
6acTay yLWiH QuHA/bICKAH Aern auTa asambl3. Byn oHavi 6os1FaH
JKOK. YaByaBaasene Peceri koponiHeH 6acka kentereH XKaynap
6os1abl, OUTKeHI elIKIM 6GIpIHLIINIKTEeH 6dc TAPTKbICbl KesMeqi.
MakanaHbiH CoOHbIHAA 6i3 Hopa [dpexepcT XaHbIMHbIH PYy3m1aaaFbl
JKYMBbICbIH )XaHe OHbIH VINbaFa AereH Ke3KapachbiH KApPACTbIPAMbI3.

Ty#iHAi ce3ngep: »xypHANMCTUKQ, TOYE/ICI3AIK VILIH KYPEeC, ep
menepi, 6acka engepaiH Mbicaagapsl; MnbsaHbiH eHéeri

A. Kagapwus', H. BaxaHus?
12 CyxXyMCKUNM roCyaapCTBEHHbIV YHUBEPCUTET
(Téunmcu, py3ms)

HALUUOHAJIbHOCTb, 9THUYECKAY
NMPUHAANEXHOCTb, TPAUBANTU3M HALIUW...

AHHOTauuA

B 37101 cTaTtbe 6yayT PACCMOTPEHbLI QCHEKTbI XKYPHATNCTUKU
Unbyn Yasyasaasze. Waps YasuyaBagse 4acTto nyb/MvKoOBAs HA
CTpaHMUax "ViBepumn" cTaTbyt O MOIUTUHECKOM N SKOHOMUYECKOM
CUTYQLMUN B PA3HbIX CTPAHAX. B 2TOM, KOHeYHO, 6bi/1a CBOS LiEfIb.
Unbsg, npexxae Bcero, xotes, YToObl rPy3MHCKUE 4YnTaTesim 6bi/in
yBepeHbl B TOM, KOK PA3BUBAETCSH XXW3Hb O6LLECTBA W/IM TOM WUIN
MHOV HauuMy 3a pybexxoMm, a BTOPAS M CAMQAS BAXXHAS Leslb
COCTOS/IQ B TOM, 4YTO6bl OTKPbITb /1030 TOMY ke obLulecTBy U
MOKQ3ATh, YTO Ae/1QKT 3ABOEBAHHbIE CTPAHbI A/ WCPAB/IEHMNS
CBOEro rno/INTUYECKOro Y COLMAIbHOIO rMoJIOXKEHUS. YTo kacaeTcs
HQ/10ro06/1I0XKEHMS, TO Mbl MOXEM YTBEP)XOATb, 4YTO OH Obif
o3ab6oyeH 6opbboV APYIrMX HAUMY 30 HE3ABUCUMOCTb TO/IbKO A/
TOro, 4To6bl HQYATb CBOK COHGCTBEHHYIO. ITO 6bI/10 Heslerko. Y
YaesuyaBaagze, NomMmumMo Koposis Poccuu, 6bi710 MHOroO BPAroB U
BHYTPUW CTPAHbI, MOTOMY 4YTO HWKTO He XOTesl OTKA3bIBATbCH OT
mepBeHCTBA. B KOHLUe CTATbX Mbl PACCMOTPUM pPA6OTY MUCCUC
Hopbi pexepcT B [py3un 1 ee OTHOLUeHWe K Vibe.

KnioueBbie cioBa: YKYPHQINCTUKQ, 6opbb6Q 3a
He3aBUCUMOCTb, 3eMaeBaaaesibLbl, MApuUMepbl APYrux CTPAH,
3acnyrm Vnbu

Introduction. Georgians have had much trouble,
and it is probably a worn-out phrase, but it is an
unmistakable truth that they were lucky enough to have
children who could carry the heavy yoke of the country
with their strong shoulders...

Many praiseworthy names have shone in our history,
the lives and work of many people have brought tears to
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our eyes, countless hearts have been touched, the strings
of our souls have been tugged, and countless people are
proud of us. However, in my deep belief, three names
stand out on the vault of the sky of Georgian public
figures: Grigol Khandzteli, Sulkhan-Saba Orbeliani, and
llia Chavchavadze. | am referring to public figures,
otherwise, among the crowned ones, of course, no one
can compete with David, Tamar, and Giorgi the
Magnificent (again | name the three because our Lord
also represents one being-trinity).

The subject of my study is the aspects of the
journalistic work of llia the Great. llia Chavchavadze often
published articles on different countries' political and
economic situations on the pages of "lveria". This, of
course, had its purpose. llia, first of all, wanted the
Georgian readers to have true information about how the
life of the society or this or that nation was developing
abroad, and the second and most important aim was to
open the eyes of the same society and show what the
conquered countries were doing to improve their
political and social position. For this purpose, the writer
referred to such states as Ireland and England, Scotland
and England, Poland, Greece, Germany, America, and
others. Not even a single minor process in Europe or the
Middle and Far East escaped Chavachavadze's sharp
gaze, he studied everything carefully and then shared it
with his readers. What did llia the Great need this for?
What benefit did he expect from this? To one and only
one: to say to his native nation: If others can, why can't we
take care of our own country? Why can't we fly the
national flag of freedom? That's why we can prove that if
his pen was writing about another nation's struggle for
freedom, it was only because he wanted to start his own.
It was not easy. Chavchavadze, apart from the king of
Russia, also had many enemies inside, because no one
wanted to give him the first place (although he did not
ask for it at all).

Let's listen to Niko Nikoladze: "You said that we all
thought that we were like llia. Why should | lie: | am
among them. Nobody wanted to be worth less than him,
and we all tried to replace him ...
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Now?

What now?

If we could fill this void, let's fill it. Ilia is not here
anymore...that place is empty, however, even if we all join
together, it will still be empty" [1, p.974].

But llia could not become a great llia if he was afraid
of envy and enmity...

Methods. There are methods of selective and
problematic analysis of llia Chavchavadze's literary
creation in the article.

Literature Review. For this purpose, | selected the
articles published by llia Chavchavadze on the pages of
"lveria" newspaper in 1877-1898. The article that we
present for discussion in this letter is "lreland and
England - a historical and economic essay" [2, p.9-46].

Main Discussion. The very first words of this
journalistic letter grab the reader's attention. Here is
what llia Chavchavadze writes:

"The second half of the nineteenth century brought
two great things to the fore. Both of them agree that the
political and economic structure of Europe is being
shaken from the old foundations and it is necessary to
replace the old with a new one. The causes of these two
are ancient, they have been active for a long time and
have put their stamp on the progress of Europe, but this
second half of our century was not enough. He has done
two things today to such an extent, he stood up to such
an extent that he asks for a word for what has been
resolved, for what has been decided, and not for
meddling, not for lying, just for mixing, to grind the heart,
as it was before" [2, p.9-10].

llia explains that the world should thank the policies
of Napoleon Ill because it was at this time that
nationalism came forward. This movement united and
united the gathered of one country into one fist. For
example, this happened in Italy and Germany. The people
of one tribe gathered together and also in their place. Of
course, it was easier for the countries listed above,
because there were few people of other tribes in their
nations, and if there were, they were so insignificant that
they did not interfere with the political unification of the
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country. It was different in Austria, where Germans,
Hungarians, and Slavs also lived in large numbers. Here it
was necessary to find such a way, which would not allow
any representative of one nation to dominate the other,
nor allow one to oppress the other. Austria was able to do
this because it knew that it would win only by helping
and uniting each other, sharing each other's pains and
SOrrows.

Here we must remember llia's speech at the annual
meeting of the Tbilisi Georgian Local Bank on May 20,
1895, when the great patriot was outraged by the phrase
thrown by one of the speakers at the meeting held the
previous day (which Chavchavadze was unable to
attend): "He has come from western part and has nothing
to do with us." "They told that to the Georgian, how? Is
there any Georgian here, in our congregation, in our land
- he is a foreigner, not a family man, not blood and flesh
of the big family called Georgia?!" - asks Illia and gives the
answer himself: "No, gentlemen! For any part of Georgia,
be it From Guria, Samegrelo, Imereti, Kakheti, or Kartli,
the door of our united family is open to take a brotherly
part in our common plague and fest" [3, p.261-262].

It is clear what motivates llia Chavchavadze: he
wants to make Georgians feel like they are children of a
united country and awaken national feelings. It is for this
purpose that the great Georgian describes in detail the
process of national or "national", as he calls it, the
awakening of feelings, consolidation, and fusion of
nations in Europe. To this end, he tells the reader that, if
the German was first in Germany, and this was not
surprising, it was different in Austria. Several nations
lived here side by side. The "Germans", who were
numerically more, had the upper hand here as well, the
Prussians looked at it with envy. It was difficult for
"Hungary" to lose its primacy because politically it was
more mature than others. The Slavs also woke up and
tried to protect their identity so as not to be oppressed.
Solving these issues and deepening the consciousness of
the awakened nationalism created great difficulties, but
"Bismarck's strong hand pushed Austria out of Germany"
[2, p.12]. Instead, the clever Austrian rulers took advantage
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of the situation and gave the Hungarians such rights that
they could freely rely onit. The Slavs did not retreat either.
They also remembered their great ancestors and history
and on this ground, they confronted "Germans" and
"Hungarians". The latter were given full rights to have
their self-government and representation in the state.
The author convincingly persuades the readers that this
did not weaken Austria, on the contrary, it strengthened
it and showed everyone that, it turns out, different
nations can be equal in one state. "Perhaps the time is
not far when Austria-Hungary, now bi-racial, will turn into
tri-racial and become a state of Austro-Hungarian-Slavs",
llia suggests [2, p.11].

It is impossible not to see here the hidden wish of
the greatest patriot, that after decades the nation
covered his forehead pierced by a bullet (by the nation
again) with the halo of a saint: hopefully, Georgia wiill
wake up someday and make a suitable request to Russia.
We know very well that he, as a deputy of the first Duma
of Russia, wanted to demand autonomous rights for
Georgia. That's why in the above-mentioned article, llia
did not limit himself to a general review and extensively
introduced to Georgian society the awakening of the
national idea among different peoples, especially in
Ireland. This, in his opinion, was necessary for such
attitudes to gradually take hold in Georgian society.

Speaking about Ireland, llia Chavchavadze relies on
the work of Gladstone and notes that Austria has already
proven that different nations can live under one state's
roof if all nations are given an equal opportunity to
develop.

Laws cannot be created in such a way that one
nation develops and the other is disturbed - this is llia's
firm opinion. That's why he admires Gladstone's
personality and says that if the parliamentarian was able
to win in this case - "Amazed Europe and history-loving
England will represent one of the great things that
humanity has never done before" [2, p.9-11].

| consider it necessary to repeat Chavchavadze's
words of admiration in Gladstone's address, and |
embellished it with the same sentence: aged, but "young
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in heart and courage", llia always spent his time thinking
about his country and concerned about it. We are
surprised by his foresight and deep understanding,
ability to see things correctly, and draw personal
conclusions. Let's look at how he examines the economic
structure of England from the bottom up and says that
Ireland "represents a great burden to the English state"
[2, p.10]. The great writer studies this topic in detail and
informs the reader that this issue, firstly, will show us the
current state of England and, secondly, nothing human
should be alienated from us. This is, as it were, a kind of
hint to Georgians: let's observe, delve deeper and maybe
we can find something to emulate in the life of other
nations, in their indomitable struggle or restless spirit, in
their restless thinking about the development of the
homeland and its people.

Indeed, llia Chavchavadze deeply studied the issue
of land ownership in England and started it from the time
when "the Normans invaded England" [2, p.10]. Before
that, it turned out, they followed two types of system: one
was the free man who owned the land, and the other was
the slave who served the landowner. When the Normans
conquered England, the victors, of course, divided and
distributed the lands. This changed the old form of land
ownership in England. To prove this, Ilia cites a common
patrimonial deed (Domesday book) issued by the
Normans in 1086, from which it can be seen that land
ownership in England at this time creates the following
picture: “60. 215 Demesne estates were founded by the
Koroll. From this, the church and clergy were given 28,115
estates by Koroll and the remaining 32,100 to the knights,
on the condition that in return for this mercy, they would
render service to Koroll and become military beggars.
These masters were called lords" [2, p.12-13].

The association "from the traveler's letters" is born by
itself: "In the early days... giving great gifts to loyal sons
was also very common: they gave land and property" [4,
p.18]. i.e. Georgian kings also had such a custom: they
gifted loyal serfs with the land.

The reader then learns that the lords are gradually
taking over most of the land in England. They pay tribute
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and military obligations directly to the king. In addition,
there are small landlords and farmers who, in turn, pay
tribute to the big landlords and do not have any
obligations to the king. This act put all the land in the
hands of the English lords, and surprisingly, the number
of large landowners today is almost the same as in the
above-mentioned 1086 deed. If then their number was
32,100, now this number is 30,766.

In 1845, famous people - Robert Peel and Bright
shook this order of land ownership. They supported
Gladstone, who criticized the land-lease laws, saying that
in no normal and healthy state should private persons be
given unlimited power, and even these private persons
should not have the right, according to their will, to enter
into lease agreements:' "To lease a place-estate, it must
obey some law and it must not be dependent either on
the power of one or on the inadequacy of the other [2,
p.19], - llia explains to his readers.

When reading these lines, a Georgian man cannot
help but remember llia's "Traveler's Letters" and Lelt
Ghunia's complaint: "Now? Where is the nation? We are
in Russia. Now everyone is failed, and everything is
canceled. Gergeti village is at the foot of the Trinity. The
king asked the local man to guard the throne, in
exchange for that the king would give the entire village
the freedom from serfdom. but in Russia, the kingship is
lost, Russia does not listen to the Gujar king" [4, p.18].

Of course, what Chavchavadze indicated in his
journalistic writings, he sometimes added flesh to his
artistic works and in this way developed his thoughts and
the minds of his readers. After listening to Lelth Ghunia's
speech, we cannot help but repeat Gladstone's words
that the law cannot act in favor of one and to the
detriment of another, better to say: it "must not depend
on either the power of one or the injustice of the other."

Let's go back to llia's reasoning about Ireland-
England.

What was the state of land ownership in Ireland?
Chavchavadze has studied this issue deeply. He cites
figures that clearly show the plight of farmers in this
country. Here too, as in England, the land was taken into
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the hands of the aristocracy, and only five thousand four
hundred men owned three-quarters of the estates. On
top of that, there is an inexplicable fact even for scientists:
Ireland's population, despite economic hardship,
increased from 1,871,725 to 5,216,331 between 1766 and
1801. This has increased the price of land and taxes. So, for
example, it turns out that up to two Tumanis of land were
given for two days' worth of land. Moreover, unlike in
England and Scotland, where a landless peasant could
start working in many factories, the Irish farmer could not
do this, because the industry was not developed here,
and therefore there were no factoriesThe poverty of the
peasants was greatly aggravated by the fantastic lack of
harvest. In this area, people used to support themselves
with potatoes, but in 1847, some kind of hay fever
appeared, which destroyed the potato crop. This
senescence did not disappear in one year and caused a
lot of damage to Ireland so it still hasn't digested its
consequences, explains llia Chavchavadze. Then he goes
on to say that for this reason, a large part of the
population of Ireland has been sent to foreign countries
to save themselves, and has gone to France or Germany.
Especially many went to America and helped their
families and relatives from there.

After drawing such a picture, the purpose of the
writer's journalistic letter "Nation and History" becomes
clear, in which he shouts that if we do not acquire
knowledge and master modern technologies, then the
nation will be doomed to destruction and we will be
razed "from the ground". The writer saw proof of this in
the unfortunate example of the Irish peasantry. Then llia
tells us about the perseverance of the Irish people and
emphasizes that, despite the numerous misfortunes the
Irish faced, they never stopped fighting for their
sovereignty. Wherever they went, they always
remembered their identity, their country, and their ill-
fated and miserable peopleThis is indicated by the fact
that in 1791, during the days of the French Revolution,
they compiled the so-called "Union of United Irishmen",
which fought for Ireland and which demanded from
England to equalize Catholics and Protestants. At first,
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the British pretended to give up a little, but then they
turned around and canceled everything by force. Ireland
appealed to France for help, it also sent 25 thousand
people, but it was still not enough for big changes.

INn 1798, Ireland rebelled again, but England made it
worse and was soon fully annexed. It was at this time that
a 25-year-old lawyer, Daniel O'Connell, appeared, and
founded the society "Union of Catholics" [2, p.37]. This
society soon made a big name, and in 1830, as soon as
Daniel became a member of the English Parliament, he
demanded the separation of Ireland. It is not surprising
that this proposal was rejected by the Parliament with
532 votes against 38. In 1843, this man held 68 large and
small rallies and tried to restore the Irish Parliament by
October 8, but England sent an army and thwarted the
patrimonial movement. "Such lack of presence forced
the Irish to formm a community outside of Ireland, whose
members are called "Fennies" [2, p.37]. This society gives
England a lot of trouble and thought, - adds llia
Chavchavadze.

Here we should remember Ilia Chavchavadze's
letter to Bishop Alexander, in which he seems to
complain to him: "The poverty of the country is not only
impoverishment and lack of wealth, as many people
think, but rather when it does not have a virtuous, well-
behaved, high-morale man, the fortress of the country..."
[5, p.24]. So, we can say that Chavchavadze was very
worried about the situation in his own country and was
sad when he could not see the Irish-like attitude in
Georgians or people like Daniel O'Connell. But today we
can confidently say that Georgia had such a person and
his name was llia Chavchavadze.

The second country that llia discusses in this article
is Scotland. He informs the public that the land
ownership is even worse here. In a country with more
than 20 million acres of land and more than 3 million
inhabitants, only 7,273 households own land.

How did this happen? - llia reads and explains to
Georgian readers that there were the same reasons as in
Ireland. However, there was an even greater scarcity of
land, as Scotland was largely cattle-breeding, and this
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encouraged the lords to seize larger territories. Moreover,
the kings of England gave them more preference in this
matter, because they wanted to be grateful to them.
"This case was crowned with such a victory in the past
century that the nobles took all the estates in their hands,
the peasants took a piece of land, and the peasantry was
thrown out of the estates [2, p.20-21]. llia touched on the
issue of land ownership in Georgia in the article "Life and
Law" [2, p.57], in which he notes that no rank in our
country has been able to own land in such a unified way,
and the peasant also owns the land, like a prince or a
peasant, However, Russia has intervened here and
changed the situation completely. That's why llia
surprisingly asks in the above-mentioned article:
"Shouldn't it be desirable for everyone to unite all public
forces?.. That's why they greatly sinned against the
country and the people.." [2, p.2]1].

Here are the reasons that forced llia Chavchavadze
to discuss the "famous Gladstone law", which is called the
"Irish Land-bill" in England, the author informs us and
explains its meaning to Georgian readers. It turns out
that this law came from a custom of the Scots. It starts in
a small village in Scotland - Ulster - and got its name from
there. The farmer, of course, in agreement with the
landlord, occupied the land, then cultivated it and
verbally agreed on the price. He had the right to leave
whenever he wanted, but the owner of the land had the
same right: i.e. He could fire the farmer whenever he
wanted, but he paid the latter the price of what the
farmer had worked on his land. The farmer received this
price not from the landlord, but from the person hired
instead.

The origin of Gladstone's law is also based on this
custom, but, of course, he made great changes in it and,
on his initiative, the Parliament approved several laws.
Here are the changes reflected here:

1. The first was that both the landlord and the
farmer had to obey the rules introduced by the law. This
was regulated by a conciliation judge and a new, special
court
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2. The term of ownership of the land by the farmer
was determined - 31 years.

3. The landlord was prohibited from arbitrarily
increasing the rent price;

4. The landlord was forbidden to fire the farmer
without a court decision; If necessary, he was also
ordered to pay compensation.

4. The farmer was given the right to purchase the
estate if the landlord agreed to it and the state gave the
farmer a preferential and long-term loan in this case.

"Such a law, cautiously, but a very important subject,
is being sued - not only for England but also for the whole
of Western Europe", - concludes llia at the end [2, p.44-
45].

Now let's find out why llia Chavchavadze introduced
the relationship between Ireland and England (as well as
Scotland) to Georgian readers.

Already in 1880, Chavchavadze talks about the
agrarian arrangement of ancient Georgia in the article
"On the economic arrangement of ancient Georgia" [6,
p.9] and notes that our nation has lived for thousands of
years, survived countless wars, but has lasted to this day.
llia wonders how economically this small country could
bear such a life. He observes our economic system and
concludes that, unlike other countries, in our country, this
case was settled fairly, because the landless peasant was
a rarity in Georgia. Then, after seeing what he saw, llia
says that the vein of this rule was that the Georgian man
pursued agriculture, which provided him with constant
food to feed the community and himself. This was
facilitated by the fact that there were two trends in our
economic system: "one agricultural and the other
domestic" [6, p.11]. The first one meant that free lands,
fields, and forests were used by the society, and the
household - by the peasant family itself. Both were equal
and none of them outweighed the other.

But after the arrival of Tsarist Russia, things
changed. Here is what llya writes about it;,... the Russians
did not pay attention to our economic arrangement on
this better side; Privilege and domesticity gained ground,
inequality in land ownership fell, not only among
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households but also among villages... There are villages
with four or five households, and they have five hundred
or six hundred days' worth of rural estates, while next to
them there is another village, They miss the land and do
not know what to do because of the narrowness" [6, p.11-
12].

Let's remember Lelt Ghunia, who complains to llia:
"What is our life now?" Eating and drinking must be
bought, the forest must be bought, the road must be
bought, the law must be bought as well..." [4, p.19].

By showing the relationship between England and
Ireland, Ilia Chavchavadze showed Georgian society that
the thinkers of advanced countries see the injustice of
their laws and try to correct the situation themselves.
While farming in Georgia was regulated in this regard,
the laws of other countries made big disorder. They
brought nothing but loss and poverty to the Georgian
peasant. The situation is worse in this part by 1905. This
can be seen from llia's speech, which he delivered at a
private meeting of the nobility.

"The country has many estates, which the
government took away from our Georgian peasants,
gave to people of other tribes, and settled them. There is
no land for a Georgian peasant, but there is a lot for a
German, a Frenchman, a Russian, and an Armenian. A
short record of llia Chavchavadze's speech at a private
meeting of the nobility on March 6, 1905, was printed in
the newspaper "lveria" in 1905, number 21 [7, p.264-266].
It was possible to publish this speech in 1905, but before
that, under the supervision of a strict censor, it was only
revealed to the public in a roundabout way. That's why it
was so important to carefully read all the articles of the
great patriot and read about Georgia's struggle in them.
This is what the leading society of llia's time did, and they
were trying to understand with all their hearts every
point of the great nationalist.

Conclusion. | wanted to end the letter with these
words, but, fortunately for me, with the help of a friend, |
got hold of the Kutaisi literary magazine
"Mtsvanekvavila", in which Mr. Henry Dolidze's article was
printed on such an important issue for me [8, p.90-91].
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This article tells about Ms. Nora Drehurst (real name
Hannah Ann Robinson), who turned out to have provided
two invaluable services to Georgia. The Irish lady spoke
French, German, and Irish fluently, and painted brilliantly;
He was introduced to llia Chavchavadze by Marjorie
Wardrop. It was under the influence of the latter that
Nora came to Georgia and fell in love with this area with
all her heart. She traveled in our country, walked many
corners, and loved it with her heart and soul. So, apart
from his native Ireland, he actively supported Georgia in
the national liberation battle. In 1906, became a member
of the Committee for the Support of Georgia, using all the
tribunes in favor of Georgians. She regularly published
articles about "a geographically distant, but internally
close, recalcitrant Caucasian state, which at that time
could not even be found on the map." The following year,
at an international conference in The Hague, she
delivered a rather emotional and impressive speech in
support of Georgia's independence... Then (executed in
1930) another great surprise was prepared for us
Georgians: the unique photographic material collected
during his trip to Georgia was exhibited in the library of
Oxford University" [8, p.90-91].

So the great llia not only stirred up the hearts of his
countrymen in Georgia with the love of the country but
also gathered around him those foreigners who could
speak for our country. After all, his dream, like Grigol
Orbeliani, was to firmly establish Georgians "among
other nations".
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THE ISSUE OF PERSONAL CHOICE IN ANCIENT
GEORGIAN WRITING ANNOTATION

Annotation

In the modern world, relevant concepts are personality and
individuality. The present article analyzes the issue of personal
choice in the prism of ancient Georgian literature. In our valuable
creative heritage, there are many fictional or authentic characters,
whose presence and personal decisions changed the course of
humanity, and left a mark on human consciousness. Such are Saint
Shushanik, Abo Tbileli, and Grigol Khandzteli, characterized by
hagiographic authors (Jacob Tsurtaveli, loane Sabanisdze, Giorgi
Merchule), who proved their personality by overcoming physical
fear, victory over death, selfless work, caring for the soul.

The article briefly reviews the worldview of our glorious poets
Shota Rustaveli and Davit Guramishvili regarding this issue.
According to them, each person carries the whole universe in
himself - from the beginning to the end. Those who understand this
will at least be able to gain access to self-knowledge and the
regularity of life. This will help a person to achieve originality.

Key words: personality; Ancient Georgian literature; personal
choice; self-awaraness.

M. Kaumntanzse', M. TypaBa?
12 CyXyM MeM/1IEKETTIK YHUBEPCUTETI
(Téunucu, py3uns)

EXXEJI TPY3UH XXA3YbIHAOAFDbI XXEKE TAHOAY
MOCEJECI

AHHOTaumA

Ka3zipri anemae >xeke TyFAQ MeH AAPA/IbIK ©3eKTI YFbiMAAP
6osbin TA6bIIAABL. By MAKQAQOQ exxesnri rpy3vH asaebueTiHIH
O06BbEKTUBI APKbI/IbI XXeKe TaHAQy Mmacesieci TangaHagsl. bizaiH
KyHAObl LBIFAPMALLBI/TBIK, MypaMmbi34a KernTereH oviaaH
LIBIFAPBIIFAQH HemMece LbIHAVibl  Kewinkepraep 6ap, o1apabiH
KQTbICybl MeH Xeke wewiMaepi agamM3arTblH OQFbiTbiIH ©3repTTi
JKOHEe QpaM CAHACbIHAQ i3 Kanablpabl. byn kacuetri agamaap
WywaHuk, A60 Téunucu, xwosHe [puropuv XaH3Tenu, eMip
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QBTOP/APbIMEH CUMAAQTTANFAH (ko6 LlypTasenun, IxxoH CabaHuLL,
leopruvi Mepyyne) onap e3nepiHiH AOapasbiFbiH GU3MKASIBIK,
KOPKbIHBILLUTbI XKEeHY, ©/1iMAI XKEeHY, XAHKUSAPIIbIK, XXYMbIC, XXAHFA
KQMKOP/IbIK XXACAy QPKbl/bl A2e4e4i.

Makanaga 6i34iH AaHKThl aKbIHAAPbIMbI3 LLloTa PycTtaBernun
MeH  OaBua  [ypamuliBuaumaiH  oCbl  Macese  60MbIHLIA
AYHWEeTAHbIMbI KbICKALLIA KApAcTbipblaanbl. OnapabiH MikipiHLWe, ap
agam 6ykin Fanamasl 6QcbiHAH QSFbIHA AeViH A/bin XKypeadi. MyHsbl
TYCiHeTiHaAep, eH 60/IMAFaHAq, ©3iH-63i TAHYyFQ XoHe eMipaiH
esileMiHe KO/ )KeTKize asnadel. byn agamra e3iHOiK epeKLlesikke
KeTyre KemekTecesl.

TyHiHAI ce3pep: Ty/1Fa; exxenri rpy3nH saebueTi; »xeke TaHAQY;
©3IH-63i TaHY.

M. Kauntanse'!, M. TypaBa?
12 CyXyMCKUM rocyaapCTBEHHbIN YHUBEPCUTET
(Téununcwm, Fpy3ns)

NMPOBJIEMA JINMHOI'O BbiIBOPA B
OPEBHEMPY3MHCKOM MUCbMEHHOCTM

AHHOTaumd

B coBpeMeHHOM Mupe QaKTyaslbHbIMU SBISIOTCSH [MOHATUS
«TMYHOCTb» U «UMHAWMBWAYA/IbHOCTb». B HacToguwewn craTbe
aHanMsupyeTcsa npobsemMa JM4YHOro Bbi6OpA 4Yepe3 [Mpu3mMy
ApPEeBHErpy3nHCKON NTepaTypbl. B Halwem LeHHOM TBOpPYECKOM
Hacrneauy — eCTb  MHOIMo  BbIMbBILUAEHHbIX — WM MOA/TMHHbIX
MEPCOHQXKEM, YbE MPUCYTCTBUE U JINYHbIE PELLUEHNT M3MEH NIV X0
yesloBe4eCcTBA UM OCTABUIM Crie] B Ye/IOBEYECKOM CO3HAHUMU.
TakoBbl cBATbIE LLy1LLAHMK, A6O TOUAMCCKMY U [puropmt XaH3Tenu,
OXAPAKTEPM3OBAHHbIE ABTOPAMM XUTUM (K06 LlypTasesnv, IoQHH
CabaHuw, [leopruyi Mepuyne) KoTopbie AOKA3Q/IM  CBOKO
VHOWBUAYA/IbHOCTb MPeoAoIeHEM PU3MYECKOro CTPaxa, nobenou
HQ CMePTbo, CAMOOTBEPXKEHHbIM TRYAOM, 3060TOM O AylLLe.

B cTaTtbe KpATKO pACCMATPUMBAETCS MUPOBO33PEHME HALLIMX
C/1aBHbIX Mo3ToB LloTsl Pycrasenu v [aBuad [ypamMuluBuam no
3TOMY BOMpocy. 1o Mx MHEHMIO, Ka)KObIV 4e/TOBEK HECET B cebe BCIO
BcerneHHyo - OT HQyasaa v [0 KoHUA. Te, KTO MovMeT 3To, Mo
KpaviHey mepe, CMOryT MOAyYnTb AOCTY K CAMOMO3HAHUIO U
pPA3MEPEHHOCTU IKMU3HW. IDTO T[OMOXKET 4YesloBeKYy A06uTbcs
OPUTMHA/IbHOCTMH.

KnoyeBbie crsioBa: JINYHOCTb; ApeBHErpy3nHCKAs
SINTEePATYPQa; INYHbBIV BbI6OP; CAOMOCO3HAHMeE.

Introduction. Personal choice is such a large-scale
topic that it is impossible to review all the texts in which
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this problem is raised. However, if we look closely, we
cannot find a work in which this issue cannot be raised.
What else is human life, if not a momentary choice?! It
depends more or less on the individual what he will be
open to — God or evil, dark or light, black or white, divine
or diabolical; It depends on him how he will make a
decision: for the world or for himself, for his soul or for his
flesh. There is a philosophical parable on this topic - "l
choose to be in bliss". Master Bakhoudin never leaves his
face with a smile throughout his life, he seems to meet
death with happiness and thus surprises everyone.
Probably, his answer is significant for each person: "am
free inside. The choice is mine. This is just my will. Every
morning when | open my eyes, | ask myself, what do |
choose today - suffering or bliss, it just so happens that
| choose bliss. It's so natural!" [1, p.103].

Methods. There are methods of history
biographical and culture contextual analysis in the
article.

Literature Review. The work is based on culture
historical and comparative creativity's studies of Saint
Shushanik, Abo Tbileli, Grigol Khandztel, poets Shota
Rustaveli and Davit Guramishvili. The author examines
the books and articles dedicated for these persons:
Murgulia G., Sabanisdze |, Merchule G., Guramishvili D.,
Datashvili L., Kiknadze Z.

Main discussion. Indeed, it happens naturally,
everything is based on a person's attitude, whether he
perceives events positively or negatively. Not for the
wise man's words, to test which a man hid a butterfly in
his hand and asked him to guess whether it was alive or
dead. And the sage replied that everything is in the
hands of a person, he decides what to choose...

Literature revolves around similar topics, even
though personality becomes epicenter in the late
centuries, in the works and artistic texts of ancient
figures, consciously or unconsciously, personality is still
the starting point. That is why it is impossible not to find
the presence or absence of personal freedom in any
work. This context is echoed by Sulkhan-Saba
Orbeliani's famous fable: "Weeping and Laughing". One
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man always laughs at the same story, while the other
cries. This is also a personal choice.

In the works of Yakob Khutsesi, Shushanik, queen,
mother, and wife, at first glance is a weak and feeble
creature, who confronts her abusive husband,
strengthened by the back of Persia. Strong faith,
spiritual and physical strength, and inner freedom are
needed by a person to voluntarily renounce the honor of
the queen, luxury, love of children, and the sweetness of
the world. Shushanik is a saint, understanding of whose
life excites people in all ages, will make people think
about the transience of the world and the eternity of the
soul. We mentioned above that a person can develop
personal freedom if he takes care of it and works hard.
The queen has this ability innately, no one taught her,
she didn't have many examples of it, she was born like
that - by winning over fear and death, she stood on the
highest level of human dignity.

The same is true of Arab Abo, a 17-18-year-old
Muslim boy. It is impossible not to be moved by the life
of this saint if you read it with an eye of an open mind.
At the time when the people who obeyed their carnal
desires, on the contrary, became partakers of the "faith
Conqguered by the sword", he found the truth in Christ
and sacrificed himself for him. With his personal choice,
he set an example for his contemporaries and the next
generation. The main thing here is not that Abo gives us
an example of devotion to Christ, but that he searches,
finds, fights, and cares for the soul of others. His answer
to the prince of Abkhazia, taken from the Gospel, is a
confirmation of this: “No one, after lighting a lamp,
covers it with a basket or puts it under a bed, but puts it
on a lampstand so that those who come in may see its
light.” [2, p.83]. Radiant with the divine light, his being
burns like a candle and dispels the darkness, showing
others the path of spiritual life. Overcoming physical
fear, rising above death, and caring for the soul of others
is one of the primary expressions and confirmations of
personality.

In "The Life of Grigol Khandzeteli" by Giorgi
Merchule, the attitude towards food attracts attention
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from the beginning. "l don't eat bread for my heart." At
first glance, this insignificant fact - taking food not for
pleasure, but for the strengthening of the flesh -
distinguishes him from ordinary people, like John the
Baptist and St. Nicholas, he becomes an eternal seeker
of spiritual food. His decision to go to the barren desert
is not only a way of seclusion, spiritual contemplation,
self-immersion, and suppression of evil but also turning
the estate of chaotic forces into "urbanization" and
"heavenly Jerusalem". The given path of personal
perfection confirms that the constant memory,
coexistence, and fusion of the physical and the spiritual
is a condition for any success, both for one person and
for the whole nation. That is why the tireless work of
Gregory and his disciples is bearing good fruit. "Georgia
Is a great country, where mass is celebrated and every
prayer is performed in the Georgian language" [3, p.162].
The life of Grigol Khandzeteli, a conductor of the ideas of
the unity of estate, language, and faith, is an example of
personal stability and balance. This is the first form of the
most important concepts of lIlia Chavachavadze -
Fatherland, Language, and Faith. And how sad that the
father of the nation, the spiritual leader, did not read this
text. As you know, after the assassination of llia, a real
gem of our hagiography was discovered.

Not only in Georgian but also in world literature, it
is difficult to find a character like Avtandil. Devotion to a
fellow man, "running the fields for the benefit of others",
courage, perseverance, dexterity, situational flexibility,
and straight pursuit of the Lord's commandments
create his personality. Add to this calmness, emotional
balance, pragmatism, rational thinking, and personal
balance. No matter how desperate he is, he always finds
within himself the strength to continue living. He never
lets his feelings get the better of him. His decision to
bow down to the ruler of this world, to leave his
homeland, his fortune, is not so easy to accept. "For
Avtandil, it is very important not to be left with a
spiritual debt for all of this - to express gratitude, love,
and personal will. He does this primarily to Rostevan, for
his tutor and king. The writer of the will also clarifies that
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the strange decision to leave the homeland is his
personal and conscious choice [4, £.95]. The author will
constantly show us that even Avtandil finds it difficult to
make a decision, abandoning everything and even
showing the desire to kill himself, thereby adding more
credibility to the character: "A new snowflake fell on the
snow, a rose was tied to a knife,/ Falling into the heart
of a mountain, sometimes it leads to a knife" [5, p.63];
"Judge, judge me, please hear, shorten my days,
remove the plague!" [5, p.277], "He comes and weeps
bitterly, | can't tell how many tears he has" [5, p.273];
"What comes to him is confused, he can't speak with a
tongue, but tears flow from his eyes like a flood of water"
[5 p.273]. 1t is more difficult than the Arab army
commander-in-chief, but the author wants to show that
sometimes a person has to do what he doesn't want to
do. Animals always do what they want, and man differs
from animals in that he sometimes forces himself to act
against his will. This is personal freedom. Such a person,
raised above his fleshly desires, fighting against his
fallen nature, will make the right personal choice. In
translation from Georgian, the word freedom contains
two parts "Lord" and "Yourself"("Tavisufali") - it is widely
known that the word "Lord" in the old Georgian
translations of the Gospel means both God and mister
in different contexts. It means controlling yourself,
controlling your feelings, curbing your desires, not
letting them dominate you. Beloved Tinatinini will call to
this Tariel, who has lost his mind because of love:
"Whatever you don't want, do it. Don't follow the will of
the desire!" [5, p.285].

This is what Davit Guramishvili says in
"Davitiani";,do what your heart tells you and endure your
taste" [6, p.368]. Avtandil knows very well that in order to
move up the moral ladder, to cross the fur bridge
without fail, equal work of the heart and mind is needed,
if one is too much, the balance will be broken, and the
man will fall into the abyss. That's why he asks the Lord:
"Give me the ability to abandon desires of mine, owner
of my heart!" [5, p.265]. Avtandil also knows that due to
trusting and attachment to the world, it is difficult to be
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apart from Tinatin, who loves this world more than God,
he will cry with boiling tears in both villages in this world
and in the next: "OAh, village, what are you made from,
what are you returning to us, what is wrong with your
moralsl/Everyone of your trusted soil cried like mel!" [5,
p.310]. One of the main pillars of the Christian worldview
is the opposition between the earth and the sky, the
countryside and the supernatural world. According to
Rustveli's teachings, a man should trust God, not the
world, he will give him the strength to escape from
despair, to cope with his feelings, and to continue living
correctly. It will give strength to overcome all obstacles
and defeat even an invincible enemy.

"If we want to receive fest from God, we need to be
patient!" [[5, p.227]. This is the life creed of an Arab youth.
"Rustveli relies on the opinion spread in the Middle Ages
that a man has freedom of choice. The Lord does not do
violence to a person, it depends on each specific
individual, what he will take as a worldview basis and
how he will lead his life" [7, p.17]. St. John Chrysostom
teaches us: "Earth does not grow anything without rain,
and rain without earth is useless." In the same way,
grace does not work without the participation of the
person himself, nor without the participation of the
human will-grace" [St. loane Okropiri, (El. Resource)].
Avtandil's worldview and beliefs will show us how
difficult and important it is to live correctly in the world
according to moral rules. "According to Avtandil's belief,
the right or wrong choice of men is based on the
magnitude of their faith and determines their future
fate or worldly existence, because a man's happiness
depends only on God, without His presence, everyone in
this world will be unhappy." [7, p.96]. Avtandil is a hero
who joins the supreme order of the world through his
personal choice and moral behavior.

By describing the life of the society of knights and
merchants, Rustaveli contrasts two categories of people:
one, whose way of life is correct and leads to the
kingdom of God, and the other, who have lost their way,
only care about meat and are heading to hell. If for
knights, love is "blooming from afar, dying from afar,
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suffering from afar, contemplation from afar",
merchants live by the principle of "Let's have one today
and another one tomorrow", familial purity and loyalty
are incomprehensible and inconceivable to them. In
serfdom relationship, self-sacrifice for one's neighbor,
fighting with the enemy, and obedience to the power of
God is replaced by greed and unbelief with merchants.
If, for knights, an oath is loyalty to the Supreme and
breaking it is blasphemy, for merchants it is a custom
and the strictness of the law. If for knights giving wealth
is an inner need and a means of doing good deeds, for
merchants the goal of life is to acquire wealth, glory
gained through greed and hypocrisy. In the kingdom of
merchants completely immersed in carnal bliss,
"drinking, rejoicing, games, songs are the most
important things." In the society of knights, feasting and
social entertainment are not lacking either, but here
they do not forget the soul either - by mixing the
spiritual and the physical, with the balance of the heart
and mind, they try to walk in the right way in the world.

Shota Rustaveli will show us, people, in the form of
merchants and knights, one of whom chooses love for
the world, the other for God. "Adam had two paths in
the future - divine and his own, he chose the latter one.
God was "heartbroken" that his icon chose this thorny
path, but still, he was "satisfied" that his creation,
henceforth the Lord of choice, did not bury the given
talent - the will and right to choose, and he chose. On
his own path, God carefully accompanied him with a
pure mind and a practical mind, so that he could retain,
on the one hand, the heavenly visionary ability and, on
the other hand, the practical ability to orientate in the
situation of the world. With these two weapons, he had
to avoid the third perspective - walking on Satan's path
and finally submitting to his will" [8, p.15].

From the given discussion, we can conclude that
Rustveli will show us two paths by describing two
societies: one leads to the world with a pure and
practical mind and the other leads to the underworld
with carnal passions. The choice is up to us mortals.
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Davit Guramishvili, as an author and storyteller,
himself gives us examples of personal freedom. Cut off
from his native roots, he never loses his love for the Lord.
His words - "A man should learn to cognize himself, who
he is, where he came from, where he is, where he is
going" - Once again will remind people of their purpose
in the world. Self-awareness is one of the primary ways
for personal self-determination, which makes a person
realize that he is connected by continuous threads to
the past and the future.

"A very long time ago, in time immemorial, God
asked the angels where to hide the secret of life..at the
bottom of the seq, in the heart of the earth, on the top
of a high mountain - the angels answered....the time
will come and they will conquer the highest peaks of the
world. If the secret of life could be kept neither in the
seq, nor in the land, nor in the mountains, then where
should it be hidden? Maybe on a star? There was silence
again, and finally, the Lord said: People will sooner go
around the four corners of the world, go to the bottom
of the deepest ocean, conquer the peaks, reach the
stars, than they will know themselves. Therefore, it is
better if the secret of life is hidden in their heart" [1, p.69].

Conclusion. This philosophical fable teaches us
how important it is to know oneself in order to solve the
mystery of life and to feel that each person carries the
entire universe within himself - from beginning to end.
Those who understand this will at least be able to access
the regularity of life and live correctly in the world.

Such is the understanding of personality and
personal choice in ancient Georgian literature,
according to which the real person is the one who will
live correctly in the world.
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Annotation

Goderdzi Chokheliis an outstanding writer of the 20th century,
whose works deeply and interestingly reflected the customs
characteristic of the life of his native area - Gudamakri. He was a
writer, poet, director, and playwright. Goderdzi Chokheli's creative
heritage is diverse, as a writer he is distinguished by his writing
manner and subject matter, his works are nourished by folk motifs,
and he brings heroes from myths and legends, which establishes an
original style of writing in Georgian writing of the postmodern era.

Goderdzi Chokheli's works widely reflected pagan and
Christian beliefs and ideas, the works are imbued with the spirit and
aspirations that nourish the author's native corner -
Gudamakari.The short story «Khtisshvili», which we are dealing with,
contains a mixture of pagan and Christian beliefs and ideas,
observation revealed that the author reconciles the two beliefs,
ideas, and narrative.

The characters created by the writer are often mythological
heroes, as well as in the story «Khtisshvili», whose hero is little
Zosime. He will live in heaven at the end of the story, like the
mythological gods. The corner of lighted candles is a paradigm of
the Lord, by the power of whose light Zosimus, clothed in unearthly
light, joined the company of heavenly apostles. According to the
worldview of Goderdzi Chokheli, the place of the chosen ones is only
in heaven. This is how the author portrayed the face of «Khtisshvili»
in the story. The mythical perspective, the confusion of the real and
the unreal once again presents Goderdzi Chokheli as an
outstanding writer and thinker of the twentieth century. A kind of
anachronism, the transfer of the past into reality, which is the way
of life of the Gudamakrs, skillfully turns into the legacy of the artistic
text, thus immortalizing this event.

Key words: Mountain traditions, Pagan and Christian beliefs,
Mythology, Postmodernism.
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(Tbilisi, Georgia)

«XYUULLUBUNN» MEKEHI
(TOOAEPOKU YOXENMUAOIH «XYLUULUBUUN»
OHINMECI BOUbIHLLA)

AHHOTauuA

logepayxn Yoxenum — 20 FacklipablH KOPHEKTI XXA3YLLIbICbl, OHbIH
LWbIFQpManapbiHAA yoaMaKkpu TyFAH ©/IKECIHIH eMipiHe ToH aaeT-
FYPBLIATAPbl TEPEH XXOHE KbI3bIKTbl KOPIHIC TAMKAH. O >XA3yLLbl,
QKbIH, peXxuccep XasHe ApamMaTypr 6osraH. logepoxuy YoxenuaiH
LWIBbIFAPMQALLbBISIBIK MYPQAChI 9P TypJli, OUTKEHI »Q3YyLUbl OHbl K43y
ToCi/li MeH TAKbIPbI6GbIMEH epeKLueneHgipeal, OHbIH LbIFQPMAIAPbI
XQ/IbIKTbIK, MOTMBTEPIE TO/Ibl XXOHE O/1 MMpTEP MEH QHbI3AAPAAH
Keuvinkepnepai akenegi, 6yn MocTtMoaepHAIK Aayipaeri rpy3uH
YKQ3ybIHAQ ©3IHAIK XXA3Y CTU/IIH OPHATAAbI.

lopoepmxm YoxenuaiH LWbIiFAPMAIAPbIHAO QBTOPAbIH TYyFAH
KepiHe - ygamakapure pyx rneH ymTblabicTap 6epeTiH nyTKka
TAObBIHYLUBIIbIK, YXOHE XPUCTUAHAbIK HAHbIMOAP MeH uaes/ap
KeHIHeH 6eriHeneHreH. KapacTtelpbliraH «XYUNULLBUIN» KbICKA
OHriMeciHOe nyTKA TA6bIHYLIbIMbIK MeH XPUCTUAHAbIK HAHbIMAAP
MeH uaesanapAbiH Kocrnacbl 6ap, oCbl eKi HAHbIMAbI, MAes1apabl
YKoHe 6aaHAayAbl YUIECTIPETIHIH KOpCeTTi.

JKa3yllbl XXACAFQH Kewinkepnep KebiHece MunpOIornanbiK,
Keuinkepnep 60/bin Tabbiianbl, «XyUWnLWwBMAM» aHriMeciHaerigewu,
KilwukeHTay 3ocume. OKUFAHbIH COHbIHAQ O/1 MUDOIOrUGIbIK,
KyOQW/Iap CUSGKTbl KOKTe eMip cypeni. XXQHbIMN TypFaH WaMaap -
)XapaTtkaH WeHiH 6erHeci, OHbIH KyLliMeH 30cuma, 3Qupiriik
JKAPbLIKMAEH KWIHIreH, QcraH esLifiepiHiH YWKbICbIHA KOCbI/AbI.
roaepaxmn HYoxenuaiH AyHNETAHbIMbIHQ C3MKEC, TAHAAY/1bl1apAbIH
OPHbI TEK KOKTE. ABTOP oSHriMene «XyuuiBunnaiH» 6eTiH ocblnam
6eviHeriereH. Mu@Tik nepcrneKkTuBa, LWbIHAWbI MEH LbIHAbIKTbIH
apasaacysl Fogepaxxun Hoxenunai XX FackipAblH KOPHEKTI XKA3YLLIbIChI
YKOHE OMLLIbINbI PETIHAE TAFbl 6ip pPeT yCbiHAAbl. AHAXPOHU3MHIH 6ip
TYpi, eTkeHal yoamakpriapaeiH emMip caatbl 6071kl TA6bIIATHIH
LIBIHABIKKQ KOLWIPY KOPKEM MITIHHIH MypAChkiHA LLebep arHanaasbi.

TyuiHgi cespgep: Tay OSCTypPACPI, MYTKA TAGBIHYLLIBIbIK XKaHe
XPUCTUAHABIK HOHbIMAAP, MUGOOIOrS, MOCTMOAEPHMN3M.

M. AHTanse', M. TypaBa?
CyxXyMCKW1 rocyaapCTBEHHbIV YHUBEPCUTET
(Téunucu, Fpy3ns)

OBUTEJb «XYLUULLBUITN»
(MO PACCKA3Y rogepPa3un HOXEJ/ 1N
«XYUUNLLUBUITN»)
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AHHOTaUuuA

logepasn Yoxenw - BblgaroLWMACT nmcatesib XX Beka, B
Mpom3BEeAEHUSIX KOTOPOro r71y60KO U UHTEPECHO OTPA3UINCH
06bIYaU, XQPAKTEPHbIE A1 XKU3HM ero poagHOro Kpas - [yaamMakpu.
OH 6bl1 nmMcaTesieM, MO3TOM, PEXMCCEPOM U  APAMATYPIOM.
TBOop4eckoe Hacneawe [logepa3n Yoxenm paszHoobpa3Ho. Kak
nucartesns ero omin4daeT MaHepda MnucbmMa U TeMaTvKa, ero
npousBefeHUs MpPonUTAHbl HAPOAHbIMU MOTUBAMU, €ro repowu
MPUXOAAT N3 MUGOB U fiereHd, 4To yCTAHABANBAET OPUTMHAIbHbIV
CTW/1b MUCbMA B rPY3UHCKOW MUCbMEHHOCTU 3MMOXM NOCTMOAEPHA.

B npowusseneHusx logepasn Yoxenu LWNPOKO OTPAXKEHbI
S3bl4ECKME U XPUCTUAHCKME BEPOBAHUS U uaeu, rnpousBeaeHus
MPOHUKHYTbI OYXOM KN YCTPEMIEHUIMM, KOTOPbIE MUTAKT POLAHOM
yrosok aBtopa — yaamakapu. KopoTkum pacckas «XyLUunLLBUIN»
CoOEPKUT CMeCb G3bIHECKMX U XPUCTUAHCKUX BEPOBAHUN W UOEU,
Hab6rgeHe NoKA3as1o, YTO ABTOP MPUMUNPSAET 3TW ABA yoexxaeH s,
vaero v MoBeCcTBOBAHME.

MNepcoHaxky, co3gaHHbIe MucaTesieM, YAcTo  GBJISIIOTCS
MUDOTOrMYECKUMIM TEPOSIMUM, KAK M B PACCKA3E «XYLMLLIBUINY,
repoeM KOTopOoro 9B/5eTCa MasieHbKUM 3ocrme. B KoHLe nctopium
OH 6yaeT XXuTb HA Hebecax, MogobHO MNGOIOrMYecKmM 60ram.
Yron 3axKeHHbIX cBeyeuw - 3TO o06pa3 [ocrogq, cuioy cBeTa
KOTOpPOro 3ocuma, ob1e4eHHbI He3eMHbIM CBETOM,
npucoeamHWCad K COHMYy HebecHbiX arocTosioB. Cor/iacHo
MurpoBo33peHMto fogepasn Yoxenn, Mecto n3bpaHHbIX HAXO4MTCS
TO/IbKO Ha Hebecax. VIMEHHO Tak aBTOp M306pA3ua  JINLO
«XyUunLLIBMIM» B paAccKa3e. Mugpuyeckasa nepcrekTmBa, CMeLleHMne
pPeasibHOroO 1 HepeasibHoro elje pas rpeacrasadroT ogepasuv
Yoxesnun KAk BbIAAKOLWErocad nucaTens v MbiCauTesns ABAALATOro
Beka. CBoOeobpa3HbIi QHAXPOHU3M, MEepPeHeceHme MPOoLLIIoro B
peasibHOCTb YMes10 rNpeBpALLaeTCs B Hacieame Xy4oXXeCTBEHHOro
TeKCTQA.

Kno4yeBble c/1o0BA: UOPHbIE TPAAULMU, HA3bIYECKUE U
XPUCTUAHCKUE BEPOBAHMSL, MUPOIOrig, MOCTMOAEPHNIM.

Introduction. Goderdzi Chokheli is an outstanding
writer of the 20th century, whose talent was manifested
in many ways, he was both a director and a dramatist.

Goderdzi Chokheli's writing style is also outstanding,
the peculiar-original form of self-expression presents the
author incomparably, the artistic works created by him
cover many topics, which have a high artistic value. It is
an echo of the inner voice of each writer, considering the
moral and ethical standard of Chokheli's thinking as a
whole, it creates a unified artistic world.
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In the work of Goderdzi Chokheli, the ancient beliefs
that nurtured the mountain population are widely
reflected. Legends and the mythical world form the basis
of the writer's work, which is reflected in many writing,
which the writer highly artistically decorated with great
skill, inspired with spirit, and presented to the general
public.

Methods. There are methods of contextual, holistic,
selective, mythological and semiotic analysis of literary
text in the article.

Literature Review. The study is based on the works
of scientists of the Georgian mythological school Z.
Kiknadze [1], N. Abakelia, St. Alaverdashvili, N.
Gambashidze [2], M. Mikeladze [3], Zh. Eriashvili [4], T.
Ochiauri [5]. The work actively uses a semiotic approach,
which explains the interest in the works of V.
Bardavelidze [6], Z. Abzianidze [7]. Since the article is
aimed at studying the work of one author Goderdzi
Chokheli, a number of works are of a specific historical
and biographical nature. Among the works devoted to
G. Chokheli are L. Jikashvili [8], S. Makalathia [9], M.
Tsiklauri [10], L. Yarajuli [17].

The artistic material of the study is based on the
collections Goderdzi Chokheli “Prose” [12], “Fish Letters”
[13].

Main discussion. Goderdzi Chokheli in the story
«Khtisshvili» depicted the traditions and rituals that can
be found in the mountainous east, including
Gudamakari. The action takes place in one of the most
beautiful village - Chokhi. This village was considered a
holy place according to the belief and imagination of
people, therefore women were forbidden to give birth
there, the author tells us about this tradition in several
works and notes with some sorrow that this rule is strict,
like snowy mountains. so he also shares his personal
attitude with wus. It is snowing heavily in the
mountainous Gudamakari, and the snow stays on the
ground for a long time and brings thousands of worries
to the population. The area of the village also causes
frequent avalanches, which kill many people, given that
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the customs associated with childbirth are as strict as
the snow-capped mountains.

Goderdzi Chokheli, in one of his stories, «Holiday
Carried out in the Snow», depicts the village Chokhi in a
beautiful color palette, in the same story, the author
depicted «Tagvukmobi», a ritual nourished by ancient
beliefs and ideas, whose faithful guardians were engulfed
by an avalanche. Goderdzi Chokheli paints us a real
Gudamakari in his work.

We find stories about «Khtishvili» in Pshavian
proverbs, a large study belonging to Zurab Kiknadze
«Jvari and Sakmo», where the author also refers to
mythological heroes. According to research, «Ktisshvili»
were ordinary people who were considered heavenly
apostles due to their uniqueness and were called like this:
Karate, Kvinchkhe, Kopala, and Yakhsari.

Goderdzi Chokheli has widely presented the artistic
face of Yaksari. The character of «Khtisshvili» also has a
symbolic load, Zosime, who, like Khtisshvili, will move to
heaven as a sign of distinction in the finale of the story.

«The village where Zosime was supposed to be born
was considered a holy place by the local people, and the
women of this village were forbidden to give birth here»
[12, p.319]. This is how the story begins, which from the
very beginning prepares the reader with the expectation
of a miracle, which is fulfilled in the finale.

According to the existing tradition, the woman in
labor leaves her husband's house and goes to her father's
house or gives birth in a specially built cattle shed, which
is often far from the village. Really cruel rules are
established in the mountainous east, even unjustified.
No one knows what this unjustified rule was fed by.

We get acquainted with the strict rules related to
childbirth in Mikheil Javakhishvili's novel « White Collar»,
where the action takes place in Khevsureti. The author
artistically depicted a number of traditions nourished by
ancient beliefs and ideas, including childbirth, as well as
with Goderdzi Chokheli. He unadornedly reflects the
rules and traditions that nurture the native corner,
whether he likes this ancient custom or not; However,
everyone obeys the rules and order received, protected
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and handed down from their fathers and grandfathers.
The hero of the story is unable to reach his father's house
and gives birth at the foot of the rock. In his biography,
Goderdzi Chokheli focuses on the episodes of his birth, he
also appeared on the way, at the foot of the cliff, because
even Goderdzi's mother could not reach his father's
house. So this episode is biographical. According to the
same rule, a pregnant woman was considered impure for
40 days and could not be close to her. The hero of the
story puts his son in the manger in the haystack, we think
that the manger is also symbolic for the mountain man,
without a doubt he was imitating the birth of the Lord
and thus raising his son in Christ-like faith.

The face of a small Makhare is symbolic and acts as
a kind of defender of ancestral customs. He could not
enter the cattle shed, but soon he became herald of the
mother and child, he chose a name for the newborn,
named him Zosime, and gave him a ring of an uncooked
bull as a sign of his care.

The picture of birth in this world is loaded with
symbols, with a sign of distinction - the little one was
strewn with unworldly light - the birth isaccompanied by
rain, hail, and thunder: «hail clouds stood in the sky for a
long time» [12, p.320]. Mother considers this to be a sign
from God. The symbolic understanding of natural
phenomena is clearly expressed in literary writing. In
Goderdzi Chokheli's story: «Khtisshvili», natural events
have this symbolic form. «Then, a little later, the bloated,
tubular moon sat on the mountain branch with a bright
smile» [12, p.321]. The appearance of the moon should not
be accidental in the traditionally mysterious text of
Goderdzi Chokheli.

The mother does not have her own name in the
story, she is a general face of all mothers, and her fate is
shared by all women who will bring a child into this world.
As we said, the woman in labor has the right to give birth
in her parents' house, but there are some restrictions
here too, we see that the actor lives in a basement,
undoubtedly the author was guided by established
customs when presenting this passage. A new mother
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returns to her husband's family only after 40 days, this
rule is universal and everyone obeys it.

In the story, the author depicted the ancient
tradition of «Sakhmto», which contains signs of
paganism and Christian religion: «Sakhmto» was
celebrated by Zosime's father on the community hill... a
big white bull was slaughtered and a little boy newly born
in the family became a part of the «khati». The chief priest
rolled the child three times on «Khati» Hill. Then he threw
out the baked goods made for this day and called: «Saint
George of Chokhi, have mercy on Zosime» [12, p.321].
According to the author, St. George of Chokhi is an
outstanding shrine, according to lvane Javakhishvili's
research: «In the thinking of the Georgian people, St.
George takes the place of the moon, the main deity of
Georgians from the time of ancient paganismn» [14, p.90].

According to Nino Abakelia's research, there is a
tongue embedded in the cross of St. George of Chokhi,
which is why Chokhi St. Giorgi is a follower of tongue, and
during the «Khatoba» in Pirimze, fighting is a common
story: «In Mtiulet-Gudamakari, St. Shrines named after
George. The shrine of Lomis itself is named after St.
George. Almost every village in Gudamakari has St.
George's icon. With the faith of the people in
Gudamakari, St. Giorgi was a Georgian, a Christian man.
Ungodliness took him to the mountain, and when they
could not change his faith, they tied the eye of the
diamond-studded cart and rolled him down to the hill. St.
George was cut into 360 pieces. People did not lose these
parts and put them among the icons. e.g. in Chokhi's
shrine of St. George the tongue was embedded in the
cross, and the arm was embedded in Pirimze, which is
why Chokhi's St. Giorgi is a follower of tounge and in
Pirimze on the «Khatoba» fighting isa common story». [2,
p.116].

The power and influence of St. George is also
confirmed by folklore, which Ivane Javakhishvli cited in
his research. So, the face of St. George was strongly
revealed in the work of Goderdzi Chokheli, many
mysteries are fulfilled at this shrine, which includes old
(pagan) and new (Christian) beliefs.
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In the story, the power of the Khevisbri institution
was revealed in depth, it can be seen that Khevisber had
both clerical and secular governance, he had mercy and
blessed the newborns, he blessed the clan, the village,
and the army, he decided the village issues, this was the
case in all the regions of the Eastern highland region.

Alexander Kazbeg in his cult story «Chief priest
Gotcha» drew us the artistic face of Khevisbri, according
to the story, Khevi played the role of father and owner of
Gocha. In Chokheli's story, on the background of the
depiction of the ritual, the author presented the artistic
face of Khevisbri in such a way that Khevisbri has
unlimited power, he has people, they believe in him and
obey him without saying a word.

Here, Chokheli showed us the confusion of the
Christian and the pagan, the synthesis that is organic to
his work. «And Zosime had a cross painted on his
forehead by Khevisbri, with the blood of a bull. The
servant of the icon rang the bells on the belfry» [12, p.322].
According to the rule, whoever hit that die would be his,
which was a good omen. The depiction of the cross with
blood on the forehead originates from the pagan ritual,
and the cross is both pagan and Christian, Dionysian and
Apollonian.

According to V. Bardavelidze, during the baptism of
a child, applying the blood of a slaughterer to the heart
and forehead had a religious significance, after this ritual,
the child's guardian angel would stand by his hand and
shoulder, the application of the blood meant the
purification of a person, at this time evil spirits were
chased away and the guardian spirit took its place, such
a «baptism» During that time, the child was protected
and nothing threatened him.

In Eastern Georgia, when a child was brought to the
icon for the first time, then his «baptism» took place, the
corresponding ritual was performed, and after that, the
child became a full-fledged member of the community.
This rule is known as «Misambareo». According to M.
Mikeladze: «The naked child would be rolled under the
ceremonial flag, which was a ritual of birth from the
iconic tree, this sacred tree was life-giving and fruitful,
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and in its essence, it was connected to solar beliefs and
concepts. With the mentioned ritual, the mystery of the
adoption of the child by the icon of «Khvtishvili» was
completed, where the cult-totemic tree and the cross-
icon had a similar religious load. The «adopted» children
in the icon then became the icon's servants, «artisans»,
whoever was in which cross When he was summoned, he
had to stand there as a «craftsman», he had to fulfill the
rule of «putting his hand in the hand» or «beating the
cloud» [3, p.137].

Zhuzhuna Eriashvili provides us with extensive
information about «Mesasuleoba» and «Misambareo» in
Eastern Mtianeti, in particular, Khevsureti, in the book:
«Ancient Social-Religious Institutions in Mtianeti of
Georgia», where Mklevari provides us with insignificant
information about existing traditions and rituals. When a
member of the commune becomes a male craftsman of
the cross and fulfills the rule of «stepping into the
craftsmanship or beating the threshold», great
preparations were made in Khevureti as well, this process
lasted until 15-16 years after the birth of the commune
member. In order to become a craftsman, it was
necessary to follow certain rules, which are known as
«Misambareo» and «Satsule».

“Satsule” was celebrated for a male child when he
was one-year-old, this ceremony was performed in
different communities at different times, somewhere on
the second day of “Christmas”, somewhere on the second
day of “Datioba”. and some on New Year's Eve. Therefore,
«satsuleoba» was arranged during the great feast. In the
times when the flag was brought out of the hall. If the flag
was not taken out, then the «satsuleoba» was not fulfilled,
because the flag was a necessary attribute when
performing this ritual, and a child was rolled under this
flag.

Researcher V. Bardavelidze studied the issue of the
flag of crosses and icons and saw in it a genetically cult
(totem) tree, where the rules of «Satsuleoba» or
«misambareo» had to be fulfilled. It was revealed that the
ritual of rolling the child under the flag during the
dedication ceremony was a simulation of Christmas. «At
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one time, by the cult tree, and then by the cross-icons
and their symbolizing flag, and the whole rule consisted
in the adoption of the child to the deity (to the totem tree,
the cult tree, the cross-icon, and its symbolizing flag)» [4,
p.95]. This opinion is confirmed by the contents of
«handover», as researcher Zhuzhuna Eriashvili points out,
the Khevsuri have a rule that if a child cannot stay in the
family, or the mother dies, they hand him over to a
wealthy family, often with many children. We note that
the ruleis preserved in almost all mountainous regions of
Georgia.

Chief priest performed the ancient ritual in the story
«Khtishvili», Chief priest held plenty of tied candles in his
hands and praised God: «Zosime was begging the birth-
giver for good luck. His request was the request of the
whole family before God. These candles tied together
were proof of that; Everyone offered their candles to Chief
priest, to bless Zosime, and tying candles together meant
the family stayed together, burning together» [12, p.322].

According to the rule, when Khevisber blessed the
child, the whole family took part in it, and everyone took
their share of the candle, picked the candle, and prayed
over it together. As soon as Khevisber blessed the child,
his candle was added to the total, indicating that he was
already a full-fledged member of that clan and village.

A sign of God's choice appeared on Zosime's head,
some faint light that only his mother noticed, time
passed, the boy grew up, he began to walk, he was
excited, everyone caressed him, he had a divine sign of
love, his mother noticed this too, one day he lit a candle
on the tabla, Zosime took the candle and flew away,
wherever he pulled out the candle, he also flew there, the
candle went out, and so did Zosime: «Zosime fell down
with his wings cut off» [12, p.323].

The candle is a paradigm of the Lord, and
symbolically, separation from it leads to the fall to the
earth, and the earth is sinful, according to Goderdzi
Chokheli, monks separated from grace fall to the ground
from the holy mountain in Chokheli's novel: «Ark of
Souls».
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According to Merab Mikeladze's research: «Georgian
tablas» had a ritual meaning and were used to refer to
the souls of the dead, on the low round tables (e.i. «tabla»)
«soul-appeasing» candles were arranged; In addition, the
word «tabla» is used in both the meanings of the altar
and base, which once again indicates the sacred nature
of this word, the round arrangement of tablas placed on
the table may have had an astral meaning and was
related to the existing religious ideas about celestial
luminaries» [3, p.276].

In Goderdzi Chokheli's composition, the tabla has a
sacred purpose, it is the tabla that figures in the rituals,
and the writer gives it an astral weight.

Zosime is the symbolic face of the author of «Praise
and Glory in the Georgian Language», who gives great
importance to the Georgian language, prophesying that
the Lord will judge the world in this language. And it will
be after the second coming of Christ.

Here, in Chokhi, time was passing, the chief priest
was also rolling the little ones on the icon hill, and now a
miracle happened during Berdia's mercy, women were
not allowed to go beyond the pillar according to the rules,
and Zosime was with his father, his mother warned him
to be careful with the little one with the candle. But the
father lost Zosime: «He caught his eye when the boy
removed the corner of the helpless candles stuck on the
ridge of the column and lifted it up» [12, p.323].

According to therule, only the servants had the right
to be there on the icon Hill, Zosime rose from the holy
place to the sky, the mother could not break the rule, she
could not cross the pillars and her son flew away.... About
Zosime: «<He was holding the cone of lit candles above his
head and was moving higher and higher in the depth of
the blue sky». [12, p.323].

So it rose to the sky like Donata («red wolf»), but it
never returned, first, it appeared as a small dot, then only
the flame of candles flickered towards the blue sky. They
were waiting for Zosime to fall, but instead, he joined the
sky. The chief priest said: «What are you looking at,
«Khtishvili» has flown to his kingdom, let's gather candles
and pray for those left on the ground» [12, p.324].
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A mixture of pagan and Christian is the prayer of The
chief priest, who looked up at the sky in surprise: «God,
you are the praise!» God, you are the one to remember!

God, praise you, God, thank you,

for recognizing us as worthy, considering us worthy,
for giving us sinners the «Khtishvili»..» [12, p.324].

The words of the chef priest are full of faith and hope,
that the Lord took the sinless child to his bosom - to
heaven, and what was left for those who remained on
earth, except for prayer?! The earth is a symbol of the sin
that a person carries, and the sky is the inheritance of the
innocent, and in this background, only the mother looks
at the eye of the sky with the hope that her son would
return, she does not want to lose her son, even if he is
sitting in the throne of God, that is why her heart is
restless, because of suddenness and sadness, Next to him
appears Makhare, who served the abandoned (mother)
as the only hope and consolation, served a piece of
uncooked meat and named the baby. Now Makhare's
heart was divided, he is happy and sad at the same time.
He is happy that Zosime ascended to the Lord of Heaven
and is sad that the innocent little one named by him left
the earth.

Conclusion GCoderdzi Chokheli in the story:
«Khtisshvili» depicted the traditions and rituals fed by
ancient beliefs and ideas, which coexist with the
Christian religion. It was revealed that the new (Christian)
and the old (pagan) religions are reconciled with each
other in Goderdzi Chokheli's work, because they figure in
an almost equal position in the life of the people of the
mountainous east. The author gave the non-worldly,
bright-clad Zosime the final abode of the Lord's throne -
the sky, thus hinting that the inheritance of the chosen
ones, i.e. «Khtisshvili» is only the sky, where the angels
reside.
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ABKHAZIA IN MODERN GEORGIAN WRITING

Annotation

The article analyzes samples of modern Georgian writing from
traumatic and post-traumatic literature. In particular, it is about the
war in Abkhazia and the plight of refugees according to Guram
Odisharia's novel «Return to Sokhumi»; also on the «merits» of the
communist regime concerning the inspiration for the war. Nodar
Dumbadze's story «Helados» and Jemal Topuridze's essay
«Dioskuria is a city submerged in the sea» are clear confirmations of
this. Nugzar Shataidze's work «Travel to Africa» is from the so-called
post-war period. Regarding the war in the time of peace; How the
people who survived the war have to live in a difficult situation, and
how the children and women fleeing the enemy's bullets die in their
homeland as refugees due to unbearable conditions.

Key words: literature, Abkhazia, Georgia, IDP, Post-trauma.

T. Kobepuase', H. MuHamnaLwsmnim?
12 CyXyYMCKUW roCcygapCTBEHHbIN YHUBEPCUTET
(Téununcwm, Fpy3ns)

ABXA3U4 B COBPEMEHHOW N'PY3UHCKOM
MMCbMEHHOCTU

AHHOTauUuuA

B cTratbe QHOAU3MPyroTCd  06pa3lbl  COBPEMEHHOIro
rPY3UHCKOIro MUCbMa 13 TPABMATUYECKOM 1 MOCTTPABMATHUYECKOM
MTepaTypbl. B 4yacTHOCTW, pedyb uvaeT o BoviHe B A6xasmu u
6e4CTBEHHOM [MO/IOXKEHUN 6eXXeHLeB COr/iacHo pomMaHy [ypama
Oauwapum «BosspawieHue B Cyxymim». O BOMHE KAK NOCAeACTBUN
KOMMYHUCTMUYECKOIrO Pexxmma noBecTBytoT Hopgap Adymbéaaze B
pacckase «enagoc» u [Dxeman Tonypuase B acce «JUoCKypus —
ropof, Morpy)keHHbIYi B Mope». Pa6ota Hyrzapa LlaTtaugse
«[lyTewectBne B AQpPUKYy» OTHOCUTCHS K TAK HQ3bIBAEMOMY
MOC/IEBOEHHOMY riepuody. B nuTepaTypHbIX TEKCTAX O BOWHE B
MUpPHOe BpemMs aBTOp 06paLlaeT BHUMAHME HA TO, KOK KAK AETU U
YKEHLUUHbI, CIIAcaroLLmnecs OT BPAXKECKUX MYy/1b, YMUPAIOT HA CBOeU
poamHe B CTATyce 6exKeHLEeB, yMUPAIOT OT HEBbIHOCUMbIX YC/I0BUM
XKU3HU.
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KnoyeBbie c/oBa:  mTepaTypaq,  A6xasus, Mpy3us,
BbIHY»KOEHHbIV riepecesieHeL, NoCTTPABMATUYECKUI Mepunoa.

T. Kobepuaze', H. MuHanawsnim?
12 CyXyM MeMIIEKETTIK YHUBEPCUTETI
(Téunncu, py3uns)

KA3IPIl TPY3UH XXA3YbIHOAFbl ABXA3UA

AHHOTauumq

Makasiaga TpABMATUKA/IBLIK —>XKOHE  MOCTTPABMATUKA/IbIK
sgebuetrepaeH QJlbIHFQH KQA3Iipri rpy3uH >XQ3YbiHbIH YaAraepi
TasgaHagbl. ATan autkaraa, 6y lNypam OguiuapusaHsiH «Cyxymure
opasy»  POMAHbIHQ  camikeC  A6XA3uMsaaaFbl  COFbIC — )KSHE
60CKbIHOAPAbIH XXAFAAWbI TypPAsibl;, COHbIMEH KATAP KOMMYHMCTIK
PEXUMHIH cofFbicka LLIa6biT 6epyperi «eH6eri» Typasbl. Hogap
Lym6b6aaseHiH «enagoc» aHrimeci oHe [Dxeman Tonypua3eHiH
«[dnockypus - TeHisare 6aTKaH KQsia» 3CCeCi MyHbIH QUKbIH A971€/i
60biM Ta6biIQAb. Hyrzap LaTang3eHiH «AQpuKara casaxaTs»
JKYMBbICbl COFbICTQH KEeWIHr Ke3eHiHe »aTtadbl. benbiT yaKbITTarbl
COFbICKQ KQTbICTbl, COFbICTAH QMQH KQJAFQH QAAMAQP KMbIH
XKAFgavaa KQsaav eMip Cypyi KepekK XXaHe KAy OKTAPbIHAH KQLLIKAH
6ananap mMeH avengepdiH e3 OTaHbIHAA 6OCKbIH PETIHAEe Te3rici3
YKAFAQMAAPFa 6QUIAHbICTbI KQAAM e71eTiHI TyYPQ bl XXA3bITFAH.

TyiiHgi cesgep: snebuet, A6xasus, [py3uns, MaXkKOyprli KOHbIC
ayaapyLbl, XXQPAKATTAH KeMiHI Ke3eH.

Introduction. Abkhazia - has been the cradle of
Georgian unity since time immemorial; The titles of the
kings of Georgia also started with it - «<King of Abkhazians
and Georgians, Rants and Kakhts..»; The first king of
united Georgia, Bagrat lll, buried in the land of Abkhazia.
Since Vakhtang Gorgasli, the efforts of kings and nobles
have not been reduced to this side. As we know, the
apostle Matata, St. Basilisk rests here, the corner
distinguished by the beauty of nature is also prominent
by beautiful churches-monasteries: the temples of Bedi,
New Athos, Bichvinti, llori, Mokvi, and Likhni with their
architecture combined with nature make this site even
more attractive. The Catholico-Patriarch of Georgia llia Il
presided over the diocese of Tskhum-Abkhazia for many
years.
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Abkhazia is part of the ethnic, political, and cultural
integrity of Georgia. A clear proof of this is our writing,
both ancient and modern. Over the centuries, this corner
has undergone many changes in terms of territory,
ethnos, different conquerors, or linguistic-religious point
of view, which is manifested in the toponymy in
Abkhazia.

In modern Georgian writing, this angle appears
mainly in the form of traumatic and post-traumatic
literature. This direction of literature became relevant in
Georgian writing precisely after the wars of Abkhazia and
Samachablo. Thus, the works discussed in our letter are
under the attention of a wide range of people interested
in literature and scientists.

The topic of Abkhazia has long been a subject of
scientific study. Like other parts of Georgia, Abkhazia has
always been at the center of attention and care for our
writers and public figures (since ancient times).
Moreover, during the centuries-old history of the country,
there were periods when the Kingdom of Abkhazia was
the only independent Georgian political entity.

The article aims to introduce the general public to
how modern Georgian writing presents Abkhazia as an
integral part of the Georgian state. In particular, the new
Georgian writing reflects and transforms the artistic
faces, concepts, and motifs of Abkhazia's inhabitants.
What is the post-war, post-traumatic literature about
Abkhazia? Traumatic concepts are abundantly found in
the works of modern writers, as much as we are the
generation that has been responsible for more than one
civil or patriotic war against our homeland at the end of
the 20th century and the dawn of the 21Ist century. At the
same time, this letter is an attempt to find and connect
points of intersection in literary works.

Methods. There are methods of problem, selective
and semiotic analysis of literary text in the article.

Literature Review. The study is based on the works
of Gvantseladze T. [1], Gaprindashvili N. [2], Vakhania N. [3],
aimed at studying the colonial history of peoples and
eliminating the postcolonial syndrome through literary
texts. The object of the study are Nodar Dumbadze's story
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«Helados» [4], Guram Odisharia's novel «Return to
Sokhumi» [5],Jemal Topuridze's story «The Sunken City of
Dioskuria» [6] and Nugzar Shataidze's story «Travel to
Africa» [7].

Main discussion.

With this short story by Nodar Dumbadze, at first
glance, not very important, but loaded with great
problems, the reader first of all understands how diverse
the population of Abkhazia was from an ethnic point of
view; Against the background of the unusual relationship
of the characters of the story, we get to know the
amazing attitude towards each other that existed
between them and which was imbued with such great
love that only people love their real homeland. Yes, the
author begins the story with his characteristic simplicity
about «Christo Alexandridis, a Greek from Sokhumi» and
his son Yanguli, «as thin as a wood grain, broad-
shouldered... fourteen years old», who was «fast as a cat...
cool as flint and healthy..». At first, after describing
Yanguli's «robbery and idleness», the reader seems to
have a negative view of the main character, but as the
plot of the story develops, he soon realizes that he is
dealing with an unusual person (despite his age).

Eladeli from Sukhum and Jemal, another main
character of the story - a musician from Tbilisi - have to
fight with each other for recognition. Before this fight,
Yanguli addresses the fans. In this speech, through the
mouth of the main character, the mood in Abkhazia
about the rest of Georgia was presented and exposed by
the writer in such a skillful way that no one could object
to anything.

«Instead of taking advantage of our hospitality,
generosity, and long-suffering, this pale-faced traveler
wants to possess our blessed land, sea, river, gold, silver,
pasture, and lawns..» [4]. These words of Yangul are so
inconsistent with the real reason for the boys' fight and
the context of the story that the reader clearly
understands that the writer is dealing with a very
important, painful, sensitive topic and skillfully says it
through the mouths of thirteen-fourteen-year-old
teenagers, as if with «buffoonery».
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It was the Abkhaz who had turned into a «mob» that
the extremists convinced they were supposedly restoring
«historical justice» by war with the Georgians; They were
convinced that Tbilisi and the rest of Georgia with it was
a «stranger» for them, and whoever supported this
passerby was a «tribe seller and traitor to the
motherland», that we, Georgians, were «guests» in
Abkhazia and were trying to own this «blessed land and
sea». In this way, jokingly, with «childish slang» and not
from Apsu's mouth, but from the mouth of a Greek, so
that no one doubts anything, he wants to say, the writer
informs us that the explosion of the gunpowder that
Russia has been keeping between us and the Apsus since
the day it entered the Caucasus, between Abkhazia and
the rest of Georgia, in this case Tbilisi, is near, and which
it would certainly explode as soon as it was needed.

The peculiar height and space of morality and
unwritten laws are captured by the characters of the
story. This idea is supported by the finale of the work, but
before that, we should touch on one more detail of their
relationship; This is the oath of mothers. One in Georgian
and the other in Greek, they greeted each other in this
manner for half a year, until one fine day Yanguli stood
up like a monk and looked Jemal in the eyes. What
happened to this disobedient headless, broad-breasted,
and proud Eladel?! It was a tribute to the opponent's
deceased mother. It is a very tender and expressive
touch, which complements Yanguli's artistic face even
more impressively since that day, he has grown tenfold
in My eyes. The war between us has ended forever, says
Jemal. As we can see, these «squirrels» win and lose the
war among themselves with dignity, without confronting
their elders or brotherslt is from honor and love that
Yangul's self-sacrifice for the homeland, yes for the
homeland, because in his own words: «<My Hellas, my
homeland is Sukhumi, the highway of Venice, Chalbashi,
Koka, Petya, Kurlika, Fema...Black Sea,..Mida and you
too.» [Dumbadze, Elresources] He knows very well that
his genetic homeland, «native land, is glorious Hellas..» It
was his duty to go, that's why he had _HELLADOS_
tattooed on his chest, but the homeland is deeper, more
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inside, and «more inside» is the heart, the highest
religious organ, which, as the holy fathers teach us, has
its hearing, its vision, and unforgettable memory; But
thanks to that, Yanguli will not be able to suppress his
heart, (he will be able to sacrifice himself though), and
Yanguli's last words standing on the keel of the ship:
«Jemalo, | love your mother», Jamali can't stand it
anymore and goes back crying. Even Yangul can't bear to
be separated from his homeland, and even though the
boy standing on the ship's keel was holding his father's
hand, he still jumps out and swims to the other
homeland for the last time: “On the third day, at the
confluence of the Kelasuri River, the sea washed away the
body of a young boy, .The boy's face was
obliterated,..only | recognized him when | read
HELLADOS in blue on his open chest» [4]. It's true,
without a soul, but still, his body returned to his
homeland: «Yangul is back» With this example of self-
sacrifice, Nodar Dumbadze makes the reader think about
such an important problem and reality, without
understanding and considering that we will not be able
to restore the broken bridge with Apsu. In particular, this
is the problem of two homelands. Yanguli's genetic
homeland is «beautiful Hellas», but his real homeland is
Sukhumi. If we observe the relationship of children living
on the «Highway of Venice», we will see the same feeling
and attitude on the part of children of all ethnicities, for
all of them, the place where they were born is their
homeland. There is no other homeland for Yanguli; There
is no other homeland for the Apsu people living in
Abkhazia, for the Armenians, the Russians and for us,
moreover, Abkhazia is the space and area where it
becomes the homeland for the people who have been
there since time immemorial. Such a homeland, which
even at the cost of its life, one will not lose, maybe dead,
but one will still return.

Guram Odisharia's novel is a different and special
part of Georgian traumatic literature of the 90s. The novel
is dedicated to the theme of the war in Abkhazia. The
novel is characterized by great emotion and amazing
expression; In it, separate episodes of the tragedy of the
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war in Abkhazia and the persecution of refugees are
described in an artistic and documentary manner. Very
tragic events developed during the war.

The writer talks about «<how the war destroyed, piece
by piece, Killed, looted, burned, tortured» the beloved city,
but they, the Georgians, could not do anything to stop it.
«| couldn't help you, Sokhum! Forgive me for my
weakness!» Unfortunately, at the end of the century,
Georgiawas in the same state as it was in that fateful year
in 1918 when the Red Cruiser approached its coast. Since
then, not only the author of the novel but also no one
could have imagined the war in your «great celebration,
blood in your streets, corpses in your sea,... burning sky...».
When you read these words, you can see the tragedy that
happened in August-September 1993 in this small,
beautiful, cozy town.

The pain felt by the writer when he was separated
from his native city for two years (now three decades) is
incredibly burning. He is interested in everything related
to Sukhumi: «What is the state of his father's house..., our
cemetery... | grew up in your rains, but elsewhere | only
get wet.» [5, p.3]. How much longing and pain is involved
in this small section makes it impossible for any
representative of any other nation living in Sukhumi to
have such love even for its rains. «You are part of my soul,
my only oasis, my state, my planet galaxy» [5, p.4]. The
writer conveyed to us the words of many «heartbroken
patriots» in this text. Who knows how many more people
you are «part of the soul» of Sokhumo and Abkhazia as a
whole?!, Tskhinvali and Samachablo?! Tao and Klarjeti?!,
Saingilo?!...

| think that Georgia was not defeated in this war - it
died!» - says writer Beka Kurkhuli. [Kurkhuli. Elresours] It
is the process of death that the compassionate writer
conveys to us in the most important part of the novel -
«Refugee Pass», where he meets the defeated soldiers.
How pitiful the bearers of those terrible battles look after
a defeat which was entirely through no fault of theirs, and
of which they, along with their slain soldiers and
countrymen, were the victims.
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For the writer, «the image of war is the corpse of a
child who died on Pushkin Street in Sukhumi», which
reminds me of the words of Galaktion: «The street was
crying like a madmann».. «But no, the street was not
crying and it didn't have a mad face either... it had no face
at all» [5, p.162]. Faceless and nameless «the war took
away the joy of the feeling of beauty and greatness - the
sea» [5, p.163]. For the writer, the war «turned the sea into
a Salvador Dali monster... The sea of war brought waves
of dead bodies to the door». In my opinion, we will not
find a similar prose work in Georgian literature, which
conveys such a tragedy in prose raised to the height of
poetry. War does not choose between Georgian and
Abkhazian, Russian and Armenian, crazy and intelligent,
child and woman, poet and warrior, guilty and innocent...
«War is like a prodigal vampire» it kills some, it examines
the head of some, it breaks the heart of some in their own
home, some leave the house for twenty minutes and
can't come back, it takes away leg from some, wife from
some, mother from some, life from some. Some have a
guardian angel, like our writer, who avoids the area that
is bombed five minutes later. You read about so much
disaster, and the question arises - where is «God, forgiver
of the weak» in this whirlwind? Does anything happen in
this world without his will and permission? The writer
gives an amazing answer when he sees the face of «Jesus,
tired of the stupidity and cruelty of men, looking sad»,
when «the mind of nature» «establishes a connection
with him with the help of the sea» tries [5, p.164-165].

Professor Nino Mindiashvili in his article
«Desacralization of the author in traumatic literature»
writes: «lt should be noted that researchers focus on
several aspects of the reflection of traumatic memory in
literary discourse» [8] and lists nine directions, of which
three are interesting for us:

% Women's traumatic stories in literature (sexual
violence, incest, cruel treatment);

s Postcolonial trauma in literature;

% The trauma of displacement in literature;
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% In the literary works discussed in our article,
women's traumatic stories, post-colonial traumas, and
displacement trauma are revealed.

The best example of women's traumatic stories is
the character of Guram Odishariya's novel — Diana. Wars
in general destroy and ruin the way of life of many, many
people. Diana with her unearthly beauty is very similar to
Gogla Leonidze's Marita. The writer describes her with
amazing epithets [5, p.102]. This external beauty is
amazingly complemented by spiritual strength: «..there
are women who raise you, give you a different look, make
you like a knight. Women - wings..» [5, p.102]. | don't
understand why society kills people with divine spirit and
beauty!? The writer saw him several times in the church,
he had such eyes as if he was looking at angels, he recalls.
When the writer sees Diana in the smoky subway of
Tbilisi, «the warmth of the sea pours out» from her eyes,
but these eyes also say to her - «You see my condition,
but what further path do | have». How should it be
«Woman - Immortality», «Woman - Watcher of Angels»,
or «Woman - Wings»? For some reason, the writer did not
like the look, for some reason the smile, and finally the
walk - «it somehow resembled the women of porn
movies..» Even thinking about it hurts the author - «God
forbid! If this is true, then it will be impossible to return
Sukhumi - it is a part of Sukhumi» [5, p.104]. «The sea is
missing her — Diana leaving the monastery». In this small
section of the novel, the writer conveys the drama
leading up to the tragedy.

If we forgot God, as a result, we lost the divine grace
and even then we fought each other with weapons,
when the people of Sukhumi and Gulrifsheli started the
«Hellish Parade» route through the «Deportees' Pass».
Perhaps we cannot attribute it to mere coincidence that
Sukhum fell on September 27, the feast of the raising of
the resuscitating cross of the Lord. «Battalions of different
numbers and names failed to break the Kodor bridge.»
People «stood on the only path to salvation, to Svaneti».
[5, p.63]. «The way of salvation» says the writer, but
unfortunately, no one remembered the savior: «They are
coming... but neither Moses nor the Good Shepherd led
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them... Crucified people will walk, weighed down by the
weight of the cross!» [5, p.78]. It is the hardest to read, and
Nno one can imagine the hell that those people went
through, nor can we blame someone for forgetting God,
but the writer clearly understands that someone was
punishing us, but the same omniscient being was also
protecting us. In the novel, the trauma of the displaced
person is conveyed with all intensity. An analog of the
«Refugee Pass» cannot be found in the history of Georgia;
But the mountain is still its own, says the writer, because
the mountain is like a temple. Those who believe in God
at least a little and love people at least a little will be
purified here, and it is this faith and love that makes the
path easier. | get the impression that the writer writes
these words primarily about himself, as much as he
thinks that «if it was the Lord who brought him to this
pass, his path could not be turned elsewhere, it should
not become a comfortable path» [5, p.74]. In my opinion,
these words convey the flawless love of the «native city»
and the country. | became more convinced of this when
| read the following passage: «If our estate survives
destruction, it will be saved only by the power of love,
wisdom, and kindness, a power invincible by any
weapon» [5, p.75]. The author of these words can be freely
called a writer of love; As John the Evangelist is called the
apostle of love.

«Feeling the sins of one's» which St. Ephraim the
Assyrian prayed so fervently to God, is impossible without
spirituality. We have already said that the writer
compares the temple to the mountain, that «the Lord
brought him to this pass», but it is not all! For him, «the
mountain is like great love... the mountain is like war - it
exposes everyone with X-rays..» [5, p.74].

In Jemal Topuridze's excellent story «Dioskuria, a city
submerged in the Sea», the author interestingly reviews
the tragic history of the main character from his
childhood, connected with the city of Sukhumi. The story
clearly outlines the social problems created by the
communist regime in Abkhazia and at the same time in
the entire country; Of course, problems do not appear
without a reason and do not disappear without a trace,
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they end up with personal and then national tragedies.
Talking about this story is an attempt to show that it can
be considered the best example of post-colonial trauma.

Konstantine Gamsakhurdia used to say: «The title is
a half-victory of the writer», this is exactly the kind of
victory, the title of this story is «Dioskuria, a city
submerged in the sea». Sinking into the sea is not only
the tragedy of this old city, but the adventure of the
story's heroes is tragic. The story can be considered the
best example of traumatic prose. The writer develops the
story mainly in two time periods - the present and the
past. Significantly, the future tense is only associated with
death - «I am called Temur, the boy's bed is empty,
Marina is gone, Kotika will die», this ghost, emptiness,
abandonment, and death are the leitmotifs of the entire
story.

The writer's language is distinguished by amazing
brevity, he conveys a great, family tragedy in the simplest,
two-three word sentences. As we said, in this work, it can
be said, epochal events are conveyed, which develop by
presenting the inner, deep, psycho-emotional
background of the main characters.

The story of Nugzar Shataidze reflects the tragedy of
life after the war, which turns out to be no less cruel than
the war for Georgian refugees. From the angles of
traumatic memory in this work, we can distinguish both
the traumatic stories of women and the trauma of
displacement. The story tells the tragedy of one family
living in Ochamchire and depicts the great calamity, with
its terrible consequences, which is called the War of
Abkhazia. The work can be considered a sample of
traumatic and post-traumatic prose at the same time. To
the extent that it describes the life of the main character
after the war, but the boy at the same time remembers
the sad time when the family lived together and the
horrors of the war separated husband and wife and
father and son from each other.

The work's main character is a ten-to-twelve-year-
old boy who crossed the mountain pass with his mother;
In this short story, the writer makes the boy tell only one
thing: «Then we were walking with others. Snow fell on
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the pass. People were falling and dying on the way. We
survived and now we are here, but separately, she for
herself, | for me» [7, p.178]. It is clear that the author has
other ideas — he is more interested in the lives of people
who have gone through this hell than the road to hell
itself. Thus, the story belongs to a more post-traumatic
narrative. These children, women, old people, and men
survived frost, hunger, and bullets, but here on this side
of the country, how did they continue their lives, or if they
continued at all? What sacrificed these people; everyone
knows that the war in Abkhazia did not end only with the
sacrifices made by Georgians in Abkhazia, but the war
continued even during the «peaceful» period; It was
already a fight for survival. The writer wants to convey
exactly this — how families left without a husband,
fatherless fight for existence and what is the result of
their struggle?!

The boy's mother starts working as a saleswoman in
a small booth, but being there in winter is so unbearable
that the woman becomes addicted to drinking. From this
general story, it is not easy for the reader to imagine the
psychological state of a woman who for ten years knows
nothing about her sick husband, whom she left in the
hands of the enemy, and who has to fight with a desolate
environment every day to support her young son and
herself. But poverty and alcohol win, and often, being in
a drunken state, she throws the scum of this life on the
boy - «But | didn't leave home for that, | left for something
else..» — says the main character. What is the child
supposed to mean by «something else?». The author
does not seem to reveal. In my opinion, he sympathizes
with the little one and that's why. However, it is hinted
that Tsupaka, the boy's friend, hid the fact that he had a
sister. The traumatic stories of women, such as the boy's
mother on the one hand, and Tsupaka's sister on the
other, are visible here: how the war made them slaves to
prostitution, leaving them with no other way to support
themselves and their families. This is why Tsupaka was
hiding his sister's existence and why our hero does not
reveal «<something else». He also hid the existence of his
mother from «Aunt Manana». But obviously, the boy loves
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and respects his mother very much. This is most visible in
the episode when he encounters «mother's eyes» in the
eyes of an unknown woman - «l see, she has eyes like my
mother?! One is green and the other is blue. | don't know
what happened to me, something stuck in my throat, |
pulled out her hand and kissed» [7, p.179]. The boy
remembers her eyes, which were not of one color — one
was blue, the other was green. They get monotonous
gray in Tbilisi. For some reason, it seems to me that they
change colour depending on a woman's life. While they
were immersed in the turquoise and emerald of
Abkhazia, had an owner who lacked nothing, and her
eyes were also turquoise and emerald. And when, in the
gray city like a scorpion («The city is like a scorpion», T.
Granelli) she finds herself unprotected without a lord, her
eyes also change color. According to the holy fathers -
«the human eye is the mirror of the soul». If this is so, then
it is easy to imagine the pain that was going through the
soul of the boy's mother.

The writer, | think, completes the story logically. The
«future» of a teenager doomed to the street and
loneliness, in this cruel life, is doomed to the same tragic
end as the lives of the boys from Sukhumi and Tkvarcheli
ended in the capital of Georgia; But the director of the
film made according to this story still cannot sacrifice the
hero to such death and completes the film with the boy's
self-absorbed dance, a dance in which the cry of the
hero's doomed soul is heard. «<My heart is screaming, you
will never be silent, | will walk through bloody roads, but
| will still come back».

Conclusion. According to the presented discourse,
we can conclude that Abkhazia, as a paradigm, occupies
a special place in modern Georgian writing. The Russian-
inspired Georgian-Abkhazian conflict is well depicted in
the Georgian literary narrative as a literary representation
of fact. This allows us to say that the concepts of collective
trauma reflected in the public consciousness are
presented in artistic texts. The fiction texts | have
reviewed are also characterized by chronotype models,
which makes the research even more interesting. The
events that took place in different times and spaces are
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united by love, pain, and longing for the homeland, and
there are also artistic interpretations of cultural trauma. |
consider it necessary to restore the centuries-old
relations based on mutual respect and love between
Georgians and Apsus so that we can return to the
abandoned estate.
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Annotation

One of the important parts of the literary legacy of the famous
Georgian poet, Simon Chikovani, is the essay writings that refer to
the work of the classics of Georgian poetry. The present article
analyzes Simon Chikovani's views on llia Chavchavadze's poetry.
Several issues are discussed - the poem "Ghost" and the poetic icon
of the glacier; "A few pictures..." and "The hermit"; Lyrical poems of
llia Chavchavadze;, llia Chavchavadze and Grigol Orbeliani; Ilia
Chavchavadze and the development of the Georgian literary
language. S. Chikovani substantiates the influence of llia
Chavchavadze as a writer in the public arena. Emphasizes the
lyricist's innovation due to his interest in social problems. Special
attention is paid to the poetic icon of the glacier by llia
Chavchavadze. llya's critical attitude towards the literary language
and his poetry’s closeness to the folk soil are analyzed.
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nibgq HABYABAA3E CUMOH YNKOBAHUAIH
AYHUETAHbIMAbIK T¥Y)>XXbIPbIMOAMACDbDIHOA

AHHOTaumq

ATaAKTbl pPy3uWH QakKblHbl CuMOH YukoBaHuaiH aa0e6u
MYPACbIHbIH MQHbI3AbI 661IKTEPIHIH 6ipi - rPYy3uMH MO33MACHIHbIH
KNQCCUKTEPIHIH LLIBbIFAPMALLBITIbIFBIHA cinteme XKQCANTbIH
oyepKTep. byn makaaaga CuMoH YukoBaHUAIH Unbsg
YaB4yaBaa3eHIiH [MO33MSGCbIHQ KO3KApAachkl TasaaHaabl. bipHelue
CYpPQKTAp Ta/KblnaHagbl - "enec" Mosmachbl XoHE MY3ObIKTbIH,
noaTukasblK 6esnriweci; " 6ipHewe KAPTMHANAP.."»kaHe " repMuT";
Wnbg YasyaBad3eHIiH UMPUKAbIK eneHaepi;, Vnaesa YaBuyaBagse
>koHe [puron Op6ennarHu, Mnea YaByaBangse »KoHe rpy3nH agebu
TiniHiH gamybl. C. YukoBaHu Wnesa YaB4yaBaad3eHiH XXA3yLlbl
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peTiHaeri KoFaMablK apeHara acepiH Herizgengi. OHbIH a/1eyMeTTIK
Macenenepre gereH Kbli3blFyLbl/IbIFbIHQ 6AMIAHbBICTbI JIMPUKAHbIH
JKAHALUbINAbIFBIH QTAN KepceTedi. YbaHbiH agebu Tinre pereH
CbIHWN K&3KAPAChHI XOHE OHbIH MO33UAChIHbBIH XA TbIKTbIK TOMbIPAKKA
YKAKbIHAbIFBI TA4AHAAbI.

TyiiHgi cespgep: Vnbg Yasuasanse, rpy3vH oaebu Tifi,
TIMPUKQ/IbIK, ©/1eH4ep; ABTOP/IbIK, LUbIFAPMAAIApabiH GOSIbKI0PbIK,
cunarel

T. Cymbapase’, H. BaxaHung?
CyXyMCKMM roCcyaapCTBEHHbIN YHUBEPCUTET
(Téunmcu, py3uns)

nnbs YABYABAA3E B MUPOBO33PEHYECKOM
KOHUEMNUMUN CUMOHA YHUKOBAHU

AHHOTauumA

Ba)KHOM 4QCTblO /INTEPATYPHOro Hacaeams 3HAMEHUTOro
rpy3vHckoro rnosta CuMoHA  YuKOBAHW  SBISKOTCS  3CCe,
OoTChi/IAOLME K TBOPHECTBY K/IACCUMKOB IPY3MHCKOW ro3a3un. B
HacTogulen CTaTbe aHAAM3npyoTcs B3r/ig4bl CMMOHA YKOBAHM HA
moa3umo Wby YasuyaBagsze. B craTtbe 06CYy»KOQEeTCHS HECKO/IbKO
BOMpocoB: noama "lNpu3pak” v Mnos3TM4eCKAs WKOHQ JIeOHUKQ;
"HecKo/IbKO KAPTUH..." 1 "OTLwesbHUK", nupudeckme ctuxum Wabu
Yaesuyasaaze, Wnbsa YaBuasapsze u [puron Opb6enuaHu, Wnbsa
Yae4yaBag3se v pa3BUTHE TPY3MHCKOIO JINTePATypHOro s3bika. C.
YukoBaHu 060CHOBBLIBAET BrAngHWe Wnbu YaByaBoase Kak
nucartens Ha  obujectBeHHoe  HaAcTpoeHue. [loadyepkuBaeTt
HOBATOPCTBO J/IMPUMKQ, OOYC/IOB/IEHHOE €ro WHTEePecoM K
coumasnbHbeiM  ApobnemamMm. Ocoboe  BHUMAHUWE  yaesigeTcd
MO3TUYECKON MKOHe sieHu1Ka Wby YaByaBaase. AHAIM3MpyeTcs
KpUTM4eckoe OTHOLUeHue Wiabu K JINTePATYPHOMY S3bIKy U
6/11M30CTb €ro Mo33mu K HaPOAHOM MoyBe.

KnioueBble cnoBa: Vb  YaByaBagse,  rpy3uviHCKUM
SINTEPATYPHbIN 93bIK, TMPUYECKME CTUXOTBOPEHMNS, OSTbKIOPHbIN
XAPAKTEP ABTOPCKUX MPON3BEAEHNMN

Introduction. Among the literary essays of Simon
Chikovani, an extensive study is worth mentioning -
"The Poetic Legacy of llia Chavchavadze." The work
aims to characterize the main trends of llia
Chavchavadze's work as a whole, to show us the
genesis and typology of llia's poetic and prose works,
and the path of the writer's creative evolution. The
essay consists of the following chapters: the poem
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"Ghost" and the poetic icon of the glacier; "A few
pictures.." and "The hermit"; Lyrical poems of llia
Chavchavadze; llia Chavchavadze and Grigol Orbeliani;
llia Chavchavadze and the development of the
Georgian literary language.

Simon Chikovani first characterizes the socio-
cultural situation of modern Georgia. It rightly points
out that, before llia's appearance on the literary scene,
the real impact of writing on public consciousness was
rather weak, and insignificant. Literature had turned
into a "domestic affair", there was no person gifted
with the qualities of a leader who would take the lead
in the task of modernization of writing.

Methods. There are methods of biographical,
historical and contextual analysis in the article.

Literature Review. The work is based on
comparative studies of the worldviews and creativity of
llya Chavchavadze and Simon Chikovani. First of all, the
author examines the creativity of llya Chavchavadze [1].
And explores the books and articles of those authors
who studied the letters, poems and other works of llya
Chavchavadze. There are I. Gigineishvili [2], A.Bakradze
[3], P.Ingorogva [4], V.Kotetishvili [5], L.Minashvili [6],
G.Kikodze [7], G.Asatiani [8] among them.

Main discussion. Simon Chikovani begins
discussing the features of llia Chavchavadze's work by
characterizing the poet's lyrics. He notes that llia's
innovation as a lyricist is primarily due to his interest
in social problems. Ilia Chavchavadze made public
consciousness the main subject of his lyrical poetry:
"First of all, Illia made the daily life of the Georgian
people the subject of his lyrical monologue and
submitted his personal spiritual biography to the
mentioned task" [1, p.134].

Simon Chikovani's opinion is noteworthy,
according to which, although the stormy river in llia
Chavchavadze's "Traveler's Letters" was fascinating
like Byron, llia's works by their nature and analytical
poetic thinking are completely unrelated to Byron's
poetic nature [1, p.173]. llia Chavchavadze is restrained
even when expressing his personal feelings, moreover,
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even in his love poems, he shares his feelings with us
in a dignified way. It is not typical for llia to express his
feelings spontaneously.

Simon Chikovani also talks about the folkloric
nature of llia Chavchavadze's lyrics. According to his
opinion, a folk character is manifested in llia's poetry
not so much by the assimilation of folk artistic forms
and types, as by the frequent use of folk wisdom,
proverbs, and aphorisms, in which the spirit of the
people is most clearly seen. In general, the necessity of
folk writing was substantiated by llia. However, Simon
Chikovani points out that Ilia does not use the so-
called In poetic form of folklore - "the external forms of
his poem bear a more European appearance" [1, p.179].

The sub-chapter "Poem Ghost and the Poetic Icon
of the Glacier" refers to one of llia's main program
works - "Ghost". Simon Chikovani's opinion is
interesting that Ilia's poem seems to be an ideological
continuation of Baratashvili's "Fate of Kartli" in a new
situation, even though these works are less similar to
each other in terms of plot structure and poetic
narrative style. Simon Chikovani sees the condition of
the inner closeness of works in the following
circumstances: Both in Baratashvili's poem and in the
poem "ghost" the fate of Kartli became the subject of
poetic thought and discussion. The twists and turns of
the fate of the Georgian people, their present and their
future are revealed in both poems through a great,
powerful poetic thought. In both poems, the national
issue is discussed in the background of the dynamic
development of history. Davit Guramishvili's "Plague of
Kartli", Nikoloz Baratashvili's "Fate of Kartli" and llia
Chavchavadze's "Chost" seem to be a continuation of
one another and complement each other [1, p.135].

Simon Chikovani will pay special attention to the
poetic icon of the glacier in the poem "Ghost" and, in
general, in the work of llia. He is interested in the issue
- why did lIlia put the ghost of the old man on the
glacier anyway? Is it a coincidence or the
manifestation of a certain poetic regularity? According
to Simon Chikovani, the face of the glacier "has been
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bothering the author for a long time". Although in
"Traveler's Letters" llia expresses a negative attitude
towards the glacier as a cold and untouchable
creature, according to the critic, this face still
fascinated Ilia and the poet's inspiration revolved
around this peak for a long time.

Simon Chikovani rejects the superficial opinion
expressed in Soviet criticism that the glacier can
represent the frozen face of feudal Georgia or the
Russian monarchy. The critic draws attention to the
fact that "the features of the glacier and the old man
are related" - both of them are characterized by
magnificence, grandeur, and sublimity. Chikovani
concludes that the glacier in the "ghost" is more
attractive and close, it is a pillar of the historical spirit
of ancient Georgia and its symbol [1, p.139].

According to the critic, the poem "Ghost" is an
important work of Ilia from the point of view that the
motifs and artistic forms of llia's work appeared in it,
which developed in different ways in other works of
the writer: The impression remains as if the mentioned
faces emerged from the whole world of "ghost" and
their artistic roots were first conceived in this poem -
not only the poetic works listed above but also his
unique stories - "The story of a beggar", "Otaraant's
Widow" and "s a man a human?!", the beginnings of
many of his brilliant journalistic letters are given in his
programmatic poem [1, p.149].

In terms of further processing of the artistic forms
and motifs found in the poem "Ghost", the researcher
examines llia's "several pictures.." and "the hermit."
According to Chikovani, "Several Pictures.." is a
realistic work colored with folk romance, and the
characters are heroes from the heart of the people. We
consider Simon Chikovani's observation about the
language of "several pictures.." to be noteworthy.
Although much of "The Ghost" and "A Few Pictures..."
are written in the same meter, the rhyming system is
similar, "A few pictures...", in terms of intonation and
vocabulary, is quite different from the poem "Ghost" -
the lexical base of "Ghost" is more scribe-Georgian.
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The influence of Georgian religious writing on the
poem is also visible'. According to the researcher, the
tangible influence of ancient Georgian religious
writing can be felt in the verbal fabric of "Ghost", it was
no coincidence that the first version of "Ghost" had the
words of King David the Psalmist written as an
epigraph. The scribal-archaic look of the vocabulary
and syntax of the poem is dictated by the quality of the
poetic material in the poem "Ghost". Such an archaic
artistic arrangement was needed by the poet so that
the revelation of the old man on the glacier would
have a biblical appearance and his patriotic chant
would look like the preaching of the prophet [1, p.139].
In contrast, the vocabulary of "a few pictures..." is close
to the vernacular. To strengthen this closeness, llya
uses stylistic figures, idioms, proverbs, and folk sayings
established in folk speech.

Simon Chikovani refers to the crown of llya's epic
poetry - "The Hermits." In his opinion, this poem shows
the tragedy of a person who rejected life and
apostatized from life. The critic asks an important
question: why did the author place The hermit on the
glacier? Why are descriptions of nature images so
similar in "Ghost" and "The Hermit"? The researcher
does not rule out that "Gandegil", in addition to the
literal one, may also have a symbolic plan. Chikovani
recalls Marjorie Wardrop's opinion that "The Hermit" is
a symbolic expression of the historical path of Georgia.
In his opinion, it is possible that there is a grain of truth
in this application, and the writer allegorically explains
the idea of the clash of the past and new forces.

Simon Chikovani sees the archetype of the artistic
face of the shepherdess in "Traveler's Letters"
according to him, this character is "a branch of the
Therg or the Therg itself" [1, p.157], she is the bearer of
life force. We cannot fully agree with the researcher

! It is significant that the truth of this opinion of Chikovani was confirmed by
Revaz Siradze, a prominent researcher of ancient Georgian writing. In the work
'Spirit speaking through deeds’, the scientist clarified with specific facts the
closeness of "ghost" to the ancient Georgian historical and religious writings and
biblical facial expressions (see Siradze 2008).
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when he points out that the shepherdess represents
the working class. We think that Ilia's goal was not to
discuss the opinion in such a narrow context. We
cannot agree with S. Chikovani's opinion, as if the
poem is directed against asceticism. It seems that the
writer made such an assumption considering the
context of the era.

Based on Simon Chikovani's poem "The Hermit",
he points to the innovative role of llia. The poet-
researcher relies on the opinion of Kita Abashidze and
suggests that llia Chavchavadze used the so-called
opening method in "The Hermit" and completely
rejected the oriental descriptive imagery. The poet
painted only pictures of nature in a descriptive
manner.

In Simon Chikovani's essay, a separate sub-
chapter is devoted to the issue of creative relationship
between llia Chavchavadze and Grigol Orbeliani.

The issue of the personal, public, and literary
relationship between lIlia Chavchavadze and Grigol
Orbeliani is faced by the historians of Georgian
literature of the 19th century. According to Simon
Chikovani's correct assessment, "a comparison of the
artistic qualities of these two poets sheds light on
some issues of the development of Georgian poetry
that have been vaguely explained to date" [1, p.179]. It
is true that when recalling the so-called "Battle of
Fathers and Sons", the first thing everyone remembers
is the confrontation between lIlia Chavchavadze and
Grigol Orbeliani, but there is no doubt that Illia was a
great appreciator of Grigol Orbeliani's work. llia
Chavchavadze called Grigol Orbelian the autocraft and
priest of the Georgian language. As Simon Chikovani
observes, "In the earlier poems of llia Chavchavadze,
the influence of Grigol Orbeliani's poetry can be
observed, it seems that in his youth, llia was fascinated
by Orbelian's sublime poetic descriptions, vocabulary,
syntactic structure, but for llia, this inclination was not
organic, and his relationship with Grigol Orbeliani
became transient and accidental. Their closeness is
mainly external, and these two creators have different,
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opposite qualities. Their poetic beliefs are directed
against each other" [1, p.180].

It is significant that, according to Simon
Chikovani's observation, poetic syntax, elevated style
and frequent use of rhetorical figures bring llia closer
to Grigol Orbeliani's poetry. However, according to
the critic's remark, Ilia is more of a practicing poet, for
whom effective measures are more important than
passive belles-lettres rhetoric.

Comparing Grigol Orbeliani's "Toast" and llia
Chavchavadze's "Ghost", the researcher concludes
that both works are patriotic in spirit, but there is a
big difference between them: for llia, the heroic past
is not a praiseworthy event, it is more a subject of
analysis and judgment. For llia, the past is a helping
force for the present, and in "Toast" poetic images of
the heroic past are created, and the poetic thought
is more literary.

It must be said that the easter dialect seems to
have been inherited by the writers of the 19th
century. Georgian poetic energy breathed through
Persian poetry and it was considered a natural flow.
llia Chavchavadze, with his special attitude, made
folk poetry an important nourishing source of
creativity. Simon Chikovani notes that |llia
Chavchavadze established the word folk as a concept
denoting the majority of the nation in Georgian
writing.

In the opinion of Simon Chikovani, Grigol
Orbeliani's and llia Chavchavadze's desire for being
peoplehood was reflected differently. As it is known,
Grigol Orbelian was very fond of semi-folk poetry
created by Tbilisi artisans, and the creator of this
poetry was the poet Sayatnova. Simon Chikovani
sheds light on the distinguishing features of llia
Chavchavadze's and Grigol Orbeliani's creative
approaches to folk poetry. According to his opinion,
democracy manifests itself in a different form with
llia, and he is unfamiliar to the "Karachoghluri (Tbilisi
street hawker)" dialect of Grigol Orbeliani's poetry.
llia set himself the goal, on the one hand, to
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strengthen the national spirit in Georgian poetry, and
on the other hand, to expel the poetics of Eastern
"Mukhambazes" (rhyming quintuplets of five feet),
"Kathais", "Mustazades", "Majams", Bayats, and to
Europeanize Georgian poetry.

When talking about Ilia Chavchavadze and
Grigol Orbeliani, their attitude toward the issue of
literary language should be considered. According to
Simon Chikovani, it is true that llia was against the
representatives of the so-called "father's generation"
deliberately and artificially using the archaic style in
lyrical poetry, but nevertheless, it was not unusual for
him to use archaic forms in his own poetry.

At the same time, even for Grigol Orbeliani, the
inconsistency of folk poetry was unacceptable.
Simon Chikovani convincingly clarifies that there was
no irreconcilable difference in positions between
Grigol Orbelian and llia Chavchavadze in matters of
poetic language. However, Grigol Orbeliani, in a way,
with the intonation noticed in the conversation of the
bohemian circle, created the impression of folk in his
poetry. llia Chavchavadze made a change in the
literary language by introducing new lexical material
from rural, folk speech into the foundation of the
literary language.

Simon Chikovani's undoubted merit is the fact
that he presented several observations on the literary
relationship between lIlia Chavchavadze and Grigol
Orbeliani, which may later become an impetus for a
deeper study of the issue.

In his essay, Simon Chikovani has raised the issue
of "llia Chavchavadze and the development of the
Georgian literary language" as a separate issue.

The critic points out that at the time when llia
Chavchavadze appeared on the literary scene, the
modernization of the Georgian literary language was
already a necessary requirement. Despite the fact that
at the end of the 50s of the nineteenth century, there
were several talented authors working in the field of
Georgian literature, due to the proliferation of

125



epigones of romanticists, the flexibility of the literary
language was gradually lost.

According to Chikovani, the first great reformer of
the Georgian poetic language was Rustveli, whose
merits are quite visible when we consider the literary
legacy of his predecessors. Rustveli had an amazing
ability to convey the complex poetic world in a
language understandable to a wide readership.

Sulkhan-Saba Orbeliani and Davit Guramishvili
continued the path of Rustveli during the revival
period. As for Besik, one of the prominent
representatives of the same era, according to the right
observation of Simon Chikovani, his desire for
virtuosity and language refinement cut off his poetry
from folk, lively speech. In this opinion, Besik is a
continuation of Chakhrukhadze's line in Georgian
poetry. This flow is characterized by the influence of
sacred, scribe poetry, and peculiar exoticism, at the
same time, it is distanced from living, colloquial
speech.

As for llia's poetic language, the critic's observant
eye notices that llia Chavchavadze's literary language
in poetic works is more literary than in artistic prose. In
the stories of llia Chavchavadze, there is more poetic
grace, more folk sayings, and more soaring lines.
Literary language in llia's poetry has a more archaic
expression [1, p.203].

Conclusion. According to Simon Chikovani, in the
early stages of his work, Illia Chavchavadze
experienced the influence of the archaic language of
religious and church writing.

As we can see, a large part of the opinions
expressed by  Simon Chikovani  about llia
Chavchavadze's work are quite significant for literary
researchers. It clearly shows the analytical talent of the
critic, and the ability to access and characterize the
creative features of the writer.
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