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XYOOXECTBEHHbIW CMHTE3 B COBPEMEHHOM

WCKYCCTBE:  MYNIbTUMEOMWHbIA  KOHLLEPT
METAPA AIYHOAKOBA «MECHb BETPOB»

AnHoTauus
B cTaTbe moasMmMaoTcs npobnemsl XyOKECTBEHHOTO CHHTE3A U KY/IbTYDHOH MAEHTHYHOCTH HA
MATepHane COBPEMEHHON My3bIKaTbHOH KyNIbTypbl bosrapmn. AKTYaabHOCTb HCCIEZ0BAHNA
06yCi0BIeHa  HEOOXOGUMOCTbIO — TEOPETHYECKOIO — OCMBICAEHNS — OPHIMHATbHBIX
XVAOKECTBEHHBIX POPM, B KOTOPbIX BIGMMOLEHCTBUE 3BYKA, UIOODAKEHNA M TEXHONOMM
BLIXOQNT 3@ PaMKN TDGBNUNOHHBIX AUCUNITMHADHBIX T04X0A08. B pabote anamnpyerca
MyTbTUMEGMAHOE pon3Beqenme «llecHs BeTposy Komnosutopa [llerapa /yHAaKoBa Kak
HOBas POPMa CLUEHNHECKOTO XyAOKECTBEHHOIO BbICKA3bIBAHNS,
Merogonormyeckas  0cHoBa  paboTsl  OMMPAETCA  HA  MEXAHCUNTIMHAPHBIA  T0AXOL,
BRIKOYGKOLUNT MHTEDMELNASIbHBIN CEMUOTUYECKMA aHAN3 W CTPYKTYPHO-APaMATyprnyeckoe
NCCRELOBAHNE XYAOKECTBEHHOIO TEKCTA.
HayyHas HOBU3HA MCCIER0BAHNS 3aK/IOHAETCS B BLIOOPE CaMOro OBbEKTa MCCAIEZ0BAHMS M
LOKa3aTe/IbHOCTH HAOSIOAEHMI O TOM, YTO LEJIOCTHOCTL MYJIbTHMELMIHOIO TEKCTA CO3AAETCA B
DE3YTBTATE AUHAMUIHOIO B3aNMOLEHCTBUA €10 KoMoKerToB. [[ponssesenne [14yHaakosa
DaccMaTpnBaeTcs Kak «OTKDLITAS  MPOLECCYaNTbHAs  (POpMay, Q@YHKUHOHNDYIOILAS BHE
CTATHYHON KOMITO3NLHOHHON MOLENMN.

KnioueBbie cnosa
NHTEPMEANANIbHOCT, Xyﬂa)l(eCTBEHHb/ﬁ CHHTES3, My/IbTI'IME’,ZZI'Iﬁﬂae, 60/7rap€/(0€ HCKYCCTBO,
[lerap AyHaakos.

[lng uuTMpoBaHua

KonapoBa-Tuguwka, E. 2026. XynoXecTBeHHblA CMHTE3 B  COBPEMEHHOM  MCKYCCTBE:

MyNIbTUMeANAHbIA KoHLepT MeTapa [lyHaakosa «[lecHb BeTpoB». HayuHblii XypHan «Arts Academy»
Ne1(17): 5-21.
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KA3IPI1 3AMAHFfbl ©OHEPAEM KOPKEM CUHTE3:
METAP  AYHOAKOBTbIH  «XEJOEP  oHI»

MYJIbTUMEOUAJBIK KOHLIEPTI

AnHotauus
Makanana Kazipri GONIrap My3bikafiblK MALEHNETI MATEDHAIB! HEII3IHAE KOPKEM CHHTE3 BEH MageHN
bGiperesinik  MICENenepi  Kapacteipbifialbl.  3EPTTEYAIH — G3€KTININ  [blObIC, — OeidHe  KoHe
TEXHONOMANADALIH 63aPa bIKIANAACYbI HITUKECIHAE ASCTYPAI NOHAIK WEKAPANAPAGH WbIFATHIH
KaHa KOPKeM (OpManapasl TEOPHSJIbIK TYPFbIAaH TTaHbIMAGY KIKETTIMIIMEH AHKbIHAANALb.
Xymsicra komnosntop llerap LlyHAaKkoBTsIH «)KENAED Hiy aTTbl MySIbTUMELNANIIK TYbIHALICSH KAHA
CaxHaNbIK KOPKEMAIK OHNay POpMaCcsl PETIHAE TaAAAHALbI.
3epTTeyAiH BICHAMANbIK HErI3i MHTEPMERHANLALIK CEMUOTHKANIBIK TNAGY MEH KOPKEM MITIHHIH
KYPbUTLIMALIK-LPAMATYPIMATIBIK 3EDTTEYIH KAMTUTbIH NOHAPA/IBIK TICITE CYHEHEL!.
3epTTEyAiH FOUTIBIMU KAHATIbIFE 3EDTTEY HBICAHBIH TAHAGY, COHAAN-aK MYJIbTUMELHSAIbIK MITIH
TYTaCTbIfbIHBIH — OHbIH ~ KOMITOHEHTTEDIHIK ~ AMHAMUKAIbIK  63apa  SPEKETTECYi  HITHKECIHAE
KanbinTacarsiHeiH - AoR€aey  00/bin  Tabbiiagsl. [T [yHAGKOBTbIH  TYbIHAbICE  CTATUKA/IBIK
KOMIOINUNANIBIK ~ MOLENb  LUCHOEDIHEH —WbIFATLIH — «aLUbIK  IPOLECTIK  PopMar  peTiHge
KApacTeipbiiass.

Tyiiingi ce3nep
HHTEPMEANATIAbIK, KOPKEM (UHTE3, MYJIbTUMEANA/IbIK BHED, 60/7rap MY3bIKa/IbIK Maﬂé’/-/l'/é’ﬂ; /76’7'3p
AyHAKOB.

[laiekces ywiH

KonapoBa-Tuaniuka, E. 2026. Kasipri 3amaHFbl eHepaeri kepkeM cuHTe3: lMetap [lyHAaKoBTbIH, «Xengep
9Hi» MynbTUMeAMSbIK KoHLepTi. Arts Academy fbiibiMu XypHanbl Ne1(17): 5-21.
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ARTISTIC SYNTHESIS IN CONTEMPORARY ART: THE
MULTIMEDIA CONCERT “THE SONG OF THE WINDS”

BY PETAR DUNDAKOV

Annotation

This article examines issues of artistic synthesis and cultural identity through the lens of
contemporary Bulgarian musical culture. The study is motivated by the need for a theoretical
understanding of emerging artistic forms in which the interaction of sound, image, and
technology extends beyond traditional disciplinary boundaries. The paper analyzes the
multimedia work The Song of the Winds by composer Petar Dundakov as a new mode of
stage-based artistic expression.

Methodologically, the study adopts an interdisciplinary approach, combining intermedial
semiotic analysis with structural and dramaturgical analysis of the work.

The novelty of the research lies both in its choice of object and in its argument that the
coherence of a multimedia work emerges through the aynamic interaction of its components.
Dundakov’s composition is interpreted as an ‘open, processual form” that operates beyond a
fixed compositional framework.

Key words
intermediality, artistic synthesis, multimedia, Bulgarian art, Petar Dundakov.

Cite
Kolarova-Gidishka, E. 2026. Artistic synthesis in contemporary art: the multimedia concert

the song of the winds by Petar Dundakov. Arts Academy Scientific Journal, no. 1(17): 5-21.
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Beepenue. B ycnosusix rnobanusaumm u

CTPeMUTENBHON undposuzammu
COBPEMEHHOE  MCKYCCTBO  BCE  Honee
OTYETNMBO  NpOSIBASIET  TEHOEHUMIO K
pacLIMpeHnio rpaHuL, " dopm
B3aumofencTeus.  CerogHs  XyLOXHMK
CO3[aeT  (BOM  TBOPEHMSl,  HAX0AACh
OOHOBPEMEHHO B HALMOHANBHOM U
rNoBanbHOM  KYNbTYPHOM  MPOCTPaHCTBe,
obpawancb Kak K TpaguuMW, TaK M K
HOBEMLLMM TEXHONOTUYECKUM
BO3MOXHOCTAM.  HO  nmoHMMaeT /i
COBPEMEHHMK,  OTKYAA OH  yepnaer
BOOXHOBEHME Jiljf 00HOBNEHHOTO

TBOpYECKOr0  MblwneHus? Yawe Bcero
XYOOKHWK CKNOHEH AyMaTb O TOM, 4TO
O[YXOTBOPEHME  MPUXOOMT OT  HOBbIX
BO3MOXHOCTei. Ho Bceraa nu 310 Tak? B
370/ (BS3M  XxoTenocb 6bl  0bpatTL
BHUMaHME Ha MPUPOOY XYAOXECTBEHHOIO
CMHTE3a, BONPOC MAEHTUYHOCTH, CBSI3aHHbIM
C COXpaHEHMEM W  NEpPeOCMbICNIEHNEM
TPAAMLIMK KaK KYNIbTYPHOIO OMbiTa B HOBbIX
ycnosusax XXI Beka.

OTMETMM, 4YTO MOEHTUYHOCTb — 3TO He
My3eiHas 3THOrpadus, a XXMBOW M BEYHbIN
WCTOYHMK  TeM, CHOXXETOB W  CpeacTs
BbIPAXXEHUS; UMMYNbC AAS CO3AaHMUS HOBbIX
NpOM3BENEHUH,  KOTOpble  MepeaakT
OLLYLLEHME MHOTOBEKOBOW TPaguLUMK, HO
UMEKT COBPEMEHHOE 3BYyyYaHue. [puBenem

B Kayectee npumepa bomrapuw -
HeboMblIOe  TOCYAApCTBO,  MMeloliee
MHOTOBEKOBblE  Tpafuuuu,  KOTOpble

aKTyasnbHbl U CETrOAHS; TPaAULMM, KOTOpble
COXPaHWINUCb W Pa3BUIMCb C TeYeHMEeM
BpeMeHu. Ha3saHue cTpaHbl gatupyetca VI
BEKOM M [0 CUX MOP OCTAETCS HEU3MEHHBIM,
KaK HEM3MeHHa penurus — oduumanbHoe
BOCTOYHOe npasocnasue (¢ IX  Beka),
oduLMaANbHbINA rOCyAapCTBEHHbIN
bonrapckut g3k (¢ IX  Beka),
TPaAMLMOHHbIA  Bonrapckuit — donbknop,

apXauuHble puTyanbl UM JUTypruyeckue
necHonenus. (cbimafcb Ha CUTyauuio B
bonrapuu,  Mory  yTBepxmatb,  4TO
30ecb  COBpEMEHHas rnobanuzaums
BOCMPUHMMAETCS He KaK Yrpo3a, a Kak
CTUMYN K COXPAHEHWID W Pa3BUTHIO
HALLMOHANbHOWM MOEHTUYHOCTM B WUCKYCCTBE
XXI Beka.

B COBPEMEHHOM MOOMNbHOM,
M3MEHUMBOM M NpOBOKaLMOHHOM XXI Beke
TBOPYECKM MbICASWMIA YENoBeK WLeT U
OTKpbIBAeT Ag cebs HOBAaTOpCKME Mpeu B
beckoHeyHo 6oraTbix Mapannensix Mexagy
MY3bIKOW M ApYrUMKM 061aCTAMM UCKYCCTBA,
TaKMMM KaK N033us, UTEpaTypa, XMBOMUCh
WM KMHO, C  TOYHbIMA  HayKamu,
TEXHONOTUEN, MOA0M, JU3aNHOM.
XYLOXECTBEHHbIA CMHTE3 CTan BO3MOXEH
6narofaps KOMMbKTEPHLIM TEXHONOIUAM, a
B HOBeMlee BpeMs - WCKYCCTBEHHOMY
uHTennekty. Ludposusaums, 6e3 kotopoi
COBPEMEHHDBIM  XYOOXHUK 4yBCTBYET Cebs
M30/IMPOBAHHBIM " BO MHOTOM
OecnoMoLLHbIM,  CTUMYAMPYET  aKTUBHBIN
NpOLLeCC AManora U COTPYAHUYECTBA MeXaY
MY3bIKOW, HAYKOM K TexHonoruei. MeHHo
3TOT CMHTE3 MOPOXKAAET, XapaKTepusyeT u
Aaxe GopMupyeT Lenble 061acTh My3blkK -
TakKMe  KaK  3MeKTpoakycTuyeckas W
3NIEKTPOHHas My3blka B XX Beke, My3blka Ans
BMLEOMIP U ayAMOBU3YaNIbHOE MCKYCCTBO C
KMMNamu M CBETOBLIMM LIOY; PeKNaMHble
BMOEOPONMKA W MOAKACTbl B PEKNAMHOM
WHOYCTpUKM, BMAE0apT U 3D-M3annuHr ¢
BMPTYaNbHOM  peanbHOCTbIO,  CayHA-apT,
WHTEPAKTUBHbIE UHCTaNNALMK "
MyNbTUMELMA.

HoBble  CuHTETMYECKME  KaHPOBble
TEKCTbl  Takke TpebywT 06HOBNEHHOTO
AHANMTUYECKOrO0 NOAXOAA, MCMOMb3YIOLLEro
TEPMUHbI " NOHSTHS MY3bIKM,
sueonephopMaHcoB u digital TexHonorui,
MOAXOfa, KOTOPbIA, Onarofaps CBoeMy

~8~
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MEXIUCLUNNNHAPHOMY XapakTepy,
BbISIBNISIET B3aUMO33BMCUMYI0 CUHXPOHHOCTb
pa3BUTUS  ClOXEeTa, MNpoeuupyeT obilee
BugeHMe U QOpMMPYeT  KOHEYHbl
XYAOXKECTBEHHbIA Pe3yNbTar.

OpHako mpu BCel OYEBMOHOCTM 3TUX
NpOLLeCCcoB UX TEOPETUYECKOe OCMbICTEHHe
OCTAéTC  (parMeHTapHbiM:  MOAO6HbIE
NpOM3BELEHUS HEPeLKO pacCMaTpUBAKOTCS
B paMKax OTAENbHbIX AWUCLMMIMH, Npexae
BCEr0 My3blKOBEJEHMSl, TOrga Kak WX
npupoja Tpebyer Honee  WMpPOKOrO,
MUCKYCCTBOBEAYECKOr0 NOAX0Aa, CNocobHOro
YYUTBIBATb MEXAUCLMNIMHAPHBIA XapaKTep
XYAOXeCTBeHHOro Lenoro. B ocobeHHocTn
3T0 OTHOCHMTCS K MY3bIKa/IbHO-CLIEHMYECKUM
W MynbTUMeauiHbIM (opMaM, B KOTOPbIX
XYAOXKECTBEHHbIA  CMBICT  BO3HWKAET Ha
nepeceyeHnn 3BYKOBOrO, BU3YaNbHOTO K
nephopMaTMBHOIO Havan.

B 3TOM KOHTEKCTe 0CO6bIH MHTEpec
npeacrasnser MYNbTUMELUIAHOE
npencTaBneHue BoArapckoro KOMnosuTopa
Metapa [lyHmakoBa «[lecHb Betpos» (7he
Song of the Winds) B KoTOpOM
B3aMMOJEICTBUE 3BYKOBOTO, BU3YaNbHOMO 1
TEXHONOTMYECKOro KOMMOHEHTOB
npuobpeTaeT  MPUHLMNMANBHO  MHOM
Xapaktep. Bupeousobpaxenue 3mech He
WAlOCTpUpYeT WM He  Aybaupyet
MY3bIKa/IbHbIA MaTepuan, a CylecTByeT Kak
CaMOCTOSTEIbHAs XYAOXKECTBEHHAA JIMHMS,
BCTYNaOWas B guanor C  APYrUMu
neMeHTaMu  Tekcta. B pesynbrate
QopMMpyeTCA  LENOCTHas — cucTeMa, B
KOTOpOi  My3blka,  M300paxeHue K
TEXHOMOTMS  Pa3BMBAKOTC  MapanfieNbHo,
00pasy CMHXPOHHble M PaBHOMPaBHblE
YPOBHM XYAOXECTBEHHOTO BbIPAKEHMUS.

HayuHas  HOBM3HA  mMCCnenoBaHms
3aK/K0YAETCA B TOM, YTO MYIbTUMELMIHOE
npeAcTaBiaeHue MNeTapa [lyHnakosa
paccmaTpuBaeTcs KaK LieNnocTHas

XYOOXECTBEHHas  CUCTEMA;  YTOYHAETCS
pONb NPUHUMNG [BWXKEHUS W BpaLLeHus
kak  CTpyKTypooGpasylowero  Hauana
npou3BefeHus; npegnaraetcs
uHTepnpetauus  «llecHu BeTpoB»  Kak
OTKPLITOM  NpoLeccyanbHoi  hopMbl,
B KOTOpOiA CMHTE3 3BYKOBOIO,
BM3YaNbHOTO " TEXHONOTUYECKOro
JNEeMEHTOB  onpejensieT  cneumduky
COBPEMEHHOI0 XYOO0XKECTBEHHOTO
BbICKA3bIBAHMS.

Mertogabl UccnenoBaHus.
MeTofonornyeckas OCHOBA  HACTOSALEro
UCCNefoBaHNS obycnosneHa
MEXAUCLUMMNNHAPHBIM XapakTepoMm
paccmatpusaemoro Matepuana. Obpaiuenue
K MyNnbTUMEOUAHOMY  MPOWU3BELAEHUHD
npegnonaraeT  BbIXOA 33 paMku
My3blKOBEAYECKOTO aHanu3a M Tpebyer
yuéta B3aUMOAEeNCTBHS Pa3NNYHBIX
XYOOXeCTBEHHbIX cucTeM. B CBS3W € 3TuM B
paboTe MCMOoNb3yeTCcs METOAMKA LEeNOCTHOTO
aHanu3a TeKCTa WUCKYCCTBA,
OPWEHTMPOBAHHAS HA BbISIBEHME CTPYKTYPbI
NpoM3BeLeHMS  KaK  CMHTETMYECKOro
XYAOXECTBEHHOIO SBNEHMS.

Ananus ocyliecTBnserca C
OMOpOM Ha METOA  WHTEpMEeAMaNbHOro
CEMMOTMYECKOTO aHanu3a, MO3BONSHOLLMA
paccMaTpuBaTh B3aMMOJEHCTBUE 3BYKOBOTO,

BW3YyaNnbHOIo n TEXHONOrM4eckoro
KOMNOHEHTOB KaK PaBHOMPaBHbIX
3NEMEHTOB Xy[0XXeCTBeHHOIo

NPOCTPaHCTBA. MHTepMeamanbHbii  MeToz
COOTHOCHTCA C COBPEMEHHbIMM
UCCIEAOBAHMAMM B 06/1aCT MeAMa-apTa u
TEOPUM MEXMEMIHOCTM, 4TO MO3BONSIET
paccMaTpuBaTh MPOM3BEAEHME B CUCTEME
nepeceKaoLLMXcs XyA0KECTBEHHbIX S3bIKOB.
JlonoNHUTENbHO NPUMEHSIETCA CTPYKTYPHO-
[ipaMaTypruyeckuit aHanu3, HanpaeneHHblit
Ha BbISBNIEHME MPUHLMNOB OpraHuU3aLum
NpoM3BEfEHMs, A  Takke  aHaM3
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XYLOKECTBEHHOr0 CWHTE3a, MO3BOMSIOLLMNA
npoCneauTb MeXaHu3Mbl B3aUMOOEHCTBUS
PA3NMYHBIX  XaHPOBbIX,  CTUIEBBIX U
KYNbTYPHbIX MAACTOB B paMKax eAMHOro
XYL,0KECTBEHHOIO LieNoro.

0630p nuTepatypbl No Teme. Bonpoch
B3aMMOLEMCTBUA MCKYCCTBA W KYNbTYpbl B
yCnoBusx rnobanusaumm u LmdpoBu3aLmuu
AKTMBHO Pa3pabaTbiBalOTCsl B COBPEMEHHO
HayyHol nuTepatype. OAMH M3 3HAYMMBbIX
MOAXOOOB K  OCMBICNEHWIO  [aHHOM
npobnematukn npegnoxen K. Kaptepom B
kHure «Globalization and Cultural Identity
of Art Works» (2017). Uccneposatens ctaBut
3aja4y 00OCHOBAaTb BMAEHWE W pelleHue
npobaeMbl KyNbTyPHON MOEHTUYHOCTH Yepe3
YTOUHEHHYIO KOHLENUMI0 KynbTypbl. ABTOp
CYMTAET, YTO «KYNbTYPa NPEeACTABNSAET COOOM
MHOrOC/IOMHOe MOHSATME, BKNKYAOWee Kak
MUHWUMYM TPU B3aMMOCBSA3aHHbIX INEMEHTa»
(Carter 2017), rae OT pa3BMTOCTM KaX[oro
W3 CNOEB 3aBMCUT MpOLECC MHTErpaLum
HauuoHanbHoro B rnobanusaumoHHoe. K
nepsomy ypoBHio K. Kaptep otHocuT
KYNbTypy CO30aHWA MCKYCCTBA W CTpaTerum
ero XyLOXeCTBeHHOM wuHTepnpeTaumn. Ko
BTOPOMY - CODCTBEHHO HALMOHANbHYO
KyNbTypY, K TPETbEMY — MMPOBYK) KYNbTypY
KaK 0CHOBY, MOHUMaHKe KOTOpOW N03BOASET
NKOASM Pa3HbIX KYNbTYp MHTEPNPETMPOBATh
npousseneHns  Aopyr apyra.  Paspenss
KOHLENUM0 [AHHOTO aBTOPa, CYMTAEM
Heo6X0AMMbIM W BO3MOXHBIM BXOXEHUE B
MpOCTPaHCTBO MMPOBOTO [Auanora yepes
NpodecCHOHaNbHYI  MPUYACTHOCTb K
Pa3BUTUI  XYLOXECTBEHHbIX  MpaKTUK
BHYTPM  OOHOMO  OTAENbHO  B3STOrO
coobuectga. ObyueHue KynbType
MpoyTeHUs  apT-TeKCTa B KOHTeKCTe
NocTaBNeHHOM NpobaeMbl ABNSETCS 3afaven
Homep  oauH.  [laHHas  no3uums
npeacTaBnseTcs nepcnekTMBHOM, MOCKONbKY
Mo3BONfeT  paccMaTpuBaTb  HOBeWwWwue
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XYBOXeCTBEHHble (OPMbI Kak MPOCTPAHCTBO
nepeceyeHns NOKanbHOro W rnobanbHOro
XyOOXeCTBEHHOro  onbita.  Takke 0
BOMPOCAX MAEHTUYHOCTH, XYLOKECTBEHHOIO
CMHTE33 " MEXKYNbTYPHOTO
B3aMMOJENCTBUS MY3bIKANbHO-CLLEHUYECKUX
(GopM coBpeMeHHOro MckyccTBa bonrapum
Mbl mucanM B cBomx pabotax (Konaposa
2013, 2023), npu 3T0M 00paLLas BHMMaHue
He TONMbKO HA COZEpXaTeNbHOe, HO M Ha
KOMMO3MLLMOHHOE BOM/OLLEHWE 3aMblCAa.
MpeAcTaBnsT UHTEPEC MCCNe0BaHMS,
B KOTOPbIX aBTOPbl HAa  KOHKPETHOM
XYOOXECTBEHHOM MaTepuane (@ WMeHHo,
MY3bIKa/lbHOM) ~ M3y4aloT  npobnemsl K
MepcrekTMBbl  Pa3BUTMS  HALMOHANBHOTO
Mckycctea B ycnosusx rnobanusaumu. B
LLesioM, UHTEpec €BpOnenckux
KOMMO3MTOPOB K HAaLMOHA/bHLIM 31eMEHTaM
0003HauMNC yxe B 3NOXy POMaHTU3MA,
3aTeM 3aKpenuncs B TaK Ha3blBAEMOM
POMaHTMYeCKOM CTuNe, rae B CMHTE3E C
KNaccMyeckumn  XaHpamu U hopMamm
MCNOMb3YIOTCS HAPOLHBIE MENOAUM U PUTMbI.
CoBpeMeHHas  3MEKTPOHHAs  My3blKa,
C034aBaeMasi C UCNo/b30BaHMEM LU(DPOBbIX
TEXHONOTMHA, TAKXE BbIPACTAeT M3 3aKOHOB
TpagMumoHHoro  dombknopa.  Tak, A
bonpapenko (2021) B cBoel (CTatbe
«Ukrainian Electronic Music in Globalisation
and  National  Revival»  Haxomut
[OCTaTOYHOE KONMMYECTBO [J0Ka3aTeNbCTB
3TOA MbICAM HA MaTepuane COBPEMEHHOM
3NEKTPOHHO MY3bIKM YKpauHbl
(bonpapenko 2021, 410). B cratbe aBTOp
CBMAETENbCTBYET O TOM, YTO MpOLeCch
UMGDPOBM3ALMM He Pa3pyLIaIOT KYNbTYpHYHO
OCHOBY, a, HanpoTWB, TPaHCHOPMMPYIOT K
NepeocMbICIMBAKT e€ B HOBbIX YCNOBMSX. B
KOHTEKCTE CLIeHMYECKOro UCKYCCTBA AaHHbIE
npoweccl NpOSIBASIOTCS 0C06eHHOo
HarNagHoO,  MOCKOMbKY — MMEHHO  3fech
COOTHECEHME TPaguLMMK, TEXHONOTUM W

~10~



«ARTS ACADEMY» 2vinvimu srcypranst / «ARTS ACADEMY» scientific journal / nayunwiii scypnan « ARTS ACADEMY»

1(17) 2026 ISSN 2523-4684 eISSN 2791-1241
XYOOXeCTBEHHOr0 [AencTeus npuobpetaer
GopMy LenocTHOro  BU3YasbHO-3BYKOBOIO
BbICKa3bIBaHMS.

Moxoxyto NO3ULMI0 3aHUMaeT
uccneposatens  Unaup  Pamapaww, no
MHEHMI0 KOTOPOTO My3blKa M KynbTypa He
MOrYT He pearupoBaTb Ha MpOLECChl
rnobanusauum " TEXHONOTU3aLum
o6buiecTea. 1o MHeHUIO yueHOro, OTCYTCTBME
peakLMu Ha Takue pasppaxuTeny BASETCs
NUWb AOKA3aTeNbCTBOM CNabOCTH KyMbTypbl.
CoOTBETCTBEHHO, B KYNbType  AOMKHbI
NOCTOSHHO NpOTeKaTb npouecchl «taking
and giving» («B3aTuA 1 o1AauM») (Ramadani
2017, 249). MWcnonb3oBaHue  e[MHOrO
UMbPOBOrO  WUHCTPYMEHTApUs  TOMbKO
yayywuT npouecc 06LieHNs
npodeccuoHanos, CO30aB  ele  OAWH
LOCTYMHbIM KaHan ANs pa3BUTUS KyNbTYPHBIX
HaBbIKOB.

Bonpocbl KynbTypHOM WAEHTUYHOCTM B
ycnoBusiX  UMQPOBOA  Cpefibl  TaKxKe
paccmatpuaiotcs B 6onee  WMpokoM
MEXAMCUMNAMHAPHOM KoHTekcTe, Tak, 1. Jln
aHanu3upyeT pe3ynbTaThl OHNMAlH-0MpPOCa,
HanpaBNeHHOTO HA  OLEHKY  BAWAHMS
Pa3HO0bpPa3HOr0 My3blKaNbHOTO KOHTEHTA
Ha nnatpopme TikTok Ha  KymeTypy
YYaCTHMKOB M (OpMMpPOBaHMe rnobanbHoM
KYNbTYpHO# naeHTuuHocTy (Li 2025).

ABtopbl ctatbn «National Identity of
Contemporary Art and Design in A
Globalized Society» (Yurchenko et al. 2026),
0TMevas CepbesHyto npobnemy coxpaHeHus
HALMOHANbHOM WAEHTUYHOCTM B YCIOBUAX
robanusaumm M uMdpoBM3aLMM LIS
HapOLOB, HAXOAAWMXCS NOL BAUSHUEM
bonee MOLLHbIX FOCYAAPCTB, 0OHAPYXMBALOT
peanbHYK Yrpo3y BbITECHEHMS NOKAbHbIX
KYNbTYPHBIX HappaTMBOB M Mpeanarawt
MCMONb30BaTb MHCTPYMEHTapUit TOM e
3MOXM [J1S CO3[aHMS KOHKPETHbIX (HopM
«penpe3eHTauum HaLMOHaNbHOI

WLEHTMYHOCTM B LMGDPOBOM MCKYCCTBE, B
YACTHOCTM B My3bIKe, BU3yaNbHOM MCKYCCTBE
n ouzaiine» (Yurchenko et al. 2026, 407).

CylecTBeHHOE 3HAYEHWe MMEIOT TaKKe
UCCNefOBaHUS, MOLHMMAIOWME peanbHble
npobnemMbl B 0bnactM  pasBUTKS
MOEHTMYHOCTM HAPOAHOM KynbTypbl. Kak,
Hanpumep,  3T0  [enawT  aBToOpbI
uccneposanma  «Tidak  salah  bunda
mengandung-bapak salah mengawini (It's
not that Mom was wrong to get pregnant -
Dad was wrong to marry): identity crisis and
traditional arts in the shadow of global
capitalism»  («Matb He BWHOBaTa, uTO
3abepeMeHena - BMHOBAT OTel, uTO
KEHUNCA:  KPU3UC  WMAEHTMYHOCTM W
TPaaMLMOHHbIE WUCKYCCTBA B
TeHU rnobanbHoro KanuTanu3Ma»)
nokasaHa  rybokas  APaMaTUYHOCTb
HeBOCTpPeb0BaHHOCTH TPaMLLMOHHBIX
UCKYCCTB B WHOOHE3MWCKOM  OKpyre
MepaHruH npoBuHUMM  [Dxambu. AsTOpbI
YKa3blBAKOT, 4TO MpU TaKOM MONOXKEHUH
KynbTyp rnobanusauus nmeet
CYLLeCTBEHHBIN NepeBec U MOXET NpUBeCTH
K KpU3UCY UAEHTUYHOCTH.

Bmecte ¢ Tem, nomumo npobnem
WOEHTUYHOCTM BCE Oonbluee BHWUMaHWe
UCCNefoBaTeNel  MPUBNEKAKT MPOLECChI
TPaHC(HOPMaLMKM XyLOXECTBEHHOO A3bIKa U
nepeceyeHns pasnuuHbiX MeauymoB. B
COBPEMEHHBIX YCMOBUAX MCKYCCTBO  BCE
yalle pa3BMBAeTCS B WHTEpPMEAWAbHOM
NPOCTPaHCTBE, FAe rPaHMLbI MEXAY BUAAMM
XYLOXKECTBEHHOM [eATeNbHOCTU CTAHOBSTCS

NOABMXHbIMMU. Iing MY3blKa/1bHO-
CLLEHMYECKNX 7 MyﬂbTMMe,ﬂMVIHbIX
I'IpOVI3Be,£I,EHI/II7I MMEHHO  3TOT  aCNeKT
NpeACTaBngeTCca NPUHUMNUANBHBIM,

MOCKOMbKY MX XYAOXECTBEHHas CTpyKTypa
CTPOUTCS Ha B3aMMOAENCTBUM 3BYKOBOIO,
BM3Ya/bHOTO M TeXHOMOrMYeckoro
INEMEHTOB. TaK, B  WCCNENOBAHMSX,
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nocBaWEHHbIX  TBOpYecTBy @. Hubnoka,
UHTEPMEAMANbHOCTb PaccMaTpuUBaeTCs Kak
CNocob  paclwMpeHus  ayAuOBM3YaNbHOMO
BOCMpUATUS U HOPMMPOBAHMS  HOBbIX
XYLOXECTBEHHbIX (OpM, BbIXOAAWMX 3a
PaMKM  TPaAMLMOHHOTO  My3bIKAJIbHOTO
uckyccrea (Ivanov 2025).

B bonee WMpOKOM UCKYCCTBOBEAYECKOM

KOHTEKCTE MHTEPMENNANIbHOCTb
0CMbIC/IUBAETCA Kak pe3ynbtat
B3aUMOAENCTBHUS Pa3nyHbIX

XYBOXEeCTBEHHbIX NpakTMK. B pabote M.
Maescka (Majewska 2023), nocBsLEHHOM
MEXIUCUMMNMHAPHEIM  Konabopauusm,
NOYEPKUBAETC,  YTO  MepeceyeHne
MeauyMoB CnocobcTayeT (HOpMMPOBAHMIO
HOBBIX (HOPM XyL,0KECTBEHHOTO BbIPAKEHMS,
He YKNaJblBAKOWMXCS B  TPAAMLMOHHbIE
kateropum  mckycctea.  [pu  3TOM
WHTEPMEeJMANbHOCTb  PacCMaTpUBAETCS He
TONbKO KaK QOpManbHblii NPUEM, HO U KaK
CNocob nepeocMbICieHNs XyA0KECTBEHHOIO
onbITa.

[lononHuTeNbHbI  acnekT  AaHHON
npobnemMaTukn (BS13aH C MCTOPUYECKUMM
(opMaMM  CMHTETMYECKOr0 MCKyCCTBa. B
OTAE/bHbIX MCCNEAOBAHMAX, MOCBALEHHDIX
PaHHMM My3blKabHO-NO3TUYECKMM XaHPaM
(Hanpumep, 6annagam), NOAYEPKUBAETCS UX
W3HAYaNbHO  MyNbTUMEaMIAHAS  NpUPOLa,
00beAMHAOLAS TEKCT, 3BYK W BU3YasbHble
3NeMeHTbI B paMKax eMHOr0
XYAO0XEeCTBEHHOr0 cobbiTus,
OPMEHTUPOBAHHOrO Ha  BOCTpUATME U
IMOLMOHANbHLIA  OnbIT ayauTopumn  (Hyde

2024). J10 no3BonfeT  paccMaTpuBaTh
MHTEPMEAMANbHOCTb  KaK  YCTOWYMBYHO
XapaKTePUCTUKY XYLOXECTBEHHOIA

NPaKTUKMW, MOYYalowyl HOBble (GOPMbl B
YCIIOBUSIX COBPEMEHHOCTH.

Cn enyer OTMETUTD, 4yTo B
nccnenoBaHuax, NOCBALEHHBIX
UHTEPMENNANIbHOCTH, MY3blKaNbHO-
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CLeHnyeckas cneuuduka npousBeseHun
0CBELLAETCS He BCerfa nocniefoBaTeNnbHo;
yalle BHWUMaHWe COCPedoTOYeHO NMbo Ha
npobnemMax  KynbTypHO#  MAEHTUYHOCTH,
nmbo Ha obwmx BOMpOCax MeAUHHOrO
B3auMMoAeicTBus. TakuMm 00pa3oM, aHanu3
Hay4HO! AmMTepaTypbl MOKA3bIBAET, uTO,
HECMOTPS Ha Ha/MYMe 3HAUUTENbHOTO YMCNa
pabor, MOCBALEHHbIX npobnemam
rnobanu3awmm, KynbTyPHOR MAEHTUYHOCTM K
MHTEPMEOMANbHOCTH, COOTHeCeHue
Pa3NMUHBIX  YPOBHENH  XYAOXECTBEHHOIO
BbIDAXEHMS B paMKax MyNbTUMEeAMUIAHOro
MY3blKaNbHOrO  MPOM3BEAEHMS  OCTAETCH
HeN0CTaTOMHO M3y4eHHbIM. B yacTHoCTH,
Tpebyer  JanbHeilero  OCMbICNEHMS
MEXaHU3M XYLOXECTBEHHOTO CMHTE3d B
MHTEpMeaMaNbHbIX (OPMax COBPEMEHHOTO
MCKYCCTBA, YTO W OMPefeNseT akTyanbHOCTb
HACTOALLEr0 MCCNeA0BaHMS.

Pesynbrarbl 7 obcyxaeHue.
Tpaxc@opmauns Oonrapckon My3biKaTbHON
KyJIbTYDbl B YCIOBHAX  LH@POBHIALIN,
CoBpeMeHHble TeHAeHUMM TpaHchopMaLmum
MCKYCCTBA B KOHTEKCTE robanusaumm u
UMhPOBU3ALMM HAXOAAT CBOE OTPAKEHME W
B Pa3BMTUM DOArapckoM  My3blKanbHOM
kynbTypbl. ECv npocneauTs 3TOT npovecc B
MCTOPUYECKOW  MepCreKTMBE,  MOXHO
YBUOETb, KAaK OT MEepBOM B CTpaHe CTyauu
3BYKO3anucu bonrapckoro HauMOHaNbHOrO

pagMo (BTopas nonoBuHa XX  Beka),
OCHAILEHHOA Ha TOT MOMEHT CaMbIMM
COBPEMEHHbIMM TEXHONOTMYECKUMM

CPEACTBAMM, M 3aKaHUYMBAS CETOAHSLIHUM
[HeM, (opmupyeTcs Cpefa, B KOTOpOW
3N1eKTPOAKYCTUYECKas, KOMMbIOTEPHAS ¢
3NeKTPOHHAs My3blKa 3aHMMAIOT YCTONYMBOE
MecTo Ha CaMbIx NPeCTUXHbIX
MEXLyHapoaHbIX — dectuBanax. I
MpOLECCHI CBA3aHbI C AESTENLHOCTBIO LEENOro
paga  KOMMO3MTOPOB,  NMPeACTaBAAIOLLMX
pasHble MOKO/IEHNS bonrapckon
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MY3blKaIbHOM WKObI - OT CTapeiwmuH C(umo
Jlasaposa (1948), boxwupapa Cnacosa
(1949), Bnapnmupa Manyesa (1948), 0nuu
LleHoso# (1948), Bnagumupa [xambazosa
(1954), Muxauna TonemuHosa (1956) no
Oonee MonOAbIX aABTOPOB, TaKMX Kak
Angpuan  Tlepsazos  (1963),  fcen
Bopennuapos (1964), MNenka Kynesa (1967),
Metap Oynpakos (1970). BaxHo, uto Mx
TBOPYECTBO OTPAXKAET HE NPOCTO OCBOEHME
HOBbIX ~ TEXHONMOTWA, HO MOCTENeHHoe
W3MEHEeHWe  CaMOro  XYAOXECTBEHHOro
MbILLNEHMS, C(BA3AHHOMO C pacluMpeHneMm
KaHPOBbIX W CTUEBBIX TPAHMNL,

Korga peub 3axomut 0 uudposu3aLmm,
INEKTPOHHbIX UHCTPYMeHTax "
MyNbTUMENA, nocnegHue 4acTo
aCCOLMMPYIOTCA C MaCCOBOW KynbTypoi -
MON-My3bIKOM, POK-aHPOM unu
kuHematorpagom. OpHako B XXI Beke
HabMOLALTCA WMHAS TEHOEHUMA: AKTMBHOE
BK/IOYEHMEe 3TMX CpeactB B cdepy
aKafeMUYeCcKoro MCKYCCTBa, YTO pacLumpsieT
napameTpbl CTUAS M XaHpa B CTOPOHY
CMHTETUYECKMX  (OPM,  XYLOXECTBEHHbIX
TeKCTyp 1 cMewwenui (beHosa 2024, 48).

OpHuM M3 Hanbonee noKa3aTesbHbIX
npumMepoB NOAOBHOrO  XYAOXECTBEHHOrO
nogxoda  SBNSETCS  MyNbTUMEAMHAHOE
npeAcTaBneHue 6OArapckoro KOMNo3uTopa
Metapa [yHpakoa «[lecHb  BETpOB.
XyLOXeCTBeHHas KOHLLenLus
npou3seaeHuns CBs3aHa C 0bpasoM BeTtpa
KaK YHUBEpCanbHOW MeTadopbl ABUKEHMS,
M3MEHUYMBOCTH " HenpepbIBHOO
CTAHOB/EHWS: «YTO-TO NPUXOAMT OTKYAA-TO,
BpalllaeTca M ucuesaeml. J1a  uges
onpegensieT  Kak  KOMMO3WULMOHHYIO
OpraHW3aLMi0 MpOM3BELEHWS, TaK W ero
00pa3Ho-apaMaTyprudeckyto CTpyKTypy.

Cam [etap [yHnakoB nonyuun fga
CONUOHbIX 00pa3oBaHus: OKOHUMnN
dunocodckmnii  dakynbtetr  Coduiickoro
YHMBEPCUTETA M NOMYYMA CTENEHb MarncTpa
KOMMO3ULMK B PoTrepaoamckoit
koHcepsatopun CODARTS B knacce [lona
BaH bptorre. 3TOT HEOXMAAHHBIA CWHTE3
onpefenser  TBOpYeCKue MHTEpeCh
KOMMO3MTOpaA B Pa3fIMUHbIX XaHpaX — KMHO,
Teatpe, KaMepHO, CUMPOHUYECKOT My3blKe,
CLIEHMYECKOM WCKYCCTBE, B KOTOPbIX BAXHYH
pofb MrpaeT MyNbTUMeAMa, C CWJIbHBIM
aKLLEHTOM Ha COBPEMEHHOE
MEXAUCUMNANHAPHOE MCKYCcCTBO. K 3TOMY
OH [00aBUT 3HAYMTENbHbIE AOCTUXEHMS B
KaHpax non-My3biku, kasa U honbknopa.
Pabotbl [1.[lynoakoBa, OTAMualOWMECS MO
KOHUENUMAM W WCMONHEHWIO,  UMENK
OrpOMHbIi ycnex B bonrapuu 1 janeko 3a ee
npefenamy, NpUHECM eMy NPecTUXHble
OTEYEeCTBEHHblE W MeXZayHapoaHble
Harpadbl. [lyHOAKOB WMeEET [OKTOPCKYIO
creneHb PhD no My3bike M npenogaet B
HauuoHanbHOM My3bIKaNnbHOM akaaeMun B

Codpum.
PaccmatpuBast moapobHO TBOpYECKYH
buorpaduio  KOMNO3UTOpA, Henb3s  He

3aMETUTb, YTO OH C FTOTOBHOCTbIO NPUHUMAET
BbI30BbI CErOAHSALIHEr0 1H; €ro TBOPYECKoe
MbILUNEHWe  HanpaBNeHo B CTOPOHY
HOBATOPCTBA, NPU 3TOM HE NPOCTO Yepe3
WHTEpMpeTaumMo  Tpaguumu, a  ee
WHTErpaLmMio B COBPEMEHHblE YCIOBUA B
COOTBETCTBUM C HOBbIMM TpebOBaHMAMM,
HOBBIMM HanNpaBNEHUAMM UCKYCCTBA.
MpeMbepa MynbTUMEAMIHOTO KOHLEpTa
«[TecHb BeTpoB» coctosnace B 2019 rogy. C
Tex Mop MNpou3BefeHHe HEOZHOKPATHO
ucnonHanocb B bonrapum u 3a pybexom,
npojo/kas Ppa3BuBaTbc B nmpouecce

! [lerp fyraaxos uxtepsbio, Cogns, 2 anpeng 2026 ry
Ha s/lyHaakos, llerp. 02.04.2026. Mutepsbio.
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CLeHuyeckoit  peanuszaumu. [lpeacrosiwme
UCMONHEHWS, B TOM uuCNe C YyacTueMm
aBcTpanuickoi nesmubl Jincol [xeppapa,
(BMOETENbCTBYIOT 0 COXpaHSIoLLEeMCs
WHTEpeCce K [aHHOMY MNpOEKTY U ero
aKTyanbHOCTH B COBPEMEHHOM
XYLO0KECTBEHHOM KOHTEKCTe.
XYJOXKECTBEHHAA — KOHUenuns o
PUIocoPckasg  OCHOBA — NPOH3BELEHMS.
Ounocodckas  mupes  «llecHn  BeTpoOB»
onpegensieT He TOMbKO 00pasHylo cUCTEMy
MpOU3BELEHNS, HO M €r0  My3blKaNbHO-
ApaMaTypruyeckyio OpraHu3aLmio, a Takxe
BbIOOp UCMONHUTENBCKOMO  COCTaBa.
MeTadopa ABMXKEHMS PaCKpbIBAETCS yepes
3KCMPECCUBHBIA HappaTUB, OCHOBAHHbINA Ha
MpUHLMNAX BPaLEHNs, BApPUATUBHOCTU K
MOCTENEHHOTO ~ M3MEHEHMS  3BYKOBbIX
napameTpoB. [0ABUXHOCTb U U3MEHYMBOCTb
MpOSBASIOTCA KAaK Ha MMUKPOYpPOBHE -
BHYTPM OTAENbHbIX 3MM30[0B, TaK WU Ha
MaKpOYPOBHe BCel KOMMO3ULMK.
CywecTBeHHOM 0C00EHHOCTBIO
npou3BefeHus SBASIETCS  ero  OTKpbITas,
npoueccyanbHas  npupofa. B xope
PA3NMYHBIX MCTIONHEHWA (B TOM YMCie Ha
MEXAYHApOAHbIX  CLEeHaX)  KOMMO3UTOp
npojomKaet MOANGMLLMPOBATL
MY3bIKaNbHbIA  MaTepuan, JOMOMHSAS Yxe
3a(MKCUPOBAHHBII TeKCT HOBbIMM
3nemeHTamu. B 3TOM CMbiCnie npousBeseHne
CYLLECTBYET BHE CTaTUYHOCTU W NPOLOKAET
moanduumposatbcs.  Cam  komMno3uTop
OBOPUT, 4TO [JaHHOE  MpOW3BefeHUe
«BbINOMHAET POAib NAATGOPMBI (NAOLWALKM) C
Pa3IMYHbIMU  BEPCUSIMU®Z, 3€Cb  MOXHO

00befuHATL  TPaguuuM  MPOWAOro U
COBPEMEHHBIX UCNONHUTENEH (B Pa3fNUHBIX
aHpax). Mpouecc COBMECTHOI0

My3MLMPOBAHMS Y4ACTHUKOB U UX 0BLLEHMS
Ha CLEeHe BbIBOAWT M3 TPaHUL, TPAULMIA U
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OTKPbIBAeT HOBble rOpU30HTLI. 1o cnosam
[lynnakosa, «3TOT NOAXOA NpenocTaBiser
BO3MOXHbI NyTb pa3suTus My3bikn XXI
Bekan®,

Bbibop  mcnmonHMTeNbCKOTO  COCTaBa
TaKXe  HenoCpefCTBEHHO  (Bf3aH ¢
KOHLLenLMer Bo3ayxa Kak ABUXYLLEH Cunbl.
LleHTpanbHylo ponb WrpaeT CoNUpyHoLmii
(niorenbropx, 38yK KOToporo popmupyetcs
33 CYET BO3AYLLIHOMO AABNEHNS U OTIUYAETCS
MATKOCTbIO TeMbpa. [1Ba XeHCKUX ronoca, B
(BOK  OYepedb,  CO3[AKT  3ByuaHue
nocpeacTBoM BUOPaLMM rON0COBbIX CBA30K,
TaKKE  MPUBOOMMbIX B [JBWXKEHME
BO3AYWHbIM NOTOKOM. CTPYHHbI OpKecTp
GopMupyeT  LOMONHUTENbHLIA  3BYKOBOM
CNOW, OCHOBAHHbIA Ha MHOM  TWUMe
konebaHuiA, YTo yCunMBaeT pasHoobpasue

aKyCTMYECKMX  XapaKTEpUCTMK U WX
CONpSKEHHE.

Ocoboe  3HayeHMe B CTPYKType
NpOM3BEAEHMS npuobpeTaet

TexHonornyeckuit nnact. «flecHb BeTpoB»
onpeaensieTcs CaMMM KOMMO3UTOPOM Kak
MyNbTUMELMAHOE — MpefCTaBneHue, B
KOTOPOM 3KpaHHble 06pasbl BbICTYNAKT B
KayecTBe CaMOCTOATENBHOTO  «yYACTHUKA»
XYLOXECTBEHHOTO JENcTBuA.
BupeoaHumauns  He  uaAnlCTpUpyet
My3bIKaJbHbIA MaTtepuan, a pa3BUBAETCS
napannencHo, BCTyNas C HUM B JManor u
Gopmupys eanHoe CMHTETUYECKOE
NpOCTPaHCTBO. Takum 06pazom,
B3aMMOJEICTBUE 3BYKOBOIO, BU3YaNbHOO 1
TEXHO/IOrMYECKOro 3n1eMeHTOB npuobpeTaeT
CUCTEMHBIA XapaKTep W CTaHOBMTCS OAHOM
W3 KK0YeBbIX 0CODEHHOCTEN NPOM3BEAEHMS.

My3bIKa/IbHAS PAMATYDIVS U PHHLMITE]
XYJOKECTBEHHOrO (HHTE3d. My3blKanbHas
LpamaTyprus npou3BefeHus CTPOUTCS Ha
NPUHLMNE ABMKEHMS M BpaLLeHus (rotation),

2 [lerp Lyraakos nHrepssio, Cogns, 2 anpeng 2026 .

* [lerp Lynaaxos nrrepssio, Cogus, 2 anpeng 2026 .
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KOTOpbI ~ peanusyercs B Pa3fMUHbIX
GopMax, XyLOXECTBEHHbIX  CTUASX ¢
MCTOPUYECKMX 3MOXaX, A TaKKe HA pasHbIX
aHPOBbLIX  YPOBHAX W B MOCTOSHHO
MEHSIOWMXCS  COOTHOWEHMAX.  [JaHHbIA
MPUHLMI  MPOABAAETCA 4Yepe3  CNOXKHYH
cucTemy B3aMMOJENCTBUN mexay
Pa3NMUHBIMU XYLOXECTBEHHBIMU MAACTaMy.
Bbinenum Hanbonee BaxHble:

a) My3blKa/bHble CNOW: Knaccuka -
(GOoNbKAOp — AKA3 — CBUHT,;

b) s3blku: 6ONrapckuii, UTANBAHCKUA,
AHTNUACKMI;

€) 3noxu: apXxauka, Dapokko,
KNaccuumsM, pOMaHTU3M, MOAEPH;

d) xaHpbl: onepa, MecHs, TaHel,
6annapa, Lamento;

e) opmbl: apus, By3T, TpHO;

f) 3ByKoBble XapaKTepPUCTUKM:

aKyCTMYeCcKue U LndpoBsble;

g) BOKaNbHOE U  MHCTPYMEHTanbHoe
UCMOSHEHMe.

Kaxnass 3 00603Ha4eHHbIX KaTeropuii
(3n0Xu, CTUAK, XaHPbI, HOPMbI) UMEEeT CBOM
XapaKTepUCTUKK, KOTOPbIE YTBEPXKAANUCH Ha
NpOTAKeHUM BekoB. [lns KoMno3uTopa OHKM
ABNAIOTCA  UCTOMHMKAMM  BLOXHOBEHUS K
CTMMyna TBOPYECTBa, HO [lyHOAKOB CTaBUT
nepen coboi 3agayy BbIBECTM MX U3
kombopta  NPOCTPAHCTBA  MPMBBIYHOTO
TPaAMLMOHHOMO MOHUMAHUS W BOBEYL B
HOBble COBpeMeHHble ycnosus. bnaropaps
TaKOMY XYLOXECTBEHHOMY CUHTE3Y [aHHOe
npou3BefeHue  CO3[AeT  YAMBUTENbHBIN
3QQeKT OAHOBPEMEHHOTO CYLLECTBOBAHMS
BO BPEMEHW W BHE Hero. PasHble XaHpbl 1
CTUAM OTCLINAKOT K pasHbiM 3noxaM. Ho
CMHTE3 MEXOY HUMW NOPOXOAeT HOoBOEe
CMHTETUYECKOE  BbIPAXEHWe,  Hecyllee
OTNEYaToK AMHAMUYHOM COBPEMEHHOCTH.

Nnes OBWXKEHWA U BpaLLeHus SBAsieTcs
NPUYMHOI HeNpepbIBHON M3MEHYMBOCTH, TaK
KaK OAMH 3MEMEHT NAaBHO MM Pe3ko

nepexogut B Apyrod. Tak 00pasywTcs
Oyt v [lyanu  Mexgy  pasHbiMU
Y4aCTHUKAMM Kak nepcoHaxamu. Co3aaetcs
BMevaT/eHne CnekTakns — 6e3 CloxkeTa, Ho ¢
OLLYTMMbIM Pa3BUTUEM.

CTpykTypa " APXMTEKTOHMKA
NpoM3BEEHNS, €ro  KOMMO3WULMOHHbIE
KOHCTPYKLMM TakKe MHTepecHbl. MeTadopa
BeTpa obbeauHsieT Bce 14 vacTei nbecol, B
KOTOpbIX NepeiaHbl pa3nnyHble COCTOAHMSA U
00pasbl, UCNONHEHHblE Ge3 nepepbiBOB K
MepexofoB (Ha3BaHWA YacTelt HanpasnsloT
BOODpaXeHMe, He pacKpbiBas NpU 3TOM
3aMbICN1Ia KOMMNO3MTOPA).

lMepsble 7 vactet - uucto
WHCTPYMEHTaNbHbIE, C COMbHBIM
WHCTPYMEHTOM ~ dntorenbropH.  Yacts 7

«Fluidum red» - opkecTpoBas, OHa e
LieHTp komno3uumu. Cnepytouime 7 vacten -
BOKa/IbHO-MHCTPYMEHTaNbHbIE C COJbHbIMM
NapTUSMK ABYX COMPaHO 1 (QNIOreNbropHa.
01. «0bnaka». MpousseneHne
HauMHaeTCs 0Y€Hb KOPOTKUM
WHCTPYMEHTANIbHBIM ~ BCTYM/IEHWEM.  ITO
CBOEr0O  POfa  3KCmosuumus, Ho  6e3
CTPEMNEHUS K KaTErOPUYHOMY M3NOXKEHUIO
TeMbl,  MOCAEOHSI  CHayana  TOMbKO
onpeaensieTcs M pasBuBAETCA. Y4YaCTHUKM
MYNbTUMEAUMHOM KOMNO3MLMKM 339BASIOT O
cebe - 310 0baka, ABMXYLLMECS MO IKPAHY
no4 BAUSHWEM BeTpa. B opkecTpoBoi
KOMMO3MLLMH CONUCTOM BbICTYNaeT
(niorenbropH.  3T0T  MHCTPYMEHT  MMeeT
CMMBO/IMYECKOE 3HAYEHHE B NPOU3BELEHUN.
OH urpaet ponb pacckasymka
MOBECTBOBAHMA, XOT NOCIEA0BaTENbHOIO
Pa3BUTUS CHXETA Mbl HUTAE He HangeM. Ho
dniorenbropH  Takxe BblaeNAeTcs CBOen
LBOWHOM (YHKLLMEN KaK UHCTPYMEHT 3M0XM
0apokko, Gnaromaps COYETaHMKO MSrKOro
TeMOpa M 3ByuYaHus [ka3a, YepefoBaHuIo
3MWU30L,0B MMMPOBU3ALIMM U CBUHTA.
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02. «lecHs BeTpoB». Bropas 4acTb, kak 1
OCTanbHble,  MNABHO  BblpacTaeT W3
npeablayLLed, oe3 TPaAMLMOHHOM
May3upoBKM, OTMEYAIOLLEN TPaHULLY Pa3HbIX
TeM. 3TO My3blKa/lbHbI 31304 C OPKECTPOM
n cono Ha QmworensropHe. OH  BBOAMT
[Ka30Bble  3NeMeHTbl  MOCPefCTBOM
LUTPMXOB M FTAPMOHMU, HO HE aKLEHTUPYS Ha
HUX BHUMaHWe. B opkecTpe Mbl Habnogaem
3BYKOBYI0 06pa3HoCTb, CO34aHHYI0
IBUKeHueM rnccango. Olu  gBnsioTcs
MeTaopod BETpa M CO34AKT napannenb C
LBUXYLWMMCS M300paXEHMEM Ha 3KpaHe.
Kak byato Betep «BBOAMT® MX B 06LLytO
My3blKafbHyl0 ~ MaHopamy. B napTum
OPKeCTpa, Kak M B NapTMM (AKorenbropHa,
TaKXXEe MENbKaKT XaHPOBblE MOMEHTBI. 3T0
OLLYLLEHME TAHTO, NepeaBaeMOe PUTMOM K
XapaKTepHbIM aKKOMMNAHEMEHTOM.

03. «YTpOM>. Oniorenbropx
«paccKasbiBaeT» CBOW MCTOpUO, HO 6e3
KaKO¥-n1b0 CBA3M C NPefblaYLLMM CIOKETOM.
Mo-B1AMMOMY, HMYEr0 He MpOM30LLNO, HO
Ha3BaHMe  «YTpOM»  HaMeKaeT  Ha
npeglwecrsylowee  feiicteue.  3pech
olywiaetcs bonee TecHoe B3aUMOAeNCTBUE
Mexgy conuctoM M- opkectpoM. OHu
00beanHATCA B 0OWMA OAHOPOAHDIA W
HeAEeNUMbII COW, KOTOPbIN CO3A3eT CBOEro
pofia 0apoyHblii OTTEHOK C COBPEMEHHBIM
3BYYaHueM. JTOT CuHTe3 6apokko (uepe3
cneunduyeckuii TeMbp  QniorenbropHa B
NPOM3BEAEHUM) U [Ka3a (Yepe3 3eMEeHTI
[Ka30BOW  MMMpPOBM3ALMKM) B  MapTUH
COMMCTA IBASIETCS OAHUM U3 CTUAMCTUHECKMX
M XaHPOBbIX MYy3blKaNbHbIX AMANoros XX
BeKa, KOTOPbI  BAOXHOBWI ~ MHOTMX
KOMMO3WTOpOB.

04. «Cupokko». Kak u Bo BTOpOIi YacTy,
30eCb TaKKe B OpKeCTpe MosBAAeTCA
3BykoBas 06pa3HOCTb. [yaT dtorenbropHa
W BMONOHYENM MPUBHOCUT MATKOCTb B
UMUTALMOHHBIE MCTIONHEHMS TeMbI, TOA06HO
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WHTUMHOMY Auanory. B 1o xe Bpems aBTop
fobuBaetcs NpOCTPaHCTBEHHOCTH
aKyCTUYeCKOoro 3ByYaHus. Ha 31oil ocHoBe B
napTu GIoreNbropHa OLLYIWAETCA CBUHT,
NPOSIBASIOLLMIACS B HEOONBLIOM OTKNIOHEHUM
OT METPUYECKOTO Pa3Mepa, UTO BHOCUT
TUMMYHOE  CBMHTOBOE  «APOXaHWe» B
abConoTHO CTPOro pa3MepeHHoe ABMXKEHWE
opkecTpa. Mbl HabntofaeM TOHKWA BanaHc,
KOTOPpbII He CKNOHSIET Yally BECOB B Ty UK
WHYIO KaHPOBYK MMM  CTUAMCTUYECKYIO

ctopoHy.  DopmupyloTcs  TpM  YeTKMX
TEKCTYPHbIX CNOSI: HW3KMA OPKECTPOBbIN,
NoAYEPKHYTHIN PUTMUYECKMIA CNOH,
YCUNEHHbIA Nerkum MULLMKATO;
OPKECTpOBbI ~ CIOW € BHYTPeHHe
PACMONOXEHHbIMA AMANOraMM U, HAKOHELl,
GniorenbropH ¢ MMNPOBM3ALMOHHBIM

CBMHIOBbIM B/IOXHOBEHMEM ANS COMMCTA.
«Cnpokko» — MeTtadopa HEOXMOAHHOTO U
(BOOOAHOrO NepeceyeHus rpaHnL, Mexay
COCTOSHUAIMU, XXAHPaMU U CTUNSIMU.

05. «Groove X (EX)». [nasHaq
JMOUMOHanbHag  chepa  3mecb -
3KCMPeCUBHOCTB, nofYepKHyTas
BbIPA3WTENbHOCTb. 3TO MPOABAAETC B
YCUNEHWM  PEYUTATUBHOCTM  MENoauM,
KOTOpas pacuBeTaeT Ha OCHOBE COHOPHbIX
3BYYaHUA W OCTMHATO-OBUKEHUAX B TYTTW.
Pe3kocTb  My3blkanbHOro  (parmeHTa
JOCTUFAeTCS 33 CYeT HaBA3YMBOTO pUTMA U
Pe3KMX  My3blKa/lbHbIX  BOCKJMLAHMIA
GniorenbropHa, HamoOMMHAKOWMX  pa3pesbl
(«rpyBbl»).  OHM  pacnonoxeHsl  Ha
OpKECTPOBOM  OCTUHATO B HECKOMbKMX
OpKECTPOBbIX CMOSIX C  ACUMMETPUYHBIM

PUTMOM B HM3KUX  CTPYHHbIX U
[EKNaMaLMOHHOM Menoaueil.
BbipasutenbHOMy — 3BY4aHMIO  TaKxe

CNocobCTBYIOT aneaTtopHble MaTTepHbl B
OCTMHATO-MOBTOPEHUM.

06. «bannapa». 3ta uacTb co3daer
KOHTpacT cBoen POMAHTUYECKON
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3NeraHTHOCTbHO "
YpaBHOBELLEHHbIM HACTpOEHMEM.
KaHTuneHa [OMMHMpPYET B BbITSHYTHIX
Menofuyecknx  uHusX.  [oadepkHyTas
KaMepHOCTb B 06LeM 3By4aHWM OpKecTpa
[OCTUraeTcq 33  cyeT  (OpMUpOBaHMA
LY3THbIX MHCTPYMEHTaNbHbIX Nap. B 10 xe
BpeMs  3BYKOBas  NMPOCTPAHCTBEHHOCTb
(nopobHo Ne4 «Cupokko)
C0303eT OnpefeneHHoe HoCTabruyeckoe
HaCTpOeHMe MO MPOLLNOMY W CBS3AHHBIM C
HWUM NpeKpacHbiM 3MoLMaM. JbdekT «3xa»
My3blKaNbHOrO  PeHeccaHca M N1afoBast
OKpacka TaKke nepefalT ayxX [Aanexkou

CMOKOMHbIM,

CTapUHHOI 3M0XMH, TeaTpanbHo
NOJYEPKHYTOM YXOAOM MCMOJHUTENS Ha
(niorensropHe €O CUEHbl - OTYETIMBO

pOMaHTMYeckast MeTathopa NpoLLoro 0 TOM,
YTO KOT/1a YTO-TO YXO/IUT, MHOE NPUXOANT Ha

CMEHY.
07. «Fluidum red». 3toT 3nM30[
npenHasHayeH UCKNIOUMTENBHO e

CTPYHHOTO OpKeCTpa. 370 TaKke NoCneaHss
YUCTO WHCTPYMEHTA/IbHaA MepBas 4acTb
npou3BeLeHns, eé KynbMUHALMS W Nepexos
KO BTOPOM YaCT. «)KMAKMIA KPACHBIA» MOXET
03HayaTb NEpeMeHHbI# UK HeYCTONYUBLIA
KpaCHbIA, NepexoaHblii KpacHbii. Ha3saHue
kak OyATO OTCbIN@eT K MpenblayLeli
bannage, rie 4To-TO YXOAMT, YTO-TO Apyroe
MPUXOANT HA CMeHy. 34ecb B Hayane Vno u
Vcello conupytor B gyste. Ux awmanor
MPOJOMKAETCA C  YBEJMYEHMEM  Y4acTUs
BMAEOM300pAKEHMA. 310  JeTalwme
6aboukn, KOTOpble, OOHAaKO, He MawyT
kpblbsMu. U300paxeHns BOCNpOuU3BOAATCS
Kak HenpepbIBHbIA napannenbHblif
3KpaHHbIA ~ HappaTMB B  jJuanore
meTahopuieckumu My3bIKaIbHbIMU
0bpasamu. B MynbTMMeamnitHOM MaTepuane
nosiBNseTcs  venoseueckas  urypa,
ABUKEHME KOTOPOW MMUTUPYET  KpbiNibs
0aboukun. BblpasuTenbHbIA - My3blKanbHbIM

HappatvB
3nu30pa.
08. «MaHTOM». 3pecb  HauuHaetcs
BTOpas BOKA/IbHO-UHCTPYMEHTA/bHAS YaCTb,
BBOAMTCS  (OMbKAOPHbIA  rofoc ¢
KNaccuyeckom MOCTaHOBKOM. Bmecte ¢
rONI0COM 3BYYUT CTPYHHBIA OPKECTP M ero
commctel Vno u Vcello, naptum koTopbIx
odopmneHbl B ctune 6apokko. Ha 3Toi
OCHOBE NEBMLA BHOCUT OIK OPHAMEHTHKY,
KOTOpasi, OfHAKO, BOCMPUHMMAETCA KAk
BapoKko OpHameHTWKa. bapokko u donk
ABASIOTCS CUMBONAMM MPOTUBOMONOXKHOCTH
(eBponeitckoro 1 6onrapckoro; rmobanbHoro
W NI0KaIbHOTO; 3HAaKOMOIO W HEW3BECTHOrO;
006pa30BaHHOr0 ¥ HenpoQeCCUOHANBbHOrO
MCKYCCTBA), HO C Pa3BUTUEM My3blKa/bHOI
TeMbl BOPYr C YCMEXOM CHMHTE3UPYHTCH U
00pa3ytoT HOBbI NEPCNEKTUBHbIA MUKC.

09. «/onka mu ce nonswe» («Kavenb
KayaeTcay). ITOT CUHTE3 MPOLOMKAETCS U B
cnegyowem anu3ofe. Ha 3toT pa3 cuutes
nposiensercs B [lyste [nByX nesuu, B
KOTOPOM onepHas BenbkaHToBas KNaccuka u
bonrapckuit GOMK BbICTYNAT Kak [ga
3KBUBANEHTHbIX 3MEMEHTa C BEKOBbIMM
TPAJULLUSMM.

10. «Apusi» npopomkaer passuBaTh
KNaccMYeckuit 3NEeMEHT, HO Ha aHIMIACKOM
a3bike. [apTa conpaHo BKkuaeT B cebs
MOMEHTbI MCTIONHEHM a Kanenna uiam
TONbKO B COMPOBOMAEHWM  MULLMKATO.
CnoXHble  MHTEpBa/bHble  ABWKEHMS
YTBEPXKAAIOT UAEI0 CONMKEHNS BOKANBHOM U
MHCTPYMEHTANbHO Creundukm.

11, «CbH MM He poxoxpa» («<MHe He
CHUTCA®). B oCHOBE 3TOM YaCTM nexuT
HapofHas necHs 6e3  onpeneneHHoro
pa3Mepa C MpPeKpacHOi OpHAMeHTaLuew,
ucnonHseMas HapoaHoun nesuueir. Ckpunka
penmMuupyeT eé WCMONHEHWe B TOM Xe
TPaguUMOHHOM CTune. B 3T0 xe Bpems
OpKeCcTpoBOe  COMPOBOXAEHME  3BYYMT

HAMEKJAET H4d d)I/IHaJ'I 3T10r0
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ctatmyHo. OpKecTpoBas NapTus CTPOMTCS Ha
OypaoHe, KOTOpbIi BMeCTe C  COMUCTOM
0bpasyeT  [BYXTOMOCHbIA  aHCaMbnb,
MOXOXMIA Ha  HekoTopble  Bonrapckue
TPaAMUMOHHbIE NECHM.

12, «llyanb». B 310 yacTu
3a/1eMCTBOBaHbI CTPYHHbIA OpKeCTp M fBa
conpaHo. OpHa wucmonHseT Tembl €
anemMeHTaMu Gonrapckoro  Qonbknopa, a
BTOpasi - MTANbSHCKOA ONEpHOM My3bIKM.
McnonHeHns  CO3AAlOT  KOHTpaMyHKTHble
HAaCTPOEHMA:  BbIPA3UTENbHOCTb  OMEpPHOM
KaHTUNEHBI KOHTpacTUpyeT C
NOBECTBOBAHUEM TaHLEBANbHOIO
donbknopa. [Ba A3blka, 6Gonrapckuii u
WTaNbSHCKWIA, HE  MeHee  KOHTPACTHbI.
MNHTepecHOM AeTanbto ABNSETCA TO, YTO TEKCT
B3ST M3 apuu («[lpolianner) dnekTpbl U3
onepbl Mouapta «MnomeHeit», B T0 Bpems
Kak  My3blka  MOJHOCTbID  HamMCaHa
JlyHaaKoBbIM. 3anoMuHaloLascs
TaHLEeBa/bHAsA NECHS UMEET OrpaHUYEeHHbIA
aMOMTYC M JAKOHMYHYK MENOAMIo, HO
00n131aeT TOM e CMNOI BO3AEHCTBHUS, UTO U
OnepHbid 3nM304. BpemeHamn HapOAHbIA
BOKaNA BCTYMaeT B Auanor C apueit u
MPUHUMAET €& CTUAUCTUKY, MEHSS TEXHUKY
neHus. MCnonHuTeNb BbIMOHAET CNIOXKHYIO
pONib, MOCTOSIHHO COYeTas My3blKa/bHble
C/I0M, KaHpbl M TeXHUKM. [lyanb - 370 BanaHc
MeXay CTMASIMM,  3NOXaMM, KaHPaMH,
CTUMCTUKOW, CTaTUKOW M AuHaMukoW. Ha
nepBbid  B3MAA, 3T0  [y3aNb  Mexay
HECOBMECTUMbIMM  noncamu. Ho  oHu
3ByYaT B MOEANbHOM CWMHXPOHHOCTU C
AKTMBHbIM Y4aCTMEM OPKeCTpa B OTYET/MBO
coBpeMeHHO  ctuimcTuke.  [yanb -
MeTadopa NapanneNbHoro MHOrOCIOHHOr0
MMpa, 0 KOTOPOM pacCKa3blBaeT 3Ta YacTb
npou3BeaeHus.

13.  «Lamento Della Ninfa» -
APaHXMPOBKA OPUrMHANbHOTO Maapurana K.
MoHTEBEpAM B MCMONHEHUM COMPAHO COMO.

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026
K Hemy npucoeguHsieTca (iorensrop,
KOTOpbI  CBOMM  TeMbpOM  ycuiuBaeT
0apouHbIi XapaKTep 3NW304a, U B TO Xe
BpeMs MpUOMKAET ero K COBPEMEHHOCTH,
Bnarofaps MMNpoBM3aLMK B CTUIE Ka3a.
[lyat conpaHo u bntorensropHa, BOKanbHoro
M MHCTPYMEHTANbHOTO, KNAaCcCMKM M [XKa3a,
TpaJmLMM " COBPEMEHHOCTH
passopauuBaetcs  ybegutenbHo. CuHTes
napanienbHblX My3blKabHbIX MMPOB U
ucTopusl,  MOBECTBYHOWAS O  HMX,
NPOLO/MKAETCS.

14. «Bb3suweHue» («Bo3BblweHue») -
GuHan npoussenseHns. OH  3BYyuMT KaK
HOCTaNbruyeckan UCTopua AN CTPYHHOrO
OpKecTpa, (GnioreNbropHa U ABYX COMpPaHO.
30ecb TEKCT He HYXeH, M KOMMO3WUTOp
C030aeT BOKaNbHble napTum 6e3  CnoB.
Bmecte ¢ ntorenbropHOM OHM 3BYYaT Kak
MHCTPYMEHTANIbHOE TPUO B QYULLEHHOM
MUpe, KOTOpbI OCTAeTC B CO3HAHWM, XOTS
Ha CLieHe HeT My3blkaHToB. OauH 33 ApyruM
OHM MOKMAAIOT KOHLEPTHbI MOAMYM Ha
(GoHe  AnAwWeics Menoguu.  JToT
TeaTpaNbHbI QUHAN ABNSETCS OTCHINKOW K
«[TpowwanbHoit cumdoHumy (N245, fs moll) U.
[aipgHa. Kaxaoplil  [JOMKEH MWCKaTb U
OTKpbIBaTb CBOE COOCTBEHHOE Bo3BbILLEHME.

3aknovenue. [lpoBeféHHbI  aHANM3
MOKa3blBaeT,  u4To MYNbTUMELUIAHOE
npencrasnenue lNetapa [yHaakosa «[lecHb
BETPOBY» ABNAAETCS MOKa3aTe/bHbIM
NpPMMEPOM COBPEMEHHOTO CMHTETUYECKOrO
MCKYCCTBA, B KOTOPOM MY3bIKa, BU3Ya/ibHbli
PS4 M TEXHONOTMYECKME CPefCTBa CO3AAKT
HOBY)  LENOCTHY0  WMHTEpMeaManbHyio
XYAOXKECTBEHHY0 cucTemy. Dunocodckas
KOHLLeNLMs Npou3BeLeHNS, OCHOBAHHAS Ha
MeTadope BETPa Kak CUMBONE ABWXEHMS U
M3MEHYMBOCTH, nonyyaet
nocnefoBaTeNbHOe BOMMOLLEHME B €ro
ApamaTypruu, KOMMO3WLMOHHON CTPYKType
W NPUHLMNAX XYA0XeCTBEHHOTO CUHTE3a.
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WUccnenosaHne no3BONSET 3aKNMOYMTD,
YTO XyLOXECTBEHHAA OTUKA NPOU3BESEHMS
CTPOUTCS HE HA IMHEMHOM Pa3BUTUM, A Ha
NOCTOSHHOM TpaHcdopmaumm "
B3aMMOZENCTBUM Pa3HOPOZHbIX 31EMEHTOB
- KaHpOBbIX, CTUIEBbIX, S3bIKOBBIX M
ucnonHuTensckux. bnarogaps atomy «llecHb

BETPOBY» MOXET PAacCMaTPUBATLCS HE TOMbKO
KaK MHOWBUAYANbHbIA aBTOPCKMIA NPOEKT, HO
M KaK penpe3eHTaTMBHbIA NpUMep pasBUTUS
MY3bIKa/IbHO-CLIEHMYECKUX "
MyNbTUMeAMAHbIX  (opM  uckyccTBa  XXI
Beka.
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NOCTHbIOMEANMAHOE UCKYCCTBO

CEPMKA BYKCMKOBA

AHHOTauuA

AKTYalIbHOCTb CCAIEL0BaHNS OBYCIOBIIEHa (PYHAGMEHTAIBHON TDAHCHOPMALNEH COBPEMEHHOIO
UCKYCCTBA, CBA3AHHON C 1IEPEXOAOM OT MEGHACTELUNPHIHOCTH XX BeKka K MOCTMEANA/IbHONH
napagnrme. llpoyeccs! aganmiayms moOaIbHbIX TEOPETHYECKUX KOHLEMUMA MOCTHBIOMEWHOIO
UCKYCCTBA K JIOK3/bHBIM XYAOKECTBEHHBIM KOHTEKCTaM, B YACTHOCTH, KA3aXCTaHCKOMY, OCTAIOTCA
MaSION3YHEHHEIMA.
ABTOpbI paboTs! BriepBsle 06PALYAKTCS K TBOPHECTBY KA3aXCTAHCKOI0 XyAOKHNKE CEpHKa BYKCHK0Ba
KaK penpe3enTamBHoMy PUMEPY TOCTMEANASIbHBIX MPaKTHK B LleHTpaneHon Asmi. Lems -
BbISBIICHNE 1 KOHLEITYa/M3LNS TOCTHBIOMELWHBIX CTPATEIW B €10 PaboTax.
Merogonormyeckas 6aza BKOYAET MEXINCUHIUMHADHBIA 104X04 C SNEMEHTAMY CDABHUTENBHO-
UCTOPHYECKOO, POPMANbHOTO M CEMUOTHYECKOIO aHammsa, a Takwe case-study. B xoge
UCCTELOBAHNS  YCTAHOBIEH OPHIMIHA/IBHBIA [ABYXCTYNEHYATbIN METOL XYAOKHUKA: LNPPOBOE
MOBEMPOBaHMe 06paza C MOCAEAYIOLYEN Py4HON AOPABOTKOH Ha XOACTE. [To/yHeHHble pe3ybTars!
COMOCTABIEHBI C IONOKEHNIMU KPAYCC O KTEXHUYECKOH MOAAEDXKKEY, MaHOBNYA 0 MOCTMEAMIHONH
3CTETHKE, LDKOCINTA O KTPAH3MTUBHOCTHY MELHYMOB M [DOVICA O CYOMELHATILHOCTH.
LS MEXAYHAPOLRHOrO YHTATENT  CTaTbsd MPEACTABASET LUEHHOCTb Kak KeHC MWHTErpaLm
TDAANUHOKHBIX KYJIbTYPHBIX KOLOB B COBPEMEHHOE MEANANPOCTPAHCTBO.

KnioueBbie cnoBa

TIOCTHBIOMELTHOE, IOCT-MELNANBHOCTS, [HOPHEHBIE, HCKYCCTOBM3ALNS, UNPPOBOE MCKYCCTBO,
HALHOHASIbHAS MAECHTHYHOCTb.

[ing uutupoBaHus
[unbmypar, J1, Ecneqosa, A, MeiipbekoBa, ®. 2026. MocTHbloMeauiiHOE MCKYCCTBO

Cepuka bykcukoBa. Hayuhbiid xxypHan "Arts Academy”, N@ 1(17): 22-42.
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CEPIK BYKCMKOBTbIH MOCTHbIOMEOUAJIbIK OHEPI

AHHOTauua
Seprrey TaKbipbiObitblH 3€KTINN XX Facbipaarsl MEAHA AFYIPIHEH MOCTMEANANAL! NapaanIMara
Kelyre BainaHbICTs! 3aMaHayyn GHEDAIH TyOeresi TpaHcpopMaunaceiMer aikeiHganagsl. locr-
HBIOMELHANIBIK BHEPLIH KANAHALIK TEOPHAbIK TYKbIPLIMAAMANAPEIH KEPIIKT], COHbIH iliHAE
Ka3aKCTaHAbIK KODKEMAIK KOHTEKCKe OeAiMAey MICENeci d/ii A€ KETKIKTI AEHIe/e 3ePTTE/IMErEH,
Ocbl MaKkaniaga anfalll pet KazakCcrangslk cyperii CEpik byKCHKOBTsIH WbirapMallbiiblfsl OpTasbiK
Asugparsl  IOCTMELHANLbI  TOXIPHOENIEDAIH DENPE3eHTaTHBTI YArici petinae Kewewai Typae
TangaKansl. MakanaHeiH MaKcatsl - CYPETWS  LUbIFAPMALLBYIbIFbIHAGFS!  TOCT-HbIOMEAHATIBIK
CTPATErNANaPAL! GHEIKTAY KIHE TEOPUSIIBIK TYDFBIAA TYKbIPEIMAIY.
3eprTey KyMbICbIHbIH SLICTEMENIK HEIT3I CallbICTBIPMASIbI-TAPHXH, POPMANLbI KIHE CEMUOTHKANBIK
T3N3y INEMEHTTEDIH, COHAaH-aK Case-Study aAICIH KaMTUTeIH MOHAPANbIK TICITe HEII3AENEH,
3eprrey  HITMKECIHAE CYPETLIHIH 63 TYbIHALIAPHIH Ka3y OapbiCbiHAa ekl Catbuisl dficTi
KORAAHATBIHEI aHBIKTA/IbI. OACTAIKEI KEIEHAE OEHHEHIH UNPDIbIK HYCKAChI d3IPAEHIT, KEHIHON
KEHENTe KOAMEH OHAENY apKblbl KOPKEMAIK TYPFbIAd KETIAIPINELL. ANbIHFAH HITHKENED
Kpayccroiy — («Textukansik  Kongays), MaHoswyTiy  (MocTMEanansl  3CTemmka),  [IKOCIUTTIH
(MegnanapasiH - <TPaH3NTUBTIAITY) MaHe [POHCTBIH  (CYOMEANANABbINTEIK)  TYKbIDBIMAGMANAPS!
QACLIHAG CaNbICTEIPMAIBI TYPAE TaAaHAbI.
Jeprrey AoCTyp/ MILEHH KOATADABIH 3aMAHAYH MEAMAKEHICTIKTE KaHTa MHTEPIPETALNIIAHY
VAEDICIH albil KOPCETYIMEH EPEKIIENIEHEL] KIHE XaSbIKADANbIK FbIIIMA KAYBIMAACTBIK YILIH
MaHbI34b1 IMITNPHKI/IBIK MATEPHAT YCHIHALbI.
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POST-NEW MEDIA ART BY SERIK BUKSIKOV

Annotation
The relevance of this stuay stems from the fundamental transformation of contemporary art,
marked by a shift from the media specific paradigm of the twentieth century to the post-new
media condition. Despite the growing body of global theory on post-new media art, its
adaptation to local artistic contexts - particularly in Kazakhstan - remains insufficiently
explored.
This article is the first to examine the work of Kazakh artist Serik Buksikov as a representative
case of post-new medial practices in Central Asia. The study aims to identify and
conceptualize the post-new media strategies employed in his works.
The methodological framework is interdisciplinary, combining comparative-historical, formal,
and semiotic analysis with a case study approach. The research identifies the artist's
distinctive two-stage method: digital image modeling followed by manual refinement on
canvas. The findings are interpreted in relation to key theoretical positions, including Krauss's
concept of 'technical support’, Manovich’s theory of post-new media aesthetics, Joslit’s
notfon of medium "transitivity" and Groys'd concept of submediality.
For an international readership, the article offers value as a case study of how traditional
cultural codes can be integrated into the contemporary media environment.

Key words
post-new media, post-new mediality, hybrid, artization, digital art, national identity.
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Beepnehue. nobanu3aumoHHble
npouecckl W Bceobwasn LudpoBU3aLMS
0Ka3aNM  CYWECTBEHHOE BAMSHME  HA
TPAEKTOPUM  PaA3BUTUS  COBPEMEHHOTO
uckycctea.  Bbixogs 33 npepensl
YCTOSBUIMXC ~ TBOPYECKMX NpaKTuK,
XYOOXeCTBEHHas cpefa npebbiBaeT B
MOCTOSHHOM  MOMCKE HOBbIX  METO/I0B
penpe3eHTauMu.  [1puMBbIYHbIE  FPAHMLbI
Mexay UMOPOBbIM M TPAAMLMOHHBIM
MCKYCCTBOM  CTUAIOTCS, OTKPbIBas nyTb
mbpuaHbiM Gopmam TBOpuecTBa. CeroaHs
XYAOXHUKM  CBOOOOHO ~ KOMOWHMpYHOT
aHanoroBble  TEXHMKM C  LMUDPOBbIMM
MHCTPYMEHTAaMM, C0343Bas MHTEPaKTUBHbIE
MHCTANNSALMK, BUPTYa/ibHble NephOpMaHChbI
n NFT-npoekTbl.

B 3TOM KOHTeKCTe 3aKOHOMEpHbIi
MHTEpEC BbI3bIBAET TBOPYECTBO M3BECTHOIO
KasaxctaHckoro  xymoxHuka  Cepuka
bykcukoBa, YbM npou3seaeHus
PEnpe3eHTUPYIOT MMEHHO 3Ty HOBYIO BOJTHY.
Ero KapTuHbl OTHOCATCA K TMOPWAHbIM

dopmam, roe TPaAMLMOHHbIE
XYOOXKECTBEHHblE  TEXHUKM  OPraHUyHO
nepeneTaTcs C UMdPOBbIMU

TexHonoruamu. MNepexopn 0T HbloMeauiAHOTo
MCKYCCTBA K MOCTHbIOMEAUIHHOMY OTpaaeT
TNYOUHHbIE U3MEHEHMS, MPOUCXOAALLME BO

Bex cdepax D KM3HM  COBPEMEHHOIO
o0LwecTga.
Lenb paHHOM CTaTbM - UM3y4yeHue

TBOPYECKOro nNyTM OOHOI0 U3 TaNAHTIUBbIX

COBPEMEHHbIX  XyAOXHMKOB  KasaxcTaHa
CKBO3b npu3my KOHLeNLym
MOCTHbIOMEAMIAHOCTH. 3agauamu
UCCIENOBAHMS  ABNSKOTCS  PacCMOTPEHMe
TEOPETUYECKMX OCHOB MOCTHbIOMEAMIAHOTO
MCKYCCTBA, U3yyeHue TBOPYECKOM

ouorpagum Cepuka bykcukoBa, aHanms
K/IOYEBbIX MPOM3BELEHUA W NMPOEKTOB
XYHROXHWKA, a TaKKe onpejeneHue ero

BKMafa B  pasBuThe
nckyccrea Kasaxcraua.

Marepuanbl U MeToAbl UCCNEAOBaHMS.
JMnupuyeckyle  0asy  MCCIeAoBaHus
COCTaBWAW TPU TPYNMbl UCTOYHMKOB. [epBast
rpynna - BM3YasbHbIiA kopnyc
npoussefequit Cepuka bykcukosa. [ns
aHanu3a  0ToDBpaHbl  NMpOU3BELEHUS K
npoekTbl, Co3aaHHble B nepuog ¢ 2008 no
2024  rogbl. Kputepuu  otbopa: )
XPOHOMOTMYeCKMA  OXBAT BCeX 3Tarnos
TBOPYECTBa XYLOXKHUKA; 0)
Penpe3eHTaTUBHOCTb  C  TOYKM  3peHus
ucnonbayemblx Meama (uudposas rpaduka,

COBpPEMEHHOro

XXMBOMUCb aKpunom, WHCTanAALKS,
nepopmaHc); B) Hanuuue  MyBAMYHOM
3KCNO3ULMM U [LOKYMEHTaNbHOM

(ukcaumu. B kopnyc Bowm:

— paHHue umudposble pabotbl (2008-
2010): noptpet AnmkenuHsl [Ixonu
Ka3axCKUMm OpHaMeHTamu, cepus
nepepaboTaHHbIX kapTiH Jarapa [lera;

— XMBOMMUCHbIE npou3BefeHus
nepexogHoro  nepuoga  (2010-2013):
«Shopping Girl», «HeBectka», «batbipy;

— npoekTbl 3penoro nepuoga (2013-
2024):  ¢decmBanb  «MckyccTBU3aLms
koMMepuuny» (nepdopmaHcel Ha Apbarte),
BnaroTBopuTenbHas BbiCTaBka «Meuta u
Kpblbsi», N04TOBas Mapka ans V BcemupHbix
WP KOYEBHMKOB.

NUCTOUHMKM  BM3yanbHOTO  MaTepuana:
oduLManbHAs  CTPaHULA  XYOOKHUKA B
Instagram (artbuxikov), katanoru BbICTaBOK,
nybnavkaumn B8 CMWU,  Bupeodwmkcaums
nepdopMaHCoB.

Bropas rpynna - TeopetMueckue
UCTOYHMKM. BkntoueHbl Tpyabl PosanuHa
Kpaycc  («Myrewecteue no CeBepHomy
Mopto»), JlbBa MaHoBKua (paboTbl N0 HOBbIM

MeoMa M MOCTMEAMAHON  3CTETUKe),
[lomerunko KyapaHTbl («3emns TblopuHray),
bopuca l'poica (KoHLenLms
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cybmenmanoHocTH),  [3supa  [hxocauta
(TpaH3UTMBHOCTb  MeaMymoB).  Takxe
WCMONb30BaHbl  CTaTbh  COBPEMEHHBIX

uccnenosateneii (boikosa [1., Muannenko C,
ConoBbes A, (CamoitnoBa E) u
Ka3axCTaHCKMX WUCKYCCTBOBEOB
(Tpycnekosa X, beliceHbaesa A).

Tpetbs rpynna -  WHTEPBbLIO W
BbICKa3blBaHWS XYLOKHMKA.
MpoaHanu3upoBaHbl  WHTEPBbIO  Cepuka
bykcukoBa 3a nepwop 2014-2024 .,
onybnMKOBaHHble B Ka3axCTaHCKMX K
poccuiickux CMU, a Takxe ero MacTep-knacc
Art Evolution (2018). 3710 no3somuno
PEKOHCTPYMpPOBaTh aBTOPCKYHO
camopednekcuio 0 COBCTBEHHOM METOfE.

B ocHoBy wuCCnenoBaHMS  MONOXEH
MEXINCLMNNMHAPHBIN noaxog,
BK/HOUALOLLMA HeCKo/bKO
B3aMMOLOMOJTHSIOLLMX METO0B.

CpaBHUTENbHO-UCTOPUYECKMIT  METOA
MpUMEHeH [/ aHanu3a TeopeTMYecKux

UCTOYHMKOB,  MOCBSLIEHHBIX  3BOMIOLMUM
MEAMAUCKYCCTBA WM mepexody K
nocTMeManbHoM napagurme. 310

MO3BO/IUNO BbISBUTL XPOHONOTUIO U NIOTUKY
KOHLIeNTYaNbHbIX CABMIOB B MOHWUMAHMM
pO/IM Meama B XyAO0XKECTBEHHOM TBOpYECTBe.

(opManbHbIi U CEMUOTUYECKMIA aHaNu3

MCMO/Nb30BaH npu BU3Ya/IbHOM
uccnemoBaHuu  npomsseneHnii  Cepuka
Bykcukosa. AHanu3npoBanmch
KOMNO3MLIMOHHbIE  PELIEHMS,  LIBETOBaS

raMMa, TeXHWUKa HaHeCeHMs! Ma3KoB, a TakxXe
CEMaHTMYeCKMe CBS3U MEXAY BU3YasbHbIMM
31EMEHTAMM U KY/IbTYPHBIMM KOLaMH.

MeToa case-study 3aaeiicTBOBaH Ans
yrAyONneHHOro  M3YYeHWs  OTLENbHbIX
MpOEKTOB  XYAOXHMKA. ITO  MO3BOAMNO
PaCcKpbITb CNELM@UKY TBOPYECKOTO METOAa
BykCMKOBa B KOHKPETHBIX MPAKTUYECKUX
KOHTEKCTaX.

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026

JNeMeHTbl BK/KOYEHHOTO0 HabNAeHUs
OCHOBaHbl Ha aHaNu3e MHTEPBbIO, MacTep-

KNaccoB M MybAMYHBIX  BbICTYNAEHMI
XYOOKHMKA, 4TO  Jan0  BO3MOXHOCTb
PEKOHCTPYMpOBaTh ero aBTOPCKYIO
camopednekcuo.

0630p nuTeparyppl no  Teme.
TeopeTnyeckuM QyHOAMEHTOM HACTOALLE
paboTbl BbICTYNAKOT KOHLenLmu
NOCTMeAMaNbHOCTH,  pa3paboTaHHbie B

3aNafiHOM MCKYCCTBO3HAHWM KoHua XX -
Havana XXI Beka.

B 2000 romy  amepMKaHCKuii
MCKYCCTBOBEA Po3anuHaa Kpaycc
onybnukosana Tpyn «[lyTewectsue no
(eBepHOMy MOpIO: WCKYCCTBO B 3MOXY
NocTMeananbHOCTHY, NOCBALLEHHbINA
TBOpuecTBy Mapcens Bpotapca. Cornacho
nosuumu KpaycC, B MOCTMOAEPHUCTCKYIO
3MOXY MCKYCCTBO YTPAuMBAEeT XKeCTKYH
NpUBA3KY K KOHKPETHOMY — Matepuany,
nepexoas B Gasy «NoCTMEAUANbHOCTUY, 3TO
nofpasymMeBaeT CBODOAHOE CMeLLEHWE K
KOHLENTyaNbHyl0  MEepeoLeHKy  Mobbix
Cpeact8  BbipaxeHus.  Kak  nmwer
Kpaycc, «nepexofHas - MHTepMeamanbHas
yTpaTa OTZENbHBIMHU MCKYCCTBAMM
CNEUUBUYHOCTI... AAET UM B3aMEH MTUYLIO
CNoCcobHOCTb pasneTaThC M0 MHOXECTBY
MECT: 3TU MeCTa Tenepb U ByayT Ha3bIBaTLCS
«CneumduyHbIMKMY, @ C0303BaEMble HA HUX
WHCTannsumm - BygyT  KOMMEHTUpOBATh,
CnnoLwb " PALOM KpUTUYECKH,
npenjaraemble MecTaMu yCa0BuS LEeMCTBUIA,
[lng 3toro MoxHo 6yaeT MCnonb3oBaTh
nobble MaTepuansl, Kakue TOMbKO MOXHO
B006pasuTb: M306paxeHus, C10Ba, rOTOBbIE
BeWM, KMHO- M BuaeodunbMbl.» (Kpaycc
2017,  14).  KnouyeBoii  KpuTepuii
noctmeauanbHocti no Kpaycc - ceobopga ot
MefiManbHOM cneumduuHoCTH. Kak oTMeyaet
Posanuuoa  Kpaycc, noctMomepHucTckoe
COCTOSIHME B MCKYCCTBE  SIBNSIETCA
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koppensToM Toro, uto XXaH-MpaHcya Jinotap
Ha3Bai NOCTMOAEPHUCTCKMM COCTOAHMUEM:
MCYE3HYBLIMI  MeTaHappaTMB - 310
HappaTMB KOHKPETHOTO MeauyMma. B 3tom
KOHTEKCTe BOCCTAHOB/EHME PEryaupYHoLLEN
WHCTAHLUMM  CneuMdUYeckoro  Meauyma
cTaHoBuTcs  ans  Kpaycc  npuopuTeTHOM
3apavei (Padial 2024, 5).

Jle MaHOBMY npeanoXun OAHY M3
Haubonee BAMATENbHbIX CUCTEMATU3ALMIA
MCKyccTBa HOBbIX Meama. OH 3adukcupoBan
(QyHOAMEHTaNbHbIA ~ CABMI:  OObEKTbI
MCKYCCTBA - OT GoTOrpaduu 10 aHUMALLMK -
YTPauMBaIOT CBOK aHANOrOBYID MpUpoay M
npeobpasytoTcs B HOPMY YNCNOBBIX AAHHbIX,
OTKPbITbIX A4NS MpOrpaMMHOA  06paboTku.

MaHoBMY  BbiEIMN  NSiTb  K/KYEBbIX
MPUHUMNOB:  YMCNOBOE  MPEACTaBNeHMe,
MOZYNbHOCTb, aBTOMATU3aLMs,
BapuabenbHOCTb " KyNbTypHast
TpaHcKooMpoBka. B mospHux pabotax oH
BblABMraeT NpoeKT MOCTPOEHMS

«MOCTMEAMIAHON 3CTETUKM», TOEe KpUTepuw
OLEHKM XYLOXKECTBEHHOr0 MpOM3BEAEHMS
CMeLLAKTCA C MAaTepUanbHOTO HOCUTENS Ha
CNocobbl OpraHM3aLmMm LaHHBIX U CTPYKTYPY
MONb30BaTENbCKOTO OMbiTa. Kak oTMeuvarot
MCCNefoBaTeNM, «B  OLEHKE  BCErO
MHOroobpasus “300pasuTeNbHOM
MH(DOPMALMM HA MOMOLLb MCCNERO0BATEN)
npuxoasT TexHonoruu Big Data. Paspabotas
KOMMbIOTEPHYK0 MNporpammy (Kak 310 K
cnenan J1. MaHoBuy) 1 npumenus eé k doto-
W BULEOKOHTEHTY..., Y4EHbIA MOXET YBUAETb
HEOYEBWAHblE TEHOEHUMM U BbIBUTL
3aKoHomepHocTuy»  (Bbikoa 2022, 161).
Kputepuin no MaHoBWuy - npuopuTeT uaen
Ha, UHCTPYMEHTOM.

[lomeHnko KyapaHTa BBen Metadopy
«3emna  TblopuHra»  Ans  ONMMCAHMS
coobuecTsa XYAO0XHMKOB "
UcCnefoBaTenet, KOTOpble OTHOCATCA K
uMbpoBLIM  TEXHONOTUSM  MpefenbHo

Cepbe3Ho, BOCNPUHUMaA KOMﬂb}OTeprIVI
KOA KaK MdTEpPUI0 UCKYCCTBa. KyapaHTa

MOAYEPKMBAET, YTO  «HOBble  Meaua
UCTOPUYECKM  POXOAIOTCA  Ha  CTblKe
MaCCOBOM  KOMMYHMKAUMM M TOYHOM

00paboTkM  AaHHbIX. XYAOXKHWKM  3TOrO
HanpasneHus paboTalT He MpoCTo €
«KapTMHKaMW Ha 3KpaHe», a C CaMou
CTPYKTYPOI MHDOPMALLMK, FAe KOA SBNSeTCS
TEM $13bIKOM, KOTOpbIA OfHOBPEMEHHO M
nepenaet coobuienne, u dopmupyet ero

cyte»  (Quaranta 2013, 28). OpHako
MOCTHbIOMEANIHOE COCTOSIHME, no
KyapaHte,  BO3HMKaeT  TOrda,  Koraa

XYOOXHMK NepecTaeT ObiTb «3aN0XHUKOMY
KOfi@a M HauMHaeT CBOOOAHO MEPEXOAUTb
Mexay Meaua.

bopuc ['poic B KOHLLEMLMK
«CyOMeManbHOCTUY  YKa3bIBAeT, 4To0 3a
MeQMaNbHOW  MOBEPXHOCTbIO  BCErfa
CKPbIBAETCS ~ HEYTO  MOTAaeHHoe -
«CybMefManbHoe: Kpacku, XONCT, aBTop,
My3eliHaq  CucTeMa. 31O WU3MepeHue
BbIXOOMT HAa MOBEPXHOCTb B MOMEHTbI
«0BHaXeHMS npuema», koraa
XYAO0XeCTBEHHOE Npou3BeLEHNE
[AEMOHCTPUPYET CODCTBEHHYI0 CAENAHHOCTb.

[3Bua [XOCAMT NpemnoXun noHsTHe
«TPaH3UTUBHOCTMY ans onucaHus
cnocobHOCTM OfHOTO MeaMa  3a;aBaTh
KayecTBa M YCNOBUA LS ApYroro, 4to
0COOEHHO  aKTYalbHO 7S TMOPUAHbIX
XYA0XXECTBEHHbIX NPAKTHK.

Cpemm coBpeMeHHbIX WccnepnoBateneit
E. boikoBa paccmatpusaeT npumeHenue Big
Data B mckycctBoBegeHuy, E.[TunanneHko
aHanu3MpyeT TPAHCHOPMALIMIO COLMANBLHON

CTPYKTYpbI nog BMSHMEM
uHdopMaumoHHblx  notokoB  (Pilipenko
2022, 50), A.ConoBbeB aKueHTUpyeT
«pacwudpoBbiBaHMe  KOAOB  LIMQDPOBbIX
npou3BedeHuit  MCKycctBa, @  He

(dUKCMpOBaHWE Ha CPeACTBaX BbipaXEHMs
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aBTopckoro 3ambicia» (Conosbe 2009, 55).
B Bolo  ouepedb,  C.Camoiinosa
MOAYEPKMBAET,  4YTO  «COBPEMEHHblE
WHDOPMALMOHHBIE TEXHONOMMW NO3BOAAKT
TPaHC(hOpMMpPOBaTL NPOCTPaHCTBO
TBOPYECTBA M COTBOpYECTBA  3pUTENs»
(Camoinosa 2017, 152).

Ka3axcTaHCKuii KOHTEKCT npeacTaBieH
pabotoit  A.beiiceHbaeBoi, roe  OHa
Pa3BMBAET MbICIb O XYAOXKHMKE, Kak
«MPOBOAHMKE HEKOM CaKPaNbHOM 3HEPIUK...
3afa4a  XyAOXKHMKA... 3aKMOYaeTcs M B

C03/aHNK 06pa3os, HaZeNeHHbIX
CakpanbHeiM  cMbicnom»  (BeliceHbaeBa
2012, 2).

JBooumMs UMBPOBOr0 MCKYCCTBA, Kak
CMpaBefiMBO  OTMEYalT UCCIefoBaTeNy,
npuBena K NOSIBNEHUI0 KLIMPOKOrO CNeKTpa
MEXIMCLUMNNMHAPHBIX NPaKTHK.., KOTOPble
COYETAlOT  WHXEHepUo,  MaTemaTuky,
eCTecTBEHHble HayKu W uckyccteo» (Mateo
2022, 134). 370T TeopeTM4ecKuin BbIBOS
npuobpetaeT 0COOYK 3HAYUMOCTb  MpH
06palLeH K IOKabHBIM XYA0KECTBEHHbIM

KOHTEKCTaM, roe nof00Has
MEXIMCLMNNMHAPHOCTb nonyyaet
KOHKpeTHoe  BonnoleHue.  CyMmupys,

BbIAEUM TPU KPUTEPUS NOCTHBIOMEAUIAHOTO
WCKYCCTBa, KOTOpble OyayT MCMONb30BaHbI
19 aHanu3a 3BontoLmm bykcukosa:

— OTCYTCTBUE NPUBS3KM K OLHOMY Meaua
(cBobogHOE KOMOMHMpOBaHWE TEXHONOMMIA
W MaTepuanos);

—NPUOPUTET WUAEN HAJ MHCTPYMEHTOM
(TeXHONOrMA - He camoLieNb, a CPeaCTBO);

—06HaxeHWe cybMeananbHoro (MamsTb,
WLEHTMYHOCTb,  COLMANbHOE  AEeNCTBME
CTAHOBSTCA [NaBHbIM COAEPXKAHUEM).

0030p nMTepaTypbl MOKA3blBAET, 4TO
NOCTHbIOMEAMIAHOE WCKYCCTBO - 3TO He
NPOCTO XPOHONOTUYECKMIA 3Tan, CleayHoLuii
33 HbIOMEAMA, @ KAYeCTBEHHO MHOV B3rNAL
Ha TBOPYECTBO, A€ XYAOXECTBEHHas uaes

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026

UrpaeT TNaBEHCTBYIOWY POJb. OpHako

npouecchol afanTtauuu rnobanbHbIX
TeopeTnyeckux KOHLLeNLMiA
NOCTHLIOMEANIAHOCTH K NOKanbHOMY
Ka3aXCTaHCKOMY XYA0XECTBEHHOMY

KOHTEKCTY OCTalTCS MANOU3YYeHHBIMU, YTO
onpeaensieT Hay4yHyK HOBU3HY HaCTOALLEro
UCCNefOBaHMS.

Pesynbtatbl uccnepoBanus. TepMuH
«HOBOE  MEQMaWCKYCCTBO»  OXBaTbiBaeT
LUMPOKMIA CNEKTP TBOPUYECKUX HanpaBNeHui:
OT KOMMbIOTEPHOH aHUMALLMH, BUPTYasbHOM
PeanbHOCTU M MHTEPAKTUBHBIX MHCTANSLMUIA
[0 UMdpoBOI CKyNbMTYPbI, HEMPOCETEBOrO
TBOpYECTBA M FeHepaTMBHOrO Au3aitHa. Kak
oTMevaloT uccneposatenn, «New Media
[OCTAaTOYHO JIErKO  MHTErpupoBaauCh B
COBPEMEHHOE MeJManpoCTPaHCTBO,
bopmupys npu 3TOM CBOM NpaBMUAA HOBOJA
KOMMYHWKALMOHHOM Cpefipbl, NO3BONSIOLLEN
LOHECTU HY)XHOe CO0DLieHne [0 LeneBoii
ayauTOpUM B MAKCUManbHO NpPOCTON Ansl
BocnpuaTMS  GopMe 33 MaKCMManbHO
KOpOTKWIA Cpok» (My3bikanT 2014, 117).
OpHaKo WM3MEHEHWS HOCST He  TOJMbKO
TEXHONOTMYECKUH, HO "
WHCTUTYLMOHANbHDIV XapakTep.

OpHako Bceobuwas wuudpoBM3aLMa W
MOSIBNIEHME  MCKYCCTBEHHOTO  MHTENNeKTa
NO3BOAMAM CAENATb CNELYHOLLMIA AT, BbIAAS
33 paMKu TPAaMLMOHHBIX Meaua. Uccnepmys
HOBbIE (Gopmbl XYLOXeCTBEHHOIO
BbIPAXXEHMS, NOCTHbIOMEAUIAHOE MCKYCCTBO
obHaxaeT napafoKc LUMhpPOBOI 3NOXM: YeM
Donblie  TEXHOMOrWIA  BOBMEYEHO B
TBOPYECKMIA MpOLeCC, TeM oCTpee BCTaeT
BOMPOC 0 MeCTe YenoBeKa B 3TOM npovecce.
Ecm xynoxHUK naneonura Bu3yanusmupoBan
Ha (TeHax Melepbl OKPYXaBWYK ero
peanbHOCTb, T0 XYBOXKHMK
MOCTHBIOMEMIHOTO  MCKYCCTBA  MCCIeayeT
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BM3yanu3aLMio LMdPOBOro NpoCTpaHcTea. B
3TOM NepCneKkTMBE [OaHHbIE CTAHOBATCA
HOBOM  HacKa/bHOM  XMBOMWCHIO, a
uHTEpdeNicbl - newepamMm COBPEMEHHOCTM.
B nmoCTHbOMemMAHOM  WCKyCCTBE
XYA0XeCTBEHHas npes urpaet
TNABEHCTBYIOWYIO poib W nojyyaeT bonee
LIMPOKME BO3MOXHOCTM ANS peanu3aLuv,
MCMONMb3ys  He  TOMbKO  JOCTUMXEHWS
UMGbPOBOM 3MOXM, HO M MEPeOCMbICIMBAs
TPaOMUMOHHbIE MeaMa CKBO3b Mpu3My
rMbpuaHoCTM. ITa rMbpuaHoCcTb obpeTaet
3pumoe BonnoweHue B TBopyectse Cepuka
bykcukosa.
TanaHTAMBbIA ~ MacTep,  WM3BECTHbIA
Aaneko 3a npegenamu KasaxcraHa, OH
C0303eT (BOM KAapTMHbl UMEHHO Ha CTbiKe
TPaaMuMmM 1 MHHOBALWMK. (BOI HE3aBUCUMDbIA
TBOPYECKMIA  MOAXOL XYOOXHUK

onpeaenseT Kak paboTy B «HbIOMEAWIHOM

CaM

NPOCTPAHCTBEY, FAe XyAOXKECTBEHHas uaes
obpeTaeT MONHY0 CBOOOAY peanu3amu.
TeMa BO3pOXOEHMA KA3axXCKOWM KynbTypel
yepes obpaleHre K ee  TpaauuUuaM,
MaTepuanbHOMy M [LyXOBHOMY HaCTefut
BNSIETCS  OOHOM W3 LEHTPANbHbIX B
TBOpYecTBe bykcukoga.

Cepuk bykcukos poguncs B Ateipay. B
1995 romy noctynun B Kasaxckyw
HALMOHANbHYIO aKaLeMUIO UCKYCCTB UMEHM
T. XypreHoBa B Anmatbl. YyacTtBoBan B
MONOAEXHbIX BbICTaBKax «Xurepy, 6bin
aKTUBHbIM XYBOXKHUKOM ranepeu
COBPEMEHHOTO MCKycCTBa «Kokcepek». B
2011 ropgy OTKpbIN peKknamMHOe areHTCTBO
«Lama Advertising», npogomxas npu 3ToM
NPaKTUKy  COBPEMEHHOTO  XYLOXHMKA

(Amankyn u bokonbaes 2012, 122). Hanucan

uccneaoBaTenbekyto paboTy noj Ha3BaHMeM
«Ponb xypoxHuka B 3py Bomones», rae yxe
B CepeouHe  [eBAHOCTbIX  Hayan
pedneKcMpoBaTh HAZ MECTOM XYAOXKHUKA B
COBPEMEHHOM Mupe.

Ha paHHem 3mane cBoero nyt B

undposoM HUCKyccTBe bykcukos
UCMONb30BAN  MHTEPHET KAk  NaBHYI0
nnowagky s nokasa CBOMX

npoussedeHuit. Cam npouecc Co3aaHus
n306paxeHns  OH
[BYX3TaNHbIi: CHAyana OH MOAenupyet

OnucbiBaeT Kak

06pa3 Ha KOMNbKTEpe, @ 3aTeM NMepPeHOCHT
€r0 Ha XOACT M [0pabaTbiBAeT BpPYyYHYH.

X0T  ero  XyLOXeCTBEHHble  MPUHLMMbI
0CTaloTCS NpenMyLLEeCTBEHHO
KNaccuyeckumm, OH popabatbiBaet
KOMMO3MLMIO W LBET C  NOMOLbH
COBPEMEHHbBIX UHCTPYMEHTOB -
NAAHWWETHON rpadMKN U SPKUX aKPUNOBbIX
kpacok. Ytobbl  npuBneYb  BHUMaHWe
3puTeneit, OH CYMTAeT  HEeobXoaMMbIM

FOBOPUTL C HUMU Ha aKTYasIbHOM, MOHSTHOM
ANA HUX 3bIKe.

byKCMKOB pa3MeLLan B OHNANH-ranepesx
CBOM 3KCMEpUMEHTbl € M300paXKeHUSIMY:
nepepaboTaHHble KapTWHbl SAarapa [era,
KOMMO3uLMKA B Ayxe non-apTa, NopTpeThbl
3HaMeHuToCTen. Hu 0amnH U3 3-x kputepues
(oTCyTCTBME NPUMBA3KM K OOHOMY Meaua,
NpUOpUTET  WAEM HAL  MHCTPYMEHTOM,
obHaxeHne cybMeauanbHoro) ee He 6bin
peanu30BaH Ha JaHHOM 3Tane TBOPYECKOM
kapbepbl XyaoxHuka. (Boboaa 0T Meaua He
peanu30BaHa, Tak KakK XyLOXKHWK BCe eLe
NpuBA3aH K UMdPOBO Cpede. XoTa uaes
CoefMHeHus rnoBanbHOro U NOKANbHOMO Y3ke
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npucyTcTeyeT, paboTta OCTaeTcs B paMKax
UMhpOBOro U306paxeHus.

Mocne  OKOHYaHMS — akagemuu  no
cneumanbHocTH «[ln3aitH uHTepbepax Cepuk
BYKCWKOB HaX0AMACS B AAUTENBHOM MOUCKE
COOCTBEHHOr0O  MeCTa B MCKYCCTBe.
HakonneHue TBOpYECKOTO W KMU3HEHHOTO
OnbiTa MpMBENO K TOMY, 4YTO B €ro

MpOM3BELEHMSX HAuanM  nepennetathes
pasnuuHble Tembl. Ero nepsas BbiCTaBka
npowna B KodeiHe «Segafredo» (2010).
MMeHHO B 3TOT nepuop GOpMUpYeTCcs ero
YHUKaNbHbIA  [ABYXCTYNEHYaTbli  METOf,
KOTOPbII CTAHOBUTCS K/KOYEBbIM NPU3HAKOM
nepexofa K NoCTHbIOMEeMIAHOCTY.

Temy «McKyccTBM3AUMA  KOMMEpLIMMY
XYBOXHMK  Bblbpan Kak CO3HATeNbHYI0
anbTepHaTUBY KOMMepLMan13aLmm
uckyccrea  (2010). 3atem  nocneposanu
BbicTaBku «Xurep», KONTUSTIK», yyactue B
«Art  Market Budapest»,
«CBobopa». [loarotoBky K

MPOEKTY MO BbIPabOTKE TEPPUTOPUANBHOTO

apT-spMapke
BbICTaBKa

bpeHna  lOxHo-KasaxcraHckoit  obmactu
«ONTUSTIK» bykcukos Havan B 2016 rogy ¢
LeNblo NPOABWKEHNUS PErnoHa. XyAOXKHMK
norpysuncs B u3yyeHue  obnactu:
3HakoMMACA C  eé wucTopuen, ObITOM,
KYNbTYpOt, NpUPOAOIA, 00LANCA C MECTHBIMM
xutenamu. OH  BEM  3TOT nouck Mo
COOCTBEHHOM MHULUMATMBE, €3 BHELLHEro
PaspabotaHHble M BpeHa-
CMMBOMbI, NO ero HabnwopexusM, 6binu

3dKa3a.

XOpOLLUO NPUHATBI MHOMMMM. B utore yetbipe
OpeHnoBbIX CMMBONa ObiiM  OdMLMANBHO
3aKpeneHbl M BBEIEHbI B AEHCTBHE.,

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026

MMeHHO Ha JAHHOM 3Tane XyLOXHWK
(B06OOHO  nepexoauT OT  LMdPOBOrO
MOOENMpoBaHMs K paboTe Ha XOACTe,
rpaguky
TEXHONOMMS

KOMOMHMpYET  MNAHLIETHYHO
aKpWIoBbIe Ero
(undposoe
camouenb, a nMepeblii 3Tan, rAe  uaes
onpepenser  Bbibop
pabotax 3TOr0  NepuoAa
«Shopping Girly,

HaLMOHaNbHAs WAEHTUYHOCTb M KYNbTypHas

Kpackm.
MOLENMPOBAHME) -  He

WHCTpyMeHTOB. B
(Hanpumep,

«HesecTka»)

NaMATb CTAHOBATCA COAEPXAHUEM, a MELMUA

~ NPOBOAHMUKOM.

B paborax «Shopping Girl», <HeBecTka»,
«batbip» " ApYTX OTYETNUBO
npocnexuBaerca  rmybokuA  MHTepec

XYBOXKHMKA K TPAMLMSM M HALMOHANLHOM
kynbtype. B «Shopping Girl» (PucyHok 1)
bykcukos uccnepyer BAMSHME
noTpebUTeNbCKoro obuiectBa Ha
CoBpeMeHHbI 00pa3 xu3Hu. B ueHTpe
KOMMO3ULMK — yBEpeHHas B cebe AeByLIKa
B CTUAbHOW mo3e. OHa AepxuT 00nbLuyi0
IPKO-NypNypHYt0 CYMKY, KoTopast
CTAHOBMTCS TNABHbIM LIBETOBbIM aKLEHTOM.
XYOOXHUK MUCMONb3yeT CBOK (UPMEHHYIO0

TEXHUKY - COYeTaHMe  IKCMPeCCUBHBIX
Ma3koB Ha  QoHe  YETKMX, MOYTH
TpadapeTHbIX  KOHTYPOB  urypbl. 310

POAHMT PaboTy C 3CTETMKOM KOMMKCA W
cTpuT-apTa.  KOHTpacT NMMOHHO-XEeNToro
(OoHa 1 ryboKnx GUONETOBO-4epHbIX TOHOB
ooeXabl €o3aaeT 3deKT BHYTPEHHEro
CBEYEHMS.
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Pucynok 1. Shopping Girl. Cepuk bykcukoB. MICTOYHNK. THYHBIE ADXUB XYLOKHHKA.
https./www.instagram.comyartbuxikov/ (aata o6paijermsa; 14 aHeapsa 2026 r,).

KaptuHa «HesecTkay, no cioBaM Camoro
MacTepa, NosiBUIach NoJ, BneyatieHnem ot
dunbMa  «KennH»  pexuccepa  Epmeka
TypcyHoBa  (cM.  PucyHok  2).  O6pas
TEHIPUAHCKOr0  MMpa, BOM/IOLIEHHBIA B
KMHONEHTe, Obl1  TOHKO MPOYYBCTBOBAH
XyOOXHMKOM.  TlouMck  HaLMOHANbHON
WAEHTMYHOCTH, MUdonoru3aums 06pasos 1
WX MNEepeocMbiCieHe B COBPEMEHHOM
KOHTEKCTE CTanu KIYeBbIMM uaesmu. B

LieHTpe KOMMO3ULMM — MOHYMEHTANbHBIA 1
OJHOBPEMEHHO Xpynkuii 0bpa3 MONoLoM
KEHWWMHDI. TPAAMLMOHHBIA TON0BHOW Ybop
caykene BW3yanbHO BbITATMBAET CUAY3T
BBEpX, CBA3bIBAS 3eMHOM 06pa3 C HebeCHbIM
(QOHOM. 33 CMMHOM TepoMHW BUAEH SPKWUA
XENTO-3eN1eHbl NPOCBET, HANOMWHAIOLLMIA
CMSIHWE, YTO NpeBpaLLaeT ObITOBOW CIOXET B
CaKpanbHbIi CUMBON.

PucyHok 2. Hesecrka. Cepuk Bykcnkos. MCTOYHHMK. SINYHBIN GPXHB XYLOKHUKA.
hitps./www.instagram.comyartbuxikov/ (Aata o6paijermsa; 14 aHeapsa 2026 r,).
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JBOMOUMA  XYAOXKECTBEHHBIX MPAKTUK
BTOpOJ NnonoBMHbI XX - Hayana XX| Beka
03HaMeHOoBaNach (yHOAMEeHTaNbHbIM
NepecMoTpOM  poaM  MaTepuanbHOro
Hocutens. B mepuop  AOMMHMpOBaHWS
MeJMancKyccTea MOEHTUYHOCTb
npou3BedeHus M aBTOpA  XecTko
onpepensnacb MCMNoNb3yeMoi  TEXHMKOJ.

Ceroans Ta XecTKas
AEeTEPMUHMPOBAHHOCTb CMeHMnach
MPUHLMMMUANBHON OTKPbITOCTbIO.

B KOHTEKCTe Ka3aXCTaHCKOro
COBPEMEHHOTO ncKyccTea [aHHas
METOA0I0rMYeckan  YCTAHOBKA  HaXOauT
PKOE BOMNOLIEHME MMEHHO B TBOPYECTBE
Cepuka  bykcukoBa. (aM  XyLOXHMK
(B0B0OAHO  nepexoguT OT  UMDPOBOrO

MOJEenMpoBaHMS K paboTe Ha Xoncte, oT
KNAacCMYecKom  XMBOMUCKM K YIMUHOMY
nepdopMaHcy, OT ranepeiiHoro dopmara K
C030aHMI0 TeppuUTOpUanbHbIX BpeHaos. Ero
MpakTUKa He MpuBS3aHa K OQHOMY Meaua,
YTO M LLEMOHCTPUPYET Ty CaMyI0 OTKPLITOCTb
B OTHOWEHMM MATEPUaNbHOTO HOCUTENS.
Paccyxpas o0 npuHuMnax pabotbl, CaM
ByKCWKOB BbifensieT HeCKONMbKO KIHOYEBbIX
ycnosui.  [Mpexae  Bcero, Heobxoaumo
0CO3HaBaTb Cebs TBOPYECKOH NMYHOCTbIO.
[anee, OH CYMTaeT BaXXHbIM
B3aUMOAENCTBOBATb C TaKUMU XKe NIOAbMM,
COXPaHSATb NPW 3TOM COBCTBEHHOE NMLO K
XapaKTep, HUKOTO He KOMMPOBaTb, @ €C/N YK
06paLLaThCs K YyXMM HaX0AKaM - TO AienaTb
3T0 B (BOeH YHWKanbHOW MaHepe. Y
HakoHeu,  0093aTeNbHO  MCMOMb30BaTh
COBpEMEHHble  CpeacTBa  Kak s
BM3Yyanu3aLuu, TaK v 415 KOMMYHUKALIMM,
(MopmupoBaHue  LUMQPOBOA  3MOXM
03HaMEHOBANOCb  UHCTUTYLMOHANM3ALMEN
HOBOTO XYAOXECTBEHHOTO  HarpaseHus,
onpegensieMoro  WUCCNefoBaTensiMu  Kak
WUCKYCCTBO HOBbIX Meaua. OaHy u3 Haubonee
BAMSITENbHBIX  CMCTEMATM3aUMA  3TOM0

(beHomeHa npeanoxun Jlee  MaHoBuY,
3a(MKCUpOBaBLLUIA (QyHLAMEHTaNbHbIA
CABMr: 06bEKTbI UCKYCCTBA — OT GoTorpadum
[0 aHMMauuMM - YTPauMBaKT  C(BOK
aHanoroByt npupogy M npeobpasylotcs B
(GOpMy UMCNOBLIX AAHHBIX, OTKPBITHIX /18l
nporpamMmHoi 06paboTky.

Bokpyr  uckyccTBa  HOBBIX  MeaMa
CnoXunocb  CBoe 0coboe  coobLuecTBo.
Teopetuk [lomeHuko KyapaHta Has3san ero
«3emneii TblopuHra». B 31oM coobuiectse
Co6MpaIoTCs XYLOXHUKM W MCCea0BaTeny,
KoTOpble  OTHOCATCS K LMQPOBbIM
TEXHOMOTMAM MPefeNbHO  Cepbe3Ho. Kak
otMeyaer  KyapaHta, HoBble — Meaua
UCTOPUYECKM  POXAATCS  HA  CTbIKe
MacCOBOM  KOMMYHMKALUMM M TOYHOM
006paboTKM AAHHbIX.

OpHako [N HEKOTOPbIX XYOOKHWKOB,
paboTalowmMx  Ha  CTbike  MeaMa U
TPAAMLMOHHbIX NPAKTUK, MPUHLMUNMANLHBIM
CTAHOBMTCS BbIHOC LM(POBOrO OMbiTa B
peanbHoe  TOPOACKOE  MPOCTPAHCTBO.
XyooxHuk  Cepuk  bykcukoB  ocoboe
3HaueHue npuaaeT yauyHoMy QecTuBanio
«MckycctBuzaumss  kommepumuy.  Camo
Ha3BaHWe 3afaeT HanpasneHue Mbican. B
NOBCEHEBHOM A3blKe 3aKpenunocb CNoBO
«KOMMepLManu3aLums, onucolBaloLLee
NpoLecc NOAYMHEHUS MCKYCCTBA 3aKOHAM
PblHKa. DBYKCMKOB npeanaraeT pasBepHYTb
3T0T BEKTOp B  00paTHyl0  CTOPOHY.
«McKyccTBM3aLMS» — 3TO He Npo TO, Kak
UCKYCCTBO CTAHOBUTCA YACTbl0 PbIHOYHbIX
OTHOLLEHMIA, @ NPO TO, KaK XyAOXKECTBEHHOE
BTOPraeTcs B MPOCTPAHCTBO KOMMEPLMM K
HAauMHaeT TaM [eiCTBOBaTb MO CBOWM
3akoHaM. bykcukos Bbixoaun Ha Ap6at u
p1COBaN MPSMO MpU MPOXOXKMX. ITa aKLms
bykcukoBa 6bina CNOXHbIM - TeaTpanbHO-

XYO0XECTBEHHbIM 3penuuiem,
COeaMHEHHBIM € xopeorpadmeir. CBoit
BHYTPEHHMI npotect npoTuB
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HaBA3bIBAEMbIX  [EWEBbIX  CTAHAAPTOB
COBPEMEHHOW MCEBAOKYNbTYPbI  XYAOKHUK
BblpaXan  GYKBa/bHbIM  YHUUTOXEHUEM

kapTH ¢ anuamu M3puc XuntoH u Tumatu.
MpsMO Ha rnazax y U3yMAEHHOM Ny6AMKM OH
MOBEpPX BW3yaNbHbIX 006pa3oB 3TUX 3BE3L
obpawascL K
HOBAaTOPOB

nncan  HoBble
KoMnosuumam

paboThl,
BblAAMOLLMXCS

uckycctea - lMukacco, Mogunbsiim, Matucca.
Tenepb XyOOXHWK BOBCE He NPUBSI3AH HM K
undpe, HM K Xoncty, Hu Kk ranepee. OH

paboTaeT  Ha  yMue, B  pexuMe
nepdopMaHca. Ero HoBaTopckue umpew
(MpoTecT  MPOTMB  MCEBAOKYMLTYPbI,

BO3BpALLEHME K KIACcCUKe) onpenensior
BbIOOP CPeACTB.

PucyHoK 3. /lep@opMarc ka3axcraHckoro XyLoxxmka CEprka bykcnkoBa, co34aruero
UHTEPNPETAUMIO KAPTHHBI AHpH Matucca «TaHewy. MCTOYHHK: JINIHBIN GPXHB XYLOKHNKE.
httpsy/www.instagram.comyartbuxikov/ (gara obpaujerns: 14 susaps 2026 r,).

B 2013-2014 ropax bykcukos
peanu3oBan nNpoekT «<Meyta u Kpbinbs»,
33CNYXMBAKOLLMNA OTAENbHOro
paccMoTperus. OH MHTEpeCeH He TONbKO
B XYLOXXECTBEHHOM OTHOLUEHUH, HO U MO
(BOEMY  Y4aCTHMYECKOMY  COCTaBy:
XYBOXHUK pabotan B Konnabopaumm ¢
MMaMOM OJHOW 13 MOCKOBCKUX MeyeTel
W Ka3aXCTaHCKUM ¢uHaHcuctom. Cytb
npoekTa 3akfwyanacb B  CO3AAHMM
HOBOrO ~ HanpaBNeHWs,  Ha3BaHHOTO
aBTOpaMu «apT-ahdupmaumay.
XYOOXHWK CO30AET SpKue, BM3YalbHO
NpUBNeKaTe/bHbIe 06pasbl,

nepefawlLme CMbICNbl, OYEPNHYTbIE U3
KopaHa ¥ BbiCKa3blBaHMI Npopoka
Myxammesa. PenurnosHoe cogepxanue
NepeBOANTCA HA 3blK COBPEMEHHBIX
BM3yanbHbiX  GopM. B KapTuHax
UCMONb30BANCA  MHTEPECHbIA  NMPUEM:
NOMAMO  W300paXeHud, B  HUX
BMUCbIBaNUCb  TEKCTOBblE  Y30Pbl,
MONyyMBLUIME  HA3BAHME  «NATTEPH-
abdmpmauumy. Bcero B pamkax npoekTa
obin0 cosgaHo 30 pabot. [leHexHble
CpeAcTBa  OT MX MPOAAXM yepe3
OnarotBopuTenbHbIi  GOHA  Oblau
HanpasneHbl B AETCKUI XOCMNC.
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W 4eN0BeK QEAHET HACTONBKO CHACTANE,

4T0 yObiTkM GONEEIHWMKONAA He NOBCTpPeYaloTes emy !

Mpopox Myxamman

PucyHok 4. /13 riporpammsl 65rarotBopnTeIbHON BbICTaBKM «Meyta u kpbiibsay (2014).
HICTOYHMK: IMHBIA GPXHB XYAOKHNKE. NELDS.//www.instagram.comy/artbuxikov/ (Aara

o6patyenns. 14 ausaps 2026 r,).

B 2024 ropy BykcukoB peanusosan
MPOEKT, LEMOHCTPUPYIOWMA €ero yMeHue
paboTatb Ha nepeceyeHnm pasHeix cdep. OH
CO3/ian NouToBYH0 Mapky Ans V BceMupHbix
urp KoueBHWKoB B ActaHe (PucyHok 5). Ha
Mapke u300paxeH Oepkytun - durypa,
CUMBONM3NPYIOLLAS B KA3aXCKOM TpaauLimum
B3b C ApeBHMMM 0Obl4asmu. B ueHTpe
KOMNO3ULMKA MOMeLleH  pUGEHbIR  Kpyr,

OTCbINAOLLMIA K KOUEBHMYECKOH Gunocodum
- uee LUMKIMYHOCTU  Ku3HM. Mapky
BbINYCTUAM  TMPAXOM  NATb  ThiCAY
3K3eMNAAPOB C 3aLLMTON OT ynbTpaduoneTa
M TMCHEeHMeM  3010TOi  (ONbroi,
MO3ULMOHMPYS ee He Kak  PsooByio
NOYTOBYH NPOAYKLMIO, a Kak
KOJNEKLMOHHBIN NpeaMeT.

YAYeher® :
The th‘rlng
of the L‘pape

AYHUENKYEIAIK

KOLINEHAIAEP
Pbl

PucyHok 5. /loyrosasg mapka g V Bcemuprbix uip koveBHuko8. MCTOYHUK: /TndHBIH
apXnB XyLOXHWKE. hitps./ www.instagram.comyartbuxikoy,

(aara o6paiyerns; 21 anpensg 2026 r,).
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06¢cyxneHne pe3ynbTaros.
lpoBeaeHHOe MccneaoBaHue, NOCBALLEHHOR
aHanu3y TeopuectBa Cepuka Bykcukosa B
KOHTEKCTEe NOCTHbOMEAUAHON NapafiurMbl,
BCTyNaeT B AuManor  C  PSAOM
(QYHOAMEHTaNbHBIX TEOPeTUYECKUX Pabor.
ConoctaBneHne MONYYeHHbIX BbIBOLOB C
npeawwecTsyoLmUMmu uccnesoBaHUAMM
no3BONSET HEe TOMbKO BepuMLMpOBaTL
pesynbTatel, HO M BbISIBUTb CrELUDUKY,
KOTOPYK0 Ka3aXCTAHCKWUW XY0XECTBEHHbIN
KOHTEKCT NPUBHOCKT B [N106aNbHbIA AUCKYPC.
Kak oTMeyaet uccnesoBatenb COBPEMEHHbIX
peLenuui aHTMYHOCTH bakoruaHHu,
«TMOPUEHOCTb - 3TO TNaBHOE MNpaBWAO
UrPbI» B TEX XYAOXKECTBEHHbIX MPaKTUKAX,
roe TpaguLMOHHble CHokeTbl W (OpMbl
NepeocMbICAMBAKOTCS B aKTyalbHOM
koHTekcTe (Bakogianni 2025, 135). 31a
XapakTepucTMka B MONHOW  Mepe
npumeHuma M Kk TBOpuectBy Cepuka
bykcukosa, ans  kotoporo  rubpuaHoe
coyeTaHue UMBPOBBIX W AHANOTOBbIX
TEXHUK, NOKANbHbIX M TN06ANbHbIX KOLOB
CTaHOBMTCS OCHOBOW aBTOPCKOTO METOAA.
lpaktnka bykcukoBa, roe B KavecTse
TaKMX  «MOAAEPXEK»  BbICTyNAT  TO
apxuBHas doTorpadus, To OMbIT yNpaBaeHmMs
PeKNaMHbIMA ~ KaMNaHusaMK, TO  (opmar
YUYHOM aKumu, OKa3blBaeTcs
IMNMPUYECKMM NOATBEPKAEHMEM Te3uca
Kpaycc 0 ToM, 4T0 COBpeMEHHbIE XYLAOXKHUKM
camu u306peTaloT cBou Meaua. Passusas 3ty
NOTHKY, MOXHO 06paTuTbCs K
MCTOpPUYECKOMY KOHTpacTy. okasaTenbHo,
YTO JAXe B KNACCM4eckoM Mckycctee XX
BeKa, kak B cayyae ¢ Ockapom HemoHoM,
MCCNefoBaTENM  QUKCUPYHT  «CTUPaHUe
paHWLbLl Mexay [ByMS Meauymamu» (B
[aHHOM  Clyuae - CKYAbNTYpoOd M
dotorpadueit) (Zec 2021, 136). OpHako
ecn y HemoHa 370 CTUpaHmue npoucxoamno
B pexume KkomneHcauuu (botorpadms

3aMelana OTCYTCTBYHOWMIA CKYNbNTYPHbIM
asTonoptper), T0 Yy bykcukoBa - Mbl
HabMoOLaeM  MPUHUMMMANBHO  MHYIO
CUTYaLMI0 — CO3HATENbHYI0 TMOPUAK3ALMIO,
O HU OOWH M3 MeLMyMOB He SIBASeTCs
«3amMecTuTenemM» [Apyroro. 310 pasiuuue
MapKupyeT CABUT OT MHTEPMEeAManbHOCTH
KaK 3aMelLeHmns K NOCTHbOMEAUIHOCTU Kak
cuHTesy. OOHOBPEMEHHO CnedyeT OTMETUTb
Donee CNOXHYI0 CTpaTernio  XyAOXKHMKA,
KOTOpbIi  He  3aMeLlaeT  aHaNoroBoe
LMdpoBbLIM, HO CO3a3eT rMbpuaHbie CHopky,
i€  KOMMbHTEPHOE  MOZLENMpPOBaHWe
BbICTYNAeT /MlWb NepBbIM  37TanoM, 3a
KOTOpbIM CNledyeT pyyHas Aopabotka Ha
XOncre.

BaHbIM TEOpETUYECKMM COBECEAHMUKOM
BbICTynaeT bopuc [poiic € KoHuenuuen
«cybMeamanbHoCTHy. [poiic yKa3biBaeT, yTo
33 MeduanbHOM MOBEPXHOCTbIO BCerga
CKpbIBA€TC  HEYTO  MOTAaeHHoe -
«cybMepuanbHoe»:  aBTOp,  My3eliHas
cucteMa. B TBOpuectBe  bykcukosa
cybMenmanbHoe  u3MepeHue  (TEpMUH
[poica) BbIXOOMUT HA MOBEPXHOCTb B
MOMEHTbI KOBHAXEHWS NpUeMan: KOraa OH
paboTaeT Ha yAuLE U Ha rnasax y MPOXOXKUX
Kpackamu N0 XONCTy UM KOTAa nomelyaer
apxuBHble  QoTorpagun B My3enHoe
NPOCTPaHCTBO, MEHSS UX OHTONMOTUYECKMI
cTaryc.

MpoekTbl 0cobeHHO
«MckyccTBmzaLms KOMMepLmMm»,
MOKa3biBAKOT, YTO 3Ta Mrpa BO3MOXHA He
TONbKO B ranepee, HO W Ha Yynuue, B
TOPrOBOM  LieHTpe, B  MPOCTPaHCTBE
NOBCeHEBHOCTY.

Takum obpasom, TBOpuyecTBo Cepuka
bykcukoBa BrnepBble KOHLENTyanu3upyetcs
Kak penpe3eHTaTUBHbIN cnyyaii
NOCTHbIOMEAUIHOTO WUCKYCCTBA B
Ka3aXCTaHCKOM XYLOXECTBEHHOM
KOHTeKcTe. XYLOKHHUKA

bykcukosa,

Crpaterus
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NOCNEAOBATENbHO  peanu3yeT  MpUHLMMLI
NOCTMeANANbHOCTH: 0TKa3 oT
3aKpeMIeHHOCTM 33 OfHMM  Mejua,
(8060AHOE KOMBUHMPOBaHME TEXHONOTUIA U
MaTepuaioB, NPUOPUTET KOHLENTYaNbHOro
COLEpXaHUs  HaL  WHCTPYMEHTANbHOM
cneundukoit.  OpurMHaNbHBIA - ANropuT™M
uMppoBOro  MoAenupoBaHus obpasa
WUCMO/b30BaHUEM KOMMbIOTEPHBIX
TEXHONMOTWIA M 3aTeM nepeHoca 06pa3a Ha
XONCT, py4Has AopaboTKa TPaAMLMOHHBIMM
XY0XKECTBEHHbIMM cpencTBaMm
CBMOETENbCTBYIOT O CO3AAHUM XYLOXKHUKOM
C0BCTBEHHOrO CTUNA paboTbI.

BaxHbIM  TEOpETMYECKMM  BKMAfOM
CTAHOBMTCA  BBEAEHME M  000CHOBaHMe
NOHATUA KUCKYCCTBM3ALLASY KaK
CTpaTernyeckom anbTepHaTUBbI
kommepumanusaumm. B ommume o
KOMMepLMan13aLmm, NOAYMHSIOLLEA
MCKYCCTBO PbIHOYHBIM 3aKOHaM,
WUCKYCCTBM3aLMA NpeanonaraeT BHeApeHue
3CTETUYECKMX CMbICIOB B MPOCTPAHCTBO
KOMMEpLMMW W NOBCEAHEBHOCTM.

MPUHUMNMANBHO BAXKHBIM Pe3ynbTaToM
UCCNeA0BaHUS CTAHOBMTCS [10KA3aTeNbCTBO
TOr0, YTO MOCTHBIOMEAMAHOE WMCKYCCTBO B
Bepcun  Cepuka  bykcukoBa  CnocobHoO
BLIMOMHATL  QYHKUMIO  COLMANbHOTO
neicteua. AHanu3 npoekta «Meuta M
KPbIbs» nokasan, yTo CMHTE3
COBPEMEHHOTO  WCKYCCTBA,  [OYXOBHbIX
CMBICNIOB M KOMMEPYECKMX CTPYKTYP MOXET
ObITb HanpaBneH Ha pelleHne CoLManbHbIX
3afau.

3aknioueHue. MposeneHHoe
WUCCNea0BaHMe HaNpaBAEeHO Ha OCMbICTEHNE
(eHOMeHa NOCTHBIOMEAMIHHOTO MCKYCCTBA U
anpobaumio  TeOpeTMYeCKMX  KOHLLenLmi
NOCTMeMaNbHOCTH Ha MaTepuane
TBOPYECTBA  KA3aXCTaHCKOTO  XYAOXHMKA
Cepuka bykcukosa. AHanu3 TeopeTUyeckoro
AMCKYpCa  MOKasan,  4T0  KI0YeBOil

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026
XapaKTepuCTUKON NOCTHbOMEAMUIMHOTO
COCTOSHMS SBNSETCS LOMMHUPOBAHWE Waeu
Hag WHCTpyMeHTOM. B omnnume ot
KNaccMyeckoro MCKYCCTBAa HOBbIX Meaua,
COCPedOTOMEHHOTO  HA  WUCCNeLOBaHWM
TEXHONOTWIA KaK TaKOBbIX, MOCTMEAMHbIE
MPaKTUKM  OTAMYAKOTCA  TMOPUIHOCTBIO U
KpuTn4eckoi pednekcumei.

Bo-nepBbix, MeToA, CHOPMMPOBABLLMIACS
B 3penom TBopuectBe Cepuka bykcukosa,
LEeMOHCTPUpYeT (BOBOAY OT MeAManbHOI
LEeTePMUHALMMU: BbIOOp Mexay
KOMMbIOTEPHBIM MOLLeNMPOBaHNEM,
aKpUNOBOM  KMBOMUCLID  MAM  YAIUYHOM
akuMen  OMKTYeTCs  CoAepxatenbHol
3afaveit. Bo-BTOpbIX, MPOEKTbI XYLOXHWMKA
CMHTE3UPYIT  LUM(POBbIE  TEXHOMOTMM U

TPAOMUMOHHbIE  MpUEMbl,  MOM-apT M
UCNaMCKYI0 Kanaurpaguto,
rOCYHapCTBEHHbIA  3aKa3 M aBTOPCKOE

BbICKA3blBaHME. B-TpeTbux, LEHTPabHOI
TEMOJA 0CTaeTcs 0CMbICNIEHME
HaLMOHaNbHO! MAEHTUYHOCTM KasaxcTaHa:
UCMONb3yA A3bIK COBPEMEHHOTO [M3aifHa,
XYAOXKHMK  NEpeBOAMT  apXETUNUYECKue
06pa3bl B DErucTp, MNOHSTHbIA HOBOMY

MOKONEHMUIO. B-uetBepTbIX, yepes
KOHLEMUMI  KMUCKYCCTBM3ALMMY OH
CO3HATENbHO ~ BbLIXOAMT 3@  Mpepaenbl
ranepeiiHoro  MPOCTPAHCTBA,  HACbILas
NOBCEAHEBHOCTb 3CTETUKOH W MpeBpaLas
MCKYCCTBO B MHCTPYMEHT  COLMaNbHOM
noafepxku. bonee  TOro,  XYROXKHMK

BOM/OWLAET MOAENb TBOPLA, ANS KOTOPOro
Me/I1a ABNSETCA A3bIKOM, BbIOMPAEMbIM 1S
pasroBopa 0 NaMATH, Bepe, UAEHTUYHOCTH U
YE/I0BEYECKOM JI0CTOMHCTBE.

MepcnekTvBa JanbHenwero
MCCNeNOBAHMS  TeMbl  BMAMTCA B
CpPaBHWTENbHOM  aHaiM3e  TBOPYECTBA
bykcMkoBa € MpaKTMKamM  Apyrux
XYLOXHWKOB LleHTpanbHoi Asun,

paboTalowMX Ha NepeceveHnt TpagmuLmii u
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HOBbIX TEXHONOMMW, @ TAKXe B M3YYEHWM BM3YaNWU3MPYOLAS aKTyaNbHble  CMbICIbI
Pa3BUTUS  3aSIBNEHHOTO  MeTOAA  «apT-  /obbIMM  [OCTYMHbIMM  CPEACTBAMM, U
addupmaummy. XynoxHuk 6ygywero - 370  npaktuka Cepuka Bykcukoea  sBnsetcs
He TOT, KTO CBOAMTCA K pOAM y3KOro ybeauTenbHbM  MOATBEPKAEHWUEM  3TOrO
TEXHOOTMYECKOro CNeLManucTa, a Tesunca.
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Brnag asropos:

Ounbmypar Jlaypa - pa3pabotka TeOpeTMYECKO# KOHUenuuM u  (opMynuMpoBaHue
uccneaoBaTenbckoit npobnembl B KOHTEKCTE NOCTHbIOMEAMAHOTO AMCKYPCa; OnpeaeneHue
METOLONOrMYeCcKMX MOLXOAO0B K aHanu3y rubpuaHbix (HOPM COBPEMEHHOMO WCKYCCTBa;
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CUCTEMATU3aLMS MPU3HAKOB MOCTHBIOMEAMIHHOTO COCTOSIHUS; UCCNeSOBaHWe TBOPYECKO
ctpateruu Cepuka bykcuKoBa kak penpe3eHTaTMBHOIO Keilca NoCT-MeAMaNnbHON Napafurmbl;
CMHTE3 TEOPETUYECKMX MONOXKEHUA M IMIMPUYECKMX HAbMOAeHWi; (HopMynMpoBKa
OCHOBHbIX BbIBOAOB M 0600LUEHME Pe3yNbTaTOB UCCNEN0BAHMS; HAMMUCAHWE TEKCTa CTaTby
(BBEAEHMe, TEOpETUYECKAs YACTb, 3aKNHOUEHME).
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KpbUibSi»); OMMCAHME M WMHTEpNpeTauMsi MNpOeKTOB XYAOXHMKA («MckyccTau3aums
KOoMMepLumy», «[1epBblit ApT3aB0oA», NOYTOBAsA MapKa AnA Urp KOUeBHUKOB); CUCTEMATU3ALLMS
M aHaNW3 MHTEPBbIO, BbICTABOUHBIX KAaTanoros u nybaukaumit 8 CMU.
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BREAKING AS EMERGENCY ART:

CULTURAL TRANSFORMATION OF STREET DANCE

Annotation

Key words

Cite

The institutionalization of breaking as an olympic discipline reflects a significant
transformatfon of a street-based cultural practice into a globally recognized artistic and
competitive form. Although the historical and sociocultural aspects of hip-hop have
been widely studied, the process through which breaking simultaneously develops as
anartistic practice, a form of cultural identity, and an institutionalized discipline remains
insufficiently explored. This study addresses this gap by examining breaking as a form
of ‘emergency art, that emerged under conditions of social marginalization and
subsequently underwent cultural and institutional transformation.

The methodological basis of the research is an interdisciplinary approach combining
historical analysis, a review of scholarly literature, and gualitative methods, including
observation, interviews, and analysis of competitive practices. The study also draws on
empirical data from the international breaking community with particular attention to
Kazakhstan as an emerging center of excellence.

The scientific novelty of the research lies in interpreting breaking through the concept
of emergency art and in analyzing its transformation from a non-institutional cultural
practice into an Olympic discipline. The findings contribute to a deeper understanding
of the interaction between artistic expression, cultural identity, and institutional
Structures in contemporary dance practices.

breaking, hip-hop culture, street dance, cultural transformation, emergency art.

Murzagulova, A, Veizans, E. 2026. Breaking as emergency art: cultural transformation of

street dance. Arts Academy Scientific Journal, no. 1(17): 43-59.

~43~


mailto:anel.murzagulovna@gmail.com
mailto:edmunds.veizans@lkk.gov.lv

«ARTS ACADEMY» 2oinoimu sicypranst / «ARTS ACADEMYy scientific journal / nayuneiii scyprnan « ARTS ACADEMY»

FTAXP 18.41.91
90X 793.3

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026

DOI 10.56032/2523-4684.2026.1.17.43

A Mypzarynosa®*

IKazak ynrTsiKk Xopeorpagms akanemmscsl
ORCID ID: 0000-0001-7664-6260
E-mail: anel.murzagulovna@gmail.com
(AcTana, Kazakcran)

3. Besizanc ?

’JlatBng MILEHNET KOMIELXI

ORCID ID: 0000-0003-4468-8284
E-mail: edmunds.veizans@lkk.gov.ly
(Pnra, Jlarens)

BPEMKUHITEN <EMERGENCY ART» KOHLIENLMACbI:

KOLWE bUIHIH MaAEHN TPAHCPOPMALIUACHI

AHHOTauua

Tyuinai ceanep

[laiekces ywiH

BPEVIkNHITIH OMMMITUALATbIK I9H PETIHAE MHCTUTYLHOHANAAHYbI KOLIE MIAEHNETIHE ToH
TOXIpHOEHIH KahaHfablk [EHIeHae TaHbUiFaH KOPKeM XoHe bacekenik @opMara
AAHANFAHBIH AVKBIH KEPCETELRI. XUIT-XOI MLEHHETIHIK TAPHXH KIHE IEYMETTIK-MILEHH
aCrexTiNeDi KEHIHEH 3EPTTENTEHIMEH, OPEVKMHITIH O[p ME3riAe K6PKeM TaxipHoe,
MILEHN CONKECTIK POPMACHI KIHE MHCTUTYUHOHANAAHFAH [19H DETIHAE KA/bITTACy
VAEDICI KETKINIKTI AEHIEHAE 3epAENeHOerer. byn 3epTTey arasFaH OfIKbIIbIKTbIH OPHbIH
TONTBIPYFA OafbITTaNIbIN, OPEKUHITI SNCYMETTIK MAPIUHAMMIALUNT KIEAMNbIHAG Nan[a
00/1birT, KEVIH MALEHN KIHE SIEYMETTIK TPAHCPOPMALMIAAH OTKEH KEMErgency arty Typi
peringe  Kapacreipagsl.  COHbIMEH —KATap, 3EDTTEYAE  XaMbIKAPANbIK — OPEiknHr
KaYBIMAACTbIFBIHG KATHICTb! IMITUPHKAIbIK AEPEKTED TANAAHBIN, OCbI CANAAA KABITTACHIT
Kene KatkaH MaHbi3fbl OpTa/bIKTApAbIH Oipi pertiae KazakcTawra epekie Hasap
ayAapbINasbl.

3eprTeyAiH FoUTbIMU KIHANbIFE! OPEHKMHITI «EMErgency arty TyKbiPbIMAGMACH! ASCHIHAG
TVCIHAIPYAE KIHE OHbIH MHCTUTYUNOHANAAHOGFaH MALEHN TOXIPHOELEH OMMITHALANbIK
119H JEHIEHIHE LEHIHIT TDAHCHOPMALNSCHIH KELUEHAI TAAAYAA KEPIHIC Tabassl. 3epTTey
HOTUKENEPI KA3[PIT 3aMaHFbl Ou ToIPHOENEDIHAEIT KOPKEMAIK IKCAPECCHS, MIJEHH
COHKECTIK HIHE MHCTUTYLHOHA/AbIK KYPbITBIMAADABIH 633Pa OaNNaHbICLIH TEPEHIpek
TYCiHyre MyMKiHAIK Oepes.

OpevikuHI, XH-XOm MIAEHNET, KOLLE Ouf, MIAEHH TDAHCPOPMALNs, EMEIGency art.

Myp3arynosa, A, Beit3aHc, E. 2026. bpeitkunrreri «<Emergency art» KOHLENUMACI: KeLue
OuiHiH MapeHu TpaHcopmaumschl. Arts Academy fbinbiMu xypHansl N21(17): 43-59.
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BPENKUHI B KOHLIEMUMM «EMERGENCY ART»:

KY/IbTYPHAA  TPAHCOOPMALMUA  YIUYHOIO
TAHLIA

AHHOTauua

WHCTUTYUHORAIM3AUNST  ODENKUHIG  KaK — OJMMITICKOW — JUCUMITINHBI - OTPAaXaer
HAYNTEIBHYID  TPAHCPOPMALNKO  YITHIHON — KYJIBTYDHOH — MDAKTHKN B [I00Q/IbHO
TIDUSHAHHYIO XYLOXKECTBEHHYIO M CODEBHOBATENILHYIO (OPMY. HecMoTps Ha Hamyme
OOLUINPHBIX HCCAELOBAHNY, MOCBALYEHHBIX HCTOPHUHECKUM M COLMOKYIBTYDHBIM ACMEKTAM
XUIT-XON3, NPOUECC, B PAMKaX KOTOPOro OPesiKuHI OQHOBPEMEHHO PAa3BUBAECTCA KaK
XY[OKECTBEHHAA — PaKTHKE, PopMa  KYIBTYPHOH — MAGHTWYHOCTH U
WHCTUTYLUNOHATNZHNPOBIHHAA ANCUNIVINHG, OCTAETCH HEAOCTATOYHO M3YHEHHBIM. [aHHoe
UCCTELO0BaHNE  BOCMONHAET 3TOT 1POBes, PaccMatpnsas OpesikmHr Kak @opmy
CIKCTDEHHOTO  MCKYCCTBaY (€mergency art), BOSHWKIYIO B YCIOBUAX COUNASIBHON
MApIUHAIM3aUmn  H MPOLIERLIYIO — IYTb  KYJbTYPHOH U UHCTUTYLHOHANIbHON
TPaHCPOpMaLmm,

Meragonornyeckosi 0CHOBOW WCCIER0BAHNA SBNIAETCS MEXANCUNIMHADHBIN 104X04,
BKIHOYGROLYMA MCTODHYECKWI aHaM3, 0030D HAaYYHOH JIUTEPATYDbI M KIYECTBEHHBIE
METOLbI CCAELOBAHNS, TAKNE KaK HAOTIOLEHNE, HHTEDBBIO M AHA/N3 COPEBHOBATENHON
TIDAKTHKN. B paboTe TaKKe UCIOb3YIOTCH IMITUPHUIECKUE [AHHBIE MEXAYHAPOZHOO
€006L4ecTBa OPESIKNHIA C 0COObIM aKUEHTOM Ha KazaxcTaH Kak QopMIpYIOLUMICS YEHTD
BbICOKOIO YPOBHS.,

HayyHas HOBU3HA MCCIELO0BAHNA 3aKIIOYAETCA B MHTEPIPETALMH ODEVKMHIa YEDE3
KOHLEMUMIO EMErgency art u anam3e ero TDAHCPOPMALMH 13 HENHCTHTYLHOHAbHOH
KYJIBTYDHON ~ [IDAKTUKY B OJUMITMACKYIO  AUCUMIINHY.  [TonyyerHsie  pe3ysibTarsl
CrocooCTByroT 607166 [TYOOKOMY TTOHUMAHNIO  B3aNMOLEHCTBHA  XY[OKECTBEHHOMO
BbIPAKEHNS, KYTIbTYPHOH MBEHTUYHOCTH W MHCTUTYLHOHANIBHBIX CTPYKTYD B COBDEMEHHBIX
TAHLIEBASIbHBIX MPAKTHKAX.

Kniouesble c10Ba

OpesiknKr,  Xun-Xom — KyIsTypa,  VIMdHbBIA  TAHEL, KYJbTYpHAS  TPAHCQOpMaLms,
YDE3BBIYANHOE UCKYCCTBO.

Ding uutupoBaHus

Myp3arynosa, A, Beii3aHc, E. 2026. BpelikuHr B KoHLEenuum «Emergency art»: KynbTypHas
TpaHchopMauus yanyHoro TaHua. HayuHbiid xypHan "Arts Academy”, N2 1(17): 43-59.
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Introduction. The hip-hop emerged in
the South Bronx in the 1970s, which was a
response to poverty, racial segregation, and
urban abandonment. Hip-hop consists of
five interdependent components: MCing,
Dling, graffiti, breaking, and the knowledge
principle. Together, all the elements
worked together and provided the
marginalized African Americans and Latinos
with an alternative to violence and
creativity, identity, and community
structure. The most obvious and immediate
expression of hip-hop was breaking,
otherwise known as break dance. It is a mix
of dance acrobatic elements, improvisation,
and it is a phenomenon where dance
replaces violence. Crews gained status and
respect because of skill and not physical
force.

DIs like Kool Herc and Afrikaa
Baambataa assisted the transformation and
lengthened instrumental breaks to allow
the dancers more space. These
interruptions  led to  competitive
improvisation, ritualized combat, and social
rules that continue to regulate the culture.
Breaking was thus a new dance style as well
as a restructuring of the life of the urban
Bronx.

The transformation of breaking, from a
local street action to a global art and
Olympic sport, can be seen in the thorny
points between culture and institution, art
and education, and resistance and
globalization. When breaking diffused
across national boundaries, it was a means
of cultural exchange, a kind of youth
training and social promotion. The practice
was creative in settings characterized by a
lack, but it also evolved into a systematic
practice in schools of dance and other
cultural centers, and currently, international
sporting events.

The development of breaking as a local
street culture into international artistic
performance and the Olympic Games
demonstrates complex crossbreeding of
culture and institution, art and education,
resistance, and globalization. Breaking
became a way of cultural exchange, youth
education and a social mobility tool as it
went international. Not only was the
practice cultivating creativity among
settings of deprivation, but it also served as
a part of the dance schools, cultural centers,
and, most recently, sport events.

This complex change has been
examined in this article by analyzing the
roots, definitions, and international path of
breaking. It highlights the importance of the
dance as an emergency art: firstly, it was a
survival technique, then it was a way of
identity-making, and finally it was the
recognized cultural capital. This pays
specific attention to the roles of women in
transforming the field, the worldwide
spreading of breaking through competitions
like Red Bull BC One and the spectacular
example of Kazakhstan, where breakers
have become international stars despite
having very little.

Materials and methods of research.
This study is a synthesis of historical,
academic and empirical evidence in
investigating how breaking has become a
global discipline after being practiced in the
streets. The background of hip-hop culture
and breaking, as outlined by historical and
scholarly literature, such as the works of
Schloss (2009) and Chang (2005), offers a
perspective in which one can understand
how it became a valuable element of South
Bronx socio-culture. Interviews,
observations and competition outcomes
among breakers of various contexts,
especially Kazakhstan, were used to gather
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primary and secondary data, supplemented
by battle videos and social media records,
thus emphasizing the embodied practices
and their spread across the world. The
knowledge gained from dance education
and pedagogy, such as Veizans (2013), was
considered to emphasize how hip-hop
culture can be integrated into formal dance
training and cultural values.

The analysis used in the study was a
historical-cultural analysis to trace the
evolution of breaking and place it in the
wider context of socio-cultural and
institutional processes. The process was
conducted through the use of content
analysis in media, textual and audiovisual
media in a systematic manner to reveal the
thematic patterns, cultural meaning and
representation of breaking in different
situations. The case study is based on
Kazakhstan as the example of international
excellence, where local practices are
adjusted and become international.
Comparative analysis also compared New
York and Kazakhstan practice with the
global pattern, hence examining the issue
of processes of institutionalization,
pedagogy and cultural legitimacy.

Literature review. The academic
sources on the subject of breaking show a
dynamic, interdisciplinary area involving
the study of dance areas, cultural history,
sociology, and sports anthropology. Various
researchers treat the phenomenon of
breaking through different analytic angles,
thus bringing out the artistic, social, and
cultural aspects of it. Among the most
prominent theoretical approaches to dance
studies, the works of Banes, exploring the
process of modern practice of contemporary
dance in the context of postmodern culture,
are to be discussed. Banes proposes the
suggestion that many new forms of dances

are created outside of the institutional
structure and integrated into the scholarly
language and professional dance schools
(Banes 1994). This view is especially
pertinent to explaining how the art of
breaking as a street-based dance has slowly
migrated into the realms of authoritative
spaces of art and education.

Chang analyses the socio-historical
roots of hip-hop culture in the context of
urban poverty, racial disparity and structural
decline, which led to the rise of hip-hop in
the South Bronx in the 1970s (Chang 2007).
Chang highlights that the hip-hop culture
played the role of a cultural reaction to the
social marginalization by offering young
people other ways to express themselves,
create identities and belonging.

Some researchers pay specific attention
to hip-hop dancing, breaking as a cultural
and artistic activity. Rajakumar discusses
the spread of hip-hop dance all over the
world, and he, through this discussion,
reveals how hip-hop dance has been
modified and redefined in various cultural
settings outside the United States
(Rajakumar 2012). This is also the case with
Fitzgerald, who deals with the dance styles
of the city and defines breaking as an
extremely dynamic genre of dance:
improvisation, physical virtuosity and a
performative competition (Fitzgerald 2009).

The hybrid cultural nature of hip-hop
dance is brought to the attention of other
researchers. Eagle examines city dance
using the idea of cultural hybridity that
contemporary street dances arise out of the
interplay of various movement practices
and cultural forces on them (Eagle 1999).In
that case, the breaking may be perceived as
a blend of African traditions of the diasporic
movement, Latin rhythms and the things
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that were borrowed from martial arts and
acrobats.

Practical and technical breaking is
another area that has been covered in
applied sources. Green and Brammel
provide systematic accounts of vocabulary
movement, stylistic elements and terms in
breaking, thus contribute to codifying
knowledge in the dance form (Green and
Brammel 2003). These publications are
significant to record the technical
organization of the breaking and supporting
of the transmission of breakdances in the
state of dance communities.

Sociologically, the problem  of
authenticity and identity in the hip-hop
community has been addressed by
Harkness, who stated that “underground
hip-hop worlds in forming cultural
legitimacy through participation, creation,
and linking to commonly held cultural
practices” (Harkness 2010, 57). In his work,
he emphasizes the need to appreciate the
community and non-official  cultural
regulations to sustain authenticity in the
hip-hop culture.

The subject of gender in the hip-hop
culture has also seen academic interest. The
reason is that Hobson and Bartlow consider
the characterization of women in hip-hop
culture and popular music, to which they
find some continuing gender inequalities
and the increasing popularity of female
performers and artists (Hobson and Bartlow
2008). The contribution of their work to the
realization is the changing role of women in
breaking culture.

Scholars such as Veizans have
determined the stance of pedagogical
perceptions of street dance into formal
instruction of dance without losing its
improvisational roots and cultural basis
(Veizans 2013). Such practice represents

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026
the recognition of breaking as a practice,
performance, and educational and cultural
resource that is increasing in importance.

Although the literature covers lots of
material, most scholars concentrate on
isolated dimensions of breaking, including
its history, cultural fusion, technical
composition or social relationships in hip-
hop cultures. There is less emphasis on the
analysis of breaking as a phenomenon that
at once integrates the practice of art,
cultural identity, and change of institutions.
Specifically, how a street-based cultural
practice can transform into a globally
established artistic and sporting discipline
is a less explored issue.

Recent studies further expand the
understanding of hip-hop culture as a
complex  socio-cultural ~ system  that
operates across spatial, generational, and
institutional dimensions. Villanueva (2023),
for instance, proposes the concept of a “hip
hop multimodal infrastructure,”
emphasizing the interaction between
expressive practices (such as breaking,
DJing, and MCing) and place-based cultural
scenes. This perspective highlights hip-hop
as an embodied and spatially situated form
of cultural production, where meaning is co-
constructed through performance and
community interaction. Similarly, Radcliff
approaches hip-hop through the lens of
youth engagement and cultural remixing,
arguing that “processes such as sampling
and mixing can serve as frameworks for
reinterpreting tradition and creating new
forms of collective expression, particularly
among young people and marginalized
groups” (Radcliff 2025, 29). In parallel,
recent studies conceptualize hip-hop as a
subcultural formation undergoing
continuous  transformation under the
conditions of globalization, where its
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original forms are reinterpreted within new
urban and cultural contexts while
maintaining elements of autonomy and
identity (Benvenga 2022). These studies
show that contemporary scholarship
increasingly views hip-hop not only as an
artistic practice but also as a dynamic
cultural  infrastructure, a mode of
knowledge production, and a site of
negotiation between resistance and
institutional integration.

This article explores breaking as a kind
of emergency art that developed some form
of social marginalization and then took a
course to cultural institutionalization. The
article attempts to add a discourse of
tracing the history of breaking by examining
how contemporary dance practice is
transported between the non-institutional
space of cultural heritage and from cultural
institutions to international recognition.

Results and Discussion. The history of
breaking highlights its origin in the South
Bronx in the early 1970s, when the area was
in a state of crisis, experiencing
deindustrialization, gang life, and the
deterioration  of the infrastructure.
According to Eagle (1999), the form has
been described as the emergency art, art
that was made under circumstances of
scarcity where breaking became not only a
survival tool but also a means to express
oneself. Fitzgerald (2009) locates breaking,
likewise, in the larger constellation of hip-
hop, with its improvisational and hybrid
quality, a mixture of African diasporic dance
traditions and new urban aesthetics.

History reconstructions have been
especially relevant to the role of gangs. In
the years before the emergence of the
organized hip-hop parties, territorial
conflict between gangs commonly resulted
in violence. According to Chang (2007) and

Harkness (2010), the early hip-hop leaders
tried to find other alternatives to violence
and turned the gang rivalries into music and
dance. Battles were a ritualized form of
alternative to a physical fight, which
enabled the young people to fight over
status and territory by battling performance
instead of fighting physically. The
birthplace of breaking, the Bronx,
experienced the growing peripheralization
with increasing marginalization worsened
by the exodus of white inhabitants,
working-class Black kids tried to find the
methods of self-expression in the
mainstream  culture, which did not
recognize their forms of subjectivity
(Aprahamian 2023). This is a major theme in
the literature, as the authors highlight how
breaking as a conflict resolution mechanism
works in the streets and is now in some way
transformed into a dance battle.

The innovation of music was also very
important. There is a universal consensus
among scholars that the soul and funk
record isolating break technique used by D!
Kool Herc was pivotal in the determination
of the conditions in which breaking could
occur (Green and Brammel 2003). Herc
provided an improvisational atmosphere
through the extension of rhythmic passages
that focused on percussion. Dancers then
reacted by experimenting with more
challenging floor work, freezes, and power
moves and created a lexicon that separated
breaking and other dances. According to
Banes (1994), this is one of the points of
cultural hybridity whereby the salsa, martial
arts, and James Brown stagecraft influences
were re-invented in a distinct and very
physical manner.

The analysis of breaking should not be
considered outside of the context of the
whole hip-hop movement. According to
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Fitzgerald (2009) and Rajakumar (2012),
break, graffiti, DJing, and MCing were not
only complementary activities but also a
whole cultural identity. Although they had
their own techniques, which had been
developed by each discipline, they shared
one common spirit, which presumed
improvisation, competition, and visibility in
the marginalized city spaces. Some
descriptions indicate direct exchange
between graffiti crews and dance crews,
where communication and confrontation
between groups was often transgressive.
Notably, scholars like Harkness (2010) note
that the emergence of the hip-hop culture
led to the decline in crimes on the street
because violent rivalry was replaced by an
artistic one. Though graffiti has been
condemned as vandalism and breaking was
at times referred to as uncivilized behavior,
both acts had provided substitutes to drug
dealing and violent opposition in the areas
characterized by negligence.

It is believed that the breaking had a
significant impact, not on the lives of Bronx
boys, but also on art, thus, the idea of
emergency art is introduced. The idea offers
an applicable model in explaining the
emergence of breaking. According to Eagle
(1999), emergency art refers to a cultural
behavior that develops as a direct response
to such urgent circumstances of
deprivation, violence and exclusion. In
terms of this framework, breaking did not
actually start as a form of art to be
formalized and institutionalized, but as an
impulsive reaction to crisis. The earliest b-
boys and b-girls used movement as a way of
converting desperation to energy and
replacing violence with ingenuity and
demand visibility in the social spheres that
had marginalized them.
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Breaking, at the survival level, provides
a safe but competitive level of expression
to youth who would otherwise have been
sucked into the gang subculture. Fights
began to be replaced with battles, streets by
dance floor, as the main place of
confrontation. This initial phase shows
breaking to be an element of survival, a fact
that Chang (2007) points out in his
narrative of how early hip-hop artists were
aggressively working to re-channel gang
conflicts in culture. Youth groups remained
and their rivalries were performed in a
symbolic and performative manner instead
of violent. The transformation attracts some
parallels to some of the Asian cultures,
where political or social negotiations are
performed in the form of formalized
competitions, e.g., culinary competitions,
rather than direct conflicts.

The second emergency art stage is
identity formation. When the concept of
breaking was established as a customary
behavior in the hip-hop circles, it allowed
those involved to create and express
individual and group identity. Having the
improvisational aspect of the dance meant
that the originality was encouraged, which
rewarded those who came up with their
styles. Through movement, identity was
played out and competed by dance. This,
according to Eagle (1999) and Fitzgerald
(2009), is the building of cultural hybridity,
whereby various forces of the African
diasporic traditions, jazz, martial arts, and
popular entertainment merge together in
the new and fluid identities which
challenge the traditional categorization of
race, classes, and artistry.

The third phase is the capital and
cultural formation. When the breaking
became visible in movies, at professional
and competitions and later at regular

~50~



«ARTS ACADEMY» 2vinvimu srcypranst / «ARTS ACADEMY» scientific journal / nayunwiii scypnan « ARTS ACADEMY»

1(17) 2026 ISSN 2523-4684 eISSN 2791-1241

institutions, it came to find itself in a
survival means, and it coincided with a
means of cultural prosperity. The process of
breaking allowed not just role in the local
communities, but also access to the global
networks, professional careers, and
transnational mobility. As a key instance of
how promoting breakers with a
marginalized background can be facilitated,
Rajakumar (2012) singles out the Red Bull
BC One competition, as participants of the
competition represented a marginalized
group; therefore, raising the profile of
emergency art to a highly-regarded cultural
production. Therefore, the path of breaking
as a survival art is a response to a more
general societal change: surviving to
identity to institutionalized legitimacy. The
adaptability of the form in each of the
stages is shown by both its ability to meet

the immediate requirements and its
development into a platform  of
international fame.

Traditionally, women have been

underrepresented in breaking. However,
feminist and cultural studies have also put
into more and more emphasis the
importance of women in the field. Hobson
and Bartlow (2008) note that the women in
hip-hop could not be recognized or leaders
in a systematic way. During the breaking, it
was always possible to ignore the female
dancers as exceptions or novelties instead
of valuing them as the main players. Women
continued to make their place in the scene
despite this marginalization and created
spaces of visibility and redefined the
boundaries of the form. The first B-girl
Summit was held in Minneapolis in 2005,
was a milestone in this sense. Being the first
major event devoted to women in hip-hop
and breaking, it marked the difficulties of

the female breakers and their desire to be
heard and claimed their own space.
Women have also been observed to
make contributions to scholarship through
their expressions. According to Hobson and
Bartlow (2008, 12), “female breakers
incorporated the aspects of contemporary
dance, flexibility, and storytelling in the
repertoire of breaking”. This way, they
broadened its expressive scope to the

aggressive, competitive, and athletic
commonly stressed by the male
practitioners. The input of women

demonstrated the possibilities of breaking
in telling stories, expressing feelings, and
artistic experiments and defied the notion
of the dance as being solely about strength
and authority.

Another example of this development
can be found in contemporary examples.
Such female breakers as Ayumi in Japan,
Logistx in the United States and Kastet in
Russia have succeeded in gaining
international recognition and this proves
that breaking, in different ways, has no
manly interpretation and can be embodied
in various ways. Such dancers can be
discussed as performers by Butler (1990):
the practice of identity due to repetition,
which disrupts the normative expectations.
Within  the breaking, the female
performances disrupt the normalization of
assuming the form that is produced by men,
by reinstating it as a practice in which
gender divisions may be repurposed and
redefined. Increased visibility of women in
breaking also implies pedagogical and
cultural transmission. Female instructors in
dance schools and youth organizations in
every corner of the world can serve as role
models to young people, prove stereotypes
wrong and make it more accessible. In their
teaching and performing, they make
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breaking legacy to embrace gender
diversity, thus making a difference in the
culture of breaking.

Globalization of breaking has been
widely written in scholarly literature on hip-
hop and popular culture. What started out
as a local reaction to inner-city deprivation
in South Bronx has become a transnational
practice with participants in over a hundred
countries. Various elements have helped in
this global expansion, starting with media

portrayals,  commercial  sponsorship,
international competition and digital
networks that led to cross-cultural

exchange across borders. Unlike the early
development of breaking, when formal
training methods did not exist, similar to
other action sports (Lee and Tak, 2025).

The first wave of globalization was the
international circulation of films and
documentaries in 1980s. In 1982, 1983, and
1984, ‘Wild Style’, ‘Style Wars' and ‘Beat
Street’ exposed European, Asian, and Latin
American audiences to the aesthetics and
ethos of the hip-hop culture. Although the
critic Banes (1994) and Chang (2007) note
that these representations tended to
popularize or commercialize breaking in an
easier manner, they also served as mediums
of communication. Those audiences who
were not familiar with the Bronx setting
were drawn into the amazed athleticism,
competitiveness and creativity of the dance
and local variations began to appear.

This was further intensified by the
television shows. During the early 2000s
scripts like ‘So you think you can dance’ in
the United States and ‘America Best Dance
Crew' popularized breaking among large
masses. In spite of the fact that these
programs often focused on choreography
and did not focus on improvisational battle,
they opened up the possibilities of
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professional dancers and made breaking a
form of entertainment and art a norm. In
this aspect, globalization was not just a
geographic process but a cultural one as
well it redefined the way of perceptions of
breaking might be.

Corporate sponsorship was also another
important parameter. ‘BC One’ competition
Since 2004, Red Bull has had the ‘BC One’
competition as the premier international
breaking stage. According to Rajakumar
(2012), ‘BC One’ is the point at which
breaking came to be globalized the most.
Through the introduction of organized
regulations, international qualifiers and
wide publicity, ‘BC One’ made breaking a
professional competition format than it was
before. Millions of dancers all around the
world competed to be noticed. Corporate
sponsorship provided financial sustenance
and breakers were able to take the career
path of a sportsman and cultural
ambassador.

These world forces were strengthened
by digital platforms. As the popularity of
YouTube, Instagram, and TikTok increased,
dancers could upload their routines,
tutorials, and fight videos regardless of
national boundaries. The internet thereby
reduced the distance between locations so
that a young breaker in Almaty or Seoul
could study the styles of innovators in New
York or Paris virtually within seconds. This
online circulation democratized knowledge,
increased innovation and enabled the
formation of a global community.

The globalization of breaking has been
observed to have a paradox by scholars.
What started as a form of cultural resistance
has become a part of the mainstream
entertainment, and, more recently, global
sport. According to Eagle (1999) and
Fitzgerald (2009), this process is indicative
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of both the flexibility of breaking and

tension  between  authenticity and
institutionalization. On the one hand,
globalization has availed visibility,

resources and opportunities to practitioners
all over the world. On the other it may make
a highly contextual art into a standardized
spectacle that is no longer connected to its
Bronx roots.

It is paradoxically how battle culture
has evolved. The battles were community
rituals in its primitive form that solved
conflict and created respect. Battles in the
international competitions are evaluated
based on the codified criteria, including
originality, musicality, execution, and
vocabulary*®. Although it is a fair and
transparent system, it also focuses less on
improvisation and local narrative and more
on technical skill and generalization. The
issue is whether or not globalization
enriches breaking by guaranteeing its
maintenance or takes breaking out of its
social context.

The emergence of Kazakhstan as a
world center of excellence is one of the
most interesting consequences of the
globalization of breaking. Although
Kazakhstan is not directly related to the
Bronx historically, there have been world
breakers that have emerged with the
country to compete at the top of the Red
Bull BC One and other competitions across
the globe. Killa Kolaya (Nikolai Chernikov)
or Daulet and Adlet Anarbekov are common
names in the international lists, and crews
like ‘Simple System’ have also brought at
least some glory to Kazakhstan.

To explain this phenomenon, it is
necessary to pay attention to regional,

cultural, and historical processes. According
to scholars and practitioners, there are a
number of contributing factors. To begin
with, the physical strength, acrobatics and
endurance culture in Central Asia offered an
innate basis of breaking to its hard
demanding vocabulary. The area provided
gymnastics and martial arts, which were
useful in learning power moves and freezes,
and thus made Kazakh dancers competitive.
Second, the relatively open artistic
atmosphere in Kazakhstan had allowed
dancers to experiment with a wide variety
of influences. Contrary to situations where
dance was highly institutionalized, Kazakh
scene evolved in an informal way and
dancers were allowed to be creative and
integrate  local aesthetics with the
international  hip-hop traditions.  This
openness promoted innovation, which was
very important in the culture of battle.
Third, the regional position of Russia as
a breaking hub needs to be taken into
consideration. Amir Zakirov and other
Kazakh  practitioners, in interviews,
mentioned that there was a big influx of
young dancers going to Russia to meet
crews, attend workshops, and share their
skills. The Predators Crew which is usually
connected with Russian breaking came to
be a significant point of contact of Kazakh
dancers. Amir himself pointed out that the
assimilation with Russian crews was not
something of forgetting the Kazakh identity
but a mere necessity of strategy as Russia
was a center of new findings in the field of
breaking. Russian hip-hop, in this case, is a
nodal point, a significant aspect of social
life, with its internal processes and intricate
relations of things and meanings (Ivanov,

*International Olympic Committee, Breaking at Paris
2024,2021,

https://www.olympics.com/en/olympic-games/paris-

2024/results/breaking
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2013). This transnational cooperation
shows how globalization does not only
work between the Bronx and the world, but
also regionally where knowledge flows
between neighboring nations.

Lastly, digital media boosted the
emergence of Kazakhstan. Videos of Kazakh
breakers went viral across the internet and
earned them reputations that broke down
regional boundaries. This enabled Kazakh
dancers to gain international reputation
without necessarily having to move around
because they were able to train at home and
compete on the international scene due to
the presence of digital exposure.

The rise of Kazakhstan has both a
symbolic and practical implication to the
international breaking fraternity.
Mathematically, it indicates that breaking is
universal. Form that is grounded in the
experiences of African American and Latino
youth in New York might strike a chord and
strengthen the young generation in Central
Asia, thousands of miles away, and in a
completely  different  social-political
context. There is not much that Bronx and
Almaty can say about each other in terms of
the historical background, but the spirit of
breaking, with its ethics of non-yielding,
being creative and competitive, has turned
out to be versatile in response to other
cultures.

Simultaneously, the history of breaking
in Kazakhstan is much different than the
one of its development in the United States
and Western surroundings. The Kazakh
scene did not develop the extensive use of
street  actions in  impoverished
neighborhoods as the South Bronx, where
breaking was the direct result of the street
conditions created by the social
contradiction as well as the conflicts of
territory. Rather, the culture of breaking in
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Kazakhstan emerged in mainly semi-
institutional and structured contexts, in the
form of studios, clubs, and educational
enterprises. This disparity could be defined
by the lack of similar types of urban conflict
as well as by the different socio-cultural
circumstances that did not require similar
forms of expressive resistance. Thus, the
role of breaking as emergency art becomes
less obviously based upon immediate social
survival, and mediated by institutionalized
cultural involvement.

This, however, does not mean that it
does not have the so-called dimension of
emergency, but its transformation. In the
modern setting, especially with the new
generations, the contact with hip-hop dance
is becoming more influenced by digital
culture and networks. Social media is the
platform of the rise of new visibility and
identity for breaking dancers. None of these
practices are exactly what it once was in the
street level fighting Bronx, but they still
respond to the present day conditions of
society, including the limitations of digital
presence, self-visualization, and adapting to
global cultural change. At this point, the
concept of emergency art in
Kazakhstani  perspective  shifts from
urban marginalization to digital and
institutionalized  form  of  cultural
expression. In practice, Kazakhstan has
affected the world performance standards.
The sporting focus of Kazakh breakers has
increased the demand in the technical skills
in global events. Their triumph is a
manifestation of the fact that it does not
matter the geographical location or cultural
background of a person but, there is the
commitment, imagination and connection
to world networks. This growth does not
refute the fundamental significance of the
Bronx-centric narrative.
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The success of Kazakhstan also leaves
the issue of ownership and authenticity of
cultures. When breaking is now done and
perfected in settings with little or no
relation to origins, who is in charge of its
history? Should authenticity be determined
by adherence to Bronx traditions or ability
to become innovative in international
structures? Such arguments reflect wider
debates on hip-hop studies regarding
cultural  appropriation, hybridity and
preservation of marginalized voices.

The shift in breaking, from street-based
culture, into a sport, is one of the most
remarkable aspects of cultural presence in
the recent time. Breaking was firstly
practiced as nonviolent alternative to
violence and as a method of expression by
the underprivileged youth in the Bronx. An
early period of battles saw it improvised,
spontaneous and focused on local identity.
But in half a century breaking has become a
sport whose rules and procedures are
controlled, and with codified rules of
judging, and international federations. The
final stage of this change is an Olympic
sport firstly tried at the 2018 Youth Olympic
Games in Buenos Aires and officially
declared in the Olympic Games in Paris
2024. The 2024 Paris Olympics marked
breaking’s recognition as a global sport, a
progression from its initial showcase at the
1984 Los Angeles closing ceremony
(Braeunig, 2025).

This change is an indication of greater
tendencies in cultural globalization and
institutionalization.  Formalization also
entails practices that started as subcultural
resistance, and by virtue of being noticed,
they tend to be formalized. Similar
examples are found in skateboarding,
surfing and climbing. Both started as a
lifestyle or counterculture activity, and were

appropriated into the Olympic movement.
The adoption of breaking is the
continuation of this trend which provokes
especially acute questions due to a strong
bond with the spirit of resistance,
improvisation, and authenticity that hip-
hop was associated with.

There were a number of strategic
factors behind the decision of the I0C to
include breaking. First, the Olympic
movement has been trying to win over
younger viewers who are increasingly
consuming culture using digital media as
opposed to the traditional sports
broadcasting. Second, breaking provides
diversity in the world. Although it is based
on the Bronx, it enjoys vibrant communities
in Asia, Europe, Latin America, and Africa,
which presents it well in the representation
of the IOC with an aim of demonstrating the
global participation. Third, breaking unites
athleticism with artistry, offering some form
of spectacle that supplements conventional
sports as well as other judged sports like
gymnastics and figure skating.

The World DanceSport Federation
(WDSF) took over the responsibility of
ruling breaking to be prepared to include
breaking in the Olympics. This move was
debatable in the world of breaking, as WDSF
did not have much historical connection to
the hip-hop culture. The federation
however came up with judging standards,
international qualifying events and avenues
through which national teams can be
involved in Paris 2024. The system of
judging that comes with WDSF is known as
Trivium system that judges three areas that
include: physical, artistic and interpretative
quality. In every sphere, there are several
judges, and the overall result defines the
winner. It is supposed to achieve a balance
between athletic performance, creativity,
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and musicality so that breaking could be
considered a sport as well as an art”.

Conclusion. The rise of breaking
illustrates its evolution from the Bronx to
the Olympics represents. A story of
resistance, innovation, and reinvention. It
reflects the ability of the marginalized
groups to develop cultural forms that do not
only exist but also transform the world
culture. Its history demonstrates the
strength of art as the way of survival,
identity, and protest. Its integration shows
how universal movement is as a language.
Its institutionalization can be considered an
example that depicts the opportunity and
the threats of integrating culture into
guidelines.

Breaking will make its future by how it
will deal with the tension of authenticity
and institutionalization. It is because, in
order to remain in its indigenous and
improvisational spirit, cultural origins, and
welcoming ethos, breaking will not only
become an ever-evolving sport, but it will
also remain a cultural heritage. In its turn, it
may fall victim to too much codification and
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OTPAXEHUE TEATPAJIbHOIO MUPA HOO U KABYKH

B XXAHPE I'PABIOPbI «AKYCA-3»

AHHOTauua
CTarss MOCBALYEHA BIMSHUID TPAAHUNOHHBIX AMOHCKMX Teatrpos Hoo n Kabykn Ha
BO3HUKHOBEHNE M DABUTHE KAHDA TDABIOPHI «FKYCH-3%, M30OPAKAKLEN GKTEPOB B
cLenndeckom o6paze. Takwe nogxanpsl, Kak «Hoo-ras u «Kabykw-3», Grarogaps
MHOTOTUPAKHOCTH — KCHIIOIPAPMYECKNX  OTTUCKOB — ObIM  BELYINMY — KaHDIMK
HAMPABACHNS [DABIOPbI KYKMHE-3y. CTaTbs PACCMATPUBAET YHHUKATBHOCT KAHPA SIKYCA-
Y KaK QEHOMEHE, HE MMEIOLYErO aHAOr0B B MHPOBOM W30BDAINTENILHOM UCKYCCTBE,
IOCBAILEHHOIO U30OPAKEHMO GKTEPOB B CLEHHHECKOM aMIVIYa # BbIMOSHEHHOO B
TEXHUKE LBETHON [PABIOPLI KHUCHKW-3». LIeNb CTaTbi 3aKIKOHAETCA B PACCMOTDEHMN
TPABIOPbI «FKYCA-I% KaK KaHPA, BOELNHO CBA3YVIOLLETO CLEHHYECKOE H H306DAINTENBHOE
UCKYCCTBO. TearpansHas rpagiipa «aKyca-3» 3aneqarneNa B MCTOpHIO Passutus U
DacyBera CLeHNHECKOro MCKYCCTBA AMOHCKuX 1eatpos Hoo n Kabykw. Bmecre ¢ 1em 8
CTaTbe M3YYAKOTCH CIOXHBLUNECS LUIKOJBI W KAHOHbI, CBIZAHHBIE CO CIIELNPHKOA TeaTpos,
B YacTHOCTW, aMIlya «OHHOIATay. B Kayecrse MeTofonomm B CTatse MCIoNb3YTCa
UKOHOTDAPHYECKWA AHATN3, KOMITGPATUBHCTCKU U MEXIHCUNTIMHADHBI 1104X04bI.
HayyHas HOBH3HA CTaTeu 3aKAKO4AETCA B Tab/mue, MPEACTABISIOUEN ABTOPCKYD
KAACCHPUKALMIO  [ENCHNT KAHPA «AKYCH-3 HA  TIOMKaHPb], BHAbI H  [104BHGLI
UI0GDIKEHMV, Pa3HOBUEHOCTH KOMITOINLNK, TEXHUKHU TDABIOPbI, CUEHNYECKME aMIVTYa,
1103bl, CTWIN XYJOKECTBEHHBIX L[HHACTHHECKUX LUKOJ, WKOHOIDAPUYECKHE KIHOHBI
U306PIKEHM. BMECTE C TEM B CTaTbe B KAYECTBE HAITIFAHOMO MATEPHANA HCIIOB30BaHbI
UCTOYHNKHU M3 IMIHOIO APXWBA ABTODA. APHLLK, BUAEOPHTIbMBL, POTOrPaPMH, COODIHHBIX
BO BPEMS IPOXOKAECHNS B SMOHMN TOLHYHON HAYHHO-NIELATOMMHYECKOH CTAXHPOBKH 10
NIPOIPamMMe MEXAYHAPOAHOH cTunewami sbonawaky (2012-2013 rr), a 1akxe B xoge
Opraru3aumn IeKUNY, MacTep-KIaccoB H racTpo/IbHbIX BbICTYIeHMA B I. Actana (2014,
2015 rr,) akrépa reatpa Hoo, obnagarens craryca «Kknsoe HaumoHaIbHOE CokpoBHLYe
Anormy  Hobopy Kauyymn 8 Kazaxckom HALUOHANBHOM YHHBEPCHTETE MHCKYCCTB,
[0CYAaPCTBEHHOM aK3REMNHECKOM PYCCKOM Teatpe Apamsl nmern M. [opekoro.

Kniouesble cnosa
TPALNLNOHHBIV TEATP, AMOHCKAS Tpasopa, Kabykw, Hoo, aKyca-3.

[ng uuTMpoBaHus

Myxtaposa, I. 2026. Otpaxenue TeatpanbHoro Mupa Hoo u Kabyku B xaHpe rpatopbl

«qIKycsi-3». HayuHblit xypHan «Arts Academy» Ne1(17): 60-89.
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HOO X9HE KABYKU CAXHA 9JIEMIHIH, «AKYCA-3»

IPABIOPA XXAHPbIHAAFbI KOPIHICI

AHHOTauua
Makanaga akTepRepai CaxrasbiK Keiitae OeAHENEHTIH «IKYCA-3» [PABIOPA KaHPbIHbIH
naiga osysiMer [amybiHa Hoo xoHe Kabykn XamnoH ASCTypAl TearpiapbiHbif acepi
KapacTolpsiiansl. «Hoo-ra» saHe «Kabyku-3» arrel Killi XaHPAAP KCHAOIPa@uaNbiK
AAHANAPBIHBIH YIIKEH KOJIEMIHE BaNIaHbICTbI «YKUE-3» TDABIOPA OarbITbIHBIH KeETeKi/
KAHPAAPBIHA  HHANb. MaKana «HUCHKW-3» Typi TYCTI [DaBIOPAa  TEXHUKACHIHAG
AKTEPAIEPAI CaXHANbIK aMITYaaa OEHHENEHTIH «IKYCA-I» XKaHPbIH SEM belireney
BHEPIHAE TEHAECI KOK KYObIIBIC DETIHAE KAPACTbIPaAbl. MaKanaHsiH MaKcarsl — «IKyCs-
3% [PABIOPANAPBIH CAXHANBIK KIHE BeliHeney eHepaepis GIDIKTIpeTiH XaHp periHae
1aBIMAAYBIHAG.
«SKyCca-3» 1€arp 1pasropacsl Hoo xare Kabykn KaroH Teatpaapbitbit CaxHa 6HEPIHIK
[amysl MeH 6pKEHAEYIHIH TapuxsiH TYTac Kamreifbl. COHbIMEH Katap MaKanana
TeaTpAapabIH EPEKLIENIKTEDIHE, aTall AHTKAHAA KOHHOIATa» aMIVIYaCkIHA OaHIaHbICTs!
KalIBITTACKaH MEKTENTEP MEH epexencpi 3eprrenedl. MakanaHsiH dAICHaMacs! peTiHae
UKOHOIDAPUANIBIK TAAAGY, CAlIbICTHIDMANIbI KIHE MMOHAPANBIK TICIAED KOAAAHBIALbL.
MaKanarblt FoUIbIMH KaHAJIbIFEI «TKYCA-3% KaHPbIHBIH Killi XaHpAapFa, OesiHenep,
KOMIONLNSE, TPABIOPA TEXHUKANAPHI, CAXHANBIK aMITTYE, KUMBIT KO3FA/IbIC TYPAEDIHIK,
FYNETTIK KOPKEM CYPET MEKTENTEPIHIH CTUABLAEDS, BEHHENEPAIH MKOHOMDAPHATIbIK
KaHOKLAAPL! OONbIHILIA XIKTI/ITEH ABTOPAbIK KAQCCHPHUKALNTHBI KAMTUTBIH KECTE TYPIHAE
YCbIHBIIFAH,
COHbIMEH KaTap MaKanaaa KepKeM Kypas peTiHae aBropasiH XamoHnsga «bonaas
XaIbIKAPANBIK — CTUIEHAMACH!  OOHbIHIA — BID  KbUIAbIK  FBUTBIMU-TESArOMMKANBIK
TarblIbIMAAMARaH 6Ty OapbiCbiHAa XoHE Hoo TeatpsiHbit axTepl, «KanowusHslH Tipi
VITTBIK M3BEHN Ka3bIHAChI» MAPTEDECIHIH nerepi Hobopy Kauymmasin (2014, 2015 xx,)
Actana Kanaceibfarsl Kazak yirmelk 6HED YHMBEDCHTETIHAE, M. [opbkmi atbiHgars!
MemrexerTik akaBeMmusIbIK OpbIC PaMa TeaTpbiHAa AIPICTEDIH, LIEBEPIIK CbIHbITTAPbIH
KIHE [ACTPOSAIK KOWbIIBIMAGPBIH YWbIMAGCTBIDY KEIHAE MHHATFAH XKEKE apXwB
MATEPHANAAaPsI. APNILANAP, OEHEPUIBMAED, POTOCYPETTED NANAANAHBITFIH.

Tyiiingi ce3pep
ASCTYp/Il Tearp, XaroH rpasropacel, Kabykw, Hoo, akyca-3.

[Daiekces yuwiH
Myxtaposa, f. 2026. Hoo aHe Kabyku caxHa aneMmiHiH «AKycsi-3» rpaBiopa XaHpblHAafbl

kepiHici. Arts Academy fbinbiMu xxypHansl N21(17): 60-89.
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REPRESENTATION OF THE THEATRICAL WORLD OF

NOH AND KABUKI IN THE «YAKUSHA-E» PRINTS
GENRE

Annotation
This article examines the influence of traditional Japanese Noh and Kabuki theaters on
the emergence and development of the yakusha-e’ print genre, which depicts actors in
their stage personas. Subgenres such as Noh-ga and Kabuki-e, due to their large print
runs, were among the leading genres of the ukiyo-e movement. The research considers
the unigueness of Yyakusha-e' genre as a phenomenon that is both historically
significant and artistically innovative, dedicated to depicting actors in their stage
personas and executed using the nishiki-e’ color print technigue. The aim of the article
is to examine yakusha-e’as a genre that unites the performing and visual arts, and to
emphasize its historical context within Japanese art history. Japanese theatrical prints
in the yakusha-e’ genre capture the entire history of the development and flourishing
of the performing arts of Japanese Noh and Kabuki theaters, from their origins to their
modern representations.
Furthermore, the research studies established canons and schools of thought specific to
theater, particularly in relation to the onnogata’ role. The research employs
fconographic analysis and a comparative, interdisciplinary methodology. The scientific
novelty of the article lies in the table presenting the author’s classification of the
division of the yakusha-e genre into subgenres, image types and subtypes, composition
types, engraving technigues, stage roles, poses, styles of dynastic artistic schools, and
fconographic canons.
The article also uses materials from the author's personal archive as visual sources:
posters, videos, and photographs collected during a year-long research and teaching
internship in Japan under the Bolashak’ International Scholarship (2012-2013), as well
as the materials based on lectures, master classes, and touring performances of the Noh
Theater actor and Living National Treasure of Japan’ Noboru Katsumi at the Kazakh
National University of Arts and the Gorky State Academic Drama Theater in Astana
(During his visits to Kazakhstan in 2014 and 2015).

Key words
traditional theatre, Japanese engraving, Kabuki, Noh, yakusha-e.
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BBepenne. fnoHckoe  cueHMyeckoe
MCKYCCTBO  W3BECTHO BO BCEM  MUpe

6narogaps Teatpam Hoo u Kabyku, koTopbie
Ha NPOTSHKEHUN BEKOB CHOPMMPOBANM CBOM
WKOMbl € YCTOMYMBBIMM  TPAmMLMAMM
aKTepCKOM  Wrpbl M KNaCCHYECKMMM
KaHOHaMK cLeHorpaduu.

OpHuM w3 BaxHelwmx (akTopoB B
COXpaHeHuW W nonynsipusaumu 00pas3os
CueHnyeckoro uckycctea Hoo u Kabyku
CbIrpan  YHUKANbHBIA KaHp TeaTpanbHoi
rpaBtopsl «sAKYCS-3n. bnarogaps
3PEeULLHOCTH NOCTaHOBOK "
npoeccMoHanbHOMY MacTepcTBy  aKTEpbI
BCEraa Bbi3blBaNu HENOAAENbHbIA MHTEpeC Y
ANOHCKOM NyBANKK, B CBA3M C YeM NeyaTHble
OTTUCKM  TPaBIOpP  «YKME-3» B  KaHpe
«SIKYC-3» € M300paKeHUsMM MOPTPETOB
W3BECTHbIX aKTEPOB TMPAXMPOBAUCL U
pacnpocTpaHsauce B AnMOHMM B BUAE

NOpTPETOB, M306PAXeHMIA  TeaTpasbHbIX
MM3aHCLEH, A TaKKe TeatpasibHbIX aduw
NporpamM.

Ha cerogHawHuin feHb B SAnoHMu
aktepaM TeatpoB Hoo u Kabyku, Hapsay ¢
APYrMMM NPeLCTaBUTENSMU TPAAMLIMOHHBIX

BMOOB MCKYCCTB M peMecén npucBauBaloT
cratyc «Kokyxo» («KuBoe HaLMOHANbHOE
cokposuLe AnoHuuy). CornacHo 3akony «06
OXPaHe KyNbTYPHbIX LEHHOCTEN» [AaHHbINA
CTaTyC Havanu npucyxaatb ¢ 1954 ropa, a ¢
2008 roga Teatpbl Hoo 1 Kabykw BktoueHbl
B penpe3eHTaTUBHbIl CrMCOK
HeMaTepuanbHOro KylbTYpHOTO Hacneaus
yenoseyectsa HOHECKO.

WHTepec K BOMpoCy — COXpaHeHus
HeMaTepuanbHOro KylbTYpHOTO Hacneaus
aKTyaneH 1 CerofHs, 0 YeMm CBUAETeNbCTBYET
BbIXO4 HA 3KpaHbl B 2025 rogy SNOHCKOM
XYBOXKECTBEHHOM KWMHOKAapTUHBI «KOKYX0»,
roe  OTpaxaercs  Tema  CeMelHoro
HaCnefoBaHMs AKTEPCKOro MactepctBa OT
OTLA K CblHY, @ TAKXE OT YUUTENS K YYEHMKY
M0 CMCTEME «MIMOTO-CIMAO». Takke B
KMHOKApTUHE NPOAEMOHCTPUPOBAHA
LiepeMoHus 0OBSIBNEHUS UMEHU «CIOMEM>,
KOrfia aKTep NPUHMMAET CLEHMYECKOe WM
(Tapliero Mactepa, uT0 CMMBOAM3WpYET

NPEeeMCTBEHHOCTb LWKOMbI, CTUAS WUrPbl U
NPefaHHOCTM TeaTpanbHOW AMHACTMM (CM.
PucyHok 1).

Pucynok 1. Agumiwa gusma «Kokuhouy («Nation Treasures).
Hcrounnk: Nijppon.com. https./www.nippon.com/hk/japan-topics/g02567,

(gara obpauenns. 1 mapra 2026)
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«OunbM  “Kokyxo”  («CokposuLue
HAUMW»)  YCTaHOBMN  HOBbI  PeKOpA
KaccoBbIX CHOPOB B SMOHCKOM KuHO. [lo
AaHHbIM aucTpubbroTopa Toho, 3a 172 aHs ¢
MOMEHTa BbIXOZa B mpokaT 6 uioHs 2025
roga no 24 Hosbps gunbm cobpan 17,3 773
945 MWnNNMapaoB MeH M CTan  CaMbiM
KacCOBbIM WrpOBbIM (UIbMOM B WCTOpPUM
ANOHCKOro kKuHematorpadax (Kauyta 2025,
1).

KopHu akTepckoii npodeccum B AnoHum
yXoaaT B rNyOOKYI ApEBHOCTb. «BHauane
CNIOBOM “gKycs” 0603Hayanu NuLl, KOTOpble
MPUHUMANM  y4acTue B PENUrMO3HBIX
npasfHecTBax M LepeMoHusx.  Tak,
HanpuMep, “HOO AKYCS” Ha3blBan TeX, KTO
Y4aCTBOBaN B PENMUIMUO3HBIX MPA3AHECTBAX U
LEPEMOHUAX,  UCMOMHSA  “capyra-KyHo”.
Korma e “Horaky” cTanM odMuManbHbIM
XaHPOM  TeaTpanbHOr0  WCKYCCTBa, MNpw

[BOpe CEryHOB CNOBOM “SKycs”  CTanu
Ha3blBaTb TeX, KTO wrpan ‘Horaky”. W
HaKOHelW,  CoBO  “SKycs”  CTano
ucnonb3oBarbCs AN 0603HayeHus
COBPEMEHHDBIX aKTEPOB TOTAa, KOrAa BO3HMK
Teatp kabyku» (Macakauy 1969).

Teatp Hoo no cpaBHeHMO C TeaTpoMm
Kabykn  qBnsetcs  6Gonee  LpeBHUM
CLEHNYECKMM  MCKYCCTBOM.  (TaHOBneHue
OOHOrO W3 Haubonee [OpeBHMX BUAOB
AMNOHCKOTO CLEHUYECKOro ApaMaTUyecKoro
uckyccrea Hoo 6epet coé Havano ¢ XIV
BeKa, a Teatp Kabyku nonyuun passutue C
XVII  Beka. [naBHasg  OTAMYUTENbHAS
0CODEHHOCTb ABYX TeaTpoB 3aK/K04aeTCs B
TOM, 4yT0 B Teatpe Hoo akTepbl urpaioT B
MacKax «HOM3H» MM «OMOT3», @ B TeaTpe
Kabykn B spKOM rpuMe  «KyMapopu»,

03HAYalOLLEM KHAHECEHWE MOOC HA NULI0»
(c™. PucyHok 2, 3).

PucyHok 2. Axrep Hobopy Kauymm B posi HEGECHOA 4EBbI B CEKTAKAE «XAropomMoy.
Hcroynmk: hitps/waseda-gallery.comy/record/index.hitml

(gara obpaiyenns. 25 gespang 2026).
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PucyHok 3. Muurasa FuHocyk3 Il n MunkaBa Kamegsnpo /I B moctaHoBke «PHa3ncH - 48a
JbBay. Tokuo, reatp Kabyku-43a. 1997, Ucroymmk: Getty Images.
https/www.gettyimages.comy/detail/news-photo/theater-kabuki-ichikawa-ennosuke-ili-

in-tokyo-japan-in-1997-news-photo/1204061767adppopup=true

(gara obpawyenns. 1 mapra 2026).

JIuHuM Ha nuue, MMeHyeMble B Teatpe
Kabyku  «Kymajopu», COOTBETCTBOBA/M
amnaya  aktepa. B rpume  Myxckux
NepCOHaXeN Ha NMLe puUCOBaNM LiBETHbIE
JWMHWKM, KaXEAs M3 KOTOPbIX WUMena CBOM
0C00bIA CMbICN. YKEHCKMI rpuM OTAMYAnNCs
Oonblueit yTpMpoBaHHOCTBHO YepT. Mo Lgety
«KYMaZOopW» [Lenuaucb Ha Tpu Bonblume
Tpynnbl;  KPacHbI LBET «CyA3M KyMan»
CMMBO/IU3MPOBAN CNpaBeAn1BOCTb,
CMenocTb,  CBEpXYeNnoBeyeckylw  Cuay,
Aobpogetenb - 00bIYHO UCMONb30BANCA NSt
NONOXNUTENbHBIX MEPCOHAKEN, CUHUIA W
YepHbIM LBET «KYMadopu» - (Tpax M
CkpbiTyilo 37100y,  MCMONb30BanCs  Ans
OTPMULATENbHBIX  MEpCOHAXed;  Takke
AEMOHOB, NpKU3PaKOB; GMONETOBbIN OTTEHOK
«KO-KyMa» CUMBO/U3MPOBAN BNaropoacTso,
MCNONb30BaNCs A5 NePCOHAXeN C BbICOKUM
COLUMANbHBIM ~ CTAaTyCOM,  ApPUCTOKPATMM.
Takke CywecTBOBaN CheuuanbHbli rpum
«(hymyKOMa» Ans NpUAAHMS ULY 3BEPUHDIX
yept. [puM QaKTEp HaHOCMA HA AMLO

CaMOCTOATENbHO Nepef BbIXOAOM Ha CLEHY,
HO MHOTAA AKTEP MOr MpsSMO BO BpeMS
TeaTpanbHOro [eNCTBUA, HE3aMEeTHO AN
3puTeNs  HaHecT Ha  Cebs  nHUKM
«KYMazopu».

B HasBaHuax obowux Teatpo Hoo u
Kabyku ecTb 0b1Lee 3Ha4YeHMe, NOHUMAEMOE
Kak «MacTepcTo». «Hoo» B nepesoge
ANOHCKOTO 913blka 03HAYaeT «MacTepcTBo,
YMeHue, TanaHT», a Kabyku coctomuT 13 Tpéx
nepornMdoB «NecHs, TaHew, MacTepcTBOY.
Hoo -  pa3sHOBMAHOCTb  SINOHCKOrO
APaMaTMYeCckoro MCKyccTea, hopma TaHLa C
MY3bIKa/IbHbIM COMPOBOXOEHUEM, KOTOPast
passuBanacb B XVI Beke W3 capyraky Kak
camocTosTeNbHas ApamaTuyeckas Gopma.

Capyraky COAEPXKUT 3N1eMeHTbl
MMMUKPUM, KOMEAUM WU aKpODATUKK, B TO
BpeMs kak fpama «Hoo - 3T0 AyxOBHO
OCMbICNIeHHas (opma Apambl, B KOTOPOW
UCNONb3YIOTCS MACKM, a [NaBHbIA aKTEp
TaHLyeT N4 akKOMNaHeMeHT bapabaHoB K
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Gneiit» (A dictionary of Japanese art terms

1990, 500).
Capyraky BKkIYaT B CeHS  TaHLbI
«Kaby»,  HaNOMMHAKOWME  KOMMYECKYH

MaHTOMUMY, KOTOPbIE TaHLYIT NO4 MYy3bIKY
neceH «Kaé». AKTEpbI MCMONHAN Capyraky B
PaMKax PEeNUTMO3HbIX  NPA3dHMKOB, WX

3pUTeNsIMu Obinn npeLcTaBuTeNM
Pa3NnyHbIX COCNOBMM. [lng capyraky He
npenHa3HaYanmcb CTaUMOHapHble

MOAMOCTKM, penepTyap 1 TeKCTbl 3a4acTyi
UCMONHANUCH B MMNPOBU3ALMOHHOM hopMe.
Bnocneacteum paspo3HeHHble MOCTAHOBKM
(ranv  opMMpOBaTLCS B TEMaTMyeckoe
€[MHCTBO, YTO M 03HAMEHOBANO NEepexoA
Capyraky Ha HOBYI0 CTyneHb pasBuTMS,
uMeHyemyto Hoo.

Teatp Hoo u3HayanbHo sBnsnca 6onee
CBETCKAM U 3MIMTAPHbIM BUAOM MCKYCCTBA,

npeaHa3HAYeHHbIM Ans BbICLUIMX
COLMANbHBIX KNACcCoB O0OLLECTBA, HEXeNu
capyraky M Bnocneacteum - Kabyku.

OcHoBononoxHukamu Teatpa Hoo npuHsTO
CyMTaTb  aAKTEpPOB,  ApPaMaTyproB K
TeopetkoB KaHbamn Kuéuyry u ero cbiHa
[33amn  MoTokné, KoTOpble  CO34anu
MHOXECTBO  KNacCM4YecKux Mbec, Cpeau
kotopblx  nepy  KaHvamu  Kuéuyry
NpUHafnexat nbecbl «Mauykaasa» («Betep
B CocHax»), «Cotoba Komatu» («Komatu Ha
HaArpobHOM cronbey),
«MoTom3a3ykay («KypraH MOMCKOBY),
«[13nH3H Kop3uy, «Cupasyka Téasan». Cpeau
W3BECTHbIX MbeC, HamMCaHHbIX [133amu
MOTOKME, MOXHO OTMETUTb «Xaropomo»,
«Takacaroy, «Ma3ymu-cuknby», «Auymopu,
«Mpya KymaHo», «Casmopu».

KaHbamn  Kuéuyry  cuHTe3MpoBan
HapOAHbIE TaHLpl M My3blKy «Capyraky» C
3NeMeHTaMM IPYTUX MCKYCCTB M npugan
CLeHnyeckoMy — uckycctey  Hoo  6onee
YTOHYEHHbIA M CTPYKTYPUPOBAHHbIN
xapaktep.  [lonyuMB  MOKPOBMTENBCTBO
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céryHa Acvkara Ecumnuly, Hobilt Teatp Hoo
cTan INUTapHBIM WUCKYCCTBOM,
NpeaHasHaYeHHbIM TOMbKO AN  BbICLIMX
cnoes obuectea. Hosatopctso  [133amu
MOTOKME 3aKMOYanocb BO BBEAEHWUM B
AMNOHCKYK ~ KYNbTypy — TPEX  BaXHbIX
3CTETMYECKUX KATErOpUi: «XaHa», KIOraHy,
«MOHOMaH3», OMMCaHHbIX B €ro TpakTare
«pepaHme o uBetke  ctvnay («@yon
KaB3H» Wn « KaAIHCE).

«XaHa»  («LBETOK») paccmaTpuBanach
[133aMu KaKk CMMBON aKTepCKoOro 0BasHus
MaCcTepcTBa, KOTOPOe JAOMKHO pacuBeTath B
npouecce B3POCTEHMS UM HApALLMBAHMS
onbiTa akTepa. «HOraH», MetoLLMi 3HaueHme
«CoKpoBeHHast  KpacoTa»,  ONMLETBOPSA
o060t ugean u3swWwecTsa, TOHKOTO HaMeKa
KpacoTbl 6e3 NpuKpac, CKPLITON 3a BHELLHEN
dopmoii  bpeHHoro Mupa. TeatpanbHbld
MPUHLMT  «MOHOMaH3»  («MOApaxaHue
BelWaM») - peannuCTUYHOe KOMMpOoBaHMe
aKTepoM 00/MKa, ABMXEHWI NEpCOHAXe,
npu KOTOPOM MacTepCTBO [LOCTOBEPHOM
nepeaayu WCTMHHOW CyTM SBAEHUI 6bino

TECHO COMpsbkeHO C  ¢mnocopuend u
3CTETUKOM KIOM3HY.

«Macku [133amu Kogmpylot
BHEBPEMEHHbIE  COCTOSIHMS,  MpeBpaLLas

CNeKTakNb B MeAUTaTUBHBIA aKT. [TepcoHaxy
nbec [133amn MoToKME, Takue Kak npu3pak-
BOMH WAM CTPajalowias IKeHWMHA, He
WHOMBMAYaNM3UPOBaHbI - OHU
penpe3eHTMPYHT COCTOSHMS BbITns: CKOpOb,
rOpAbIHI0, npocseTnenune»  (MacexHoBuMY
2025, 178). CuMBONKM3M B ANOHCKOM Teatpe
Hoo u Kabyku 0epér (BoE Hauano c
MackapagHbiX  pMapoyYHbIX MPa3fHecTB
«MaLypu», PUTYaNbHbIX TaHLEB «Karypa,
My3bIKa/IbHO-TaHLEBaNbHbIX LecTBMit
“MNepaTopcKkoro [iBOpa «raraky,
OyAOMIACKOM NPOLeCCyanbHO-TAHLEBAbHOM
[pambl «TUraKy», TaHLLeBaNbHO-
L,PAMATUYECKMX BbICTYMEHUA «CapyraKy».
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foBOpPS O TOXOECTBEHHbIX  YepTax
TeatpoB Hoo u Kabyku, Heobxoaumo
OCTaHOBMTbCS HA aMMNya KOHHaraTa», KorAa
BCE XXKEHCKWE POAM B HUX MCMOMHAKTCS
aKTEPAMM-MYXUMHAMU. TOHKAsi MaHEPHOCTb
B nepefaye 3MOLMMA, rpaLMo3Has OCaHKa
HOWEHUS  KMMOHO,  SIPKMA  TpUM K
M3bICKAHHAs NPUYECKA aKTEPOB «OHHAraTa»
BON/IOLLAKT 06pas naeanbHoi
KeHCTBeHHOCTM. B obomux  Teatpax
CyLeCTBOBaNM Lieble AMHACTMM aKTepoB
aMnya «oHHarara.

WHTepecHbIM hakToM U3 uctopun Kabyku
ABNAETCA TO, YTO OCHOBOMONOXHMLEN TeaTpa
Kabyku 6bina xeHiwmHa no umenn Masymo
HO OKyHM, KOTOpas,, COBMECTUB PUTyabHble
TaHLpl, CTUXOTBOPHbIE HAPOLHBIE UCTOPUM C
My3blKa/lbHbIM  COMPOBOXAEHUEM  PYYHbIX
6apabaHoB «Lya3ymMu», dnert «dya» K
Oonbworo 6apabaHa «Taitko», Co3dana
TeaTpannu30BaHHOe AeliCTBO, BNOCNEACTBUN
nonyumBLIee Ha3BaHue «Kabyku». AkTepamu
HoBOro Teatpa Kabyku nepBoHavanbHO
ObUM MWD 1OHbIE TAHLOBLYMLbI. PenepTyap
BO3HWKLIEro TeaTpa 0ToOpaxan ObiTOBbIE,
WHOTAA Oe3HPABCTBEHHbIE  CHOXETbl U3
06blaeHHOM XM3HK. B pesynbTate npasawmi
CEryHat nep1opa JA0 BBMAY pasnaralolLero
BAmsaHMg Kabyku Ha 0bwwecTBO pewns, 4to
YYaCTMe  OKEHWMH-aKTPUC  HA  CLeHe
npeacTaBnser  yrposy  06wecTBeHHOM
Mopanu u ¢ cepeaunHbl XVII Beka Hanoxun
3aNpeT Ha WX BbIXOA HA TeatpanbHble
MOAMOCTKM.

B XIX Beke, korma 3anpeTbl Obinu
aHHYNIMPOBAHbI,  KEHWMHbl  MOAYYMIM
BO3MOXHOCTb BEPHYTLCS HA CLIEHY, HO M3-3a
NPOLOIKMTENBHOTO nepepbiBa
NPaKTMYECKUE HABbIKM aKTEPCKOW  Wrpbl
BblIM YTpayeHbl, U AKTPUCHI YK HE CMOTK
LOCTUYb  BbICOKOTO YPOBHS  MCMOJHEHNS
ponel, kak y MyxuuH. Tem Gonee uto
UCNOJHSEMbIE MYXYMHAMM XKeHCKMUe 06pasbl

uMenM  CB0eoOpasHyld  TaUHCTBEHHYH
Kpacoty " pue BbIpaXanu
npodeccuoHansHoe MacTepeTBo akTepa.

Kak 1 BO MHOMMX TPaLMLMOHHBIX BUAAX
UCKYCCTBA, CEKpeTbl NpodeccuoHanbHOro
MactepctBa B Teatpe Kabyku sBnsamch
UCKOHHO CeMeWHbIM peMecsioM, TaiHbl K
TpaguuMM  KOTOpOTO  nepefasanucb  OT
nokoneHns Kk nokonexmo.  Jlubo
nepefaBanucb OT YUMTENs K YYeHUKY Mo
CUCTEME MU3IMOTO CINA0N.

B reatpax Hoo u Kabyku He TonbKO Takue
C0o6bITHS, Kak MOCBALLEHME B MPO(ECCHI0, HO
W exefHeBHble MpoLesypbl HaNnoXeHus
rPpUMa, HaJeBaHWS  KOCTIOMA, MapwKa,
Ha[,eBaHMs Macku — BCE MMENO PUTyaslbHO-
LiepeMoHManbHblii  Xxapaktep.  lOHble
apmmctel,  obyyalowmecs  aKTEpCKOMy
pemecny, B Bo3pacte 12-13 netr B
TOPXXECTBEHHOW  0OCTAHOBKE  NPOX0AAT
0bpsan  mocesweHns B mpodeccuto. B
coBpeMeHHOM Teatpe Hoo coxpaHsietcs
TEXHMKA MONHOTO  OTOXAECTBNEHMS
UCMOAHUTENS C BOMIOLAEMbIM UM TepoeM
(HAacCKONbKO  3TO  BO3MOXHO). B Macke
BbICTYNAET TONbKO TNABHbIA aKTEP KCUT3» U
COMPOBOXAAWMA €r0 aKTep «Lyp3», HO
TONbKO B TOM C/ly4ae, eC/iv BTOPOCTEMNEHHbIA
00pa3 ABNSETCS XKEHCKUM nepcoHaxeMm. B
CNlyyae, eCu BbICTYNNEHWe akTepa BTOPOro
nnaHa NpoBoauTCA 6e3 Macku, UCNONHUTENb
(TapaeTcs AeMOHCTPUpOBaTh OTPeLEHHOe
BbIpaXeHue uua.

Macku Hoo penatcq Ha cCnegyiowme
Buabl: OkuHa - CBSILLEHHAs Macka 6oxecTBa
B 00/1MKe CTapua C XapaKTepHO¥ YnbIOKO,
CUMBOAM3UPYIOLLETE DOXeCTBEHHYI0
Bnaropats; o - Macku MyapbIX CMEPTHbIX
CTapuKkoB (4acto ¢ 60pofor) mnm [yxoB
COCHbl,  CMMBOJM3WpYIOLLME  MYApPOCTb;
OHHa-M3H - YeHCKue Macku benoro Lgeta
(Ko-omoT3 - MMNag HeBMHHAs [EBYLIKA,
Maro-g3mpo - Monogas XeHwwHa, /30-
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OHHA - MLean XeHCKOM KpacoTol, Mambu -
Macka KOKeTcTBa); Oroko-M3H - Macku
MY)XXYMH CPefiHero BO3pacTa, BK/OYas
BOWHOB M CaMypaeB; Xa#Hs - Macka AeMOHa
WM PEBHMBOM XKEHWMWHbI C poramMu K
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KNblKaMW, BblpaXatollad rHes U CTpafaHue,
Kngsmy - Mackn  60ros, [AEMOHOB M

(BEPXbeCTeCTBEHHbIX CYLeCTB; PE0 - MaCKu
LyXOB, MPWU3PaKOB WIM MepTBELOB (CM.
PucyHok 4, 5).

PucyHok 4. Axtep Hobopy Kaiymm B posm Oknra B criektakne «C3Ha3any. MCTOYHUK:
https,y/waseda-gallery.comy/record/index.html (Gara o6payerms. 2 mapra 2026).

Pucymok 5. Axtep Hobopy Kavymu B posm gyxa Tavpa-Ho Tomomopu B criekiakne «@yHa
b3rk3ity. UCTOYHMK: hitps.//waseda-gallery.com/record/index.himl (aara o6paiyenns. 7

mapra 2026).
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Macka B Teatpe Hoo HageBaetcs TONbKO
B COYETaHUM € napukoM. HapesaHue Macku
npencTasnseT coboi 0cobbili puTyan: akTép
CHauana KNaHAeTc Macke, 3aTeM BepexHo
Oepér eé B pyku, paccMaTpuBaeT W,
3aKpenuB €€ Ha fmMue, CMOTPUT Ha C(BOE
OTpaXeHue B 3epkane. Macka AepxuTcs Ha
nuue, 6narogaps WHypaM, MPOAETbIM B
ManeHbkne  OOKOBble  OTBEpCTMS, W
3aBA3bIBAETCA Ha 3aTblnKe. [1ns Toro, ytobbl
MOTHO  3aMKCMpPOBaTb  Macky, aKTep
HaKNaJbIBAET Ha CepefnHy Nba 3aBepHyTbIi
B Oymary Kycok  xnonyatobyMmaxHow
MaTepuu.

[ns npupaHus Macke 3bdekTa XuUBoCTU
aKTep fenaeT Mef/IeHHble MOBOPOThI ML
BBepX M BHu3. [lpn nogveme BBepX, MU0
OCBELLAETCS M 3TO BbIPAXKEHHUE, HA3bIBAEMOE
«OMOT3 0  TIpacy»,  [EMOHCTpUpYeT
COCTOSHME PafioCTH, @ MPU HaKMOHE roNoBbI
BHM3 («OMOT3 Y KyMOpacy») AMLO YXOAMT B
TeHb, TeM CaMbM 3T0 ABUXEHME BbIpAXaeT
HacTpoeHue rpyctu. beiCTpble  MOTaHms
roN0BOM W3 CTOPOHbI B CTOPOHY XOMOT3 O
Kupy» LEMOHCTPUPYIOT COCTOSHMA
0ecrokoicTBa M CUbHbIX  3MOLIMH.
OcobeHHocTb Macok Teatpa Hoo B TOM, uTo
OHM He MOHOCTbIO 3aKPbIBAKOT IMLLO AKTEPA,
B OT/IMYME OT MACOK NpeSCTaBAeHUI rUraky
n oyraky. Cunyatel Quryp nepcoHaxei
Teatpa Hoo € HebonblWOM ronoBOK npu
MbILHOM OfESHUM, @ TaKXKEe MCKYCCTBEHHO
HapuCOBaHHas BbICOKas NMHMS  BpoBeit
CYMTANMUCD ITANIOHHBIMM, COMNIACHO SMOHCKON
moge XIV Beka. Mackm  «XOMM3H»,
W3rOTOB/EHHbIE [0 NEpPMOAA I0, CUMTAKTCS
GUCKOHHbIMM® ~ Mackamu, TO  €eCTb
OpUrMHanamm1, a M3roTOBMEHHbIE MO3[Hee
Ha3bIBAKT  «yLycu»  (KOMMK). «XOMM3H»
CUMTAKOTC  CBALLEHHBIMA  PENUKBUSMM
WKOMbBI, ~ MO3TOMy B perynsipHbix
MOCTAHOBKAX aKTEPbI YalLle UrpatoT B Mackax
«yuycuy. 063 BMAA MACOK M3rOTaBAMBAKTCA

U3 LepeBa AMOHCKOrO KMMApUca «XMHOKM».
Mpouecc M3roToBNEHNS MaCcOK TPYLAOEMOK M
LNUTeNeH: [peBecuHy nocie Bbipybku B
TeYeHUU 5-6 NeT BbiAEPKMBAKT B BOJE, A
33TeM CTO/bKO XKe NIET BbICYLIMBAIOT. 3aTeM
npu  pesbbe  wucnonb3ywT  Gonblioe
KOIMYECTBO  pasHbIX CTaMecok, mocne
u3rotoBneHns hopMbl Macky MOKpbIBAKOT
CNOSIMM  HATYPaNbHOTO MUTMEHTA, Kies W
naka. Kak npasuno aktép Bnageet
HeCKONbKMMU MackaMu OAHOTO BUAA. [puM B
Teatpe Hoo, B omnume ot Kabyku, He
MCMOMb3YeTCs.

B Kabyku nepen HaHeceHueM rpuma
aKTEp 3aBA3bIBAET BONOCHI CMeLManbHOM
WENKOBOW  MaTepueld, 3aTeM  HAHOCUT
benMna Ha Wew M MU0 C nepeaHeit
CTOPOHbI, MOAKPALMBAET rMa3a, rybel u
BpoBM, C1EAOM HAHOCUT C10W Bennn Ha pyku
n Horv. TpuMEp HaknapbiBaeT benuna Ha
3aTblIOK, MOCNE Yero akTépy Ha ronoBy
Ha[,eBatoT NapuK. 3aTeM akTépa 0bnavakoT B
TeaTpaNbHbIi KOCTIOM: HUXHEE M BepXHee
KMMOHO, MOANOACHIBAKOT MOSCOM  «0OM».
Mepep, BbIXOAOM HA CLEHY aKTEP (MHaNbHO
npoBepAEeT KOCTIOM W NOANpaBnseT rpum. Ha
HaHeceHWe rpuMa  akTépam  ammniya
«OHHarata» Tpebyetcs 6onblue BpeMeHu,
yem apyrum ucnonnutensm. OBblvHO nepen,
TeM, KaK Ha aKTepa HafeBaloT Mapwk,
Pa3rNaXMBAOT MOPLMHKK HA ero nby, oas
3T0M0 KOXY OT HApyXHOr0o Kpas rna3
noaTArMBAOT ~ BBEPX, TakOW  MpUEM
Ha3blBaeTCS «M3Lypu». bblau Cyyau, Koraa
aKTEPbI HAHOCMM TPUM [aXKeE Ha rna3a (ans
C03aaHns 3hdeKTa HaNMBLIMXCS KPOBbIO
FN1a3) M Ha 13bIK, TaK KaK B HEKOTOPbIX Mbecax
OblM  CUEHb, TAE aKTep AOMKeH Obin
LUMPOKO PacKpbiTb POT M BbICYHYTb A3bIK.
Bctpevanuch cnyvan notepu 340poBbsS W
neTanbHbIX UCXOZ08B, BCNenCTBMe
OTpaBneHus aKTépoB CBMHLOBbIMM
AL0BUTBIMU Denmnamu,
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OcobeHHOCTH TPAAULMOHHBIX SIMOHCKMX
TEATPOB 3aKNIOYAKOTCS Npexnie BCero B uX
CLLEHMYECKOM 060pyaoBaHuK.
WNHHOBALMOHHbIE TEXHUYECKUE MEXAHM3MbI,
TakMe KaK BPalLAloWascd CLeHa «MaBapw-
DyTa», MexaHWyeckue JNHKM KCYMMoHY,
MOABbEMHbIE MEXaHM3Mbl «C3pW», MOMOCT
«XaHaMUTW® W T.A. 3HAYUTENBHO MOBbICMAM
3 dEKTHOCTb W 3PEANLLHOCTb TeaTPasbHbIX
MoCTaHOBOK TeaTpa Kabyku.

WUmeHHO B fInOHMM BhepBble B Mupe
Obina  M300peTeHa BpalLaloWancs CueHa
«MaBapu-byTait», nossonsiowas  6bICTPO
MeHSATb Aekopaumu. B ApeBHOCTM MexaHu3M
BPALlEHUS  YNpaBNANCS  BpydHylo, €ro
ABUranu Nog cueHoun paboune, a ceroaHs oH
paboTaeT Ha anekTpuyectse. CneuuanbHbii
MOAMYM «XaHaMMUTU» (C SIMOHCKOrO 3blka
OyKkBanbHO NEpeBOAMMbI, KaK «4opora
LiBETOBY) NPeLCTaBAAN CODO y3Kui NOMOCT-
LOPOXKY, NPOXoAsLLyto npamo B 3an. B XVIII
- XIX Bekax KpoMe OCHOBHOMO «XOH-
XaHAMUTU», UAYLLEro OT NIEBOW YACTH CLiEHBI,
yCTpanBanu 6onee y3kuit BCNOMOTaTe bHbli
MOMOCT ~ «KapUXaHaMUTK», UOYWMIA  OT
MpaBoii YacTu cueHbl. B rnybuHe 3ana 3t
MOMOCTbI COEAUHANUCH, 00pa3ys 3aMKHYTYH
cucteMmy. B panbHemweM oT Takoi COXHOM
CUCTEMBbI OTKa3aiuCb B LENAX 3KOHOMMUM
mecta. B coBpemenHoM Teatpe Kabyku
0693aTeneH TONbKO OCHOBHOW «XaHAMUTUY:
OH CNYKUT LOMONHUTENbHOM CLIEHMYECKOM
MAOWaAKOA, Ha KOTOPOW aKTep MOXeT
UCMONHATL Haubonee 3HauuTesbHble CLEHDI
cnekTakna. CywecTByeT gaxe cneLmanbHbli
BML  [OBWKEHMS  HA  «XaHaMUTW»,
Ha3bIBaeMblii «PONNO» — 3T0 NEPEABUKEHHUE
Ha CueHe C HeoBbIYHOM XeCTUKYAsLMEN U
MaHepol nepefguraTbesl C pa3MaxuBaHueM
PYKaMM1 W HOTaMM.

TakXe Ha NpOXofe  «XaHaMUTW»
HaXOAWNCS IOK «CYMMOH», @ Ha OCHOBHOM
CLieHe NOAbEMHBIA MIIOK «C3pU», KOTOpble
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no3BONAMM  aKTEpy WM JeKopauusaMm
BO3HMKATb HEOXMAAHHO, Kak OyATO M3-MOA
3eMan. OBbIYHO 3TW MIKOKM MCMONb30BaNUCh
ONS MOSIBNEHUS HA CLEHe TaWHCTBEHHBIX
MepcoHaXel:  Npu3pakoB,  LEMOHOB,
HaJeNneHHbIX CBePXbeCTeCTBEHHON CUNO.

CueHorpadms Teatpa Hoo 6bina bonee
CMMBOMMYHOM M MMUHWUMANWUCTUYHOW, Ha
CTeHe 33[HMKa CLEeHbl HeU3MeHHbIM 6bino
n300paxeHne  COCHbl  «Karamu-uTan,
O/MLETBOPAIOLEA  CBA3b  3EMHOMO U
DOXEeCTBEHHOTO Hauana. Takke C /eBOM
CTOPOHbI  CleHbl 6bin MOCT - ranepes
«Xacurakapu», BeAyLas B «KaraMu-HO Ma»
(«3epKanbHyl KOMHATy») C peLeTyaTbiM
OKHOM, Yepe3 KOTOpOe aKTép MOr BUAETb
CLiEHY U 3puTeneil.

OueHb BaxHyto ponb B TeaTpax Kabyku u
Hoo urpaeT My3bikanbHOe COMPOBOXAEHME,
a UIMEHHO: MY3bIKa/IbHbIA XXaHp «HarayTa.

O CnOXHOCTM TpaHCASUMKM  TpagmMLMi
MY3bIKaJIbHOr0 CONPOBOXAEHUS TeaTpa Hoo
NUWeT uccnenoBatenb TakaHopy QymkuTa:
«Knaccuyeckas My3blKa nozo6Ha
aHTUKBapMaTy B TOM CMbiCie, 4TO C
TEYEHWEM BPEMEHM OHa He 00s3aTeNbHo
a[ANTUPYETCs K MEHSIOLMMCS BKYCaM CBOEN
aygutopuu.  [lna  nepefaum  370r0
aHTUKBapMaTa M3 MOKONEHUS B MOKONeHue
00LWecTBO NMpUHANO 0cobyto dopMy, TakK
Ha3blBaEMYK) CMCTEMY M3MOTO, B KOTOPO#
MIMOTO HAXOAMTCS HA BEPLUMHE, 3 MOL, HUMMK,
B BWfe BeTBeil Aepesa, pacnonarakTcs ero
YUEHUKM UM y4YeHuKM yueHukoB» (Fujita

2019, 6).

(uctema  «M3MOTO-CIMAO»  (C - SIMOH.
«CMCTEMA [1aBbl  [OMa») -  AMOHCKas
nepapxuyeckas  CTpyKTypa  ynpasieHus
TPaOMLMOHHBIMM ~ BMAMM  UCKYCCTB U
pemécen,  OCHOBaHHas Ha npase

HAaCnedoBaHMs OT YUuTENs K YYEeHMKY,
MOMHOCTbIO OnpaBdana cebs Kak ycnewHas
MOZeNb TPAHCISLMK TPASMLMIA. VIMEeHHO 3Ta
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cucTeMa obecneunna npeemcTBEHHOCTb W
COXpaHeHue CeKpeToB wKon
NpodeccMoHanbHOr0 MacTepcTBa  aKTepoB
TeatpoB Hoo u Kabyku, W, B 4actHoCTH,
YCTOAYMBOCTM  CTUNEH  XYAOXKECTBEHHbIX
LLKOJ XaHpa «AKYCs-3.

B Tteatpax Kabyku nomMumo My3blku
HEMaNOBAXHbIMUA TaKke SIBAS/IUCL 3BYKM
[BYX TPSMOYTONbHbIX TPELOTOK «XECUIY,
KOTOpble 10 OTKPbITUS 3aHABECA BO3BELLAHT
nybaMke O Hauane CrekTakns. TpewoTku
NPUAAKOT 3HEPrUYHbI PUTM, OHW 3BYYaT B
YHWUCOH TOMOTY HOT aKTepa, BbiberatLLero Ha
CUEHY, 4TO TNpWOAET 0CobbIN  3DdeKT
MOMEHTY BbIXOAA aKTEpa Ha CueHy. [ns
npuaaHna GoKyca KyNbMUHALMOHHOM CLieHe
B MO3e «MM3» WCMOMb30BANCh 3BYKM,
KOTOpble M3[aBanucb Npu yaape Apyr ob
Apyra uau 00 non AByMA AepeBSHHbIMU
KONOTYWIKAMM ~ KKMHTA». Takke  3BYKM
C034aBanuCb  aHcambneMm YAAPHbIX
MHCTPYMEHTOB HAPMMOHOY, COCTOSILLENO U3
0apabaHOB pa3HOM BEUYMHDI.

Bmecte c Tem B Teatpe Kabyku 3Byku
MOT/IW U3[,aBaTbCS M3 3pUTENBHOMO 3a7a. 3T
BOCK/MLAHKS,  Ha3blBaemble  «O-MyKO!»,
SBNSNACL  TPOMKAMM  BbIDAKEHUSMM
MOALEPXKM B aApec aKTepCKOW OWHACTUM
MM BOCXMLLEHMS UX MaHEPO! MCMONHEHMS.
OBblMHO MX M3 3anMa BbIKDUKMBAKOT He
00blyHbIE  3puTenM, @  CMeuuanbHo
MOATOTOB/EHHBIE YNeHbl accouMaumii «o-
MYKO, TakK Kak BOCTOP)XEHHbIE BOCKMLAHMS
Heobxooumo NPOM3HOCHTL B
KYNbMMHALMOHHbIE MOMEHTbI  CMIeKTaKns.
(BoeBpeMEHHOE BOCK/MMLLAHME TMOBbILAET
JMOLMOHANbHLIN  Hakal B  MM3aHCLEHe;
00bI4HO BbIKPUKMBAIOT Ha3BaHMS LOMOB MK
TH. «Ar0» AWUHACTUIA (Hanpumep, AMHACTUIO
WunkaBa npuBETCTBYIOT  BOCKAULAHMEM
«Haputa-s»).

Marepuanbl U MeToAbl UCCNEAOBaHMS.
B xozie paccMOTpeHMS B3aMMOCBS3eN MEXAY

[BYMS TPafMUMOHHBIMA BUAAMM MCKYCCTB
ANOHMM:  CLEHMYECKUM, NPEACTABAEHHDIM
Teatpamm  Hoo  u Kabyku, wu
1306pa3uTeNbHbIM, NPOSIBNEHHBIM B XaHpe
rpaBlopbl «SKYCS-3», B CTaTbe MPUMEHEH
MEXOMCUMNAMHApHBIA  moaxod.  [ing
BbISIBNIEHMS XYOXXECTBEHHO-
TMNONOTMYECKMX YepT B  penpe3eHTauum
00pa30B aKTEPOB B XXaHPe rPaBOpbI «sKyCs-
I, NPOAMUKTOBAHHbIX cneumdukon
CLEHMYECKOro M CUeHorpaduyeckoro
uckycctea  TeatpoB Hoo  m Kabykw,
MCNONb30BaNCs METO KOMMNapaTUBMUCTCKOTO
aHanu3a.

[lng cucteMatusaumm 60mblLoro obbeémMa
BM3YanbHOMO M TEOPETUYECKOro MaTepuana

paBlp B KaHpe  «sKycs-3»  Obina
cocTaBneHa  Tabauua € aBTOPCKOM
Knaccuukaumen  feneHms  kaHpa  Ha
NOAXKaHpbI, TEXHUKM rpaBopbl,

“300pa3unTeNbHbie NPUEMBI, Pa3HOBUAHOCTH
U306paXeHuii N0 CIOKETaM, Pa3HOBUAHOCTH
MOPTPETOB, CLIEH, TeaTpabHbIX aduLL, BUAOB
U300paxeHui N0 amnnya, No3aM aKTepos, C
YYETOM  [MHACTMYECKMX  TeaTpanbHbIX
XYAOXECTBEHHbIX LIKON.

Bmecte ¢ TeM ans ry6uHHOTO U3y4eHus
CNeuMdUKN  XyAOXECTBEHHbIX  NPUEMOB,
UCMOMb3yEMbIX B JKaHpe  AMOHCKOM
TeaTpanbHO/  rPaBHOPbl  «AKYCH-3», Obin
NPUMEHEH MKOHOTpaduyeckuii MeTos.

KoctioMbl ¥ Macku Teatpa  Hoo
W3yYyanucb  HA  NIMYHBIX  MaTepuanax
ANoHcKoro aktepa Hobopy Kauymu B
nepuoL, NpoBeSeHUs UM NeKUM MacTep-
knaccoB B KasaxckoM  HaUMOHaNbHOM
YHUBEpCHUTETE UCKYCCTB U [0CYAapCTBEHHOM
aKafeMUyeckoM pyCcCKOM Teatpe [paMbl
umenmn M. Topbkoro (23-27 centsbps 2014
roaa, 19 centabps 2015 roga) (cM. PucyHok
6,7).
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Tembl ACKUMH:

0:30 u 24 centabpn 10:00 (238 aya)
CoBpemeHHasn ANOHCKAA KHBONHCH
24 centabpn 14:00 (425 aya)

TeMbl ACKUMA:

HcropuaTearpa Hoo 25 cenTabpa

14:30 (3aa Wonewna)

Macku u BeepaTeatpa Hoo 26 centabps
¢ 16:00 (3aa Wonena)
'KBE uckyccrsoTearpa Hoo 27 centabps
10:00 (3an Wonewa)

PucyHok 6. Aguiua meporpugmna « IPANLMOHHOE 1 COBPEMEHHOE MCKYCCTBO SITOHMNY.
AcTana, Kazaxckmi HaUNOHabHbIA YHUBEDCHTET UCKYCCTB, 23- 27 ceHTabpsa 2014.
«Tradicionnoe yaponskoe iskusstvo v Kazahstaney. MCTOYHMK:
https.y/jestokyo.yokochou.com/window061.html (gara o6paierns. 27 sexkaops 2026).

F- v MHWHP OBPA30B
AMNOHCKOIo

TEATPA HOO

BbicTynneHwe akrepa
ANOHCKOro Teatpa Hoo,
oGnapaTtens 3BaHUA

«HaunoHankHoe
poctosiHue AnoHun»

OTPLIBKN U3 CrieKTaKnen
“Xaropomo” u
“@yHa Bankan”

'léen'rnﬁpn 2015 ropa
B 15.00 4.

KasHYW, kopnyc Ne1, GonkLuoi 3an Kambeina
Afnpec: r.ActaHa, np.Teyencisgik, 50

PucyHoK 7. Aguiua BbicTyniieHns aktepa SroHckoro teatpa Hoo Hobopy Kauymu «Mup
00paz08 SMOHCKOr0 Tearpa Hoow. Actana, Ka3axckmi HanOHANbHBIN YHUBEPCHTET
nckycers, 19 cenrabps 2015. Ucrouwmk: Cair noconbcrsa Snowm 8 PK.
https/www.kz.emb-japan.go.jp/culture-education/150911.h
(aara o6paiyerns; 18 gpespang 2026).
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Hobopy Kauymu sBnsieTcs BbInyCKHAKOM
TOKMIACKOTO YHMBEPCUTETA MCKYCCTB MO
CneuManbHOCTU «TpafiMLMOHHAS SANOHCKas
My3blka» OTAeneHus «Hoo» MacTtepckoi
NpencTaBuTeNs  M3BECTHOW  aKTepCKOM
anHactum Kanasa - ®yasuHamu Wnramuuy.
Kauymmu aBnfetcq MactepoM, MMelowuM
JMUEH3NIO 0N BENEHWS  CODCTBEHHO
Kapbepbl HE3aBUCMMOr0 aKTépa OT LKOMbI
Kang3a. B HacTosiwee BpeMsi OH SBASETCS
npencesatenemM TBOPYECKUX OObeAMHEHWI
«Uminokai, «Katsumikanshokai,
MOYETHbIM uneHoM ObbeanHeHus
ucnonHutenein Teatpa  Hoo  «Nohgaku
Kyokai» 1 fnoHckoit accoumaumm aptmcTos
Teatpa Hoo «Nihon Nohgaku Kai». Bmecte ¢
TeM OH aKTMBHO raCTPONMPYET U 3aHMMAETCS
nonynspusauueii Teatpa Hoo B AnoHumn u
3apybeXHbIX CTpaHax, WCMONHSS poM B
TaKMX NOCTaHoBKax, Kak «Okina (Senzai)»
(1985), «Shakkyo» (1990), «Shojo Midare»
(1993), «Dojoji» (1996), «Shakkyo» (1995,
1999, 2000), «Mochizuki» (2004), «Kinuta»
(2014) v gp.

0630p nuteparypsbl no Teme. B pamkax
UCCNefoBaHUS TeMbl Obiu U3yyeHbl TPyabl
WU3BECTHbIX BOCTOKOBELOB, OPUEHTANUCTOB,
B YaCTHOCTH, TeaTpOBEA0B, UCKYCCTBOBELOB,
MY3bIKOBEJ0B W CNELMaNNUCTOB MO SMOHCKOM
KyNbType pa3HbiX CTpaH. penMyLLecTBeHHO

ObiiM  M3yyeHbl  Tpyabl  COBPEMEHHbIX
uccnepoBateneit Ha aHIMIACKOM A3blke, B
YaCTHOCTH, W3yyeHa LLOKTOpCKast

ancceptaums 2025 roaa «3Hauenne Kabyku,
rpastop  Akyca-3 M ux  no3  Mud»
LIBEALLAPCKOro YYEHOro-0pUeHTaInCTa
bpumxut  Aitpuc Xotobep (Huber 2025).
Takxe ObU1 Pa3HOCTOPOHHE pPaCcCMOTPEH
(QyHAaMeHTaNbHbIA Tpya «SNOHCKUA Teatp
Kabyku» KpynHeiiero AMNOHCKOro
TeaTpoBefa, npodeccopa  TOKMIACKOrO
yHuBepcuTeta Macakauy l'yHasu (Macakauy
1969).

Bmecte ¢ TeM 6binu M3yyeHbl HayyHble
craten asTopoB w3 CIWIA u AnoHuw. B
yacTHocTK, pabota «Kabyku XIX Beka: cLeHa
W TPaBOPa 3MOXM PaHHEro JA0» U3BECTHOTO
aMepuUKaHCKoro yyeHoro [hkoHataHa 3.
Lgukepa (2023), cneumanusmpytoLierocs
Ha SMOHCKOI NUTepaType U UCTOPUM KHUTK;
HayyHas  (TaTb  [OLEHTA  MHCTUTYTA
ryMaHUTAPHbIX Hayk Kuotckoro
yauBepcuteta  Kum  [xuxé  (2021),
noceAlleHHas poan  aktépa  Mumkasa
[3aHa3upo IX B KaHOHM3aumM Teatpa
Kabyku u HayyHas cTatbs npodeccopa
HAay4yHOr0 MHCTUTYTa MO  TPAJMLUOHHOM
ANOHCKOM My3blKe YHMBEpPCUTETA WCKYCCTB
ropoga Kuoto, 3THoMy3bikoBeaa TakaHopu
(Oyn3uTta, 3aHMMarowero TeatpoM  Hoo
(2019).

[lns u3yyeHns uctopuu u cneumuduku
TeaTpaNbHOr0 M CLEHOrpaduyeckoro
uckycctea Teatpos Hoo u Kabyku 6binmn
pacCMOTpeHbl  TPYAbl  TAKMX  YYEHbIX-
anoHuctoB, kak HM. Kowpag, CE.
MacexHosny, EH0. Bapwasckas, BM.
Makcumos, CM. Mapkos, B.B. Llymunosa u
Ap. TaKke WCMOMb30BaHbl 3MEKTPOHHbIE

pecypcol  Beb-caiita  «Nippon.com -
CoBpeMeHHbIM  B3MNA4  HA  SIMOHMIO»
(Nippon.com n.d), OCHOBaHHOIO

opranusaunen Nippon Communications
Foundation, kotopast npu3BaHa 3HaKOMUTb
MHOCTPAHHYHO ayAUTOPHIO C COBPEMEHHbIMM
peanusmu AnoHuu.

B kauectBe WMCTOYHMKA HOBOCTHOM
MHhOpMaLMK Bbun MCMOMb30BaHB
PenopTaXu W CTaTbM SINOHCKMX aBTOPOB
Kauyta Tomomu, Kobasicn Akupa, Wky3
Yuama.  [eduuuumn  cneumdmyeckux
ANOHCKWX TEPMUHOB OblM NpeaCTaBNeHbl U3
ANOHCKO-AHITMIACKOrO TONKOBOIO C1oBaps A
Dictionary of Japanese Art Terms (1990),
BbINYLLEHHOTO B SANOHWM.
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Pesynbtatbl  uccnepoBanus.  KaHp
rPaBIOP «SIKYCS-3», 3aPOAMBLUMACS B PaMKax
Pa3BUTUS AMOHCKOI rpaBrOPbI, IEPBOHANBHO
ObiN OZIHAM U3 XAHPOB «YKME-3, HapAdy C
«OWA3MHra» - M300pAXEHMSIMM KpacaBuL,
«MyCs-3» - M300paKeHUsIMA  BOMHOB,
camypaeB, «KaTé» -  M300paxeHUsIMM
UBETOB M nTuu. Bckope XaHp «sKkycs-3»
Hayal aKTMBHO pa3BMBaTbCsl, TakK Kak
bnarogapa  TMPAXMPOBAHMIO  OTTUCKOB
nosiBUACL aduwM, MporpamMMel B BUAE
OTKPBITOK, MOCBSILEHHbIX  TeaTpanbHOMy
mupy Hoo n Kabyku. [lo 1957 roga neyatb
rpasiop KYKME-I» 0CTaBanach
MOHOXPOMHOM, /Wb WMHOTAAQ  PUCYHOK
[OKpawusanu  oT  pyku. [locTeneHHo
rpaBlopbl CTaiW Meyatatb C HECKONMbKUX
[epeBSHHbIX AOCOK, ANA KaXZOro LBeTa
rPaBMpOBaNC  OTAENbHbIA  PUCYHOK, M
KapTMHKa MOMy4anacb MYTEM HaNOXeHus
MPOKpALIEHHBIX B Pa3Hble LBeTa A0COK, YTO
W NPUBENO K BO3HUKHOBEHUH MONHOLLEHHOM
NOAUXPOMHO#M ANOHCKOM rPaBIOPbI KHUCUKK-
3  (NepeBOAMTCS  KaK  «MapyoBble
KapTuHku»). bnarogaps 3ToMy AMOHCKas
rpaBlopa, B OCHOBHOM, 0Oblia LBETHON,
COOTBETCTBEHHO, YKWE-3 MOXHO HA3BaTb
kcunorpadmyeckoi XXMBOMMUCHIO.

XaHp rpaBiopbl  «AKYCS-3»  MeHANcs
napannenbHo C NpoLeccamMu TeaTpanbHOro
uckycctea Hoo u Kabyku. O BaxHOCTH K
MONyAAPHOCTU  TeaTpanbHOro  MCKYCCTBA
(BMOETeNbCTBYET TOT  QakT, uT0 BCE
KpyNHemwne XyLOXHUKM nepuoda D0, Kak
Topun KnéHoby (1664 - 1729), Kauykasa
CioHcé (1726 - 1792), Técwocait Capaky
(pabotan B 1794 - 1795), Yrarasa ToékyHu
(1729 - 1825) u paxe nNpoCNaBHEHHbIM
MacTep rpaBlopbl  «yKué-3»  Kauycuka
Xokycair (1760 - 1849) co3pasanm
MHOMOYMCEHHbIE MPOU3BELEHUS B XaHpe
«sKyCa-3». Bmecte € TeM WMEHHO OHM,
BMNOCNEACTBAM  CO3[AAM  AMHACTUYECKUe

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026

WKonbl, Takue Kak Topuu, Kauykasa,
Yrarasa, Ocakckas WKona C BblpaXeHHbIMHU

CTUNEBbIMU 0COBEHHOCTAMM,
nepefaBaeMbiMM M3 MOKONMEHMS B
MoKONeHue.

OcobeHHOCTM aHpa «aKYCA-3» Obln
HanpsMylo  (BSI3aHbl €O CneunduKon

AMNOHCKOTO CLIEHWYECKOro MCKYCCTBa. Tak,
Kabyku Bcerga otnmuancs 3hdekTHbiMM
ABUXKEHUSMU, AUHAMUKOM, 3PENULLHOCTBIO, @
Teatp Hoo, B CBOI0 O4Yepesb, MUHUMANU3MOM
W cumBonmu3moM. B noctaHoskax Kabyku B
HanNpsYXEHHOM MOMEHTE NMbechl HEOXMOAHHO
MOT NOSIBUTBCA FePON-3aLUUTHUK B MbILIHOM
ofesHuu. B onpepeneHHbIn KpUTMUECKHi
MOMEHT OH  HEOXWHAHHO  NOAHUMAN
OFPOMHbIE pYKaBa KWUMOHO C Y30pOM W3
KBaJpaToB, AEMOHCTPUPYS TEM CaMbIM CBOE

MOTYLLECTBO.
loBOPOTHLIM ~ MOMEHTOM  BO  BCel
UCTOPUM  «AIKYCS-3» CTANo W3roToBNEHUE

OTAE/bHbIX TPaBIOPHBIX IUCTOB, COBMABLLMX
M0 BPEMEHM C BAXHbIM 3TANOM B WUCTOPUM
Teatpa Kabyku. 310t 37an 6bin CBSI3aH C
TBOPYECTBOM  BbIAAIOWErOCA AnA  BCeX
BpeMéH B uctopumn Kabykm aktépa Numkasa
Hanp3topo |, kotopbid BbipaboTan CBO¥
APKMA M XapaKTepHbIi  CTUAb  UTpbI,
MONYYMBLIMIA Ha3BaHME «aparoto». Ycmex
MUtkaBa B 300 Obll  OFNYWMTENbHBIM.
XYOOXHMKM  WKombl  TopuM  nepBbIMMU
BbIPabOTaNM  XyOOXECTBEHHblE  MPUEMBI,
oTobpaxatowme CTuab «aparoto». CTub
«aparoTo»  OTAMYaNCa  MpeyBeUYEHHOM
3KCMpeccueit,  JEMOHCTpaLMelt  ApocTy,
MOLLYM 1 reponyeckoi cunbl. [ng Hero 6binm
NpUCYLWM  APKWIA  KpacHo-6enbiit  rpum
KyMaZopu W MacCuBHblE KOCTHOMbI. MHOMX
XYOOXHWKOB MPWBAEKaNM CaMble Sipkue

KYNbMMHALMOHHbIE  MOMEHTbI  aKTEPCKOM
urpbl, TaKk, KuéHoby Topuu co3zgan
CaMODbITHBI ~ CTUMb,  OTOBpaXatoWwmi

dKTepoB B M03e «MU3» (n03a, NMPpUHUMaeMas
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aKTEPOM B Ky/IbMUHALMOHHbIE MOMEHTbI
urpbi).

Cnepyert OTMETUTb, yTo B
npeobnagatolieM 6ONbLIMHCTBE rPaBlop B
XKaHpe «AKYC-3» aKTEpbl  3anevatieHbl
WMEHHO B TM03e «MMI». Kak oTMeuyaer
bpumkut  Aitpuc  Xbtobep B AOKTOPCKOM
aucceptaummn «3Hauyenne Kabykm, rpasiop
akTepoB Kkycs-3 u ux no3 Muax: «pastopsl,
OTHOCAWMECS K Teatpy Kabyku (Hanpumep,
Mbai-3 u 9Kycs-3), NpeAnaratoT BU3yanbHoe
npeAcTaBneHue onpeeneHHoro
TeaTpanbHOTO ~ MOMEHTA,  U306paxeHue,
nofobHOe MOMEHTANbHOMY CHUMKY MK
«3aCTbiBLIEMY MOMEHTY», KOTOPOE, TeEM He

MeHee, MOJpPa3yMeBaeT  BeMKO/ErNHoe
[eACTBME Ha CLEeHe W 3a ee npefenamuy»
(Huber 2025).

B xopme wuccnepnoBaHus  cocTaBneHa
Tabnmua € aBTOpCKOW  KnaccudukaLmei

KaHpa «sKycsi-3», TAe BCe 0C06eHHOCTH
pasgeneHbl Ha OnpefeneHHble MOMKaHPbI
(«Hoo-ra»,  Kabyku-3); nmo  Bugam
M306paxeHuit (NorpyaHble M BO BECb POCT);
BMOAM KOMMO3ULMA (OMMTUXW, TPUMTUXK);
Pa3HOBMAHOCTAM MOPTPETHBIX
n306paxeHuit (HUrao-3, ypu-3 (ya-3), CuHu-
3); CUEHMYeckuM KaptuHam  (ByTam-3);
Pa3HOBMAHOCTAM MO amnnya (OHHOraTta,
TaTU-KY);  PasHOBUAHOCTAM NO3  (MM3,
aparoTo);  u300pasuTeNbHbIM - MpUEMaM
(«MUMMA3YraKm», «XETaH-acu»);
Pa3HOBMAHOCTAM MO TEXHWUKE rPaBlopbI
(cymmpzypu-3, 63HM-3 , HUCUKK-3, TaH-3,
03HMA3YpK-3); BMAAM TeaTpanbHbIX aduw
(uya3u 6aHA3YK3, 3-KaHA3aH, 3-kaMbaH |,
OMyC3KM, 3-Maku); wkonam  (Topwu,
Kauykasa, YtaraBa, Kamurata-3, ctuib
Capaky) (cm. Tabamua 1).

Tabnuua 1. Knaccnpukauyns xanpa «Skyca-3»

Momxanpbl «fAkyca-3»

«Hoo-ra» - | «Kabyku-3» - n3o6paxennss akTépos Kabyim

H300paxerns

akrépos Hoo

Buabl no u3o6paxenuio (norpyaHbie U Bo BeCb PocT)

O-kyon-3 lpamMoii nepeBod, C AMOHCKOTO 3blka («BOAblIME TONOBbIY) -
MOrpyAHble MOPTPETh, QOKYCUPYIOLLMECS HA MUMMKE U TpuUMe
aKTepa

L33HCHH-3 U300paxeHns akTepoB B MOJHbIA POCT, YACTO B AMHAMUYHbIX
no3ax (Mu3), XxapakTepHbIx Ans cnektaknen Kabyku

Buabl koMno3uumii

Hnman-uya3yxn [MnTUxm, N03BONSIOLLME 3aneyaTeTb MHOTOQUIypHble CLLEHbI UK
MaHopamy CLEeHb

Canman-uya3ykn | TpunTuxu, u3obpaxaiwme Uenble CLEHbl M3 CMeKTaknenm C
Y4aCTMeM HeCKOMbKMUX aKTepoB
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Pa3HOBMAHOCTM NOPTPETHBIX M306paXKeEHMI

Hnrao-3

nopreTbI, crpemalmeca K- OOCTUXKEHMIO  MHAMBWMAOYAIbHOIO
CX0ACTBa C KOHKPETHbIM aKTéDOM

Ypu-3 (ya-3)

3aKyNMCHble NOPTPETb, M30OpaXeHU aKTEPOB B MOBCEAHEBHOM
06CTaHOBKE WU/ B MPOLIECCe MOATOTOBKM K BbIXOAY Ha CLIEHY

Cuun-3

MeMopuanbHble  TpaBlOpbl,  BbiMyCKaiUCb — MOCAE  CMepTH
3HAMEHMTbIX aKTEPOB, KaK JaHb NaMATH

«CueHnyecK1e KapTuHbI»

byran-3

Bocnpou3sseneHne KOHKPETHbIX CLEH W3 MOMYASPHbIX MbeC C
PACCTAHOBKOW repoeB B KYNbMUHALMOHHBIA ~ MOMEHT €
LEKOPALMAMM W PEKBU3UTOM

PasHoBMAHOCTH NO amniya

OHHarara

N306paxeHns MyX4MH-aKTEPOB, UCMONMHSIOLMX XEHCKUE PONU B
aMnya «OHHaraTay

Tamu-aky

MopTpeTbl aKTEPOB B rePOMYECKMX MYXCKUX PONSIX

Pa3HoBuaHOCTHM O3

Mns

TepMMH «MM3» 03HAYaeT 3aCTbiBLUYIO KyNbMUHALMOHHYID MO3y
akTépa Teatpa Kabyku, cnyxaluas B xaHpe «sKkycs-3» CpefcTBoM
nepeayd  HauBbICWEr0  3MOLMOHANBHOTO  HANPSHKEHMS.
XynoxHuku-npeactasutenu; Topun  KuéHoby  (ocHoBaTtenb
cung), Técrocain Capaky, Yrarasa KyHuécu

Aparoro

TepMuH «aparoto» 03HayaeT 6yKB. «rpybble Aena». 370 CTUAb
AKTEPCKOV Mrpbl B SMOHCKOM Teatpe Kabykw, 3apomumBlumiica B
XVII Beke, xapakTepu3yloWmica nNpeyBeNuyeHHO! IKCNpeccue,
AEMOHCTpaLyeit poCTH, MOLM W reponyeckoit cunbl. ns ctuns
«aparoTo» MpUCYLLM SIpKMIA  KPacHO-Oenbil rpuMm  KymMagmopw,
MacCuBHble KOCTIOMbl. OCHOBbI  CTUAS  CLEHMYECKOW  Urpbl
«aparoTo» pa3pabotaHbl akTepom Mumkasoii lanasiopo |

U306pazutennHbie npuéMbl

Mumug3yraxn

[N XyLOXECTBEHHOTO CTUNA XapaKTepHa TEXHWKA M3BWAMCTbIX
«4epB0O0OPA3HbIX IMHMIA®, NEPEAAIOLMX HAMPSIKEHHBIE MYCKYTbI,
Xapu3My M SpOCTb MEPCOHAXKEN «XETaH-MUMMA3Yraku» (OYKB.
«TbIKBA - FOPNSIHKA Y CBALLEHHOI Orpafibl»)

Xéram-acu

MpuéM rpoTeCcKHOr0 M300paxeHUs MYCKYNOB HOT M pyK,
Ha3blBAEMblii «XETaH-acu». XapaKTepHble 0COOEHHOCTM CTUNS -
WU3BUUCTbIE IMHUM, YePeSOBaHUE TOHKMX U TONCTbIX LUITPUXOB

Pa3HOBHMAHOCTM NO TEXHMKE rPaBiopbI

Cymugsypn-3

TexHuMKa TPaAMLMOHHON YEPHO-6€e01 rpaBlopbl, OTTMCKM KOTOPOVA
neyaTanucb TONbKO OLHOM YEPHOM TyLIbi0 CYMM, U3rOTOBNEHHOM
W3 Caxm
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b3Hu-3

TepMUH B NepeBose C AMOHCKOrO 03HAYAeT KKPACHbIe KapTUHKMY.
370 TN SMOHCKOW LBETHOM TrpaBtopbl (YKME-3), MONYNSpHbIA B
nepsoi nonosuHe XVIII Beka, KOTOPbIA PacKpaLLMBANCs BPYUHYI0
C UCNOAb30BaHUEM PO30BO-KPACHOTO MUIMEHTA, NOYY3EMOro U3
cacnopa

Hucnrn-3

TepMI/IH B nepesoae C AMNOHCKOM0 03HA4YdeT «nap4yoBble
KAPTUHKWY. 370 TeXHMKA MHOTOLBETHOM Neyatu, rae ANs Kaxaoro
OTTEHKA Bblp€3anacb 0TAENbHAA AO0CKa

Tan-3

B nepeBope ¢ SNOHCKOro o3HayaeT «KMHOBApHbIE KapTuHbI. Bua
AMNOHCKOM rpaBlopbl YKME-3, nonynspHblid B XVII - Hauane XVIII
BEKOB. IT0 MOHOXPOMHbIE OTTUCKM, PACKpaLIMBAEMble BPYUHYO, C
MCMONb30BaHMEM B KA4yeCTBE OCHOBHOTO LBETa OpaHXeBo-
KpacHbli MMTMEHT KMHOBapu «TaH». KpoMe KuHOBapW, Takke
MCMOMb30BANMCh KENTbIM M 3eNEHbIA LBETA M MHOTAA KNei,
npuAaatoLWmin bneck

b3xua3ypH-3

B nepeBoje C SMOHCKOMO O3HAYaeT «OTMeYaTaHHble KPaCHbIM
KapTuHbl». BWA ANOHCKOW rpaBlopbl YKWE-3, 3apOAMBLUMIACA B
cepeante XVIII Beka (ok. 1740-x romos). B otnmume ot bonee
MO34HMX MHOTOLBETHBIX TPaBIOP KHUCWKK-3», «BIHMA3YpH-3»
neyaTanncb C MCNOMb30BAHWEM BCEr0 [ABYX-TPEX [AepeBSHHbIX
pocok. OCHOBHbIM LBETOM 6bin  p030BO-KPACHbIA  «B3HKN,
nonyyaemblit M3 canopa, KOTOPbIA LOMNOAHSANCA 3efeHbIM, a
WHOTZA XENTbIM MK CepbIM OTTEHKAMM LIBETOB

Buabl TeaTpanbHbIX aduw

Lyasn baHazyks

YnuyHas TeatpanbHas aduwa

JF-KaH[3aH

UnntocTpupoBaHHble aduium

F-kambar

JlOCNOBHO ~ «puUCOBAaHHA  BbIBECKA». 3TO  TPAAMLMOHHbIE
peknamHble  WuTbl M aduwm TeatpoB  Kabyku,  KoTopble
PUCOBANMCH BPYYHYIO XYAOXKHUKAMM LWKOMbI TOpUM

Omyckn

UcTopuueckue peknamHble MCTOBKM uau Bpowtopbl B SnoHMu
KOHUQ Mepuofa JA0, Ha KOTOPbIX M306paxanucb nonynspHble
aKkTépbl Teatpa Kabyku 1 ONMMCbIBANMCL MX POIK

F-Maku

r0p|/|3OHTaJ'IbeIe CBUTKM C UANKOCTPaUMAMU, KOTOPbIE MHOMAOA
M306pa>|<a}0T T€aTpanbHble CLEHDI

Wkonbi

Ukona
Topmn (Topmn-xa)

OfHa 13 CTapelimx WKoA — OCHOBOMOMOXHUKM XaHPa «AKYCa-3»,
0CHOBaHHaa B KoHue XVII Beka. CTub 0TMYanca AMHaMUYHbIMU
JMHWAMM M NOAYEPKHYTOH MyCKynatypoit aktépos. Llkona
NpoOCNaBMNaCh CO3AAHMEM TeaTpanbHbIX aull M PEKNAMHbIX
Matepuanos ans Teatpos Kabyku. [Ina paboT WKonbl XapakTepHO
MCMONb30BaHME  TYCTbIX, CMEMbIX JIMHUIA M AMHAMMYHBIX
KOMMO3WLMI, KOTOpble MOAYEPKMBANM XapaKTep M [OeicTBus
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nepcoHaxei. [peactasutenu: Topun Kuénoby (1664-1729),
Topuu Kuénara, Topuu Kuémacy u ap.

Uikona Kayyxasa

SINOHCKas WKONA XMBOMUCH U KCUNOrpadum YKME-3, OCHOBAHHAs B
XVIIl  Beke. OCHOBHOM aKLEHT LWKOAbI HanpaBfieH Ha
peanucTuuHble  u3obpaxeHus akTépoB Teatpa Kabyku u
UCNONb30BaHMM  KPYMHbIX NAaHoB B noptpeTax. Llkona
OTAMYanacb OT NPeALIeCTBEHHUKOB (LKLl TOpUK) bonee TOYHOM
nepefayeil MHAMBMAYANbHLIX YEPT aKTEPOB, a He TOMbKO WX
TeaTpanbHbIX Macok. Mpenctasutenu: Kauykasa CioHcé (1726-
1792), CroHko, Ctonbas, CtoHTé u ap.

Ukona Yrarasa

(amas MaccoBast W BAMATENbHAS WKOMA XaHpa «akycs-3» XIX
Beka. Ee npenctasutenu YraraBa ToékyHu |, Kynucaga, Kynuécu
LOBENN XaHp SKYCS-3 [0 KOMMepuyeckoro nuka. ToékyHu |
npocnasuncs cepueii «KapTuHbl akTEPOB Ha CLEHe», KOTopast
(Ta/a 3TaN0HOM TeaTpabHOM rpaBlopbl TOTO BPEMEHM

Ulkona Capary

Co3paeT KpaiiHe peanucTUyHble, MOPOM FPOTECKHBIE MOPTPETHI
aKTépOB,  KOTOpPble  PafuKaNbHO  OTAMYAlOTCS  OT
WEaNMU3UPOBAHHBIX U306PAKEHHIA APYIUX WKON

Kamurara - 3
(Ocakckas  wkonq)

B ommume ot xymoxHukos 3po (Tokuo), mactepa u3 Ocaku
CMeLManu3MpoBaNnCh NOYTU MCKIKOUMTENBHO Ha «AKYCA-3». WX
paboTbl YaCTO OTAMYANMCL 0COOON TLATENbHOCTbIO MPOPUCOBKM
OeTanei KOCTIOMOB M WCMONb30BAaHMEM [AO0POMMX MaTepuanoB
(cepebpsiHas v 30n0Tas nyapa) 1 Ap.

Kak nuwet BoctokoBes H.M. Koupag,
«Bcé nckycctBo Kabyku 3uxaeTcst Ha 04HOM
OCHOBAHMM - Ha aKTepCckoM macTepcrae. Beé
OCTafbHOE -  Mbeca,  BeLLeCTBEHHOEe
ohopmneHue, NOCTAaHOBKA - Ha BTOPOM
nnave» (Konpag 1928, 19). 3ot dakt
MOXHO MOATBEPAMTL 3HAUEHUEM JIMYHOCTEN
OTAeNbHbIX akTepos Teatpa Kabyku, Tak Kak
WMEHHO fipkas wurpa aktépa Mtukasa
HNanp3opo VI ctana  MCTOYHMKOM
BL.OXHOBEHMS MHOMX WU3BECTHBIX
XYLOKHWKOB 3M0XM 0.

Takxe orpoMHOe 3HaueHue B npoLecce
pa3BuTKs Teatpa Kabyku u xaHpa rpasiopbl
«SIKYCA-3» WUMen TBOPYeCKMii myTb 9-ro
npeacraButens  AMHAcTMM  Mumkasa -
Wumkasa [lanastopo IX, cTaBwero no cytm
pedopMaTopoM Tpaauumii Teatpa Kabyku.

Wumkasa [Lanpsiopo X (1838-1903)
Obl1 OAHUM U3 CaMbIX U3BECTHBIX AMOHCKMX
aKTepoB Mepuoja KOHLA 3MOXM JH0 M
Hayana 3noxu Maiasu, emy yaanocb
FapMOHUYHO  COBOMHUTL  KNMAccuyeckue
TPafMUMM C HOBAaTOPCKUMM MOLXOAAMM.
Hanpumep, «[laHa3t0po o343 1 NpoABura
KaLyp3KM-MOHO  (KuBble  MCTOpUYECKUe
Mbecbl) - HOBbIA KAHP, WCMOMb3YHOWMIA
UCTOPUYECKOE UCCNEeA0BAHME W AKTEPCKUI
METOf, OCHOBAHHbIN Ha peanu3me, C Lenbio
nepeocMblCieHms CYLLECTBYHOLLMX
ucropuyeckux noec» (Kim 2021, 27).

UMeHHO  MHOMBMAYanbHAs  NMYHOCTb
aKTEpa W ero HemoBTOPMUMAs MaHepa Wrpbl,
Xapu3Ma MMena 3HayeHue oas nybauku.
Mo3ToMy Ux U30BpaxeHns NPoAABANMCL He
TONMbKO KaK peknamMa W aHoHC nepes wux
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TeaTpanbHbIMK BbICTYNNEHUAMMU,
CYLLECTBOBAN JKaHp  «CMHM-3» - 3TO

MeMOpUabHble M300paXeHUs 3HAMEHMUTbIX
akTepoB. To eCTb Aaxe nocne CMepTH akTépa
He YTMXaNna ero CnaBa W BOCXMLIEHME €ro
TanaHtoM. Kak  oTMevaer  Mopucaga
Kutaraea B CBOe#  3HUMKNONEaum
«Mopucana MaHko, «[Tockonbky laHaztopo
VIII 6bin BbIAAIOWMMCS JOCTOHHBIM OHOLLEN,
B MarasuHax M Mocie CMepTM MpOAAKT
TPUALATb-COPOK (BMZOB) €ro nopTpeToB»
(Kobasicu 2021). Bmecte ¢ TeM 6biau
NonyAsPHbI AMOHCKWE PekNaMHble TUCTOBKM
uim Gpowiopbl KoHUA nepuoga 3po (XIX
Bek), Ha  KOTOpbIX  M300paxanucb
nonynspHole  akTépbl  Teatpa  Kabykw,
Ha3blBaEMblE «OMYC3Ku». OHM NpofaBanmMCh
KaK  CyBEHWpbl, COAEPXanM MOpPTPETI
aKTépoB ¥ MHbOpMaumMo 06 ux ponsx, no
CyT 3T0 OblIM paHHKe GOpMbI TeaTPaNbHOM
peknambl. ECcln B TeaTpanbHoit  cpepe
Maoupylollee  monoxeHue  6bino  3a
[MHACTUeH akTépoB Muukasa, TO B XaHpe
TEaTpanbHOM rPaBHOPbl M XaHPa «SAKYCA-3»
OHO ObINO0 3aKPEMNeHo 33 XYHOXHWKAMM
AMHACTMYECKOM WKOAbl Topum, KOTopble o
XX Beka 0CTaBa/MCb  OQUUMANBbHBIMU
odopmuTensmm Teatpa Kabyku.

«AkTepckue mMHacTM Kabyku u mx
BbiCOvalillee MacTepcTBo 0becreunBaroT
HenpepeKaeMblit aBTOPUTET Kabyku BO BCEM
mupe. [pu 3TOM Kabyku ocTaetcs ApKo
BbIDAKEHHbIM AKTEPCKMM TeaTpoM, TPYAHO
NpeactaBuTb €0 B paMKax TeaTtpa
pexuccepckoro» (Makcumos 2024, 91).

Heobxogumo OTMETHTD, )
napannenbHo Pa3BUTUI0  aKTEPCKUX
AMHACTWA, KoTopble CQOPMMPOBANMCL KaK
OTAE/NbHbIE LWKONbl AKTEPCKOrO pemecna,
TaKxKe BO3HUK/U " pa3BMAUCH
XYOOXKECTBEHHbIE  WKOMbI  SIMOHCKMX
MacTepoB XaHpa «sikyca-3». CyliecTBoBano
YeTblpe XYAOKECTBEHHbIX LKOMbI KaHpa

INOHCKOV TeaTpaNbHON rPaBHOPbI «KYCS-3,
Takue kak wkona Topuu, wkona Kauykasa,
wkona  Yraraa, wkona Kamurata-3
(Ocakckas wkona).

Kaxmaa 3 3TUX wWKkon wuMena CBOM
XapaKTepHbIe YepTbl, OCHOBbI CreLU(UKK
KOTOPbIX 3aN0XMUM UX OCHOBOMONOXKHUKM.
OcHoBbl wkonbl Topuu 6binu  3aN0XKeHbI
oTLOM M cbiHOM Topum Kuémoto (1645-
1702) n Topum Kuénoby (1664-1729).
Yrobbl spue nepematb 06pasbl repoes,
Kuénoby Topuu npuayman ocobbiii Tvn
PUCYHKA «MUMUA3YTaKu» («4epBOobpasHble
nuHumy). B 1961 rogy oH BHe3anHo CTan
MONYNAPHbIM  XYAOXKHMKOM, TaK KakK OH
pa3pabotan MonynsipHbIi npuem
FPOTECKHOMO U300OpaXXeHMs MyCKyNOB HOT
PyK, Ha3blBaeMbli  «XETaH -  acu.
XapakTepHble 0COBEHHOCTH CTUAS «XETaH -
acu» - 3T0  M3BMAMCTbIE  NIUHWM, C
yepenoBaHUEM TOHKMX M TONCTbIX LUTPUXOB.

Yraraa Toékynu (1769-1825) 6bin
OCHOBaTeneM  WWKOAbI  YTaraBa M
NpoCnaBuACd,  Kak  aBTop  Cepuu
keunorpaduin «Aktépbl Ha cueHe» (1793-
1794). [ins ero ctung OblaM XapakTepHbl
U300paxeHns aKTEPOB B MOJHBIA  POCT,
Bnarofaps xapakTepHbIM M03aM U XecTaMm
00pasbl aKTEPOB B U3BECTHbIX PONSX Obinn
Y3HaBaeMbIMM,

OcHoBatenem wkonbl KauykaBa 6bin
Kauykasa CroHcé (1726-1792), kotopbiit
MOYTM BCHO XKM3Hb MOCBSITUA TeaTpanbHOM
Teme. Eciv npexge Mactepa  «sIKycs-3»
U300paxanu CKopee CLEHMYECKYH pofib,
HEeXenu CaMoro akTépa M akTEPOB MOXHO
Bbl10 OTAMUMTL TONBKO MO MX repbam (MOH)
Ha KUMOHO, TO B UCMONHEHUM CIOHCE MOXHO
Obino y3HaTb camoro akTepa.
OcHoBononoxHukoM wkonel  Kamurara-3
cuutaroT YraraBa Xupocapa (1810-1864).
J1a WKona Bo3HMKAa B Ocake, U B OTAMYME
OT [ipYrMX TPEX LUKON, Pa3BMBABLUMXCS B 300
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(coBpeMeHHblit Tokuo) OTAMYanach
MaNOTMPAXHOCTBIO, HO MPU 3TOM BbICOKUM
KayeCTBOM M [OPOrUMM  TeXHUKaMK, C
UCnonb3oBaHueM cepebpsHOro M 3010TOr0
MOPOLUKOB, TUCHEHMS, NAKOBOTO MOKPbLITKS.
bonbwuHcTBO  rpaBip  Hebonblworo
dopmata  «TiobaH»  BbIrNAAENM,  Kak
KOMNEKLMOHHbIE KAPTOUKH NS LieHUTenel 1
(haHaToB Tearpa.

OcobHakoM B 3TOM  psigy  CTOMT
TBOpUecTBO Téctocait  (apaky, KOTOpblik
NpeanonoXMTeNbHO TBOPUN HA NPOTSKEHWM
Bcero 10  MecAues, HO  OCTaBun
BHYLUIMTENIbHYI0 raneped MOPTPETOB B
XaHpe «sKycs-3», NPEeUMYyLLECTBEHHO, B
CTne  «0-Kybu» - KpynmHOMMaHOBble
norpyaHele noptpetel. [ng Capaky 6bin
XapaKTepeH 3KCMPECCUBHDIA
CTUNMU30BAHHbIN XapakTep M300paxeHuil.

Kak oTMeuaeT opueHTanuCT, cneumanuct
no AMOHCKOW rpaBtope «ykué-3» EIO.
Bapwasckas,  «XYLOXHMKOM  YKME-3,
KOTOpbIA B AKTEPCKMX NOPTPeTax fKYycs-3
Cran  npupasatb  6onbloe  3HaueHue
3aMeyaTNeHN MHAMBUAYANbHBIX YepT nLa

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026
aKkTépa, bbin Kauykasa CroHcé (1723-1793),
C UMeHeM KOTOpOro CBAA3aHO
pacrpocTpaHeHWe HUrao-3 - MOPTPETOB-
nopobuii. 310T noaxos bbin Aanee passuT B
TBOpYeCTBe YTarasa TOEKyHM |, KOTOpbIi B
kHure «KpaTkoe pyKOBOACTBO NO CO3AaHMI0
nopTpeToB-nogobuit» (kyca Hurao xas-
raiko, 1817), dakmueckn npeanoxun
KooudukaumMio 0bnmKa akTépoB. Ta KHUra
CTana BaXHbIM NOCOOMEM A1t XYAOKHMKOB U
3puTenen TeaTpasbHoi rpaBlopbi»
(Bapwasckas 2025, 599-600).

B komnosmumax Kauykasa CioHcé
MOXHO HEpefKo BCTPETUTb HOBYIO Qopmy
TPUNTUX,  NMOABAEHME  KOTOPOro  6bino
(BAA33HO C XEeNaHWeM MOKa3aTb He TOMbKO
0JHOTO MCMONHUTENS, HO U BECb OCHOBHOM
COCTaB feicTBYHOLWMX ML, CIOHCE BNAOTHYIO
npubamusuncs K U3YYEHUI0
UCMOAHUTENBCKOMO MCKYCCTBA, MPOHMK Aaxe
33 KyNMCbl B TPUMEpKM, Ha3blBaeMble
«3eneHbiMM KOMHaTamuy. Kauykaa CioHCE
BbINOMHSAN nepable NOrpyAHble
U300paxXeHUs aKTEPOB Ha Beepax W
nnakatax (cm. PucyHok §, 9, 10).

PucyHok 8. 7opm Knuémacy «Axtépel Oranm Xnpagsn | 8 posm AcaxnHa (abypo n Umkasa
Lannzo 1 8 pomn Cora [opos, 1717. Ucrouruk: likona Topmn.
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https./ruwikipedia.org/wikiy/%D0%A4%D0%B0%D0%BI%D0%BBKusazuri-bikijpg (aara
o6paiyenns. 15 gespang 2026).

Pucynok 9. Vrarasa Toékymn. «Yiamor Hakamypa 8 o6pase 30430 Tak363». 1801,

Hcrounnk: likona Yrarasa. hitps/www.wikiart.org/fu/utagava-toyokuni/utaemon-

nakamura-ifi-as-genz%C5%8D-takebe-by-toyokuni-utagawa-i (4ara obpawenns: 16
gpespang 2026).

Pucynok 10. Kayykasa CroHcE, «AKTED Yaumypa Yazaimor IX 8 posm (nbapakys. 1778,
Hcroymnk: Likona Kauykasa. hitps.//commons.wikimedia.org/wiki/File.Katsukawa-
Shunsho-Ichimura-Uzaemon-1X,jpg (Bata o6pawenns: 27 gespang 2026).
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lpaBtopbl YaCTHOCTH,
NPOM3BEAEHMS KaHpa «AKYCS-3»  Oblau
u3naHbl 6narofaps NoAnepxKe U3BECTHOrO
u3patens Toro Bpemenu Llytau [131043abypo,
KOTOpbIl paboTan o MHOMUMU U3BECTHBIMM

«YKME-3», B

XyAOXHMKAMU. OH Obin OYeHb CMenbiM W
(aHATUYHO NIOBALMM «YKME-3» YENOBEKOM.
OH npogomkan TalKOM MeyataTb OTTUCKM
rpaBlop fiaxe BO BpeMs CTPOroro 3anpeta Ha
W3laHMe «yKME-3», TaK Kak mnevaTaHue
UBETHbIX TPaBOP M3-33 MCMOb30BAHMS
Cnogbl " Kpacok CUMTANoCh
PaCTOUMUTENBCTBOM.

Cnepyet OTMETUTb MHTEpECHbIA (akT,
YTO W3BECTHbIE MacTepa XaHpa «IKyCs-In.
Topu Toékyuu (1769-1825) w Técwocail
Capaky  (okono  1763-1820)  6binu
W3HAYaNbHO  aKTepaMmu, MO3ke  (TaB
BEOYLLMMM XYLOXHMKAMM XKaHPA «SKyCs-3».
Capaky  6bin M3BECTEH  MOrpyaHbIMM
noptpetamu B ctune «O-kybu» (KpynHblii
nopTper nuua). 310 ObUIM  rPOTECKHbIE
0CTpOXapaKTepHble U300paXeHMs aKTepos,
3IMOLIMHA.
Mpegnonarator, uto Bce ceou 140
NpOM3BELEeHUA OH CO34an B YeTbipe
nepuoga, Ha npotskeHun 10 mecsues.
Mepsbie 28 rpastop Capaky pucosan ¢ 1794
roa, Ha KOTOpbIX U306pa3nn KapuKaTypHble

BrocTbl akTepoB Teatpa Kabyku. Bropas

MOJHblIE Kcnpeccun n

cepus, cocTosBwas W3 38 nopTpeTos
aKTepoB BO BeCb POCT, GbiNa HanucaHa B
aBrycre-centabpe Toro xe roga. [pasiopel

TPeTbero nepuoja XyHOXHUK CO03han B
koHue 1794 ropa, u3 64 npoussenenuin 60
rpastop 6binu nocesweHbl Teme Kabyku u
bopuam  cymo.
MocnepHss cepua KapTmH BKAKYana 12
PUCYHKOB, HamMCaHHbIX B (eBpane 1795

TONbkO 4 KapTUHbI -

rofa, Ha KOTOPbIX OH 04eHb rUNepboanYHO 1

BbIPA3MTE/bHO MOKa3aN XapaKTepHble YepTh

TNaBHbIX NepcoHaxeit Teatpa Kabyku.
HosatopctBo (Cspaky 3aknioyanoch B

0coboii NPOH3UTE/bHO rnybuHe
n306paxeHuit aKTepoB. MomeHT
LBOWCTBEHHOM  nepedauu  COCTOSIHUS

cobCTBEHHOrO 06/1MKa aKTepa, BXMBLUEroCs
B ponb u 06pa3 nepcoHaxa, CIMBasch
penatot  rpastopbl  Capaky
HenoBTOpuMbIMK. B ocobeHHoOCTH
3aMeTHO B rpasiopax (CApaky, Korga OH

BOE/VHO,
310

M3006paxaeT aKTepOB B aMM/ya KOHHararas.
Tonbko B €ro «OHHarata» 3aMeTHbl €[1Ba
YNOBUMbIE MYXKCKME YepTbl aKTepa, NpuyeM
B 3TOM M 3aK/KOYaNCs capkasm ero pabort (8
TO BPEMS, KaK ApYIMe XYAOXHUKM CYUTANIN
HY)XHbIM n306paxatb
MOXOXMMM HA M300paXeHus B aHpe
«bua3uHra). OTAnumnTb XaHp «buasuHra» ¢
06pazamMu KpacaBuL, OT NOPTPETOB aKTEPOB
KaHpa «sKyca-3»
MOXXHO ObINO TONLKO MO TEMHO-(MONETOBOM

«OHHarara»,

B amnaya «OHHOrata»

(nypnypHoi) noBs3ke Ha nby akTepa. Tak
Kak Yy Myx4uH no6 Obin BbIOpUT, 3TOM
MOBSA3KOM OHW NPUKPbIBaNKM 106 U HafeBanu
napuk (cm. PucyHok 11, 12).
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Pucynok 11. 7éciocasi Capaky «Akrép Oranm Oungsn Il 8 posm 3506esy, 3noxa 340,
1794 Ucrounmk: hitps/www.wikiart.org/ru/tosyusay-syarakuy/otani-oniji-fii-in-the-role-
of-the-servant-edobel-1795 (aara obpaiyenns. 25 gespang 2026).

PucyHok 12. Vrarasa Kynmmaca «AKTép Mawymoro EH3CaBypo B aMIya OHHAraTas, 3Moxa
240, 1790 Ucrouwmk. hitps/www.metmuseum.org/ru/art/collection/search/45225
(gara obpauenns. 10 mapra 2026).
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B XVII Beke nonynspHbie aktépbl Kabyku
u306paxanucb Ha KapTUHax «ykué-3» B
0bpa3ax, OTBEYaBLIMX OOLENPUHSATLIM B
obluectBe  KaHoHaM  Kpacotbl. B
npoTMBONONOXHOCTE  3ToMy  Cspaky ¢
0ecnowaaHpiM - peanusMoM  pucoBan
noptpeThbl akTépoB Kabyku, Kak U3BECTHBIX,
TaK W He 0YeHb, aKLEHTMPYS BHUMAHME Ha
BHyTpeHHeM Mupe akTépa. B 1910 ropy
Hemeukuin uccneposatens  HOnmyc  Kypt
onybaukoBan KHury «Capaky», WUMEHHO
TOrda  3TM HeobblyHble,  HEMHOrO
HeNnponopLMOHaNbHbIE  MOPTPETbl  CTanu
04eHb NONYAAPHbI 33 pybexoM u B AnoHuw.
(Capaky, 6e3 COMHeHWs, CTan OAHWUM W3
CaMbIX M3BECTHbIX SMOHCKMX MOPTPETUCTOB
SINoHMM, TEM He MEHee ero IMYHOCTb BECbMa
3aragoyHa. CywecTsyeT Teopusi 0 TOM, 4TO
non ncesaoHMMOM «Csipaky» CKpbIBANCS
aktep Teatpa Hoo - Caitto [13topob3ii
(1763-1820 rr), nbo bonee W3BECTHbIN
XYBOXHWK, MO0 rpynna XyAoxHWKoB. Cam
NCeBAOHUM «Capaky», BykBanbHO
nepeBOAMMbIi  Kak  «BeccMbicinuay,
«MYCTAKY UM KHEYTO HE3HAYMTESbHOEY,
MOXET YKa3blBaTb Ha TO, 4TO MacTep
HamMepeHHO Bbibpan cebe ums,
noJyepKkuBaloLlee 1OMOpP M CapkasM Mo
OTHOLLEHUHO K CeDe M OKpyXaloLLeMy MUpY.

06cyxnenme pesynbratoB. [loaBoas
WUTOMM UCCNELOBAHUS TeMbl BO3HUKHOBEHMS
W pasBMTMS KaHPa SNOHCKOW rpaBlopbl
«SIKYCA-3», Cnefyer OTMETUTb, 4TO 3TO
Hacneoue ABNSETCS LEHHbIM AO0CTOSHUEM
YyenoBeyecTsa. Ero 0C06eHHOCTb
3aK/I0YAETCH B TOM, YTO XAHp «AKYCS-3»
ABNSETCS:

1) YHUKaNbHBIM, HE MMEIOLLMM aHANOoroB
B MMpE XaHpOM, MOCBAWEHHLIM TOMbKO
U306paXeHWI0 aKTEPOB, 3aneyatneHHbIX B

MOMEHT CLIEHMYECKOr0 NEPEBONOLLEHNS B
006pa3 nepcoHaxa. Cpeau 3apybexHbix
aHa/OroB XXaHPa MOXHO BCMOMHUTb 00pas3bl,
BbINO/IHEHHbIE B CTUNE «Ap HYBO® B CEpuM
TeaTpanbHbIX aduiu akTpuckl Capbl bepHap B
ucnonHennn AnbdoHca Myxu, BMecTe C TeM
NOpTPEeTbl B TEXHUKE MACNAHON XMBOMUCH
aktpucbl Capbl CMAMOHC KMCTU QHTMIACKMX
XyooxHukoB  [kowya PeiiHonbaca  w
Tomaca leitHcbopo. Ho TeM He MeHee Kak
CaMO/0CTATOYHbIN XaHp M306pasuTeNbHOrO
MCKYCCTBA CO CBOMMM MKOHOrpauyeckummu
KaHOHAaMM KaHp, MOCBALLEHHbIA aAKTEpaM,
pa3BuMACs TONbKO B SANOHMK;

2) «AKyCS-3»  ABNSETCS  CIOKHbIM
XAHPOM, TaK Kak nepef HWUM MOCTaBNeHa
TPO/HAg 3ajiaya: a) packpbitb 0bpa3 W

amnaya  nepcoHaxa, 6) - otobpasub
WHAMBMAYANbHBIE  MOpPTPETHblE  YepTbl
akTépa, B) mepedatb npodeccMoHanbHoe
MacTepcTBO  aKTEpPA  Yepe3  MUMMKY,
BbIDAXEHMS  IMOLMOHANBHOMO  Hakana,
LBWXKEHWS, NO3bI;

3)3T0  eOMHCTBEHHbIM  XaHp, rae
3a(mMKCMpOBaHa TOHKas nepenaya
TEHAEPHbIX  OTAMUMA, KOTAa  00pasbl

aKTEPOB-MYXKUYMH, UTPAIOLLMX KEHCKME POSiK,
JOMKHbI  ObUIM  OTAMYATLCA  OT  XaHpa
«BWA3NHra», HO NPY 3TOM LEMOHCTPUPOBATL
X aKTépckoe MacTepcTBo
nepeBoNNOLLEHMS;

4) «aKycs-3» ABNAETCH CneuuduyHbIM 1
CUMBOMIMYHBIM  KaHPOM. [TpuumHa  3T0rO
deHoMeHa KpOeTCs B Npupoae akTepekoro
peMecna  TPaAMLMOHHOTO  CLEHUYECKOro
uckycctBa Hoo w Kabyku.  XymoxHuku
JOMKHbI  ObIM  TNYOMHHO  YYBCTBOBATH
dunocopuio M 3CTETUKY, TPaguLUM ¢
pUTYanbl TeaTpanbHOro Mupa. IMEHHO 3TuM
06bACHAIOTCA GaKTbl, KOrAA XYAOXHMKaMK
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CTAHOBMAUCL  aKTEPbl MO0  XYLOXKHUKY,
KoTopble ABNSNNCD CTPaCTHbIMK
MOKMOHHMUKAMM CLLEHMYECKOT0 UCKYCCTBA.

5) «sKycs-3»  CB3aH € MAacCOBbIM
HAapORHbIM  MCKYCCTBOM,  TaK  Kak
W3roTOB/IEHME TeaTpaNbHbIX rPaBtop, aduLu
Onarofaps  TexHMKe  MeyataHus ¢
[LepeBAHHbIX  JOCOK  YepHO-Benbix  wam
MHOTOLBETHbIX Kcunorpadmueckmux
OTTMCKOB MO3BONISNO BbIMYCKaTb rPaBOPbI B
MHOTOTMPAXHOM (opMaTe. 3Ta  TeXHWKa
obecneynsana nx BbicTpoe
pacnpocTpaHeHue, TeM CaMbIM
nonynspu3nMpoBana NOCTaHOBKW U aKTEPOB
ANOHCKMX TPaAMUMOHHBIX TeatpoB Hoo u
Kabyku;

6) «AKYCS-3» IBUNCA XXAHPOM, CBS3aBLUUM
[1BA BMOA WCKYCCTBA - MAACTU4ECKoe W

CMHTETUYECKOE:  CLLEHMYeCKoe  MCKYCCTBO
(Tan0  WCTOYHMKOM  BOOXHOBEHMS ANl
n306pasuTenbHoOro WUCKYCCTBA,
chopMupoBaBLLEro HOBbII KaHp

TeaTpanbHOM rpaBlopbl;

7) 6naropaps penpeseHTauuu 06pas3os
akTepoB Teatpa Hoo u Kabyku, 310T xaHp
CTan KyNbTypHbIM KOAOM B COXPaHeHWM
KON  aKTepcKoro  npodeccUOHaNbHOrO
MacTepcTBa TPafMLMOHHOTO CLEHUYECKOrO
MUCKyCCTBa ANOHMMK;

8) «AKyca-3»  nepedaéT  BU3YasbHYI0
UCTOPUYECKYI0 NaMATb, COXPaHMBLLYKO He
MEHSIOLMECS BEeKaMU NOPSLOK U TPaZULUK
ANOHCKOTO CLEHUYECKOTO UCKYCCTBA.

3akniouenue. llonynapHocTb Teatpa Hoo
n Kabyku, a Takxke rpaBlop «ykué-3» bbina
(Bf3aHa C TeM, 4T0 Ha TeaTpanbHbIX
MOAMOCTKaX W rpaBlopax M300paxanmcb
CHOKETbI U3 MOBCEAHEBHOM XKU3HM TOPOXKAH.

PacuBer  CUEHMYECKOTO  MCKyCCTBA
TPaAMUMOHHbIX TeatpoB Hoo u Kabyku,

TaKXe, KaK 1 INOHCKOM rpaBlopbl <yKMUE-3x,
UMEHHO, €r0 MOMKAHPA «sKYCs-3», Obin
HepaspblBHO  (BS3aH C  Pa3BUTMEM
FOPOACKON KYNbTYpbl 3M0XM 340 M Hauana
nepuoga  Maigsu.  3anomuHaroLmecs
3peNLLHbIE MOCTaHOBKW TeaTpa Kabyku w
KpacouHble rpaBlopbl «ykMé-3» oTobpakany
MOA/IMHHYIO XM3Hb Be3 NpuKpac, M No3ToMy
0o 6MM3KM BCEM  C10SIM  HAceneHus.
[paBiopa «saKyc-3» Cbirpana  OrPOMHYI0
pofib B MOMYNAPU3aLMM U YBEKOBEUUBAHUM
TpaguUMit  SINOHCKOTO  CLIEHWUYECKOoro
MCKYCCTBA.

bnarogaps  TOproBbIM  KOHTaKTaM,
OTTUCKM ANOHCKMX TPaBlp Nonajanv B
CTpaHbl  EBponbl.  U3BecTHbIM  haKTOM
ABNAETCS BAMSHUE AMOHCKMX FPABIOP TakuX
XYOOXHMKOB, Kak AH0 Xupocur, Kauycuka
Xokycaii, Kutarasa YTamMapo Ha TBOpYeCTBO
(paHLy3CKMX MMMPECCUOHUCTOB, A TaKke
BuHcenta  Ban  Tora.  (paBHuBas
PenpoLyKUMM  MpOLWNbIX  CTONETUI A K
cerogHsiwHero Teatpa Hoo u Kabyku, Mbl
BMIWM UX HEBEPOSTHOE CXOACTBO. TaKMM Xe
00pa3oM, Kak W [pyrve >KaHpbl YKME-3,
U300paxXeHns SMOHCKUX aKTepoB NoMaganm
B CTpaHbl 3anaja.

Mumkasa KaMeasupo - COBpPeMEHHbIN
NPOAO/MKATENb  TEATPANbHOM  AMHACTUM
MunkaBa - WMeeT B CBOEM KOMNEKLUM
rpaBtop «YKME-I» bonee 2000
npoussefeHuid. Hayano ero konnekuuu
nonoXmna rpasopa C  M300paxeHueM
aktepa Kabyku, koTopyto ero oTel, Mumkasa
JlaHcupo npuobpen Ha 6NOWMHOM pbiHKE
JloHpoHa. Kak rosoput Kameasupo: «Ha Heit
Obin M306paxeH MOM npages, aktep Teatpa
Kabykw, u3BeCTHbIl Kak nepsblit Munkasa
JHHocloke. C Tex nmop 9 CTan nokynatb
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nobole  ykué-3 ¢ ero  u3obpaxeHueM,
koTopble Mory HanTuy (Ytuama 2009).

B coBpemeHHOM  u306pazuTeNbHOM
WUCKYCCTBE SINOHMM XYLOXHMKM NMO-HOBOMY
WHTEPNPETUPYIT XaHp fkycsa-3. CoxpaHus

ISSN 2523-4684 eISSN 2791-1241  1(17) 2026
CLEHMYECKOTO WCKYCCTBA, B TOM uuCne
TPaAMUMOHHLIX TeaTpoB Hoo u Kabyku,
AMNOHCKME KMBOMMCLBI COXPaHSIT
HEKOTOpble KaHOHbI «SKYCS-3» B CTUIEBOM
HanpasneHuu, B TEXHUKE Kak CBUAETENbCTBO

JTaNOHHOE MpeACTaBneHMe O rpaBlope, TEKYWMX NPOLECCOB CMEWEHUM TpaauLmit
KoTopaq  3aneuyatnena BCH  MCTOPUIO  €BPOMENCKOro 7 SNOHCKOTO
pasBuTMS M pacuBeTa  SINOHCKOrO  M306pa3uTENbHOTO MCKYCCTBA.
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