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Zh.E. Myrzabayevad'

'Kazakh National Academy of Choreography
(Astana, Kazakhstan)

ENVIRONMENTAL ART AND ITS IMPACT IN THE
MODERN WORLD

Annotation

The article reveals the concept of art greening, its possibility of
forming environmental consciousness and the way of influencing
based on the principle of “ecological imperative”. The main indicator
of sustainable development is the harmony between socio-
economic and environmental development, therefore, in the system
of cultural values, the value of nature and attitude towards it
acquires fundamental importance [1].

The author considers the stages of the formation of
environmental consciousness in society through the art, as well as
technological approaches, in particular, the art as a tool that allows,
to come to the formation of environmental consciousness through
the empathy.

Key words: greening, art, ecology, culture, sociogenesis,
sustainable development.

XK.E. Mbip3a6aeBa’

'Kasaxckasg HAQLUMOHQ/IbHAS aKageMMsg Xopeorpapuim
(AcTtaHa, Ka3axcTaH)

AKOJTION'M4YECKOE MCKYCCTBO B COBPEMEHHOM
MWPE U EIrO BJTUAHUE

AHHOTauumA

B CcTQTbe PACKPbLIBAETCH MOHATUE SKO/IOMM3ALMN UCKYCCTBA U
€ero BO3MOXXHOCTW (POPMUPOBAHMNA 3KOTOMMYECKOrO CO3HAHUSA U
KaQK  croco6  BAMAHUS 110  [PUHUMY  «3KOJIOMMYEeCKOro
umMnepaTMBa». [IQBHBLIM MOKA3AQTE/1EeM YCTONYMBOIrO PA3BUTUSG -
ABMISIETCS  TAPMOHUSA  MEexOy  COLMASIbHO-3KOHOMUYECKUM U
SKOJ/TOMMYECKUM  PA3BUTHUEM, [MO3TOMY B CUCTEME LIEHHOCTEN
KyJ1bTYPbl OCHOBOMO/IQraroLiee 3Ha4eHne npmobpetaeT LeHHOCTb
npupoasl n oTHoLleHMe K Hew [1].
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ABTOpP paccmaTpusaeT aTan.l PopMUMPOBAHMS
SKO/IOrMYECKOro CO3HAHMA B 0611jecTBe NocpencTBOM MCKYCCTBA, a
TAK)KE TEXHO/IOrMYeCKUMM MoAX0oAdMM. B 4acTHOCTU, NCKYCCTBO
KQK MHCTPYMEHT, MO3BO/ISIOLLMNIA MOCLEeACTBOM IMMAATUMN MPUNATI K
POPMUPOBAHMIO IKOSTOMNYECKOIrO CO3HAHMS.

KnioueBble CJ/I0BA: 35KO/IOMM3ALMS, MCKYCCTBO, 3KO/0MM4,
Ky/bTypd, COLMOreHes, yCTon4mBoe pa3smuTme.

XK.E. Mbip3a6aeBa’

'Ka3akK WITTbIK Xopeorpadumsa akageMmschbl
(AcTtaHa, Ka3aKCcTaH)

KA3IPI'1 SNEMAEN 9KOJTOIMNAblK ©HEP YXOHE
OHDbIH 9CEPI

AHHoOTauuA

Makanaga eHepal 3KONOrMsanaHAbIPY YFbIMbl YXOHE OHbIH
3KOJIOMMSATIbIK, CAHQHbI KanbIOTACTbIPY — MYMKIHAIr — >KoHe
"SKOMIOrMSANIbIK MMAEPATUB" KAFUAQTbI 6OWbIHLLIQ bIKMA €Ty TaCini
peTiHae auwbiaagel.  TypakTbl AAQMyAOblH  HEri3ri KepceTKilli-
2/1€YMETTIK-9KOHOMUKA/IBIK XKHE IKOI0MrMAbIK AAMY APAChIHAAFbI
yyvineciMainik, COHAOBIKTAH M3AEHW KYHAbIIbIKTAP J>KyMeciHae
TAGUFATTBIH KYHAObBIIbIFBI MEH OFQH KQTbIHACH!I HEeri3ri MaHre une
6o1aabi [1].

ABTOpP ©HEep QpPKbl/bl KOFAMAQFbI 3KO/I0MMA/bIK CAHAHbIH
KQnbINTACy Ke3eHAepiH, COHAQMW-AK TEeXHOIOrvablK Tacinaepai
KapacTelpaabl. ATan  QuTKAQHAQ, ©Hep  3MAATuS  APKbisbl
SKOJIOMNAbIK CAHAHbI KQ/bIATACTLIPDYFA MyMKIHOIK 6epeTiH Kypars
peTiHae.

Ty#iHgi ce3spep: skonorM3aumsg, eHep, 3KO10Ms, MageHUET,
coumoreHes, TYpaKTbl 4AMY.

Introduction. Currently, due to intensive changes in
the natural environment, the importance of ecology and
awareness of the scale of environmental problems have
increased, which in its turn lead to disruption of the
structure and functioning of nature. The topic of the
environmental disasters is quite relevant in all areas, but
information is often presented in an aggressive form.
Aggression leads to the development of antisociality and
a low level of empathy. As it is known, the developed
ability to empathize is closely related to successful
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conflict resolution as well as prosocial and altruistic
behavior [2].

The art can act as a tool that has its own distinctive
form of expression through its versatility, thereby
forming empathy, altruism and as a consequence the
environmental thinking.

The relevance of the study lies in the development
of approaches to the influence of art on the formation of
environmental awareness through technology and
culture.

Research methods. The methods that have been
used in this work are analysis of the stages of the
formation of environmental consciousness in the field of
art and synthesis of the data obtained.

Review of literature on the topic. The topic of
ecology is currently relevant, but the greening of the arts
has not been studied in sufficient depth. Currently the
author is Mosko S. In his scientific articles, he identifies
methods of influence by means of art to solve
environmental problems. Foreign experience was also
studied using the example of the Sustaining Great Art
and Culture Environmental Report, which shows in more
detail the annual results of the adopted environmental
strategies. And in the continuation of the work, the works
of Bashmakov |.S. "The main stages and technologies of
the formation of ecological identity" were studied.

Main part. Culture is a necessary condition and
driving force for the development of society, including
economic, social and environmental aspects. The
formation of an ecological culture is one of the important
conditions for stopping the degradation of the biosphere.
Ecological culture as a part of universal human culture is
expressed in a person’s perception of himself as a part of
nature. Ecological consciousness, attitude and activity
are usually identified as interconnected elements of
environmental culture [3]. Thus, a person and society as a
whole can have an ecological identity formed through
the art.

In his research work S. Mosko identifies two ways of
influencing society to solve environmental problems
through the formation of environmental awareness —
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there are an operational approach and an artistic
approach [4].

The first method of influence has its own
characteristics, such as manufacturability and
calculation, which can include the policy of waste
reduction and other similar measures. The second
method involves the development of artwork inspired by
environmental themes.

Both strategies can promote environmental
consciousness Iin society and raise awareness of
environmental issues, but they do so in different ways.
The operations approach focuses on measurable and
tangible solutions that have a direct impact on the
environment. The artistic approach does not have direct
guantitative results. Instead, the impact is conceptual
and ideological, targeting the emotional, ethical, and
cultural value systems that shape how society interacts
with its environment. Neither method is necessarily
better than the other [3].

Operational approach. The popularization of the
operational approach is promoted by Arts Council
England, England's government agency for the
development and financing of the arts, a world leader in
the field of the operational approach. One of the
company's conditions since 2012 is to require
environmental sustainability in its funding agreements
for arts and cultural programs as part of its ten-year plan
(“Growing Ecology,” 2012). Arts Council England requires
annual monitoring of its environmental impact and an
environmental policy and action plan. Only if these
requirements are met the government support would be
possible.
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Energy efficiency and decrease of CO2 emission in

2012-2017
M Reduction of energy
consumption
M Decrease of emission
during energy
consumption
Chart 1.

As shown in Chart 1 the partner companies
experienced a 23% reduction in energy consumption
during the reporting period from 2012 to 2013, which
translated into a reduction in emissions of more than 35%
and in terms of electricity and gas is a reduction from
67,600 to 44,000 tons of CO2 emissions. The number of
participating organizations during the reporting period
was 136 companies [5].

The Pegasus Theater in Oxford has an
environmental policy that is driven by an operational
approach, resulting in a 4.3 tons reduction in carbon
emissions in 2018 through its building management
system. The theater's environmental policy provides for
fresh air supply and cooling with minimal use of
refrigerant gases, which in turn controls CO2 levels. The
lighting of Theater is controlled by motion sensors and
the solar panels are installed on the roof.

Turner Contemporary (Margate) also takes an
operational approach that includes switching off
computers to reduce power consumption at night. This
led to a 50% reduction in energy consumption by the
administration. The gallery also reuses exhibition
furniture several times before recycling it. Skirting boards
and plexiglass, which account for the majority of
exhibition "waste", are reused by local artists, schools and
businesses [5].

A correlation can be drawn between the operational
approach and the economic approach in the above
examples. Nowadays an operational approach breeds
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environmental thinking and financial literacy. Thus,
organizations related to the arts also take part in the fight
against environmental problems, which allows them to
ensure their funding and influence on solving complex
environmental problems.

Artistic approach is based on the possibility of
shifting emphasis from material values to spiritual ones
and thereby helping to overcome the situation of
environmental threat as emphasized by I.S. Sizykh [6].

This method of influencing through the artistic
approach has new forms and directions: performance,
immersive performance, eco-ballet, etc. The embedded
eco-subtext in these forms shows the need for new
research into art precisely as part of modern
environmental culture.

Embedded references to environmental issues can
also be identified in the genre of the modern one-act
ballet "The Legend of Turanga". The theme of man's
struggle with nature on the stage of the ballet theater
looks quite frankly, where is shown the cruelty of people
towards trees and birds. Despite the fact that the legend
takes us back to antiquity, the problem of the fragility
and defenselessness of the environment in front of
people is quite modern. The artistic method of influence
allows you to put an environmental orientation into art,
creating works inspired by environmental problems and
carrying subtext.

Both methods influence society by promoting
environmental thinking, but do so in different ways.
Particular attention is paid to technological solutions:
waste sorting, renewable energy sources, etc. However,
this is not the only way to solve problems. Many
environmental problems stem from our culture, which in
turn includes traditions, values and habits, which further
influence the choices and actions of people, thereby
shaping the environmental consciousness of society.

Ecological consciousness. |.S. Bashmakov, who has
been studying the stages of the formation of
environmental consciousness, identifies three main
components necessary for the formation of eco-identity:
cognitive, affirmative and instrumental [7]. The artistic
approach enters the affirmative stage, influencing
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emotional perception, developing environmental
empathy and reflection on environmental activities.

A person’s culture determines his formation as an
individual through the influence of the environment and
society. Thus, the collective ecological consciousness of
society entirely depends on the transition to an
ecological culture. Currently, there is a visible trend in the
relationship between art and the development of society,
and as a consequence, the influence of ecology in art on
the formation of environmental thinking.

Conclusion. In conclusion, we can say that artistic
and operational approaches are used in contemporary
art both in collaboration and separately. These methods
allow us to reveal art as an instrument of influence on
society and bring culture to a higher level. However, there
isa need to support at the legislative and economic levels
the scaling up of the greening process of the art sphere,
through the introduction of new technologies and the
popularization of eco-culture in society.

We can say with confidence that art has its own
unique versatility of its forms and is one of the most
effective tools for influencing society. Solving
environmental problems through art can have both a
short-term and long-term effect, for example, the
introduction of new technologies will solve many
problems in a short time, and an artistic approach can
nurture a whole generation of a conscious society with
ecological thinking.
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