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NOCTHbIOMEANMAHOE UCKYCCTBO

CEPMKA BYKCMKOBA

AHHOTauuA

Kntouesble cnosa

[ing uutupoBaHus

AKTYa/IbHOCTb WCCAIEL0BaHNS OBYCIOBIIEHa (DYHAGMEHTAIBHON TDAHCHOPMALNEH COBPEMEHHOIO
HCKYCCTBE, CBA3AHHON C 1EPEXOAOM OT MEGHACTEUNGHIHOCTH XX BeKka K MOCTMEANASIbHONH
napagnrme. lpouyecce aaamiaum moba/IbHsIX TEOPETHHECKHX KOHLENUMA TOCTHBIOMEAWAHOIO
UCKYCCTBA K OKTbHBIM XYOKECTBEHHLIM KOHTEKCTaM, B YACTHOCTY, Ka3aXCIAHCKOMY, OCTAKTCA
MAfON3YEHHBIMA.

ABTOpbI paboTs! BNEPBLIE 0BPALYATCA K TBOPYECTBY KAZAXCTIHCKOTO XyAOXKHNKA Cepuka byKkcnkosa
KaK penpe3enTamBHoMy PUMEPY TOCTMELNASIbHBIX MPaKTUK B LleHTpansHoin Asmi. Lems -
BbISBJIEHHE 1 KOHLEMTYam3aums MOCTHBIOMEAWIHBIX CTPATErMH B €10 paborax.

Merogonomyeckas 6aza BKIOYIAET MEXINCUNTIMHADHBI 104X04 C SNEMEHTAMH CDABHUTENIbHO-
HUCTOPHIECKOIO, POPMATIBHOTO W CEMUOTUYECKOTO aHAM33, a Takxe case-study. B xage
UCCAIELOBAHNA  YCTAHOBIIEH OPHIMHANIbHBIA  [BYXCTYIEHYATOIN  METOS  XYAOKHUKA. LM@POBOe
MOLEMMPOBaHNE 06paza C NOCAELYIOLLEN PyIHON LOPAOOTKOA Ha XOACTe. [TofyHeHHbIe Pe3Y/IbTaTbl
COMOCTABIEHBI C IONOKEHNIMU KPAYCC O KTEXHUYECKOH MOAAREDXKKEY, MaHOBNYa 0 MOCTMEAMHONH
3CTETHKE, LDKOCTINTA O KTPAH3MTUBHOCTHY MEGHYMOB 1 [DOVICA O CyOMELHATILHOCTH.

Lng  MEXZYHADOJHOIO YMTATENS CTaTes NPEACTABASET ULEHHOCTE KaK KEHC WHTerpaumm
TDALULHOHHBIX KYTIbTYDHBIX KOAOB B COBDEMEHHOE MEANAIPOCTPAHCTRO.

TIOCTHBIOMELMTHOE, TOCTMEANANIHOCTS, TMOPHAHBIE, WCKYCCTBH3ALMS, UMPPOBOE MCKYCCTBO,
HALINOHASIbHAS MACHTHYHOCTb.

Iunbmypar, J1, EcneHosa, A, Meiipbekosa, @. 2026. MMocTHbloMeamitHOE WCKYCCTBO

Cepuka bykcukoBa. HayuHbid xypHan "Arts Academy”, N2 1(17): 22-42.
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CEPIK BYKCMKOBTbIH MOCTHbIOMEOUAJIbIK OHEPI

AHHOTauua
Seprrey TaKbipbiObitblH 3€KTINN XX Facbipaarsl MEAHA AFYIPIHEH MOCTMEANANAL! NapaanIMara
Kelyre BainaHbICTs! 3aMaHayyn GHEDAIH TyOeresi TpaHcpopMaunaceiMer aikeiHganagsl. locr-
HBIOMELHANIBIK BHEPLIH KANAHALIK TEOPHAbIK TYKbIPLIMAAMANAPEIH KEPIIKT], COHbIH iliHAE
Ka3aKCTaHAbIK KODKEMAIK KOHTEKCKe OeAiMAey MICENeci d/ii A€ KETKIKTI AEHIe/e 3ePTTE/IMErEH,
Ocbl MaKkaniaga anfalll pet KazakCcrangslk cyperii CEpik byKCHKOBTsIH WbirapMallbiiblfsl OpTasbiK
Asugparsl  IOCTMELHANLbI  TOXIPHOENIEDAIH DENPE3eHTaTHBTI YArici petinae Kewewai Typae
TangaKansl. MakanaHeiH MaKcatsl - CYPETWS  LUbIFAPMALLbYIbIFIHAGFS  TOCT-HbIOMEAHASIBIK
CTPATErNANapaLl AHEIKTAY KIHE TEOPUSIBIK TYDFBIAA TYKbIPEIMAIY.
3eprTey KyMbICbIHbIH SLICTEMENIK HEIT3I CaNlbICTBIPMASIbI-TAPHXH, POPMANLbI KIHE CEMUOTHKANBIK
TaN4ay INEMEHTTEDIH, COHAaH-aK Case-Study aAICIH KaMTUTeIH MOHAPANbIK TICITe HEII3AENEH.
3eprrey  HITMKECIHAE CYPETLIHIH 63 TYbIHALIAPHIH Ka3y OapbiCbiHAa ekl Catbuisl aficTi
KORAAHATBIHEI aHBIKTA/IbI. OACTAIKEI KEIEHAE OEHHEHIH UNPDIbIK HYCKAChI S3IPAEHIT, KEHIHON
KEHENTe KOAMEH OHAENY apKblbl KOPKEMAIK TYPFbIAd KETIAIPINELL. ANbIHFAH HITHKENED
Kpayccroly — («Textmukanslk  Kongays), MaHoswyTiy  (MoCTMEAMaNgbl  ICTETHKE),  [IKOCIUTTIH
(MegnanapasiH - <TPaH3NTUBTIAIY) MaHe [POACTbIH (CYOMEANANABbINEIK)  TYKbIDBIMAGMANAPS!
QACLIHAG CaNbICTEIPMASIBI TYPAE TaAaHAbI.
Jeprrey AoCTypA MILEHH KOATADABIH 3aMIHAYH MEAMAKEHICTIKTE KaHTa MHTEPIPETALNSIAHY
VAEDICIH albi KOPCETYIMEH EPEKIIENIEHEL] KIHE XaSbIKADANbIK FbIILIMA KIAYBIMAACTBIK YLUIH
MaHbI3Ab1 IMITNPHKA/IBIK MATEPHAT YCHIHALbI.

Tyitinai ce3pep
IOCTHBIOMELNASIIK BHED, MOCTMELNASIBIK, TMOPHATI, GHEDJIEY, UNPPIIbIK BHED, YITTbIK BIpEre/ix.

Daiiekces yuwiH

[unbmypar, J1., EcneHoBa, A, MeiipbekoBa, ®. 2026. Cepik byKcUKOBTbIH, MOCTHbIOMEAMANbIK,

oHepi. Arts Academy fbinbiMu xypHansl N21(17): 22-42.
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POST NEW MEDIA ART BY SERIK BUKSIKOV

Annotation
The relevance of this stuay stems from the fundamental transformation of contemporary art,
marked by a shift from the media specific paradigm of the twentieth century to the post-new
media condition. Despite the growing body of global theory on post-new media art, its
adaptation to local artistic contexts - particularly in Kazakhstan - remains insufficiently
explored.
This article is the first to examine the work of Kazakh artist Serik Buksikov as a representative
case of post-new medial practices in Central Asia. The study aims to identify and
conceptualize the post-new media strategies employed in his works.
The methodological framework is interdisciplinary, combining comparative-historical, formal,
and semiotic analysis with a case study approach. The research identifies the artist's
distinctive two-stage method: digital image modeling followed by manual refinement on
canvas. The findings are interpreted in relation to key theoretical positions, including Krauss's
concept of ‘technical support’, Manovich’s theory of post-new media aesthetics, Joslit's
notion of medium "transitivity" and Groys'd concept of submediality.
For an international readership, the article offers value as a case study of how traditional
cultural codes can be integrated into the contemporary media environment.

Key words
post new media, post new mediality, hybria, artization, digital art, national identity.
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Beepnehue. nobanu3aumoHHble
npouecckl W Bceobwasn LudpoBU3aLMS
0Ka3aNM  CYWECTBEHHOE BAMSHME  HA
TPAEKTOPUM  PaA3BUTUS  COBPEMEHHOTO
uckycctea.  Bbixogs 33 npepensl
YCTOSBUIMXC ~ TBOPYECKMX NpaKTuK,
XYOOXeCTBEHHas cpefa npebbiBaeT B
MOCTOSHHOM  MOMCKE HOBbIX  METO/I0B
penpe3eHTauMu.  [1puMBbIYHbIE  FPAHMLbI
Mexay UMOPOBbIM M TPAAMLMOHHBIM
MCKYCCTBOM  CTUAIOTCS, OTKPbIBas nyTb
mbpuaHbiM Gopmam TBOpuecTBa. CeroaHs
XYAOXHUKM  CBOOOOHO ~ KOMOWHMpYHOT
aHanoroBble  TEXHMKM C  LMUDPOBbIMM
MHCTPYMEHTAaMM, C0343Bas MHTEPaKTUBHbIE
MHCTANNSALMK, BUPTYa/ibHble NephOpMaHChbI
n NFT-npoekTbl.

B 3TOM KOHTeKCTe 3aKOHOMEpHbIi
MHTEpEC BbI3bIBAET TBOPYECTBO M3BECTHOIO
KasaxctaHckoro  xymoxHuka  Cepuka
bykcukoBa, YbM npou3seaeHus
PEnpe3eHTUPYIOT MMEHHO 3Ty HOBYIO BOJTHY.
Ero KapTuHbl OTHOCATCA K TMOPWAHbIM

dopmam, roe TPaAMLMOHHbIE
XYOOXKECTBEHHblE  TEXHUKM  OPraHUyHO
nepeneTaTcs C UMdPOBbIMU

TexHonoruamu. MNepexopn 0T HbloMeauiAHOTo
MCKYCCTBA K MOCTHbIOMEAUIHHOMY OTpaaeT
TNYOUHHbIE U3MEHEHMS, MPOUCXOAALLME BO

Bex cdepax D KM3HM  COBPEMEHHOIO
o0LwecTga.
Lenb paHHOM CTaTbM - UM3y4yeHue

TBOPYECKOro nNyTM OOHOI0 U3 TaNAHTIUBbIX

COBPEMEHHbIX  XyAOXHMKOB  KasaxcTaHa
CKBO3b npu3my KOHLeNLym
MOCTHbIOMEAMIAHOCTH. 3agauamu
UCCIENOBAHMS  ABNSKOTCS  PacCMOTPEHMe
TEOPETUYECKMX OCHOB MOCTHbIOMEAMIAHOTO
MCKYCCTBA, U3yyeHue TBOPYECKOM

ouorpagum Cepuka bykcukoBa, aHanms
K/IOYEBbIX MPOM3BELEHUA W NMPOEKTOB
XYHROXHWKA, a TaKKe onpejeneHue ero

BKMafa B  pasBuThe
nckyccrea Kasaxcraua.

Marepuanbl U MeToAbl UCCNEAOBaHMS.
JMnupuyeckyle  0asy  MCCIeAoBaHus
COCTaBWAW TPU TPYNMbl UCTOYHMKOB. [epBast
rpynna - BM3YasbHbIiA kopnyc
npoussefequit Cepuka bykcukosa. [ns
aHanu3a  0ToDBpaHbl  NMpOU3BELEHUS K
npoekTbl, Co3aaHHble B nepuog ¢ 2008 no
2024  rogbl. Kputepuu  otbopa: )
XPOHOMOTMYeCKMA  OXBAT BCeX 3Tarnos
TBOPYECTBa XYLOXKHUKA; 0)
Penpe3eHTaTUBHOCTb  C  TOYKM  3peHus
ucnonbayemblx Meama (uudposas rpaduka,

COBpPEMEHHOro

XXMBOMUCb aKpunom, WHCTanAALKS,
nepopmaHc); B) Hanuuue  MyBAMYHOM
3KCNO3ULMM U [LOKYMEHTaNbHOM

(ukcaumu. B kopnyc Bowm:

— paHHue umudposble pabotbl (2008-
2010): noptpet AnmkenuHsl [Ixonu
Ka3axCKUMm OpHaMeHTamu, cepus
nepepaboTaHHbIX kapTiH Jarapa [lera;

— XMBOMMUCHbIE npou3BefeHus
nepexogHoro  nepuoga  (2010-2013):
«Shopping Girl», «HeBectka», «batbipy;

— npoekTbl 3penoro nepuoga (2013-
2024):  ¢decmBanb  «MckyccTBU3aLms
koMMepuuny» (nepdopmaHcel Ha Apbarte),
BnaroTBopuTenbHas BbiCTaBka «Meuta u
Kpblbsi», N04TOBas Mapka ans V BcemupHbix
WP KOYEBHMKOB.

NUCTOUHMKM  BM3yanbHOTO  MaTepuana:
oduLManbHAs  CTPaHULA  XYOOKHUKA B
Instagram (artbuxikov), katanoru BbICTaBOK,
nybnavkaumn B8 CMWU,  Bupeodwmkcaums
nepdopMaHCoB.

Bropas rpynna - TeopetMueckue
UCTOYHMKM. BkntoueHbl Tpyabl PosanuHa
Kpaycc  («Myrewecteue no CeBepHomy
Mopto»), JlbBa MaHoBKua (paboTbl N0 HOBbIM

MeoMa M MOCTMEAMAHON  3CTETUKe),
[lomerunko KyapaHTbl («3emns TblopuHray),
bopuca l'poica (KoHLenLms
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cybmenmanoHocTH),  [3supa  [hxocauta
(TpaH3UTMBHOCTb  MeaMymoB).  Takxe
WCMONb30BaHbl  CTaTbh  COBPEMEHHBIX

uccnenosateneii (boikosa [1., Muannenko C,
ConoBbes A, (CamoitnoBa E) u
Ka3axCTaHCKMX WUCKYCCTBOBEOB
(Tpycnekosa X, beliceHbaesa A).

Tpetbs rpynna -  WHTEPBbLIO W
BbICKa3blBaHWS XYLOKHMKA.
MpoaHanu3upoBaHbl  WHTEPBbIO  Cepuka
bykcukoBa 3a nepwop 2014-2024 .,
onybnMKOBaHHble B Ka3axCTaHCKMX K
poccuiickux CMU, a Takxe ero MacTep-knacc
Art Evolution (2018). 3710 no3somuno
PEKOHCTPYMpPOBaTh aBTOPCKYHO
camopednekcuio 0 COBCTBEHHOM METOfE.

B ocHoBy wuCCnenoBaHMS  MONOXEH
MEXINCLMNNMHAPHBIN noaxog,
BK/HOUALOLLMA HeCKo/bKO
B3aMMOLOMOJTHSIOLLMX METO0B.

CpaBHUTENbHO-UCTOPUYECKMIT  METOA
MpUMEHeH [/ aHanu3a TeopeTMYecKux

UCTOYHMKOB,  MOCBSLIEHHBIX  3BOMIOLMUM
MEAMAUCKYCCTBA WM mepexody K
nocTMeManbHoM napagurme. 310

MO3BO/IUNO BbISBUTL XPOHONOTUIO U NIOTUKY
KOHLIeNTYaNbHbIX CABMIOB B MOHWUMAHMM
pO/IM Meama B XyAO0XKECTBEHHOM TBOpYECTBe.

(opManbHbIi U CEMUOTUYECKMIA aHaNu3

MCMO/Nb30BaH npu BU3Ya/IbHOM
uccnemoBaHuu  npomsseneHnii  Cepuka
Bykcukosa. AHanu3npoBanmch
KOMNO3MLIMOHHbIE  PELIEHMS,  LIBETOBaS

raMMa, TeXHWUKa HaHeCeHMs! Ma3KoB, a TakxXe
CEMaHTMYeCKMe CBS3U MEXAY BU3YasbHbIMM
31EMEHTAMM U KY/IbTYPHBIMM KOLaMH.

MeToa case-study 3aaeiicTBOBaH Ans
yrAyONneHHOro  M3YYeHWs  OTLENbHbIX
MpOEKTOB  XYAOXHMKA. ITO  MO3BOAMNO
PaCcKpbITb CNELM@UKY TBOPYECKOTO METOAa
BykCMKOBa B KOHKPETHBIX MPAKTUYECKUX
KOHTEKCTaX.

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026

JNeMeHTbl BK/KOYEHHOTO0 HabNAeHUs
OCHOBaHbl Ha aHaNu3e MHTEPBbIO, MacTep-

KNaccoB M MybAMYHBIX  BbICTYNAEHMI
XYOOKHMKA, 4TO  Jan0  BO3MOXHOCTb
PEKOHCTPYMpOBaTh ero aBTOPCKYIO
camopednekcuo.

0630p nuTeparyppl no  Teme.
TeopeTnyeckuM QyHOAMEHTOM HACTOALLE
paboTbl BbICTYNAKOT KOHLenLmu
NOCTMeAMaNbHOCTH,  pa3paboTaHHbie B

3aNafiHOM MCKYCCTBO3HAHWM KoHua XX -
Havana XXI Beka.

B 2000 romy  amepMKaHCKuii
MCKYCCTBOBEA Po3anuHaa Kpaycc
onybnukosana Tpyn «[lyTewectsue no
(eBepHOMy MOpIO: WCKYCCTBO B 3MOXY
NocTMeananbHOCTHY, NOCBALLEHHbINA
TBOpuecTBy Mapcens Bpotapca. Cornacho
nosuumu KpaycC, B MOCTMOAEPHUCTCKYIO
3MOXY MCKYCCTBO YTPAuMBAEeT XKeCTKYH
NpUBA3KY K KOHKPETHOMY — Matepuany,
nepexoas B Gasy «NoCTMEAUANbHOCTUY, 3TO
nofpasymMeBaeT CBODOAHOE CMeLLEHWE K
KOHLENTyaNbHyl0  MEepeoLeHKy  Mobbix
Cpeact8  BbipaxeHus.  Kak  nmwer
Kpaycc, «nepexofHas - MHTepMeamanbHas
yTpaTa OTZENbHBIMHU MCKYCCTBAMM
CNEUUBUYHOCTI... AAET UM B3aMEH MTUYLIO
CNoCcobHOCTb pasneTaThC M0 MHOXECTBY
MECT: 3TU MeCTa Tenepb U ByayT Ha3bIBaTLCS
«CneumduyHbIMKMY, @ C0303BaEMble HA HUX
WHCTannsumm - BygyT  KOMMEHTUpOBATh,
CnnoLwb " PALOM KpUTUYECKH,
npenjaraemble MecTaMu yCa0BuS LEeMCTBUIA,
[lng 3toro MoxHo 6yaeT MCnonb3oBaTh
nobble MaTepuansl, Kakue TOMbKO MOXHO
B006pasuTb: M306paxeHus, C10Ba, rOTOBbIE
BeWM, KMHO- M BuaeodunbMbl.» (Kpaycc
2017,  14).  KnouyeBoii  KpuTepuii
noctmeauanbHocti no Kpaycc - ceobopga ot
MefiManbHOM cneumduuHoCTH. Kak oTMeyaet
Posanuuoa  Kpaycc, noctMomepHucTckoe
COCTOSIHME B MCKYCCTBE  SIBNSIETCA
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koppensToM Toro, uto XXaH-MpaHcya Jinotap
Ha3Bai NOCTMOAEPHUCTCKMM COCTOAHMUEM:
MCYE3HYBLIMI  MeTaHappaTMB - 310
HappaTMB KOHKPETHOTO MeauyMma. B 3tom
KOHTEKCTe BOCCTAHOB/EHME PEryaupYHoLLEN
WHCTAHLUMM  CneuMdUYeckoro  Meauyma
cTaHoBuTcs  ans  Kpaycc  npuopuTeTHOM
3apavei (Padial 2024, 5).

Jle MaHOBMY npeanoXun OAHY M3
Haubonee BAMATENbHbIX CUCTEMATU3ALMIA
MCKyccTBa HOBbIX Meama. OH 3adukcupoBan
(QyHOAMEHTaNbHbIA ~ CABMI:  OObEKTbI
MCKYCCTBA - OT GoTOrpaduu 10 aHUMALLMK -
YTPauMBaIOT CBOK aHANOrOBYID MpUpoay M
npeobpasytoTcs B HOPMY YNCNOBBIX AAHHbIX,
OTKPbITbIX A4NS MpOrpaMMHOA  06paboTku.

MaHoBMY  BbiEIMN  NSiTb  K/KYEBbIX
MPUHUMNOB:  YMCNOBOE  MPEACTaBNeHMe,
MOZYNbHOCTb, aBTOMATU3aLMs,
BapuabenbHOCTb " KyNbTypHast
TpaHcKooMpoBka. B mospHux pabotax oH
BblABMraeT NpoeKT MOCTPOEHMS

«MOCTMEAMIAHON 3CTETUKM», TOEe KpUTepuw
OLEHKM XYLOXKECTBEHHOr0 MpOM3BEAEHMS
CMeLLAKTCA C MAaTepUanbHOTO HOCUTENS Ha
CNocobbl OpraHM3aLmMm LaHHBIX U CTPYKTYPY
MONb30BaTENbCKOTO OMbiTa. Kak oTMeuvarot
MCCNefoBaTeNM, «B  OLEHKE  BCErO
MHOroobpasus “300pasuTeNbHOM
MH(DOPMALMM HA MOMOLLb MCCNERO0BATEN)
npuxoasT TexHonoruu Big Data. Paspabotas
KOMMbIOTEPHYK0 MNporpammy (Kak 310 K
cnenan J1. MaHoBuy) 1 npumenus eé k doto-
W BULEOKOHTEHTY..., Y4EHbIA MOXET YBUAETb
HEOYEBWAHblE TEHOEHUMM U BbIBUTL
3aKoHomepHocTuy»  (Bbikoa 2022, 161).
Kputepuin no MaHoBWuy - npuopuTeT uaen
Ha, UHCTPYMEHTOM.

[lomeHnko KyapaHTa BBen Metadopy
«3emna  TblopuHra»  Ans  ONMMCAHMS
coobuecTsa XYAO0XHMKOB "
UcCnefoBaTenet, KOTOpble OTHOCATCA K
uMbpoBLIM  TEXHONOTUSM  MpefenbHo

Cepbe3Ho, BOCNPUHUMaA KOMﬂb}OTeprIVI
KOA KaK MdTEpPUI0 UCKYCCTBa. KyapaHTa

MOAYEPKMBAET, YTO  «HOBble  Meaua
UCTOPUYECKM  POXOAIOTCA  Ha  CTblKe
MaCCOBOM  KOMMYHMKAUMM M TOYHOM

00paboTkM  AaHHbIX. XYAOXKHWKM  3TOrO
HanpasneHus paboTalT He MpoCTo €
«KapTMHKaMW Ha 3KpaHe», a C CaMou
CTPYKTYPOI MHDOPMALLMK, FAe KOA SBNSeTCS
TEM $13bIKOM, KOTOpbIA OfHOBPEMEHHO M
nepenaet coobuienne, u dopmupyet ero

cyte»  (Quaranta 2013, 28). OpHako
MOCTHbIOMEANIHOE COCTOSIHME, no
KyapaHte,  BO3HMKaeT  TOrda,  Koraa

XYOOXHMK NepecTaeT ObiTb «3aN0XHUKOMY
KOfi@a M HauMHaeT CBOOOAHO MEPEXOAUTb
Mexay Meaua.

bopuc ['poic B KOHLLEMLMK
«CyOMeManbHOCTUY  YKa3bIBAeT, 4To0 3a
MeQMaNbHOW  MOBEPXHOCTbIO  BCErfa
CKPbIBAETCS ~ HEYTO  MOTAaeHHoe -
«CybMefManbHoe: Kpacku, XONCT, aBTop,
My3eliHaq  CucTeMa. 31O WU3MepeHue
BbIXOOMT HAa MOBEPXHOCTb B MOMEHTbI
«0BHaXeHMS npuema», koraa
XYAO0XeCTBEHHOE Npou3BeLEHNE
[AEMOHCTPUPYET CODCTBEHHYI0 CAENAHHOCTb.

[3Bua [XOCAMT NpemnoXun noHsTHe
«TPaH3UTUBHOCTMY ans onucaHus
cnocobHOCTM OfHOTO MeaMa  3a;aBaTh
KayecTBa M YCNOBUA LS ApYroro, 4to
0COOEHHO  aKTYalbHO 7S TMOPUAHbIX
XYA0XXECTBEHHbIX NPAKTHK.

Cpemm coBpeMeHHbIX WccnepnoBateneit
E. boikoBa paccmatpusaeT npumeHenue Big
Data B mckycctBoBegeHuy, E.[TunanneHko
aHanu3MpyeT TPAHCHOPMALIMIO COLMANBLHON

CTPYKTYpbI nog BMSHMEM
uHdopMaumoHHblx  notokoB  (Pilipenko
2022, 50), A.ConoBbeB aKueHTUpyeT
«pacwudpoBbiBaHMe  KOAOB  LIMQDPOBbIX
npou3BedeHuit  MCKycctBa, @  He

(dUKCMpOBaHWE Ha CPeACTBaX BbipaXEHMs

~27~



«ARTS ACADEMY» evinvimu srcypranst / « ARTS ACADEMY» scientific journal / nayunwiii scypran « ARTS ACADEMY»

aBTopckoro 3ambicia» (Conosbe 2009, 55).
B Bolo  ouepedb,  C.Camoiinosa
MOAYEPKMBAET,  4YTO  «COBPEMEHHblE
WHDOPMALMOHHBIE TEXHONOMMW NO3BOAAKT
TPaHC(hOpMMpPOBaTL NPOCTPaHCTBO
TBOPYECTBA M COTBOpYECTBA  3pUTENs»
(Camoinosa 2017, 152).

Ka3axcTaHCKuii KOHTEKCT npeacTaBieH
pabotoit  A.beiiceHbaeBoi, roe  OHa
Pa3BMBAET MbICIb O XYAOXKHMKE, Kak
«MPOBOAHMKE HEKOM CaKPaNbHOM 3HEPIUK...
3afa4a  XyAOXKHMKA... 3aKMOYaeTcs M B

C03/aHNK 06pa3os, HaZeNeHHbIX
CakpanbHeiM  cMbicnom»  (BeliceHbaeBa
2012, 2).

JBooumMs UMBPOBOr0 MCKYCCTBA, Kak
CMpaBefiMBO  OTMEYalT UCCIefoBaTeNy,
npuBena K NOSIBNEHUI0 KLIMPOKOrO CNeKTpa
MEXIMCLUMNNMHAPHBIX NPaKTHK.., KOTOPble
COYETAlOT  WHXEHepUo,  MaTemaTuky,
eCTecTBEHHble HayKu W uckyccteo» (Mateo
2022, 134). 370T TeopeTM4ecKuin BbIBOS
npuobpetaeT 0COOYK 3HAYUMOCTb  MpH
06palLeH K IOKabHBIM XYA0KECTBEHHbIM

KOHTEKCTaM, roe nof00Has
MEXIMCLMNNMHAPHOCTb nonyyaet
KOHKpeTHoe  BonnoleHue.  CyMmupys,

BbIAEUM TPU KPUTEPUS NOCTHBIOMEAUIAHOTO
WCKYCCTBa, KOTOpble OyayT MCMONb30BaHbI
19 aHanu3a 3BontoLmm bykcukosa:

— OTCYTCTBUE NPUBS3KM K OLHOMY Meaua
(cBobogHOE KOMOMHMpOBaHWE TEXHONOMMIA
W MaTepuanos);

—NPUOPUTET WUAEN HAJ MHCTPYMEHTOM
(TeXHONOrMA - He camoLieNb, a CPeaCTBO);

—06HaxeHWe cybMeananbHoro (MamsTb,
WLEHTMYHOCTb,  COLMANbHOE  AEeNCTBME
CTAHOBSTCA [NaBHbIM COAEPXKAHUEM).

0030p nMTepaTypbl MOKA3blBAET, 4TO
NOCTHbIOMEAMIAHOE WCKYCCTBO - 3TO He
NPOCTO XPOHONOTUYECKMIA 3Tan, CleayHoLuii
33 HbIOMEAMA, @ KAYeCTBEHHO MHOV B3rNAL
Ha TBOPYECTBO, A€ XYAOXECTBEHHas uaes
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UrpaeT TNaBEHCTBYIOWY POJb. OpHako

npouecchol afanTtauuu rnobanbHbIX
TeopeTnyeckux KOHLLeNLMiA
NOCTHLIOMEANIAHOCTH K NOKanbHOMY
Ka3aXCTaHCKOMY XYA0XECTBEHHOMY

KOHTEKCTY OCTalTCS MANOU3YYeHHBIMU, YTO
onpeaensieT Hay4yHyK HOBU3HY HaCTOALLEro
UCCNefOBaHMS.

Pesynbtatbl uccnepoBanus. TepMuH
«HOBOE  MEQMaWCKYCCTBO»  OXBaTbiBaeT
LUMPOKMIA CNEKTP TBOPUYECKUX HanpaBNeHui:
OT KOMMbIOTEPHOH aHUMALLMH, BUPTYasbHOM
PeanbHOCTU M MHTEPAKTUBHBIX MHCTANSLMUIA
[0 UMdpoBOI CKyNbMTYPbI, HEMPOCETEBOrO
TBOpYECTBA M FeHepaTMBHOrO Au3aitHa. Kak
oTMevaloT uccneposatenn, «New Media
[OCTAaTOYHO JIErKO  MHTErpupoBaauCh B
COBPEMEHHOE MeJManpoCTPaHCTBO,
bopmupys npu 3TOM CBOM NpaBMUAA HOBOJA
KOMMYHWKALMOHHOM Cpefipbl, NO3BONSIOLLEN
LOHECTU HY)XHOe CO0DLieHne [0 LeneBoii
ayauTOpUM B MAKCUManbHO NpPOCTON Ansl
BocnpuaTMS  GopMe 33 MaKCMManbHO
KOpOTKWIA Cpok» (My3bikanT 2014, 117).
OpHaKo WM3MEHEHWS HOCST He  TOJMbKO
TEXHONOTMYECKUH, HO "
WHCTUTYLMOHANbHDIV XapakTep.

OpHako Bceobuwas wuudpoBM3aLMa W
MOSIBNIEHME  MCKYCCTBEHHOTO  MHTENNeKTa
NO3BOAMAM CAENATb CNELYHOLLMIA AT, BbIAAS
33 paMKu TPAaMLMOHHBIX Meaua. Uccnepmys
HOBbIE (Gopmbl XYLOXeCTBEHHOIO
BbIPAXXEHMS, NOCTHbIOMEAUIAHOE MCKYCCTBO
obHaxaeT napafoKc LUMhpPOBOI 3NOXM: YeM
Donblie  TEXHOMOrWIA  BOBMEYEHO B
TBOPYECKMIA MpOLeCC, TeM oCTpee BCTaeT
BOMPOC 0 MeCTe YenoBeKa B 3TOM npovecce.
Ecm xynoxHUK naneonura Bu3yanusmupoBan
Ha (TeHax Melepbl OKPYXaBWYK ero
peanbHOCTb, T0 XYBOXKHMK
MOCTHBIOMEMIHOTO  MCKYCCTBA  MCCIeayeT
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BM3yanu3aLMio LMdPOBOro NpoCTpaHcTea. B
3TOM NepCneKkTMBE [OaHHbIE CTAHOBATCA
HOBOM  HacKa/bHOM  XMBOMWCHIO, a
uHTEpdeNicbl - newepamMm COBPEMEHHOCTM.
B nmoCTHbOMemMAHOM  WCKyCCTBE
XYA0XeCTBEHHas npes urpaet
TNABEHCTBYIOWYIO poib W nojyyaeT bonee
LIMPOKME BO3MOXHOCTM ANS peanu3aLuv,
MCMONMb3ys  He  TOMbKO  JOCTUMXEHWS
UMGbPOBOM 3MOXM, HO M MEPeOCMbICIMBAs
TPaOMUMOHHbIE MeaMa CKBO3b Mpu3My
rMbpuaHoCTM. ITa rMbpuaHoCcTb obpeTaet
3pumoe BonnoweHue B TBopyectse Cepuka
bykcukosa.
TanaHTAMBbIA ~ MacTep,  WM3BECTHbIA
Aaneko 3a npegenamu KasaxcraHa, OH
C0303eT (BOM KAapTMHbl UMEHHO Ha CTbiKe
TPaaMuMmM 1 MHHOBALWMK. (BOI HE3aBUCUMDbIA
TBOPYECKMIA  MOAXOL XYOOXHUK

onpeaenseT Kak paboTy B «HbIOMEAWIHOM

CaM

NPOCTPAHCTBEY, FAe XyAOXKECTBEHHas uaes
obpeTaeT MONHY0 CBOOOAY peanu3amu.
TeMa BO3pOXOEHMA KA3axXCKOWM KynbTypel
yepes obpaleHre K ee  TpaauuUuaM,
MaTepuanbHOMy M [LyXOBHOMY HaCTefut
BNSIETCS  OOHOM W3 LEHTPANbHbIX B
TBOpYecTBe bykcukoga.

Cepuk bykcukos poguncs B Ateipay. B
1995 romy noctynun B Kasaxckyw
HALMOHANbHYIO aKaLeMUIO UCKYCCTB UMEHM
T. XypreHoBa B Anmatbl. YyacTtBoBan B
MONOAEXHbIX BbICTaBKax «Xurepy, 6bin
aKTUBHbIM XYBOXKHUKOM ranepeu
COBPEMEHHOTO MCKycCTBa «Kokcepek». B
2011 ropgy OTKpbIN peKknamMHOe areHTCTBO
«Lama Advertising», npogomxas npu 3ToM
NPaKTUKy  COBPEMEHHOTO  XYLOXHMKA

(Amankyn u bokonbaes 2012, 122). Hanucan

uccneaoBaTenbekyto paboTy noj Ha3BaHMeM
«Ponb xypoxHuka B 3py Bomones», rae yxe
B CepeouHe  [eBAHOCTbIX  Hayan
pedneKcMpoBaTh HAZ MECTOM XYAOXKHUKA B
COBPEMEHHOM Mupe.

Ha paHHem 3mane cBoero nyt B

undposoM HUCKyccTBe bykcukos
UCMONb30BAN  MHTEPHET KAk  NaBHYI0
nnowagky s nokasa CBOMX

npoussedeHuit. Cam npouecc Co3aaHus
n306paxeHns  OH
[BYX3TaNHbIi: CHAyana OH MOAenupyet

OnucbiBaeT Kak

06pa3 Ha KOMNbKTEpe, @ 3aTeM NMepPeHOCHT
€r0 Ha XOACT M [0pabaTbiBAeT BpPYyYHYH.

X0T  ero  XyLOXeCTBEHHble  MPUHLMMbI
0CTaloTCS NpenMyLLEeCTBEHHO
KNaccuyeckumm, OH popabatbiBaet
KOMMO3MLMIO W LBET C  NOMOLbH
COBPEMEHHbBIX UHCTPYMEHTOB -
NAAHWWETHON rpadMKN U SPKUX aKPUNOBbIX
kpacok. Ytobbl  npuBneYb  BHUMaHWe
3puTeneit, OH CYMTAeT  HEeobXoaMMbIM

FOBOPUTL C HUMU Ha aKTYasIbHOM, MOHSTHOM
ANA HUX 3bIKe.

byKCMKOB pa3MeLLan B OHNANH-ranepesx
CBOM 3KCMEpUMEHTbl € M300paXKeHUSIMY:
nepepaboTaHHble KapTWHbl SAarapa [era,
KOMMO3uLMKA B Ayxe non-apTa, NopTpeThbl
3HaMeHuToCTen. Hu 0amnH U3 3-x kputepues
(oTCyTCTBME NPUMBA3KM K OOHOMY Meaua,
NpUOpUTET  WAEM HAL  MHCTPYMEHTOM,
obHaxeHne cybMeauanbHoro) ee He 6bin
peanu30BaH Ha JaHHOM 3Tane TBOPYECKOM
kapbepbl XyaoxHuka. (Boboaa 0T Meaua He
peanu30BaHa, Tak KakK XyLOXKHWK BCe eLe
NpuBA3aH K UMdPOBO Cpede. XoTa uaes
CoefMHeHus rnoBanbHOro U NOKANbHOMO Y3ke
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npucyTcTeyeT, paboTta OCTaeTcs B paMKax
UMhpOBOro U306paxeHus.

Mocne  OKOHYaHMS — akagemuu  no
cneumanbHocTH «[ln3aitH uHTepbepax Cepuk
BYKCWKOB HaX0AMACS B AAUTENBHOM MOUCKE
COOCTBEHHOr0O  MeCTa B MCKYCCTBe.
HakonneHue TBOpYECKOTO W KMU3HEHHOTO
OnbiTa MpMBENO K TOMY, 4YTO B €ro

MpOM3BELEHMSX HAuanM  nepennetathes
pasnuuHble Tembl. Ero nepsas BbiCTaBka
npowna B KodeiHe «Segafredo» (2010).
MMeHHO B 3TOT nepuop GOpMUpYeTCcs ero
YHUKaNbHbIA  [ABYXCTYNEHYaTbli  METOf,
KOTOPbII CTAHOBUTCS K/KOYEBbIM NPU3HAKOM
nepexofa K NoCTHbIOMEeMIAHOCTY.

Temy «McKyccTBM3AUMA  KOMMEpLIMMY
XYBOXHMK  Bblbpan Kak CO3HATeNbHYI0
anbTepHaTUBY KOMMepLMan13aLmm
uckyccrea  (2010). 3atem  nocneposanu
BbicTaBku «Xurep», KONTUSTIK», yyactue B
«Art  Market Budapest»,
«CBobopa». [loarotoBky K

MPOEKTY MO BbIPabOTKE TEPPUTOPUANBHOTO

apT-spMapke
BbICTaBKa

bpeHna  lOxHo-KasaxcraHckoit  obmactu
«ONTUSTIK» bykcukos Havan B 2016 rogy ¢
LeNblo NPOABWKEHNUS PErnoHa. XyAOXKHMK
norpysuncs B u3yyeHue  obnactu:
3HakoMMACA C  eé wucTopuen, ObITOM,
KYNbTYpOt, NpUPOAOIA, 00LANCA C MECTHBIMM
xutenamu. OH  BEM  3TOT nouck Mo
COOCTBEHHOM MHULUMATMBE, €3 BHELLHEro
PaspabotaHHble M BpeHa-
CMMBOMbI, NO ero HabnwopexusM, 6binu

3dKa3a.

XOpOLLUO NPUHATBI MHOMMMM. B utore yetbipe
OpeHnoBbIX CMMBONa ObiiM  OdMLMANBHO
3aKpeneHbl M BBEIEHbI B AEHCTBHE.,
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MMeHHO Ha JAHHOM 3Tane XyLOXHWK
(B06OOHO  nepexoauT OT  LMdPOBOrO
MOOENMpoBaHMs K paboTe Ha XOACTe,
rpaguky
TEXHONOMMS

KOMOMHMpYET  MNAHLIETHYHO
aKpWIoBbIe Ero
(undposoe
camouenb, a nMepeblii 3Tan, rAe  uaes
onpepenser  Bbibop
pabotax 3TOr0  NepuoAa
«Shopping Girly,

HaLMOHaNbHAs WAEHTUYHOCTb M KYNbTypHas

Kpackm.
MOLENMPOBAHME) -  He

WHCTpyMeHTOB. B
(Hanpumep,

«HesecTka»)

NaMATb CTAHOBATCA COAEPXAHUEM, a MELMUA

~ NPOBOAHMUKOM.

B paborax «Shopping Girl», <HeBecTka»,
«batbip» " ApYTX OTYETNUBO
npocnexuBaerca  rmybokuA  MHTepec

XYBOXKHMKA K TPAMLMSM M HALMOHANLHOM
kynbtype. B «Shopping Girl» (PucyHok 1)
bykcukos uccnepyer BAMSHME
noTpebUTeNbCKoro obuiectBa Ha
CoBpeMeHHbI 00pa3 xu3Hu. B ueHTpe
KOMMO3ULMK — yBEpeHHas B cebe AeByLIKa
B CTUAbHOW mo3e. OHa AepxuT 00nbLuyi0
IPKO-NypNypHYt0 CYMKY, KoTopast
CTAHOBMTCS TNABHbIM LIBETOBbIM aKLEHTOM.
XYOOXHUK MUCMONb3yeT CBOK (UPMEHHYIO0

TEXHUKY - COYeTaHMe  IKCMPeCCUBHBIX
Ma3koB Ha  QoHe  YETKMX, MOYTH
TpadapeTHbIX  KOHTYPOB  urypbl. 310

POAHMT PaboTy C 3CTETMKOM KOMMKCA W
cTpuT-apTa.  KOHTpacT NMMOHHO-XEeNToro
(OoHa 1 ryboKnx GUONETOBO-4epHbIX TOHOB
ooeXabl €o3aaeT 3deKT BHYTPEHHEro
CBEYEHMS.
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Pucynok 1. Shopping Girl. Cepuk bykcukoB. MICTOYHNK. THYHBIE ADXUB XYLOKHHKA.
https./www.instagram.comyartbuxikov/ (aata o6paijermsa; 14 aHeapsa 2026 r,).

KaptuHa «HesecTkay, no cioBaM Camoro
MacTepa, NosiBUIach NoJ, BneyatieHnem ot
dunbMa  «KennH»  pexuccepa  Epmeka
TypcyHoBa  (cM.  PucyHok  2).  O6pas
TEHIPUAHCKOr0  MMpa, BOM/IOLIEHHBIA B
KMHONEHTe, Obl1  TOHKO MPOYYBCTBOBAH
XyOOXHMKOM.  TlouMck  HaLMOHANbHON
WAEHTMYHOCTH, MUdonoru3aums 06pasos 1
WX MNEepeocMbiCieHe B COBPEMEHHOM
KOHTEKCTE CTanu KIYeBbIMM uaesmu. B

LieHTpe KOMMO3ULMM — MOHYMEHTANbHBIA 1
OJHOBPEMEHHO Xpynkuii 0bpa3 MONoLoM
KEHWWMHDI. TPaAMLMOHHBIA TroN0BHOW Ybop
caykene BW3YanbHO BbITATMBAET ~CUAY3T
BBEpX, CBA3bIBAS 3eMHOM 06pa3 C HebeCHbIM
(QOHOM. 33 CMMHOM TepoMHW BUAEH SPKWUA
XENTO-3eN1eHbl NPOCBET, HANOMWHAIOLLMIA
CMSIHWeE, YTO NpeBpaLLaeT ObITOBOW CIOXET B
CaKpanbHbIi CUMBON.

PucyHok 2. Hesecrka. Cepuk Bykcnkos. MCTOYHHMK. SINYHBIN GPXHB XYLOKHUKA.
hitps./www.instagram.comyartbuxikov/ (Aata o6paijermsa; 14 aHeapsa 2026 r,).
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JBOMOUMA  XYAOXKECTBEHHBIX MPAKTUK
BTOpOJ NnonoBMHbI XX - Hayana XX| Beka
03HaMeHOoBaNach (yHOAMEeHTaNbHbIM
NepecMoTpOM  poaM  MaTepuanbHOro
Hocutens. B mepuop  AOMMHMpOBaHWS
MeJMancKyccTea MOEHTUYHOCTb
npou3BedeHus M aBTOpA  XecTko
onpepensnacb MCMNoNb3yeMoi  TEXHMKOJ.

Ceroans Ta XecTKas
AEeTEPMUHMPOBAHHOCTb CMeHMnach
MPUHLMMMUANBHON OTKPbITOCTbIO.

B KOHTEKCTe Ka3aXCTaHCKOro
COBPEMEHHOTO ncKyccTea [aHHas
METOA0I0rMYeckan  YCTAHOBKA  HaXOauT
PKOE BOMNOLIEHME MMEHHO B TBOPYECTBE
Cepuka  bykcukoBa. (aM  XyLOXHMK
(B0B0OAHO  nepexoguT OT  UMDPOBOrO

MOJEenMpoBaHMS K paboTe Ha Xoncte, oT
KNAacCMYecKom  XMBOMUCKM K YIMUHOMY
nepdopMaHcy, OT ranepeiiHoro dopmara K
C030aHMI0 TeppuUTOpUanbHbIX BpeHaos. Ero
MpakTUKa He MpuBS3aHa K OQHOMY Meaua,
YTO M LLEMOHCTPUPYET Ty CaMyI0 OTKPLITOCTb
B OTHOWEHMM MATEPUaNbHOTO HOCUTENS.
Paccyxpas o0 npuHuMnax pabotbl, CaM
ByKCWKOB BbifensieT HeCKONMbKO KIHOYEBbIX
ycnosui.  [Mpexae  Bcero, Heobxoaumo
0CO3HaBaTb Cebs TBOPYECKOH NMYHOCTbIO.
[anee, OH CYMTaeT BaXXHbIM
B3aUMOAENCTBOBATb C TaKUMU XKe NIOAbMM,
COXPaHSATb NPW 3TOM COBCTBEHHOE NMLO K
XapaKTep, HUKOTO He KOMMPOBaTb, @ €C/N YK
06paLLaThCs K YyXMM HaX0AKaM - TO AienaTb
3T0 B (BOeH YHWKanbHOW MaHepe. Y
HakoHeu,  0093aTeNbHO  MCMOMb30BaTh
COBpEMEHHble  CpeacTBa  Kak s
BM3Yyanu3aLuu, TaK v 415 KOMMYHUKALIMM,
(MopmupoBaHue  LUMQPOBOA  3MOXM
03HaMEHOBANOCb  UHCTUTYLMOHANM3ALMEN
HOBOTO XYAOXECTBEHHOTO  HarpaseHus,
onpegensieMoro  WUCCNefoBaTensiMu  Kak
WUCKYCCTBO HOBbIX Meaua. OaHy u3 Haubonee
BAMSITENbHBIX  CMCTEMATM3aUMA  3TOM0

(beHomeHa npeanoxun Jlee  MaHoBuY,
3a(MKCUpOBaBLLUIA (QyHLAMEHTaNbHbIA
CABMr: 06bEKTbI UCKYCCTBA — OT GoTorpadum
[0 aHMMauuMM - YTPauMBaKT  C(BOK
aHanoroByt npupogy M npeobpasylotcs B
(GOpMy UMCNOBLIX AAHHBIX, OTKPBITHIX /18l
nporpamMmHoi 06paboTky.

Bokpyr  uckyccTBa  HOBBIX  MeaMa
CnoXunocb  CBoe 0coboe  coobLuecTBo.
Teopetuk [lomeHuko KyapaHta Has3san ero
«3emneii TblopuHra». B 31oM coobuiectse
Co6MpaIoTCs XYLOXHUKM W MCCea0BaTeny,
KoTOpble  OTHOCATCS K LMQPOBbIM
TEXHOMOTMAM MPefeNbHO  Cepbe3Ho. Kak
otMeyaer  KyapaHta, HoBble — Meaua
UCTOPUYECKM  POXAATCS  HA  CTbIKe
MacCOBOM  KOMMYHMKALUMM M TOYHOM
006paboTKM AAHHbIX.

OpHako [N HEKOTOPbIX XYOOKHWKOB,
paboTalowmMx  Ha  CTbike  MeaMa U
TPAAMLMOHHbIX NPAKTUK, MPUHLMUNMANLHBIM
CTAHOBMTCS BbIHOC LM(POBOrO OMbiTa B
peanbHoe  TOPOACKOE  MPOCTPAHCTBO.
XyooxHuk  Cepuk  bykcukoB  ocoboe
3HaueHue npuaaeT yauyHoMy QecTuBanio
«MckycctBuzaumss  kommepumuy.  Camo
Ha3BaHWe 3afaeT HanpasneHue Mbican. B
NOBCEHEBHOM A3blKe 3aKpenunocb CNoBO
«KOMMepLManu3aLums, onucolBaloLLee
NpoLecc NOAYMHEHUS MCKYCCTBA 3aKOHAM
PblHKa. DBYKCMKOB npeanaraeT pasBepHYTb
3T0T BEKTOp B  00paTHyl0  CTOPOHY.
«McKyccTBM3aLMS» — 3TO He Npo TO, Kak
UCKYCCTBO CTAHOBUTCA YACTbl0 PbIHOYHbIX
OTHOLLEHMIA, @ NPO TO, KaK XyAOXKECTBEHHOE
BTOPraeTcs B MPOCTPAHCTBO KOMMEPLMM K
HAauMHaeT TaM [eiCTBOBaTb MO CBOWM
3akoHaM. bykcukos Bbixoaun Ha Ap6at u
p1COBaN MPSMO MpU MPOXOXKMX. ITa aKLms
bykcukoBa 6bina CNOXHbIM - TeaTpanbHO-

XYO0XECTBEHHbIM 3penuuiem,
COeaMHEHHBIM € xopeorpadmeir. CBoit
BHYTPEHHMI npotect npoTuB
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HaBA3bIBAEMbIX  [EWEBbIX  CTaHAAPTOB
COBPEMEHHOW MCEBAOKYNbTYPbI  XYAOKHUK
BblpaXan  GYKBa/bHbIM  YHUUTOXEHUEM

kapTH ¢ anuamu M3puc XuntoH u Tumatu.
MpsMO Ha rnazax y U3yMAEHHOM Ny6AMKM OH
MOBEpPX BW3yaNbHbIX 006pa3oB 3TUX 3BE3L
obpawascL K
HOBAaTOPOB

nncan  HoBble
KoMnosuumam

paboThl,
BblAAMOLLMXCS

uckycctea - lMukacco, Mogunbsiim, Matucca.
Tenepb XyOOXHWK BOBCE He NPUBSI3AH HM K
undpe, HM K Xoncty, Hu Kk ranepee. OH

paboTaeT  Ha  yMue, B  pexuMe
nepdopMaHca. Ero HoBaTopckue umpew
(MpoTecT  MPOTMB  MCEBAOKYMLTYPbI,

BO3BpALLEHME K KIACcCUKe) onpenensior
BbIOOP CPeACTB.

PucyHoK 3. /lep@opMarc ka3axcraHckoro XyLoxxmka CEprka bykcnkoBa, co34aruero
UHTEPNPETAUMIO KAPTHHBI AHpH Matucca «TaHewy. MCTOYHHK: JINIHBIN GPXHB XYLOKHNKE.
httpsy/www.instagram.comyartbuxikov/ (gara obpaujerns: 14 susaps 2026 r,).

B 2013-2014 ropax bykcukos
peanu3oBan nNpoekT «<Meyta u Kpbinbs»,
33CNYXMBAKOLLMNA OTAENbHOro
paccMoTperus. OH MHTEpeCeH He TONbKO
B XYLOXXECTBEHHOM OTHOLUEHUH, HO U MO
(BOEMY  Y4aCTHMYECKOMY  COCTaBy:
XYBOXHUK pabotan B Konnabopaumm ¢
MMaMOM OJHOW 13 MOCKOBCKUX MeyeTel
W Ka3aXCTaHCKUM ¢uHaHcuctom. Cytb
npoekTa 3akfwyanacb B  CO3AAHMM
HOBOrO ~ HanpaBNeHWs,  Ha3BaHHOTO
aBTOpaMu «apT-ahdupmaumay.
XYOOXHWK CO30AET SpKue, BM3YalbHO
NpUBNeKaTe/bHbIe 06pasbl,

nepefawlLme CMbICNbl, OYEPNHYTbIE U3
KopaHa ¥ BbiCKa3blBaHMI Npopoka
Myxammesa. PenurnosHoe cogepxanue
NepeBOANTCA HA 3blK COBPEMEHHBIX
BM3yanbHbiX  GopM. B KapTuHax
UCMONb30BANCA  MHTEPECHbIA  NMPUEM:
NOMAMO  W300paXeHud, B  HUX
BMUCbIBaNUCb  TEKCTOBblE  Y30Pbl,
MONyyMBLUIME  HA3BAHME  «NATTEPH-
abdmpmauumy. Bcero B pamkax npoekTa
obin0 cosgaHo 30 pabot. [leHexHble
CpeAcTBa  OT MX MPOAAXM yepe3
OnarotBopuTenbHbIi  GOHA  Oblau
HanpasneHbl B AETCKUI XOCMNC.
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W 4eN0BeK QEAHET HACTONBKO CHACTANE,

4T0 yObiTkM GONEEIHWMKONAA He NOBCTpPeYaloTes emy !

Mpopox Myxamman

PucyHok 4. /13 riporpammsl 65rarotBopnTeIbHON BbICTaBKM «Meyta u kpbiibsay (2014).
HICTOYHMK: IMHBIA GPXHB XYROKHNKE. NELDS.//www.instagram.comyartbuxikov/ (Aara

o6patyenns. 14 ausaps 2026 r,).

B 2024 ropy BykcukoB peanusosan
MPOEKT, LEMOHCTPUPYIOWMA €ero yMeHue
paboTatb Ha nepeceyeHnm pasHeix cdep. OH
CO3/ian NouToBYH0 Mapky Ans V BceMupHbix
urp KoueBHWKoB B ActaHe (PucyHok 5). Ha
Mapke u300paxeH Oepkytun - durypa,
CUMBONM3NPYIOLLAS B KA3aXCKOM TpaauLimum
B3b C ApeBHMMM 0Obl4asmu. B ueHTpe
KOMNO3ULMKA MOMeLleH  pUGEHbIR  Kpyr,

OTCbINAOLLMIA K KOUEBHMYECKOH Gunocodum
- uee LUMKIMYHOCTU  Ku3HM. Mapky
BbINYCTUAM  TMPAXOM  NATb  ThiCAY
3K3eMNAAPOB C 3aLLMTON OT ynbTpaduoneTa
M TMCHEeHMeM  3010TOi  (ONbroi,
MO3ULMOHMPYS ee He Kak  PsooByio
NOYTOBYH NPOAYKLMIO, a Kak
KOJNEKLMOHHBIN NpeaMeT.

YAYeher® :
The th‘rlng
of the L‘pape

AYHUENKYEIAIK

KOLINEHAIAEP
Pbl

PucyHok 5. /loyrosasg mapka g V Bcemuprbix uip koveBHuko8. MCTOYHUK: /TndHBIH
apXnB XyLOXHWKE. hitps./ www.instagram.comyartbuxikoy,

(aara o6paiyerns; 21 anpensg 2026 r,).
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06¢cyxneHne pe3ynbTaros.
lpoBeaeHHOe MccneaoBaHue, NOCBALLEHHOR
aHanu3y TeopuectBa Cepuka Bykcukosa B
KOHTEKCTEe NOCTHbOMEAUAHON NapafiurMbl,
BCTyNaeT B AuManor  C  PSAOM
(QYHOAMEHTaNbHBIX TEOPeTUYECKUX Pabor.
ConoctaBneHne MONYYeHHbIX BbIBOLOB C
npeawwecTsyoLmUMmu uccnesoBaHUAMM
no3BONSET HEe TOMbKO BepuMLMpOBaTL
pesynbTatel, HO M BbISIBUTb CrELUDUKY,
KOTOPYK0 Ka3aXCTAHCKWUW XY0XECTBEHHbIN
KOHTEKCT NPUBHOCKT B [N106aNbHbIA AUCKYPC.
Kak oTMeyaet uccnesoBatenb COBPEMEHHbIX
peLenuui aHTMYHOCTH bakoruaHHu,
«TMOPUEHOCTb - 3TO TNaBHOE MNpaBWAO
UrPbI» B TEX XYAOXKECTBEHHbIX MPaKTUKAX,
roe TpaguLMOHHble CHokeTbl W (OpMbl
NepeocMbICAMBAKOTCS B aKTyalbHOM
koHTekcTe (Bakogianni 2025, 135). 31a
XapakTepucTMka B MONHOW  Mepe
npumeHuma M Kk TBOpuectBy Cepuka
bykcukosa, ans  kotoporo  rubpuaHoe
coyeTaHue UMBPOBBIX W AHANOTOBbIX
TEXHUK, NOKANbHbIX M TN06ANbHbIX KOLOB
CTaHOBMTCS OCHOBOW aBTOPCKOTO METOAA.
lpaktnka bykcukoBa, roe B KavecTse
TaKMX  «MOAAEPXEK»  BbICTyNAT  TO
apxuBHas doTorpadus, To OMbIT yNpaBaeHmMs
PeKNaMHbIMA ~ KaMNaHusaMK, TO  (opmar
YUYHOM aKumu, OKa3blBaeTcs
IMNMPUYECKMM NOATBEPKAEHMEM Te3uca
Kpaycc 0 ToM, 4T0 COBpeMEHHbIE XYLAOXKHUKM
camu u306peTaloT cBou Meaua. Passusas 3ty
NOTHKY, MOXHO 06paTuTbCs K
MCTOpPUYECKOMY KOHTpacTy. okasaTenbHo,
YTO JAXe B KNACCM4eckoM Mckycctee XX
BeKa, kak B cayyae ¢ Ockapom HemoHoM,
MCCNefoBaTENM  QUKCUPYHT  «CTUPaHUe
paHWLbLl Mexay [ByMS Meauymamu» (B
[aHHOM  Clyuae - CKYAbNTYpoOd M
dotorpadueit) (Zec 2021, 136). OpHako
ecn y HemoHa 370 CTUpaHmue npoucxoamno
B pexume KkomneHcauuu (botorpadms

3aMelana OTCYTCTBYHOWMIA CKYNbNTYPHbIM
asTonoptper), T0 Yy bykcukoBa - Mbl
HabMoOLaeM  MPUHUMMMANBHO  MHYIO
CUTYaLMI0 — CO3HATENbHYI0 TMOPUAK3ALMIO,
O HU OOWH M3 MeLMyMOB He SIBASeTCs
«3amMecTuTenemM» [Apyroro. 310 pasiuuue
MapKupyeT CABUT OT MHTEPMEeAManbHOCTH
KaK 3aMelLeHmns K NOCTHbOMEAUIHOCTU Kak
cuHTesy. OOHOBPEMEHHO CnedyeT OTMETUTb
Donee CNOXHYI0 CTpaTernio  XyAOXKHMKA,
KOTOpbIi  He  3aMeLlaeT  aHaNoroBoe
LMdpoBbLIM, HO CO3a3eT rMbpuaHbie CHopky,
i€  KOMMbHTEPHOE  MOZLENMpPOBaHWe
BbICTYNAeT /MlWb NepBbIM  37TanoM, 3a
KOTOpbIM CNledyeT pyyHas Aopabotka Ha
XOncre.

BaHbIM TEOpETUYECKMM COBECEAHMUKOM
BbICTynaeT bopuc [poiic € KoHuenuuen
«cybMeamanbHoCTHy. [poiic yKa3biBaeT, yTo
33 MeduanbHOM MOBEPXHOCTbIO BCerga
CKpbIBA€TC  HEYTO  MOTAaeHHoe -
«cybMepuanbHoe»:  aBTOp,  My3eliHas
cucteMa. B TBOpuectBe  bykcukosa
cybMenmanbHoe  u3MepeHue  (TEpMUH
[poica) BbIXOOMUT HA MOBEPXHOCTb B
MOMEHTbI KOBHAXEHWS NpUeMan: KOraa OH
paboTaeT Ha yAuLE U Ha rnasax y MPOXOXKUX
Kpackamu N0 XONCTy UM KOTAa nomelyaer
apxuBHble  QoTorpagun B My3enHoe
NPOCTPaHCTBO, MEHSS UX OHTONMOTUYECKMI
cTaryc.

MpoekTbl 0cobeHHO
«MckyccTBmzaLms KOMMepLmMm»,
MOKa3biBAKOT, YTO 3Ta Mrpa BO3MOXHA He
TONbKO B ranepee, HO W Ha Yynuue, B
TOPrOBOM  LieHTpe, B  MPOCTPaHCTBE
NOBCeHEBHOCTY.

Takum obpasom, TBOpuyecTBo Cepuka
bykcukoBa BrnepBble KOHLENTyanu3upyetcs
Kak penpe3eHTaTUBHbIN cnyyaii
NOCTHbIOMEAUIHOTO WUCKYCCTBA B
Ka3aXCTaHCKOM XYLOXECTBEHHOM
KOHTeKcTe. XYLOKHHUKA

bykcukosa,

Crpaterus
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NOCNEAOBATENbHO  peanu3yeT  MpUHLMMLI
NOCTMeANANbHOCTH: 0TKa3 oT
3aKpeMIeHHOCTM 33 OfHMM  Mejua,
(8060AHOE KOMBUHMPOBaHME TEXHONOTUIA U
MaTepuaioB, NPUOPUTET KOHLENTYaNbHOro
COLEpXaHUs  HaL  WHCTPYMEHTANbHOM
cneundukoit.  OpurMHaNbHBIA - ANropuT™M
uMppoBOro  MoAenupoBaHus obpasa
WUCMO/b30BaHUEM KOMMbIOTEPHBIX
TEXHONMOTWIA M 3aTeM nepeHoca 06pa3a Ha
XONCT, py4Has AopaboTKa TPaAMLMOHHBIMM
XY0XKECTBEHHbIMM cpencTBaMm
CBMOETENbCTBYIOT O CO3AAHUM XYLOXKHUKOM
C0BCTBEHHOrO CTUNA paboTbI.

BaxHbIM  TEOpETMYECKMM  BKMAfOM
CTAHOBMTCA  BBEAEHME M  000CHOBaHMe
NOHATUA KUCKYCCTBM3ALLASY KaK
CTpaTernyeckom anbTepHaTUBbI
kommepumanusaumm. B ommume o
KOMMepLMan13aLmm, NOAYMHSIOLLEA
MCKYCCTBO PbIHOYHBIM 3aKOHaM,
WUCKYCCTBM3aLMA NpeanonaraeT BHeApeHue
3CTETUYECKMX CMbICIOB B MPOCTPAHCTBO
KOMMEpLMMW W NOBCEAHEBHOCTM.

MPUHUMNMANBHO BAXKHBIM Pe3ynbTaToM
UCCNeA0BaHUS CTAHOBMTCS [10KA3aTeNbCTBO
TOr0, YTO MOCTHBIOMEAMAHOE WMCKYCCTBO B
Bepcun  Cepuka  bykcukoBa  CnocobHoO
BLIMOMHATL  QYHKUMIO  COLMANbHOTO
neicteua. AHanu3 npoekta «Meuta M
KPbIbs» nokasan, yTo CMHTE3
COBPEMEHHOTO  WCKYCCTBA,  [OYXOBHbIX
CMBICNIOB M KOMMEPYECKMX CTPYKTYP MOXET
ObITb HanpaBneH Ha pelleHne CoLManbHbIX
3afau.

3aknioueHue. MposeneHHoe
WUCCNea0BaHMe HaNpaBAEeHO Ha OCMbICTEHNE
(eHOMeHa NOCTHBIOMEAMIHHOTO MCKYCCTBA U
anpobaumio  TeOpeTMYeCKMX  KOHLLenLmi
NOCTMeMaNbHOCTH Ha MaTepuane
TBOPYECTBA  KA3aXCTaHCKOTO  XYAOXHMKA
Cepuka bykcukosa. AHanu3 TeopeTUyeckoro
AMCKYpCa  MOKasan,  4T0  KI0YeBOil

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026
XapaKTepuCTUKON NOCTHbOMEAMUIMHOTO
COCTOSHMS SBNSETCS LOMMHUPOBAHWE Waeu
Hag WHCTpyMeHTOM. B omnnume ot
KNaccMyeckoro MCKYCCTBAa HOBbIX Meaua,
COCPedOTOMEHHOTO  HA  WUCCNeLOBaHWM
TEXHONOTWIA KaK TaKOBbIX, MOCTMEAMHbIE
MPaKTUKM  OTAMYAKOTCA  TMOPUIHOCTBIO U
KpuTn4eckoi pednekcumei.

Bo-nepBbix, MeToA, CHOPMMPOBABLLMIACS
B 3penom TBopuectBe Cepuka bykcukosa,
LEeMOHCTPUpYeT (BOBOAY OT MeAManbHOI
LEeTePMUHALMMU: BbIOOp Mexay
KOMMbIOTEPHBIM MOLLeNMPOBaHNEM,
aKpUNOBOM  KMBOMUCLID  MAM  YAIUYHOM
akuMen  OMKTYeTCs  CoAepxatenbHol
3afaveit. Bo-BTOpbIX, MPOEKTbI XYLOXHWMKA
CMHTE3UPYIT  LUM(POBbIE  TEXHOMOTMM U

TPAOMUMOHHbIE  MpUEMbl,  MOM-apT M
UCNaMCKYI0 Kanaurpaguto,
rOCYHapCTBEHHbIA  3aKa3 M aBTOPCKOE

BbICKA3blBaHME. B-TpeTbux, LEHTPabHOI
TEMOJA 0CTaeTcs 0CMbICNIEHME
HaLMOHaNbHO! MAEHTUYHOCTM KasaxcTaHa:
UCMONb3yA A3bIK COBPEMEHHOTO [M3aifHa,
XYAOXKHMK  NEpeBOAMT  apXETUNUYECKue
06pa3bl B DErucTp, MNOHSTHbIA HOBOMY

MOKONEHMUIO. B-uetBepTbIX, yepes
KOHLEMUMI  KMUCKYCCTBM3ALMMY OH
CO3HATENbHO ~ BbLIXOAMT 3@  Mpepaenbl
ranepeiiHoro  MPOCTPAHCTBA,  HACbILas
NOBCEAHEBHOCTb 3CTETUKOH W MpeBpaLas
MCKYCCTBO B MHCTPYMEHT  COLMaNbHOM
noafepxku. bonee  TOro,  XYROXKHMK

BOM/OWLAET MOAENb TBOPLA, ANS KOTOPOro
Me/I1a ABNSETCA A3bIKOM, BbIOMPAEMbIM 1S
pasroBopa 0 NaMATH, Bepe, UAEHTUYHOCTH U
YE/I0BEYECKOM JI0CTOMHCTBE.

MepcnekTvBa JanbHenwero
MCCNeNOBAHMS  TeMbl  BMAMTCA B
CpPaBHWTENbHOM  aHaiM3e  TBOPYECTBA
bykcMkoBa € MpaKTMKamM  Apyrux
XYLOXHWKOB LleHTpanbHoi Asun,

paboTalowMX Ha NepeceveHnt TpagmuLmii u
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HOBbIX TEXHONOMMW, @ TAKXe B M3YYEHWM BM3YaNWU3MPYOLAS aKTyaNbHble  CMbICIbI
Pa3BUTUS  3aSIBNEHHOTO  MeTOAA  «apT-  /obbIMM  [OCTYMHbIMM  CPEACTBAMM, U
addupmaummy. XynoxHuk 6ygywero - 370  npaktuka Cepuka Bykcukoea  sBnsetcs
He TOT, KTO CBOAMTCA K pOAM y3KOro ybeauTenbHbM  MOATBEPKAEHWUEM  3TOrO
TEXHOOTMYECKOro CNeLManucTa, a Tesunca.
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Brnag asropos:

Ounbmypar Jlaypa - pa3pabotka TeOpeTMYECKO# KOHUenuuM u  (opMynuMpoBaHue
uccneaoBaTenbckoit npobnembl B KOHTEKCTE NOCTHbIOMEAMAHOTO AMCKYPCa; OnpeaeneHue
METOLONOrMYeCcKMX MOLXOAO0B K aHanu3y rubpuaHbix (HOPM COBPEMEHHOMO WCKYCCTBa;
000CHOBaHWe NpUMeHeHWs Teopud nocT-MemuanbHocTu  (Kpaycc, MaHoBuy) K
Ka3aXCTAHCKOMY  XYLOXECTBEHHOMY MpOLeccy; aHanu3 3BOMKOLMM Meaua-npakTuK W
CUCTEMATU3aLMS MPU3HAKOB MOCTHBIOMEAMIHHOTO COCTOSIHUS; UCCNeSOBaHWe TBOPYECKO
ctpateruu Cepuka bykcuKoBa kak penpe3eHTaTMBHOIO Keilca NoCT-MeAMaNnbHON Napafurmbl;
CMHTE3 TEOPETUYECKMX MONOXKEHUA M IMIMPUYECKMX HAbMOAeHWi; (HopMynMpoBKa
OCHOBHbIX BbIBOAOB M 0600LUEHME Pe3yNbTaTOB UCCNEN0BAHMS; HAMMUCAHWE TEKCTa CTaTby
(BBEAEHMe, TEOpETUYECKAs YACTb, 3aKNHOUEHME).

EcneHoBa Aitrepum- cbop, 00paboTka M CMCTEMaTM3auMsi MaTepuanoB, Kacakowmxcs
6uorpadmum n TBopuectsa Cepuka bykcukosa; npoeeHne GOpMaNbHOMO M CEMUOTUYECKOTO
aHanM3a XyaoXKeCTBEeHHbIX Npou3seaeHui («Shopping Girly, «HesecTka», npoekT «Meyta
KpbUibSi»); OMMCAHME M WMHTEpNpeTauMsi MNpOeKTOB XYAOXHMKA («MckyccTau3aums
KOoMMepLumy», «[1epBblit ApT3aB0oA», NOYTOBAsA MapKa AnA Urp KOUeBHUKOB); CUCTEMATU3ALLMS
M aHaNW3 MHTEPBbIO, BbICTABOUHBIX KAaTanoros u nybaukaumit 8 CMU.

Meiip6ekoBa DatuMa - NpoBeeHNE CPABHUTENIBHOIO aHaNM3a PaHHMX LUDPOBbIX ONbITOB
W aKTyaNbHbIX MPOEKTOB XYAOXHWKA; MOAFOTOBKA BM3YyanbHOrO psaa CTatbu (mopbop,
aTpubyumMst M OnMCaHMe MANIOCTPALMiA); KPUTUYECKMIA aHANM3 IMMNUPUYECKUX AAHHBIX W
peaakTMpoBaHMe TeKCTa.

ABTOpAIaPABIH YAeC;

Ounomypar Jlaypa - HblOMeAManaH KeWiHri  OUCKYPC KOHTEKCTIHAE TeopMAmbIK
TYXbIPbIMAAMaHbI 33ip/ey XoHe 3epTTey MaCeneciH TyKbIPbIMAAY; Ka3ipri 3aMaHfbl eHepAiH
rMbpUATI HbICAHAAPLIH TanfayablH SAICHAMANbIK TICINAEPIH aliKbIHAAY; Ka3aKCTaHAbIK
kepKkemaik yaepicke noct-meaua (Kpaycc, MaHoBud) TeopuanapbiH KONAaHYAbI Herigey;
Meaua-Taxipube 3BOMOUMACBIH TanAay aHe NOCT-HbOMEAMANbK axyan benrinepin
xyneney; Cepik byKCMKOBTbIH MOCT-MeaManbl NApaAMrMaHblH, penpe3eHTaTUBTI KarFaalibl
PeTiHZer WhiFapMaLLblblK CTPATErUSIChIH 3epTTey; TEOPUSbIK epexenep MeH IMIUPUKabIK
Gakpinaynapabl KMHAKTay; HEri3ri  KOPbITbIHAbINAPABI TYXbIPbIMAAY JK3HE 3epTTey
HITUXENEPiH Xannbinay; Makana MaTiHiH xasy (Kipicne, Teopuanblk 68AiM, KOPbITbIHADI).

EcnenoBa Aiirepim - Cepik BykCuKOBTbIH, 6MipbasHbl MeH LibiFapMaLlblbiFbiHA KaTbICTbl
MaTepuanfapabl XMHAY, BHAEY XOHE JKyieney; KepKeM LiblFapManapra PecMu XoHe
CeMuoTHKanbIk, Tangay xyprisy («Shopping Girl», «<HeBectkan, npoekT «Meuta u Kpbinba»);
CYPETLUiHiH %06anapblH CMNATTay aHe TYCiHAIpY («<McKyccTBU3aLMS KOMMEpLIMUY», «TlepBbiii
Apr3aBopy, KewneHginep oiblHOApblHA apHaFaH MoWTa Mapkacsl); cyxbatrapabl, kepMe
katanortapbl MeH BAK-Tafbl XapuanaHbIMaapAbl XKyeney xaHe Tanaay.
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MeiipbekoBa Matuma - CypeTwiHiH anfawkpl uMQpAblK Taxipubenepi MeH ©3eKTi
obanapbiHa CanbICTbipManbl Tangay XKyprisy; MakanaHblH, KepHeKi KaTapblH faiblHAay
(MnniocTpaumMsnapabl TaHAay, aTpubyumsanay XaHe CMNATTay); SMNUPUKaNbIK LepekTepai
CbIHW Tanfay XoHe MaTiHAi peaakumusnay.

Contribution of the Authors:

Laura Dilmurat - development of a theoretical concept and formulation of a research
problem in the context of post-new media discourse; definition of methodological
approaches to the analysis of hybrid forms of contemporary art; substantiation of the
application of post-new mediality theories (Krauss, Manovich) to the Kazakh artistic
process; analysis of the evolution of media practices and systematization of signs of the
post-new media state; research of the creative strategy of Serik Buksikov as a
representative case of the post-new medial paradigm; synthesis of theoretical positions
and empirical observations; formulation of the main conclusions and generalization of the
research results; writing the text of the article (introduction, theoretical part, conclusion).

Aigerim Yespenova Tursynkyzy - collection, processing and systematization of empirical
material, including analysis of biographical data and Serik Buksikov's creative trajectory;
conducting formal and semiotic analysis of artistic works («Shopping Girl», «Daughter-in-
Law, «Dream and Wings» project); description and interpretation of the artist's projects
(«Artization of Commerce», «First Art Plant», a postage stamp for Nomad Games);
systematization and analysis of interviews, exhibition catalogs and media publications.

Meirbekova Fatima Lyasbekovna - conducting a comparative analysis of the artist's early
digital experiences and current projects; preparation of the visual series of the article
(selection, attribution and description of illustrations); critical analysis of empirical data
and text editing.
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