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“DECEMBER RAIN” BY KRISTINA PAULIN:
TRANSFORMATION OF THE BIOGRAPHICAL BALLET

GENRE IN THE 21°" CENTURY

Annotation

The paper is dedicated to the investigation of contemporary biographical ballet with
special reference to the ballet “December Rain” of Kristina Paulin premiered at the “Astana
Ballet” Theatre in 2024. It investigates the principal features of choreographic and musical
language of the performance, as well as tradition continuity of John Neumeier and the
genre development tendencies of the 21 century. The structure of the performance, its
retrospective composition and incorporation of elements of postdramatic theater,
immersive techniques and the naturalistic portrayal of characters are analyzed. Special
attention is given to the interaction between Frédaeric Chopin’s music and contemporary
sonic environment, which creates a multilayered emotional space as a whole. A new model
of ballet storytelling is revealed through intertextuality and multilingual nature of its
artistic means, turning the dance into a form of cultural memory. The study demonstrates
that biographical ballet in the 21st century is evolving toward profound psychological
depth and genuine emotional expressiveness. In this context, ‘December Rain” highlights
the relevance of synthesizing tradition and innovation affirming ballet as a living art of
the contemporary world.
The paper investigates contemporary biographical ballet through the case of Kristina
Paulin’s “December Rain’, premiered at the ‘Astana Ballet” Theatre in 2024. The study
examines the choreographic and musical language of the production and traces the
continuity of John Neumeier’s tradition within the genre’s current development. The
Sstructure of the ballet, its retrospective composition, and the use of postdramatic
elements, immersive technigues and naturalistic character portrayal are considered.
Particular attention is given to the interaction between Frédaéric Chopin’s music and the
contemporary sonic environment. The research applies analytical, comparative, cultural-
historical, semiotic and intertextual methods. The novelty of the study lies in offering the
first comprehensive examination of “December Rain” in the context of 21st-century
biographical ballet. The findings may be of practical relevance to choreographers and
researchers exploring contemporary approaches to narrative and expressive strategies in
ballet. The results demonstrate that the genre is moving toward greater psychological
depth and emotional nuance, with ‘December Rain” exemplifying this shift.

Key words
ballet performance, biographical ballet, choreographic art, ballet of the 21st century,
Western European choreography.
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KPUCTUHA MOJIMHHIH, «XXENTOKCAH XXAHBbIPbI>»:
XXI FACbIPAFbl ©MIPBAAHbIK BAJIET

XAHPbIHbIH ©3rEPYI

AHHOTauua

Makana 2024 xouibl «Actana banery teatpsiHga KovsiiraH KpuctuHa  [TosmHHIH
«KeNToKCaH KaHObIPbLY CREKTAKII MbICATIBIKAA 3aMaHaYH OMIDOASHAbIK OaneTTi 3epTTeyre
APHaRFaH. KONbIIbIMHBIH XOPEOTPA@HA/IbIK KIHE My3bIK/IbIK TI/IIHIH HEIT3IT EDEKLIENIKTED),
COHAAN-aK LIKoH HoManep AoCTypAEDIHIH Ca0aKTaCTbiFbl xaHe XX Facsipaarsl XaHpabiH
AaMy TeHAEHUNANGPB! KaPACTbIpbiaabl. CEKTAKNBAIH KYpDbiTbiMb, OHbIH DETPOCIEKTHBTI
KOMOINUNACH! KIHE APAMALAH KEAIHIT TEATP INEMEHTTEDIH NAHAANAHY, KeHiKkepaEnaiH
UMMEDCHBTINIIIT MEH HaTypa/m3aunacsl Tanganassl. @pegepu Lloner my3vikacs! MeH Kor
JEHIEIHI IMOLNOHANABI KEHICTIKTI KaAIbITTACTbIPATIH 3aMAHAYN [blObICTbIK OPTaHbIH 633pa
IPEKETTECYIHE EPEKILE HA3aP ayAapbiialsl. KEpKeM KypangaphbiH NHTEDTEKCTYA/IAbI b
MEH KOMTIALINIIT aDKbUTbI OANETTiK OATHAAYALIH KaHA MOJENI ALbINGAL], OHAA O1 MALEHN
KALbIHbIH POPMACLIHA AiHANaAb!. JEDTTEY KapceTkeHaeH, XXI facsipaarsl oMipOaaHabIK
baner TepeH CHXONOMS/IbIK KIHE LbIHANEI IMOUNOHAbI IKCPECCHBTINIKKE Kapas
Aamngbl. byn Typroiga «KentoKcaH MKaHObipbly AICTYD MEH KaHALBUIALIK CHHTE3IHIH
O3EKTINITIH PaCcTaiLbl, OANETTI Ka3[prT 3aMaHHbIH TPl GHEPI PETIHAE PaCcTHLbI.
Maxana 2024 ol «Actana baners TeatpsiHga Kowbiirat KpuctuHa [To/mHHIH
«enToKcan KaHObipbl» CREKTAKII MbICANTBIHAA 3aMAHAYH OMIPOaFHAbIK BaNeTTi 3epTTeyre
APHANFAH. 3EDTTEY KOHbI/TIbIMHBIH XOPEODAPUATIBIK KIHE MY3bIKA/IbIK TIIIHE TAAAAY KACAN,
Lbkon Hosimarep AICTYDIHIH CAOAKTACTbIfbIH KIHE KaHPAbIH KA3[pri Ke3eHaeri Jamy
VDAICTEDIH aHKbIHAAVAbI. DANETTiH KypbiibiMbl, OHBIH PETPOCTEKTUBTI KOMITOMUNACS),
COHAAN-aK 1OCTAPaMANbIK EMEHTTEDL), MMMEDCHBTI TICIIAEDAI KIHE KeHiKepaenaiH
HATYDANNCTIK BEHHENEHYIH NAHAANAHY KapacToipsiassl. Dpegepuk lLlone my3bikacs MeH
3aMaHayH [bIOICTbIK OPTaHbIH 633pPa bIKMAILIHA E€PEKIIE HA3ap ayAapbiiagsl. eprrey
OapbICLIHAA  AHAMMTUKANBIK,  CATBICTBIDMASIb],  MAJEHU-TAPUXY, CEMHOTHKANBIK ~KIHE
UHTEPTEKCTYANLbIK JAICTED KOALAHBIALL. XKYMbICTbIH KaHANbIFL! «KENTOKCAH KaHObIPbIY
crekTakiin XXI facolp emipOasHasik Oaneri KOHTEKCTIHAE alFall per Kewewal Typae
Tangayra  Herizgenesi. Horwkenep Kaszipri banerreri 0asHaay MeH 3IKCPeccHBIIK
TICIAEDAI 3EPTTEHTIH XOPEOIrpagiap MeH FalbIMAap YWt an[assl O0Jybsl MYMKIH.
KaHpasit  ICuxonormasiblk  TEPEHAIK IEH  IMOUMANBIK HAKBILTADFA  Kapad  JAamysl
NKbIHAANBIN, XENTOKCaH KaHObIDbI OCbI OarbiTTblH MaHbI3AbI YAITCI PETIHAE KOpiHiC
1a6a/bl.

Tyiiingi ce3nep
0aner KovbiibiMbl, OMIPOAFHALIK Oaner, Xopeorpagnabik exep, XXI faceipaarsl barner,
barsic Eypona xopeorpagnace..

Daiiekces yuiH

Lllomaesa, O. 2025. KpuctuHa [MonuHHiH, «KentokcaH >xaHbbipbi»: XX| facblpaarsl
eMipbasHabIK 6anet xaHpbIHbIH e3repyi. Arts Academy fbinbiMu xypHanbl, N2 4(16): 5-20.
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«[EKABPbCKUM LOXIb» KPUCTUHDBI MOJIUH:

TPAHCOOPMALIUA XXAHPA BUOTPADUYECKOIO
bAJIETA B XXI BEKE

AuHoTauus

(7arb8 NOCBALYEHA HCCTIELOBAHNIO COBDEMEHHOIO OHOIDaPHIECKOro Banera Ha npumepe
cnextakng «llexkabpsckmi 4oxaby Kpuctutivl [lomt, MOCTABAEHHOO B TEATpe «AcTaHa
baners 8 2024 rogy. PaccmatpusatoTcs 0CHOBHbIE OCOBEHHOCTH XOPEOrPaGUYECKOro 1
MY3bIK3IHOIO A3bIKa TOCTAHOBKY, a TaKKe MPEEMCTBEHHOCTL Tpaanuymi LoHa
Hovimasiepa n teHgeHm pazsuing xavpa B XXI Beke. Awamisupyerca CTpykTypa
CEKTAKNA, €r0  PETPOCNEKTHBHAS ~ KOMIONUNA W WCITONb30BAHNE  IIEMEHTOB
MTOCTAPAMATHYECKOIO TEaTpa, MMMEPCHBHOCTH M HATypamm3aLm nepcoHaxed. Ocoboe
BHUMAHNE YAENIFETCS B3aMMOLENCTano My3biku @pesepnka llonexna n coBpemerHos
3BYKOBOW CDELBI, PODMUPYIOIUNX MHOIOYPOBHEBOE IMOLHOHABHOE [IPOCTPAHCTBO.
Yepe3 nHTepTeRCTYaNbHOCTb U NIOMNA3LIYHOCTS XYAOKECTBEHHBIX CPEACTB PACKPBIBAETCH
HOBAsA MOLENL BANIETHOIO TOBECTBOBAHNS, [4€ TAHEL CTAHOBUTCA (POPMOH KYJIbTYPHOH
namam.  Mccreqosanme  SEMOHCTpupyer, 410 Buorpagmyeckwi 6aner XXI seka
IBOSOUNORUPYET B CTOPOHY I71YOOKOH NICHXONIOMYHOCTH W TOLMHHONA IMOLMOHASIbHON
BbIDASUTENBHOCTY. B 3T0M  KoHTeKcTe  «/Jekabpockmii  JOXAbY  TOATBEDKAIET
aKTYaIbHOCTL CHHTE3A TPAAMLMA W HOBATOPCTBA, YTBEDKAAA OANET KaK KUBOE HCKYCCTBO
COBPEMEHHOCTH.
Crarss MOCBAIEHA NCCAIELOBAHNMIO COBPEMEHHOIO BHOIPaPH4ecKoro 6aneTa Ha npumepe
crekTakng slexkabpbckmi 4oxab» Kpuctntsl [TommH, MPEMbEDA KOTOPOIo COCTOS/IACH B
rearpe «Acrana baners 8 2024 rogy. B pabore aHammsmpyerca Xopeorpagnyeckmi n
MY3bIKA/TBHBIN A3bIK [TOCTAHOBKM, d TAKXKE MPOCIEXNBAETCS MIDEEMCTBEHHOCTb TPAANLNMH
LKoHa Hovimariepa B KOHTEKCTE COBPEMEHHOIO pPa3BUTUS KaHPA. PaccMatpusaorcd
CTpYKTYDa OaNera, €ro pPETPOCNEKTHBHAA KOMITONUMS, a TaKKe MCII0b30BIHNE
IIEMEHTOB NMOCTAPAMATUYECKOIO TEATP, UMMEPCHBHBIX MPHEMOB M HaTyPaUCTHYECKOrO
H300paxennss NEPCOHKeNA. Ocoboe BHUMAHNE yAENAETCA B3aNMOLEHCTBUIO My3bIKH
@pegepuka lllonera n cospEMEHHON 3BYKOBOK CPefsl. B nccneqoBarm npumensorcs
FHANTHHECKIN,  CDABHUTENIbHBIN,  KYJIbTYPHO-UCTOPUYECKW, — CEMHOTUYECKW U
HHTEPTEKCTYaNIbHBIH  METOAbL.  HayyHas HOBU3HA 3aKMOYIETCA B MIEPBOM  OfbITe
KOMITIEKCHOTO ~ aHa/mM3a  CIEKTakAg  «lekabpsckmwii  [OXgb» B KOHTEKCTe
onorpagmuyeckoro b6anera XXI Bexa. Pe3yiibTarsi MOryT ObiTo 110/1€3HbI XOPEOTPAPaM #
HCCRELOBATENAM, — W3YHAIOWNM  COBDEMEHHBIE — IOAXOALI K HADPATHBHBIM U
BbIDAINTENbHEIM CTPATEMMAM B Oanere. (AeNaHsl BoIBOAb), YTO KAHP PA3BHBAETCA B
Hanpasnexwm OO/bLIEH TCHXONIOMMYECKOH ITYOUHBI U TOHKOCTH IMOLMOHA/IBHOMO
BbIpaxenns, a «LexkabpbCckmi JOKAb» HATIFAHO OTPAKAET ITY TEHAEHLMID.

KnioueBble cnosa
OaneTHbivi CREKTaKITb, ONOrpagnyeckmi O/IET, XOpeorpagmyeckoe nckyccrso, baner XX/
BEKa, 3aNMa[HO-EBPONENCKAT XOPEOTPAPHS.

Dna umtupoBaHus

Lllomaesa, . 2025. «[ekabpbckuit foxab» KpuctuHbl MoauH: TpaHcopmauma xaHpa

buorpacdmyeckoro 6aneta B XXI Beke. HayuHbin xypHan "Arts Academy”, N2 4(16): 5-20.
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Introduction. A crucial criterion in
analyzing a ballet performance is the
study of the work as an integrated
whole within a given context. The work
can be considered in relation to the
social and cultural context, genre
specificity, and other frameworks
including the oeuvre of a single
choreographer. As the analysis deepens,
patterns and interconnections become
visible and identifying them is essential
for understanding the creative method
of a particular artist. This is particularly
important when a choreographer
consciously or unconsciously continues
the tradition of a teacher or mentor.
Such is the case in “December Rain” by
Kristina Paulin premiered at the Astana
Ballet Theatre in 2024.

“December Rain” is a ballet inspired
by the life and creative legacy of the
great Polish-French composer Frédéric
Chopin. It focuses on the final years of
the composer’s life, beginning at the
moment when he was mortally ill, and
also reveals his relationship with writer
George Sand (the pseudonym of
Amandine Aurore Lucile Dupin /
Dudevant). The author of the
choreography as well as the director and
scenographer Kristina Paulin, who spent
more than ten ye ars as a member of
John Neumeier's Hamburg Ballet,
participating in his premieres and
developing her own artistic voice, she
became fully devoted to choreography
after ending her dancing career in 2021.
In “December Rain” she continues
Neumeier's tradition of biographical

ballet through the use and development
of characteristic techniques associated
with his concept of new expanded
dance dramaturgy.

In the late 20™ and 21 centuries
biographical ballet evolved into a new
form of stage expression transcending
boundaries of narrative ballet. As a
synthetic art form, ballet underwent a
transformation in the 20th century
shaped by the emergence of new dance
styles. Modern and later postmodern
choreography rejected principles of
classical ballet, namely its aesthetics,
technique, and conceptual foundations
in favor of corporeality and physical
essence of movement. Recent research
increasingly emphasizes that the
nonverbal expressive means of dance
enhance the possibilities for the
psychological  self-disclosure  of
characters, particularly in productions
devoted to historical figures (Borowski
2023; Uhiara and Cobello 2021).

Nevertheless, narrative classical
ballet persisted, undergoing changes
through interactions with other 20th
century art forms. Literature, dramatic
theatre, and visual arts revitalized
classical ballet giving rise to new forms
of stage expression. Choreographers of
the second half of the 20th century
incorporated ideas of postdramatic
theatre into their work fundamentally
transforming the structure and content
of ballet. Within this context,
biographical  ballet, whose main
features were established in the works
of German choreographer John
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Neumeier, emerged as a distinct genre.
The aim of this study is to analyse
how “December Rain” combines
documentary material, psychological
themes and modern stage techniques.
The study also highlights approaches
that may inform contemporary staging
and dramaturgy in ballet.

Materials and methods of research.
The following methods commonly used
in the analysis of choreographic art and
musical theatre were applied in the
article:

- analytical and descriptive method
for  structural analysis of the
performance;

- comparative method for identifying
continuity within the biographical ballet
genre;

- cultural and historical method for
analyzing artistic and social tendencies
of the period;

- semiotic analysis for interpreting
stage signs and symbols embodying
psychological  and  philosophical
concepts of the performance;

- intertextual analysis for examining
the interaction of various artistic
languages to reveal multilayered and
multilingual nature of the performance.

Literature review. John Neumeier
himself was a successor to traditions
established by his mentor John Cranko,
and he was not the only choreographer
working in the direction of biographical
ballet. Other choreographers also
contributed to the development of the
biographical ballet genre: Martha
Graham with “Letter to the World”

(@bout  Emily Dickinson); Kenneth
MacMillan with “Mayerling” (about
Crown Prince Rudolf of Habsburg) and
“Isadora” (about Isadora Duncan);
Maurice Béjart with “Leonardo da Vinci”
and “Becket”; and Yuri Grigorovich with
symbolic portraits such as “Spartacus”
and “Ilvan the Terrible”. Later, Boris
Eifman created biographical works such
as “Tchaikovsky. Pro et Contra”, “Red
Giselle” (about Olga Spessivtseva), and
“Rodin”. The performance “Nureyev”
(2017), directed by Kirill Serebrennikov
and choreographed by Yuri Possokhov,
sparked significant debate in the
Russian-speaking cultural sphere.

In Kazakhstan, biographical ballet
remains a relatively new and rare genre,
represented by Bulat Ayukhanov’s “The
White Cloud of Genghis Khan™ (2010)
and Mukaram Avakhri’s “Sultan Beibars”
(2020).

Nevertheless, it was John Neumeier's
works of the 1970s and beyond that led
German critics to identify a distinct
trend toward “biographical ballets”
(Wendland 1974), based on the life
stories of remarkable figures.

Conveying factual information about
a person’s life through dance alone is
both  impossible and artistically
meaningless. Biographical ballet  of
the second half of the 20th century
became a deeper, more philosophical

phenomenon. The  contemporary
researchers describe it as a genre in
which  choreography, through the

synthesis of documentary elements,
poetics, and movement, acquires
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philosophical and cultural depth. It
preserves artistic tradition  while
offering new ways to interpret
personality and history through dance
(Gorbatsevich  2020; Menshikov and
Zhirova 2024; Seznec 2021). The genre
of biographical ballet has also been
described as “a profound philosophical
statement by the author about the
facets of the human soul and the
processes of contemporary society”
(Sycheva  2024). Another scholar,
analyzing the music of “Nijinsky” by
Neumeier characterizes the genre as “a
dualistic synthesis of narrative ballet
and  program-symphonic  ballet,
interweaving the real and symbolic,
retrospection and the  present”
(Astakhova 2021, 23).

Series of biographical ballets by
Neumeier “Meyerbeer-Schumann”
(1974), “The Fourth Symphony of Gustav
Mahler” (1974), “Illusions like Swan
Lake” (1976), “Vaslav” (1979), “Window
on Mozart” (1991), “Bernstein Dances”
(1998), “Nijinsky” (2000), “Duse” (2016)
established his signature style. In these
works, biography becomes the semantic
core, and dance, music, and visual
imagery evoke the inner world and
psychological portrait of the protagonist
rather than merely portraying factual
events. The article offers a new
perspective by considering musical
multilayering, intertextuality  and
immersive elements together.

The results of the study. The
multilayered artistic  structure of
Kristina  Paulin’s “December Rain”
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closely echoes Neumeier's aesthetic.
The two-act structure is built on
retrospection and follows a circular
composition, beginning and ending with
the same scene (the death of Chopin).
Though the technique itself is not new,
Paulin’s inclination toward nonlinear
dramaturgy, layering, and circularity
aligns ~ strongly with  Neumeier's
dramaturgical approach  (“Nijinsky”,
“Illusions Like Swan Lake”, “St. Matthew
Passion”, “Window to Mozart”). His
method of developing action in a spiral
and shifting characters between reality,
dream, and memory resonates in
Paulin’s ballet.  Although past and
present do not merge seamlessly in
“‘December Rain”, the simultaneous
presence of real figures, illusory
characters, and imagined phantoms of
Chopin is a recurring motif. These
include George Sand’s Alter Ego, the
personified Music, and Two actors
representing illness and hallucination.
Real historical figures include Sand’s
children Maurice and Solange, Chopin’s
sister Ludwika, and Franz Liszt. The
decision to bring them onto the stage is
explained by the principles of
dramaturgical logic prioritizing imagery
and emotional meaning. Interpretation
arises through emotionally rich solos
and duets, ensemble scenes, movement,
lighting, visual effects, spatial dynamics,
and scenography. The lighting design
reinforces this dramaturgy: pastel tones
gradually darken as if a heavy shadow
falls over the unfolding story.
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The primary dramatic arc, derived
from Chopin’s biography, intersects with
themes familiar from Neumeier’s
“Nijinsky”: abandonment, loneliness,
and internal fragmentation leading to
madness. In Nijinsky, these themes
reflect  the  dancer's  genuine
psychological illness and conflict with
Sergei Diaghilev. In “December Rain”
the theme emerges through Chopin’s
progressing tuberculosis, his
increasingly strained relationship with
George Sand and her family, and the
trauma of the 1830 November Uprising
in Poland. It should be noted that this is
not unique to the choreographers of the
Hamburg Ballet; for example, similar
themes appear in Boris Eifman’s “Red
Giselle”, where emigration, isolation,
and madness are central to the life of
Olga Spessivtseva.

A key feature of contemporary
biographical ballet is the rethinking of
musical  accompaniment and its
interaction with choreography. Thanks
to the experiments of the “Ballets
Russes” under Sergei Diaghilev, in the
early 20th century music of any
complexity has been viewed as suitable
for choreography, giving rise to “ballet
symphonism”, a new direction in
organizing choreographic action. As
already mentioned, Kristina Paulin,
inspired by Chopin’s life and music,
created her own choreo-symphony
based on his works. However, their
sound undergoes significant
reinterpretation in the performance.
Paulin weaves quotations from several

works into a mosaic enriched with
diverse sonic elements. The overall tone
is minor and melancholic: the ballet
notably lacks Chopin’s more familiar
bravura mazurkas and polonaises. The
musical score can be divided into four
layers:

a) Chopin’s works in piano and
orchestral arrangements in two forms:

— recorded music;

— performed live by an onstage
pianist who appears on the same spatial
stage and interacts with characters;

b) modern compositions by Davidson
Jaconello, representing Chopin’s fears
and illness-induced convulsions;

¢) recordings of letters by Sand and
Chopin, voiced by Gulnara Omasheva
and Daniyar Turanov;

d) various everyday sounds (Sand’s
voice, Chopin’s coughing, hoofbeats,
rain, etc.)

Some nocturnes and preludes are
heard in full, while others are
deliberately interrupted.  Selected
quotations from the composer are
assembled into a mosaic, echoed by the
cinematic shifts in the action. Each
excerpt reflects a replayed situation, a
revelation in a letter, or a fantasy of
Chopin. Thanks to this, the action
acquires a biographical discourse, and
the dance becomes more than just a
visual embodiment of the music. This
interpretation of musicality makes a
psychological portrait of Chopin more
vivid than any choreography in his
various sensual and emotional impulses.
In this form long-known music from the
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past acquires new meanings, is updated,
becoming a “living” part of the observed
story. This effect is not new; it was
already achieved by J. Neumeier in his
ballet “Meyerbeer-Schumann” about the
conductor and composer (Gorbatsevich
2020, 10). But Kristina Paulin also
introduces performer-pianist as an
additional character on stage. On the
one hand he is not the only additional
character; the ballet is full of phantoms,
symbolic images, and visions. But on the
other hand, he is a participant in a
performative event that disrupts the
dual system of “artist-audience” in
which artist and recipient are opposed
and separated. The presence of the
pianist and live performer on stage and
in the orchestra pit as figures with
direct reference to the protagonists of
the performance Chopin, the composer
and pianist elevates the ballet beyond
the frames of “performance” to the
category of “emotional experience”. We
first see him at the very beginning in the
scene of Chopin’s death, and as he steps
off the stage into the orchestra pit and
sits at the piano beginning the
narrative; the story becomes a story
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about “himself” which returns us to the
biographical narrative again.

While Chopin’s scores draw our
attention to a dialogue with the soul of
composer-creator and his love for
music and George Sand, the growing
inner threat of illness and associated
changes in  consciousness  and
psyche are depicted through the
electronic compositions of Davidson
Jaconello. His noise treatment of
certain transitions between
choreographic numbers featuring
the Two Actors in Act | also
anticipates the main scene of
Chopin’s hallucinations caused by
illness and torments in Act Il (Fig. 1).
The blending of musical styles and
incorporation of real sounds reflect the
influence of two 20" century
tendencies: postmodernism with its
rejection of traditional musicality in
favor of the “sound sphere”, and

neoclassicism with its desire to
reinterpret and “expand” classical
musical texts. Additionally, the

presence of voices, in the form of
voice-over readings of letters and
individual ~ words and  sounds
reproduced by the main characters,
create an entire sound system.
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Fig. 1. Baurzhan Buranbayev and Timur Zagidullin as Two Actors, and Sundet
Sultanov as Frédeéric Chopin. Photo by A. Nurekin.

This  musical mix  certainly
intentionally  creates  atmospheric
density together with the visual
language and movement, affecting the
audience through aesthetic-cognitive
experience. Furthermore, the use of
voiced letters as a postdramatic theater
tool comments on the events and helps
overcome complexity of the emerging
polylingual and multilayered
expression.

The use of expressive means of
postdramatic theatre in the genre of
biographical ballet was noted not
coincidentally since the introduction of
voice as a technique is included in such
contemporary theatrical techniques as
the invasion of reality onto the stage
and immersive effect.

A direct immersive technique into a
unified field (or a striving for this
unification) of perception between
performers and audience exists in the
scenes of Chopin’s performance in the
first and second acts. The performance
of the dancer Chopin and the pianist
who replaces him transforms the stage
into an act where personal and
collective experiences coincide. The
choreography becomes a performance
observed by the Parisian salon, Sand,
and the audience. Reality joins this
performance delicately and
unobtrusively, and contact with the
audience is constant.

This process unfolds through the
eyes of George Sand. Chopin’s life and
work form the core of the plot, but in the
revelations of Sand’s voiced letters she
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is the one who enters into dialogue with
the audience. She breaks the barrier of
the fourth wall and steps offstage into
the audience space; she sits with her
Alter Ego on a chair at the beginning of
Act Il'in a silent scene before the closed
curtain; she smokes cigars and removes
her ballet shoes. Consequently, Sand’s
position helps us to perceive the action
as an  experience  transcending
established understanding of ballet as a
performance. This may also be due to
the fact that choreographer Kristina
Paulin was driven by a desire to speak
from a woman’s perspective expanding
the narrative discourse.

The rethinking of dance space
extends beyond audience involvement
as that of an active observer:
scenography and props in “December
Rain” are executed with realistic
precision. Sand’s son Maurice’s paper
sketchbook, the clothes folded in a
suitcase, Chopin’s piano stool, and the
sheet music are all real, and all
interactions with them feel “here and
now”. The scenographic decision takes
the form of a double-sided wall of a
house, which transforms from a living
room into a Parisian salon and back
when turned. The movement of the
structure sometimes originates from the
characters, as in the scene of Maurice’s
nervous breakdown. His convulsive,
hysterical  movements  eventually
collide with one of the walls, which he
forces open with great effort, and,
exhausted, flees through the opening
door. The expansion of the stage also
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occurs through the use of the orchestra
pit where the pianist-performer
descends, with whom the characters of
Alter Ego and Franz Liszt subsequently
interact there.

The very phenomenon of Western
European narrative ballet in its quest to
transcend the conventionality of action
actively adapts the key element of
postdramatic ~ theater  in  the
naturalization of its characters. This is
certainly justified in the biographical
genre, as the hero becomes a real
individual in a complex and ambiguous
form ceasing to be merely a symbol. His
behavior, movements, and gestures are
psychologically motivated and become
a form of internal monologue.
Emotional realism in overcoming linear
dramaturgy  and  in musical
interpretation has replaced external
gloss. Ballet as a specific art form in
which the beauty of the physical body
forms the basis of aesthetics and is the
primary criterion for selecting dancers is
undergoing significant changes. Artists
are no longer simply ideal bodies, and
women are no longer “muses”. They are
all real people with their own pain and
experience. And the decorative art form
has gradually assumed a position
confidently in which the individual is
explored, and in which dance has truly
become the language of genuine human
emotions. The performers of the leading
roles in «December Rain» Tatyana Ten,
Ainur Abilgazina, Wesley Carvalho, and
Sundet Sultanov are distinguished by
their extensive life and stage
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experience (Fig. 2). This is especially
evident in case of performers of George
Sand’s roles owing to their diverse
artistic backgrounds, therefore their

interpretations of the leading female
character proved to be the most truthful
and heartfelt.

Fig. 2. Ainur Abilgazina as George Sand and Sundet Sultanov as
Frédéric Chopin. Photo by A. Nurekin.

In staging the performance Kristina
Paulin invited Hamburg Ballet soloists
Alexander Ryabko and Silvia Azzoni to
coach the ensemble, transferring
Neumeier's principles of physical
authenticity. Alexander Ryabko and
Silvia Azzoni worked with the “Astana
Ballet” soloists for about three weeks
and their mastery of physical
authenticity was adopted by the Russian
dancers to the extent required by the
performance. Despite their advanced
age (by ballet standards), Ryabko and
Azzoni demonstrated a high level of
physical fitness and acting skills during
rehearsals.

In terms of choreography despite the
tendency toward simplicity of gesture
and naturalness of movement the ballet
is rich and multifaceted despite an
overarching aesthetic of naturalness.
Groups of characters employ distinct
movement vocabularies. As critic U.
Aliyeva notes: «...the choreography of
Mats Ek (in Ludwig's dance); Martha
Graham’s typical contraction-release
technique, Pite-style gliding, as well as
Kylian's rolls (in the dances of the main
characters’ phantoms), neoclassicism (in
the scene of the Paris salon), Cranko-
style lifts (in the love duets), the flying-
low floor technique (in the part of
Maurice, the two demons, and the
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“black” corps de ballet), etc» (Alieva
2024). On the other hand the multi-
layered nature of the choreography can
also be interpreted as a single technique
in which the main criterion is the
quotational nature of styles and motifs
form additional layers of meaning.
Discussion of Results. The multi-
layered nature of the performance
exists at various layers (in music, visuals,
choreography, and narration through
several narrators), as well as techniques
such as engaging the audience as an
interpreter, the use of real historical
letters, and connection of times in the
structure of the performance are
manifestations of the intertextuality of
contemporary choreographic text.
Contemporary ballet is increasingly
becoming more than just an art of
movement, but a means of preserving
and transmitting cultural memory.
Choreographers combine past and
present, classical traditions and
contemporary forms in one work
creating unique ‘“intertextual” world
where one art communicates through
the other one. Choreographers such as
Kristina Paulin and her predecessors
Cranko, Neumeier, MacMillan, and
Eifman use multilingual approaches:
dance, music, light, image, and text
create atmospheric density where the
audience perceives history not only
through their eyes but also through
sound, space, and rhythm. Paulin’s
choreographic range encompasses the
main types of contemporary dance
technique, encompassing dozens of
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dance forms from virtuoso duets, trios,
and heartbreaking psychological solos
to small group numbers and ensembles
featuring the main character. The
richness of the choreographic text,
which flows openly and freely through
the performers’ remarks and imbues
these movements with subtlest nuances
of emotional experience affording
various levels of expressiveness. As in
“Nijinsky”  of  Neumeier:  “.The
choreographic  fabric becomes an
expressive  medium that reveals
emotional nuance, reminiscent of
Neumeier's “Nijinsky” where every
movement becomes an X-ray of
consciousness” (Zozulina 2012). The
‘relatable” Neumeier signature style
found its successor in the young
choreographer.

In “December Rain” we observe how
a performance is constructed through
intersection of real events and personal
feelings, social themes and individual
experience. A series of additional micro-
plots and meanings complete the
overall concept like fragments of a
whole. However, despite all this,
nonlinear narrative does not strive for a
complete form; the kaleidoscope of
images and open structure allow the
performance to be perceived as a living
process. In biographical genre this
function is possible in the blending of
past and present when memory and the
present moment can coexist in line.
Therefore, a single performance
features both historical and fictional
figures. ~ Dramatic ~ fragmentation
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techniques in the form of additional
fictional characters connect these
opposing layers: Chopin’s Alter Ego and
Music as doubles of the writer and
composer present a reflection and
simultaneously a true manifestation of
their spiritual impulses in scenes where
the real characters reveal none of their
feelings in public. Thus, reality and
dreams merge in a single moment. But
in such a case the presence of
documentary evidence is essential to
ensure the entire work remains credible.
And letters by Sand and Chopin serve as
documentary anchors ensuring the
credibility of the narrative in “December
Rain”.

Thus, intertextuality and fragmented
dramaturgy transform contemporary
ballet into a complex semiotic system
where dance becomes an intellectual
mode of recording biography and
cultural reflection.

Conclusion. The analysis  of
“December Rain” by Kristina Paulin
demonstrates  that  contemporary

biographical ballet is becoming a key
space for rethinking classical forms of
choreographic narrative. It intersects
documentary and fiction, psychologism
and  philosophy, tradition  and
contemporaneity. Rather than simply
illustrating the life of a famous figure, it
reveals the inner world of the character
and era, transforming personal history
into a universal artistic experience.
Kristina Paulin’s work shows that
215-century  biographical  ballet
inherits the essential discoveries of

Neumeier and his school while
contributing new approaches to stage
language. For Paulin the goal is not to
reconstruct events, but to convey
emotional truth -presenting a personal
story rather than a chain of facts.
“December Rain” combines European
dance philosophy with a distinctly
female authorial perspective, expanding
the interpretive possibilities of the
genre.

The interaction between
choreography and music plays a central
role in the study. Chopin’s works,
juxtaposed with contemporary
compositions and sound effects, create
a multilayered soundscape in which
past and present enter into dialogue.
Music becomes a partner to the dance,
shaping psychological dynamics. In this
context, Paulin’s ballet synthesizes
20th-century “ballet symphonism” with
postmodern exploration of the sonic
environment.

Paulin uses multilingual expressive
language, intertextual structure of the
work, fusion of artistic languages,
kaleidoscopic composition, and open
form enable multiple interpretations.
The presence of both historical and
imaginary figures allows the ballet to
function as a form of cultural memory.

Equally important is the naturalistic
portrayal of characters, driven by the
influence of postdramatic theater and
immersive forms that blur boundaries
between stage and audience. Reality
enters the performance as a means of
communicating with the audience. In
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“December Rain” this technique is
achieved through a live pianist, voiced
letters, and tangible household objects
creating a sense of involvement in the
action.

Thus, Kristina Paulin’s ballet is a new
artistic synthesis where biographical
narrative merges with philosophical
reflection on creativity, memory, and
love. Its intertextuality, multilayered
musical-choreographic structure, and
immersive stage space transform the
performance into a living organism
capable of not only telling a story but
enabling the audience to experience it.
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Contemporary biographical ballet
drawing on the traditions of Neumeier,
MacMillan, Eifman, and others continues
to evolve as a genre that integrates
psychological drama, philosophy, and
dance. Its significance extends beyond
performing arts, offering a means of
understanding human individuality and
historical experience through the
language of movement. In this sense,
“December Rain” not only continues but
also revitalizes the tradition of
European  choreographic  theater,
opening new horizons for 21 century
ballet.
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UCKYCCTBO B YENOBEYECKOM U3MEPEHUU

AnHotauus
B cratee paccMatpuBaETCa CuTYauna KpU3NCa B COBDEMEHHOM H306DA3NTEIbHOM
nckyccrse. Qana w3 CTOPOH 3TOM0 KPW3NCA COCTONT B TOM, YTO B XYAOXECTBEHHOM
TBOPYECTBE BCE OO/IEE 3GMETHBIM CTAHOBHTCA Y4aCTHE MCKYCCTBEHHOIO MHTE/NIEKTA. ITO0
33CTaBNFET 06PATHTE BHUMAIHHE HA YE/OBEYECKOE MIMEPEHHME B W300DAINTENLHOM
HCKYCCTBE. PYKOTBOPHBIE MPOMIBELEHNA M3OOPAINTENBHOMO WCKYCCTBA PEACTABASIOT
€000/  COBOKYITHOCTE  (IEA0B, OCTABJIEHHBIX  XYAOKHUKOM HA  W300Da3nTe/IbHON
IOBEDXHOCTH.  AHAM3  3THX  [POM3BELEHMA  [OMKEH OMUPATsCA  HA  CIPYKTYDY
U300DIINTEILHON LEITENBHOCTH. B JaHHOM UCCTEA0BaHMN IPUMEHEH MOAENb YPOBHEN
aKTHBHOCTH HA. BEDHWTENHA. B WEDAPXNHECKOH (HCTEME MOTODHBIX  YDOBHEN,
33AEHCTBOBIHHBIX B H300PASHTENLHON LESTENLHOCTH, BOIMOKHBI CHCTEMHBIE MHBEDCHH,
DN KOTOPBIX HU3LINE MOTODHKH MPHOOPETAIOT [NIaBEHCTBYIOILEe 3Haqenme. OT 3Toro
3GBUCAT  XaPAKTEDHCTHKU — HAMPIBNICHMH — COBDEMEHHOIO — MCKYCCTBA.  (034aHMe
DYKOTBOPHBIX TIPON3BELEHMA MCKYCCTBA OMMPAETC Ha CTDYKTYPY H300Pa3nTeNbHON
LEATENIbHOCTH. M306DIKEHNS, COIAAHHBIE MCKYCCTBEHHBIM WHTEIIEKTOM, HOPMHDYIOTCA
1IOMUMO 3TOH LEATENBHOCTH M ULl MMHTUDYIOT €€. KNacCHPUKALNOHHOE AENeHMe
DYKOTBOPHBIX TIPOU3BEZCHMA H300PASUTENBHOIO MCKYCCTBA B 3HAYHTENBHON Mepe
3aBUCHT OT TOI0, KaKOBA OTOBPAKEHHAS B HUX CTPYKTYPa U30GDAINTENLHOH MOTOPHKA.
Moryr  GbiTs ~ BbIAENEHB  TPH  PECYDCA  BBIDAKEHNMS — MHONBUAYATBHOCTH  [IPH
U306DAINTE/ILHON LESTENBHOCTH. ITO MHINBHLYANbHBIN MOTOPHBIV FIPOGMITb XYAOKHUKS,
COLEDKATE/ILHOE HAIOSHEHNE €70 MOTODHBIX YPOBHEH M HAMYNE UHBEDCHIA B CTDYKTYPE
H300paNTeNLHON MOTOPHKN. JIH000E XY[OKECTBEHHOE W300PAKEHNE NPEJHAIHAYEHO
AN19 HeJI0BEHECKOro BOCHPHATHS. MCKIIOHEHNE HEN0BEKA M3 ITOIO MPOLECCa TULIAET
CMBICIA CO3AaHNE W306DAINTEILHON MPOSYKUIMN.
KnioueBble cnosa

H300Da3NTENILHOE MCKYCCTBO, COBPEMEHHOE WCKYCCTBO, CTPYKTYPA M300PANTENLHON
LEATENIbHOCTH, NEPAPXNS, CHCTEMHAS MHBEDCHS, MCKYCCTBEHHBIV MHTE/IEKT B UCKYCCTBE.

[lng uuTMpoBaHua

CeocTbsiHOB, [l. 2025. MckyccTBo B YenoBeyeckoM u3mMepeHun. HayuHblit xypHan “Arts

Academy”, N® 4(16): 21-41.
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ADAM O/ILLIEMIHAET OHEP

AHHOTauua
Makanaga Kasipri GesiHeney 6HEDIHAEIT AAFAAPLICTbIK KAFAaH KapaCTbipbutFaH.byn
JEAAPHICTEIH BD KbIpbl — KACAHABI MHTE/IEKTTIH KOPKEM LUbIFDMALLBUTLIKKA KATbICYb!
OapraH careiH Oayikana bactassl. by OesiHeney OHEDIHAET aAaM KarbiHa Ha3ap ayaapyra
MIXOYp ereqiKongan KacanraH Ge’Heney GHEDIHIH TybIHAbIIGPb! CYPETUIHIY GesiHe
OeTiHge KanabipraH I38EDIHIH KUbIHTbIFbIH OIAIDERLLYN KYMbICTapAbI TanAay OesHeney
OPEKETIHIH ~ KYpbibIMbIHG — HEri3AeNyi  Kepek.byn 3eprreyge  HAbepHwTeHHIH
Oefcenninik eHrennIepiHiy MOLEN NAANaHbIIALAb!. bEHENEY KbI3METIHE KATbICATbIH
KO3FaNTKbILL [EHTEHNEDIHIH MEPAPXMSIbIK KYHECIHAE TOMEHIT MOTOPHKANAaD Oackim
Bonarsi - KyWeniK MHBEPCHANIAD MYMKIH. Kaz[pri 3aMatrsl OHED OarbITIapbIHbIH
CHMATTAMANGPE! OCbIFH ONNAHBICTbL. KACAHABI GHED TYbIHABLIADEIH XAcay OeviHeney
OPEKETIHIH KYPbITbIMBIHA HErZAENeH. XaCcaHabl MHTENIEKT KacaraH KECKIHGep OCkl
IpeKeTTeH OacKa KAIBIMTACaAbI KIHE TEK OFaH ENlIKTEVAI. BesiHENey GHEDIHIH KOMAaH
KACANFAH TYbIHALIAPbIHBIY XIKTENYi KeGiHece o0n1apaa GesiHeney MOTOPHKACHIHBIH
KYpbUIbIMbI ~ KIHAGH —OONATBIHAbIFEIHA — OaVNIaHBICTBL.  bEHENEY Kbi3METI  Ke3iHge
Aapansikiel OIAIDYAIH Yl pecypcsl O6/IiHyi MyMKiH. By CypemiiHiy xeke Morop
TIDOPUAIL, OHBIH MOTOD L[EHIEHNIEDIHIK MA3MYHAbI TOATHIPbIIYEl KoHE OeliHeney
MOTOPHKACBIHBIH KYPbITbIMBIHAG MHBEDCHINAPALIH GONybl. Kes-KeareH kepkem cyper
QAAMHBIH KOBIIAAYBIHA PHANFAH. AGaMAbI OChI MPOLECTEH LWblFapy OeHENey HiMIH
KACYLbIH MAFBIHACHIH KOASbI.
Tyminai cesnep

OesiHeNey 6HEDI, Ka3ipri 3aMaHFbl BHED, OEHHENEY KbISMETIHIH KYpbibiMbl, NEDAPXNS,
JKYAENiK HBEDCHS, OHEPAETT KACIHLbI MHTE/IEKT.

Daiiekces yuiH

CesoctbsiHo, [l. 2025. Apam enwemingeri eHep. Arts Academy fbinbIMM XXypHanbl.

Ne 4(16). 21-41.
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ART IN THE HUMAN DIMENSION

Annotation

The article examines the crisis situation in contemporary fine arts. One aspect of this
Crisis is that the participation of artificial intelligence in artistic creativity is becoming
increasingly noticeable. This makes us pay attention to the human dimension in the
visual arts, Hand-made works of fine art represent a set of traces left by the artist on the
surface of the image. The analysis of these works should be based on the structure of
the visual activity. In this study, the activity levels model of NA. Bernstein is used. In the
hierarchical system of motor levels involved in visual activity, systemic inversions are
possible, in which lower motor skills acquire a dominant significance. The characteristics
of the directions of contemporary art depend on this. The creation of handmade works
of art relfes on the structure of visual activity. Images created by artificial intelligence
are formed outside of this activity and only imitate it. The classification of hand-made
works of fine art largely depends on the structure of fine motor skills depicted in them.
Three resources for expressing individuality in visual activities can be identified. These
are the artist’s individual motor profile, the content of their motor levels, and the
presence of inversions in the structure of their visual motor skills. Any artistic image is
Intended for human perception. Excluding humans from this process makes the creation
of artistic products meaningless.

Key words
fine art, contemporary art, structure of fine art activity, hierarchy, systemic inversion,

artificial intelligence in art.
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Beepehnue. B HacToswee Bpems, Kak
310 HEeOHOKPaTHO ONUCbIBANK
pa3/nyHble aBTOpbI, MCKYCCTBO
HAaX0AMTCA B COCTOAHMM NEPMAHEHTHOTO
kpusuca. OFHOM M3 CTOpPOH 3TOrO
KpM3uca CTano Bce bonee 3HaunTeNbHOE

UCNonb30BaHME WUCKYCCTBEHHOTO
UHTENNEeKTa npu CO3/aHNK
U300paxXeHuN. Lenslo  AaHHOro

UCCnenoBaHus SBNSETCS BbISBEHME TeX
0CODEHHOCTEN, KOTOPbIMM OT/IMYAETCS

PYKOTBOpHOE XY[0XeCTBEHHOE
usobpaxenue. Npobnema, kotopyio Npu
3TOM  MpUXOAMTCS  PacCMaTpuBaTh,
COCTOMT B MpPOTMBOPEUYMM  MEXAY,
Ka3anocb Bbl, De3rpaHnyHbIMM
BO3MOXHOCTAMM UCKYCCTBEHHOTO
WHTENNEKTa, C  OAHOA  CTOPOHBI,
" 0YeBWAHOM CaMOLLEHHOCTbH

PYKOTBOPHbIX M306paXeHui - ¢ Apyroit
CTOpOHbI. HOBM3HA NpeAnpuUHUMaeMoro
30€Cb  MCCNeOoBaHMS  COCTOMT B
WCMONb30BaHMM MPU  CPABHUTENIbHOM
aHanu3e Takux U306paxKeHuit CTpyKTypbl
W300pa3UTENbHOI AESTENbHOCTH.

Wrak, cyas no  nybaukaumam
nocnesHMx ner, 11080
KKPU3UC» cTano Haubonee
PacnNpOCTPAHEHHOM  XapaKTepUCTMKON
(TaTyca  COBPEMEHHOT0  MCKYCCTBa
(Roberts  2011). Kpu3uc wmckyccrea

UMeeT, NOMUMO CYrybo KynbTypHOro, 1
3KOHOMUYeCKoe U3MepeHue (Mazzucato,
O'Connor, and Bennett  2025),
MOCKONbKY MPOM3BEAEHME MCKYCCTBA,
NOMMMO BCETO MpOYero - TOBAp Ha

PpblHKE, @ PpbIHOK 3TOT B Hdlle
HeCnoKoMHoe Bpem4a noaBepxeH
CyLIECTBEHHbIM noTpACeHnaMm u

nposasiam. [laHHoe COCTOAHKE
PaCTAHyNOCb HA MHOrMe [ecATUNETUS;
0[HaKO M BHYTPU HEro npocnexMBaetca

onpefieNeHHas  AMHAMMKA.  TakuM
00pa3oM,  KpU3UCHOE  COCTOSHME
npeacTaBnser  coboit  cuTyaumio

NpOTMBOPEYMBOrO, [APAMaTUYHOTO, HO
HenpepbIBHOTO ~ ABMXEHUS. 3T  He
NpOCTOe KOMMYECTBEHHOE HAKOMJEeHUe
3/1eMEHTOB XYLOXXECTBEHHOW KYNbTYpbl,

KakuM OHO 6bil0 Obl B Mepuog
OTHOCUTENbHOW  CTabMAbHOCTU.  IT0
pa3BMTME, HO  COMPOBOXAAKOLLEECS

MEeTaHUSIMU U3 KPaHOCTU B KPAHOCTb, C
OTCTYNNEHUSIMM U BO3BPaTaMu K
NpOMOEHHOMY, C  BO3HMKHOBEHMEM
KaK nepCneKTUBHbIX, TaK
M MepTBOPOXAEHHbIX  KY/bTYPHbIX
ABNEHMUIA.

3HameHWMeM  Kpu3uca CTaiM B
soe Bpems MHOMOYMCNIEHHbIE
MOfiepHUCTCkue  TeyeHus (/ludwmy u
Peitnrapar 1967), oaHa knaccudukaums

KOTOPbIX yxe npeacTasnser
Hemanble  TpyaHocTn.  Cywectsyer,
Hanpumep,  feneHue  NOAJOOHbIX
TeYeHuit Ha «anoNNOHUYECKMA
aBaHrapA», NoCiefoBaTenu KOTOpOro
KaXYTCS  MPUBEPXKEHLAMU  CTPOrMX
NUGaropenckux NpUHLMNOB  NOPAJKA,
" «[LMOHUCUACKNIA aBaHrapay,
HanajalowWwmMi - Ha  NpUHATbIE  MAeu
«xopoweit  dopmbl»  (Elder  2008).
Bnpouem, nonbITKa TaKom

Knaccumkaumm, 0bpaleHHas K Mofenu
KyNIbTYPHbIX SIBNEHWI M3 COBEPLIEHHO
WHOM 3MOXM, MOXOAMT HA CTpEMEeHUe
B/IUTb MOMIOZI0€ BUHO B CTapble MEXK: U
MEXW Pa3opByTCA, M BMHO nponaget. B
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YaCTHOCTH, OTMEYAETCS, YTO HeKOTopble
XYBOXHUKW paboTanu OAHOBPEMEHHO B
pamMkax 000MX TaKuMX HanmpaBieHW.
HyXHbl, 04€BUAHO, UHbIE OCHOBAHMA /1Sl
NOAOOHBIX KNACCUDUKALMIA

Becb MaccuB COBPEMEHHOr0
UCKYCCTBA  (COBPEMEHHOrO,  ecu
CNefoBaThb  HblHELWHeN aHI0S3bIYHON
TEPMUHONOTUK, HE B CMbiCie «moderny,
a B CMbiCie «contemporary», T0 eCTb
COBPEMEHHOI0 He N0 NPUHALIEXHOCTH K
onpedeneHHOMy — nepuogy, a Mo
npebbiBaHWO B OOHOM C  HaMmu
BPEMEHHOM  OTpe3ke)  MpOHM3aH
TPaHAMO3HbIM KONMYECTBOM ANNKO3UA K
paHee  CO30AHHOMYy W npexnae
OCMbICIEHHOMY. B pe3synbTare
HbIHELLIHee COCTOSHME UCKYCCTBA TAKOBO,
YTO  HAKOMMEHHbIA  MMP  MPEXHMUX
npou3BeAeHuiA CTan 3HaYuTeNbHO bonee
BAXEH B XYLAOXECTBEHHOW MpaKTUKe,
YeM HenoCpefCTBEHHbI KOHTAKT ¢
Kakoh Obl  TO HM ObiO  ewe
(meAcTBUTENBbHOM NW, (HaHTACTUYECKOM)
peanbHoCTblo.  [laHHas  cuTyaums
XapaKTepHa Ans 3M0Xu NOCTMOAEPHa.

Marepuansi U MeToAbl
uccnepoBanma. lpencrasneHHoe 3aech
UCCNEefoBaHME  OCHOBBIBAETCA  Ha
MEXANCLMNIMHAPHOM noAxoze,
BK/TIOYalOWeM B Cebs, cpeay npouero,
obpalleHre K HerMpoHayke - MnosBuaCs
[AXe TePMUH «HeMpo3CTeTUKa» (Skov u
Nadal 2020). CornacHo npuHsITOMY
30eCb  NOAXO0AY,  XYAOXECTBEHHOoe
U300paxeHne npencTaeT nepes Hamu
KaK COBOKYMHOCTb Cnenos,
LieNeHanpaBneHHo OCTaBNIEHHbIX
XYOOKHUKOM ~ Ha  M300pasuTensHom

NOBEPXHOCTU. Mbi pacCMdTpUBAEM
nponspeneHune M306paBMTEﬂbHOFO
MCKYCCTBA MMEHHO KaK  pe3ynbTar

yenoBeyeckon AestenHoctu. Mo3tomy
HaM cnepyeT NpUATU K NPOCTOA MbICIM,
41O €[MHCTBEHHBIM peanbHbIM
WHCTPYMEHTOM B paboTte XyAOXHWKA
9BNSeTCs ero CobCTBEeHHas HepBHas
cacTemMa, M, CNefoBaTeNbHoO, AN
PACKPbITUS MPUPOAbI XYLOXECTBEHHOTO
u300paxeHns Heobxoaumo 06paTUTLCS
K ee dyHKUMOHanbHOM cTpykType. K
CYacTblo, 3Ta CTPYKTypa AOCTaTOYHO

XOpOWOo  M3yyeHa.  KoHuenTyanbHOM
OCHOBOW B 3TOM  (Jlyyae  MOXeET
CNYXHTb Teopus YPOBHejA

MOTOPHOTO NOCTPOEHUS, pa3paboTaHHas
BbIAAIOLMMCA POCCUACKMM (COBETCKMUM)

HeMpoGh13M0Norom Hukonaem
AnekcaHgposuyem bepHwTelHoM
(bepHuwrteiin 1990).

B cootBetctBMM € [aHHOM

KOHLLeMNLMen, BeCb CMEKTP YeNoBeYeCKux
MOTOpUK (OT CaMblX MpOCTbIX [0
CNOXHENLWMX, BKNKOYAWNX [OBIKEHME
MbICIM)  MOAPa3nensercs Ha  pag
YpOBHeit MoTOpHOro noctpoerus (YMII),
KOKObIA M3 KOTOpPbIX  0BbeauHseT
COBOKYMHOCTb PaBHbIX nu
COMOCTaBMMbIX no COXKHOCTH
[BWKEHUIA. ITM  ypoBHM  0OpasyioT
NepapxMyeckylo CUCTeMy, Tae Hu3Lue
no  cnoxHoct  YMI  3auHumalior
MOAYMHEHHYIO NO3MLMIO, B TO BPEMS KaK
Haubonee cnoxHoie YMIT 3Ty nepapxuto
Bo3rnasnalT. YMI - noHstMe OTHIOAb
He ymo3puTenbHoe. [pefcTaBnenHbIi B
HeM Habop ABWXeHWI obecneynBaeTcs
KOHKPETHbIMW  (XOPOLUO  M3BECTHbIMM)
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CTPYKTYpaMu  HEpPBHOW  CUCTEMbI, U
KaKAbI  Takoi  ypoBeHb obnapaer
COOCTBEHHbIM, 0DecneynBaloWmMM ero
LesTeNbHOCTb  WUCMOMHUTENbHBIM U
CeHCOpHbIM  annapatoM.  [losiBneHue
bonee cnoxHbix YMI Ha base 6Gonee
MpOCTbIX NPOMCXOAMNO B CBOE BpEMS MO
XOZy 3BO/IOLMOHHOTO Pa3BUTHS.

06biyHO  Kaxabli YMI peanusyet
NNLLb Kakon-11oo OTAE/bHbIN
KOMMOHEHT [BUraTebHOro akta. B ToM
WIM WHOM LENOCTHOM [BUraTebHOM
aKte,  Kak  npasuno,  ObiBaer
33[eCTBOBAHO  Heckonbko — YMII
0OHOBpEMEHHO. M306pasuTenbHas e
LesTeNbHOCTb NPUMeYaTeNbHa TeM, YTo B
Heil MpUHMMAT YyyacTMe Bce 6e3
uckntoyenns YMI - ecnm peyb uget o
CO3[aHUM PYKOTBOPHBIX M300PaKeEHMUI.
Ecm ke m3obpaxenus co3partcs C
MOMOLLbI0  TEXHMYECKMX  CpencTs,
Hanpumep, ¢oTorpaduyeckum nytem,
nmbo  npu nomowM  uMdpOBbIX
TEXHONOTMA -  TOrAA  CTPYKTypa
MOTOPUKM B “300pasuTebHON
LeSTeNbHOCTU CYLLeCTBEHHbIM 06pa3oM
MeHsieTcs, u HekoTopble YMIT moryt u3
Hee BbINAJATb.

Wtak, paccMoTpuM  (MpenenbHo
KPaTKO M CXEeMATM4HO), KaK NpOSBASETCS
peicTBue  pasimuHbix - YMI B
U300pa3nTeNbHOM LeATeNbHOCTH.
Hu3wuit ~ ypoBeHb  (ero  MpWHATO
0603HayaTb InTEpOil A) 0TBEYAET B 3TOM
Cyyae 3a TOHYC pucytoweid pyku. Ot
HEero 3aBMCUT TaKas XapaKTepucTuKa, Kak
HaXWMM, @  TaKkke,  Hanpumep,
Henpou3BO/bHblE OTK/IOHEHMS
U300PAXEHHONM (Urypbl OT BEpTUKaNM.

ISSN 2523-4684 eISSN 2791-1241  4(16) 2025
[laHHbIA  ypOBEHb He  ynpaBnsercs
3peHneM. C  QyHKLMOHANBHOM TOYKM
3peHnss OoH cnen. (CamocTosTeNbHbIE
[BUXEHMS, KOTOpble OH  CnocobeH
COBEpLIATh, KPANHE HEMHOMOYMUCIEHHDI U
npuMUTUBHBI. OAHAKO YPOBEHb A CTyUT
HeobxoauMbiM  (yHAAMEHTOM  afis
BbILUENEeXALUMUX YPOBHEN, KOTOPbIe CTanu
bl 6eCnoMoLLHbI 6e3 ero HopManbHOro
(QYHKLMOHUPOBAHHS.

YposeHb B npencraBnger B 3TOM
OTHOLLIEHMM HAMHOTO BOMbLLIKIA UHTEpEC.
Boobwe 370T ypoBeHb, 6€3 koToporo
HMKaKoe peanbHoe LLBUXEHWE
HEBO3MOXHO, 0DeCneynBaeT CUHepruu,
TO eCTb OHOBPEMEHHbIE U CUHXPOHHbIE
COKPALEHNs  MbIeYHbIX rpynn, W
PUTMUYECKME, noBTOpSOLLMECS
JBWXEHUS (B n306pasuTenbHOM
LeATeNbHOCTU 370, Hanpumep,
LUTPUXOBKA). HO camas rnagHas ponb
[LaHHOrO YPOBHS He B 3TOM; Onaroaaps
emy MPOTAKEHHbIE 3NeMEHTbI
U300paXeHns (TMHWM, KOHTYPbI, Ma3KK)
npuobpeTalT  BblpasuTenbHble (M
NPUTOM  MHAMBMAYANbHbIE) CBOWCTBA
(Ruohan, Syuhailabinti Mokhtar, and
Fauzi bin Sedon 2024). Mccnenosanus
Ma3K0oB, WX IKCMPECCUBHbIX CBOWCTB
MONYYMAM B HACTOSILLEE BPEMS LUIMPOKOE
pacnpocTpaHeHue (Lui 2021).
Maszku KaK BbIpa3uTeNbHOe
CPeACTBO M300pa3nTENbHOTO MCKYCCTBA
MPUBNEKAKOT ~ HAaCToNbko  Honbluoe
BHUMaHME, YTO CTAHOBSTCA 3a4acTyio
00beKTOM CO3HaTeNbHOW UMmuTaumu (Li
Jin, Harun, and NurFirdaus Nasir 2024).

[laHHbIH  ypoBeHb  TaKxe  He
MONb3yeTCs 3pUTENbHLIM KOHTPONEM K
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cnocobeH NposBAATb CBOM COBCTBEHHbIE
CBOWCTBA TOMbKO B TEX YCNOBMAX, KOTAa,
YCNOBHO roBOpS, M306paxeHne Co3aaeT
«pyKa», @ He «rnas» XynoxHuka. [lpu
UCNONHeHMM 1306pa3nTENbHOTO  aKTa

3pUTENbHLIA  KOHTPOMb  HA  BpeMs
ocnabeBaeT, HO  OH  CTaHOBUTCA
HEeobXO0aMM, Korfa Tpebyetcs
CaHKUMOHMPOBATb  COXPaHEHME  Ha
KapTuHe CO3[aHHOTO TakuM
00pa3oM 3nemeHTa, OTOOpaXaroLero
coboii XM1BOE [LBUXEHME.
Ecam xe B npouecce  Co3faHus

[LaHHOrO MPOM3BEAEHM UCMONb3YeTCs
MOCTOSHHBIN, CKPYNY/Ee3HbIA 3pUTENbHBIA
KOHTPO/b, TO YpoBeHb B He cMoxet
NpOSIBUTb NPUCYLLMX €My COBCTBEHHBIX
CBOWCTB. BaxHo, u4TO  nposBneHus
MOTOPHOM 3KCMPeccuu He noasexar
gepbanuzaumm M akTMYeckn  He
oco3Hatotcs.  OHu  BOCMPUHUMAKOTCA
aBTOPOM NLUb KaK TOTOBbIA pe3ynbTat
MOTOPHOr0 akTa. llpu 3TOM BO MHOMMX
COBPEMEHHbIX NYBMKALMAX TBOPYECKUN
npouecc npeacTaBasieTc UMEHHO Kak
oco3HaBaemblit (Lloyd-Cox, Pickering,
and Bhattacharya 2022; Rex and Dan
2023; Smith and Beda 2023).

YpoBeHb C ocyLiecTeAser
nepemelleHre Tefla Ha  PacCTosHMS,
npesbiakowe  ero  COBCTBEHHblE
pa3mepbl. B u306pasuTensHom
LeATeNbHOCTH OH nossonser

peanu3oBaTb CX0ACTBO M300PaXKEHHOrO
C u306paxaeMbIM, a KpOMe TOro, CO3aTb
KOMNO3WLMOHHOE DELIEHNE KAPTHHbI,
pa3MecTMB M300paxaeMble 06beKTbl B
€e YCIOBHOM  MpOCTpaHCTBe.  ITOT
YPOBEHb OMMUPAETCS, Cpeay Npoyero, Ha

3pUTENbHBIA  KOHTPOMb (M MCMONb3yeT
€ro B NO/HON Mepe).

YposeHb D (MHaue 0603HauaeMblit
KaK YpOBEeHb NpeaMeTHbIX AeNCTBUNA)
OCYLLECTBASET Onepauuu C OpyAMUSIMA
TPYAQ, uTO, KOHEYHO, aKTyalbHO B
U300pasuTenbHON  featenbHocT.  Ho,
KpoMe TOro, B CaMOM KOHTeKCTe 3TOM
LeSTeNbHOCTH A3AHHbI MM
no3BONSET NPOMU3BOAUTL CXEMATU3ALMIO
n300paxeHns, ero  ynpoweuue ¢
OCTaB/IEHMEM JIULb CaMbIX OCHOBHbIX,
y3HaBaeMbIx yepT. Takue u3obpaxeHus,
C 6onblwen UM MeHbluend CTeneHbio
CXeMaTu3aumuu, OTHOCATCS K TOMY MAu
WHOMY  TOMONOTMYECKOMY  KNaccy.
Tak, Hanpumep, u3obpaxeHue
TONONOTMYECKOr0  KNAcCa  KYenoBeky
MOXeT ObiTb  CO34AHO C  MOMHbIM
dotorpaduyeckum COOTBETCTBMEM, a
MOXeT OblTb  CXeMaTU3MPOBAHO [0
CaMoro MpUMMTUBHOTO YPOBHS, MOXET
CTPOMTBCA M3 NANOYEK W 0BAJIOB, HO BCE
PaBHO OHO OydeT Ono3HaHO Kak
«yenosek». [lommo npoyero, yposeHb D
OCYLLECTBASET OnepauuM CO 3HAKaMM.
[oz 3HaKaMm1 NoapasyMeBarnTCs GUrypsl
(0bbekThbl), KoTOpble HecyT B cebe
(QYHKLMIO 03HAYAIOLLErO MO OTHOLIEHMIO
K KakoMmy-nTubo 03HayaemMoMy; HO
C06CTBEHHbIM 3HAYEHMEM 33 Npejenamu
3TOM QYHKLMM OHM He 0613 AaIoT.

HakoHed, BbICLYH0 NO3ULMK0 B 3TOM
Wepapxmuu  3aHMmaeT  yposeHb E,
obecneunBatoLwmi LencTBus C
cumBonamu. CUMBON B AAHHOM Clyyae -
00bekT  uu 06pa3 00beKTa,
obnagfawwmii cobCTBEHHBIM ObITUEM W
3HauYeHMeM, a KpOMe TOro, HeCywun w
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CbYHKLI,MIO 03Ha4aloLLEero N0 OTHOWEHWUIO

K kakomy-nn6o BHELIHeMY
03HayatoLLeMy. Mo CyLLecTBY,
YenoBeyeckoe  MbllneHMe  ecTb
COBOKYMHOCTb CUMBONIMYECKNX

onepauui, u ecim bbl AaHHbIA YPOBEHD
pabotan B 0AMHOYeCTBE, TO BCE M
CBOAMNOCb Obl TOMBKO K [ABMXKEHMIO
MbICIW. HO Korga K Hemy B KayectBe
UCnonHuTenen MOAK/IOYAKTCA
HUXENEeXalume YpPOBHM, TO BO3HWKAeT
BO3MOXHOCTb PeanbHoM AesTeNnbHOCTH —

B TOM uYdCie M [JeSTeNbHOCTH
U3006pa3nTeNbHON.
YposeHo E HeopgHopogeH: HA.

bepHwrenH ykasbiBan, yto 3tor YMII
MOXeT  ObiTb  MoApasfeneH  Ha
OTAenbHble NoaypoBHu. OH 0003Hauan
ux kak Ei, E;, Es. B copepxatenbHoMm
OTHOLLEHWH, NPUMEHUTESIbHO K
U300pa3NTENbHON  BeqTenbHOCTH, 3T
MOLYPOBHM MOrYT ObiTb  0603HAYEHI
Cneaytowmm 00pasom.

MepBbin  nogypoBeHb Ei  Moxert
TPaKTOBaTbC  Kak  COBOKYMHOCTb
0OMXOAHbIX CMMBOMOB, B  KOTOpbIX
peanu3yetcs  CaMma  BO3MOXHOCTb
0nepupoBaTb  03HAYAEMbIM,  POMIbIO
KOTOPOro  HadeneH  Kakom-nnbo
peanbHbI UK BbIMbILLNEHHBIA 00beKT. B
YACTHOCTW, [AaHHbIA  MOAYPOBEHb B
06913aTe/1IbHOM NOPAAKE, N0 YMONYAHMIO,
peanusyetcs B WU300pasuTENbHOM
LESTeNbHOCTU. JTO MPOUCXORMT  YXKe
npocto  notomy,  4to  nboe
U300paxeHne, BO-NepBbIX, CyLecTByer
KaK ocobas, CaMoCTOATe IbHa,
COenaHHas  Belb, a  BO-BTOpbIX,
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0603HayaeT HeyTo, YeMy OHO CaMo, Kak
BeLLb, He TOXAECTBEHHO.
bonee BbICOKY0 NO3ULMIO B 3TOM

Mepapxum  3aHMMAeT  MOAYPOBEHb
Ea, KOTOpbliA COAEePXUT B
cebe  COBOKYMHOCTb  COLMANbHBIX

(KynbTypHbIX) CUMBO/IOB. HakonneHHble
(He nopo3Hb, a B COCTaBe eAMHOM
CUCTEMbI), 3TM CUMBONbI 06PA3yIOT TeNo
KynbTypbl. YenoBek Kak  CylwecTBo
COUMANbHOE  pasyMeH  MOCTOMbKY,
MoOCKONMbKY OH K 3TUM  CMMBONAM
npuobueH. B npon3sefeHusax MCKyccTea
Takue CWUMBOMIbI HEMPEMEHHO HAXOAAT
otobpaxeHue. FOHrMaHCKue apxeTunbl, B
YaCTHOCTH, MOrYT  6bITb  OTHECEHbI
WMEHHO K 3TOW KaTeropuu CMMBOJIOB,
TakKe Kak M, HanpuMmep, Penurno3Hble
XpucTuaHckne  cumsonbl  (Martin
2023). Ciopa xe cnepyert
OTHECTW  XapakTepHble 1306paxeHus
(OpHaMeHTbI), COCTaBNAKLME, CKAKEM,
HALUMOHANbHYK ~ MAW  PENUTMO3HYI0
(mcnamckyto) Tpagmumio (Akcaova and
Sungur 2024). Ho u 3tum peno He

UCYeprbIBaETCS.
Ytobbl  cybbekt,  co3matowimii
U300paxeHus,  UMen  OCHOBaHWe
Ha3blBaTbC HE PEMECEHHUKOM, a

XYOOXHUKOM, OH [O/KEH He TONMbKO
MCMONMb30BaTb B CBOEH paboTe Te
CUMBONbI, KOTOPbIE OblKM ele A0 Hero
BBEAEHbl KEM-TMO0 B KyNbTypHbliA
KOHTEHT, HO M €030aBaTb COOCTBEHHbIE,
TONbKO €My MPUCYLLKE, U B TO XKE BPEMS
y3HaBaeMble  CMMBOMbI.  Pasymeertcs,
Takue CUMBONbI AOMKHBI ONMPAThCA Ha
YK€ CYLLECTBYIOLLMIA KOHTEKCT KYNbTYpbI,
[NS 4ero ux aBTOpy Heobxoguma W

~28~



«ARTS ACADEMY» 2vinvimu srcypranst / «ARTS ACADEMY» scientific journal / nayunwiii scypnan « ARTS ACADEMY»

4(16) 2025  ISSN 2523-4684 eISSN 2791-1241
WHKYNbTYpaLus, W CBOEro  pofa
KyNbTYpHOE YyTbe; OAHAKO BMeCTe C TeM
OHM HecyT B cebe 1 0TNeyaTok NTMYHOCTH
ux  cospgarens.  Ecm  cumBonbl
npenpiaywero yposHs (E;) oTHOCATCS K
MpOLIOMY, TO 3T, BbICLUIME HA LAHHbIN
MOMEHT B MEpPAPXMUW CUMBONbI YPOBHS E3
npu3BaHbl TBOPUTL Oyayliee KynbTypbl
(CeoctbsiHos 2025).

3HaHMe uWepapxXMyeckoi CMCTeMbl
YMIT Moxer paccMatpusathCs — Kak
HeobXO0AMMbIN QyHoameHT  Ang
WU3y4eHust pyKOTBOPHbIX (1 BCAKMX UHBIX)
XYAO0XKECTBEHHbIX U300paxeHuil.
OpHaKo 3TOM TPAJMLMOHHOA CXeMbl B
[aHHOM CNyyae HepocTatoyHo. [leno B
TOM, 4YTO B PacCMaTp1BaEMOil Mepapxmuu
(kak ¥ B mobbIX APYrUX CNOXKHBIX
nepapxmyecknx CucTemax) BO3MOXHO
Pa3BUTME CUCTEMHBIX WHBEPCUA, UNK
WHBEPCUBHbIX OTHOWEHMI (CeBOCTbAHOB
2015). [lo HacToALLero BpeMeHH yueHue
0 CUCTEMHBIX MHBEPCMSIX OCTaeTcs

He10CTaTOYHO NpopaboTaHHbIM.
MeeTcs  MHOXECTBO  NMpeAMETHbIX
obnacted, B KOTOPbIX MPOSBNEHUS
CUCTEMHBIX  MHBEPCHI  elle  TOMbKO
HY)XOeTcs B WU3yYeHUM.
W306pasutenpHas [esTeNbHOCTb
yenoBeka  ABNSETC  SPKUM  TOMY
NpUMEPOM.

WHBepcus  npeacTasnser  cobou

QopMy OTHOWEHMIA B CMCTeMe, Korga
HEKOTOPbIA  HU3WWIA,  NOLYUHEHHDbIN
3NeMeHT npuobpetaet B
paccMaTpuBaemon nepapxuu
[NAaBEHCTBYIOWLEE  3HAYEHMEe,  XOTS
dopmanbHO U NpofoMKaeT npebbiBaTh B
(BOEM NpexHem HEBbICOKOM

uepapxuyeckom craryce. MHaye rosops,
370 (hopMa NposiBNEHMA NPOTUBOPEYUS B
cucteMe. B naHHOM Cyyae pedb upeT 0
TOM, YTO HM3WKME Wepapxuyeckue
YPOBHM B  CMCTEME  YeNOBeYyecKoil
akTBHoCcTM (no H.A. bepHuwTeitHy) npu
onpeaeneHHbIX YCIoBMAX  CMOCOOHDI
npuobpeTatb BedyliMe CBOWCTBA, U 3TO

0COOEHHO ~ HAarNAgHO  NpOSIBASETCA
UMEHHO B U300pa3nTeNbHON
LLesTeNbHOCTH.

[oka B AAHHOM MOTOPHOM MepapXuu
COXPaHAIOTCS nepBOHaYaNbHble,
0a3oBble Mepapxuyeckue OTHOLIEHMS
(0bo3HauaeMble  KaK  OTHOLIEHWS

opaepa), aKTMBHOCTb Bbiclwero YMI,
3a[e/iCTBOBAHHOMO B TOM WAW MHOM
[LBUKEHMM, OCO3HAETCS, a AKTMUBHOCTb
MOAUYMHEHHDBIX, CTYXEOHbIX YpPOBHEN -
HeT. OHM [eNMCTBYKOT 33 nNpepenamu
aKTyanbHOTO CO3HAHMS. 3TO HYXHO AN
TOro, 4tobbl He Meperpyxatb CO3HaHMe
yenoBseka BTOpOCTENEeHHOM
UHdOpMaLmei.

OgHako B cnyyae, KOrAa B AaHHO
(MCTEMe  pa3BMBAETCA  MHBEPCMS,
TNaBHbIM CTAHOBUTCA yxXe (OpManbHO
NOAYUHEHHBIN ypoBeHb. Boicwme YMIT (8
YaCTHOCTH, YpoBeHb E) npu 3TOM nunwb
nocTaBnsloT ~ eMmy  Matepuan.  Tak,
ypoBeHb B (TaHoBMTCA Bemywum B
paboTax IKCMPeCCUOHUCTOB (Hanpumep,
Mayns Knee (1879-1940) uan IpHcTa
NMwopsura KupxHepa (1880-1938)), a
yposeHb ~ C  rnaBeHcTBYeT B
Npou3BeeHNAX doTopeanucTos
(Ihringova 2022) - TyT npumMepoM MoryT
CNYXMUTb PabOoThbl TAKMUX XYAOKHUKOB, KaK
Wrano O3epu (p. 1958) unn Omutpuii

~29~



«ARTS ACADEMY» evinvimu srcypranvt / «ARTS ACADEMYy scientific journal / nayunsiii scypran « ARTS ACADEMY»

UykaH (p. 1988). U B ToM, 1 B Apyrom
cnyyae Huswue YMM, B pesynbrate
CUCTEMHOM  MHBEpCMM, npuobpeTaloT
ocoboe, dakTMyecku  augMpyloLiee
3HayeHne. (CuMMBONMYECKOE 3HAYeHue
U300PAKEHHOT0  CTAHOBMTCA  34€Ch
BTOPOCTENEHHbIM: [NIaBHOE — OTPaXEHbI
MM B W300pAXEHUN  IMOLMOHANBHO
3apSOKEHHbIE  [BMraTe/ibHble  aKTbl
XYBOXHMKA (ecM  peub  upet 06
3kcnpeccuonmsme)? C abcontoTHoOM nn
TOYHOCTbIO BOCMpPOU3BELEHO
U300paxeHne CTONb TPYAHOTO  Anisl
3aneyatnenus obbekta (eciu  3mech
npeacTasneH potopeanusm)?
lpuBeseM elwe OOMH npuMep:
«lonybb Mupa», 306paxeHHbIA B CBOE
Bpems [labno [Mukacco (1881-1973),
HeceT B Cebe Cneabl  MOTOPHOM
3Kcnpeccuu (yposeHb B). OH cTan BecbMa
y3HaBaeMbIM CMMBOJIOM, COBCTBEHHbIM
BKIafoM [lukacco B KynbTypy (TO ectb
3aHAN  NO3WUMIO B nogyposHe Es).
CucTeMHas MHBEPCKS B IAHHOM Cyyae
He TOMbKO CTana nepexuTbiM (akToM,
OHA MpaKTUYeCKM YxXe pa3pewmnnach:
«[onybs Mupa» HUKTO YyXe He CuuTaer
OOHMM Wb TONbKO MPOSIBNEHUEM
YbUX-TO  HU3WKX  WU300pa3UTEeNbHbIX
MOTOPMK, OH 3aH$iN JOCTONHOE MeCTO B
pAdy Apyrux CUMBOMOB, COCTABASIOLLMX,
KaK yXe CKa3aHo, Tef0 KynbTypbl.
Hanuuve (nnm OTCYTCTBHE)
CUCTEMHbIX UHBEpCHA B
U300pa3nTENbHON MOTOPUKE XYA0KHUKA
06yCn0BNEHO rNaBHbLIM 00Pa3oM TeM, K
KaKOW XYLOXECTBEHHOW LKone (Uau
HanpaBneH1I0) MOXET ObiTb OTHECEHO
ero TBopuecTBo. Ecim 3pech «npuHaTO»
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HanWuMe [AHHOW WHBEpCMM, TO 3Ta
WHBEPCUS aKKypaTHO BOCMPOM3BOAMTCS
BCEMM  MOCNESOBATeNAMM  [AHHOTO
XYLO0XeCTBEHHOr0 HanpaBneHus.

0630p nutepatypbl no TeMe.
MonbiITKM ~ CTPYKTYPHOTO ~ aHanu3a
“300pa3nTENbHOO UCKYCCTBA (M Wupe -
«M3SILLHBIX MCKYCCTB®), HaLleNeHHble Ha
OLEHKY ~ COBPEMEHHOr0  COCTOSHUS
U300pa3nTENbHON LeATeNbHOCTU Yepes
npu3My NpOLWOro, NPeAnpUHUMANMUCH
HeofHoKpaTtHo. [lpu  paccmoTpeHuu
[AHHOW TeMbl CnegyeT npexae BCero

00paTuTLCA K KNnaccmyeckum
MCCNea0BaHUAM NO AaHHOM TeMaTuke. B
3TOM OTHOLLEHUM 3aCTYKMBAIOT

BHMMaHWe paboTbl [eHpuxa Bénbdnnxa,
B KOTOpbIX  paccmatpuBancd, B
YaCTHOCTH, BOMPOC O COOTHOLIEHWM
NNHEMHOCTM WU KMBOMUCHOCTU B
XYL0XeCTBEHHOM U300paxeHnu
(Bénbgnmnn  2009). Ytobbl cocTaBuTh
npencTaBnexue 06 UCTOKaX
COBPEMEHHOW  CuTyauun B  Cdhepe
WUCKYCCTB, HEODX0AMMO 006paTUTLCS U K
KOHLENUMM  LUMKIMYECKOr0  Pa3BUTMS
W3ALHBIX  WUCKYCCTB, NpPeACTaBNeHHas
BbIAAIOLMMCS aMepUKaHCKUM
COLMONOrOM PYCCKOr0 MPOMCXOKAEHHUS
Mutupumom  CopokuHbiM — (CopokuH
1992). CornacHo ero B3rnsgaM, B
Pa3BUTMM  UCKYCCTBA  MPOMCXOAMT
3aKOHOMepHas CMeHa CcTagui. [pyr
Lpyra  CMEHT  MAeaUMOHAsbHas
CTagms, 3aTeM MAeANUCTMYeCKan CTaams,
nocne Hee HACTynaeT  YyBCTBEHHas
cragus. Ceityac, B 3N0Xy NOCTMOAEpHa,
HabmtofaeTcs  3aBeplaowas  CTagus
3TOr0 UMKNAa - 3KNEKTMYeCKas Craams,
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nocne KOTOpO#M  CnefyeT  OXWAATb
HaCTynneHue HOBOW MAeaLMOHANbHOM
CTaguu. 30ecb peyb UAET He TOMbKO O
COAEepXaTebHOM HanoNHeHWK
npou3BeaeHui U300pa3nUTENbHOIO
UCKYCCTBA B Pa3Hble BPEMEHA, HO U O
CMeHe  KOHLenuui  XyLoXeCTBEHHOM
(OpMbl, XapaKTepHOM AN K0 TaKOM
cTagmu.
[na

COCTOAHKA

OLEHKM  COBPEMEHHOIO

MCKYCCTBA TaKxe
HEBO3MOXHO 0CTaBUTb be3
YNOMMHAHMS  PaboTbl, NOCBALLEHHbIE
MOphONOruyeckuM  UCCNeA0BaHUAM
MCKYCCTBA. 3aech cneayet 06paTuThes K
Tpynam UN. Nodde (Modde 1933), a
Takke ero y4yeHuka W nocneposatens
M.C. Karana (Karan 1972).

OpHako  coBpeMeHHa  CuTyaums
MPUBHOCKT B CYLLLECTBOBAaHME MCKYCCTBA
TaKue M3MeHeHus, BCneaCcTBue KOTOPbIX
3HaHWe 3TUX KNaCCMYecKux TPyaoB yxe
CTAQHOBMTCS HEJOCTAaTOYHbIM. HbiHe Mbl
uBeM B LMdpoBoM Mupe. Pe3ynbtatom
3TOr0 CTano, B YaCTHOCTH, ycyrybnenue

paHee yxe pa3BuBLLEHCS
NOCTMOAEPHUCTCKOM  TeHaeHuun. B
HacTosiwee  BpeMsi  MpOW3BeLeHUs

U300pa3NTENbHOM0 MCKYCCTBA /Wb B
[L0BOJIbHO penKux Cnyyasnx
BOCMPUHUMAKOTCA 3puTenem
HeNoCpeACTBEHHO B My3eMHbIX MK
BbICTAaBOYHbIX 3a/aX; B OCHOBHOM CBOEM
Macce Takue NpOM3BEAEHMS CTAHOBATCS
LLOCTYMHbI 3aMHTEPECOBAHHOI Nybnuke B
BMOE  JNEKTPOHHBIX  WU30BpaXeHMUil.
AnbboMHble  penpofyKumM, Hekorfa
BeCbMa BOCTpebOBaHHble, Tenepb Takxke
OTOWM HA BTOPOM nnaH. lNpu aHanuse

LLaHHOM cuTyaLuu TpebyeTcs NpUHATL BO
BHUMaHMe  3MnMpuyeckue  paboTbl
COBPEMEHHbIX CCNeA0BaTeNe.

370 BaXHas, HO Tenepb yxe BOBCE He
TNaBHas XapaKTepuCTUKa COBPEMEHHOM
XYLOXECTBEHHON KynbTypbl. Lindposoi
MMp B HaCTOALLEE BpeMs, Kak U3BECTHO,
no3BONSET He TONAbKO  COXPAHATb
u3obpaxexus M penatb  UX
06Lef0CTYMHbIMKM, HO M NPefoCTaBNSeT
BO3MOXHOCTb 33aHOBO MX CO3[aBaTb.
Lindposble  TEXHONOTMM  HAXoAsT
NpUMEHeHue He TONbKO Npu peanu3aumum
3aMblC1a, HO U Npu ero GopMMPOBaHUM
(Ametordzi 2024). Bce vaiwe undpoBsble
TEXHONOrMK ucnonb3ywTcs  Ang
C034aHUS U3006pAKEHMI, UMUTUDYIOLLMX
Npou3BeAEeHUS UCKYCCTBA, NMPXU NOMOLLM
CNeuManbHbiX — aNroputMOB,  YXke
dakTnyecku be3 yenoseyeckoro yyactms
(Gangadharbatla 2021; Atalay 2023).
3™M  TexHonormu  6poCaloT  BbI30B
TPAOMLMOHHBIM  NPEACTaBNeHusM 00
aBTOPCTBE, OPUIMHANbHOCTY "
WHTENNEeKTYabHOM C06CTBEHHOCTU
(Kutanova 2025). YkasbiBaetcq, uTO
NKOOM HbIHE HE B COCTOAHMM HALEXHO
WOEHTUOULMPOBATL  UCTOYHMK  TaKMX
«MPOM3BELEHUN  WUCKYCCTBA», XOTA W
0TAAIT BHOE npeanoyTeHue
«4e/10BeYECKOMY» WUCKYCCTBY,
BOCMIpUHMMAs 0T  Hero  6onblue
NONOXUTENbHbIX 3MoumiA  (Samo  and
Highhouse 2023) Bctaet 3akoHOMepHblit
BOMPOC: KaKOe MECTO 3aHWUMAoT (Mau
[OCTOMHbI 3aHMMaTb) NOAOBHOTO poja
u3obpaxennss B 0OLLEKYNLTYPHOM
KOHTEKCTe, W KaK HaM Tenepb Cnepyet
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OLIeHMBATb TPAAMLMOHHOE, PYKOTBOPHOE
MUCKYCCTBO?

Pesynbrarbl uccnenoBaHus.
BbllwensnoxeHHoe NO3BONSET NPUATH K
3aK/TIYEHNI0 O TOM, YTO AN aHanu3a
PYKOTBOPHbIX ~ M300paxeHuit  cnegyet
OPMEHTUPOBATLCA Ha peanbHble (OPMbI
U300pasnTeNbHOM LesTeNbHOCTH,
MposSIBASIOLMEC B MEPAPXMUYECKOM
cucreme YMIN. PesynbTathl akTMBHOCTH
3TUX YPOBHEN HAXOAAT OTODpaxeHue B
NtobOM  pYKOTBOPHOM  U306paxeHuu.
Ecm ke  npu  ucnonb3oBaHWu
WUCKYCCTBEHHOTO WHTENNEeKTa
u300paxeHne npencTaBnser  Cobon
UMUTALMIO  MPOU3BELEHUS KMBOMUCH
WM  XYLOXECTBEHHOW rpadmku, TO
TaKOro OTODOPAXeHWUs He MPOUCXOLMT.
UMuTUpytoTCcs  BHelHWe, dopManbHble
XapaKTepUCTUKK U300paXeHus, HO He
ero  [leMCTBUTENbHAS  CTPYKTypa.
3aneiiCTBOBaHHbIMM, MO  CYlLeCTBY, B
3TOM CNlyyae OCTAKTCA NMWb BbICLIWIA
ypoBeHb E u Takke yposeHb D,
MOCKOMbKY MPU  CO303HWUM NOAO0BOHBIX
U300paxeHnit BCe-Takn BOCTPebOBaHbI
WHCTPYMeHTaNbHble AeicTeus. [lencrene

xe Bcex apyrmx  YMI, eum w
NPOUCXOAMT, TO YXe COBEPLIEHHO
OTCTPAHEHHO ~ OT  W300pa3uTeNbHOM

LeSTeNbHOCTU KaK TaKOBOM.

CTpyKTypa peanbHoro pykoTBOPHOro
u30bpaxeHuss  oTpaxaer B  cebe
HECKONMbKO ~ MOMEHTOB,  KOTOpble
MPUCYLM €ro aBTOPY M MOTYT CTYXWTb
OMOCPeoBaHHLIM  OTODPAXEHUEM ero
NMYHOCTH, XOTA HA NpaKTUKe He Bceraa
peanbHO  OCYLWeCTBAAT  3T0.  Tak,
Hanpumep,  COBCTBEHHble  CBOJCTBA
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ypoBH$ B B CTpyKType 1306pazuTenbHoil
MOTOPUKM  MPOABASKOTCS, KaK  yxe
rOBOPUIOCh, TONLKO B TOM Cly4ae, KOraa
B rpouecce CO3AaHMS WU300paxeHus
OTCYTCTBYET MOCTOSHHbINA "
CKpYNyNe3Hbli  3pUTENbHbIA  KOHTPOb,
KOTOpbIA ~ MHOTAA C  HEraTMBHOM
WHTOHALMEN Ha3blBAKT «MON3aHUEM MO
HaType». Hepeako cnyyaetcs Tak, uto
Mpu  M3y4eHUM  XyLOXECTBEHHOrO
HacneaMa TOro MAM MHOTO XWBOMMCLA
Mbl  0OHapyXMBaeMm ABCTBEHHblE U
IMOLMOHANHO ~ HACbIWEHHbIe  cnefpl
BbIPA3UTENIbHOA MOTOPUKW TOMbKO B
HabpOCKax W 3THOAAX, HO COBEPLUEHHO He
BMOMM MX B  «rOTOBbIX» paboTax.
[p1MepoM 3T0ro MOryT CNYXUTb paboTbl
BbIAAIOLErOCs  XYAOXHWKA-6aTanucTa
Bacunus  Bacunbesuya  BepewaruHa
(1842-1904); ero 3aKoHYeHHbIE paboThI
He  BKNKYAKT  Tex  MpOABNEHMI
BbIPA3UTENIbHOA  MOTOPUKM, KOTOpble
MOXHO BUAETb B 3THAAX, COCTABASIOLLMX
YaCTb ero TBOPYECKOro HACeaus.

Kak Bb110 MoKa3aHo
BbLLe, C034aHue MOA/IMHHBIX,
PYKOTBOPHbIX npon3BeAeHui
UCKYCCTBA  OMMPAETCs Ha  CTPYKTYpY
U300pasnTebHON LesTeNbHOCTH.
M30bpaxeHns,  Co3naHHble  yepe3
UCKYCCTBEHHDIN UHTENNEKT, B OCHOBHOM,
(opmupytoTcs noMuMo 370K
LeATeNIbHOCTM U UL UMUTUDYIOT ee,
0nMpascb HA HEKOTOPYK HAKOMIEHHYHO
COBOKYMHOCTb PeasnbHbIX U300paxeHuil.
OnHako cnepyeT NOMHUTb, YTO POfib
UMUTALMOHHOIO BOCMpOU3BELEHNS
U300PAXKEHUIA 3TUM HE OrpaHNYMUBAETCA.
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bonee wunM  MeHee CxoAHble C
OpUIMHANOM UMUTALWKM TOTO UM MHOTO
WHOMBMAYANbHOTO  WM306Pa3nTeNIbHOTO
CTUNS MOXHO BWAETb M BO MHOTUX
PYKOTBOPHbIX  M300paxeHusx. Takoe
IBNEHME, KaK MUTOHCTBO, CYLLECTBYET B
MMPE WCKYCCTBA, MO-BMAMMOMY, elie C
TeX BpeMeH, KOTAa MCKYCCTBO Kak
TakoBOE TOMbKO 3apoxaanocb. bonee
TOTO, CYLLECTBOBAHME 3MMUTOHCTBA OblO
MpeAPELIEHD C TOr0 MOMEHTA, KOrAa B
1306pa3nTeNbHOM UCKYCCTBE NOABUANCH
YUuTeNs M YYeHUKM. YueHuk Bonew-
HeBONeH HaCef0BaN U306pa3nTENbHYIO
MaHepy CBOEro yuuTeNs, 0TCTynas Takum
obpasoM  OT  nposBneHus B

U306pasuTenbHoM LeATeNbHOCTH
XapaKTepHbIX  CBOWUCTB  COOCTBEHHOM
WHEMBMOyanbHOCTW. A ¢ Tex
nop, koraa chopmupoBancs

M Hayan  (YHKUMOHWMPOBATb  PbIHOK
NpOM3BEAEHUI A MCKYCCTBA, 3MMIOHCTBO
cTano 0CO3HAHHbIM cnocobom
obecneyuntb CODCTBEHHbBIM
NpOM3BEAEHMAM  YCTOMYMBBLIA  CMPOC.
Cpean npou3BedeHWA COBPEMEHHbIX
XYOOXHUKOB TakuMe OPMEHTUPOBAHHbIE

Ha  XOpOWWA Cnpoc  M300paxeHus
COCTaBNSIOT, €CIM M He abconoTHoe
DOMbILMHCTBO, HO BCE xe
BeCbMa  3aMeTHYl  YacTb.  Tak,
Hanpumep, MOLA HAa  KMPUMUTMBY
MoOpOXAAeT  OTPOMHOE  KOJMYEeCTBO

NOAPaXaHuit NPUMUTUBU3MY, KOTOPbIMM
BYKBaNbHO NEPENONHEHbI COBPEMEHHbIE
XY[LOXECTBEHHbIE CaNOHbI (CIOAA MOXHO
OTHeCTM, Hanpumep, paboTbl EneHbl
OurypuHoii (p. 1955)). Bce 3t1 MoMeHTbI
HeobX0AMMO YYMTbIBATb NMPW aHaNM3e

nposeneHns B K300pasuTenbHOM
LLeATeNbHOCTYA TeX WM UHBIX MOTOPHbIX
ypoBHei. HO ecim B pyKOTBOPHbIX
U300paXEHMSIX INUrOHCTBO OCTAETCS B
npuHUMe noboyYHbIM, XOTA U BecbMa
pacnpoCTpaHeHHbIM  (hakTopoMm, TO B
npOou3BEAEHMUAX UCKYCCTBEHHOTO
WHTeNNeKTa OHO (haKTMYEeCKW BO3BELEHO
B MPUHUMN. MCKYCCTBEHHBIA WUHTENNeKT
He C0343aeT HOBOr0, OH NepeML0BbIBAET

CTapoe.

Utak, knaccudmkaumoHHoe eneque
PYKOTBOPHbIX Npon3BeLeHUiA
1306pasuTeNbHOrO MCKYCCTBa B

3HAYUTENbHOM MEepe 3aBUCHT OT TOrO,
KakoBa 0TOOPaXEeHHast B HUX CTPYKTypa
1306pa3uTENbHOI MOTOPUKM. Bbilwe yxe

YNOMWHANOCb ~ YC/IOBHOE  [ieNieHue
aBaHrapAHOro WUCKYCCTBA Ha
«anoNNOHUYeCKMA  aBaHrapg» U

«[AMOHUCUIACKWUA  aBaHrapm». Ecm u
MOCKONbKY Takoe [eneHue BooOLe
MMEET CMbICA, TO «anOJNOHMYECKMUIA
aBaHrapa» HenpeMeHHo NpeAnoaraeT B
[eACTBYIOLEM  MOTOPHOM  mpodune
BeCbMa aKTMBHOE y4acTve yposHs C, B TO
BpeMs KaK peanu3aums ypoBHs B byner
NoJaBneHo W eaBa /M npuobpeter
3aMeTHoe  3HayeHue. W HanpoTws,
«OMOHUCUIACKWN aBAHTapa», Ha3BaHHbIN
Tak 33 CXOACTBO C  (M3NYECKMMM
NPOABNEHUSIMU TEMHOTO M XTOHUYECKOTO
NPUpOLHOrO  DOXecTBa,  ONMpaeTcs
Ha  HM3WME  MOTOPUKM  (FJIABHbIM
06pa3oM - Ha ypoBeHb B), Bbinyckas
Ha csoboay noaaBnsemMble
B 00bIYHbIX 0bCToATENbCTBAX
3MOLMOHANbHbIE NpOSBNEHHS.
B nmaHHOM  Ciyyae  npuBefeHHOe
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30ech KnaccudukaLmoHHoe
NpOTUBONOCTABNEHUE COCTABNAET BOBCE
He [0rMy, a IULLb OTNPABHYIO TOUKY ANs
AanbHeilwen paboTbl, NpU KOTOPOX 3a

OCcHoBy  OymeT  B3MT0O  peasnbHoe
COOTHOLLEHWE MOTOPHBIX YPOBHEN B
U300pa3nTeNbHOM LesTenbHOCTH
cybbekTa.

lpumeyatenbHo, 41O 3TH
3MOLMOHANbHbIE NpoABNEHMS,
3aK/MTI0YEHHble B M300pasuTesbHbIX

MpOSIBNEHMSIX HU3LWWMX MOTOPUK, CYry6o
HeepbanbHbl - M He nopjiexar
Bepbanmzaumn.  OHM  cocTaBnsioT
COAEepXXaHue, KOTOPOe OblI0 NOPOXAEHO
3300110 [0 TOrO, KaK yenosek obpen
peyb. Mano TOro, peub Kak TaKoBas
Peanu3yeTcs UWb HA BbICLIMX YPOBHAX
MOTOPHOTO nOCTPOeHMS, "
TakuM  obpasoMm,  Bepbanusaums
(YHKLMOHANBHO pa3obiLeHa C
MOTOPHOW 3KCnpeccueir. TeM CaMbiM
OCHOBA A9 KNACCU(UKALMOHHBIX
[eNeHuit  COBPEMEHHOT0  WCKYCCTBA
npuobpeTaert eLue 0AHO U3MepeHue.
06cyxpeHue pesynbratoB. Boiwe
ObI0  NpMBELEHO  COMOCTaBieHue
PA3NUYHLIX  MOMBITOK  CTPYKTYPHOTO
aHanM3a  XYHAOXKECTBEHHbIX  KapTHH.
[peacTaBnseTcs, 4T0 TaKOW aHanu3
npuobpeTaeT afekBaTHbI XapakTep B
TOM CNyyae, ecM OH 0asupyetcs Ha
peanbHoM CTPYKType W306pasuTenbHOM
LESTeNbHOCTY M HA  MepapXvyecKoMm
CTPOEHMM  MOTOPUKM  XYLOXHMKA.
Yrobbl B [pOCTaToOuHOM  Mepe
OLEHUTb ~ BO3MOXHOCTM  aHanu3a
U300pa3nTeNbHOM MOTOPUKM B
PYKOTBOPHbIX ~ M300paXeHWsx,  HaM
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cnenyeT BblAeUTb pecypcsl, bnarogaps
KOTOPbIM B NpOU3BELEHMAX
U300pa3nUTENbHOMO  UCKYCCTBA  MOXKET
NposIBASTHCS yenoseyeckas
WHAMBMAYANbHOCTD.

B yyenun HA. bepHwreitHa o
MOTOPHbIX YPOBHSIX BECbMa 3HauMMoe
MeCTO NprobpeTaeT Takoe MOoHsTHe, Kak
WHAMBUAYaNbHLIA MOTOPHBIA NPOQUAb
cybbekta (B [OaHHOM  Clyyae -
XynoxHuka).  CosokynHoctb — YMI,
33/leMCTBOBAHHbIX B €ro0 MoTopuke (B
LUMPOKOM CMbICNIE 3TOr0 C/10Ba) MOXET
ObiTb MeTadopuyecku NpeacTaBneHa B
BMAE NeCTHULbl, HO TOMbKO Y 3TOM

NECTHUUbl  BCE  CTYMEHbKM — MMetT
pPa3Hylo, TOMbKO ~ 3TOMY  CYObekTy
MpUCYLLYK  BbICOTY. 3TO COCTABAsiET
CTPYKTYpYy  Y€NoBeYecKuUX  3afaTKOB.

MposBAATLCS TakMe 3ajatku MOryT no-
Pa3HOMY, HO WX PeanbHblii COBOKYMHbIA
pe3ynbTaT BUAEH B XYLOXECTBEHHOM
U300paxeHuu.

3apatku, Kak  W3BECTHO, HOCAT
BPOXAEHHDBI XapaKTep; OAHAKO MX W
MOXHO, M JOMKHO pa3BuBaTth. Yenosex
MOXET NpeAnpuHUMaTh eidCTBUS U 3a
npeaenamu 0TBELEHHOTO eMy NPUPOAOH
MOTOPHOrO NpomAs, HO Ha 3TOM NyTy
OH BCTPETUT 3HAUMTESIbHbIE TPYAHOCTH,
KOTOPbIX He MCMbITbiBaN Obl CyObeKT, K
HUM He NpeApacnoNoXeHHbIN.
MpuBefEM aHaNnorMio: ANS YenoBeka, He
06/13al0LLEr0 XOPOLWMM My3bIKAbHbIM
CNYXOM, HEMMOBEPHO TPYAHO Obl10 Obl
0CBOMTb NPOdeccMio My3blKaHTa, He
roBOps yX O TOM, 4T0Dbl npeycneTb B
Heit. Obnagas w3BecTHO! CBODGOLOA B
TOM, C1ef0BaTh M B M306pa3uTeNbHOI
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LeATeNbHOCTM  CBOEMY  MPUPOSHOMY
MOTOpHOMY NpoGMA0 MM BCTynath B
NpOTMBOPEYME C HUM, XYLAOXKHUK, TEM He
MeHee, 00bI4HO TAFOTEeT K peanu3aumm
HA/IMYECTBYIOLWMX MOTOPHbIX 33AATKOB.
KoHeyHo, ~ BO3MOXHbI  OTAENbHbIE
XYLOXeCTBEHHble KCLeccs (B
pesynbrate  KOTOpbIX,  Hanpumep,
XYLOXKHHUKH, NpUBEPXEHHble K
[eNCTBMAIM B PaMKax «AMOHUCUIACKOTO
aBaHrapfa», CKIOHSANCL BpeMeHaMu K
«ano/NoHNYeckoMy», U Haobopot). Ho
TPYAHO NpeacTaBuTh Cebe XyHOXKHMKA,
KOTOpbI Ha MPOTSKEHUU BCEW CBOEH
TBOPYECKOM Kapbepbl TONbKO TeM Obl U
3aHUMANCA, YTO CTapaTenbHO NoAABNSN
Obl  CBOWM COBCTBEHHbIA  MOTOpHbI
npoduab,  NOApPaXas  HEKOTOPOMY
4Yy)XZoMy 06pasLly.

[lpyroi WCTOYHMK YHUKANbHOCTU B
U300pasnTebHON LeATeNbHOCTU
3aKMI0Y3ETCS B COAEPXKATebHOM
HAaMOMHEHUM  OTAENbHbIX  MOTOPHbIX
YPOBHEM. JTO HAMOJHEHWE 3aBUCUT OT
COBCTBEHHOrO CEHCOPHOIO U MOTOPHOIO
0nbiTa, HaKOM/IEHHOTO AaHHbIM
4Ye/I0BEKOM Ha NPOTSHKEHUN €r0 XU3HM.

Tpetuit pecypc MHAMBUAYANU3aLMK
U300pasnTebHON LeATeNbHOCTU
YKa3bIBasiCsl paHee. 310 XapakTep 1 CaMo
Hafuume (MNn OTCYTCTBME) MHBEPCUA B
cucTeMe  M306pasMTeNbHOM MOTOPUKM.
Kak yxe rosopunocb, npuMeHeHWe
Mofenu “300pasnTenbHON
LesTeNbHOCTH, NpU KOTOPOW HEKOTOPbIN
HU3LINA MM npuobperaer
TNABEHCTBYIOLLEE 3HAYEHWe, CTAaHOBUTCS
«Y3aKOHEHHbIM» B PaMKax OTAE/bHbIX
XYL,OXXECTBEHHbIX HanpaBnexuit (Takum

0bpasoM, Hanpumep, npou3BeaeHue
XYAOXHMKA-(HOBMCTA MOXHO BYKBaNbHO
C NepBOro B3rAAa OT/MYUTL OT KAPTUHbI
Cloppeanucta - BHE 33aBMCUMOCTM OT
TOrO, YTO, COBCTBEHHO, M300PAXEHO HA
3TUX KapTUHAX).

Pasymeetcs, 3TM Tpu  pecypca
[IEACTBYIOT HE HE3aBMCUMO [pyr OT
[ipyra, @ B TMOCTOAHHOM W TECHOM

B3aumopencTeuu. Tak, pabotas B
coobuiectee XYL,0XXHMKOB,
NPUHANEXALNX K Kakon-n1bo

KOHKPETHOM LUKONe, BCTYNMBLUME B 3TO
coobuiectBO  HeoduTbl  NpuobpeTatoT
COOTBETCTBYIOWMIA  CEHCOPHBIA U
LLeATENbHOCTHbIA  OMbIT, KOTOPbIM U
HanoNHAeTCs cofepXaHue nx
U300pasnTeNbHON MOTOPUKM.
CopepxaHue xe 310 bonee unn MeHee
YCNELHO HAKaNIMBAETCS B 3aBUCMMOCTH
OT  CTPYKTYpbl MOTOPHbIX  33/JaTKOB.
HakoHew, ecnm CTpykTypa 3aAaTkoB
OyoylWwero XyAOXHWKA PEeLMTENbHO He
cooTBeTCTBYeT TpebOBaHMAM LWWKOMbI, K
KOTOPO# OH 6bIN0 NPUMKHYN, TO BENUKA
BEpOSITHOCTb, 4TO OH BCKOPOCTU C
[aHHbIM CO0OWECTBOM PACCTAHETC M
Hailoet cebe npyroe, WM Jaxe CaM
CTAHET ~ OCHOBOMOMOXHMKOM  KaKoro-
b0 HOBOTO  HanpasneHus B
1306pasuTeNbHOM UCKYCCTBE.
3akntoueHue. MpakTnyeckoe
3HauYeHMe [aHHOW paboTbl COCTOMT B
TOM, YTO OHa MO3BONSET HA PeaNbHOJ
0CHOBE OCYLLEeCTBAATH OLIEHKY
BO3MOXHOCTEM UCKYCCTBEHHOTO
WHTENNEKTa npu CO3aHUM
n306paxeHni. Kakum 6bl cnocobom Hu
€034aBanoch XYLO0XeCTBEHHOE
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U300paxeHne, OHO TaK WM MHaye
npeaHasHayaeTcs ANs YenoBeyeckoro
BOCNpuSITUS. Mbl MOXEM npuberHyTb K
YCNyraM  UCKYCCTBEHHOTO MHTEN/IEeKTa
npu pacno3HaBaHuu 06pa3os U aHanu3e
npou3BefeHnit MCKYCCcTBa. Mbl MOXeM
TakKe NpM NoCpeacTBe TOrO ke
UCKYCCTBEHHOTO MHTENNEKTa C034aBaTb
BHEWHe NpaBAONOAOOHbIE WUMMUTALMM
XYOOXECTBEHHbIX  M306paxeHuid. Ho
YenoBex, KaK TBOPALLMA "
BOCMPUHMMAIOWMIA CyObekT, B /06OM
Clyyae 0oCTaetcs B npefenax [AaHHOM
CUCTEMDI.

KoHeuHo, MOXHO npencTaButh cebe
TaKyt KOHEYHYI0 CTajmIo
LMbpoBM3aLmm XYLO0XECTBEHHOT0
TBOPYECTBA,  Korga  u3obpaxeHue
C0303eTCS  HeMpOCeTbI0  TOMbKO W
UCKNIOYUTENbHO AN TOro, 4ToBbl €ero
3aTeM  aHANM3MPOBAN  MCKYCCTBEHHBIN
WHTENNEeKT,  YenoBek  Xe  3a
HeHanoOHOCTbIO  OKas3ancs  kak 6wl
BOO6LLE BbITECHEH 33 Npefesbl JaHHOT0
npouecca. Ho Toraa v cam npowecc cran
Obl M3MWHAM W NONPOCTY HUKOMY He
HY)XHbIM. B HeM He ocTanocb Bbl XmMBOM
YeN0BEYECKOM JIMYHOCTH, Y KOTOPOK

XY[O0XECTBEHHOE n300bpaxeHue
CNocobHo npobyxaaTb Te WAM WHble
3CTETUYECKME 3MOLMM. A,

CNenoBaTeNibHO, M NOJYyYEHHAA TaKUM

Cnu1CoK MCNoNb30BaHHbIX UCTOYHUKOB:
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06pa3oM K3006pasuTenbHas MPOAYKLMS
nepecrana Obl ObiTb XyLOXECTBEHHbIM
u300paxeHueM, U ynpasgHunach Obl
cama Lienb ee CO3aHus.

Eciu e BectM  peyb  MMeHHO
0 4YeN10BeYeCKOM U3MepeHnmn
U300pa3nTeNbHOrO  WCKYCCTBA,  TO
npu WU3y4eHnn pe3ynbTaToB
U300pasuTenbHoM LeATeNbHOCTH
He06Xx0aMMO ONMUPATbCA Ha CTPYKTYpHbIE
KOMMOHEHTbI,  COCTaBsioMe  ee
eCTeCTBeHHyl0  OcHOBY. [Tpumepamu
30€Cb MOTYT CIYXWTb M NPOU3BELEHMS
3KCMPECCUOHUCTOB, OMMPAIOLLMXCA Ha
BbIPA3UTE/IbHYID MOTOPMKY, M paboTbl
HblHE MPAKTUKYIOWMX TUNeppeaniucTos,
KOTOpble 3TOr0 CBOWMCTBA MOMHOCTbIO
NMIWEHbI, M KApTUHbI  COBPEMEHHBIX
nocnefosateneit  NPUMUTMBU3MA, B
KOTOpbIX K/l0YeBas ponb [A0CTaeTcs
CXemaTu3aumm U3006paxeHui.
puMeHeHMe  MOZENM  CUCTEMHBIX
WHBEPCMA K MepapXuu  MOTOPHbIX
YpOBHeil - HeobxoauMoe ycnoBue s
TOro, 4T0Dbl CTPYKTYpa YenoBeyeckoim
aKTMBHOCTM, B LieNoM,  CTPYKTypa
“300pasnTenbHON LLeATeNbHOCTH,
B YaCTHOCTH, " CTPyKTYypa
XYLAOXECTBEHHbIX ~ M306paxeHudt, B
0cobeHHoCTH, bbina LLOCTYMHA
afleKBAaTHOMY aHanu3y U 06bEKTUBHOM
OLIEHKe.
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CTUNTUCTUYECKUE TPAHCOOPMALIUK

B MMOCTAHOBKE OMEPbI «<PYC/IAH U NIOAMUJIA»
A. YEPHAKOBA

AHHOTauua

B cratee paccMatpuBaeTcs akTyanbHas npobuieMa TPaHCPopMaum PobKIOPHOrO
HACREINT B YCIOBUIX [TOCTMOAEPHNCTCKOrO NCKYPCA B MY3bIK3/IbHO-TEATPA/IbHOM
uckyccrae. OBbeKTOM MCCIELO0BAHNS SBSETCA PEXHCCEPCKA MHTEPIPETALNS Oneps!
MU, [nnskn «Pycian n Slogmmias 8 mocTaHoBke L. YepHaKoBa, KoTopas SEMOHCTpHpYeT
CUHTE3 TPALHMUHMOHHBIX JIEMEHTOB U COBDEMEHHBIX TOCTMOLEDHUCTCKUX TEHAEHLMA,
Llens pabors! - BoIFBHTE W MIPOGHATUINPOBATS KITKOHEBBIE CTUIMCTUYECKHE UIMEHEHMS
JAHHOH WHTEDRpETaLmn B KOHTEKCTe W36PaHHOro pakypca. Merogonoms BriwYaer
CPABHUTENIbHBIN AHAIN3, CHCTEMHBIN 1 MEXHCUNITHHAPHBIV TOAX04 JV19 PACCMOTPEHNS
IOCTAHOBKM KaK LENIOCTHOIO XYAOKECTBEHHOIO (PEHOMEHA. B pe3ysibTare YCTaHOB/IEHO,
y10 []. YEpHIKOB HMCOMbIYET PHEMbI JEKOHCTDYKUMA B TEATPAILHOM CMBICAE. KaK
DazpYLIEHNe  UCXOLHOH QDYHKLUMH [IEDCOHANKEN M TEDEOCMBICTIEHHE MX PO B
TI0BECTBOBAHNH, 3 TAKXKE YEDE3 CMELICHNE KAHPOB W CTAIEH, CO3AAHNE MHOrOCIONHOIO
[T0BECTBOBAHNS, XaPAKTEPHOIO /IS ICTETURN TOCTMOAEPHN3MA.  OBHOBAEHNE CHOXETA
MPOSBAAETCA B [IEPEOCMBICTEHMY — X3PDAKTEDOB  IEPCOHANEN U M3MEHEHWH
POCTPAHCTBEHHO-BDEMEKHBIX  PAMOK  JIEHCTBHUS, HTO CBOWICTBEHHO COBPEMEHHOMY
HCKYCCTBY.
KnioueBbie cnoBa
My3bIKIbHBIA TEaTp, onepa M. [mnwky, «Pycrian u Jiogmmias, MoCTMOGEPHH3M,
WHTEDMPETALINS, PEXHCCEPCKAA ONED, CEMHOCPEDA.
[ng uuTMpoBanus

Ixymanuesa, TK., KpemeHuosa, A.C. 2025. Crunuctuyeckue TpaHchopMauuu B
noctaHoBke onepbl «Pycnad u Jliopvunas [ YepHsikoBa. HayuHbiit xypHan "Arts
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A. YEPHAKOBTbIH, «PYC/TAH MEH JTIOOMWUJIA»

OMEPA KOWbIbIMbIHAAFbI CTU/bAIK
TPAHC®OOPMALMANAP

AnHoOTauus
Makanaga — My3bIKa/IbIK-TETPIbIK — OHED — AACLIHAAFbI  TOCTMOAEPHNCTIK  AUCKYDC
KIEGAbIHAG  PONLKAIODILIK ~ MYPaHbl  TPAHCPODMAUNANGY MICENECIHIH  O3EKTIAIIIT
KapacTeipbiiagsl. 3epTTey HblCaHbl peTiHge MM, [nHkaHbiH «Pycian meH Sioammias
onepacsibii L. YEpHIKOB KOWFaH DEXUCCEDIIK MHTEDIPETALMACE afibIHAbI, Oy
KOHbIIBIM [ICTYDII INEMEHTTED MEH Ka3ipri MOCTMOREDHHCTIK YDAICTEDAIH CHHTE3IH
NKbIH KepceTeql. 3EDTTEYAIH MaKcarsl - TaHAAMFaH TaB[ay TYPFbICLIHAH aTamFaH
WHTEDMPETAUNAAAFLI HEIT3IT CTHBAIK 63repiCTEPAl aHKbIHATY KIHE TanAay. daicHama
CaNbICTLIDMANB!  TARAAYALY, KYHENIK WKOHE [IOHAPANbIK TICIAEDAI KaMTubl, Oy
KOHbII6IMAbI TYTAC KGPKEM PEHOMEH DETIHAE KAPACTLIPYFa MyMKIHAIK bepegi. 3eprrey
HoTmkenepi [l YepHIKOBTbIH Teatp/iblK MarbiHafarsl LEKOHCTPYKUMA TICIAEPIH
KORAaHATBIHBIH KOPCETELS: KEAITKEDNIEDAIH OaCTanKbl QYHKUMANADBIH O3y, ONapAbIH
XUK3SAaFb! POJIIH KaNTa NabIMAGY, COHAAN-aK KaHPAGP MEH CTWILAEPAI apanacTolpy
aPKbIBI - [IOCTMOAEPHACTIK ~ CTETUKFa  ToH  KOMKAOaTTsl  6agHAdY — KypbUTbiMbIH
Kanbimractolpy. CHOKETTI  KaHapTy KEWIKEPRED OEAHECIH KaiTa TYCIHAIPY MoHe
IPEKETTIH KEHICTIK-YaKbITTbIK LEHOEDIH O3repTy apKbiibl Xy3ere acagsl, Oy Kasipri
3aMaHFbl OHEDIE TOH CHIATTAP BObIT TabbINGLb.,

Tyitinpi ce3pep
MY3bIKaSIbIK T€aTP, MM, [TnHKaHbIH 0nepacel, «PyciaH MeH JIammias, MOCTMOLEDHH3M,
UHTEPIPETALNS, PEXHCCEDTIK ONEPE, CEMUOCHEDA.

[Danekces ywiH

Ixymanuesa, TK., Kpemenuosa, §.C. 2025. [I. YepHskosTblH «PycnaH meH Jliogmunan
onepa KOblbIMbIHAAFbI CTUbAIK TpaHChopMaLuanap. Arts Academy FbinbiMU XypHabl
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STYLISTIC TRANSFORMATIONS

IN D. TCHERNIAKOV’S PRODUCTION OF THE OPERA
RUSLAN AND LYUDMILA

Annotation

Key words

Cite

This article addresses the contemporary problem of transforming folkloric heritage
within postmodern discourse in musical and theatrical art. The object of the study is
Dmitri Tcherniakov's directorial interpretation of Mikhail Glinka’s opera Ruslan and
Lyudmila, which exemplifies a synthesis of traditional elements and contemporary
postmodern tendencies. The aim of the study is to identify and analyse the key stylistic
shifts of this interpretation from the chosen analytical perspective. The methodology
combines comparative analysis with systemic and interdisciplinary approaches, allowing
the production to be examined as an integrated artistic phenomenon. The findings
demonstrate that Tcherniakov employs theatrical strategies of deconstruction -
disrupting the original functions of characters and rethinking their narrative roles -
along with a deliberate mixing of genres and styles, thereby constructing a multilayered
narrative characteristic of postmodern aesthetics. The renewal of the plot is expressed
through the reinterpretation of character identities and the transformation of the spatial
and temporal framework of the action, features that are emblematic of contemporary
art.

musical theatre, M. Glinka’s opera, Ruslan and Lyudmila, postmodernism,
interpretation, director’s opera, semiosphere.

Jumalieva, T.K., Krementsova, Ya.S. 2025. Stylistic transformations in D. Tcherniakov’s

production of the opera Ruslan and Lyudmila. Scientific Journal Arts Academy,
no. 4(16): 42-59
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Beenenune. CoBpeMeHHble TeHAEHLMM
B My3bIKaNbHO-TEATPANbHOM MCKYCCTBE
BCE vyaie 3aTparuBaT
BONPOCHI TPAHCHOPMALMK KyNbTYPHOTO
W GONbKNOPHOTO  Haclegus B
YCIOBMAX  MOCTMOAEPHUCTCKOTO ¢
MeTaMoJepHUCTCKOro [IMCKYPCOB.
Hanpumep, NOCTMOLEPHHU3M,
XapaKTepu3yWNINCa CTpEMNEHUEM K
napogMm W MPOHM3ALMKM, a TaKxKe
LLeKOHCTPYKLMEH TPaULIMOHHBIX (OpM,

Ha MOMEHT  (CBOeil nonynapHocTu
npenocrasun NOCTAaHOBLUMKAM
KOHLEeNTyaNbHbIE noaxonbl ang

nepeocMbICIEHUs KNAacCMYeckux onep u
WX afanTaLMm K COBPEMEHHOM ICTETHKE.
[pu 3TOM MOHATME METaMOAEpPHU3MA B
[AHHOM  MCCNefOoBAaHUW  UCMOMb3YeTCs
OFPAaHUYEHHO - KaK XapaKTepuCTuKa
TEHAEHLMM K BOCCTAHOBNEHUIO CMbICNIOB
nocie NOCTMOAEPHUCTCKOM — UPOHMM.
B  ommume  oT  nocTMogepHa,
MeTaMOAePHUCTCKaS cTparerus
cTpemuTcs He K  pa3spyleHuio
APXETUNOB, a CTPEMMUTCS K MX HOBOMY
aKTyanbHOMY NPOYTEHUIO, 4yTO
OTKpbIBAET BO3MOXHOCTH ans
uHTErpauMu  QONbKAOPHLIX  006pa3oB
B COBPEMEHHble PEXMCCEPCKUE
WHTEpnpeTaLum.

U3yuenune TpaHchopmaLmum
(onbKnopHbIX 00pa3oB B OMepHOM
UCKYCCTBE SBNSIETCS aKTyalbHbIM BBUAY

MEXAMCLMANIMHAPHOIO XapakTepa,
0bbeAMHAIOLEro TeaTpoBefeHue,
My3bIKOBEEHME W KYNbTYPONOruio.
Takon noaxop, no3gonsert
Pa3HOCTOPOHHE MOAXOAUTL K BOMpOCY
npeobpa3oBaHus KNnaccmyeckoro
ONepHOro  Hacneaus B YCNOBMAX

rnobanusauuu, a Takke OMpesensth
METO/bI €10 a4anTaLumM K COBPEMEHHBIM
KynbTypHbIM KOHTEKCTaM. Kpome Toro,

paclIMpEHMEe  Kpyra  aHANUTMYECKMX
TpynoB B 3T0i Cdepe cnocobeTayet
BbISBNEHWID  ICTETUYECKMX  KOAOB

COBPEMEHHOM KYNbTYpbl W pacliupset
METOZ0N0rnYeckue NOAXOLp!.
MonTBEPXAEHAEM aKTYaNbHOCTU TEMb
IBNSIETCA WMPOKUN NepeyeHb HAy4HbIX
pabot u ancceptaumii (U.I. cbkesuy?, H.
MapkapsH?, M.  HectbeBoi’, T.
KptokoBoit*), a Takxe Hay4HbIX CTaTeit
CMEXHOM  TeMaTMkM B KypHanax
fanbHero 3apybexbs - R. Helmers
(Helmers 2020), J. Mannherz (Mannherz
2020), R. Moukarzel (Moukarzel 2025),
C. Renihan (Renihan 2025), C
Thompson (Thompson 2025), D. Yikun
(Yikun 2025).

! Acokesny WI. Hosas poccuitckas onepa B
KOHTEKCTe NOCTMOAEPHM3MA. — aBToped. ANC. K.
uckyccTBoBeseHus. — Hosocubmpck, 2009. - 24
C

2 MapkapsiH H. Pexuccypa v aupuxupoBaHme:
npobnembl  B3aMMOLENCTBMS B ONEPHOM
cnektakne XX - Hayana XX| sekos: aBToped. auc.
A-pa uckyccreoeaenus. - CM6, 2006. - 44 c.

5 Hectbesa M. Oxwusaiowme Tpaguumm //

My3blKanbHbl/i Tearp: HaJeX bl u
penctutenbHocTb. M, 1993, - (. 7-30.
*Kptokoa T. TMOCTMOAEPHUCTCKUI TeaTp Kak
XymoxectBeHHbld  kog  //  CoBpemeHHas
ppamaryprus. 2006, - N2 2. - C202-211.
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Marepuansi ] MeToAbl
uccnepoBanus.  [lng  KOMMNEKCHOro
U3y4yeHus CTUNUCTUYECKUX

npeobpa3oBaHuii B N0CTaHOBKe «PyciaH

" Jllogmunay ucnonb3yetcs
MYNbTUOMCUMMNIMHAPHBIA  MoaXod, B
KOTOPOM ~ MPUMEHAKTCA  METOAbI
CEMMOTUYECKOTO, MCTOPUYECKOTO
" CPaBHUTENBHOTO aHanu3a.
WHTepTeKCTyanbHOCTL® B CTaTbe
PacCMaTpMBAETC He KAk  MeTof

UCCNEef0BAHMS, A KaK XYLOXECTBEHHbIM
NPUEM,  UCMONb3YeMbI  PEXMCCEPOM
ANS  BKJKYEHMS B MOCTAHOBKY
LOMONHUTENbHBIX  CMbIC/IOB,  aN/io3uil
W KYAbTYPHbIX  UMTAT.  M3BpaHHbIi
PakypC  MO3BONSIET  PA3HOCTOPOHHE
WHTEPNPEeTMPOBaTh BM3yaNbHble
KOMMOHEHTbl  CMEKTaKnsl,  BblSBASS
MPUHLMNbI PEXMUCCEPCKOro BULEHUA U
TpaHchopmaLmuum ONbKNOPHbIX
06pa3oB® B TpaKTOBKE OMEPHOrO
npou3BefeHus U CLEHWUYEeCKoro
LeNCTBUS.

B c(ratbe npuMeHsieTcs  Takxke
MOHATME «CeMMOChEepbI» B TPAKTOBKE
tO.M. JlotMaHa kaK eauHOe KynbTypHoe
MpOCTPaHCTBO,  BHYTPM  KOTOPOrO
B3aMMOZENCTBYIOT Pa3NIMyHbIe 3HAKOBble
cuctembl.  CemumoTMueckuii  aHanus
MOCTaHOBKM  YepHskoBa  no3Bsonsier
paccMaTpuBaTh CLeHnyeckoe
CTONKHOBEHWe  [BYX cemuocdep -
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donbknopHo-3nuyeckoit (onepa MMnHKKM
Kak ~ HOCUTENb ~ apXeTunoB) K
COBpEMEHHOM MaCCOBO-BU3YaNbHOM
(baHKeTHbIN  3an, ObITOBbIE peanuu,
uMTaThl U3 Meama). Touka HanpshkeHus
Mexay 3TUMK cemmocdepamu
(GopMMpyeT HOBbIE CMBIC/IbI U #3MEHSIET
BOCMPUSITUE NEPCOHAXEN.

B fmaHHO#  pabote nOCTaHOBKA
pacCMaTpMBaeTCs He  Kak  0ObekT
3CTETUYECKON OLEHKW, a KaK npumep
penpe3seHTaumm COBPEMEHHOI0
PEXMUCCEePCKOro  B3aUMOLENCTBUS  C
KNacCUYecKmMM ONepHbIM TEKCTOM.

0630p JsmTepaTypbl No  TeMe.
MexaucuMnauHapHbId  pakypc paboTbl

npesnonaraet obpaleHue K
MUCTOYHMKAM, OXBATbIBAOLLMM
pa3nuuHble  cdepbl  uckycctBa.  Bo-

nepBbIX, KNacCM4Yeckue UCCnesoBaHms B
06nactv GonbKopa, K NpUMepy, Takyw
paboty, kak «Mopdonorus Ckaku»
WU3BECTHOro Gunonora u GonbknopucTa
B. Mponna (Mponn 1984), 8 kotopoit
3a0KEHA OCHOBA AN MOHWUMAHUS
CTPYKTYPHBIX ~ 3NEMEHTOB  HapOAHOrO
TBOPYECTBA, MX  (YHKLMOHANBLHOIO
Ha3HAYeHMs U KAHPOBOW OpraHU3aLuu.
B. Mponn paccmatpuBaer 3nuyeckue
CIOKETbl KaK CMCTEMY 3NEMEHTOB U UX
pONeii, 4To HanpUMep, 4acTo ynyckaeTcs
u3 BUAYy COBPEMEHHbIMM
pexuccépckummn  Tpaktoskamu  ([Mponn

5 TepMuH «MHTEPTEKCTYaNbHOCTbY Bblf BBEAEH
Onveit Kpuctesoli // Akkep, P. BaH peH,
[M66oHC, 3., & BepmioneH, T. MeTaMoaepHUM3M.
UctopuuHocts, apdekt wu  rnybuHa nocne
nocTMoZepHU3Ma. - nep.Ha pyc.sa3. M.: Punnon
KNaccuk.

¢ TompasymesatoTca 06pasbl W3 HApOAHOrO
TBOpYECTBA, 4acTo 0600LLEHHbIE U OCHOBAHHbIE

Ha  YCTOMUMBBLIX apXeTmax W  Hecylue
CMMBOAMKY. B KOHTEKCTE (CTaTbM - 370
oratbipcke  06pasbl, YepHomop, [onoBa,

HauHa, Bonwwe6Hble cafpl v T.4.
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1984, 34). Bo-BTopblX, He MeHee
BAXHbIM SIBNSIETCA aHanu3 cneunpukm
PEXMCCEPCKON WHTEpnpeTaLmum
Knaccuyeckux TekctoB B 0bnactu
B3aMMOJEACTBMS  NMOCTMOAEpPHA U
TeatpoBefeHus (pabotel B. MonTep
(MonTep 2015), U.I. Acbkesuny (AcbkeBny
2009), J. Chattah (Chattah 2020),
D.Bracket (Bracket 2002). B nogo6Hom
KOHTEKCTE NOCTaHOBKA  «PycnaH u
Jlogmuna» [l YepHakoBa  MoOxeT
BbITb onpegeneHa KaK
npuMmep  CMHTE3a  TPaAMLMOHHOM
CKA304HOCTM U MOCTMOLEPHUCTCKOM
kcnpeccun.  B-Tpetbux, npuMeHeHue
WHTEPTEKCTYyanbHOr0O  MOAXOAA  Ha
ocHoBe Te3ncoB #3 Tpyaa 0. lotMaHa’
(Not™aH 2002) cnocoberByet
BbISIBNIEHMIO CKPbITbIX "
HOBOODPA30BaHHbIX CMbIC/I0BbIX
nnactoB, TakMX Kak nepenneteHue
donbknopa C 3nemMeHTaMu MaccoBOM
KyNbTypbl M pe3ynbTatoB WX
B3aumoBausHug.  [ng 0. JlotMaHa
cemuochepa - 3T0  He  MPOCTO
KYNIbTYPHbIA KOHTEKCT, @ «NPOCTPaHCTBO
CMbIC/IONOPOXAEHMSY, B KOTOPOM Nt06ast
TpaHchopMaLMs TeKCTa U3MeHseT ero
MeCT0 B CUCTEME KYNbTYPHbIX KOAOB.
B NMOCTAHOBKE YepHskosa
opo  cemuocdepbl (3nuyeckoe,
MU(ONOTMYeCKoe Hayano) Co3HaTeNnbHO
BbITECHSETCS HA nepudeputo, ycTynas
MeCTO KoAy MacCOBOW KyNbTypbl.

B 3tom cBete aHanm3 «PycnaHa
Jlioamunbl» B noctaHoBke [1. YepHskosa

MpeAcTaBnseTcs  aKTyanbHbIM KAk
HarNagHbIA  MpUMep  WMHTerpauum
CKA304YHOTO CHOKETA C COBPEMEHHbIMM
ObITOBbIMM Aekopaumamu. B-uetepTbix,
LN KpaTKoro cBedeHus 06 onepe
«Pycnan u Jllogmuna» k pabote Obiau
MpUBAEYeHbl TPYAbl N0 UCTOPUM MY3bIKM
H. ®unpensena (PungeiseH 1928), 3.
Opupa (Opug 1979), H.B. TymaHuHoit
(TymanmHa  1950), 10B. Kengbiwa
(Kenmbiw ~ 1988). B Kauectse
BCMOMOTaTe/bHOM UCTOYHUKOBEAYECKON
6asbl Bbun UCNONb30BAHDI
pa3MeLLeHHble B WHTEpHeTe
KPUTMYECKME CTaTbM OMEPHbIX KPUTUKOB
E.Llonokosa, C.XogHesa, E. buptokoBoit,
W. Mypasbesoit, [l. PeHaHckoro, A.
MatyceBuy, B KOTOpbIX 6biNa OCBELLEHA
[laHHas MOCTaHOBKa. [lpumeyatenbHo,
410 Npembepon «PycnaHa u JlloaMunbly
L. Yepuskosa B 2011 rogy 6bina
OTKpbITa MMaBHa cueHa bonbworo
Teatpa  nocne  AAMTENbHOW M
MacWwTabHoM  pekoHCTpykumn. B
nocnegHue rofbl MOSBUNOCH HEMano
UCCNeRO0BAHMIA,  MOCBAWEHHBIX  KaK
Knaccuyeckum acnektam onepsl MM,
[MMHKM, TaKk M eé COBpPEeMeHHbIM
uHTepnpetaumam. Tak, B pabotax b.P.
Acarynniua m HOH.  Baraosoit
(Acatynnuna et al. 2024), T.H. Mapkosoit
u E.B. bunbueHko (Mapkosa et al. 2024),
O.M. MnotHukoso# (MnotHukosa 2023),
a Takke T.K. Xypymosoit (Xypymosa
2020)  aHanu3mpytoTCs ucTopus
MOCTAHOBOK,  KYNbTYpHble KoZbl

7 JloT™MaH BBOAWT NOHSTUE «CEMHOCHEDBI» -
€[IMHOr0 CMbIC/IOBOTO MPOCTPAHCTBA KY/bTYpbl, B
TeaTpe 370 BbIPAKAETCS, HANpUMep, B TOM, 4YTO

MoCTaHoBKa "BOMpaET" KynbTypHble KOAbl CBOEN
3NOXM U Cpefpl.
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nmbpetto M npobnembl  COXpaHeHus
TPafuUMid  pycckoit onepbl. Ha 3ToM
(oHe npuMeyaTenbHO UCCNefoBaHKe B.
Musiy (Musiy et al. 2022), 8 koTopoMm
onepa paccMaTpuBaAETCs Yepes npusmy
MOCTMOAEPHUCTCKUX  XYLOXECTBEHHBIX
CTpaTeruit, 4Yto MO3BONSIET COOTHECTH
0TeYECTBEHHbIE TPAAMULUM C HOBENLIUMM
TEOpeTUYeCKUMU NOAXOAAMM.
U3BecTHO, YTO CueHWyeckas cyabba
nepBOM PYCCKOM 3MMUYECKOM onepbl
«PycnaH u Jllogpmuna»® 6bina BecbMa
HenpoCToit. Ha NpoTshkeHnn MHOTUX neT

B nuTepatype NoSBASUCH
Pa3HOpeuMBbIE CBEAEHWS, MOCKONbKY
COBpEMEHHMKM OZHOBPEMEHHO

roBopunu, Kak 06 ycnexe, Tak M 0
Heynaye onepbl (Kengbiw 1988, 67).
lpeMbepa npousBeneHns cocrosinach 9
Aekabps 1842 roaa Ha cueHe bonbworo
Teatpa B [leTepbypre noa ynpasnexnem
K®. Anbbpexta. Liapckas  yera,
MOYTUBLIAS NPUCYTCTBUEM NPEMbEPY, HE
BblAEPXKana ANUTENbHOCTM NATUAKTHOM
onepbl, NoCAe 3T0r0 B TeaTp OTNPaBAAMU
«OTCUXKMBATH raynTBaxTy»
MPOBUHMBLLMXCS oduuepos. B
AanbHeiwweM (Ha npotskeHuu XIX Beka)
«PycnaH v NiogMuna» ucnonHAnach co
3HAuUMTENbHLIMM KyMiopamK, a nepsas
penakuus Obina BO3BPALLEHA HA CLEHY
nvwb B 1904 roay no cayyato 100-netuio
O OHS poxaeHus eé cospatens - M.
[nuHkn. OBHAKO B TeyeHue cneayowmx

ISSN 2523-4684 eISSN 2791-1241  4(16) 2025
165 net onepa He cxoauna C pycCKOiA
cueHbl 1, kak nuwer JIA. MNTywko, Tonbko
B bonblwom Teatpe ucnonHsnace bonee
700 pa3. BbiCOKyld  OUEHKY ¥
UCTOPUYECKYID  3HAYUMOCTb  3TOMY
NpOM3BEAEHMI0 B CBOMX TpyAax AAkT
B.B. Ctacos’ 1 b.B. Acadbes, a 3HaueHue
«PycnaHa v JllogMunbl» BbILNO AAneKo
33 paMku OnepHoM cueHbl (TyMaHuHa
1950, 86). O6bpa3bl reponyeckoro 3noca,
BomnoueHHole MM, [nuHkon B
«PycnaHe», noBMSAM Ha Npon3BELEHNS

cnenyowmx KOMMO3UTOPCKMX
MOKONEHMA -  OT  repoMyeckux
cumbponmn Al bopoguHa, 1o

Cka304HbIx onep Pumckoro-Kopcakosa u
cumonmit AK. TnasyHosa (DuHpeliseH
1928, 35).

MocnenHas — ucTopuyeckas  ponb
onepsl «Pycnan u Jlogmuna»  6bina
«cbirpaHa» 8 2011 rogy B nocraHoske
W3BECTHOTO  POCCMICKOTO  OMEpHOro
pexxuccepa Omutpus YepHsKoBa, HblHe
ocylwecrsulero  6onee  TpuAauaty
OMepHbIX M TeaTpasibHbIX MOCTAHOBOK B
Poccun v EBpone,  yAOCTOEHHOrO
MEXAYHApPOAHbIX  MPeMUin  «3010Tast
Macka» u «The Opera Awards», a Takxe
Harpagbl «Tpuymd». Ha MOMeHT cBoejl
npeMbepbl NOCTAHOBKA onepbl «PycnaH u
JliogMuna» 9BNANAC OLHOW M3 CaMblX
TPOMKMX PaboT pexuccepa, Bbi3BaBLLEN

8«Pycnan u JliopMuna» 6Gbina co3maHa no
0OHOUMEHHOI noame AnekcaHapa Cepreesuya
MylWKWHa C COXpaHEHMEM TeKCTa, B HaMMCaHUM
nubpeTTo y4acTBOBaN KONNEKTUB ABTOPOB MpH
y4acTUM KOMNO3UTOPa.

pa3Hornacue MY3bIKaJIbHbIX ]
T€aTpaJibHbIX KPUTUKOB, oCTpblE
% TlonemMuka  BOKpYr  OMepbl  Mexgy

CTOPOHHMKaMH, T.e. «pyCnaHuCTamMu» 1
NpOTMBHWKAMK Onepbl pasropanack B Poccun He
XYK€ WCTOPUYECKM W3BECTHOM  MapUKCKOM
«BOWHbI 6yPHOHOBY.
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ANCKyCCun n HEO0AHO3HAYHYI0

peakumto®. B orpaHMyeHHbIX pamkax
He WMeeM BO3MOXHOCTb
MOCTaHOBKY

CTdTbM Mbl

PACcCMOTPETb  OMEPHYH

[LeTaNbHO 1 NPUBEAEM 34€eCh KIOYEBbIe
MOMEHTBbI C TOYKM 3pEHNUS BU3YaNIbHOrO U
CcLeHorpadmyeckoro aHanusa.

PucyHok 1. OR-kazg sugeozamicn onepsl M. imkkn «Pyciar u Jliogmmnar 8
nocraroske /. Yeprsakosa. Mcroynmk. «Pycian u Jliogmmnay (onepa MM, nkkw),
bonbuioi rearp, 2011, Pexuccép — [ Yeprakos. [nargopma: VK. URL.
https//vk.com/video507376133 4562393517

Hara obpaienns: 15.09.2025.
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PucyHok 2. OR-kag ranepen gororpagmi u3 noctaHoBku onepsi MM, [mHkm
«Pycnan w Sliggmmnay B nocraHoske [, YeprakoBa. Mcrouunk: [anepes
@ororpagmi 3 MocTaHoBku onepsl M. [mkkn «Pyciar w Jliggmmiay B
nocranoske /. Yeprskosa. [nargopma. Arpexcnck. URL:
https.y/disk.yandex.kz/a/ lu0j5raqgRViFg fara obpawenns: 15.09.2025.

10 3ameTum, yTo Enexa 06pa3LioBa,
peneTMpoBaBiLas poib HawHbl, 3@ HECKOMbKO

[HeW [0 npeMbepbl npepBana paboty w3-3a
TBOPYECKMX PACXOXKAEHMI C PEXUCCEPOM.
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| pevicrene. Onepa OTKpbIBaeTCs
TPaOMUMOHHOW  CLEHOW  CBaabbbl
Pycnana u JllogMunbl, 00HAKO fencTeue
repeHeceHo B COBPEMEHHOe BpeMsl Ha
GaHKkeT B  (TAPOCNABAHCKOM  CTune
(TaMapa-rycnsap, roctu B KOKOLUHMKAX),
ytTo  MOXeT  TONKOBATbCA  Kak
TPAAMLMOHHDBIA PEXMCCepCKU Xob -
AHanor — Mexgy - 1paguunen  u
coBpemerHocTbi0. Cpefn rocTen beratt
MaJbuuKHM, HapsHKeHHble nog,
YepHomopa wu Tonosy. CornacHo
asTopam BSl. lponny (Mponn 1984, 65)
n AA. [lepbenesoii (JepbeHesa 2000),
obpa3 YepHomopa B pycCKOi KynbType
MOXHO MHTEPNPEeTMpOBaTb Kak CMMBON
TEMHBIX CUJT U PA3PYLLUMTENIbHOMO Havana,
MpOTMBOCTOALLENO CBETNbIM,
CO3MAATENbHBIM  HayanaM  MNaBHbIX
repoes. Takke YepHomop B onepe
0YepyMBAET rPaHMLbl MeXay 400poM K
30M, MeXZy  pPauMOHANbHLIM W
UPPALMOHANbHBIM (LeNCTBUTENHOCTD U
CKA304HOCTD). C  TOYKM  3peHus
PEXUCCEPCKOM TPAKTOBKM aHTAroHUCTa B
MOCTaHOBKe npomuCxXoauT ero
JEKOHCTPYKUNT': W [1ePEOCMbICTIEHHE
apxermna — NEPCOHaXa -  3NOfen
nepectaeT ObITb TAKOBbIM, @ U3BECTHAS B
TBOpYECTBE [MMHKM My3blKaNbHAs TeMa
YepHoMopa (ocHoBaHHas Ha
LIeNIOTOHHOM raMMe) YTpauuBaeT CBOE
UCKOHHOE 3HayeHue. TepMuH
«[LEKOHCTPYKLMS» WCNONb3yeTcs 3Aech
He B unocodckom cmbicne X. eppuaa,

d B TeEdATpOBEA4YECKOM — KdK I'IpMéM

pa3pylleHus  UCXOLHOW  QyHKLMM
nepcoHaxa M  nepepacnpefeneHus
CMbIC/I0B BHYTpH MOCTAHOBKM,

CLLeHUYECKOro HappaTmBa.

B aHTpakTe KO BTOpPOMY [eMCTBUIO
PEXMUCCEP BHOCUT HOBYK CHOKETHYIO
NIMHUIO K aBTOPCKOMY TEKCTY: KOpOTKas
CLEeHa ODbBACHSIET, 4TO MOXMLiEHMe
Tiogmunbl G610 noacTpoeHo MuHHOM
(4. Yopkman) u HawHoit (E. 3apemba).

Mono6HbIA  METOA Mbl  OTHOCMM K
UHTEDTEKCTYANILHOMY noaxoay
pexuccepa, MOCKO/bKY 30ecb
NPUCYTCTBYET ~ HOBbIA  CHOXKETHbIN

noBopoT, oTcyTcTBYtoWMIA Kak y A.C.
MywknHa, TaK u y MW [nunkm.
CueHnyeckuii XO4 MOXMLLEeHMS
Tiogmunsl (A. WarumypatoBoit) 0bbirpax
KaK TPamuuMs MOXMLLEHMS W BbiKyna
HeBeCTbl, KOTOPYK 33aBOPAYMBAKT B
KOBEP M YHOCAT Q-1 KKABKA3CKYH
nneHHnLy». OfHAKO, Kak NULET B CBOEM
AuccepTaumm AA. [lepberesa
([epberesa 2000, 35), apxauuyeckum
GopMam 3noca astop onepbl MM
[nuHKa yoensn ocoboe 3HaueHue, Kak 1
06ps80BOMY donbknopy. B
UCCNEeS0BAHMM  BbISIBNEHO  CXOACTBO
MeXLy  CTPYKTypou  onepbl U
nocnesoBaTeNbHOCTbH cBagebHoro
obpssa  (Nepbenesa  2000), 8
aHanuU3MpyeMoi NOCTaHOBKE e CAenaH
aKLUEHT He Ha TauHCTBO, a Ha ObIT K
Pa3BNeKaATebHOCTD.

11 [lekoHCTpYKUMA B TeaTpe - 3T0 METOA,
OCHOBaHHbIM Ha dunocodckux wupesx Kaka
[leppuaa, HanpasneHHbIi Ha NepeoCMbICIEHHE U
aHanu3 TPaJMLMOHHBIX TEKCTOB, nMpeanonaraer

paspylieHne ycroaBLnxca CMbICNoB U CTPYKTYP,
BbiiBNEHUE CKPbITbIX I'IpOTVIBOpE"IMVI n
MHOXXeCTBEHHOCTU I/IHTEpI'IpETaLI,VIVI.
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Il pescreme. TIpofonxeHne CBS3HO
nepetekaeT M3 CLUEHbl BO BpeMms
aHTpakTa B OaHkeTHOM 3ane B 1-10
KapTWHy ~ BTOpOro  [JeicTBMA, rae
W3BECTHOE  POHOO,  MCMONHAEMOoe
(Oapnadom (A. Llsunna) Ha crone
KOHTPACTMPYIOT C COAEPKaHMEM TEKCTOB
MY3bIKa/IbHbIX HOMEpOB. 2-9 KapTuHa
noKasaHa Ha (oHe fekopaumii GunbMa,
BOCCO3/AM0LLMX CNeabl UMUTALMKM BUTBbI,
CO3[AHHbIX NeXauuMu CTaTuCTamu (B
KOHLE CLEHbl OHW MOLHUMAKTCA U
YXOOAT,  YCMAMBa  NMAapOAMIHHOCTb
MOMeHTa).  3Byvawas B apun «[lai,
MepyH, bynaTHbIi Mey MHe no pykel,
apXxauyHag  Nekcuka  NoA4YepKuBaeT
abcypa 06cTaHOBKM, B KOTOPOW PycnaH
(M. NMetpeHKo) uwwet bytadopckuii Mey, a
Takke Beger Oecemy ¢ [onosod,
BbIBEJEHHOM HA 3KpaH KMHOTeaTpa.
O6pa3 rosopsiwien [onossl B noame A.C.
[ywkuHa «Pycnan v Mliogmmuna» cBouMHU
KOPHAMM MPOUCXOAMUT U3  HAPOAHbIX
MO3TMYECKMX CKA3aHUM -  [AHHbIK
NepcoHax ABNSETCA CTapwmuM 6patom
3100 konpyHa  YepHomopa®’. B
nof06HON TPAKTOBKE MOXHO YCMOTPETb
TUNUYHYIO  71P0ANKD,  [IOCTUDOHMKD W
JErepon3aipo - nocTynat o TOM, 4To
«MOHATUIA B0OPA U 313 He CYLLEeCTBYeT» B
LlyXe NOCTMOAEPHM3Ma.

lll peicteue. Mokas HauuHaeT xop
e HauHbl (3HameHuTbIn «[lepcupckui
X0p»), KOTOpbIi SIBASIETCS OQHMM W3
ApKux 06pa3LoB «pycckoro Boctokan',

OoHaKo, MO  MHEHWK  KPUTUKOB,
O0OHOBNEHHbIM  3aMOK  HauHbl B
WHTEpNpeTaLum . YepHskosa

dakTuyecku npeacrasnser coboi kBasm-
3aBefieHne COMHUTENIbHOMO XapakTepa ¢
HanuuMeM  (B0eobpasHOro  rapema,
KOTOpbIM ynpasnseT HauHa. B «3amke»
Haunbl  yepHskoBckuit  Patmup  (10.
MWHEHKO)  BbLIMSIAMT  He  Kak
obonbluaembid  BUTA3b, A  Kak
Bonsiolenne rnamypa. lopucnasa (A.
[eHOauaHckass) npencraBneHa B ponu
«Cepon Mblwwku». Pexuccep Kynupyet
TPAAMLMOHHbIE HOMEpA, 3aMeHSss UX Ha
coBpeMeHHble  TaHupl, 6e33aboTHoe
KpUBNSHME, 3anyCKaHWe CaMOJETUKOB,
KaTaHMe Ha ponukax u T.n. BnonHe
04EBMHO, YTO B OCHOBE PEXMUCCEPCKOrO
noaxoaa 3aN0KeH MpUHLMN
LeKOHCTPYKUNW, /1apoamn W MpOHmH,
CO3AALWMIA OnpeaeneHHbl pe3oHaHC B
COYETaHUN C W3MEHEHMEM MMW3AHCLEH
CaMoli onepbl.

B IV peicteum BonwebHble cadbl
YepHomopa [l. YepHAKoB 3aMeHsIeT Ha
[leKOpauMyu,  CO3AAIOWME  aHTYpax
MCUMXMUATPUYECKON 0OMbHMLDI.

12 Ha npembepe 8 2011 r. nepconax Mapnada s
noctaHoske [l. YepHskoBa cpbiBan ogexgy C
TOpPCA W nonuBan cebds M3 «MUBHOW OYTLINKMY,
BuAeo 6bino B (BOOOAHOM LOCTYNE B UHTEPHETE.
B cnepytowmx noctaHoBkax Aeiicteus Mapnada
OblM OrpaHMyeHbl 3ane3aHUeM Ha CToN.

B Tonoa - xpaHuTenb BonweGHOH Cunbl,
cnocobHoli ybuTb 3n0ro YepHomopa (no3atomy

UMEHHO OH AAET rMaBHOMY repok BONWe6bHbIA
Mev).

" «Pycckuit  BOCTOKY -
XYLOXXeCTBEHHOE ~ HanpaBneHMe B  My3blke
pycckux  komnosutopoB  1860-x  ropos
aHanorMyHoe  eBPOMEeiHCKOMY — OpUEHTANU3MY
(cTunmu3auums nog Boctok).

3CTETUKO-
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Moa06HbIN wramn LUMPOKO
pacnpocTpaHeH B  KUHOMHAYCTPUM U
COBpPEMEHHOW  pexuccype. Pexuccep
TaKe BKNKYAET B AKTEPCKWUA COCTaB
TaTyMPOBAHHOTO TaHLOPA-MACCAKMUCTA U
aHCaMbnb  [yXOBbIX  MHCTPYMEHTOB.
«Mapw  YepHomopa»  3ByuuT  6e3
TPAAMLMOHHOTO MOABNEHUS  [NABHOIO
aHTaronucra. 06pas YepHomopa, Kak
OblI0 CKA3aHO paHee, BOM/IOLQET YepTbl
WHO3EMHOr0 3713, OMACHOCTM M Xaoca,
04HaKo, BCNeACTBME OTCYTCTBMA CamMoro
MepCoHaXa CTAHOBMTCA HESCHO, Kakue
CWbl 3713 MOAPA3yMeBAOTCA B LaHHOM
My3blkanbHOM  (parmeHTe.  M3-3a
0TCYTCTBMA YepHOMOpA B Onepe raBHoM
3/10[1e/iKOI B MOCTAHOBKE CTAHOBUTCA
HauHa, 4TO MOXHO TONKOBaThb Kak
nepeocMbICIeHMe  aBTOPCKOM  TOUKM
3pEHUS MM XKe MCKAXeHWe 3amblcia
nosmbl A.C. TywknHa u onepsl MM.
[nuHku. BTopast kapTuHa BO3BpalLaer
3puUTens B Nep.blid aKT, rae NpepBaHHbIi
baHkeT npogonxaetcs, a Jlioamuny w3
6ecco3HaTeNnbHOro COCTOSIHUS BbIBOAUT
BONWeOHUK ~ OWMHH  BHYTPUBEHHOM
WHbeKuMen. Pexuccepckue  MeTopapl,
MPUMEHEHHbIEe Ha 3TOM 3Tane pa3BUTKS
onepbl, - jgereponzaung  H
LEKoHCTpyKuyms, Hapagy ¢ 3tum B 2011
rogy MOCTAHOBLLMK yCMewHo
MCNONb30BaN MPOBOKALMIO C  LieNbio
3MOLMOHANLHOTO BOB/EYEHHS
ayaUTOpUM.

Pesynbtathl  MccnepoBanma. B
rnpouecce aHanuM3a MOCTaHOBKM U
COOTHOLIEHNS  aBTOPCKOrO  TEKCTa,
PEXMUCCEPCKOr0  MPOYTEHM  aBTOp
MPUXOAMT K CNefyHOLMM BbIBOAAM:

ISSN 2523-4684 eISSN 2791-1241  4(16) 2025

— TNepeHoC AeiCTBUA ONnepbl B ApYryio
3noxy - PacnpoCTPaHEHHbI
PEXMCCEPCKUNA NPUEM, KOTOPbIA MeHseT
CMCTEMY  CMbICNOB,  CYMTbIBAEMbIX
3puteneM  (Hanpumep,  M3MeHeHue
COUMANbHOr0  CTatyca  nepcoHaxen
onepbl).  JTOT  MpOLECC  MOXHO
PacCMOTPETb  Yepe3  CeMMOTUYECKYHO
nNpu3My, aHAM3UPYA U3MEHeHUs B
3HAKOBOW CUCTEME CMNEKTAKNS;

— My3blKanbHas COCTaBNAOLLAS
onepbl «Pycnan u Jliogmuna» M.
[MMHKW B HOBOM MpOYTEHUM He
COBMajJaeT CO CLEHUYECKUM JenCTBUEM
(MPOM3HOCMMbIA ~ TEKCT ~ 4acTo  He
COOTBETCTBYIOT npoucxoasiLemy
CIOXeTY);

— OTCYTCTBME [/aBHOTO 3N10fes B
onepe, a BepHee CMelLLeHWe aKLEeHTa Ha
LpYroro NepcoHaxa - 3T0 U3MeHeHue
HappaT1Ba, U3MEHEHME CEMUOTUYECKOTO
KoAa nepcoHaxa YepHomopa;

— (MelleHWe nepcoHaXen BHYTPU
cemmuocthepbl npousBeneHus: Qurypel,
UMeBLUME LIEHTPANbHOE 3HAueHue B
MCXOOHOM  3MMYEeCKoM  CTpYKType
(YepHomop, Patmup), B nocTaHoBke
nepexogar Ha nepudepuio  HOBOM
BM3YyaNbHOM CeMMOCdepbl, YTO U3MeHsIeT
WX ApaMaTypruyeckylo  QyHKUMK K
NIOTUKY BOCMIPUATMS CODBITHIA

— perepousaums Pycnana u Patmupa
- npeBpalLeHure 13 boratblpei-BuTA3eN
B COBpEMeHHbIX 0bbiBaTeneit;

— B Onepy MpuUBHECEHbI 3NEMEHTI,
XapaKTepHble  Ans  MOCTMOAEpPHU3Ma:
nApanusm CTUnei,
WHTEPTEKCTYaNbHOCTb (BONONHUTENbHbIE
CIOKETHble  JIMHWM,  OTCbUIKM K
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COBPEMEHHbIM ~ peanusiM), UPOHUS ¢
napoans;

— 3MIEMEHTOM  MOCTMOZEPHMUCTKO
3CTETUKM® MOXHO Ha3BaTb
pa3BeHunBaHue Muda fobpa u 3na, 4to
MpOYMTLIBAETCS  Yepe3  U3MeHeHue
BoCnpusaTMa YepHoMopa;

— CTMAu3aums KaKk Amanor
COBPEMEHHOM 1 ipEBHEPYCCKOMN KYNbTYp
Takke MOXET MMeTb  BapuaHT
TONKOBAHMS, BECbMA 3HAYUTENbHBIA C
TOYKM  3peHus  My3bIKOBELEeHuS,
MOCKONbKY OH BEAET K M3MEHEHUI TUNa
fpamatypruv onepbl. 0BbACHUMO 3T0
TeM (aKTOM, YTO CKa304Has, INMYeCKas
onepa B pe3ynbTate peXMCCepCKUX
HOBaLWM " nepeocMblCeHust
CTaHOBMTCS ObITOBOM onepoit. K cnosy,
CIOXET M KOMNO3uuMIo «PycnaHa» B MX
CXOACTBE € Mophonornyeckumu
OCHOBaMM BONLIEOHOM CKA3KW B LENOM
noapobHo pasbupaeT uccneaoBatenb
AA. lepbenesa ([lepbenesa 2000).

— TpaHcdopmauus cemmocdepbl
NpoM3BeAEeHUS: 3NUYeckas 3HaKoBast
CUCTEMA UCXOAHOM Onepbl NepeBOANTCS
B NPOCTPaHCTBO OLITOBOTO, XMACCOBOrO»
BM3yanbHOr0 KoAa, BCNEACTBUE Yero
CMeLaeTcs KyNbTypHOE AP0
NpOM3BEAEHUS U MEHAETCH MeXaHW3M
YTEeHWUSI NePCOHAXeN 3puUTenem.

O6cyxpenne  pesynbtatos. B
«Pycnave u  JliogMune»  3neMeHT
BONWEDOCTBA WrpaeT BaXHY0 poib B
CO30aHMM  CKa304HOM  aTMocdepbl,
yKa3biBas Ha TO, 4T0 Cydbba repoes

3aBUCHT He TONbKO OT UX AeNCTBUIA, HO U
OT CUNI, HAXOAALLMXCS BHE UX KOHTPONA.
B aHanu3upyemoil NOCTaHOBKE [aHHbIN
aCnekT — pexmuccepoM  HUBENUpYeTCs,
MOCKONbKY NOCTMOAEPHUCTCKMIA TeaTp (B
TY. Ha npumepe [l YepHsiKoBa) He
CTPEMUTCA K  EAMHCTBY CTWAI, 4,
Haobopor, XapakTepu3yercs
3KNEKTU3MOM - CMELLEHUEM 3NIEMEHTOB
BbICOKOTO M MaCcCOBOTO  MCKYCCTBA,
TPAZLMULMOHHbIX U COBPEMEHHBIX HOpM, a

TaKXe Aenaet aKLIeHT Ha
3KCNePUMEHTANbHOCTH NMOCTaHOBKM.
MeTof  [AEKOHCTPYKUMM  MO3BONSET

peXuccepy BHECTM B Onepy HOBble
CMbIC/IOBblE NAACTbI, OAHAKO 3TO MOXET
33aTparMBaTb  BOMPOCbI  aBTOPCTBA,
Pa3HOCTM  TO/MKOBAHUS,  YMECTHOCTM
PEXMCCEPCKUX HOBOBBELEHUM, BNUSHUS
Ha ayauToputo U Jpyrue npobnembl
KynbTypHOro  Bocnpusitua.  C - TOYKM
3peHus  cemmocdepHo  mopenn  |0.
JlormaHa, noctaHoBKa  YepHskosa
LLlEMOHCTPUPYET KOHGAUKT KyNbTYPHBIX
KOJ0B. UcxonHas «CKa304HO-
3nnyeckas» cemuochepa onepbl [NUHKH
TepseT CTaTyC LeHTpasbHOW, nepexoas
Ha nepudepuio, TOrAa Kak SAPOM
CTQHOBMTCS BM3YyaNbHbli Kog,
MOBCELHEBHOCTM M MACCOBOM KYNbTYpbl.
Takum obpazom, NpUMeHeHue
ceMnochepHoro NoAXoAa No3BoNseT He
TONbKO 3aMKCMPOBATh GAKT U3MEHEHNS
KYNbTYPHOTO KOAQ MOCTaHOBKM, HO U
00bSCHATL  MeXaHW3M  CMbICIOBOM
TpaHCchOpMaLMK: nepemelleHre TekCTa

15 PacnpocTpaHeHHble NpU3HaKK NPOM3BEAEHMi
NOCTMOEPHA - MPOHMA, WUIpa C LUTATaMK W
KYNbTYPHbIMM KOmaMu,  AEKOHCTPYKLMS!

YCTOIZLIVIBbIX CMbICNOB n CO3HaTeNbHOEe
CMelleHune BbICOKOro 1 MaccoBoro.
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W3 OHOM KYNbTYPHON CUCTEMbI B SpYryi0
NpUBOAMT K (OPMMPOBAHWKD HOBbIX
3HaYeHUA U K nepeonpeneneHuto
(YHKUMIA NepcoHaxen B BOCMPUATUM
3putens. B pesynbtate ycTaHoOBNEHO, YTO

PEXMCCEP  OCYLECTBASIET  MEPEHOC
onepbl B  HOBY) BM3ya/lbHyl) ¢
KyNbTypHYl0  cemuocdhepy, M3MeHss
UCXOMHbIA 3HAaK M €ero BOCMpUSTHE
3pUTENEM.

3aknioueHue. MoppiToXMBaS,
CNemyetT  OTMETUTb,  4YTO  HOBbIE

PeXUCCEpckue MeTodbl CnocobCTBYHOT
He TONbKO OOHOBNEHWKD TeaTpanbHOro
3bIKa, HO M PACLIMPEHUKO TPaHML
BOCMPUSITUS UCKYCCTBA, NO3BONSIA TeATpy
CTaTh aKTUBHbIM Y4aCTHUKOM
06LLeCTBEHHbIX " KYNbTYpHbIX
anckyceuit.  CoBpeMeHHbI - pexuccep,
06pawascb K COBPEMEHHOW 3CTeTUKe
CNOCOBEeH KaK UCKa3UTb 3aMbiCen, Tak 1
UCTONKOBATb C HOBOM TOYKM 3peHus,
MOCKO/bKY BONpOC 06
WHTEPNPETATUBHbIX npegenax
B COBPEMEHHOM MY3bIKa/IbHO-
TeaTpanbHoM KpUTMKE ~ OCTaeTcs

CnuMCoK MCNONb30BaHHbIX UCTOYHUKOB:

ISSN 2523-4684 eISSN 2791-1241  4(16) 2025
OTKPbITHIM 7 npefocTaBnser
MOCTAHOBLLMKAM MPAKTUYECKU MOJHYIO
csobogy. B 10 xe Bpems 6oratenwmni
KyNbTYPHbI# NAACT ONEPHOro UCKYCCTBA
HeceT B cebe LeHHOCTM ApYruX 3MoX,
3HaKOMACb  C  KOTOpbIMM  HOBOE
MOKONEHWe  3PUTENbCKONA  ayauTOpUM
(opMUpyeT CBON XyA0XKECTBEHHDIN BKYC.
[laHHbIi  dakT  qBnseTcs  BecbMa
3HQUMMbIM C TOYKM 3PEHMSI MHOTUX
KYNbTYPHbIX fiesTenen NpoLLnoro Bexa, B
TOM yucne akagemukos [l. Jluxauesa, A.
bepasesa, My3blkoBeaa E.
Ha3akuHCkoro, a Takke COBpPEMEHHbIX
WU3BECTHBIX AMPUXEPOB, UCNONHUTENEN U
KPUTUKOB (A. bepHapa, 0.
Mactpangxenno, J. KasapHosckoi, E.
LogokoBa u ap.) MWcxons u3 cBoeit
CNOXHOCTU M MHOTOTPaHHOCTH, AaHHbIE
BOMPOCbI 7 NpOrHo3upyeMble
noCNeacTus MOrYT CTaTb AaNbHENALUM
npeaMeToM  M3yyeHus B pycie
npobnemaTnku COBPEMEHHOr0
My3blKaNbHO-TeaTPANbHOr0 MCKYCCTBA.

1. Acatynaun, b.P., n O.H. BaraHosa. 2024. «[pemMbepa 1 noctaHoBku onepbl MM, [nnHKu
“Pycnat u NiogMuna” B 3epkane 0TEYECTBEHHON KPUTUKWY. Mup Ky/bTypbl: HCKYCCTBO,
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«K03bl KOPTELL - BAAH CY/1Y» 3NOCbIHAAFbI
OMEN BEMHECIHIH, I'YIHA3 BA/INEMICOBA

PEXXMCCYPACBIHOAFbI CAXHAJIBIK XX9HE
FEHAEPNIK-®UNOCOPUAIIBIK
WHTEPMNPETALIUACHI

AHHOTauus
byn makanaga «Kosel Keprew - bagH Cyy» InocsiHAars! oien besineciHiy [yiHas baanesicosa
DEXUCCYPACHIHAGFEI  CaXHATBIK — KIHE — TEHAEDIIK-PUIOCOPUITIBIK — MHTEDIDETALMICH!
KapacTeipbinagsl. 3eprreyne basH Cyy TYRFackiHbIH Keke BO/MbICh), IMOUNANbIK TabWFaTsl MEH
HIEYMETTIK POSIHIH KA3ipri Tearp Tifil apKbuTbl albITY EDEKIIENKTEDI TaNGaHBIN, HHEN 00pa3sbiH
CHMBOSMKATIBIK XKIHE MIACTHKA/IBIK TYDFBIAG KANATA NaKbIMAAYFA OaFbITTaFaH PEXNCCEPIIIK KIHE
KTEPIIIK LWELLIMAED QHKbIHAANALbI. KOHbIBIMAAFbI [EHAEPAIK YCTAHEIMAAP MEH SHEN AaYbIChIHbIH
MALEHN-INICYMETTIK MaHbi3bl IMOCTbIK MYPaHbl KA3PIT KOFAM KOHTEKCTIHAE KAHALA TYCIHAIDY
TYDFBICHIHAH 3€pAeNIEHES). MaKkanaaa ovien TYIFacbiHbiK EPKIHAIK, TaHAAY KOHE pDyXawu Kyar
WRESNAPbIMEH ONIaHBICH KOPCETININ, Ka3aK TeaTDbIHAAFbI HEN 00Pa3biH MHTEDIMPETAUNANGYAbIH
KaHa OarbITIapbl aiKbIHAANAAb!. 3EDTTEY HITHKENEDI TEATDTAHYLLINADFA, PEXNCCEPTEDIE KIHE
TEHAEDAIK 3EDTTEYIEDMEH ANHANBICATEIH FANBIMAAPFA MPAKTUKA/IBIK TYDFbIAGH NAHAANbI.

TyiiHai ce3pep
e TaKblpbIObl, TEQTP BHEDI, CHMBOJ, HHTEPIPETALNS, CaXHE, MPO-IIOC.

Daiiekces yuiH
Ewmypatosa, A. Maprynankbi3bl, M. 2025. «Ko3bl Kepnew - BagH Cyny» 3nocbiHAafbl

alien beitHecinin [ynHa3 banneiicoBa pexuccypacbiHaarbl CaXHANbIK, XaHe reHaephik-
dunocousnblk uHTepnpeTauuscel. Arts Academy fbuibiMu xypHansl N24(16): 60-74.
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CLLEHMYECKAA U TEHOEPHO-OUIOCOMCKASA
WHTEPNPETALIUA XKEHCKOI'O ObPA3A B 3MMOCE

«KO3bl KOPTELL - bAAH CYJ1Y» B PEXXMCCYPE
['YNIHA3 BAJINEWNCOBOM

AHHOTauua

B CTatve paccMatpuBaeTca CUEHNYECKas M IEHAEDHO-QUAOCOPCKAA MHTEPMPETAUNA KEHCKOMO
06paza B 3noce «Ko3bl Kopnew - basH cyny» B 0CTaHoBKe pexnccépa [ybHa3 bannesincoBon. B
UCCRELOBAHIN SHAMINPYIOTCA OCOBEHHOCTH PACKPLITHS JINYHOCTH, IMOLHMOHSTLHON MPHPOSLI 1
COUNATIBHON posmt BasH Cyny 4epe3 A3bIK COBPEMEHHOIO Tearpa, OnpeseNsioTcs PEXHCCEPCKHE
TIPHEMBI CHMBOSIMHECKOTO U IIACTUYECKOIO IEPEOCMBICTIEHHS KEHCKOIO XaPAKTEDa, AHAMNPYIOTCH
TEHAEPHBIE AKEHTBI TOCTAHOBKN 1 KYJIbTYPHO-COUNATEHOE 3HAYEHNE KEHCKOIO 0/10Ca B CIEKTAKIIE.
[Tokasano, Kaxk 110-HOBOMY TPAKTYETCa INYECKOE HACTEANE B KOHTEKCTE COBPEMEHHBIX LEHHOCTEN,
CBAGHHBIX CO CBOOOAOH, BIOOPOM M LYXOBHON CHIION KeHLy MBI, B pabote paccmarpusaerca posib
KTEPCKNX PELLIEHIIT 1 PEXUCCEDCKONH KOMIO3MUm B YITyONIEHm KeHCKoro obpasza. Crares
CIIOCOOCTBYET OCMBICAIEHHIO HOBBIX HAMDABAEHMT WHTEDMPETALMA KEHCKUX TEPCOHAKEN B
Ka3axCKoM Tearpe. Pe3yibTarsl UCCIELOBAHNS MOIYT ObiTs [T0NE3Hb! TEATPOBELAM, DEXHCCEPIM W
NCCNELOBATENSIM B OONIACTH [EHAEDHBIX UCCIELOBAHM.

KnioueBbie cnosa
KEHCKAA TeMd, Tearp, CUMBOJT, HTEPIIpETauns, CUEHd, impo-3M10cC.

[lng uuTMpoBaHua

EwmypatoBa, A. Maprynankpisbl, M. 2025. CueHuyeckas M reHaepHo-Gunocodckas

WHTeppeTauus xeHckoro obpasa B anoce «Ko3bl Kepnew - basH Cyny» B pexuccype
l'ynHa3 banneincosoi. Hayubiii xypHan "Arts Academy”, N2 4(16): 60-74.
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This article explores the stage and gender-philosophical interpretation of the female character in
the epic Kozy Korpesh - Bayan Sulu as presented in Gulnaz Balpeisova’s theatrical production. It
analyses how the personality, emotional nature, and social role of Bayan Sulu are articulated
through the language of contemporary theatre, focusing on directing and acting strategies that
enable the symbolic and plastic reinterpretation of the female character. The study demonstrates
how epic heritage is reimagined in relation to modemn values associated with women’s freedom,
choice, and spiritual strength, and highlights the cultural and social significance of the female voice
within the performance. The findings contribute to the understanding of contemporary approaches
to representing female images in Kazakh theatre and may be of interest to theatre scholars,
directors, and researchers in gender studjes.
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Kipicne. Kasak donbknopbl - en
PYXbIHbIH, KepiHici, V/ITTbIH,
[YHWETaHbIMbIHA, Ce3iMiHe, MOpa/bAbIK-
3CTETUKANbIK XKYyieciHe TepeH acep
eTkeH acbln KasbiHa. Con donbknopablx
apacblHga  MPO-3NOCTBIK  Kblpnap
epeKLue OpblH anafibl: Maxabbart, Tarabip,
afaMrepwinik neH Tapuxu cabakTap
apKblibl  YATTbIH,  PYXaHu MeMNeKeTiH
aikpiHaanabl.  OHbIH  iwiHperi e
KePHEKTi TybIHAbINAPAbIH Bipi — «Ko3bl
Kepnew - basiH Cyny» - FawWwbIKTbIK NeH
QAINETTINIKTI  [AIPINTEHTIH  KA3aKTbIH
3NOCTbIK,  Xbipbl.  Typkonor M.
Xonpacbeko neH (OAbKAOPTAHYLbI
fanbiM C. A, KackabacoBTbiH, NikipiHwwe:
«Ko3bl Kepnew - basH cyny» Xblpbl -
YATTbIK - (ONbKNOPBIMBI3AbIH, €H  acbin
MapXaHaapblHbiH, - 6ipi,  bipak  byn
Kanbinka on BipaeH xetnereH. OHbIH eH
anFalKbl TYN-CIOXKETI aybi3eki dHriMe
HeMece aHpI3, KW epTeri TypiHae
anTbINGIN,  GONbKNOPAbLIK  TyTaCTaHy
npouecive V-VI facblpnapga TyckeH
bony Kepek» (onpacbekos,
Kackabacos 2002, 16). byn xbip
Facbipnap 60Wbl  aybi3Wwa  aiTbUIFaH,
XanbIKTbl{  CaH  anyaH eHipiepinge
e3repin, TOMbIKKAH HyCKara  Kenin,
kasipri  apebuetke, TeaTpra  kaHe
M3[EHM CaHaHbl XAHFLIPTATbIH KEPKEM
eTke anHanFaH. byriHri TaHma 6yn
KbIPAbIH CAXHANbIK MHTEPRpeTauusanapl
— KNacCuKanblK - ApaMafaH  bactan
3KCNepUMEHTaNbAbl PeXUCCypara AeriH
— Ka3aK TeaTpbiH4A MaHbI3Abl NAACTKA
we. ConapAblH iWwiHAeri eH Kbi3bIKTbl
DafbiTrapablH - 6ipi - Kanubex
KyaHbiwbaes  Teatpbl  CaxHacbiHAa

lynHa3 banneiiicoBa pexuccepnirimer
kowbinsaH «basH Cyny - Ko3bl Kepnew»
CnekTakni. byn Hyckacbl Knaccukanbik
Ma3MyHAbl  CaKTak  OTbIpbIN,  dien
TYKbIPbIMbI, rengepnik TeHAIK,
CMMBO/IMKA MEH NNACTHUKA apKbifbl XaHa
KOpKeMAIK [eHrenre ketepingi.

Kasipri 3amaH Teatp eHepi -
KOFaMHbIH, PyXaHW eMipiHAeri eH e3ekKTi
cananapgbiy, 6ipi. On Tek kepkempgik
3CTETMKANbIK, ~ KYHAbINbIKTapAbl  faHa
eMec, COHbIMEH KaTtap aneyMeTTik,
M3JEHM XXIHe ITUKANbIK Macenenepai ae
keTepeni. Teatp eHepiHgeri oien
DeliHeCiH 3epTTey - TeK KBPKeM
06pa3fbl Tanfay emec, COHbIMEH KaTtap
aneyMeTTiK-OnnocodusnbIK XHe
M3ZIeHM KyObINbICTapAbl TYCiHYAiH bip
*onbl. COHbIMEH KaTap, dneMAiK Teatp

KeHicTiringeri anen TeHAIri
Takblpblbbl  [a  FbiNbIMM  [eHrerfe
KeHiHeH  Kkapactbipbinyga.  Macenen,

Xanblkapanolk 3eptreynepae: «Kasipri
TeaTp KeHiCTiriHae anen aBTopnap MeH
pexuccepnep LWbiFapMalLbInbIK yaepic
GapbiCblHAa ep apinTectepine
KaparaHza reHaepnik TEeHAIK
KaFMAaTTapbiH  yCTaHyra  DBerimainik
TaubiTagel» (Orda et al. 2021, 660)
feniHreH. Kasak TeatpblHia auen
Takplpblbbl XX  facbipAplH,  6acbiHaH
bactan epekile KapKbIHMEH AaMblipl.
byn KeseHme caxHaja YATTbIK CaHa,
epKiHAiK, MaxabbaT neH aHanbik Kacuer
VFbIMAAPbIHA  KaHAWwa  ke3kapac
kanbintactbl.  OcblHAai  TakbipbinTap
apKbiibl - Teatp  KOFaMOafbl  dWenpin
OPHbIH, OHbIH TaFabIpblH, WKI 31EMiH
KIHE PYXaHM KYLLIH KepCeTyAiH epekLue
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TiNiHe aiHangbl. OMen TaKbIpbIObIHbIH,
@3ekTifniri  Kasipri  Kofamga  Aad
baceHzereH xok. KepiciHwe, aneymeTtrik
TEHAIK, TeHAepAiK pengep MeH pyxaHu
KaHFbIPY Macenenepi ascblHAA 0 XaHa
MafblHafa ue bonyna. Teatp CaxHachbl
OCbl  YAepIiCTepAiH KepkeM  arHacl
icneTTi, KoFampaarbl dienmiH, OelHeciH
TangayOblH, — X9HE  OHbl  KaHAWA
NaibIMAAYAbIH  MaHbI3abl  KeHiCTiriHe
anHanAbl. INOCTbIH KBPKEMAIK 60NMbIChI
MEeH Ma3MyHObIK KypblibIMbIHAA dien
beliHeci epekwe MaHre ue. basH Cyny -
TeK falblK Xap faHa eMmec, 0N pyxaHu
epKiHAIK NeH afaMAablK KaCWeTTiH, anen
napacatbl  MeH Tayencis  TaHzay
KYKbIFbIHBIH,  CMMBOMbI.  KepHekTi
KasyLwbl, apamatypr, fanbiM M.0. dye3os
bagH cyny  TynFacelH  Obinanwa
cunaTTangabl: «basH — akbingpl, OPHLIKTbI
MiHe34i Kpi3. O3iHiH cyiicneHwinik
Ce3iMiH aXanaaH Aa Xofapbl 6aranainapl,
OFaH Kip XyKTbipMaitabl. OHblH Maxabbat
KONbIHAAFbI KACKETTI epAiri - Xep xy3i
[ACTaHOAPLIHAQ, €H KepkeM yArinepae
FaHa YWbIPACaTbiH 30p KACWeT peTiHfe
cypettenegi» (dyesos 2014, 222).
CongpblkTaH 6yn 06pa3 Kasipri 3aMaHfbl
Tearp CaxHacblHAA aHalLa
WHTEpNpEeTaLMANAHbIN, FeHAEepAiK XaHe
oNeyMeTTiK  Macenenep  TYpFbICbIHAH
aHA KbIPbIHAH  KApacTbipbiaybl aca
e3eKTi 060bin Tabbinagpl. Ocbl TypFbifaH
anfaHaa, lynHa3 banneiiicoa
pexuccypacbiHaarbl «basiH Cyny - Ko3bl
Kepnew» cnekTakai Kasak 3nMKanblK,
AICTYPiH Ka3ipri 3aMaH 3CTeTUKACbIMEH
YWTACTbIPbIN,  KNACCUKANbIK — MITIHAI
XaHa CaxHanblK Tinge ceinete binyimeH

ISSN 2523-4684 eISSN 2791-1241  4(16) 2025

epekweneHeni. Pexwuccep aien obpasbl
apKpiibl TeK Maxabbar neH TaFabip
M3CeneciH faHa eMeC, KOFaM MeH
TYNFaHbIH, iWKi epKiHAIKKe YMTbUIbICHIH,
PYXaHu Tene-TeHaikTi i30eyiH
beiiHeneiini. CoHbiMeH Kkatap, Oyn
TaKbIPbIMTbIH,  ©3€KTiNiri  TeatpraHy
FBITbIMBIHBIY, ~ aHA  SAiCHaManblk
DafbiTTapbIMEH - reHgepnik  Tangay,
M3[EHM CMMBOM3M XXBHE CaXHaMblK
WHTEpNpeTaLus TeopuscbiMeH cabakTac.
Kasipri anempik Teatp Taxipubecinae
9Men  pexuccypacbl MeH aBTOPbIK
Ke3KapaCTblH, MaHpi3bl apTbin  Kenepi
(Reichl 2021, 48-50). Ka3ak teatpbiHaa
fa anen LWbIFAPMALLbINbIFbIHBIH
Ketepinyi - YATTbIK  ©HepaiH
[aMYbIHAAFbl XaHA KE3EHHIH aliFafbl.
CoHbIMEH  KaTap, anempik  Teatp
ToXipubeciHgeri anen TakblpbiObIHbIK
KepiHici MeH Scopus 0a3acbliHAaFbl
3epTTeynepre CyMeHe OTbIpbiN, dKen
TaKbIpblObIHbIH KOFaMAarbl
MaHbI3AbINbIFbIH - AMKbIHAAY Ke3enesi.
byn Makcat anukanblk A3CTYp MeH
Ka3ipri TeaTpAblH, @3apa
bIKNaNAACTbIFbIH, YATTBIK LYHUETAHbIM
MeH reHAep/iK YCTaHbIMAAPAbIH CaXHa
TiNi  ApKbINbl KOpiHIC TabybiH awbin
kepcetyre 6arbiTranFaH. COHbIMEH KaTap
3epTTey Kasak TeaTpblHbIH 3aMaHayu
PeXWCCypacblHAa  dien  Ty/FaCbIH
OpTaNblkka  WbIFAPY  TEHAEHUMSCbIH
anKbIHAAN,  GONBKNOPAbIK ~ MITIHHIH
OyriHfi  M3[eHM  KEHiCTikTe  KaiTa
KAHFbIPYbIHbIH,  FbIbIMM  HEri3fileMeCiH
YCbIHafbl.
3eprrey
apicrepi.

Matepuangapbl  MeH

byn 3eptrey Matepuansbl
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peTiHge ActaHa kanacbiHaarsl Kanubek
KyaHbilwbaes atbiHoarbl MemnekeTTik
aKaneMusblK Ka3ak My3blKa/biK Apama
TEaTPblHbIK  CaXHACbIHAA  KOMiblFaH
«basH cyny - Ko3bl Kepnew» cnekrakni
anblHAbl. KOWbINbIMHBIH, pexuccepi -
[ynHa3 banneiticoBa. byn  TybiHAbI
Ka3aKTblH, ~ eXenri FalWbIKTbIK  Xblpbl
«Ko3bl Keprew - basH cyny» 3n0CbIHbIK

XaHa 3aMaHzbIK CaxHanbIK,
WHTEpnpeTaumsacel  6onbin  Tabbinagpl.
3eptrey  6apbiCbiHAA  KOMbINbIMAAFbI

onen BeliHeCiH awyparbl pexuccepnik
WwewiM,  aKTepAik  OWbIH  MeH
NNACTUKANbIK ~ KepiHicTep  TanfaHfbl.
[ynHa3  banneiicoBa  Knaccukanblk,
3NOCTbl  OYriHFi  3aMaHHbIH,  pyXaHu
KeHicTirimeH  cabakTactbipbin,  basiH
OefiHeCiH  3aMaHayu  dHengiH  iwki
epKiHAIr MeH TaHOAYbIHbIH CUMBObI
peTiHoe YCblHFaH. 3epTTey BapbiCbiHAA
DipkaTap KeleHAi aAicTep KONAAHbINABI:

Kepkemaik-Tangamanslk — agic -
CNeKTaKAbAIH  KypbinbiMbl,  6eiHenep
KyMeCi MeH pexuccepiik ewimaep
TepeHiHeH capanaHabl.

CanbicTolpManbl - Tangay oafici -
3NOCTHIK TYMHYCKA MEH Ka3ipri CaxHablK
WHTEpNpeTauua apacbiHAAFbl MOeAnbiK
KOHE Ma3MYHAbIK ailblpMaLLblbIKTAPAbI
aHbIKTayFa MyMKiHAIK Oepai.

Kepkemaik-3cTeTukanblk,  Tangay
OapbiCbIHAA  CMEKTAKMbAIH,  CaXHaNbIK,
wewimpepi - be3eHgipinyi, aktepnik

OWblH, My3blKablK XSHe BM3yangpl
3MeMeHTTep - TapuXW  WbIHABIKTHI
KETKi3y TYPFbICbIHAH KeleHaj
OaranaHpl.

MazeHn-CMMBONABIK Tanaay dAici -
anen BeiiHeCiHiH MIHAIK XaHe aeabiK
KbIpNapbiH, OHbIH, Ka3aK MaIeHWeTIHaer
PYXaHM-3CTETUKANbIK MaHbI3bIH allyFa
DarbITTangpl. Ocwl dicTepaix
yinecimai KOJIAQHbINYbI «basH
cyny-Ko3bl  Kepnew» cnektakniHgeri
onen 6eiHeCiHiH, TepeH Ma3MyHbIH,
pexuccepnik WHTEPNPEeTALMAHbIH
epeKLWenikTepiH XaHe VATTbIK TeaTp
KeHicTirinaeri Kepkemaik i3feHicreppi
KaH-KaKTbl ~ KApacTbipyFa  MyMKIHAIK
bepai.

Takpipbin 60ibIHILA dpe6ueTTepre
wony. Kazak Gonbknopbl MEH 3NUKaNbIK
A3CTYPi = YT PYXbIHbIH, TAPUXM XaL, NeH
3CTETUKANbIK ~ TaHbIMHbIH,  KepiHiCi.
ConapaplH, iwiHoe «Ko3bl Kepnew -
basH cyny» 3nocel - Maxabbar ne
AAAMreplWinikTiv, - MIHFiNIK  MaeanblH
OeliHenenTiH,  Ka3ak  MOEHMETIHIH
CMMBONABIK KOABIHA aliHaNFaH TybIHAPI.
byn 3noc facbipnap 60ibl aybi3 anebueTi
apKblbl CaKTanbin, KemiH xaszba xoHe

CaxHanbIK, HyCKanapaa aHa
WHTEpNpeTaumMaAnblK, ~ Cunatrapra  ue
bongpl. XX facbipdblH  eKiHwWi

XapTbiCbiHaH 6acTan, artanfaH 3Mocka
KaTbiCTbl  3epTTeynep  (HONbKNOPTaHY,
apebuetTany K3He TeaTpTaHy
TYPFbICbIHAH ~ KeH epic angpl. byn
3MNOCTbIH,  KOPKeMAIK OONMbICbI  MeH
Tapuxu TabUFaTbIH 3p Ke3eHae KenTereH
FaNbIMAAP XaH-XaKTbl 3epTTereH. Aca
kepHekTi fanbiM M. Xonpacbekos ne
anedbuettanywsbl CA. Kackabacos (2002)
KbIPAbIH TAPUXM-TEHETUKANBIK HEri3aepi
MeH Ka3ak (ONbKIOPbIHbIH, TEOPUSCHIH
3epTTece, Apamarypr, fanbiM M. dye3os
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(2014)  nupo-3nOCTbIK  XblpAAPAAFbI
onenaepaiH afanapiFbl MeH Maxab6arbl
VAT PYXblHbIH KOPKEM KOpIHICi eKeHiH
aran etegi. DonbKNopTaHy OafbITbIHAAFbI
eHbektepae (Oshanov 2025, 14) «Ko3bl
Kepnew - basH cyny» Xblpbl XanblK
OHriMeney  [ACTYpiHIH,  KepkeMmpik
MekTebi peTiHae KapacTblpbiibin, OHAQ
onen OeliHeCiHi{ TypaKTblbiFbl MeH
OHbIH, CUMBOIMKANbIK PONiH anKpIHAAYFa
6aca Ha3ap aymapbiiaabl. MaceneH,oain
PakbiMOB Oy XbIpAbIH  Xa/bIKTbIK
basHmay AICTYpiHAeri epekiwenikTepiH
Tanaan, basHHbIH TYNFAChl apKbUbl Ka3ak
OMeNiHiH,  NapacaTTbiNblifbl  MeH  iLKi
PYXaHM  Ta3anblfblH  CUNATTANAbI
(Rakhimov 2024, 115). An Giilhan Atnur
aTanMblw 3noctarbl «geyik motifi» (Oyrbl
beiiHeci) apkbuibl diien Taburatbl MeH
PYXaHW HI3IKTIKTIH KOPIHICIH Tanaaniabl
(Atnur 2010). byn 3eptTeynep XblpablH
CUMBONJBIK XY/AECiH Tanaayaa MaHbi3abl
SAICHAMANbIK  Heri3  KanbiMTacTblpFaH.
CoHbIMeH kaTap, Mapmapa
YHUBEPCUTETIHIH, 3epTTeywici XblpablH
MOTIHAIK HYCKanapbl MeH O0napapiH
TINGIK, KYPbINbIMAbIK epeKLwenikTepiH
XYienen, FbiNbIMU aliiHaNbIMFA eHri3rex
(Kuanigbayev 2000). byn 3eptTey Kasipri
TEATp CaxHaCbiHAA 3MOCTbIH, 3aMaHayu
Tinge KanTa eMip cypyiHe
dunonorusnblk  kaHe MageHn Hasa
KanbinTacTelpAbl.  Kasipri  kesengeri
3epTTeynepae  KbipAblH  CaXHabIK,
KaHFbIPbIFbl  MeH  diien  BerHeCiHiH,

ISSN 2523-4684 eISSN 2791-1241  4(16) 2025
TeaTpaafbl  3BOMIOLMACH  KeHiHeH
kapactblpbuiyfa.  Bhattacharjee 3
eHberinge  Teatparbl  reHAepnik

[MHAMUKaHbI, SMeNSiH, CaxHanblk dpeKkeT
neH OWNIK KypblIbIMbIHAAFbI  OPHBIH
TaNfian  OTbIpbIN, oKen aKTepnepai
WbIFapMALLbINbIK, 6OCTAHABIFbIH «PYXaHM
areHTTik» YFbIMbIMEH BainaHbICTbIpaapl
(Bhattacharjee 2025, 90). byn nepektep
anen beiHeCiHiH CaxHaga MIAEHM XaHe
ANeyMeTTiK TYpFbIAaH KanTa
MafblHanaHybiH  ganengendi.  Kasak
TeaTpTaHy fblnbiMbiHAA b.K. Hypneiiict
TepeH, 3eptTereH. On Kasipri kasak Teatp
PEXMUCCYpPACbIHbIH,  TEOpUACbl  MeH
ToXipubeciHe Tanfay xacan, 3aMaHaym
KOWblMbIMAApaa  anen  06pasbiHblH
CaxHanblK ~MHTEpPRpeTaumsiChl  YATTbIK
LYHMETaHbIMMEH KaTap, dNeyMeTTiK-
GunocodmanbIK  KOHTEKCTE  KaHala
MaFblHara 1e 60/bIN OTbIPFAHbIH aTabl.

Ko#binbiM Typanbl aknaparrap MeH
TEaTp  CbIHWbLINAPLIHLIY,  MiKipnepi
«EremeH KasakctaH» raseTiHgeri Makana
MeH  «Ka3akCTaH»  pefaKumsChbiHaH
aNblHFaH.

3eprrey HaTHKenepi KoHe
Tankbinay. Kasak donbknopol - en
PYXbIHbIH, AHACI, YNTTbIH, AYHUETAHbIMbI
MeH 3CTETUKabIK Ta/lFAMbIHbIH, KEPIHiCi.
On  XanbKTblH, ~Ce3iMAiK, MOpanbAblK
KIHE pyXaHu eMipiH berHeneliTiH bara
xetnec MajeHn Mmypa. Con  6am
(GONbKNOPNbIK MYpaHbIH, iliHAE MpPO-
3MOCTbIK XbIpNap epekLue OpbiH anafpl.

6 BK. Hypneitic, «Ka3ip Lekcnupai Koibin
TaHKanAbIpa anMaiicelb...», Jazag adebieti, 6
anpenst 2021 r,

https://qazagadebieti.kz/28321/azir-shekspirdi-
ojyp-ta-aldyra-almajsy
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Onap apkbiibl xanblk Maxabbar new
TaFOblp, aAJAMrepwWinik neH oAiner,
ePKIHLIK MeH  dneyMeTTiK  TeHAiK
MaCenenepiH KepkeM TiIMEH XeTKi3ep,.
OcbiHAalh  MBHFIMIK  TaKbIpbINTapAbl
KeTepreH TybIHAbINAPAbIH, iWiHAEr eH
WOKTbIFbI Ouiri — «Ko3bl Kepnew - basiH
Cyny» 3nocbl. byn xblp Faceipnap 60l
Ka3aK XaNKblHbIH PYyXaHu OO0NMbICbIH,
3CTETMKANbIK ~ KoHe  afamrepuuinik
KYHAbIIBIKTAPbIH -~ CaKTan,  yprnakTaH
YPNaKKa XXETKeH pyxaHu Ka3blHa 60/bin
Tabbinagbl.  Jnoctblf,  20-4aH  actam
HycKacbl 0ap, Oyn OHbIH  XanblKTblK
CUNaThl MeH eMIpLeHAIriH fanennenai.
OfiebueT KaHe BHep MHCTUTYTbIHbIH
Mpek  Komkasbanmap  kopbiHaa 21
HYCKACbl CakTanFaH. XKolpaplH, TypAi
HyCKanapsl  9p  OHIpAIH  TingiK
epekweniktepi MeH OpbIHAAYLbIHbIK
[ApanblfblH  CaKTAW OTbIPbIM, aybI3Wa
OICTYPAIH  Y34iK  YATICIH - KepceTeai.
JIpo-3n0C XaHpbl - 3NKKanbik 6asgHaAy
MeH JIMpUKaNbIK  Ce3iMHiH  TOFbICI,
a[aMHbIH,  iWKI pyxaHu oneMmi MeH
KOFamAarbl OPHbIH beiHeNelTiH Kypaeni
kepkeM dopma. byn xaHpablH 6acTbl
epekweniri - OKWFaHblH, TeK CbIPTKbI
[aMYbIH eMeC, KeninkepaepaiH, iLuki xaH
AYHWECIH, Ce3IMAIK KYHiH, agamrepLinik
K3HE MOpanbblK, TaHAAYNapbiH TepeH,
cypetteyinge. «Ko3bl Kepnew - basH
Cyny»  Xbipbl  OCbl  KaHPAbIH
KNaccuKanblK, YArici peTiHae Maxabbat
NeH epKiHAIK WOeACbiH  [apinTeni.
«Ko3bl Kepnew - basH Cyny» gactambl -
Ka3ak ~ oAebMeTiHiH  aca  KyHabl
MypanapbiHbiH, 6ipi. On Tek FaLWbIKTbIK
XMKasiHbl DasiHAAN KaHa KOWMali, YTTbIH

LYHUETAHbIMbIH, afaMrepLinik eawemiH
KOHE ICTETUKANbIK MAEaNbiH KepKeM
obpasgap apkbinbl naw etedi. byriuri
TaHza byn 3n0C B3iHiH KOPKEMLAIK XoHe
dunocopuanbik,  TepeHairiH - cakTan
OTbIpbIN, KaHa CaxHanbIK,
WHTepnpeTauManapAa Kaita XaHFbipbin
kenedi. COHbIH KapKblH MbiCanbl -
Kanubek  KyaHblwbaes  aTtbiHAafbl
MEMIEKETTIK  aKafeMM/IblK  Ka3ak
My3bIKa/lblK ApaMa TeaTpblHAA pexuccep
l'ynHa3 bannenicosa koiiraH «basiH Cyny
- Ko3bl Kepnew» cnektakni. Pexxuccep
arayapl dfeni aybICTbIpbIn, aien ecimiH
DipiHWi KO apkplabl bagH OeliHeciH
OpTanbIKKa LWblFapagbl. byn - Kasipri
KOFamMAaFbl dWeNndiH  epKiHAiri, iwki
ANeMi XIHe pyxaHu Kypeci Typainbl OM
TaCTaWTbiH  PEXMCCYpanblK — LWeLiM.
benrini Teatptanywsl b.K. Hypne#nic:
«Ka3ak Teatpbl 3NeMAiK [AeHrenre
KeTepinciH fecek, eH anabIMeH e3iMi3giH
YATTBIK KYHZbIIbIKTAPbIMbI3Abl
TaHbITaTbIH CnexTaknbaep KOt0
KepekTiriH xui antbin xypmi3. Cebedi,
VATTbIK PYXbl MbIKTbI, TaMbIPbl TEPeHre
KETKEH CMeKTaknb faHa e3re XXYpTTbl
KbI3bIKTbIpapbl €63Ci3», - [Aen aran
kepceTeai. byn nikip kasipri caxHanblk
eHepAiH 6acTbl 6aFbITbiH - aliKkplHAAN,
VATTbIK PyX NE€H MJAEHM TaMbIpAblH,
TeaTp [faMybl YWiH Wwewywi pen
atkapatbiHbiH - ganengeini.  Ocbl
TypFblaaH anfaHaa, . banneiicoBaHbIH
«basn Cyny - Ko3bl Kepnew» cnektakni
[97 OCbl YCTaHbIMFA Hxayan 6epepi.
Pexwuccep ynTTbIK  3MOCTbIH,  AICTYpAi
Ma3MyHbIH ~ CaKTalh  OTbIPbIM,  OHbI
3aMaHayu CaxHanblK Tinge kaHawa
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xetkisreH.  CnekTaknbie — Ka3aKTbiH,
pyxaHu 60NMbICbI, CaNT-A3CTYpi  MeH
(onbKNOpNbIK  CMMBOAAAPLI  Ka3ipri
KepepMeHre  TYCIHIKTI  KepkeMAik
dopmana OeinHeneHedi. byn - ynTTbIK
KYHAbIIbIKTApFa HEri3aenreH, COHbIMEH
bipre xanblkapanbik AeHrenae TyCiHiKTi
60/1a anaTbiH KBPKEM CUHTE3AIH KOpIHiCi.

[ynHa3 banneiicoBaHblH,  KOWbIIbIMbI
AICTYpni  donbknopnbik  Heri3  GeH
3aMaHaym Tearp 3CTeTUKACbIH

YWITACTbIPY apkpiibl epekwenereni. On
donbknopabl Tek Tapuxu Mypa peTinge
eMec, OYriHri KoFaMMeH YHOeCeTiH Tipi,
[MHaMUKaNbIK eHep (opMacbl peTiHae
yCbiHaabl. [ynHa3 bannenicosa - Kasipri
Ka3ak ~ Teatp  pexmCcCypacbiHAaFbl
KepHeKTi TynFanapapiH, 6ipi. On e3iHiH
WbIFAPMALLbIBIK  i3AEHICIHAE  YATTBIK
TaKpIpbil  MEH  3aMaHayu  CaxHanblK
(opMaHbI TOFbICTbIPbIN, 9eN TabuFaTbiH,
PYXaHW epKiHLIK NeH iWKi 3NeMHiH,
KYPeCiH Ha3iK MO3TUKaNbIK TiNMeH
KeTKize bineai. Pexuccepain
eHbekTepiHae cuMmBONAbIK GerdHenep
XyAeci  MeH  nnacTMKanblk — Tearp
ToCinaepi MaHbi3gpl OpbiH anagbl. On
MO3TUKANbIK TEATP» VFbIMbIH YATTbIK
CaXxHa  KEHiCTiriHe  eHri3in, Kasak
APaMaTyprusicbiHa XaHa PeXMCCypanblk
TbIHBIC 6epin xypreH webepnepAin bipi.

«basH  Cyny - Ko3bl  Kepnew»
cnektakniHpe  banneiiicoa  aien
TYNFACblH  WbIFAPMaHbIK,  OpTaNbIK,

@3eriHe WblFapa OTbIPbIN,  AICTYPAI
OKMFaHbl Ka3ipri 3aMaH KOHTeKCiHae
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KaHaWa UHTepnpeTauuanaiapl.
«CaxHaHblH, be3eHgipinyi ae Tbim benex.
Tept Me3ringiH, kepiHici. Cy >xaracbl.
Arawtap. Kewneni emip  kepiHici.
Peksu3utTepre epekiue M3H
bepinren’». byn anemeHTTEp YaKbIT NeH
TaFablpAblH, MaxabbaT neH MIHiMIKTIH,
TYTaCTbIFbIH Bingipesi. basHHbIH, Kbi3bia
Xibek MaTameH opanFaH OelHeci -
Maxab0aTTbiH, pyxaHu BaiNbIKTbIH XIHE
TOYeKengiH, KepiHici, an cy MeH an -
a[aMHbIH, ilKi XaH AYHMECiHIH TepeH

KO3FanbiCblH  beiiHeneiai.  MyHaai
CMMBO/IMKA apKpbl pexuccep
KepepMeHre  TeK  OKMFaHbl  eMeC,
IMOUMANBIK,  K3He  dunocodusnblk

acepai katap xetkiseni. lnactukanbik
WewiMaep KOMbINbIMHbIH, 3CTETUKANbIK,
@3eriH Kypaiapl. Keiibip kepiHictepae
(63 eKiHWIi NAaHFA bIFbICHIMN, AKTEPAIH
[leHe KMMbINbl, MWapa, TbiHbICbI MeH
bIpFaK ~ apKbinbl WKI  Ce3iM  anemi
awbinagel. byn Tacin - bannenicosa
CTUNIHE TIH «NNACTMKANbIK N033us». On
apKpl/bl CaxHaga BM3yanapl
MeTadopanap Tyafpl: Cy TONKbIHbI -
YaKbITTbIH, afbICbl, XenaiH Tepbenici -
PYXTbIH, ~ KO3fanbiCbl, an  basHHbIH
KO3FanbiCTapbl -  dHeN  XKaHblHbIH
ePKIHLIKKe YMTbIIbICHI PeTiHAe KOpiHiC
Tabagbl. COHbIMEH KaTap pexuccep
TpareausinblK SKeiHiH, 3MOLMOHaNAbIK
CaNMarblH  KEHiNgeTy  MakcaTbiHAa
KOMELMSIbIK  KOHE  KOPKEM-KMUSNAbIK
KypbiibiMaap  webep  Ko/nAaHagbl.
[poTeCcK nNeH CMMBONABIH,  TOFbICYbI

7P, Caitnaykpbi3bl, «“baH cyny - Kosbl Kepnew”
MpeMbepackl KOPEPMEH Ha3apbiHa YCbiHbIAbI,

Qazagstan, 20 WIOHS 2022 r.,

https://qazaqgstan.tv/news/159980
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CNEeKTAKNbAiH, ~ KOPKeMAIK  KeHICTiriH
KeHeWTin, KepepMeHre Typni AeHrenge
acep eTyre MyMKiHaik Oepeni. dcipece
Konap meH Kapabait beliHenepingeri
CapkasM  MeH  MpOHMS  apKbinbl
ANEYMETTIK CblH XIHE PyXaHW KOHTPACT
bepinreH. Pexxuccepnik WewWiMHiH, Tafbl
Oip  epekweniri -  My3blKanblK
fpamaryprus. Opkectp MeH 3aMaHayw
dYeHOEpAiH  Katap  KOAAaHbinybl
L3CTYp/i  X3He  Kasipri  M3fieHu
KOATApAbIH, yinecimMiH kepceTeai. MyHaa
VATTbIK aCnanTapablH YHi MEeH 3aMaHayw
bIPFAKTbIH ~ CMHTE3i  OpbiH  anbin,
CMEKTAK/bre XaHa akyCTUKaNbIK KEHiCTiK
bepeni. byn Tocin  donbknopabl
3aMaHayM CaHada KalTa >KaHFblpTyFa
OarbiTTanfaH. [ynHa3 bannewicoBaHbIH
«basn Cyny - Ko3bl Kepnew» cnekrakni
- Ka3aK Teatp  pexmccypacbiHaa
OnbKNOpAbIK  3NOCTbI  3aMaHaym
Gunocopuanbik Apamara auHangblpFaH
MaHbi3pl  KepkeMaik  Kybbuibic. On
IMeNAiH PyXaHu dN1EMiH XaHa KepKeMaiK
[leHreiiae alwbin, KepepMeHAi YATTbIK

MOAEHMET  NeH  Kasipri  3aMaH
apacblHoafbl  OMANorka  LWaKblpapl.
Pexxuccep basH  Cynyapl  pactypni

donbknopnblk Keinkep peTiHae emec,
3aMaHaym Ke3KapacneH KanTa
KapacTbIpbiM, OHbIH, LUK NCUXONOIUSICbIH,
€PKiH TaHAAYbIH XIHE Ty/FaNbIK MiHE3iH

aHa  KbipblHaH  awapbl.  AKTpuca
COMAaFaH obpas KBpEepPMEHHIH,
CaHaCbIHAAFbI KanbinTackaH

POMaHTUKaNbIK Hemece uaeanfaHraH

basH obpa3sblHa  yKCamaidpl, KaiTa
mynge 6acka OONMbICKa Me KaHa
Kewinke aiiHanagbl. «<byn basHHbIH OyFaH
[leviH 6i3 kepreH basiHaapra yw kaiHaca
copnacel KOCbIIManabl. Mine3
TYPFbICHIHAH [a, MEHTaNUTET XKaFblHaH
fa. KuiM  Kuici  MeH XypiC-TypbiCbl,
CaxHajafbl eMmip Ccypyi TypacblHAafbl
aHriMe TinTi Genek». ®basH OeiiHeci -
CNeKTaKNb/iH 3CTETUKANBIK api
dunocoduanbik e3eriH Kypanapl. AkHueT
OpblHTan comaaraH basH - HI3IKTIK neH
Kancap/blKThl, CE3iM MEH CaHaHbl KaTtap
anbin xypreH kypaeni Tynfa. OHbIH iwKi
[paMacbl - 9Men pyxblHblH, Kypeci MeH
Maxab6ar anAbiHAAFbl  afaAnAbIFbIHbIH
KepiHiCi. AKHMET aKTpUCanblK MAACcTUKa
MEH [aybiC WHTOHAUMSCHIH  webep
naiganaHa otbipbin, basHHbIH  XaH
TOJKBIHBIH, CYWICNEHWINiri MEH pyXaHu
apnanbicbli ~ KepepMmeHre  TepeH
KeTKi3esi. opbip KO3FasbiCbl,
Ke3kapacbl, TINTI YHCI3 CaTTepi pe
NO3TUKaNbIK MasMyHFa Tonbl. On HI3iK
FALIbIKTAH TaFAbIp TONKEriHe Kapcbl Typa
anaTtblH 6p MiHe3Ai anenre anHanagbl -
byn TpaHchopmaums  SMenpiH  iwki
3BOMOLMACHIH  DeliHenenai.  KyHikei
(AMHyp XKetnicbaesa) MeH Maknan
(AnTbiHali Herepbek) beliHenepi apkbibl
anen 9NEMiHiH, KOMKbIPAbINbIFbI
ankpiHaanaasl. AiHyp XetnicbaeBaHbiH
KyHikeii - cabblp MeH AaHanbIKTbIH, an
AntbiHait  HerepbekTiH, Maknanbl -
3MOLIMOHANAbIK LIbIHAWBIIBIK NEH iLKi
HI3IKTIKTIH beliHeci. Onapgpi,

18H. Xymabaii,
Kazaxcran,

«byn-backa basH», Fremen
2022 .

https://eqemen.kz/article/316068-bul-
%E2%80%93-basga-bayan
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CaxHadaFbl  ©3apa  KapbIM-KATbIHACI
aien OOMbICbIHBIH, TYpAi KplpAapbiH -
MeWipiM MeH KypecTi, CyHiCneHwWiniK nex
YMITCI34iKTi KaTap awagpl.
CnekTaknbaeri Herisri apamMatyprusinblk
xeninepain 6ipi - basH 6GentHecimeH
TbIFbI3 6ANNAHBICTLI ep KeWinkepnepaix
JpeKeTTiK ~ XKSHe  MCUXONOrMAMbIK
MOTUBALMANAPbI. Kapabait MeH
KomapablH MiHe3gik OafblTTapbl MeH
Wewimaepi  basiHHbIH - TaFabIpAbIK
TaHOAYNAPbIH aiKbIHAAN, OKUFAHBIH, iLLKI
KOHDAMKTICIH KYPaHTbIH bacTbl
TeTikTepaiH OipiHe aliHanagpl. ocipece
KapabalifblH 9Kenik yCTaHbIMbl, OHbIH,
basnra KaTbICTbl kabbingaraH
dNeyMeTTiK-MaeHn Wwewimaepi basH
DONMBICbIHbIH, ALbITYbIHA bIKNaN eTesi.
byn 06pa3 apkbubl Ka3ak KOFAMbIHAAFbI
OMengiH, epKiHAiK, TaHAAY XaHe dKenik
Bunik apacbiHAaFbl KAHLWbIbIFLI KOPIHIC
Tabagbl. Kopap OeliHeci ne basiHHbIH,
iLKI ApaMacbiH TeperaeTeTiH MaHbl3abl
KOMMOHEHT peTiHae KepiHedi. OHbiH
bagHra GarbiTTanFaH opekeTTepi MeH
MOTMBALMACHl  Xanmbl  Tpareausbik
LUMENEHICTIH KyleriHe ceben Oonbim,
basH - Ko3bl -Kopap ywraraHbIHAafbI
NCUXONOTUANLIK, Tene-TeHAiKTi by3afbl.
KopapapiH basiHFa fiereH KyLwWTap/biebl
MeH MaKcaTka KeTygeri  eKTeMmairi
amnen DelHeciH awwaTbiH
IMOLMOHANABIK-AMHAMMUKANbIK OHTEKCT
kanbinTacTbipagpl. OcbiFaH 6aiNaHbICTbI
KomapablH 00pasbl  basHHbIH pyxaHu
Ta3aNbifblH, epik-xirepiH KIHe
Maxab0aTka afanabiFblH aKbIHAAMTHIH
KapaMa-KapCbl Kyl peTiHae Kpi3MeT
atkapagbl. Ocbl eki ep KeMinkepAin
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basHMeH  GainaHbiCbl  CNEKTaK/bAIH
MaFbIHaNbIK KYPbUIbIMbIH TOMbIK TYCiHyre
MyMKiHAiK  Oepeni. basH  beitHeci
ONapAbIH,  APKANCHICbIHbIH,  iC-dpekeTi
apKblibl aHA KbIPbIHAH AWWbINbIM, dHen
TYFACbIHbIH,  ApaManblk  CanMagbl
Kywenepni. HatwxeciHae cnektaknbzeri
reHAepnik,  NCUXONOTUSNbIK — XKSHe
ONeyMeTTIK  KaTblHacTap  XyMeci
KypAeneHe Tycin, basH 06pa3bl opTanbik
CeMaHTUKAbIK, TYMiH peTiHae
ankpiHaanagsl.  Kapaban  peniHgeri
Xacynau Epbonat - gactypni bunik new
MaTepuanfblk  MYAAEHIH  CUMBONbI.
OHblH,  OeiHeci apkpiibl  KOFaMAaFbl
oKenik Ounik neH aneymeTTik forManap
CbiHanafbl. AKTEepAiH OWblH  M3Hepi
baiicangbl, kel TycTapaa nadocneH
epince e, on KeuinkepiHiH pyxaHu
[AFNApbICbIH - aHbIK,  XeTKize Oineai.
KapabarigbiH apbip wewwimi MeH apekeTi
TEK XeKe MiHe3 emeC, TyTac A3yipaiH,
9NeYMETTIK-NCUXONOMMSNbIK  KenbeTiH
beriHenenai. Kogap beiiHeciH comparaH

bekapeic Wankap (MbIcanl,
pexuccepnik  wewimge  Kogapapix
KOMeaMUAbIK CMnaThl epekLe

alKbIHAANafbl) CaXHAdA eKiKakTbl acep
Kanablpagbl. bip KaFbIHaH,
on ANeyMeTTIK LbIHAMBINBIKTbIH,
KapuKaTypacbl, KOFaMaaFbl Typranblbik
MeH KbI3FaHbIWTbIH, OeliHeci 6onca,
EKiHLLI XaFblHaH, aAaMM XKanFbi3AblK NeH
PYXaHU MeLLeyniKTiH, KepiHiCiH bepeai.
KonapablH caxHanblk apekeTTepi kebiHe
rpoTeckke,  Keige  MAACTUKanbIK
WPOHUSFA  KypbinFaH, Oyn  xanmbl
CNeKTaK/bAIH NO3TUKaNbIK KYPbUIbIMbIHA
3aMaHayu blpfak eHrisedi. Aktepnep
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aHcambni BipTyTac 3MOLMOHaNapl afbiM
KYPbIN, CaxHa KEHICTiriH MO3TUKaNbIK,
TeaTp A3CTypiHae MeHrepreH. OnapabiH
OblHbI TEK CO3re eMec, KO3FanbiC neH
WWapara, bipFaKk  MeH  TbIHbICKA
HerisgenreH. byn Typrbiga  [ynHa3
banneiicoBaHblH, pexuccepnik wWwewimi
- NCUXONOTUANbIK ~ TEpeHAik  mneH
nnacTukanblk,  Teatp ToCingepix
YANeCTipy apKplabl YATTbIK MaTepuanipl
KaHA ICTETUKaNbIK [eHreiire Ketepy.

KoibinbIMza ap  Ke#inkepaiH  iwwki
MOHONOMbl  XapblK, My3blKa, KOCTHOM
apKbiNbl awWwbInagabl. AxTepnik

aHCaMONbAiH  YMneciMai OMblHbI  MeH
PEXUCCepaiH, NO3TUKaNbIK Ke3Kapachbl
byn cnekTaknbai Tek «Kosbl Kepnew -
basH  cyny»  XbIpblHbIH  CaXHanbIK,
WHTEpNpeTaLMsaCbl FaHa emeC, ouen
OOnMbICLI  MeH  afaM  TaFabIpsbl
Typanbl  dunocopusnblk  TONFamFa
anHanablpagbl.

Kannbek KyaHblwbaeB atbiHAaafbl
MeMEeKeTTIK  aKkafeMublK  Ka3ak
My3blKanblk ~ Apama  Teatpl .
Mycipenostit, «basH Cyny - Ko3bl
Kepnew»  My3blkanblk ~ ApaMacbiH
Kbipfbi3  Pecnybaukacbibib,  bilukek
kanacoinaa etkeH «APT-OPO - 2023»
Xanblkapanblk — Teatp  dectuBanivae
yCbiHapl. 2023 Xbinbl YAbIMAACTBIPbIFAH
oyn exep mopackl KCPO xanbik, apTuci,

KbiDFbl3 ~ TeaTpbl MEH  KMHOCbIHbIH
KOpHeKTI aKTpucachbl bakeH
KblablKeeBaHbIH, 100 XbINAbIK,

MepeiToibiHa apHanabl. PecTuBanbre 6
WeTenaik >kaHe 8 KpIpFbi3  Teatpl
KaTblCbiM, Y34iK  KOWbIIbIMAAP  MeH
aKTepAiK XYMbICTApbIH KBpCeTTi. Xanblk

acnantap opkecTpi 6apniblk My3blKasblK,
napTMsNapabl XaHabl AaybiCTa OpbIHAAN,
KBpiHiCKe epeKLue IMOLMOHaNAbIK CUNaT
bepai. CaxHaga KeHe AdyipaiH, XMKasCbl
3aMaHayu My3blkanblk ayeHMeH epbin,
AICTYP MeH Ka3ipri 3aMaHHbIH, YNeCiMa

CUHTE3IH KepCeTTi. TinTi
Maiikn  [DKeKCOHHbIH ~ dHAepiHeH
anblHFAH  dyeHoep e (axHaja
ecTinin,  pexuccepaiH,  3aMaHayu

MHTEPNPETALMSACH MEH LbFAaPMALLbINbIK
DaTbiNAbIFbIH - KepceTTi.  HaTmxeciHge,
94N Ka3blnap anKaCbIHbIH, LWeliMiMeH
Kanbek  KyaHblwbaeB  aTbiHAafbl
MEMNEKETTIK  aKafieMUSbIK,  Ka3ak,
MY3blKa/iblK ApaMa TeaTpbiHblH, YKbIMbl
2022 Xbl/Tb IbannericoBaHblH,
peXuccepniriMeH caxHanaufaH «basH
cyny-Ko3bl  Keprew» cnektakni i

[paH-npu XYNLeCiMeH XoHe
«TYPKCOM»  xanblkapanblk  TypkKi
M3[IEHMETI YMbIMbIHbIH, apHaiibl
CblNbIFbIMEH  Mapanattangbl.  byn
KETICTIK - Ka3ak TeaTp ©HepiHiH
Xanblkapanolk  Aexrerperi  beneniH

apTTbIpFaH, YATTbIK KNACCMKaHbl XKaHa
KbIPbIHAH TaHbITKAH MaHbI3Abl M3JEHU
OKufa bongbl.

KopbitbiHapl. «basH Cyny - Ko3bl
Kepnew» KOMbiIbIMbI - Ka3ipri Kasak,

TeaTp  OHepiHiH  Jamybl MeH
KAQHAWBIAALIK,  I34€HICIHIH,  alKbIH
KepceTKiwi. byn cnektaknb  yATTbIK

(GonbKNOpAbl CaxHa TiniHe 3aMaHayu
yArige KewWwipyain KepkeM yAriciH yCbiHa
OTbIpbIN, A3CTYpA 3MOCThIH,
eMmipweHnirin - ganengeni.  lynHas
banneiicoBaHblH, pexuccepnik wWwewimi
apKbiibl Ka3ak oieniHiH, beitHeci Tek
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3NUKanblK CMMBON [ieHreiHae emec,
Kasipri KOFamMOaFbl TYNFabK, PyXaHu,
9NeyMeTTiK  enwemMaep  TYpFbICbIHAH
aHala c1nat angpl. KOMbINbIMHbIH, eH,
BacTbl XeTiCTiri - YATTbIK TaKbIPbINTI
TepeH GUNoCoDUSNbIK XaHe KepKeMaiK
AeHrenge epobiTyiHge. MyHaa amengin
ilKi  epKiHAir,  pyxaHuM  Kypeci
MeH Maxab6atka afAnaplfbl
afam3atTblk  JeHredre  ketepinin,
MOHFINIK  KYHABINBIKTAP  TYPFbICbIHAH
kapactbipbiafbl.  byn  TypFbiaaH
pexuccep Kasak TeaTpbiHAaFbl duen
obpasbiH Tek Ke#inkep eMmec, OM MeH
ce3iM, epik NeH epKiHAIK TOFbICKaH
kepkeM OeiiHe  peTiHAE  TaHbITTbI.
Aktepnik  KypaM 3  CMeKTaKIbAiH
WAESNbIK, KIHE ICTETUKANbIK Ma3MYHbIH
KOFapbl  [eHredae  KeTkisgi.  op
OpbIHAAYLWbI 03 KeninkepiHiH
NCUXONOTUANbIK ~ TabuFaTbiH,  iLUKi
WipIMZEepiH TepeH TYCiHIN, CaxHaLafbl
OpeKeTTepiH  WbIHAMbl  3MOLMANbIK,
KyaTneH TONbIKTbIPAbI. dcipece

MaitaanaHbinFan apebuettep Tisimi:
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NAACTUKaNbIK wewimaep MeH
My3blKanblk, ~ Cydemengey  akTep
OWbIHBIHBIH 9CepiH KyLenTin,
CNeKTaK/b/AiH TYTAC KOPKEM KypbIbIMbIH
TONbIKTbIPAYI. CoHbIMeH bipre
oyn KOMbLIbIM Ka3ak
TEATPbIHAAFbl  KAHA  PEXMCCYpPanbIK
DafbiTTapAbl{,  Kanbintackin  kene

KaTKaHbIH Oaiikatadbl. bannenicoBaHbiy,
KONTaHOaCbIHAA HI3IKTIK neH
CMMBO/IU3M, 1033151 MEH DUIOCOPUSNBIK
O/ KaTap epinin, caxHanolk GenHeney
ToCingepi YATTbIK TeaTtp 3CTETUKACHIH
XaHa  JeHredre  keTepai. Kannbl
anfanfa, «basH Cyny - Ko3bl Kepnew»
CNeKTakni - YNTTbIK Mypa MeH Kasipri
KOpepMeH  TanfaMblH  TOFbICTbIPFAH
3aMaHaymu CuHTe3giK TybiHapl. On Ka3ak
3NOCbIHBIH ~ MHIH  XaHa  Jayipre
Cali  WHTepnpetauuanan,  YATTbIK
PYXaHUSTTbIH, KaHFbIPYbIHA, TeaTpablH
KOPKEMAIK KOKXMEriHiH, KeHewiHe 30p
ynec KoCTbl.
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