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b/ YKoHE KAMEPA: «bAKbIT K¥LIAFbIHOA»

®UNbM-MIO3UKNIHAEN U KOMbUIbIMAAPbIHbIH
KOMMNO3UUKUANDBIK EPEKLUENIKTEPI

Axpatna

bu 6HEpi Kazipri KUHEMATOIPAPHANIbIK TIAIAIH MAHBI3AbI KYPaMAAC Basliri pETIHAE IKpaH
KEHICTIrIHIH KOPKeMAIK-ICTETHKATIbIK MyMKIHAIKTEDIH KeHeATEL). OcbiraH OaiaHbICTsl 1
KBDIHICTEDIHIH  KOMIONUNINBIK ~ KYPbIIbIMBIH, KAMED3 MEH XODEOIrpaguiHbiH 63apa
OaVNaHbICLIK, COHAAN-GK MOHTAMABIK LELIIMAEDAIH KOPKEMAIK KbISMETIH 3EDTTEY 63€KTI
macenenepain ipi 6onbin 1abbiiagsl. 3eprreyaiy makcarsl - C LanawoBTsiH «baksit
KYLIAFBIHAGY — @UIbM-MIOINKI  HEFI3IHAE — IKDAH — KEHICTIITHAEIT  XODEorpagmanbiK
KOMIONUNINAPLBIH EPEKIIENIKTEDIH  TANAY KIHE ONapAbIH  CAXHAbIK — OU
KONbITBIMAGPSIHAH aNbIDMALIBITBIKTAPBIH aHBIKTAY. 3eprTey Oapsickinaa @uismaeri ou
KOPIHICTEDIHE KOMITO3MUNATIbIK KIHE KEPKEMAIK TaNAaY KaCa/bIfT, TYbIHAbIHIH PEXUCCED-
XOPEOrpagbIMer KapToiiai  KypbiibIMAaHFaH Cyx0ar Xyprizingl. OHAaiH @opmaria
ANBIHFAH CYXOAT MATEPHASAADE! TPAHCKPUITUMANAHBIN, TAKbIDBINTBIK TAAAY SAICT ApKbiIb!
BHAENI. 3epTTEY HITHKECIHAE PUIBMAETT XOPEOrPIPUATILIK KOKbIIIMAGDAbIH KOPKEMAIK
TYKbIDBIMAAMACH! ALLbTBIT, ON KOPIHICTEDIH IKDaH KEHICTIrIHE OesimMaey epekiweikTepi
aHbIKTaNngb.  COHBIMEH — KATap — IFKPAHAbIK — XODEOIpaguaniblk — KOMIO3HUNGHB!
KalblmTacTelpyaarsl KaMepa MeH MOHTAXABIH POJi aiKkbiHAAAAb!. Lomiwi KanaaskosTsi
GHAEPI PuiibMAE TEK MY3bIKa/bIK CYHEMENLEY KbISMETIH aTKapbin KaKa KouMaw, ou
TAGCTHKACH! MEH IKPAHAbIK BEHHENEY KYpanaapbiHbiH CHHTEI aDKbUIbI KACAFAH KaHA
KOPKEMAIK POPMAHBIH MAZMYHIbIK HE3IHE AVHANFaHbI AHBIKTA/AbL. 3EDTTEYAIH FbIIbIMA
KAHANbIFEl  —  KAZAKCTAHABIK — «DAaKbIT ~ KYWAFBIHAGY — QUbM-MIOSUKIIIHIH  IKDAHAbIK
XOPEOrpaguacsl asFalll pet KELEHA! FblIbiMu TYPFbIAaH TAAAHbI, O KOMIOINUMICkIH
IKPAH KEHICTIrTHe BeHiMaey KarmaarTapsl aHbIKTA/AbI KOHE OHbIH KEPDKEMAIK KypblibiMbIH
Ka/IBIMTTACTBIPYAGFb! ONEPATOPIbIK IPI MOHTANAbIK LELIMAEDAIH POJI ALUBIIAbI.
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XOPeorpagus, KNHo, PAMATypIns, MOHTN, KaMEDPa, OM.
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FbUbIMM XypHanbl N23(19): 5-31.
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DANCE AND THE CAMERA: COMPOSITIONAL
FEATURES OF CHOREOGRAPHIC STAGING IN THE

MUSICAL FILM IN THE EMBRACE OF HAPPINESS

Abstract
In contemporary cinema, dance has become an important component of cinematic
language, expanding the artistic possibilities of screen space. Accordingly, the study of the
compositional structure of dance scenes, the interaction between choreography and
camera work, and the artistic function of editing has become an important research issue.
The aim of this study Is to analyze choreographic compositions within screen space based
on S. Shapashov's musical film Baqyt Qdshagynda (In the Embrace of Happiness) and to
Identify the features that distinguish them from stage dance performances.
The study employed a compositional and artistic analysis of the film's dance scenes
together with a semi-structured interview with the film's director-choreographer. The
interview was conducted online, after which the collected data were transcribed and
analyzed using thematic analysis.
The findings revealed the artistic concept of the film’s choreographic productions, the
Specific features of adapting dance scenes to the screen, and the role of camera work and
editing in shaping choreographic composition. The analysis also demonstrated that the
songs of Shamshi Kaldayakov function not merely as musical accompaniment but as the
foundation of a new artistic form created through dance movement and cinematic visual
expression.
The scientific novelty of the study lies in providing the first comprehensive scholarly
analysis of the screen choreography of the musical film Bagyt Oidshagynda, identifying the
distinctive features of adapting dance composition to screen space and revealing the role
of cinematographic technigues in shaping its artistic structure.

Key words
choreography, cinema, dramaturgy, film editing, camera work, dance.

Cite

Shorabek, A., Bakirova, S. 2026. Dance and the camera: compositional features of
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TAHELL U KAMEPA: OCOBEHHOCTH

XOPEOrPA®UYECKOW KOMNO3MLUK
B ®UNIbME-MIO3UKJIE «B OBbATUAX CHACTbA»

AHHOTauua

B Hactoswee Bpems  MCKYCCTBO  TaWya  CTAHOBUTCA — BaXHOH — COCTaBASIOLYEN
KHHEMATOTPAPHYECKOTO A3bIK3, PACLIMPSS XYLOKECTBEHHBIE BOSMOXHOCTH IKPAHHOIO
MPOCTPAHCTBA. B 3104 CBA3M MCCRELO0BAHME KOMITOSMUNOHHON CTDYKTYDbI TAHLEBAIbHBIX
CUEH, B3aMMOCBAMN KaMepsl M XOPEorpagmu, a TakKe XYLOXKECTBEHHON @yHKUm
MOHTAXKHBIX PELIEHW] MPEACTABAFET COOOH OQHY M3 aKTYAIbHBIX HAYYHBIX 33434, Llesb
HCCRELOBIHNS  33KIHOYAETCS B GHAIU3E XOPEOIPAPUHECKNX KOMIONUME  IKDIHHOIO
MPOCTPAHCTBA Ha matepnane @uiemMa-miwnkia C Lanawosa «bakbir KywarsiHgay («B
OBBATHIX CYACTbAY) U BBISBACHIN X OTIYMA OT CLUEHHHECKNX TAHLEBA/IbHBIX TOCTAHOBOK.
B xope nccnenosanmns Obin MpOBELEH KOMIONUHOHHBIA U XYLOKECTBEHHBIN aHAN3
TAHLIEBATIbHBIX CLIEH PUTIbMA, a TAKKE OPIaHN30BaHO MONYCTDYKTYPHDOBAHHOE NHTEPBbIO C
PEXNCCEDOM-XOPEOIPAPOM  KaPTHHBI.  MIHTEPBBIO  1IPOBOANIOCL B OHANH-POPMATE,
IO1Y4EHHBIE MATEPHAIBI Obl/IH TPAHCKPHOMPOBAHBI M 0BPAOOTaHbI METOLOM TEMATHYECKOTO
HAN3a.

PesyibTatsl - UCCAEL0BAHMSA — MOBOSMIN  BbISIBUTS  XYLOKECTBEHHYIO — KOHLEMUYMIO
XOPeorpagu4eckmx noCTaHoBOK PuiibMa, OCOOEHHOCTH aAANTALMN TAHLEBA/IbHBIX CLEH K
IKPAHHOMY MPOCTDAHCTBY, a TAKXKE POJib KIMEPHI M MOHTING B POPMHUPOBAHIN IKPAHHOK
Xxopeorpaguyeckosi  komnosmymi. Kpome T0ro, YCTaHoBieHo, YTo  necHu  Llamim
Kannaskosa npeacTasieHsl He TONLKO KaK My3bIKa/IbHOE COMPOBOXAEHNE, HO U KaK OCHOBA
HOBOW XY[OXKECTBEHHON POPMbI, CO3[3BAEMON MOCPELCTBOM IIACTHKM TaHLA W CPEACTB
IKPAHHOH BbIPAINTENLHOCTH,

Hay Has HOBH3HA MCCIEL0BAHNA 3aKIHOHAETCA B TOM, YTO IKDAHHAS XOPEOrPagus GuibMa-
MIOSMKIIA «BaKBIT KYLiarsiHAay BIEPBbIE CTald MPEAMETOM KOMIIEKCHOMO Hay4HOro
HANN3G, [103BOSMBLLIETO ONPEENTs OCOBEHHOCTH aAANMTALUNN TAHLEBAILHON KOMITOINLM
K IKDAHHOMY MPOCTPAHCTBY M PaCKPbITs POJIb OMEPATOPCKUX PELUEHMA B PODMUDOBAHIMN €€
XY/BOKECTBEHHON CTPYKTYDb.

KnioueBble cnosa

XOPEOorpagns, Kuto, DaMarypvs, MOHIaN, KaMEDa, TaHel,

Dna umtupoBaHus

Lllopabek, A, bakuposa, C. 2026. TaHew, 1 kamepa: 0COBEHHOCTM Xopeorpadmyeckoi
KOMMO3MUMM B unbMe-Mio3ukne «B  obbsiTusIX  cuacTbsiy.  HayuHblit  kypHan

«Arts Academy» N23(19): 5-31


mailto:shorabekadilkhan@gmail.com
mailto:bakirova.s@qyzpu.edu.kz

«ARTS ACADEMY» zvinvimu scypranst / «ARTS ACADEMY» scientific journal / nayunwiii oacypnan « ARTS ACADEMY»

3(19) 2026 ISSN 2523-4684  eISSN 2791-1241

Kipicne. XIX facblpablH COHpl MeH
XX facolpabl{  6acbiHA?  KWHO
TEXHONOTMACBIHBIH, JaMybl 3aMaHayu 6u
ToXipubeciHaeri e3repicTepMeH XaHe
KO3FanbiCTbl  TEOPUSNbIK  TYPFbIAAH
NanbIMAAyAblH  XaHa  6aFbiTTapbiMeH

KaTap XYpLi.
JMeiibpumk  6eH  3.Mapenain
KO3FaNibICTbl 3epTTeyre XaHe

CTATUKANbIK KaApnapAbl KO3FanblCTaFbl
KecKiHre —aHangpipyra barbiTTanfaH
Toxipubenepi kuHematorpadus MeH ou
KO3FaNiblCblH TyCipy
TEXHONOTMANAPbIHbIH, AAMYbIHA bIKNan
eTTi. KuMbInabl TyCipy TeXHONOrUsINapbIH
aHbIKTayaa OuwinepaiH,
CNOPTIWLINAPAbIH, KaHyapnapAbiH,
KMMbIIAAPbI 3epTTeyre anblHAb.
1890-1900 >xbinpapbl  T.2aMCOH
anfalwkpl  ToxipubenepiHge  Kypan-
ababIKTapabl CblHAKTaH ©TKi3y YLWiH
buwinepai  OelHekamepara  TYCipAi.
KuMbingbl TyCipy saicTepiH 3eptTereH [.
Po3eH6epr yaKbITTbl epKiH NaiaanaHyapl
ycoiHagel  (Rosenberg  2020).  bu
KMMbINZAPbIH  TyCipy MoaepH 6uiMeH
bipre  [aMbiibl  XSHE  CaXHaAHbIH
beseHpipinyi MeH 6u  KuUMblILapbl
apacbiHaa bainaubic naiga 6ongpl. byn
YPAICTiH Heri3ri exingepi A. [lyHkaH MeH
NN. ©ynnep. N1. ®ynnepaid «CepnaHTuHy

Ouinge  xapblk  Tycipy  dAicTepi
kepcetinin, 6w KMMbINAAPbIHBIH
Ta3anbiFblHA  aca  MaH  bepinmei,
KOMbIIbIMAAFbl  AMHAaMMKa  BipiHLWi
opblra  wWwoiFagpl.  Com  ke3peri
WHHOBALMS CaHanfaH byn
TeXHONOrMsINapasl  nandanady,  6u

KMMbIIAAPbIMEH XapblK TYCipyaiH 63apa
DaiinaHbICbl 3KPaHAAFbl «AMHAMMKANBIKY
06pazzbl Kanbintactbipabl. OHbIH, Heri3ri
MakCaTbl 61 KMMbILAPbIH Tacnafa TyCipy
eMeC, KanTafiaH Ty3eTyre 0N awartbiH
MOHTaXgay  ypaici. Ocbl  ypaicte
KONAaHbINATbiH  6apnblk  Kypan-
KababIKTapapl, Tek 6M KMMbINAAPbIH
XasbiN  KangplpaTblH - HapCe  eMe,
PEXMCCEPAIH CeHiMAi CepiKkTeci peTiHae
KapacTbipy YCbiHbINAAbI. «Kamepacsl 6ap
OuwWwi» KoHLenuuscsl M KuMbinaapel
MeH Kamepa  apacbiHoarbl  ©3apa
IPEKETTECTIKTIH, KaHa MOZENiH
kepceteni (Salzer & Baer 2015, 105).
KamepaHbl nMH3a peTiHae FaHa eMec,
ce3iHy MeH KabbingayablH Kypanbl gen,
KOMMO3WLMS KYPY MEH KepepMeHHiH
kabblnfaybiHa aCep eTyAiH XaHa Tacini
peTiHOe  «Kamepanblk  ApaMaTyprus»
YFbIMbIH YCbIHAP!. Undpnbik
TEXHONOTMA  apKbiibl OW  KMMbLIAAPHI
DipTyTaC KepKeMAIK XyHeHi Kypaniap.
bputanabIk Teneamnaap
KOHTEKCTiHAE 3KpaH KeHicTirinaeri ou
MeH 0Cbl (OPMaHbIH, TAPUXM LbIFY Teri
9p enfie apTypAi eKeHiH atan ety Kepek.
Mbicanbl, AKLL-Ta 3KpaH KeHicTiriHaeri
Ou xopeorpadusi eHepiH Hacuxattay
MaKcaTbiHaa benHeknuntepaeH bacray
angpl. AKLL-Ta 6yn ani ae kanbinTackaH
MapKETUHITIK agic peTiHge
KapacTbIpbiNazbl, COHbIMEH KaTap 3KpaH
KeHicTirinaeri 6u MeauaHblH, Oip Typi
peTiHae ©3eKTiMMH KOFANTKAH KOK
(Bozzini 1991). XX facbipaplH «Meaua
Ke3eHi» Aen atanybl, Teneauaapaarbl
apHamanap,  MS[leHM  KOHTeKcTe
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3KpaHaaFbl OM  eHepiHiH dpi Kapai
KETINAipinyiHe  MyMKiHGIK  beppi
(Goodwin 1992).

MyHaai TaxipubenepaiH, anfawkpl
ynarinepid X. Menbectin, GuabMaepiHeH
kepyre 6onagpl. 1966 xbinbl T. bpayH
NpOEKTOPMeH buney apKpbl
O3iHiH, KWMbINAApPbIH kabblprara
npoekuusinarad  (Schmidt 1991, 97).
1970 bl X, MaHen  Twice
WbIFApMaCbIHAA aNAbiH ana KasbliFaH
DeliHeHi CaxHafia OpbIHAAYMEH Katap,
3KpaHaa kepcetkeH (Schmidt 1991, 97).
(OpaHuy3 xopeorpadtapsl X. lanotra, [,
Nappee, XK. bysbe, P. Obagua xaHe
Oputanablk xopeorpadrap /1. Arruc, M.
Mepdwu, P. batuep CbiHabl Buwinepain,
KOMbINbIMAAPbIHAA BMAEOHbI KOMAAHY
Toxipubeci ycuiHbingpl (Bozzini 1991,
38).

Lindpnbik, TEXHONOTUSANAPAbIH
KapKbIHAbI LaMybl kamepa,
MOHTAX, PaKypC, Kagp KypbUibiMbl,
DaneTMencTepAiH  OMbIH  XeTKi3yAiH
KeMeKLUi KypasiblHa arHanbin,
xopeorpaduanbik KOMMO3ULMSHbIH,
Ma3MyHbIH ~ XaHawa  cunatTayra
MyMKiHAiK  Oepai  (Kusanova and
Shorabek 2025).

3epTTey TaKbIpblObIHbIH,  ©3€KTiiri
Kasipri  unopnblk  TpaHcGopMaums
KaFfanblHAa OM  ©HepiHiH 3KpaHabIK
KEHICTIKKe eHri3iflyiMeH aHblKTanagbl.

bu eHepi MeH KamepaHblH 63apa
DaiinaHbIChl  KAaCaHObl  WHTENeKT
Kypanaapbl apKblbl XaHa

KepkeMmaik wewimaepre wue 0onbin,
3KpaH KeHICTiriHaeri KOMNO3MLMAHbIH
KYpbiNbIMbIH ~ Tybereini  e3repTyge.

3epTTey MaceneciHiH e3ekTiniri bYY¥-
HbIH TypakTbl AaMy MakCaTTapbiMeH
yHzecin, cananbl oinim
bepy, WHHOBALMSNbIK M3JEHM
WHAYCTPUANAPAbI AAMBITY XaHe MILEHU
MypaHbl LMAPAbIK KEHICTIKTE CaKTay
MacenenepiH kamtuabl (Shorabek et al.
2021, 252). Pexxuccep-xopeorpadrapra
aHa 6aFbiT YCbIHYAA, OM KUMbIZAPSI
MeH KamepaMeH >XYMbIC acaydblH
xongapbl kapactbipbiiagbl (Bakirova et
peTiHae nambin kenepi. Enimizge byn
DaFbITTbIH,  KEHXe Kanbim  OTbIpFaHbl
benrini. Cebebi screen dance 6arbiTbl
DOMbIHWA TXIpMOENiK XyMbICTapablH
YMbIMAACTbIPbIIMAYbIMEH,
TaHbIMANABINLIK — AEHreMiHiH - TOMeH
0onybl X3HE CypaHbICTbIH, 60AMaybIMeH
TyciHpipineni. CaxHaga 6u  KOlOMeH,
3KpaH KeHiCTiriHe apHan bu HeMipnepiH
xacay, bepinreH caxHanblk aiMakmneH
LYpbIC XYMbIC HkacayaaH 6actanagp.
KamepaHbl CceHiMAi cepikTec peTiHge
MaKcarTTbl Typae nanganaxy,
WHHOBALMSNBIK KOMMO3MLMSNBIK
TaCingep KonaaHy xopeorpadrbiH XaHa
K3CiOM Ky3bIPETTINIKTEPiH aHbIKTalAbl.
YnTTblK  6M  @HEpiH  MHHOBALMSNbIK
TEXHONIOTUSINAPMEH YILITACTbIPY PyXaHu
KYHAbIIbIKTAPbIMbI3Abl  HAacWUXaTTayFa
MYMKiHAIK Depeni. 3epTTeyaiH MakcaTbl
- 3KpaHapIK anMakTa ou
KOMblIbIMAAPbIH acayablH
epeKweniktepiH «bakbIT KyLaFbIHAA»
GUNBbM-MIO3UKNIHIH, HerisiHae
KapacTbipy. ATanFaH MakCaTka KeTyqeri
MiHaeTTep 1-kecTeqe kepceTinreH.
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Kecre 1. 3eprrey mingerrepi

by eHepi MeH KamepaHbIH,
63apa 6ainaHbICbIHbIH,

TEOPUANbIK HEri3aepiH
Tangay;

3eprrey  marepuanpapbl  MeH
apicrepi. XacaHabl WHTENNEKT
Kypangapbl  3epTrey  6apbiCbiHAA

ayaapma, apebuerTepai i3mey xoHe
MOTiHAI TEXHUKANBIK BHAEY MaKCaTblHAA
KONAaHbINAbl.  3epTTeyAiH  FbibIMKM
Ma3MyHbl, Tangaybl MeH
KOPbITbIHAbINAPLI aBTOpNApabIH Aepbec
KYMbICbIHbIH HITUXEC 6onbin
Tabbinagbl. JKpaHAa Xopeorpadusinblk
KOMbIIbIMAAPAbIH, Aamy KONl
CapanaHFaH  FbIMbIMA  KYMbICTapFa
aHA/MTUKanbIK  Tangay  Xyprisingi.
Camanblk, ~ 3eptrey  apkpuibl  C.
(anawosTblK,  «bakpIT  KyWaFbIHAA»
MIO3UKNiHAeri Ounep GakblIaHAbI XaHe
Heri3ri aepektep Kesi peTiHae «bakbIT
KYLAFbIHAA» (BWIbM-MIO3UKIIH KacayFa
KaTbiCKaH pexuccep-xopeorpad AMuHa
Camapb6aeBameH apTbinar
KypblnbiMAaHFaH —cyx6at! xyprisingi.
Cyx6ar CypakTapbl Gunbmaeri
xopeorpadusanbik, KOMMO3ULMSIHbIH,
KOPKEMAIK MAEeACbl, IKPaH KEHICTiriH

«baKbIT KylWarbiHAAY GUAbM-
MIO3MKNIHAEri by
KOWbINbIMAAPbIHbIH
KOMMO3ULMANBIK
epeKLuenikTepiH aikbiHAaY;

CaxHanblk 64 KOMblIbIMAAPbI
MeH «baKbIT KyLIaFbIHAa»
(GunbM-Mio3uKNiHAeri 61

KOMbINbIMAAPbIHbIH,
alblpMalLbINbIFbIH 3epaeney;

nainganady epekwenikrepi, 6u MeH
KamepaHbl{  ©3apa aitnaHbICbl,
KeWinkepnepaiy,  3MOUMSAbIK  KYWiH
KMMbIN apKbI/Ibl XXETKi3y TaCiNAepi xaHe
MOHTX[bIH, KEPKEMAIK KbI3METi CUAKTI
Macenenepai  KaMTbin  TeMeHperifen
Ma3MyHZa KypacTblpbligpl:

«baKkpIT  KywarsiHga» — @uibM-
MIOINKITHAErT XOPeorpaguasibiK
KOWbIIIMAAPAL!  Kacayha — KaH[an
KODKEMLIK MAESHBI HErI3re affbiHbI3?

Ulomwi Kangaskos oHREPIHIH ayeHi
MEH JHPHKANIBIK TaOUFaTsl  IKPAHALIK
XODEOrpagusHbIH KypblibIMbIHA Kaian

acep erri?

Onnemaeri XOPEeOorpagninibiK
KOMIO3NUMSIHB Kypyaa IKpaH
KEHICTIFTHIH ~— MYMKIHGIKTEDI  Kajian
eckepingi?

Kesiinkepnep meH OMWinepain kagp
ILUTHAEIT  OPHANACYbIH  KOCHaPAAYAa
KaHAAN KaFm[anapra CyHeHiHI3?

bu knmMbIALAaPBI GPKBITBI KEHITTKEDLIH
00pa3biH, KOHINT KYWiH KIHE IMOUNS/IbIK

! A. Camap6aesa, oHnaitH-cyx6ar, 15 cayip 2026
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KFLANbIH IKPAHAG KETKIZYAIH KaHZaNn
TICIAAEDIH KORAAHAbIHbIZ?

Ocbl guiibmae 6u MeH KaMeparsiH
633pa OANNAHbICkI Kaan Kypbligsl?

Kamepara  1ycipy  GapsicsiHba
XOPEOrpagnaHsl Kagpra OesiMaey yiiH
KaHgan 63repictep eHri3ingl?

Mannel naar, opra fiaH XoHe [pi
T11aH OW KOMITOINUMACHIH ALLYAa KaHAIN
KbI3Mer arkapasl?

MoHTax, Kagp —aybiCbiMbl  KIHe
Kamepa KO3FaslbiCkl OM  bipFarsl MEH
KBDEPMEH KabbliAaybiHa Kafan ocep
erri?

IKkpaH KeHicTiriHgeri
XOPEOrpagmasblK KOMIONUNIHBIH OCbI
@uibMgeri 6acTsl epekieniri Heqe gen
onianceI3?

Takpipbin 60ibIHILA dae6ueTTepre
wony. «Xbl1faM e3repeTiH MUKPOKaZLp
cepusicbl KOnAaHbinca, 6yn OKMFaHbIH
[MHaMMKacbIH KepceTepi» (Albatyr et al.
2025, 107). opbip kampabiH, TyCipiny
npoueci  KOpepMeHHiH  KuMbInabl
kabblnfayblHa, TYCiHyiHe acep eTep.
¥3aK kafpnap CHXeTTi ToNbIK KepceTyre,
Benrini Bip ofgpl xeTkisyre barbiTTanca,
KbICKQ Kaapnap 61 KMMbUIbIHbIH, Xeke
3NeMeHTTepiH anKbiHAAM, KOPepPMeHHIH
Ha3apbIH bip Hapcere
LWOFbIPNAHAbIPALbI.

XXI facblpparbl 3epTTeynepae Kaap
Y3aKTbifbl  TeK  KO3fa/ibiCTbl  Tipkey
Kypanbl faHa emeC, KepepMeHHiH
3MOLMANIK kabblnaaybiH
KanbINTaCTbIPaTbiH KOMMO3MLMSNBIK
3NeMeHT  peTiHge  KapacTblpbinagpl.
JKpaHablk  xopeorpaduaga  Kamepa
KO3Fa/biCbl, KaApAblH Y3aKTbifbl XoHe

MOHTAX  bIpfafbl OM nnacTMkacbIMeH

@3apa  0ainaHbiCbin,  KBPEPMEHHIH
KO3Fa/biCTbl  Kabbligay — epekweniriH
aHbIKTANbL.

O3repmeni Buaeonap, KMMbinaapAbl
0ip-6ipimMeH Kocy, Kypaeni KUMbIILApAbI

Denin  kepceTy, KapblKNeH XyMbIC
BM3yann3aums JeHreni OFapbl
KOWbnbIMAapabl  yCbiHaabl (Brannigan
2011, 4).

Ocbl opaiina 3kpaHapik xopeorpadms
CaxHanblk Ouai ail FaHa Tacnara

TycCipmenai, KMHeMaTorpadmsblk
Kypanfap apKplibl KaHA KepKeMmiK
QopMara  ailHangbipagbl.  Kamepa
KO3Fa/biCbl, PaKypC, Kapblk XaHe
MOHTAX  Ou KOMMO3ULMACBIHbIH,
Kypamaac eniriHe anHanbIn,
KepepMeHHiH, HasapbiH  benrini  6ip
NAaCTUKanbIK 3NeMeHTTepre
DarbITTan bl

MyHaai 3hdekTinepre
CTPOBOCKOMMSNbIK,  apblK  apKbiabl
cekipynep  Ti3beriH  eHgen,  yuwy
WINIO3UACBIH - )KAcay, KapblKTaHAbIpy

KOMEriMeH CaxHanblK KeHiCTIKTi XaKblH
nnaHFa  YKCaTy HeMmece KOWblNbIMAbI
Kapa y3inicrepmeH 6eniHreH eke

«KepiHicTep»  Ti3beri  peTiHae  Kypy
xaragpl.
B.I. (DepHaHaec B3iHiH

3epTTeynepiHae «peMenuaLmsy YFbIMbIH
KongaHagbl. «Pemenuaums pereHimis -
0ip CaxHanbIK KOWbINbIMHBIH, eKiHWi peT
backawa Qopmaga yCbiHbITybl. ABTOp
KuHematorpadumanbik  KypanaapMeH
cananbl  XYMbICTbIH ~ HITUXeCiHae
XOpeorpaduanbiK  KOMbIMbIM -~ MyAAEM
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KapacTbipbinadbl.  SFHM  3KpaHAblK
WblFapMaga  KO3FanbiC  Tek  JeHe
NAacTUKachl  apKbiNbl  FaHa  eMec,
AblObICTBIK XaHe KEHiCTIKTiK
YMbIMACTBIPY  apKbUIbl A3 Kacanagbl
(Knecht 2023).

CaxHaparbl ouain, 3KpaHaa

KepceTinreHae e3repicke ywbipaybl 1-
[MarpaMMafia KepCeTifreH.

Dvarpamma 1. Caxrarbsik XoHe IKPaHLbIK OUAIH KOMIONUNSTIBIK EDEKLIETIKTED]

o
® ®
o °
o
o
CaxHanblk 6u
e
®
o°c0°
® o0
- TYTaC KMMbIN;

- bip FaHa KeHicTiK;

- KBpepPMeH epKiH Kapai
anagpl.

Ho3nb KapponngabiH «Moving-Picture
Dance» TyxblpbIMAamMacbl 3KpaHAarbl
buai yw Typre Oenedi: [LepekTik,
PEKOHCTPYKTMBTIK K3HE KOHCTPYKTHBTIK.
Screen dance 6actbl  epekweniri -
kamepaHblH,  QYHKUMANAPbIH - KOMAAHA
OTbIpbIN, 3KpaH4a  Xopeorpadmanbik
KOMbINbIMAAPAbI  KOHCTPYKTUBTIK  Typ
anybiHa xaraai xacanigpl (Carroll 2008).

[lepekTik TypiHae Xxopeorpaduanbik,
KOMbIIbIMAAP KaMepa apKbl/ibl Xa3blAbiM,

JKpaHaafbl

e3repic
(remediation)

- kappra beninen;;
- MOHTaX apKblibl e3repes;;

- Kamepa barbITTangpl.

KMHO TeK (MKCauMs Kypanbl Kbi3METIH
aTtkapbin, OW  KMMbIIAapbiHA  e3repic
eHri3inMenai. PeKOHCTPYKTUBTIK TunTe
Dactankpl  CaxHanblk, ~ Xxopeorpadms
3KpaH TiNiHe Cai eHmenin, Kamepa,
MOHTQX  )KSHEe  paKypC  apKblfbl
KO3FalbiCKa ~ XaHa  MHTeprpeTaums
bepineai. 2-kecTeqe 3KpaHAa
KepceTinreH Xopeorpapusanbik
KOMbIIbIMAAPAbI 3epTTeywwinepain
XPOHONOTUSNbIK KECTECIH YCbIHAMBI3.

~12~



«ARTS ACADEMY» evinvimu sicypranst / «<ARTS ACADEMY» scientific journal / nayunuiii scypnan « ARTS ACADEMY»

3(19) 2026

ISSN 2523-4684

eISSN 2791-1241

Herizri

Kecte 2. Jkpan kenicririHaeri Xxopeorpagna 6HEDIHIH Jamy Tapuxs!

Fouibivu
Tynranap IKPAHALIK, FoinbiMu eHbekTep
MaHpbi3bl
KYMbICTapbl
1 1. Oymnep Serpentine KapblIk xaHe Rhonda K Garelick
Dance KO3FanbiC. - Electric Salome
o AnFauiksi Tom Gunning -
1910 Annabelle TyCipinim. s g
2 ToMmac 3aucoH Cinema of
Butterfly Dance Kamepa = -
Attractions
dukcaums.
3 1900- Koo Mebec Le Ballet Teatp + KuHo. Matthew Solomon
1920 | " Comique | Caxta— kpau | - Méliés studies
4 [3ura Beptos Ma.n with a Motrax. Kavepa Annette Michelson
Movie Camera = IMHaMMKA
1920-
1930 Ceprei Battleship | T OMTXPHIML | e - Film
5 . . . Ko3ranbic
Jii3eHLWTelH Potemkin Form
APaMaTypruscb
Steven Cohan -
1930- leomeTpus.
6 1950 bacou bepknu 42nd Street Kavepavet 6 Hollyyvood
musicals
7 ®pep Acte Top Hat Y3l Kanp. bi Sally Banes
PeAACTep P TYTaCTbIFbl y
1940- A Study in
8 Maita [lepen Choreography KeHicrik Screen dance
1960
for Camera
1950- Hopman Anumavnns.
9 1970 Maknapes Pas de deux AGCTpaKus Thomas Waugh
10 K Mepc Locale T Chan.ce.. David Vaughan
1960- aHHMHrEM dyencisgik
1 1980 MBOHHa Lives of MoctmopepH. bu Carrie Lambert-
Paiinep Performers + KMHO Beatty
12 Tpuwa Bpayx Roof Piece Kenicrik. Kamepa | Susan Rosenberg
13 1970- Haw 'DJ)KyH Global Groove Buaeoapr. Meaua John Hanhardt
1990 Maiik o
1970- . Tanztheater. .
14 3000 Muna bayw Pina [Ipamaryprus Royd Climenhaga
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15 Bum Bengepc Pina 5D. Kawepa Erin Brannigan
KaTbICyLUbl

16 1980- fon- - Knun. Macca Andrew Goodwin
2000 MaaeHueT

17 1990- Yunbsm Improvisation CaHabik, Gabriele
2010 (Mopcant Technologies Anroputm Brandstetter
2000- The Cost of ONneyMeTTiK. .

18 2015 DV8 Theatre Living Screen dance Sherril Dodds
2010- . KeHicrik.

19 2020 VR/AR Digital dance BUpTyanAbInbIK, Harmony Bench

20 202.0_. Al Al dance Kaka oHep. Noah Wardrip-Fruin
Kasipri leHepaTuBTINiK.

MogaepH ke3eHiHge 61 KUMbIAApbIH
3KpaHOa  KepCeTydiH — KaXeTTiniriHe
baiinanbictel XX facbipaa OM  MeH
KuHemaTorpadmaHbIH, 63apa BainaHbICbl
xetingipingi (Deleuze 1995, 57). buain,
OHep  KeHICTiriHgeri  peniH  aHe
CUHTETUKANbIK eHep peTiHae
KapacTbIpblTybiH 3epTTereH bpaHHWraH:
TYCIpiNiMAEpAIH Heri3i - KuMbla gen
baranaitgbl (Brannigan 2011, 3).

Ocbl upes KeiiiHri 3epTTeynepae
0faH 3pi AaMbITbINbIMN, IKPAHAAFbI 6U Tek
KO3FaNblCTbl KOPCETY eMEC, KOpePMEHHIH,

3MOLMOHANbIK, ToxipubeciH
KanbiNTacTblpaTblH ~ ©Hep  peTiHae
kapactbipbiafbl.  My3bika,  kagp
KOMMO3MLMACHI  KIHE  MNACTUKANbIK
KO3Fa/bICTbIH, CUHXPOHAbI

YMbIMAACTbIPbINYbI KBPEPMEHAE epeKLLe
IMOLMSNBIK  9Cep TYAbIPYbl  MYMKiH
ekeHgiri kepcetinreH. OcbiraH calikec, bu
XopeorpapuaAcbiHAa KMHeMaTorpadTbiH
XaHa berHeney Kypanaapbl A€He TiMliHiH,
KaHA MYMKIHAIKTEepIH awwazbl:

— KMHO  MOHTAXblIHbIH  dpTYpAi
TOCiNAEpiH  KOMAAHY kaHa  OuaiH
[AMYbIHA bIKMAN eTin, abCTpaKTini, SFHK
Hepurypateti 61  opManapbiHbIH
KabINTACYbIHA XON aWITbl;

— pexuccep-xopeorpadTbiv
WbIFapMaLUbIbIK, dunocoduscobl
KuHemaTorpadmanbik ke3kapac apKblbl
e3repicke ywbipan, 6yn e3srepic api
0anHAay KypbiNbIMbIHAA, dpi KepKeMAiK
(opMaga KepiHic TanTbl;

— 3aMaHayu 7 MeH
OpbIHAAYLIbIbIK eHep TiniHge
KuHematorpaduagaH  eHreH  «basy
TYCIpINiM», «OUHAMMKANBIK  TYCIpiniM»
CUSKTBI TepMUHAep KEeHiHeH
KONAAHbINAAPI.

Ocbinaiiwa, ou MEH
KuHemaTorpadTbiy e3apa
bIKNaNAACTbIFbl €peKLUe BU3yaabl XaHp
- MYNIbTUMENANbIK LOYAbIH,

KanbinTacybiHa anbin Kengi. 1924 xoinbl

OpaHcne  Mukabuanbiy,  dpuk  Catn
My3blKacbiHa  a3bliFaH  «Reldche»
banetiHge A3afan3m PYXblHAA
aBaHrapATbIK, GUNBbMHIH, KbICKa
(parmentTepi  kongaubingbl.  Ballets
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Suedois yxbIMbl b1, Aipama, KecKiHaeMe,
no33Ms MeH My3blKaHbl aKpobaTmKa,
LmpK, KMHO eHepnepiMeH
0aitnaHbICTbIPbINFAH KOMbIbIMAAP
kepcetTi (Au 1988, 112).

T. bpayH, X. Manen, M. bayw, V.
(Oopcait CUSKTI TaHbIMan
xopeorpadrap  Pecenperi  «Teatp
3eMAW» NAACTUKANbIK, TeaTpbl aTasiFaH
DafbiTTa XyYMbIC acafaH. [1. baywrbiy
WbIFapMALLbINbIFbIHA apHanfaH
3epTTeynepge  fe KanLbIIbIKKA
Heri3fenreH nAaCTUKanblK LWewimaep,
My3bIKafblK, ~ OpaMaTyprus  KoHe
CaXHANbIK KEHICTIKTIH YibIMAACTbIPbINYbI
KepepPMeHHiH, IMOLMSNbIK kabbligaybiHa
TiKenel biknan eTeTiHi AdNeNAeHreH.

KapactbipbiifaH FbUTLIMM
eHbekTepae  WeTengik  fanbiMaap
3KpaHfarbl  XOpeorpadusiHblK, - AaMy
TapUXblH, OHbIH KepKeMaiK
epeKLuenikTepi XoHe GunbM-
MIO3UKNLepaeri 61 KOMMo3uuMsnapblH
TangaraH.

OTaHAbIK KMHO ©HepiHiH AaMyblHAQ
Ou caxHanapbl «AMaHrengi», «Takuanbl
nepiwte», «bi3giH CynikTi  g3pirep»
GunomaepiHge xopeorpapuanbik,
KOMbIIbIMAAP KepKeMAIK Kypan peTiHae
Kbi3MeT aTkapabl. Ka3akCTaHabIK, KMHO
eHepi canacbiHaa GuUabM-Mro3nKnaeri bu
KOMbIIbIMAAPbl  3epTTey  HbICaHbIHA
anbiHbaraH.  Ocbl  opaiiga  3epTTey
KYMbICbIHAQ Ka3ak, Kacibu 3CTpaganbik
MY3bIKACbIHbIH KOPHEKTI eKifi, «Ka3ak,
Ba/bCiHiH  Koponi» aTtaHFaH  Lamuwi
KanmaskoBTbIH TaHbIMan aHAEpiHiH, bipi
- «baKkpIT KyWaFblHAA» dHIMEH aTtTac
GunbM-MI03MKNaeri 6u KoiblabIMAAPbI
3epTTenes.

Kamepa
KOMbINbIMAbI
TeXHUKaNbIK

xopeorpadusanbik,
CblpTTail  6aKblnAYLWbI
Kypan faHa  eMeg,
KO3FabiCTblH ~ KepepMeHre  bepiny
GopMacbiH,  KEHICTIKTIK  KypblNbIMbIH
OHE  ApaMaTyprusiiblk  MaFblHACbIH
alKbIHAAMTbIH ~ OenceHAi  KOMMOHEHT
peTiHoe  KapacTbipblaybl  TWiC.  byn
yCTaHbiM ~ AnekcaHgp  ACTpIOKTIH,
«Kamepa-Kanam» (caméra-stylo)
KOHLEenuuscbiMeH  cabaktac.  ACTprok
KMHOHbIH,  Jepbec  Tin  peTiHge
KanbiNTacyblH  Heri3geil  OTbipbin,
KaMepaHbl pexuccepaiy, oiabl benHenik
dopmaga xeTKi3yiHe MyMKiHAik 6epeTiH
WblFapMalLbIBIK,  Kypan  peTiHge
kapactolpagsl  (Astruc  1948). Ocl
KaFuaa xopeorpadmaHbl 3KpaHFa KeLwipy
DapbiCblHAa  epekie  MaHre  Mue:
KaMepaHblH, KO3FanbiCbl, PaKypc, Kaap
MacLuTabel XaHe KOMMO3uLMS
pexuccepnik-xopeorpaduanbik  0iabl
KETKi3ymiH,  gepbec  KypangapbiHa
aliHanapbl.

KamepaHbiH, Gencenai  KepkeMaik
Kbi3MeTiH [13ura BepToBTbIH, «KMHOKE3»
(Kino-Eye) TyxblpbiMiamMackl ofaH api
TepeHzeres,. BeptoB kamepa
MYMKIHAIMIH  afaMHblH,  Tabusu  Kepy
KabineTiH >kaW KaWTananTbIH  Kypan
peTiHAe eMec, KO3FaNblC NeH KeHICTIKTIH
Kapanainbim Ke3re KOMKETIMCi3
KaTbIHACTapblH  AHbIKTAMTbIH ~ epekLue
KuHematorpadmanblk  Kepy Qopmachbl
peTiHge TYCIHAIPAI. «KuHoKe3»
KaFMacbiHAQ KamepaHblH KO3Fa/biChl,
PaKypC NeH MOHTAX LUbIHAMbl KEHICTIKT
MeXaHMKanblK Typae KautanayaaH repi,
OHbl XaHa BM3yandbl KaTbiHaCTap
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apKbiNbl KawTa yibiMaacToipass (Vertov
1985). byn TypfbinaH kpaHaarsl bu ae
CaxHanblk XxopeorpadusHbIH, e3repicci3
Kewipmeci bonmaiapi: kamepa
KO3FaNbiCTblH,  OafbiTbiH, MaCLTabbIH,
[ileHe MeH KeHICTIKTiH apaKaTblHACbIH
KanTa aHbIKTaM OTbIpbIN,
xopeorpadusanbik, MaTepuanfbiy,
3KpaHAbIK HYCKACbIH KANbINTACTbIPasbl.
K1HO TapuxbiHAarbl MyHAAN TICINGIH

anKbIH  yArinepiHiK - 6ipi - bacbu
bepkunain, rONMBYATBIK
MIO3UKNAEPIHAeri  Xopeorpadusnblk
wewimaep. bepkan 6 KMMbIBIH
kamepara beiiMLeyMeH LeKTenMeit,
KaMepaHbIH, MO3ULMACHIH
xopeorpadusanbik, KOMMO3MULMSIHbIH,
@3iHe eHri3gi. JKofapbl  pakypcTap,
reoMeTpusbIK, KypblnbIMAaAp,
OpbIHAAYLbIIAPAbIH, CUHXPOHAPI
KO3fanbiCbl  X3He  Kaap  iwWinaeri
KOMMO3MUMSNbIK  TpaHChopmaumanap
HITUXECIHAE  KepepMeH  CaxHanblK

KeHiCTiKTe Tikenei kadblnaan anManTbiH
BM3yandbl epHekTep nanga 6ongpl.
3eptTeywinep bepknu
WbIFapMaLUbIbIFbIHAQ BULLT AeHeNepiHiH,
BM3yandbl  KOMMO3WLMS  KypasbiHa
alHanFaHbIH, an  Kamepa  MeH
KO3FaNbICTbIH, ©3apa yinecyi «cinema
dance» TaburaTbiH KanbINTaCTblpFaHbIH
aran kepcetegi (Robbins 2013). Ocui
Mofenbae kamepa  XopeorpadusHbl
CbIPTTAH Ka3bll anywwbl emec, OHblH
KOMMO3MLMSCHIH  KYpYlbl  CepikTec
KbI3METIH aTKapazbl.

JKpaHaaFbl Ouai YMbIMAACTLIPYAbIH
eKiHWi MaHbI3Abl 6aFbITbl Kagpapanbik
MOHTAXFa Herisgenei. byn TypfbigaH
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Cepreii  Ji3EHWTEHHHIH, ~ MOHTAX
TEOPUACHl epeklle MaHbi3Fa ne. OHbiH,
MOHTAXObIK ~ KAFMAanapbiHAA  Xeke
KaZpnap apacbiHAAFbl KAKTbIFLIC MeH
MaFbIHaNbIK 0aliNaHbIC XaHa 3KpaHAbIK
acep Kanbintactbipafbl. COHAbIKTAH 6y
3NU30AbIHbIH TYTaCTbiFbl TeK
OPbIHAAYLWBIHBIH, KAAp iWiHAeri Y34iKCi3
KO3Fa/IbICbIHA emec, ApTYpAI
MaclTabTafbl,  paKypCTafbl  XoHe
KO3FanbiC  (a3acbiHAAFbl  KaapnapablH
MOHTAXAbIK, ~ CabakTacTbiFblHa  Aa
Heri3genyi  MyMKiH.  JW3eHWTEeHHIH
«MBaH [pO3HbIA» unbMingeri
OnpuyHuKTep  buiH  3epttered  D.
Khitrova xopeorpagusiHbif  punbmze
fiepbec HappaTMBTIK Kypan KbI3MeTiH
aTkapbin, ce30eH Tikenen anTbINMANTbIH
acTapnbl  MarblHAHbl  KO3FanblC  MeH
BM3yangpl KYpbINbIM apKpbl
XeTkizeTiHiH kepceteai (Khitrova 2011).

Ocol  Tapuxu  Toxipubenepai
KMHAKTaM OTbIpbIN, KMHOZaFb
xopeorpaduanbik  penpe3eHTaumsHbl
WapTTbl TypAe eki e3apa 6annaHbiCTbl
MOZieNb apKbiNibl KapacTbipyFa bonagpl.
bipiHwici - iwKikaapnblk MoAeNb, MyHAQ
XopeorpapuasbIk MarblHa Kaap iwiHaeri
[leHenepAaiH,  KO3Fa/biCbl, MU3AHCLEHa,
Kamepa  KO3fa/biCbl, PaKypC XaHe
KEHICTIKTIK ~ KOMMNO3ULMS  apKblfbl
kanbinTacaabl. bacbu bepknm Taxipubeci
OCbl  MOZeNbAiH, ~ KOpHEeKTi  Tapuxu
yarinepidiy, - Oipi  6onbin - Tabbinagpl.
EKiHWici - Kappapanblk MOHTaXAbIK,
MOZe/b, MYHAA KO3Fa/bICTbIH, 3KPaHAbIK
[MHAMUKaCbl MEH MarblHaCbl dPTYpA
KaApnapabl, NNaHaapabl, pakypcrapbl
KIHe KO3FanbiC  QparMeHTTepiH
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MOHTAXAbIK, BainaHbICTbIpY
HITWXeCiHAe Xacanadbl. byn 6aFbITThl
TYCiHAIpyAe JWM3EHWTEAHHIH  MOHTaX
TEOpUACHl  dAiCHaManblK Heriz  6ona
anafbl.

Ananpga 6yn exi mogenbai Oip-
DipiveH  abcontotTi  Typge  benin
kapactbipyra  6onmangbl.  Kasipri
My3blKa/iblk KMHOAA onap KebiHe Oip
xopeorpaduanblk,  3NU30ATbIH,  iWiHAe
KaTap KONAaHbINafbl: Kagp iwWiHAer

KO3Fa/IbICTbIH KOMMO3MLMSNBIK
TYTaCTbifbI MOHTaX apKpinbl
DenwekTeHin,  kata  OipikTipineai.

Hatuxecinge 3KkpaHablk Xxopeorpadus
CaxHanblk OmAi  TexHuKanolk Typae
Kasbln any emec, AeHe KO3FanbiChl,
kaMmepa, Kaap XdHe MOHTaX apacblHAAFbI
©3apa dpeKeT Heri3iHae KanbintacaTbiH

fepbec  ayauosusyangpl - KypblabiM
peTiHae KepiHeai.

KapactbipbiiFaH TEOPHUANbIK,
yCTaHbiMap  «bakplT  KylarblHaa»
GuNbM-MI03UKNIHAET oun
KOMbITbIMAAPbIH ~ Tangayra  XaHa
d4iCHaManblk Heri3 bepepi.

3eprrey  HoTMKenepi.  «bakbiT

KylWwarbiHAa» (GuabM-Mio3uKAi LLamuwi
KanoaskoBTbiK  My3bIKanblK MypacbiH
KMHeMaTorpadusnbik, XaHe
xopeorpapuanblk, - Kypangap  apKblibl
KaHaLLa WHTEpnpeTaumnAnangbl.
Ounbmpe  SHEep Tek  My3blKanblk
cyemengey  Kpi3MeTiH  aTKapMaW,

Keninkepnepain, MiHe3iH,
LPaMaTyprusinblK  AAMyAbl KdHe 6u
KOMbIIbIMAAPbIHBIH,  KOMMO3ULMANbIK

KYPbINbIMbIH  KaNbINTacTbipaTblH Heri3ri
KepKeMAiK  KOMMOHeHTTepAiH,  6ipi
peTiHie KepiHedi. OunbM-Mi03MKNAI
TyCipyneri WbiFapMalLbInblK npouecneH
TaHbICYy ~ MaKCaTbiHAA  Kypri3inreH
XapTbinah  KypbinbIMAAHFAH  cyx6at
HaTwxenepi B. bpayH mMeH B. KnapkTbiH
3epTTeynepiHe Heri3 bonFaH
TaKpIPbINTbIK,  Tanaay opici OoMblHWA
capantangsl (Braun & Clarke 2021, 328).
Cyx6at OHnaitH opmaTTa BTKEHAIKTEH,
TONbIFbIMEH TPAHCKPUNLMSNAHDIM,
Ma3MYHbIMEH TaHbICY Ke3eHi Xyprisingi.
MafblHanblK ~ KaFblHAaH ~ MaHbI3Abl
TYXbIPbIMAAP ~ aHbIKTanbin,  6actankpl
koaTap kepceTingi. Koarap cyx6attbin
Ma3MyHbIHaH anblHAbI. ¥Ykcac
kogtap  OipikTipinin,  Kateropusinap
aiKbIHAANabI. Kareropusinap
CanbiCTbipManbl  Typae  TanfaHbin,
3KpaHObIK  Xxopeorpadusifiarbl  Herisri
KOMMO3ULLMSNBIK epekweniktepai
alWaTblH  TaKbIpbINWanap  KepceTingi.
Hatuxenepai  aHblKTay — MaKCaTblHAQ
Takplpbinwanap CyxbaTTbiH, MITiHIMEH
KaTtap TangaHbin, Ma3MYHAbIK
Dipi3ainikke MymkiHaik 6epai. CoHbIMeH
Katap, (QUNbMHIH «KuHonouck»
[lepeKTep KOopblHAarbl beiHeMaTtepuans
DakbinaHbin, anbiHFAH  JepekTepMeH
CanbICTbIPbIABI.
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Kecre 3. Cyxbar gepexTepin TaKbipsinTsik KOGTAY HOTWKENEDI

bactankpl kopTap Kareropusinap TakblipbinTap
Xopeorpagusinbl
Kosranictapasi My3bIKanblk ApamMaTyprus OVII:IJ'IEIMHEI q)Ke) Ke|:4 iK
My3blKaFa COMKeCTiri y K Apatiamyp \ A KOpKEMA
TYXbIPbIMAAMAChI
Xopeorpagusinbl
My3bIKaHbIH KO3FabiC . peorpagusbik .
My3bikanblk ApamMaTyprius | KOMbIIbIMHbIH KepKeMaik
MNACTUKACbIH AHbIKTAYbI
TYXKbIPbIMAAMAChI
Kamepara beitimaenreH ou SKpaHAbIK, bu caxHanapblHbIH,
KOMMO3MLMSCI xopeorpadusiHbl benimaey kamepara benimaenyi
KamepameH bipneckeH IKpaHzpbIK, bu caxHanapblHbIH
peneTuuus xopeorpadusiHbl benimaey kamepara benimaenyi
PackappoBka Herizinae Tycipinimai angplH ana bu caxHanapblHbIH
xocnapnay xocnapnay kamepara bedimzenyi
Xorapbl pakypcTbl
Pl pakyp Kagp komMno3suumsacel Buayanabl 6asHpay
KONLaHy
Ipi )xocnap apKbinbl
P P apk Kagp komMno3suumsacel Buayanabl 6asHpay
3MOLMAHbI KBpCeTy
MOoHTaX apKblNibl KO3FanbIC
) JKpaHAbIK ApamaTyprus Buyanabl 6asHpay
AMHAMMKACBIH KYLLENTY
Xopeorpagmansik  KorblIbIMHbIK —  XOpeorpausnblk
KepKeMaiK TYXKbIPbIMAAMAChI.  KOMNO3ULMSNAp pexuccepnik
PecnoHaeHTTiH  xayabblH  Tangay TyKbipbiMAaMa MeH MY3bIKa/blK
bapbiCbiHAa GunbM-MIO3UKNZEri  Apamatyprusfa  CyideHe  OTbIpbIn
Xopeorpapusanblk KOVbINbIMAAPAbIK  KypbUTFaH. PecnoHpeHT  6apnbik  6u
kepkeMaik upeacbl GipHewe 6aFbiTTa  wewimpepiHiy - Womwi  Kangaskos

Y3€ere acblpblFaHbl aHbIKTANAbI:
— xopeorpadus AcTaHa KanacblHbIH
ONEYMETTIK KdHe MIfIeHN KenbeTiH
KepCeTy Kypanbl peTiHae KONAaHbIIFaH.
Anfawkpl CaxHaga Kana
TYPFbIHAAPbIHBIH,  )KAaCTapablH  XaHe
OpPTYpNi  MaMaH MenepiHiH  benHeci
apKbiMbl  3aMaHayM  Kananblk  opTa
KepiHiC TankaH. byn xeppe 6w
KO3FanbiCTapbl  KYpAeNi  TeXHUKanbIK,
3NeMeHTTepre eMec, KYHAeNIKTi eMipaeri
TabWFM SpeKeTTepre Heri3aenreH;

OHAEPiHiH TeMni MeH 3MOLMOHangbIK
CMNaTbiHA COMKEC KOWbINFAHbIH aTan
eTefi. My3blkaHbIH IMPUKANbIK Ma3MyHbI
KO3FaNblCTapAbIH, NACTUKACbIHA TiKenel
aCep eTin, KerinkepnepaiH KeHin KyiiH
alyFa MyMKiHLiK 6epreH;

— 9pbip caxHa  Genrini  6ip
IMOLMANBIK, atMocepaHbl
KanbinTacTblpyFa bafbiTTanfsaH. Mbicanbl,
Dapbepwon CaxHacbiHAA XIriTTepAiH
OpTacbl MeH [O0CTbIK KapbIM-KaTbIHACI
KepceTince, KMHOTeAaTp  anfplHAAFbI
Ba/bC CAXHACbIHAA POMAHTUKANBIK KOHiN
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Ky MeH KedWinkepnep apacbiHAAFbl
ce3iMaik  6annaHbic  BenHeneHreH.
CoHbIMEH KaTap, KeminkepaiH MiHes-
KYJIKbI MeH NCUXONOTUANBIK
epeKwWwenikTepi  apHaibl  TaHAANFaH
KO3FaNbiCTap  apKbibl  AWblIFAH.
Mbicansl, Asamar CatbliOangpl
OpblHAaraH 61 KuMbINAApbl OyFaH AKpIH
fanen bona anapl.

bipiHwi caxHagafbl 6 AcTaHa
KanacblHbIH, )XACTapbIHbIH, 6Mipre AereH
KYLUTAp/IbIFbIH, WbIFAPMALLbIbIFbIH,
OPTYPNi MaMaH MenepiHiH, KyHAEeNiKTi
eMipi kepcetinesi. bu apkpinbl ActaHara
apMaH KybIN KenreH, Tayencis, Kekiperi
OuiK, XanbiHAAFaH XacTap benHeneHesi.
EH anmbiMeH >KyNTblK OpbIHAAYAAFbI
Ouwinep XakplHHAH TyCipinin, CcofaH
KeWiH Kagp anbicTan, Guwinepaiu
Kannan eHep KepceTyiHe ynacabl. bu -
KEHiN, POMAHTMKANbIK, OMHaKbl. Kon

KMMbINAapbl  BipKanbinTbl,  Herisri
KMMbIILAP  bIPFAKTbl  X9HE  HaKTbl.
XynneH OpblHAAYAA XIriTTepain

KbI3AapAbl ayazia KeTepin OpblHAANATbIH
KMMbINAAPbl XSHE TPIOKTEP KOMbINFaH.
byn  KOMNO3WUMSHbIH,  AMHAMMKACIH
apTTbIpbiN, KOpPepMeH  KOeHiN  KyHiH
cepninteqi. banablk 6u, 3amMaHayu 6w,
OpeiikaaHC aHe  KnacCuKanblk — 6u
KuMbiigapbl  Kepcetineai.  Tanpay
HaTUXenepi Gunbmperi
xopeorpaduanblk,  KOWbINbIMAAPAbIH
Heri3ri MakCaTbl 61 TEXHUKACbIH KBpCeTy
emec, 3KPaHAbIK, KEHicTikTe
KeninkepnepaiH, SMOLMOHaNAbIK SNeMiH,
Kananblk OpTaHbl )KdHe LbFapMaHbIH,

KOPKEMAIK MAESCbIH XeTKi3y 60oFaHbIH
KepCeTTi.

OunbM-MI03MKAAET
xopeorpaduanbik KOMNO3uLMSNAp eH,
angpimer Wamwi Kangaskos aHAEPiHiH
MY3bIKaNblK ~ KSHE  3MOLMOHANAbIK
TabuFaTblHa  HEri3genin  KypblUiFaH.
OHOEPAIH NMPUKANbIK Ma3MyHbl MeH
9YEHAIK KypblibiMbl 9p6ip CaXHaHbIH
KOHIN  KYWiH  aHblKTan,  KO3fa/biC
NAACTUKACbIHBIK, KANbINTaCyblHa Tikenen
acep eTkeH. Banbc  3nemeHTtTepi
KONAAHbINFAH CaxXHanapAa My3blKaHbIH
iWKi  bIpFaFbl  OPbIHAAYLWbINAPAbIH
KO3FaNblC MaHEepiH aliKplHAAFaH. A.
Camapbaesa  cyxbar  GapbiCbiHAa:
«Myzsikara 0i3 Xy3 Navbli3 CyHeHiik,
OUTKEHI OaPIIbIK KO3FASIbICTBI MY3bIKA 631

barbiTIan  OTBIPABF», - [en  aran
Kepcetep,.

CoHbIMeH kaTap, Gunomae
KONAAHbINFAH MY3bIKANbIK OHAEYNepAiH
fe  xopeorpaduanbik  wWwewimaepre
bIKNasbl 0osFaH. Keitbip
KoMno3suumusnap CUMBOHMANBIK
OpKecTp  CcyiemengeyiMeH  XaHe
3aMaHayu  bIpFaKTbIK  acmanTapMeH
BHAENTeHAIKTeH, 6M  KAMbINAApbIHA
KOCbIMLLA [MHAMUKa MeH
IMOUMOHANAbIK  TepeHaik  bepre.

My3blka Qunbmaeri  xopeorpadmanbik
KOMMO3ULMSHBIH,  TeK  Cyiemenpeywi
3NeMEeHTI eMeC, OHbIH, ApamMaTyprusblk
Heri3iHe anHanFaH.

bn  caxHanapeiHeiH ~ Kamepara
Gesimpenyi.  Tanpay  6apbiCbiHAA
3KpaHAbIK XOpeorpadusiHbiH, MaHbI3abl

2 A. Camap6aeBa, oHnaitH-cyx6ar, 15 cayip 2026
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epekwenikTepiHiH 6ipi Ko3ranbiCTapablH
kamMepa  MyMKIiHAiKTepiHe  (dliKeC
beiiimpenyi  eKeHAiri  aHbIKTanabl.
bapbepiwon caxHacbiHAA  KEHICTIKTIH
wekTeyni  6onybl  xopeorpadmanbik
KypbinbIMFa — Tikened  acep  eTkeH.
PecnoHaeHTTiH, AUTYbIHWA,
«bapbepuiontarsl 6ap/biK Ou TONIbIKTaH
kamepara  bedimgens, 03 OHb
KamepameH bipre penetmuyms Xacaabixy.
byn xarnait 3KpaHablk xopeorpadusaa
OM KOMNO3WLMACHIHBIH, TEK CaXHanblK
NorMkara emec, Kagp KOMMO3WLMSCHI
MeH TyCipy TexXHMKacblHa Aa Tayenai
eKeHiH kepceTei.

Xopeorpadpuanbik, WwewimMaep angbiH
ana XacanFaH packagpoBKa HerisiHae
KypbliFaH. «Banbc» xaHe «bapbeplon»
CaxHanapbiHaa KaMmepanblk xocnapnap
HakTbl GenrineHin, Tycipy npoueci con
Kocnapra caiikec xyprizinreH. CoHbiMeH
katap xopeorpad neH onepaTopablH
BipneckeH XyMbICbl KO3Fa/biC BarbITbiH,
Kazp aybICbIMAAPbIH XaHe
OpbIHAAYLbIIAPAbIH, OpHanacybIH
aHbIKTAyAa MaHbI3abl Pen atkapraH.

«BanbC»  caxHacbiHAA  KOFApbl
paKypCTaH TyCipy, anHanMansl
KO3FanbICTapAbl NaifanaHy >aHe ipi
MAaHAapAbl  €Hri3y  apkpibl O
KMMbIIAAPbIHbIH NAACTUKANbIK CYNYbIFbI
MEH POMaHTMKanblK aTMocdepachiH
XETiNAipe  TYCKeHAiri  aHbIKTangpl.
PecnonaeHt  6yn  Typambl:  «Baisc
CaXHACLIHAA TYCIDINIMHIK  Kor  O6niri
KOFAPBIAAH KYpIri3ingl, cebebi BajbC
LWEHOED OO¥bIMEH OPbIHAANIAAbI KIHE
KUMBIAZAPABIH — ICEMAITTH, — XKYMTbIK
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KapbIM-KaTbIHACTbI  KEPCETY  MAaHbI3Lb!
Oongbl» fen TyCiHaipeai.

Kagp iwingeri koMno3uumsHbl Kypy
DapbICbiHAA OpbIHAAYLWbINAPAbIH, KaCibun
[alblHObIFBIMEH  KATap  OnapAbH
BM3yanabl TUNAXbIHA 3 epekle Ha3ap
aydapbinFaHbiH - kepeMmis.  Kenwinik
CaxHanapAa SpTypAi KacTafbl, CbIPTKpI
kenbeti MeH pJeHe OiTimMi  3pTypni
afaMAApAbl - KATBICTBIPY  KO3OENreH.
MyHOal WwewiM 3KpaHAa KacaHapl
KOMbIIbIM  9CepiH  a3aiTbin, Kananblk,
OpTaHbIH Tabuun DelHeciH
KanbINTacTblpyFa MyMKIHAIK bepreH.

PecnongaeHTTi, «by xepge 613 bugi
EMEC, KallaHbl KGPCETIf OTbIPMbI3» [ieTeH

nikipi OpbIHAAYLWbINAPAbI
OpHANACTbIPYAbIH,  Heri3ri  KaFuaachiH
ankpiHaanapl.  Ocbl  opaitga  kaap

KEHICTiriHae Tek kacion buwinepai faHa
eMeC, JpTypAi dNeyMeTTiK TONTapAbl
DeliHenenTiH KaTbiCywWblnapabl Kepemis.
An BanbC caxHacblHAA KepiCiHwe, Kacibu
opblHaywbinapra 6aceiMaplk  bepinin,
ONapAblH,  TEXHWUKaNblK  AalbIHAbIFbI
KOMMO3WLMSIHBIH,  KOPKeMAIK  CanacbiH
KamTamachi3 eTy  Kypanbl  peTiHge
KapacTbIpblFaH.

bu caxHanapbiH 6akbinay 6apbiCbiHAA
KeninkepaiH, 3KpaHAbIK, OerHeCiH xacay
TeK KO3FaNbiC apKbUibl faHa eMec,
OpbIHOAYWbIHbIK,  CbIpTKbI  KenbeTi
apKkpibl i@ Ky3ere  acbipbliFaHbl
aHblkTangbl. bapbepwon caxHacbliHAa
pexuccepain,  TanabbiHa  CdMKeC
OpbIHAAYLbINAPABIH, WALITAPbIH, CaKan-
MYPT 6Cipyi, 0napblH, BU3yasabl XacblH
e3repTin, CaxHaHblH,  aTMochepachiH
Kywentyre 6arbiTTanFaH. MyHgait Tacin
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KuHematorpacdmaaarsl 00pa3s xacayablH
MaHbI3apbl 3NeMeHTTepiHiH Bipi 6onbin
TaObinabl.

Kamepansik  XaHe  MOHTaXAblIK
WewiMaEeDLIH  KepKeMAiK  Kbi3Meri,
JKpaHAblK  XxopeorpadusHbl  TyCipy
AICTYPA ou KOMbI/IbIMAAPbIH
CaxHanaydaH esrewe Kkacibu Tacingi
Tanan etefi. bu KuMbIAZapbIH TyCipy
DapbICbiHAA xopeorpapuanbik,

KO3Fa/blCTapbl OpblHOAY faHA €MeC,

0NapAbl KamepaHblH, Kepy 6ypbiliblHa,
KO3Fa/bICblHA ~ X3HE  TeXHMKa/bIK
MYMKiHAIKTepiHe OeiiMaey KaxeTTiniri
TyblHAaiAbl. bapbepwon caxHacbiHAA
KEHICTIKTIH,  WekTeyniniri  Keibip 6m
KMMbINAAPbIHbIH, ©3repyiHe Heri3 6onFaH.
byn 3KpaHOblK  Xxopeorpadmaga
KOMNO3WLMSIHBIH, ~ COHFbl  HYCKACbl
kamepanblk  wewimaepmMeH  Bipre
Ka/bINTACATbIHbIH KBpCeTes,.

Cyper 1. «baKsiT KywiarsiHAay @uibM-MIOSUKITIHEH EKIHLLI OU CAXHACHIHAH KEPIHIC

IKpaHAbIK X0peorpadmaHbIH
Kypaeninirine ToktanfaH A. Camapbaesa:
«bu TyCipy eTe Kypgeni yaepic, ofaH
MIHLETTI Typae apHaibl AalblHABIK
KaeT», - fien atan kepcetep,. byn nikip
3KpaHAbIK XopeorpadusiHbIH, 63iHe ToH
epeKLweniri4, xopeorpadusnblk, KaHe
onepatopAblK,  TOMTapAblH  TYpaKTbl
@3apa  OPeKeTiH  KAXKEeT  eTeTiHiH
Lanengensi.

Kamepara TyCipy KOCnapsil
Gunbmaeri ou KOMMNO3ULMACBIH
kabbingayra SpTypAi  AeHreiine acep

eTeTiHiH  kepcetri.  Xannbl  nnaH
KO3Fa/IbICTbIH ayKbIMbIH XaHe
KeHICTiKTeri  AMHAMMKAHbl ~ KepceTyre

MYMKiHAIK 6epce, OpTa MAaH CaxHaHbIH
KBHiN KYMiH XeTKi3yre Kbi3MeT eTefi. An
ipi MnaH 61 KMMbINAAPbIHBIH, XeKenereH
DenwekTepiH, OpbIHAQYLUbIHBIH
K&3KapacblH, KON KMMbUIAAPbIH KaHe
NNACTUKaNbIK, epekLenikTepix
aNKbIHAAYFA XAFLAN Xacangbl.

Cyxb6ar  0apbiCbiHOA ~ MOHTAXAbIH
Gunbmperi Xopeorpapuanbik,
KOMNO3MUMSHbI  KabbingayFa  Tikenei
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9Cep eTeTiHi aHbIKTanabl. PeCNoHAEeHTTIH
nikipiHWe, Kagp aybiCbIMAApbl  MeH
NoKauMSnapablH, e3repyi CaxHanapabiH
AMHAMUKACbIH KYLIETIN, KepepMeHHIH
Ha3apblH Y34iKCi3 CaKTayFa MYMKIiHLIK
bepreH.  bapbepwon neH  BanbC
CaxHanapbiHaa JpTYpAi paKypcTapablH
KONAAHbINYbl  KO3FaNbICTbIH,  bIPFaKTbIK
KYPbINbIMbIH TONBIKTbIPA TYCKEH.

CoHbIMEH KaTap, MOHTaX Tek Ou
KO3FanbiCTapblH  KOpCeTy  Kypanbl
peTiHae eMeC, QUAbMHIH XXannbl KeHiCTiK
KYPbUIbIMbIH ~ KANbINTaCcTblpy  TeTiri
PeTiHAE KbI3MeT aTKapFaH.

Cyxbar  HaTMXenepi  3KpaHAbIK
XopeorpadmsHbIH CaxHanbIK,
KOMbIIbIMHAH 3reLue KabblnfaHaTbIHbIH
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kepcetti. TeaTp kepepMeHi CaxHanblK
OpeKeTTi TyTaC KyMiHae 0aKbINANTbIH
00nca, KMHO KepepMeHiHe KO3FabiCTbl
APTYPNi KbIpbIHAH KepCeTyre MyMKIHAIK
bepepi. MoHTax 6eH Kaap aybiCbiMAapbl
apKblibl - KO3FA/bICTbIH,  KeKenereH
aneMeHTTepiH 6enin kepceTyre, OHbIH
bIPFAKTBIK KYPbUIbIMbIH KYLIEHATYre XaHe
KepKeMAiK acepiH apTTbipyra 6onagpl.
CoHbIMeH KaTtap 3KpaHAblk Qopmar
OpbIHAAYLbINAPAbIH, KO3FaNiblCblH
enken-Tenkenni  kepcetyre MyMKiHAIK
OepreHimMeH, 6apAblK TEXHUKANbIK, XIHe
OpbIHAQYWBIbIK,  KeMWinikTepai ;e
alKblH  KepceTedi. byn  3kpaHaaFbl
XopeorpadmaHbIH K3CibW TananTapbiHbIH
KOFApbl €KEeHiH aHFapTafibl.

Cyper 2. «baksiT KyLiarsiHAa» GuiibM-MIOIUKITIHEH EKIHLLT OH CAXHACbIHAH KEPIHIC
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TyCipinim
anaHbl MeH
nokauus

MOHTaX beH

ZLpamatyprus
HbIH,

6bu

KUMbIAbIH
3pTypai
KbIpbIHaH
KepiHyi

KEHCTIKTIH,
aybiCybl

KUMbLIZapbI
HbIH,
opbIHAANY

Dmarpamma 2. «baKkbiT KyLWwarbiHAa» QuiibM-MIOINKIIIHAETT O CAXHANAPbIHbIH EDEKLIETIKTED]

KuMbINObIH -~ 9pTypAi  KbIpbIHAH
KepceTinyi - CaxHafa opblHaanFaH buae
0i3 KMMbINAAPAbI Tek Bip KaFbiHaH FaHa
KepCek, 3KpaHoafbl  Ouai  apTypni
pakypcta Kapad anambi3.  «bakpiT
KYLAFbIHAA»  MIO3MKNIHAE KAKbIHHAH,
anbiCTaH, XOFapblaaH TyCipy apKbinbl
KMMbINAap e3iHaiK OeiHeHi kepceTen,.

ogebu wonyma  KapacTbipbiFaH
IWKIKaAPNbIK ~ X3He  Kajpapanblk
yMbIMEacTblpy  Tacingepi  «bakbiT
KylwarbiHaa»  QuabMingeri  yw  6u
CaxHacblHAA JpPTYpAi KepiHiC Tabagpl.
AcTaHaHbl  TaHbICTBIPATbIH  ANFALIKbI
CaxHaJA XyNTbIK KO3FaNbICTbIH, KONWiAiK
KOMNO3uLMSiFa  ynacybl  apKblfbl
IWKIKaAPAbIK KYPbl/bIM acbim.
bapbepwon caxHacbHoa  Kamepara

anfpliH ana berimaenreH xopeorpadus
9PTYPAI XoCnapnap MeH pakypCTapablH,
MOHTaX[bIK aybICybIMeH yinecin, exi
TOCINAIH, CMHTE3iH kepceTendi. Banbc
CaxHACbIHAA XOFAPbl PaKypC LWeHbepnik
KOMNO3MLMSIHBI - TyTaC KepceTce, ipi
KOCnapnapsa aybicy — Keinkepnepai,
3IMOUMSANBIK OANNAHBICIH AUKbIHAAMAbI.

BanbC  caxHacbiHAaFbl  KOFapbl
PaKypC NeH KEeHICTIKTIK KOMMOo3uuus
bacou bepknu ToXipubecimeH
VHOECKEHIMEH, ONnapfblH  KepkeMaik
KbI3MeTi  epekweneHeni:  bepkange
reOMEeTpUSNIbIK, ~ KepIHICTiNiK  BacbiM
bonca, «bakpIT KywarbiHaa» byn TaCin
KYNTapAbIH, NNACTUKaNbIK yineciMmi MeH
POMaHTUKANbIK, ~ KATblHACbIH  allyFa
DarbiTTanfaH. An kaapapanblk MOHTAX
JW3eHWTeH ToXipubecingeriae
KO3Fa/bICKA KOCbIMLLA APAMATYprusiibik
Kbi3MeT Oepepi, anaitga 3epTTenre

GuabMge  on CanCM-CMMBONAbIK
Ma3MyHHaH  repi  KeMinkepnepaiu
IMOUMANbIK,  KYHi  MeH  My3blKasblK
LpaMaTyprusHbl  XeTingipyre Kpi3met
eteni. ApHaitbl  GedHeadbdexTinep
[eHEHIH  KOpiHICIH  XdHe  OHbIH

KO3FaNbICbH PTYPAi TICIIMEH e3repTe
anagbl. Onapfra beliHeHi kebeiiTy, aiiHa
3(dekTici, aeHeHi bipHewe 6enikke
beny, Mengip ety CuSKTbl Tacingep
*aTafibl. COHbIMeH katap basynaty (slow
motion), Ke\nBamaaTty (fast motion), kepi
anHangpipy (rewina) Hemece
Xepenpetin  kepcety (fast forward)
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CMSIKTbI  TEXHUKanap Tipi OpblHAAYAaA
MYMKiH BOAMaNTLIH KO3FaNbiC dCepnepiH
Xacayra MyMkiHaik 6epeai (Djebbari
2019, 88).

KeHiCTiKTiH aybiCybl - CaxHaga Ou
KOWblnbIMAApbI 6enrini 6ip aiiMakTa faHa
epbice, 3kpaHma Ou Kappra OeniHep,,
xopeorpadmsnblk, 6u cypetremeci ap
Ke3fe e3repin, KamepaHblH, KaMTblFaH
benikTepiH KepceTes.

b KMMbIIOAPbIHBIK - OpbIHAANY
YaKbITbIH MOHTaXaay -
KuHematorpadmsaga apbip KUMbIAbIH
My3blKaMeH  OpblHOANy  blpFarblH
e3repTin,  Xblngamaary,  basynary,
KaTapblHaH KO, KaiTanay CbiHAbI
apicTepai KonaaHyra bonafpl.

Po3eHbeprTiH aNTYbIHWA,
MY3bIKafbIK, BeiiHexknunTep

«XopeorpadusHbl KaMepaHblH, KajpbliHa
EHri3in, KeWiHri MOHTaX OapbiCbiHAA
buai benwekreyre, OHbIH GOpMAChI MeH
CbI3bIKTBIK ~ KYPbIIbIMbIH  @3repTyre
MyMKiHgiK 6epesi» (Rosenberg 2000,

277). CoHppikTaH  buwinepaid  oCbl
Meguadopmatka  Oenimpenyi  MeH
pexuccepnep MeH MOHTaX
MaMaHAapbIHbIH, WhbIFAPMALLbINbIFbI

HOTUXECIHAE CaxHada KaiTanay MyMKiH
B0IMaNTBIH KaHA KepKeMAIK wewimaep
KanbinTacagpl.

bu  KoMbiMbIMEApbl  MOHTaXAay
NpoLeciHeH BTKEH Ke3ae MaTepuanpbik
BONMBICHIH  KOFANTMaliAbl, KepiCiHwe
XaHa  uudpnblk - hopMaja  kaunta
matepuangaHapbl (Yanez et al. 2025,
64). Ocbl opaiina «bakpIT KywarblHAa»
unbMm-mio3ukni Wamwi KangaskosTbiH
MY3bIKafblK ~MypacblH CaKTan KaHa
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KOWMail, OHbl OW, Kamepa XoHe
MOHTAX[bIH, CUHTE3i apKpibl LUAPAbIK
3KpaH  MafeHueTiHe  bGeiimMpenai.
Hoatuxecinoe  Xanblk,  KafblHAAFbl
KNacCUKanblK, 9HAEp XaHa BM3yangbl-
xopeorpaduanbik hopmara eHin, Kasipri
KepepMeHHiH KabblaayblHa
KaKbIHAANAbI KIHE YATTbIK  M3JeHH
MYPaHbl XaHa ayAUTOPHUSFA XKETKI3yLiH
TWiMA] TSCiNiHe aiHanagbl.

CoHbIMeH KaTap, CaxHanbIK,
KeHiCTikTe  OM  KOWblIbIMAApbl  bu
CypeTTeMeci apKbifibl X3He aHCaMbnb
peTiHae KepiHce, 3KPaHAbIK
xopeorpaduaga apbip buwiHiy benHec
apKblibl KBpepMeH WAesHbl TepeHipek
TyCiHe anafibl. ABTOpnapAbIH MiKipiHLe,
My3blKanblk Guabmaepaeri oH MeH 6u
KepiHiCTepiHe epeKLue Ha3ap ayaapy aca
MaHpi3apl. Cebebi My3biKanblK, HEMIpAIH
KepKeMAiK TaburaTbiH TYCiHY YLUIH OHBbIH
3Cepni  KMMbI-KO3FaNbiC NEKCUKACHIH,
MY3bIKAbIK NapTUTYPaCbIH,
OnepaTopiblK, TYCipy epeKLWenikTepiH,
MOHTaX TaCingepiH, Ma3MyHAbl oH
MOTIHOEPIH,  (SHAI  KOCTIOMAEPIH,
OpbIHAAYWLINAPAbIH, A€He NAACTUKACHIH
KOHE LUbIFAPMALLbIbIK, MU3aHCLEHACbIH
KeWeHai Typae KapacTblpy — KaxeT
(Lorente Bilbao 2024, 112).

CaxHanblk ~ 6M  KOMbLILIMAAPSI
KUMbINAPAbIH, DipTiHoen
KYpLeNeHyiMeH, KOMMO3MLMS
3aHAbITbIKTApbIHA  CyieHeTiH  6onca,
3KpaHfa  apamatyprua  Kagpaapgl
MOHTaXzay apKblbl, OeliHeHiIH,
KbINAAMAbIFbIHA, MOHTAXAAY NpoLeciHe
baiinanbicTbl e3repeai (Bakirova et al.
2022, 99).
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CaxHanblk 64 KOMbINbIMAAPbIHAH

epekweniri TaKpIpbIMThIK onabl
XeTkisyre  OarbiTTanFaH  apHaiibl
NOKALMSNAPAbIH, YAbIMAACTBIPbITYbI 61
KMMbIIAAPbIHBIH KeHicTikneH
DalinaHbICbiH KepceTesi.

3eptrey  HaTwxenepi  (unbM-

MIO3UKNAIH ~ XXeKe KepKeM  TyblHApl
peTiHoe faHa emec, KasakCTaHaafbl
MIO3MKN KAHpbIHbIH, [aMyblHa  bIKMAN

eTkeH  MafeHu  xoba  peTiHge
barananraHbiH kepcerri. A. Camapbaesa
byn npouecti  Kacibu  Toxipube
KMHAKTaYAbIH MaHbI3Abl Ke3eHi peTine
cunatTangpl. OHbIH, niKipiHwWe,
TONbIKKAHAPI GUbM-MI03UKN
dopMatblHAa  KyMbiC  icTey  bu
KOMbIILIMAAPbIH  XacaydblH  XaHa
KbpnapblH  MeHrepyre  MyMKIiHAIK
DepreH. CoHApbIKTaH x0ba
WbIFApMALLbINBIK, ~ VKbIM  YWiH  Je,
OTAHABIK MY3bIKA/bIK, KUHO OHAIPICi YLWiH
[e  MaHpi3Abl  Toxipube  anaHplHa
anHaNfaH.

OunbM-MI03MKNAIH KepkeMaik

KYHZbIbIFbI YATTbIK MIAEHU XaANeH fe
aitnanbicTel. A, Camapbaesa LUamuwi
KanmaskoB  9HOEpiHIH,  KepepMeH
CaHaCbiHAA Bananblk WaK, 0TOACI XaHe
OTKEH Ke3€eH Typasbl Xblibl eCTeNiKTepA
ecke TycipeTiHairin atan etepi. OcbiFaH

0ainaHbICTbl  GUABM-MIO3UKN  YATTbIK
MY3bIKAbIK, MYpaHbl 3KpaHAbIK,
GopmaTtta  KalTta  YCbiHYy  apKbinbl
KOpepMeHHIH, 3CTETUKANbIK TasFamblHA
blknan  eteni.  byn  epekwenik
TYbIHAbIHbIH,  3MOLMOHANAbIK  3CEepiH

KYLWENTIN KaHa KOWMali, OHbl OTAHABIK
ayAUTOPUSFA XaKbIH dpi TYCIHIKTI eTep.

KOprTbIHAbI. AnblHFaH HaTUXenep

Xanblkapanblk  fbiibiMM  daebuetTe
YCblHbINFaH IKPaHABIK ou
TYXbIpbIMAAManapbiMeH yinecegi.

CoHrbl 3epTTeynepae XxopeorpadusiHblH
KaMepa MeH MOHTaX bIKNanbIMeH XaHa
3KPaHAbIK KEHICTIKTe KaiTa Kypblabin,
KepepMeHMeH  e3apa  0alinaHbiC
OpHAaTyblH, aHa (opMacbiHa  ue
DonaTbiHbl KOPCETIreH.

XyprizinreH Tangay caxHanbik 6uaiH
JKpaHfa Xal FfaHa KeLwipiNMenTiHiH,
KepiCiHWe KWHO BHepiHiH, KepKeMAikK
3aHAbIIbIKTapblHA ~ C9MKeC  KaWTta
YMbIMAACTBIPBINATLIH  WbIFAPMALLbINBIK,
KyWe  ekeHiH  kepceTti.  «bakbIT
KYLLaFbIHAA» GuNbM-MIO3UKNIHAE
xopeorpapuanbik, wewimMaepaiH
KOpKeMAiK acepi Kaap KOMMO3ULMSAChI,
KaMepa  KO3fa/biCbl, X0OCMapnapablH
aYbICYbl XSHE MOHTAX apKblibl KYLLewin,
KaHA ~ MarblHANbIK  3pi  IMOLMANbIK
[leHreire  KeTepineTiHi  aHbIKTaNAbl.
CoHbIMEH ~ KaTap  3KpaH  KeHiCTiri
OuwinepaiH  OpHanacybl,  KO3FanbiC
DarbITbl MEH NNACTUKANDIK LWeLiMAepiHe
blknan eTin, onapabl Gunbm
LpaMaTyprusiCbiHbIH, TanantapbiHa
berimaenTini bankanapl.

Pexuccep-xopeorpadneH
KYPri3iNireH XapTbinai KypblibiMAAHFAH

cyxbaT  wWbiFapMawWbInblK  yaepicTe
pexmuccep, xopeorpad XaHe
onepatopablH,  ©3apa  blKNanAaCTbifbl

Wewylwi M3Hre Me eKeHiH KepCerTi.
Ko#bIIbIMHBIH, TYTaCTbIFbl MAACTUKANbIK

DeliHeneyMeH faHa emeC, kamepa
KYMbICbI,  Kagp  KYPblIbIMbl  XdHe
MOHTaX[blIH, ynnecimai
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yﬁblMﬂaCTblpblﬂybl dPKbl/ibl KaMTaMacbli3

eTineai. Xannbl, OpTa XaHe ipi nnaHgap
kepepMeH  KabbingayblH  pTYpA
[LeHrenge KanbINTacTbipbin,

KO3FaNbICTblH,  KEHICTIKTIK  KYPbINbIMbl
MeH ApaMaTyprusnblk Kbi3MeTiH TOMbIK,
alwyra MyMKiHLiK bepegi.

CoHbIMeH Kkatap 3eptrey «bakpiT
KYLAFbIHAA» QUABM-MIO3MKAIHIH LLaMmLwi
KangaskoBTbIH ~ dHAEPIH 3KpaH  TiNi
apKbiMbl KaHA Kepkemaik dopmana
VCbIHATbIHbIH KepCeTTi. oHaep
My3bIKaNIblK ~ Cy/ieMengey Kpi3MeTiMeH
WwekTenmeir, 6u naactukacel, beliHeney
Kypangapbl X3He MOHTAaXAblH, Gipairi
HOTUXECIHAE XaHA BW3yanfbl LeLlimMre
anHanFaH.  Ocbl  apKbiibl  YATTBIK
My3blKaiblk ~ Mypa  ©3iHiH  M3JeHu
Ma3MyHbIH CaKTai  OTbIPbIN, KA3ipri
UMOPAbIK OPTAAA XKAHALIA TaHbINAAbI.

3epTTeyaiH FblIbIMM KaHanbIFbl -
«bakbIT KYLIAFbIHAA» Gunbm-
MHO3UKNIHAET 3KPaHAbIK

MNaiipanaHbinFaH apebuetTep Tisimi:
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X0opeorpausHbIH, anfaw pet KeleHpgi

TYpRe 3eptrenin, 6M  CcaxHanapbiH
IWKIKaopAblK  YMbIMACTLIPY  XoHe
Kagpapanblk MOHTaX  Tacingepi

TYPFbICHIHAH  CanbICTbIpManbl Tanfayaa
kepiHedi.  HaTwxeciHge  atanfaH
KMHeMaTorpadusnblk ToCinAepaix
«baKpIT KyLIaFbIHA@» YATTIK My3bIKafblK,
MaTepuanfbi, LpamMaTyprussbik KoHe

IMOLMANBIK, Ma3MyHbIH awyra
OenimMaenreHi aHbIKTanabl.

Kyprizinren  3eptrey  OTaHAbIK
GunbM-MIO3MKNaepAeri 3KPaHAbIK,
X0opeorpadusiHbl  FbINbIMU  TYPFbIAAH
3epaeneyre  ynec  KoCadbl  KaHe
Ka3aKCTaHAbIK, MYy3bIKaibIK,

Gunbmaepaeri yATTbiK 01 3CTETUKACHIH,
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BAJIETA «KO3bl KOPTIELI - BAAH CYNY»

AHHOTauua

baner «Kozwsl Kopnew - basH Cynys Aktorsl PanmkynoBos 8 nocraxoske [eoprus
KosryHa Ha cuyeHe Teatpa «ActaHa banery npescrasiser co0od 3Haymmoe ABieHmne
COBDEMEHHOIO Ka3axCTaHCKOro Banera. B CriekTakne HaunoHasbHbiv 3M0C PacKpbiBAETCA
yepes EeQuHCTBO My3bikK, XOPEeorpagmy, CUeHorpagmy, CBETa M KocTioma. Llers
UCCRIEZOBAHNS ~ ONPERENTb OCODEHHOCTH CLEHOTPAYUYECKOIO PELUIEHNS M EI0 POsTb B
CO3AaHNN LEROCTHOIO XY[OKECTBEHHOIO 00pa3a. AHA3 MOKAIBAET, YTO CUEHOIPAPHA
CTPONTCA HA CHMBOMYECKUX 00pa3ax ckan-6anbanos, Mwposoro jpesa, CTenHoro
T1E43a)Ka, CBETA M TEHH. ITW INEMEHTbI IOMOIAIOT MEPEAATH MEPEXOL MEXLY PEA/TbHBIM M
TI0TYCTODOHHNM MUDAMH, YCHINBAIOT TPAINYECKOE 3BYHIHNE CIOXETA U IO4YEPKUBAKOT
Ero MUPoOnOITHYECKki XapakTep. My3sika A. PaumMKyn0BOK, BKIKOYAIOLAS JHPHIECKHE,
MUCTHYECKHE W KAHDOBBIE 3TM30ALI, HANMPABISET PA3BUTHE BHU3YANIbHOIO 006paza
CNEKTAKNA. B QuHane CAEPHKIHHOCTb OPOPMIEHNS TEDEHOCHT OCHOBHOH aKLEHT HA CBET,
MY3bIKY U CaKDSIbHBIN CMBICAT I0CA.
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«KO3bl KOPIELL - BAAIH CYJ1Y» BAJIETIHAET]

CLIEHOrPA®UAHbIH KOPKEM T

Anpatna

Tyitinpi ce3pep

[Danekces ywiH

AxTorsl Pasibimkynosarsin «Kossl Kepnew - basw Cyny» 6aneri [eoprmi KosTyHHbIH
XOPEeorpaguacsiHga «AcTaHa baners TeatpuiHbiH CaxHACLIHAG KOWbUIFaH Ka3ipri
Ka3aKCTAHAbIK OANET BHEPIHAEL eNeyAi KepKeM KYObibiC 60/1biN Tabbiagsl. KovblibiM
WITTBIK 3M10CT6l MY3bIK3, XODEOIPAPHS, LEKOPALNS, KAPLIKTAHABIDY KIHE KOCTHOMHIH
OlpAiri apKkviisl awagsl. byn 3eprieyaiy Makcarsl - CUEHOIPAGHUAIbIK LIELIMHIK
EPEKLIEIKTEDIH KIHE OHBIH YWINECIMAI KOPKEMAIK OENHEHS Kacayaarsl PesiH aHbIKTAY.
Tangay CUEHOIPAPHANIbIK LWEWIMHIY Oanban TacTapbiHbiH, ONEM arallbiHbiH, AaNa
TIEH3NbIHbIH, KAPLIK [1EH KONIEHKEHIH CHMBOMMKAIBIK OEHHENEPIHE HEr3AEMEHIH
Kepceregi. by JIEMEHTTED WbIHANbI AYHHE MEH O AYHHE APACHIKAAFLI AYbICYAL!
JKETKI3Yre, CIONKETTIH TPArequsnibl PEHKIH KyLIEHTYre KIHE OHbIH MU@OMOITUKA/IbIK
CUNATBIH EPEKLIE KBPCETYIe KOMEKTECE). A. PaibiMKYI0BaHbIH TMPHKATbIK, MACTHKA/TBIK
KIHE KAHPIIBIK IT30ATADAbI KAMTHTEIH MY3bIKACh! KOWbITBIMHBIH KEDHEK OEHHECTHIH
AaMybIHa OarsiT bepesi. PuHanaa YCramas! AN3anH Ha3apabl KapbIKKa, My3bIKara KHe
3MOCTBIH KACHETTI MOHIHE JYAaPALbL.

110G, GANIET, My3bIKa, APAME, KOMITONTOP, TEATP PEKBUSHTTEDI, KXaPbiK LPaMATYPINICH!,

CarTbibaeBa, C., Eckengupos, H. 2026. «Kosbl Kepnew - basH Cyny» 6anetiHgeri

cueHorpadmaHbiH kepkem Tini. Arts Academy fbinbiMu xypHanbl N23(19):32-55.
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SCENOGRAPHY AS THE EXPRESSIVE LANGUAGE OF

THE BALLET "KOZY KORPESH - BAYAN SULU"

Abstract

Key words

Cite

Aktoty Raimkulova’s ballet "Kozy Korpesh - Bayan Sulu’, choreographed by Georgy
Koviun and staged at the Astana Ballet Theatre, is a significant work in contemporary
Kazakhstani ballet. The performance interprets the national epic through the
Integration of music, choreography, set design, lighting, and costume. The aim of this
stuay is to fdentify the features of the scenographic design and its role in creating a
coherent artistic image. The analysis reveals that the set design is based on the symbolic
use of balbal-like stone structures, the World Tree, the steppe landscape, light, and
shadow. These elements help convey the transition between the earthly and
otherworldly realms, enhance the tragic tone of the plot, and emphasize its mythopoetic
nature. Raimkulova's music, which includes lyrical, mystical, and genre-based episodes,
guides the development of the performance’s visual imagery. In the finale, the
restrained design shifts the focus to light, music, and the sacred meaning of the epic.

epic, ballet, music, dramaturqgy, composer, theatrical props, lighting dramaturgy.

Sattybayeva, S., Yeskendirov, N. 2026. Scenography as the expressive language of the

ballet "Kozy Korpesh - Bayan Sulu". Arts Academy Scientific Journal, no. 3(19):32-55..
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Bsepenue. CoBpeMeHHbli
Ka3aXCTaHCKMI baner aKTUBHO
06paLLAeTCs K HALMOHANBHBIM CHOXETaM,
Cpefy KOTopbiX 0C060€e MecTo 3aHMMaeT
anoc o Ko3bl Kopnew u basH Cyny.
MoctaHoBka 2021 ropa Ha My3bky
Axrotbl PammkynoBoii B xopeorpaduu
leoprusi KoBTyHa®> CTana 3HAYWMbIM

MPUMEPOM  COEOMHEHMS  IMMUYECKOM
Tpaauumm C COBPEMEHHbIMM
CUEHMYECKMMM M NNACTUYECKUMM
PELIEHUAMM.

Ocobas  ponb B ChekTakne

NPUHAANEXUT  cueHorpadmn  AHppes
3n06u1Ha, KOTOpast BbINOJHSIET HE TONbKO
0OpMUTENBCKYH, HO W COLEpXaTeNbHO-
0bpasHyto  dyHkumo. CumBONMYECKMe
06pasbl, MPOCTPAHCTBO, CBET, LBET M
KOCTIOMBI rnomoraiot PaCKpbITh
KOHQAMKT, HACTPOEHWe repoeB M
CO30A0T  efuHbI  XYLOXeCTBEHHbINU
obpa3 BMecte € My3blKOW ¢
xopeorpagwmei.

AxTyanbHoCTb UCCNefoBaHNs
00yCnoBneHa  yCuneHMeM  BHUMAHMS
COBPEMEHHOr0  TeaTpoBefeHus U
xopeorpaduyeckoit HayKu K
CLeHorpadmn  Kak  CaMOCTOSITENbHOM
cucreme XY[,0)KeCTBEHHOM
BbIPA3UTENbHOCTM  CnekTakng. B
COBPEMEHHBIX  HAYYHbIX  MOAX0AAX
cueHorpadus OCMbIC/IMBAETCS
He  TOMbKO [LeKOpaTUBHO-
ohopMUTENbCKMI KOMMOHEHT
CLEHNYEeCKOro [JeiCTBuA, HO M Kak
CNOXHBIA KOMMEKC NPOCTPAHCTBEHHDIX,
CBETOBbIX,  BM3Ya/IbHO-NNACTUYECKMX,

KaK

MaTepuaibHbIX M
PELLEHHH, Y4aCTBYHOLMX B
(GopMMpOBaHUK XY[0XECTBEHHOTO
CMbICNIA, OpraHM3auuMM  3pUTENbCKOrO
BOCTIPUSTUSA U COXPAHEHUM KYNbTYPHOM
namatu. B cBg3M ¢ 3tum  ocobyro
3HauMMOCTb  NpuobpeTaeT  U3yyeHue
HaLMOHaNbHbIX 6ANETHbIX NOCTAHOBOK, B
KOTOpbIX CLieHorpaduyeckme CpeacTsa
obecneunBaoT nepeBos  INMYECKOro

CUMBONUYECKUX

noBeCTBOBAHMS B YCNOBHOE,
MU(BONOITUYECKOE M 3PUTENLHO
BOCMpUHUMAEMOe CLieHnyeckoe
MpOCTPAHCTBO.

HayuHas npobnema CTaTby

onpepensietcs Tem, yto banet «Ko3bl
Kopnew - bBasH Cyny» paHee
paccMaTpuBancs, B  OCHOBHOM, B
KOHTEKCTE HaLMOHANbHOI Xopeorpaduy,
MY3blKa/IbHO-ipaMaTypruyeckoi

WHTEpNpeTauMM M CLEHUYECKOro
0OHOBNEHMS  3MUYECKOTO  CHOXKETA.
Bmecte ¢ Tem cueHorpadus [aHHON
MOCTAHOBKM KaK LeNoCTHas cucTema
CMbIC1006pa3oBaHMs [0  HACTOALLErO
BPEMEHM He CTaHOBMNACb NPEAMETOM
CNeumanbHOro KOMMIEKCHOTO aHain3a.
Mexgy  TeM  cueHorpadmyeckoe
pelleHne Anpgpes 3n06uHa,
BK/TIOYatowee 6anbanoobpasHble Ckanbl,
0bpa3 MupoBoro f[peBa, CBETOBYH
LpamMaTypruo,  NpoeKuMu  CTEMHOro
MPOCTPaHCTBA, KOCTOM W NpeAMETHYH
cpegy, dopmupyet BM3YyaNbHO-
CMbICTIOBYI0 ~ NIOTUKY  CMEKTaKns W
obecneunaer nepeBod (HONbKNOPHO-

3 Teoprwit KosTyH, Ko3sl Koprew - bagr Cyy: 6aner
B ABYX [EHCTBUAX 110 MOTHBAM KA3aXCKOMO 3110Ca,

nporpamma cnektakns (ActaHa: Astana Ballet Theatre,
2024).
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3MMYeCKOro  Matepuana  Ha
COBPEMEHHOro 6aneTHoro Tearpa.

Llenb uccnefoBaHust 3aknoyaeTcs B
BbISIBNIEHUM XYLOXKECTBEHHbIX,
CEMMOTUYECKMX M JpPaMaTYpruyeckux
(yHKLMIA cueHorpaduu B baneTe AKTOTHI
Paumkynosoit «Ko3bl Kopnew - bas
Cyny» B noctaHoske l'eoprust KoBTyHa, a

A3bIK

TakKe B OnpedeneHMu  Cnocobos
yyacTus CLeHorpadmyeckux
KOMMOHEHTOB B (hOPMUPOBaHMM

MM(ON03TMYeCKoro 0bpasa CnekTakns.
[ng nocTMxkeHus MOCTAaBNEHHOM LEnu
npeanoiaraeTcs peweHne CneayoLmnx
33[a4: NpOaHaM3MUPOBaTb KAKYeBble
BM3YaNbHble  CMMBOJIbI  MOCTAHOBKM;
OnpefenuTb XapakTep B3aUMOLENCTBMS
cueHorpadmu Co CBETOBOM MapTUTYPOH,
MY3blKaIbHOW ApamaTyprien, KOCTIOMOM
W Xopeorpauyeckum TEKCTOM; BbISIBUTb
3HayeHue CLIeHNYeCKOro NpoCTPaHCTBa B
penpe3eHTaLmmn rpaHuL, Mexay 3eMHbIM
W CaKpaNnbHbIM  MMpaMM; COOTHECTU
cLeHorpadmyeckoe pelieHue CnekTakns
C COBPEMEHHbIMUA  MEXAYHApOLHbIMU

NOAX0AAMM K MUCCIEA0BAHMUIO
CLeHorpaduu, MPOCTPaHCTBEHHOIA
[ipaMaTypruu 7 BU3Ya/lbHOIA

penpe3eHTaLum KynbTypHO! NaMSTH,

HayyHas HOBM3HA MCCNefoBaHMS
COCTOMT B TOM, YTO CLeHorpadus baneta
«Kosbl  Kopnew - bBasH  Cyny»
paccMaTpuBaeTcs He KaK
BCMOMOTaTeNbHbIN 3NeMeHT
CLeHMyeckoro odopmaeHns, a Kak
CaMOCTOSTENbHbIiA XYAO0XKECTBEHHO-

ISSN 2523-4684  eISSN 2791-1241  3(19) 2026

BbIPa3UTE/bHbI A3bIK,
CTPYKTYPUPYIOLLMA CMbIC/IOBYHO
OpraHu3auumio  cnektakna. B pamkax
3a91B/IEHHON  NpODNeMaTMku BrepBble
aKLEHTUpYeTCS B3aMMOCBSI3b
BM3yaNbHbIX ~ apXeTUNOB  Ka3axCKOM
KYNbTypbl, — CBETOBOW  ApaMaTypruu,
MY3bIKa/IbHOM CUMBOJIUKM "
CLEHMYECKOr0  MpOCTPaHCTBA  Kak
LLeNOCTHOM CUCTEMbI  XYL0XECTBEHHOM
WHTEepNpeTaLuM HALMOHANbHOTO 3M0Ca.
Marepuansi U MeToAbl
UcCnenoBaHus. Marepuan
UCCNEeS0BAHMS COCTABUIM BMOEO03ANUCH
n  dotomatepuansl  baneta  «Ko3bl
Kopnew - bBass Cyny», nporpamma
CMeKTakns, Matepuanbl Teatpa «AcTaHa
banet», uHTepBbi0 CLeHorpada AHapes
3nobuHa*, KputMyeckue nybaukaumu o
MOCTAHOBKE, @ TaKXKe OTeYECTBEHHbIE U
3apyDbexHble Hay4Hble MCCNes0BaHus No
cueHorpaduu, CLeHUYecKomy
NpOCTPAHCTBY,  CBETY,  KyNbTYpHOM
CUMBO/IUKE W COBPEMEHHOMY TaHLLy.
MeTog0nornyeckyto OCHOBY
UcCnefoBaHus COCTaBNAT  TpU
B3aMMOCBS3aHHbIX Noaxoda. [lepBbii
(B13aH C COBPEMEHHbIM MOHUMAHMEM
cueHorpaguM  Kak  MpOCTPaHCTBEHHO-
NepuenTMBHOA CUCTEMbI, B KOTOPOM
CLeHNYecKas cpeaa, Teno UCnonHuTens,
CBET M  BM3yalbHas  KOMMO3WLMSA
COBMECTHO ~ OpraHu3yloT  BOCMpUSTHE
cnekTakns. BTopoi 0CHOBbIBAeTCS Ha
MOHUMAHMM CLEHUYECKOr0 CBEeTa Kak
CaMOCTOSTENIbHOTO  APaMaTypruyeckoro

* Anpeit 3n06uH, «PaboTa Hag cueHorpadmeit baneta
Ko3bl Kopnew - BagH Cyny %, uHTepsblo nposena

Cawtosa 110, 31.10.2023r., apxuB Teatpa «AcTaHa
baner».
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CpencTBa, (GopmupytoLero
NPOCTPAHCTBEHHblE M CMbIC/IOBbIE
AKLLeHTbI LeiCTBuS. Tpetuit
npeLcTasneH CEMMOTUYECKUM

MOAXOLOM, NPUMEHAEMbIM NSl aHANKU3a
CnocoboB npeobpasoBaHusi KyNbTYpHO
MapKMPOBAHHbIX 06pazos B
CLLeHMYECKME 3HAKM.

OCHOBHbIM METOLOM WCCNEef0BaHNS
BNSETCA  CLEHOrpahuyeckuin - aHanus,
Hanpas/eHHbIM Ha BbIBNEHUE
NPOCTPAHCTBEHHOM OpraHu3aLmm
cnekTakns, GyHKUMA [eKopaumi, CBeTa,
KOCTIOM3, ~ NpeAMeTHOW  cpedbl U
NPOEeKUMA, a Takke Xxapakrepa WX
TpaHchopMaLMu B XOfe CLEHWUYECKoro
pedcteus.  CemuoTMYeCKMiA  aHanu3
UCMONb3YeTCA AN WHTepnpeTaLuu
BM3YaJIbHbIX 3HAKOB C Pa3rpaHuyeHneMm
aBTOPCKOM  KOHLENUMM  MOCTaHOBKM,
3HaYEeHUW, MOLTBEPXKAEHHBIX HAYYHOM
NUTEPATYpOil, W  WUCCIeA0BaTeNbCKOM
WHTEeprpeTauum. CpaBHuTeNbHO-
KOHTEKCTya/bHbl  aHANM3  M03BONSeET
COOTHECTH CLeHorpaduyeckoe peleHue
Ka3aXCTaHCKOro baneta C
COBpEMEHHbIMM 3apy6exHbIMu
UCCnenoBaHUAMM CLEHOrpaduu.

B kayecTBe aHaNUTUYeCKMX
npouesyp  NPUMEHSAMCb  METoA
HabmoaeHus BMAEOMaTepuana,
COMOCTABNEHUS  KMKOYEBbIX CLEH K
NpOCNEXMBaHUS TpaHcdopMaLmm
MOBTOPSAIOLLMXCS BM3YasbHbIX
nemMeHToB -  6anbanoobpasHbix

KOHCTPYKLMHI, [lpeBa, TioNei, CBETOBbIX U
NPOEKLMOHHBIX pelleHnit. Ux dyHKummu
paccMaTpuBanMCh BO B3aUMOCBS3N C
ABUXEHNEM UcnonHuTenen "

MY3bIKaNbHON ApamMatypruen.
My3bIKanbHbliA Matepuan
aHanM3MpOBaNCa TOMbKO B TeX C1yyasix,
Korga ero TeMbpoBas, puTMM4YecKas uam
[ipamatypruyeckas OpraH13aums
HenocpeaCcTBeHHO BAUANA Ha
NPOCTPAHCTBEHHO-BU3YaNbHOE peLueHne
CLiEHBI.

0630p nutepatypbl no TeMe.
CoBpeMeHHble UcCnefoBaHus
cueHorpaduu CBMAETENLCTBYIOT O TOM,
YTO  CLEHWYeckoe MPOCTPAHCTBO B
Teatpe, TaHUE M My3blKaNbHOM
CnekTakne BCE Yalle 0CMbICIMBAETCA Kak
CaMoCToSTeNbHAS  CMbICI006pa3ytoLLas
ucteMa. B MexayHaponHOM HayuyHOM
nuTeparype nocnesHux net
cueHorpadus  paccMaTpuBaeTCa  He
TONbKO KaK CPeACTBO  BU3YasbHOIO
odopmneH1s AeiCTBMSA, HO U KaK Cnocob
OpraHW3aLmMm 3pUTENbCKOro BOCTPUSTHS,
MaTepuasbHO-NPOCTPAHCTBEHHON
Cpefibl, CBETOBOIO 1 3ByKOBOTO PELLEHHS,
UMGDPOBLIX  MPOEKUMH, a  TaKxKe
MEeXaHM3M pernpe3eHTauuu KynbTypHOM
namatv. B pabotax no  [au3aiiHy
nepdoOpMaHCOB MOAYEPKMBAETCS, UTO
CcLeHorpadmyeckue 06pa3bl
GopMupylOTCS ~ HA  MepeceyeHuu
NPOCTPAHCTBA, TENECHOCTH, BU3Ya/bHOM
KOMMNO3MLLMK, TEXHONOTMIA U BOCTIPUSATHS
sputens (Thornett & Crawley 2022;
Groot Nibbelink & Karreman 2025). [ins
aHanu3a banetHoro CnekTakns AaHHbIA

noaxod WMeeT 0c0b0e  3HayeHue,
NOCKONbKY xopeorpaguyeckoe
[EACTBME  pa3BOPAYMBAETC He B

HeMTpanbHOI Cpefe, a B CLEHUYECKOM
MPOCTPAHCTBE, KOTOPOE — Onpeaenser
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PUTMMYECKYID OpraHW3aLmMio, MacTab,
CUMBOIMYECKMUI KOHTEeKCT 7
3MOLMOHANbHO-CMbICTIOBYH
HanpaBNEHHOCTb NOCTAHOBKM.

OTnenbHoe HanpaeneHue
COBPEMEHHbIX MCCeZ0BaHMIA CBA3AHO C
PACcCMOTPEHMEM  CLEHorpaduu  Kak

NPOCTPAHCTBEHHOM, AyANOBU3YaNbHON U
nepuentuBHON NpakTUku. Tak, K. [lyaiH,
06palLascb K aHanu3y noCTaHOBKW Pan
Pan  Theatre, noka3biBaeT, yTO
cueHorpaduyeckoe peleHune
0bbefuHsET BU3yasbHble, 3BYKOBbIE M
MpOCTPAHCTBEHHbIE KOMMOHEHTBI,
CNOCOBHbIe LieNleHanpaBneHHo
OpraHu30BbIBaTb 3puTeNnbCKoe
BOCMpUSITUE U BbICTYNATb He (OHOBbIM
3NEMEHTOM CLIEHWYeCcKoro AencTsus, a
04HUM u3 ero KNKOYEBbIX
CMbICN000pasytowmx  yposHeit (Duane
2022). LaHHbli NOAXOL, NPeACTaBASETCS
MpOOYKTUBHbIM  Ans aHanu3a 6aneta
«Kosbl  Koprew - basH  Cyny»,
MOCKONbKY B 3TOM  MOCTAHOBKE
CLieHNYeCKoe MPOCTPAHCTBO, CBET, 3BYK,
MPOEKLUMOHHbIE peLleHns M NaacTuka
TaHUOBLLMKOB  06pasylT  LENoCTHYH
CUCTEMY BOCIPUATUS M MHTEpMPETaLMK
3MUYECKOr0 CIOXKETA.

B coBpeMeHHbIX MCCNe[0BaHUAX
CLieHNYeCcKoro CBeTa MoAYEPKUBAETCA

ero CaMOCTOSTe/NbHAS
ApaMatypruyeckast  3Hauumoctb. (.
Manmep, K. Tpam u K. 3e3ynka

PACcCMaTpUBAlOT CBET He TOMbKO Kak
TEXHUYECKOE CPEeAcTBO  0becneyeHus
BUAMMOCTM, HO M KaK BbIpa3uTENbHbIN
KOMMOHEHT ~ CLIEHUYECKOro  AeicTBuS,
yyacTBylwmii B (HOPMMPOBaHUM

ISSN 2523-4684  eISSN 2791-1241  3(19) 2026

atMocdepbl, TeNecHOro  MpUCYTCTBYS,
(OKyCUPOBKE 3pUTebCKOTO BHUMAHMA U
KOHCTPYMPOBaHMM CMbIC/I0BON
cTpykTypbl cnektakns (Graham et al.
2023; Palmer et al. 2023). B nanHoM
KOHTEKCTe CBeToBas napTutypa baneta
«Ko3bl Kopnew - basH Cyny» Moxet
ObITb MHTEPNPETUPOBAHA KaK 3HAUMMbIN
MEXaHM3M MNepexofia MeXAy 3eMHbIM,
PUTYaNbHbIM U CaKPaNbHbIM YPOBHAMM
AencTBus. KoHTpoBoii, HUXHUAN,
PACCesHHbIA M NOKANbHbIA  CBET B
MOCTAHOBKE He TONMbKO aKLEHTUpYeT
CLiEHNYECKOe NPUCYTCTBUE NEPCOHAXKEN,
HO W 0003HaYaeT rpaHuLbl  Mexay
peanbHOCTb0, MUOM U MMPOM apyaxoB.

KoHuenums 3kocueHorpadmyeckoro
(GopMMpoBaHHS NpOCTPaHCTBa,
npencTaBneHHas B uccnefosaHum A. o u
T. bup, UCnonb3yercs B
HacTosLen CTaTbe He KaK
npAMas  MeToAOoNOrMyeckas  Mofenb
aHanusmpyemoro cnektakns (Goh &
Beer 2024). baner «Ko3bl Kopnew -
basu Cyny» He oTHOCUTCS K Site-specific
NPOEKTaM U He pacCMaTpUBALTCS C TOYKM
3pEeHns  IKONOMMYECKOT0  XM3HEHHOIO
UMKNA CUEHWYeckux matepuanos. [ns
HACTOSILEro UCCNeA0BaHMS peneBaHTeH
bonee y3kuil aCNeKT AaHHOTO NOAX0AA -
B3aMMOCBS3b CLeHOrpacmyeckoit cpesbl
" KyNbTYPHO MapKWUpOBAHHOTO
navpwadta. B 370M OTHOWeHUM 06pa3
ctenu, 6anbanoobpasHble BepTUKany,
[lpeBo ¥ oOTAeNbHbIE MpeAMeTHble
3NeMeHTbl MOTYT PacCMaTpMBaThCs KaK
CpeacTBa XYAO0XKECTBEHHOTO
KOHCTPYMPOBAHMA KyNbTYpHOrO
NPOCTPAHCTBA, a He Kak ero bykBasbHoe
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uu
BOCMpOU3BELEHMe.

Wccneposanmns  MeguanbHon  w
unhpoBoM CLeHorpahumn NpuUBNEKAOTCS
B Hactoswer pabote Takke B
OrpaHUYeHHOM aHANUTMYECKOM
3HayeHuu.  [locKoMbKYy — MOCTaHOBKA
«Ko3bl Kopnew - bBasH Cyny» He
(GopMMpyeT aBTOHOMHYK BMPTYasbHYH
Cpefy,  MPUMEHWUTENIBHO K Hew
KOppeKTHee roBopuUTb He 0 LM(pOoBOH
cueHorpagum B uUenoM, a 0
Menann3npoBaHHOM cnoe
cueHorpaduyeckoro pewenus. lMoaxos
H. buk no3sonsier paccmatpusarth
B3aMMOJeNCTBME  TIONEH, NPOEKLMHA,
CBETA M XMBOr0 Tena UCMONHUTENS KaK
CNocob CO3AaHUS  MHOTOCNOMHOMO W
U3MeHsieMoro  npoctpaHctea  (Beak
2026). B aHanu3mpyemoii NOCTaHOBKe
[aHHbIA NPUHLMN Haubonee 3aMeTeH B
3NU304axX Nepexofa OT NpeaMeTHo-
ObITOBOA  Cpeabl K YCIOBHOMY
pUTYabHO-MU(ONOITUYECKOMY
NPOCTPAHCTBY.

B coBpeMeHHbIX MCCIesoBaHMAX
TaHua v 6aneTa ocoboe 3HaueHWe UMerT
paboTbl, paccMatpuBatolLme
B3aMMOCBSI3b xopeorpacuyeckoro
LLeNCTBMS C MPOCTPAHCTBOM, KYNbTYPHOI
UOEHTUYHOCTBIO M MUDONOTMYECKUMM
ctoxketamu. 1. Atkucon, M. Jaddu v
[k, JinByn Ha Matepuane Iso-ballet
MOKa3blBalOT, 4TO OanetHoe Teno u
CLLeHMYeCcKoe NpOCTPAHCTBO HAXO0ASTCS B
OTHOLLEHUSIX B3aMMHOT0
KOHCTPYMPOBAHMS, TOTAA Kak U3MEHeHne
NPOCTPAHCTBEHHON CPefibl BAMAET Ha
Xapaktep  BOCMPUATMS  [ABWKEHMS

THorpacdmyeckoe

(Atkinson et al. 2023). Ix. Ton3anec,
obpawasncb Kk 00pasy NOHTMAHAKa B
COBPEMEHHOM Manan3uncKoi
xopeorpaduu, AEMOHCTPUPYET, KaKuUM
06pa3oM GoNbKNOpPHO-MUDONOTMYECKMIA

MepPCOHAX  CMOCobeH  pacumpsTh
3CTETMYECKME " HappaTuBHble
BO3MOXHOCTM ~ COBPEMEHHOrO0  TaHUa

(Gonzales 2026). [laHHble uccnenoBaHus
no3BONAIOT paccMaTpuBath banet «Ko3b
Kopnew - basH Cyny» B WMpPOKOM

MEXOYHAapOLHOM  KOHTeKCTe,  rae
HaUMOHANbHBIK ~ MuG,  HONbKAOPHAS
06pasHoCTb 7 CLieHnyeckoe
MPOCTPAHCTBO BLICTYNAKT CpeacTBaMm
COBPEMEHHOr0 XYAO0XKECTBEHHOTO
BbICKa3bIBaHMS.

B Kka3axcTaHCKoM MCKyCCTBO3HAHMM
TEOPETUKO-METOA0MOMMYECKY0  OCHOBY
[AHHOMO  UCCNeAOBaHWA  COCTABASIHOT
Tpyasl J1. 1. CapeiHoson, [1. Cabauntoi, C.
t0. Mucapesckoro, a Takxe nybaukaumuu,
HenoCpeaCTBEHHO NOCBALLEHHbIE HaneTy

«Ko3bl Kopnew - basH Cyny» u
0CODEHHOCTAM ~ ero  CLEeHMYecKoro
BOCMPUSTHS. nn. CapbiHoBa

PacCMaTpuBaAeT  Ka3aXCTaHCkuii  banet
KaK CaMOCTOSITENbHYHK) XYLOXECTBEHHYH
CUCTEMY, CBSI3aHHYID C  MpOLECCOM
(GopMupoBaHus HALMOHANbHOrO
cueHnyeckoro a3bika (CapbiHoBa 1976).
[l. CabnuHa aKueHTUpyeT 3HaueHue
3NMYeCKUX U QONbKNOPHBIX CIOKETOB B
CTAHOBNIEHMM 7 pa3BUTUM
HaLMOHaNbHOrO BaneTHoro peneptyapa
(Cabnuna 2009). C. K. TMucapesckuit
onpefenseT CUEHMYEeCKMid CBET Kak
CYLLECTBEHHbIN LpamMaTypruyeckmii
KOMMOHEHT CNeKTaKAs, y4acTBYOWMiA B
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opraHu3aumu  ero  00OpasHOi K
CMbICNOBOM  CTPYKTYpbl  ([TucapeBckui
2018). HenocpeacTBeHHOE OTHOLIEHHE K
aHanu3y paccMaTpuBaeMOM MOCTAHOBKM
UMeKT Matepuanbl U nybaukaummn [
KoBTyHa, A. 3n06uHa, ®. MycuHoii, B.
Hepnuton, Ab.  Tawm wu  TI.T.
Xymaceutosoir. Ocobyto  3HaUMMOCTb
npencrasnset uccnenosanme Ab. TaHu u
[.T. KymaceutoBoi, B  KOTOpOM
BbISIBNISIOTCS HOBbIE CUMBOJIbI U MOTMBbI
CLEHNYECKO  MHTepnpeTauMu  3noca
«Ko3bl Kopnew - basu Cyny» (Tani &
Jumasseitova 2022).

BMmecte ¢ TeM aHanu3 cyLecTyioLLeit

HAayuyHOW  /IMTepaTypbl  MO3BONSET
BbISIBUTb onpeaenéHHbli
UccnenoBaTenbekuii npoben. B
MEXZYHaPOAHbIX uccnesoBaHmUsX
cueHorpadms noapo6Ho
paccMaTpuBaeTcs Kak
MPOCTPAHCTBEHHAS, CBeTOBaS,
MaTepuanbHas, undposas "
peuenTMBHas  MNpaKTMKa,  OAHAKO

Ka3axCTaHCKMA GaneT M CueHuyeckoe
BON/IOWEHME THOPKCKOrO  3MUYECKOro
Hacneaus OCTAKOTCA B HUX NPAKTUYECKM
He NpefCTaBneHHbIMU. B oTeyecTBEHHOM
UCKYCCTBO3HAHMMK, HanpoTmB,
NOAYEpKMBaETCA 3HayeHue
HALUMOHANbHOTO  DaneTa,  3NMYeCKOM
OCHOBbl M OTAE/bHbIX CMMBONUYECKUX
3NEeMEHTOB  MOCTAHOBKM,  OJHAKO
cueHorpadms Kak LLeNOCTHbIN
BbIPA3UTENbHbIN S3bIK, HAXOASAWMICA BO
B3aUMOAENCTBUM C MY3bIKOM,
xopeorpaguein, KOCTIOMOM, CBETOM U
MU(ONO3TUYECKOM CTPYKTYpOit
CNeKTakNs, packpbiTa  HeLOCTAaTOYHO
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NonHO. B cBS31 € 3TMM HaCcTOALLASA CTATbS
HanpaeneHa Ha BOCMONHEHME
0003HaYeHHOr0 npobena "
paccMaTpuBaeT cueHorpaduio  Haneta
«Ko3bl Kopnew - bagH Cyny» kak
CaMOCTOSITENbHBIN MexaH13M
XY[A0XECTBEHHOTO CMbICN006pa30BaHMs.

B nanbHeliweM aHanu3e B Kayectse
OCHOBHbIX TEOPETUYECKMX OPUEHTMPOB
MCMONb3YIOTCA TpH NONOXeEHMS
COBPEMEHHOM MeXAyHapOLHOM Teopum
cueHorpadum: NOHWUMaHue
CLeHOrpadun  Kak  MPOCTPAHCTBEHHO-
nepuenTUBHON  CUCTEMbI; MPU3HAHME
(BETa CaMOCTOSTENbHBIM UHCTPYMEHTOM

[LpaMaTypruyeckoii OpraHu3aumm
MpOCTPAHCTBa; paccMoTpeHme
MPOEKUMOHHOTO  M300paxXeHuss  Kak

CPeLCTBA U3MEHEHMA OTHOLLEHUI MeXAY
TENOM WUCMONHUTENS U CLLEHWUYECKom
cpefod.  AHanM3  Ka3aXCTaHCKOro
MaTepuana  Mo3BOMSIET  [OMOJHUTL
[laHHble noaxopl acnekToM,
HELOCTaTOMHO  MpeACTaBfeHHbIM B
MEX[LYHApOLHOW  nuTepatype, -
(YHKLMOHMPOBaHWEM CLieHorpadmm Kak
CPeAcTBa  MEepeBoda  HALMOHAMBLHOIO
3NUYECKOTO Hacneaus M KynbTypHOM
namaT B COBPEMEHHbIN
NPOCTPAHCTBEHHO-BMU3YaNbHbIA A3bIK. B
TakoM cnyyae KYNbTYpHO
MapKMPOBAHHbI obpas He
BOCNPOM3BOAMTCS KaK ITHOrpaduyeckas
uMTaTa, a M3MeHseT CBOE 3HayeHue B
3aBUCMMOCTH OT MOJIOXEHUS HA CLEHe,
OCBELLEHNS, B3aMMOJEHCTBUA C TeNoM
UCMONHUTEN W MeCTa B [pamaTypruum
CNeKTaKns.
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Pe3ynbratbl uccnenoBaHms.
Mpembepa 6aneta «Kosbl Koprew -
bagw Cyny» AktoTel  Paumkynosoi
cocTosinace B Teatpe «ActaHa banet» B
2021 romy. Jt0 Tpetbe obpalleHne
KOMMO3WTOpa K BaneTHoMy xaHpy nocne
npoussegeqnit «BosgylwHoe KkoyeBbey
(2008; cueHnyeckas npembepa - 2018)
W «TypaH Aana - Kbipa fana» (2016).

banet «Ko3bl Kopnew - basH Cyny»

Npoao/nKaet HanpaBs/iEHne
COBPEMEHHOr0 Ka3aXCTaHCKOro Teatpa,
CBA3aHHOE C nepeocmbiCNeHneEM

HaLMOHaNbHOTO 3MNUYECKOro "
donbknopHoro Hacnegus. Mysbika A

PaumMkynoBod 4 NOCTAaHOBOYHAs
KOHLenuus I KosTyHa
He OPMEHTUPOBAHbI Ha
OYKBasbHYI0 3THOrpaduyeckyo
PEKOHCTPYKLMIO: TPAAMLMOHHBIN
Matepuan npeobpasyetcs CpencTBammu
COBPEMEHHOI0 banetHoro,
MY3bIKa/IbHOTO " BM3yaNbHO-
NPOCTPAHCTBEHHOIO A3bIKa. B

HACTOSILEM  MCCNefOBaHUM  OCHOBHOE
BHUMaHME COCPEfOTOYEHO HA TOM,
kakum 06pa3oM 3T0 npeobpasoBaHue
peanu3yetcs CpeacTBamu CueHorpadmm
Anppes 3nobuna.

B wntepnpetaumm I. KoBryHa
3NUYECKUI  CIOKET MONy4aeT HOBOE
CLEHUYECKOE MPOYTEHME:  MEHAKTCS
aKLUEHTbl M paclumMpsieTcs  cucTema
0bpasos. B papamatypruio  BBEAEHbI
MU(ONOTM3MPOBAHHbIE MEPCOHAKM -
benbii CTapew kak cMMBOA MyapoCTH,
Bonumua kak obpa3  npupopbl M
OXPaHUTE/IbHOM XEHCKOW CUAbl, A Takxe
Kogap B obnuke BOJIKa,

NOAYEPKMBAIOWLEM €r0  arpeccuio K
WHCTUHKTUBHOCTb. 3 06pa3bl
YCUAMBAIOT  KOHQAMKT W MepeBOAST
LencTBue B CMMBO/IMYECKOE
NpOCTPaHCTBO 60pbbbl A0bpa M 313,
LlyXOBHOTO 1 TENECHOrO.

Takoe pelleHue no3sonser
paccMaTpuBaTb  MOCTAHOBKY  Kak
COBpeMeHHoe CLeHnyeckoe
nepeocMbiCeHue 3MUYeckoro
Matepuana. CoxpaHsiq CloXeTHoe S4po
3noca,  xopeorpaduueckas  Bepcus
paclwmpser ero obpasHyl cucTeMy 3a
CYéT MU(ONOrU3NPOBAHHBIX
nepCcoHaxen " pUTYaibHO-
CMMBO/IMYECKUX 3MMU30£08B. B pesynbrate
ucropust Kosbl u basiH nepesogutcs 13
COBbITUIHOrO  MMaHa B YC/I0BHOE
MM(BONO3TUYECKOE NPOCTPAHCTBO, rae

KOHQAMKT npuobperaer
LONONHUTENbHbIE KyNbTypHO-
CUMBO/IMYECKUE 3HAYEHMS.

B KasaxcraHckoi  xopeorpaduu
HaLWOHaNbHble banetbl Ha
Mudonornyeckue M NereHgapHble

CHOXKETbI MOKa HEMHOTOYMCNIEHHDI. K HUM
oTHOCATCS «XKe3TbipHak» b. AkoweBsoii u
A. Mykatai, HeaBepLwéHHas «Mepes» O.
Xpomosoit, npoekt C. AbauHyposa
«Mudbl  Kokbopu», a Takke 6anet
Kapuhbl AbaynnunHoit «OT kbi3» (2023).
3TV NpOu3BEAEHMA OTPAXAKT WUHTEpeC
Ka3axCTaHCKOro OanetHoro Teatpa K
donbknopy 1 Mudonoruu, a obpalenue
K TakuM  MOTMBAaM  YCMAWBAeT
(MMBOIMYeckoe U dmnocodckoe
COAEPXaHWe CNeKTaKns.

B Ganete BBegeHbl  3nuM30[bl,
OTCYTCTBYHOLME B 3MOCE: COCTA3AHME

~41~



«ARTS ACADEMY» avinvimu sicypnanvt / «ARTS ACADEMY» scientific journal / nayunwuit scypnan « ARTS ACADEMY»

LKUruToB,  6a3apHas  CueHa M
WwaMaHckuit  06psaa. Owm  oborawatot
CMeKTaK/b ObITOBLIMU 7

MU(ONOTMYECKMMU MOTUBAMM, YCUNMBAS
€ro 3peNnLLHOCTb U CMbICTIOBYHO FYOUHY.
(OuHan Takke nepeocMbICNeH: Aywu
Ko3bl 1 basiH nepexoasT B Mup apyaxos,
roe ux Nob0Bb YTBEPXAAETCS  Kak
BeyHas. [1o3Tomy mctopust nonyyaet He
TONbKO Tparuyeckoe, HO "
MU(ONO3TUYECKOE 3BYYaHMe.

B HacTosiwem mnccnemoBaHmnu «Ko3bl
Kopnew - basH Cyny» paccmatpuBaeTcs
kak 6anert-3noc, rae BaXHbl He TObKO
CHOXeT, HO W obpasHas opraHu3aums
CLIeHNYeCKoro npocTpaHcTBa. B Ttakom
XaHpe TeMma onpegenser uaenHoe
peLleHue, KOMMO3ULMIO "
XYL0XKECTBEHHYH dopmy
npou3ssefeHus. BbibpaHHbIi MaTepuan
BAMAET HA XapaKTep CLEHUYeCKUX
06pa3oB, MX CBS3b C OKpyXaloLien
Cpenon ¥ 0BLLYK XaHPOBYK NpUpoAy
baneta.

B banete «Ko3bl Kopnew - basH
Cyny»  pexuccépckans  KoHuenuus
0CHOBAHa Ha OCMbICNEHNM
HAaUMOHANbHOTO ~ 3M0Ca M €ro
CLieHNYECKOM BbIPA3UTE/bHOCTH.
locTaHoBKa  nepefaéT He  TOMbKO
ApaMaTuU3M CHOXeTa, HO U 0cobyto
XYLOXECTBEHHYK) ~ aTtMochepy uepes
xopeorpagwmio, cLeHorpaduio, KOCTIOM 1
cgert. CLeHnyeckoe NpoCTpaHCTBO 34ech
BbICTYNAeT He (oHOM,
a  aKTMBHOWM  YaCTblo  CMeKTaKns,
B3aMMOLEMCTBYIOLEN C  MY3bIKOM U
NNACTUKOM. 3TO YCMAUBAET CMMBOJMKY
MOCTAHOBKW, €€  3MOLMOHANbHOE
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BO3JEMCTBME W (BS3b C KYNbTYPHbIM
KOHTEeKCTOM.  [TpuHUMN  OpraHu3aumm
cueHorpaguuM  [AHHOM  MOCTAHOBKM
CTPOMTCS  HA COYETaHUW  BM3YaNbHO
COKPALLEHHOTO npefMeTHOro pspa C
BbICOKOA ~ CEMaHTUYECKOW  Harpys3kow
HEMHOTOYMCNEHHBIX KYNbTYpHO
MapKMpOBaHHbIX 3nemMeHToB. (Ocobbiii
WHTEpPeC B MOCTAHOBKE MpencTaBnser
eMHCTBO  MY3bIKM W CLeHorpaduu.
My3blka He npocTo  CONpOBOXAAET
LlencTBue, a Gopmupyet
JMOUMOHANbHLIM  CTPOH, pUTM U
nnacTuyeckoe peLleHne CLEH.
CoyeTaHue cMMOHMYECKOrO OpKecTpa,

TPAAMUMOHHBIX ~ MHCTPYMEHTOB W
BM3YaNbHOrO  ODOPMIEHUS  CO3AAET
LieNocTHoe XYLOXECTBEHHOE

MPOCTPAHCTBO, Ae 3BYK U CLEHNYECKMI
06pa3 B3aMMHO YCUAMBAIOT ApYT Apyra.

Takow Noaxo4 no3sonser
paccMOTpeTb, Kak My3blka (opmupyet
BM3yaNbHbIA  pad, a  CcueHorpadus
PAcKpbIBAeT  My3blKa/bHble  CMbICAbI.
Ocoboe 3HaueHne umeet obpa3 benoro
Crapua,  BOMNOWQKWMA  MyAPOCTb,
[yXOBHYK NpEEeMCTBEHHOCTb M CBA3b
BpeMéH. Yepe3 3T0T cuMBON rnybxe

packpbiBalTCA  mpes baneta, ero
MU(ONOITUYECKMIA CMbICH 7
CLeHMYeckas 006pasHOCTb.

Mossnenne benoro Crapua B

NOCTaHOBKe YCTOWYMBO COOTHOCUTCA CO
3By4aHMeM kobbiza, 4To opMUpyeT
y3HaBaeMyH ayAMOBM3YyaNnbHYH
XapaKTepuCTuky nepcoHaxa.
Wctopnueckas  (BS3b  Kkobbiza ¢
PUTYanbHbIMKM NPAKTUKaMU W DUrypoit
BaKchl NOATBEPXAAETCS
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UCCNefoBaHNAMM TPAAMLMOHHON
Ka3axCKOW KynbTypbl; MpU 3TOM Cama
durypa 6akcbl paccmaTpuBaeTcs Kak
MHOTOKOMMOHEHTHbI KYNIbTYPHbI}
(eHoMeH, 06beAUHAKLWMIA pUTYaNbHbIe,
My3blKafbHble,  LeAuTeNnbckue U
nocpefHuyecKkue (yHKLMM
(Docmyp3nHos 2023; Ozdemir 2025).
Bmecte ¢ TeM 3T0 He no3gonser
HenocpeaCcTBeHHO OTOXOECTBAATH
cueHnyeckoro  benoro  Crapua ¢
ucTopuyeckoit durypon 6akcel, ecim
Takoe  OnpegeneHde  npAMo  He
chopMynnpoBaHO CO3aTensiMu
cnexTakns. B HacToswem uccnenoBaHum
coyeTaHue Tembpa Kobbi3a, CBETOBOrO
PEWeHns U MPOCTPAHCTBEHHOTO
nonoxenus Crapua uHTepnpeTupyetcs
KaK CLeHNYecKoe CpencTBo,
NOAYEPKMBAIOLLEE €r0  MOrpaHM4HOe
NoNoXeHne Mexay 6bITOBbIM 1 YCNOBHO-
MU(BONOITUYECKUM YPOBHAMM LEACTBMS.

My3blkanbHas  TkaHb  CMEKTaKns,
OCHOBAHHAsi Ha 3By4aHuM KOObI3a,
CbIBBI3rbI U XETbIreHa, TECHO CBSI3aHa €O
cueHorpadmeii. O6pa3 Crapua Tpebyet
0c060ro  BM3yanbHOr0 MPOCTPAHCTBA,
nepefawLLero CaKpabHOCTb,
NepexofHOCTb U CBS3b C UHBIM MUPOM.
Mo3ToMy cueHorpagus He MpoCTO
odopmnsieT [eincTeue, a NpoAOIKaeT
MY3bIKA/IbHYIO |paMaTypruio Yepes CBeT,
(akTypy, ABUXEHME U MPOEKLMOHHbIE
peLLeHus.

MaccuBHoe [epeso C
aHTPONoMOpHbIMK YepTamn obpasyet
OOMH M3 YCTOMYMBBIX  BU3YasbHbIX
LIeHTpOB MOCTAHOBKM. Ero
pacnonoxeHne B CLEHUYECKOM

NpOCTPaAHCTBE, NOBTOPHOE NOSIBNEHME B
K/IOYEBbIX 3NM3003aX W U3MEHeHue
CBETOBOr0 pexuma no3BONSIOT
paccmatpusath [lpeBo, mpexpe BCero,
KaK OpraHu3ylLWmi 3HaK cLeHorpadum.
ConoctaBnenne [aHHOMO peleHns ¢
UCCNEeA0BAHMAMM TPAAMLIMOHHOM
Ka3axCKOM U THOPKCKOWM 00pasHOCTH
nokasblBaet, 4to MotMB Mwuposoro
[peBa KaK BEepTUKaNbHOM MOLeny,
CBA3bIBAIOLLEN  PA3NUYHbIE  YPOBHM
MUPO34aHMS,  MMEeT  KYNbTypHO-
Mudonornyeckyto ocHosy (Mupasosa u
Anmyxamber 2023). Bmecte ¢ Tem
HenocpesCTBEHHOE  OTOXAECTBAEHME
CLLeHMYeCKOoM KOHCTPYKLMM C
baitTepekom, a Takxe eé TpakToBKa Kak
3Haka pOAOBOM MamsTW, Cyabbbl W
MOCMEPTHOTO ~ COEAMHEHWS  repoes
OTHOCATCS yXe K MCCNefoBaTeNbCKoi
WHTEpnpeTauMM  aBTOpPOB  CTaTbM.
Mo3tomy CLeHnyeckoe [lpeso
KOpPpEeKTHee paccMaTpuBaTh Kak 00pa3,
KOTOpbIN  MOXET ObiTb  MpOYUTaH B
KOHTEKCTE TPafMLMOHHOM CUMBOSUKM
MupoBoro fpeBa, HO npuobpeTaet
KOHKpETHble ApaMatypruyeckue
3HAY€eHMS BHYTPU CaMO¥ NOCTAHOBKM.
Ha npotskeHun Ganeta  06pa3
[ilepeBa  MOSIBNSIETC B K/NKOYEBbIX
3NWU304ax: Npu BCTPeYe BNHOONEHHDIX, UX
MPOWAHUM 1 (MHANbHOM COELMHEHUM
nocne cmeptu. [loBTopsicb B 3TUX
CLeHax, [epeBO CTAHOBMTCS BaXHbIM
CMbIC/IOBbIM OPUEHTUPOM, CBS3aHHBIM C
noboBbI0, CTpafiaHueM U Cyabboil
repoes. B ¢uHane oHo cuMBOAM3MpYeT
nocMeptHoe efuHeHne Ko3bl 1 basH, a
CBET, 3BYK M NNACTUKA YCMAUBAIOT MOTHB
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nepexofa B MHoe ObiTve. Tak AepeBo
npuobpeTaeT 3HaueHMe 0bpasa BEYHOM

NtobBM,  NpEOLONEBaKILEA  3eMHble
rpaHuLbl.

B cnekTakne [epeso
npotuBonocTaBneHo obpasy Kopapa.
Ecm  Bonubs  cumBonmka  Kopapa

(B13aHA C WHCTUHKTOM, CTPaCTbl0 M
pa3pylleHueM, TO AepeBo BOMOWaeT
YCTOMYMBOCTb, POLOBYI0
MpeeMCTBEHHOCTb, FAPMOHMUIO 1 XW3Hb. B
CLieHax TparMyeckoro BMeLaTeNnbCTBa
Kopapa u3meHeHue (BeTa, 3aTeMHeHWe
wiM - ocnabnenne  BbIpasUTeNbHOCTHM
[iepeBa  MOAYEPKMBAKOT  HapyLUeHue
CaKpanbHOro paBHOBECKS "
eCTeCTBEHHOIO NOPAAKA.
CueHorpadmueckuit 0bpa3 fepesa
PeWéH YCI0BHO M CTUNW30BAHHO, be3
HaTypanucTyeckon  TouHoctn.  Ero
0000WEHHas MNacTuKa u LeKOpPaTMBHbIE
MOTMBbI, (Bfi3aHHble C  Ka3aXCKuUM
OpHAMEHTOM " apxaunyeckon
CUMBO/IUKOMN, npuaaioT emy
apxetunuyeckoe  3Havenue.  (CBer,
NpoekuMs ¥ 3BYK [JenakT [Aepeso
CLeHNYecKm €KUBbIMY: Ténnoe
OCBeLLeHMe MOAYEPKUBAET Hafexay W
rapMOHMIO, A XONOAHOE 3aTeMHeHWe
(B33HO C YTPaTOM, TparusMoM U
HapYLLEeHMEM CaKpanbHOrO paBHOBECHS.
B cueHunyeckoit TpakToBke [puropus
KosryHa u Augpes 3nobuHa pepeso
nepectaér 6biTb NUWb Aekopauneir u
CTQHOBMTCS  aKTWUBHBIM  Y4ACTHUKOM
penctaus. OHO BbICTYNaeT CakpanbHbIM
caupeteneM CobbITUA M XpaHuUTEneM
namMaTM o cyabbe BNOONEHHbIX. Yepe3s
70T 06pa3 6aneT packpbiBaeTCs Kak
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COBpPEMEHHOE pUTya/ibHOe [JerCTBue,
(BSi3aHHOE  C  MUAOM,  KyNbTYpHOM
NaMATLIO ¥ TEMOW BEYHOM NHOOBM.

B cueHax «co Crapuem cBer
BLINOMHAET ~ BAXHYD  CMbIC/IOBYIO
QyHKLMIO. Mgrkoe paccesHHoe

OCBeLLeHMe CO343ET ero 6ecnnoTHbIN,
OTCTPAHEHHDIA 00/MK, a KOHTPOBOM M

HWKHUA  CBET B MeTadu3Myeckux
3NU304aX NOAYEPKMUBAIOT CBSA3b C MHbIM
u3Mepenuem.  bnarojaps  3ToMy
NpOCTPAHCTBO  TepsieT  ObITOBYIO
KOHKPETHOCTb, a NepCoHaXM
BOCMPUHAMAKTCA  KaK  HOCUTENM

MU(ONOTMYECKOro CMbIC/a.

PuTyanbHble npegmeTbl -  yawm,
dakenbl, TKaHM M OTOHb - MPUAANT
[eACTBUI0 OOPSIAOBLIA W CaKpanbHbIN
xapaktep. bnarogapa 3tomy Crapeuy
BOCMIPUHAMAETCS  He  TONMbKO  Kak
MepcoHaX, HO M Kak CUMBONUYECKMIA
NOCPEAHUK MEeXOY MMPOM YenoBeka,
MUDOM W KONNEKTUBHOM  MaMATHIO.
Bmecte ¢ TeM Hanuuue puTyanbHbIX
MpU3HAKOB CaMo no cebe He no3Bonset
HeNnoCpeACTBEHHO  WUAEHTU(ULMPOBATL
benoro Crapua kak 6akcbl, MOCKOMbKY
[aHHas ¢urypa B  TPaAMLMOHHOM
KynbType  XxapakTepusyetcs  bonee
CNOXHBIM ~ KOMMNEKCOM ~ GYHKUMIA ¢
3Hauenmit (Ozdemir 2025).

Jhdekt rybuHbl W BU3yanbHOM
HeYCTOMYMBOCTU CO3AAETCA C NOMOLLBIO

nonynpo3payHbIx THoneji "
NPOEKLMOHHbIX 3KpaHoB. OHu
GopmupyioT MHOrOC/0MHOe

NPOCTPAHCTBO, FAe peasbHbie NpeaMeTbl
COEOMHSIOTCS € CUMBONMYECKUMM
obpazamu. lpoekunn ayxoB, CTUXMIA K
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MUBONOTUYECKMX naHpwadros
YCMAMBAIOT ~ OLLyLIEHME Nepexofa B
ocobyln  cpemy,  CBSi3aHHyl0  C
npucytcteuem Crapua.

Matepuansl 0hOpMAEHNS - 3aLHUKM
W MOKPbITUE MONa - BbIOPAHbI C Y4ETOM
aKyCTUKM: OHM He 3ariylwaloT Lwaru
UCMONHUTENEN U He HAPYLLAIOT 3BY4aHue
My3blku. [103TOMy cueHbl co Crapuem
BOCMPUHUMAIOTCA Kak ocobas
CMbIC/I0BAs 30Ha, rAe CBET, NMPeaMeTbl,
NpoeKuMM M 3BYK 00pasyloT eauHyio
CaKpabHO-CUMBONNYECKYHO CPeLy.

CueHorpadms  Angpes  3n06uHa
CTPOMTCS HA NAKOHUYHOCTU U OTKa3e OT
JMWHeR  peTanmsaumn.  [lpn  3TOM
KOXObIA  3NMEeMEHT  [iekopa  Heceér
CMMBOIMYECKYI0  Harpy3Ky, CO3/aBas
NpOCTPaHCTBO MU(DONO3ITUYECKMX,
06pAA0BbIX 1 apXanyecKux acCoLMaLIMN.
O6pa3z CTapua pacKpbIBaeTCs He TONbKO
yepes My3blKy W MAACTUKY, HO U Yepe3
CBeT, atMocoepy CLIeHbl,
MPOCTPAHCTBEHHYI  OMHAMUKY U
CLieHnYeckue npeobpasoBaHms.

My3bikanbHble 06pa3bl Kosbl 1 basH
OCHOBAHbl HA NIMPUYECKOM Havane W
COELMHAKT CMMBOHUYECKOE 3BYYaHME C
HALMOHANbHBIMM  MHTOHAUMSIMKU. B ux
XapaKTePUCTMKE BAXKHYK PONb WrpatT
MOTMBbI necHu Ectas «KycHu Kopnauy,
0cobeHHO B AaXXMO BTOPOro AENCTBMS,
rAe PacKpblBAKTCA HEXHOCTb, BAM30CTb
W BHYTpEHHee eaMHCTBO repoes. B
¢uHane, koraa Crapew, nepesoauT Aywm
BNHOONEHHBIX B MU apyaxoB, 3HaKOMble
WHTOHAUMM  3By4aT MHaye: Oonee
OTCTPAHEHHO M MUCTEPUANbHO. 3TO
MOAYEPKMUBAET MNEPEXOS M3 3eMHOr0

MMpa B CaKpanbHOE MPOCTPAHCTBO M
ycunuBaet  06pAA0BO-CUMBONMYECKHUIA
CMbICT CueHbl. B uenom My3bikanbHas
xapakrepuctuka Kosbl u basH ctpoutcs
Ha  COBAMHEHMM  HALMOHANbHON
Menoanku 7 CUMQOHMYECKOM
[ipamatypruu. 310 NpuaaéT ux o0bpasam

iMpnyeckyto BbIpa3uTe/IbHOCTb n
KYNbTYPHO-CUMBOJIMHECKOE  3HAYEHME,
CBA3blBafd TEMY nobsu C

MM(ONO3TUYECKUM CTPOeM baneTa.

B cuenax Ko3bl 1 basH cueHorpadms,
CBET M NAACTMKA (HOPMUPYIOT eauHbIN
NMPUYECKMIA NPOCTPAHCTBEHHBIA PEXUM.
MpeameTHas cpeda CTaHOBMTCS Oonee
NAKOHUYHOM, LEHTPAIbHAS YaCTb CLIEHDI
0CBODOXAAETC,  OT  M3ObITOYHBIX
fetaned, a  ¢urypbl repoes
KOHLeHTPUpYHTCA BHYTpU
NOKaNWU30BaHHOTO  CBETOBOrO  MOAS.
Msrkue  OXpucTble, 3010TUCTbIE U
TepPaKOTOBble OTTEHKM KOHTPACTUPYIOT
c 6onee XONMOOHBIM W XECTKUM
OCBELLEHNEM KOHMAMKTHBIX 3MU3040B.
bnarogaps  3TOMy  nMpOCTPaHCTBO
Mo6OBHOM  IMHKK npuobpetaet
KaMepHbIi Xapakrep, a
cueHorpaduyeckas CoEPXaHHOCTb
YCMNMBAET BbIPA3UTENbHOCTb MAACTUKM
ucnonHutenen u otaensier mup Kosbl u
basH 0T BHewWwHero [pamMaTUyecKoro

KOH(AMKTA.

B putyanbHo ¥ KOHGAMKTHO
MapKMPOBaHHbIX  3MWU304aX  Tembpbl
TPAANLMOHHbIX WHCTPYMEHTOB,
ropfoBoe NeHue U 3NeKTPOHHble
NPUPOAHbIE LWYMbl 3HAYAMbI Mpexae
BCEr0 B WX B3aMMOLENCTBMM (O

cueHorpadmeir. M3MeHeHne 3BYKOBOA
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Cpefbl COMPOBOXAAETCS 3aTEMHEHUEM,
KOHTPACTHBIM 0CBeLLEHMEM,
NPOEKLMOHHBIMUA TPaHChHOPMaLMAMK ¢
W3MEHEHMEM MNACTUKM WCMONHUTENEN,
CnocobCTBYS nepexopy OT NpeaMeTHo-
ObITOBOr0 MPOCTPAHCTBA K YCIOBHOMY
MUGDONO3TUYECKOMY  MNaHy.  TakuM
obpa3oM, My3blka paccMaTpuBaeTcs
30eCb He KaK CaMOCTOSITENbHbIA 0ObEKT
aHanM3a, a Kak oguH M3 (akTopos
U3MEHEHWS 3PUTENbHOTO  BOCMPUATUSA
CLLeHMYeCKOM cpefpl.

3oomopdHas XapaKTepucTuka
Kogapa co3maérca B noOCTaHOBKE
noCpeAcTBOM COBOKYMHOCTH
CUEHMYeCKUX  CPefacTB:  Macku U
MEeXO0BbIX feTanen KOCTIOMa,
NOJYEPKHYTO  pe3Kou NNACTUKM,
MACCUBHOTO PEeKBM3MTA, KOHTPACTHOTO
0CBeLLeHNs " U3MEHeHMs
MPOEeKUMOHHOTO  MmpocTpaHcTBa. B
pesynbTate  BO3HWKAET  YCTOMYMBBIN

BI/I3yaJ'IbeIl71 kog Bonka. OgHako ero
CLEHMYECKOe 3HayeHue Heobxoammo

pa3rpaHuuMBatb € TPAAMLIMOHHOM
CEMAHTUKOW  BOJKA B THOPKCKOM
KynbType, rae 3T0T 00pa3 umeer

MHOTO3HaYHbIA XapaKTep M He CBOANTCS
UCKNIOUMTENBHO K Pa3pyLUMTENbHOMY
Hauany (Giveng & Ceylan 2023).
ArpeccuBHOCTb M BHYTPEHHSS
3Heprus Kogapa packpbiBatoTCs yepes
npeAMeTHO-CBETOBOE peLleHue.
MaccuBHbIE  MOCOX, HaMOMMWHAIOLLIA
ApeBHee KOnbé, NOAYEPKMBAET €ro cuny,
BNACTHOCTb U KOH(AWKTHYIO Npupogy.
MeTannuyeckue u rpybble fepeBsHHbIE
(aKTypbl  YCMAMBAKOT  ApXaWUYHOCTb,
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CypoBOCTb ¥

obpasza.
O6pa3 Kogapa packpbiBaeTcs yepes

CBA3b MNACTUKM, My3bIKM W CLLEEHOTPaduu.

BU3Yya/IbHYI0  TAXECTb

KOHTpacTHbIM ~ CBET, pe3kue  TeHw,
NPOEKUMM M NOKanbHble  AKLEHTBI
MOAYEPKMBAIT  €ro  BHYTPEHHIOK
HeyCTONYMBOCTb " yCUAuBaloT
[paMaTMYeCcKOe  HamnpsHKeHWe  CLEH.
OcobeHHO SpKO 3TO MNposBAsETCS B
CueHax npecnefoBaHus  bagH  w
ctonkHoBeHnss  Kogapa ¢ Ko3bl.
[pocTpaHcTBO CTaHOBMTCA

(parMeHTapHbIM U TPEBOXHbIM: CTEMHON
NaHAWadT Ha TINSX U BULEONPOEKLMSX
TepsieT  LeNoCTHOCTb,  NepeaaBas
UCKKEHHOCTb MMPa UM MPUCYTCTBUE
pa3pyLuMTENbHBIX MUPONOrUYECKMX CUA.

Koctiom Kogmapa nopuépkusaet ero

NOrPaHNyHYIo npupoay Mexay
yenoBekoM M 3BepeM.  Macka,
KorTeobpasHble  AeTanu,  MexoBsas

Hakuaka M XBOCT CO34awT 06pa3
TOTEMHOr0 BOJIKA. B coueTaHuu ¢ pe3koi,
NPYXWHALLEH NNACTUKOM OHW NepeaatoT
LIMKOCTb, WHCTUHKTUBHOCTb "
Pa3PYLLUMTENIbHYIO CUTY NePCOHAXa.
Co3paHHblii  AnHOM  MnaTbeBoi
kocTioM Kopapa BbiNONHEH B TEMHOM

raMMe - YEpHbIX, rpacduTOBbIX W
ry6OKMX CUHUX TOHaX,
MOAYEPKMBAIOWMX ~ MpAYyHOCTb U

Tparuyeckylo 3Hepruto 0bpasza. [pum
YCUAMBAET XMLUHbIE YEPTbl nLA: CKYbl,
bposu u B3rnag. B pesynbtate obpas

BOCMPUHUMAETCA LieIbHO, KaK
MU(ONOrU3UPOBAHHOE  300MOPdHOE
CyLLeCTBO.
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Takum  obpasoM, OTpuLaTeNbHas
cemMaHTMka Bonubero obnuka Kopapa
GopmupyeTcs npexae BCEro BHYTPU

KOHKpETHOM PeXUCCEPCKO-
cueHorpaduyeckon KOHLenwumm
cnektakng.  CouetaHue  300MOPHbIX

[eTanein KOCTIOMA C pe3KO¥ NAaCTUKOM,
TEMHOW LIBETOBOM raMMOA, KOHTPACTHbIM
OCBeLLEeHNEM " HapyLLeHneM
BM3YaNbHOM LENOCTHOCTU NPOCTPAHCTBA
(BA3bIBAET MepCcoHaxa C arpeccueit u
passuTMeM KoHdAukTa. Mo3tomy obpas
Konapa cnepyet paccmatpusath He Kak

byKBanbHOE BOCMpOM3BEEHME
YHWBEPCANbHOTO  MM(ONOTMYECKOTO
3HAYeHMs BOJKA, A KAK COBPEMEHHYIO
CLEHHYECKYH TpaHchopMaLuio

300MOPGHHOr0 KyNbTYPHOTO KOAA.
300MOpGHbIA M apXanu3npoBaHHBIN
obpas  Komapa npotuBonocTaBsneH
KONNeKTUBHOMY MUpY Niofen - 0bpagy,
BbITY M TPAAMLMOHHOMY Nopsaky. Ha ero
(OHe pMapkKa, CBaTOBCTBO W HAPOLHble

CLeHbl  BOCMPUHUMAKOTCH  KaK  3HaKM
YCTOMYUBOTO MUPOYCTPOMCTBA,
HApYLLEHHOrO ero  pa3pyLMTeNbHbIM
BTOpXeHueM.  [loatomy  Maccosble
3NMU304bl  HEe  TONMbKO  [ONOJHAKT
[eiCcTBMe, HO U NOAYEPKMBAKT
KOHOAMKT ~ Mexay  YenoBeyeckom

06LLHOCTBIO M [LECTPYKTUBHOI 3Hepruen
OJMHOYHOTO NepCoHaxa.
Mcnonb3oBaHme My3bIKanbHbIX LMTAT
«Xe3 kuik» n «OpTeke» UMeeT 3HaueHue
LNng  CLeHorpaduyeckoro  aHanusa
MOCTO/bKY, NOCKO/bKY OHW Y4aCTBYIOT B
OpraHu3auuM TemnopuTMa MacCoBbIX
3NWU30408B. Nx 3ByyYaHue
B3aMMOJENCTBYET C Honee HaCbILEeHHOM

NpeaMeTHON CPefion CLeH COCTA3aHMS,
OXOTbl, ~ CBAaTOBCTBA M SPMapKy,
MOALEPXMBASA AMHAMMKY CLEHUYECKOrO
LLBUKEHMS.,

O6pa3s cTenu, 3aaHHbIA B My3bike
CnexTakns, NpOJOMKAETCS B
cueHorpacduu. Bo BTOpoM akTe, B CLeHe
pMapky1, NPOCTPAHCTBO HAMONMHAETCS

3THOrpaduyecKuMu LETansmu:
KOp3uHamMK,  KOBPaMM,  TJIMHAHOM
nocyaon, TKaHAMM M ObITOBbIMM
npeametamu. OHM  CO3HAKT  KapTUHY
HAapOZHOM  XM3HM M BbICTyNawT
BU3YaNbHbIM NPOLOMKEHUEM

My3bIKa/IbHOr0 06pa3a CTeMHOro Mupa.

Mys3bika u cueHorpadus hopmupyioT
B CNeKTakNe LenoCTHbI 06pa3 cTenm kak
NPOCTPAHCTBA NpUPOAbl U KynbTypbl. B
HEM COEOMHAKTCH  MUDONOrMyeckue
npencTaBnexus, ObiT, AyXOBHbIE CMbIC/bI
W NPUPOAHOE Hayano. Takoe pelleHue
NPUAAET MNOCTAHOBKE apXeTUnuyeckoe
3BYYaHHe, TAe KXAblA My3blKalbHbIA U
BM3YaslbHbIA  3NIEMEHT  CTAHOBMTCS
HOCMTENEM  MaMgTW,  CMMBONA U
KYNbTYPHOrO OnbiTa. B My3blkanbHo-
nnacTMyeckoi  CTpyktype  baneta
apxetunuyeckue 06pasbl, PObKIOPHbIE
KoAbl M 3THOrpaduyeckue 3nemMeHThl
00pa3yioT  HACbIWEHHY  CUMBONAMM
XypoxectBeHHylo  cuctemy.  Owa
NPOLOMKAETCA B  CueHorpaduu, rae
BM3YasIbHbIE KOMMOHEHTbl WMEKT He
BCMOMOraTeNbHoe, a ApaMatypruyeckoe
3HayeHue.

Ocobyto  pomb  3meCb  urpatoTr
APXMUTEKTYPHblE MOTUBbI, CBSI3aHHbIE C
PUTYaNbHOM " MeMOpHaNbHON
KyNbTypou CTeNHbIX Hapoz0B.
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LeHTpanbHoe ~ MeCcTO  3aHMMaKT
KaMeHHble CTPYKTYpbl, CTUAM30BaHHbIE
noa 6anbans - LpeBHue
MeMOpMaNbHble U3BasHMS, CBS3aHHbIE C
NamMATbIO  MPEeAKOB M CaKpa/ibHOM
rpanuuei. lpoxods  uyepes  Becb
CMeKTakNb, OHM MEHAIT 3HauyeHue: B
WAMAHCKMX ~ 3MM30[aX  BbICTYNAKT
3HakaMM [yXOBHOTO MpUCYTCTBMS, B
CLeHax  NbOBHOA  dpambl -
6e3M0/BHbIMM CBUAETENSAMU CTPAAAHNS,
a B (uHane npuobpeTatT
MEMOpMaNbHbIA  CMbICA,  YCMAMBas
Tparuyeckyto npefonpefenéHHOCTb
uctopun Kosbl u basH. Angpeit 3n06uH
BbiCTpanBaeT 6anbanoobpasHbie CKanbl
KaK MaCCMBHble BEpTUKaNM MO KpasM
CLUEHbI, CO3JA0LMEe  APXMTEKTYPHbIiA
Kapkac MpoCTpaHCTBa. WX nocTosHHOe
NpUCYTCTBME 33AAET BU3YaSbHbINA PUTM,
MOPSAOK M OLLylieHMe  3MUYEeCKOM
Heu3MeHHOCTU. lpu MOHYMeHTaNbHOM
00/MKE KOHCTPYKLMW BbINONHEHbI 13
NETKUX MATePUANOB C UMUTALIMEN KAMHS,
YTO  COXpaHeT MX  CLEHMYECKYI0
NOABMXHOCTb. MOAYNbHOCTL AeKOopaLMid
no3BonsieT ObICTPO W MNACTUYHO MEHSTH
CLEHMYeckoe  MpOCTPAHCTBO: 0T
ObITOBbIX CLEH SIpMapku U 1OpT K
YCNOBHBIM  KapTMHAM MMpa [yX0B MU
BHYTPEHHEro COCTOSIHUA repoes. Takoe
peleHne  NOAYEpKMBAET  Teky4ecTb
CLLeHNYECKOro BPEMEHM U FaBHYI0 UAEH0
CMeKTakng - MepexoaHOCTb  rpaHuL
MEXZy PeanbHOCTbI0 U MUGOM, 3eMHbIM
W BeyHbIM. Takum 0bpasom, banbanbl B
cueHorpaduu baneta BbICTYMAKOT Kak
KyNbTyPHO-CEMAHTUYECKMIA  3HaK W
apxeTunuyeckas dopma. OHu
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KOHLEHTPUPYIT MOTMBbI  CaKpasibHOM
namaT,  NpesonpesenéHHocTM  u
TParMyeckom CBs3n Cyaed, CTaHOBSACH
BAXHbIM  BU3Ya/IbHbIM  MPOAOMIKEHNEM
MY3bIKaNbHOW W Xopeorpadmyeckoit
00pa3HOCTM CNeKTaKNS.

PaccMoTpeHHble 3NEMEHTbI
obpasytot Pa3BMBALOLLYHOCA
cueHorpaduyeckyo cuctemy. B 0bIToBbIx
anu30pax  MartepuanbHas  cpefa
YNNOTHAETCS 33 CYET KOBPOB, MOCYAbI,
TKaHen M NpeaMeToB  ApMapku,
BCNEACTBME  Y€ro  MPOCTPAHCTBO

npuobpeTaeTt 60/bLIYI0 KOHKPETHOCTb M
COOTHOCUTC C 3€MHbIM, COLMAbHBIM
NNaHOM JeicTaus. B nupuueckux cueHax
Kool # basgH npeameTHbin  pag,
HanpOTMB, COKPALLAETCS, LEHTP CLEHbI
0CBODOXAAETCH, a  JIOKANM30BAHHbIM
TEN/bIA cBeT COCpenoTounBaeT
BHMMaHMe Ha niactuke napsl. [pu
nossnexun Kogapa npocTpaHCTBEHHAS
LeNOCTHOCTb HAPYLIAEeTCA: KOHTPACTHbIA
CBeT, peskue TeHu "
(parMeHTMpOBaHHbIe npoeKLmuu
fedhopMupyLoT 06pa3 CTenu 1 BU3yanbHO
NOALEPXKMBAKOT Pa3BuTUe KOHPAUKTA. B
cueHax benoro Ctapua MHOrOCI0MHOCTb
THONEeH, NPOEKLMOHHbIE M300paKeHUs U
U3MEeHeHWe CBETOBOr0 PeXM1Ma CHUMAIOT

BObITOBY!I0 onpeaenéHHoCTb
NPOCTPAHCTBA U NEPeBOAAT [eiCTBUE B
YC/I0BHbIA pUTYyanbHo-

mudonosTmyeckun nnaH. B duHane
BO3BPALLEHME KNHOYEBbIX BEPTUKANbHBIX
06pa3oB Npu COKpaLLEeHUN NpeaMeTHOM
Cpefibl COeAMHAET Pa3nuyHble CTafuu
CMEeKTaKNA M NepeBOAUT KOHMAMKT 3
CobbITHItHOTO B MeMOpHanbHo-
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cumBonmMYeckuid nnaH. CnepoBaTesbHo,
camocTosiTeNbHag  CLeHorpaduyeckas
[paMaTyprust NOCTaHOBKM (hopMUpyeTCA
yepes U3MeHeHue MAOTHOCTH
npeoMeTHoOM  Cpedbl,  XapakTepa
CBETOBOrO  PUCYHKA, MPOEKLMOHHOTO
CNI0S M MPOCTPAHCTBEHHOMO MONOXEHMS!

MOBTOPSHOLLMXCS BU3YaNbHbIX
3/1EMEHTOB.

06cyxnenue pe3ynbraros.
[onyyeHHble pe3ynbTaTbl MOKA3biBAHT,
4yTOo cueHorpaduyeckas
CaMOCTOSTENbHOCTb MOCTaHOBKM
onpegensercs He OTZE/bHbIMM
CMMBOIMYECKAMM  ODbEKTaMM  Kak

TaKOBbIMM, @  XapakTepoM  UX
B3aUMOAEACTBUS W TpaHC(hopMaLMK BO

BpEMEHM. ban6anoobpasHbie
KOHCTPYKLuK, [lpeBo, npoekumu, CBeT 1
npeameTHas cpena nonyyawT

Pa3NMUHY0  QYHKUMKO B ObITOBBIX,
NMPUYECKMX, KOHPAMKTHBIX M PUTYANbHO
MapKMPOBAHHbIX 3NK304aX. TeM CaMbIM
cueHorpadusi CTaHOBUTC MEXaHWU3MOM
CTPYKTYpUPOBaHMS CLIeHMYeCKoro
LeViCTBUA W 3pUTEbCKOTO BOCTIPUSTHS.

Bmecte € TeM BbiCOKas CTeneHb
CMMBO/IMYECKOM HACbILLEHHOCTH
cueHorpadmyeckoro peLeHus
obycnosnuBaeT HeobXOAMMOCTb TOUHOVA
OpraHu3aLmMm 3pUTeNbCKOT0 BOCIPUSTUS.
OtmenbHble  mudonormyeckne  u
apxanyeckue o6pasbl Npu OTCYTCTBUM
LLOCTaTOMHOMO  KYNbTYPHOTO KOHTEKCTa
MOrYT ~ MOAy4YaTb  HEOAHO3HAYHYH
WHTepnpetaumio. B peueHsusx  Ha
CMeKTakNb, Hapady C MpU3HaHMEM €ro
3MOLMOHANBHOA CUAbI WU BU3YaNbHOI
BbIPA3UTE/bHOCTH, 0TMevaeTcs

onpenenéHHas CNOXHOCTb BOCMPUSTUA
CUeH, B KOTOpbIX Mudonoruyeckas
00pa3HoCTb coyetaercs C
THOrpaduyeckummu motueammn (MycuHa
2021; Heanvna 2021). B 3tom cBsizn B
COBpPEMEHHOM HALMOHANbHOM
cueHorpadum  0cobyld  3HAYMMOCTb
npuobpetaroT nocnesoBaTeNbHOCTb
BM3yaNbHbIX  MEPeXOAO0B,  TOYHOCTb
CLLEHUYECKNX aKLEHTOB, a
TakKe COrNacoBaHHOCTb CUMBONNYECKNX
3/1eMEHTOB C MY3bIKaIbHOH,
xopeorpaduyeckoit "
[ipaMaTypruyeckon CTPYKTYpOiA
CMeKTaKns.

B nocraHoBke (BET  BbINOMHSET
CTPYKTYpoOBpasyoLLyto dyHKLMIO,
CoefMHAs My3blKy M cueHorpaduio. OH
(GopMupyeT nepexoabl MEXAY 3eMHbIM 1
MOTYCTOPOHHMUM, peanbHbIM "
PUTYaNbHbIM, npeaMeTHbIM "
CMMBOIMYECKUM  NNAHAMK  [eiCTBUS.
HanpasneHHbIi, KOHTPOBOM W HWKHUIA
CBET  BbICTPAMBAKT  3pUTENbCKME
aKLEHTbl, OpraHu3ylT  CLEHWYeckoe
NPOCTPAHCTBO W YCUAMBAKT CaKPaNbHBbIM
obpas (Crapua. Takoe pewenue
MOATBEPXKAAET NOHMMaHWe (BeTa Kak
CaMOCTOSITENIbHOTO  APaMaTypruyeckoro
cpeacTsa (Mucapesckuit 2018).

3oomopdHbi  06pa3  Kopapa
nokasbiBaeT NPOAYKTUBHOCTb
COeaMHEeHus! MUdONOruyecKom
TPagMLmMu C COBpEMEHHBIMM
CUEHMYeckMMM  CcpencTBamMu.  Macka,
PEKBM3WT, ~TeHeBas  MnacTMka W
npoekum1 GOpMMUPYIOT TOTEMHBIN 06pa3,
BbIPAKALOLLMIA KOHMAUKT

YNOPSLOYEHHOTO MUpA CO CTUXMIAHBIM
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MPUPOAHLIM  HAYanoM. 370 COAMXaeT
MOCTAHOBKY C MUCCNefoBaHUsIMU 0Opasa
BOAKA B TIOPKCKOM Mudonoruu u
Ka3aXCTaHCKOM BM3YaNbHOW KyNbType.
bnarogaps CueHWMYeckuM TexHONormaMm
naptus Kopapa CTaHOBMTCS Haubonee
3KCMepPUMEHTANIbHON 30HOW CeKTaKns,
roe  ApKO MposBNeHbl HOBU3HA U
nnactuyeckuii nouck (Mycradun 2016).

MocTaHoska [. KoBTyHa npogomkaet
Pa3BUTME HALMOHANBHOTO CLLEHUYECKOro
A3bIKa Ka3axCTaHCKOro Oaneta uepes
CUMBONIMYECKOE nepeocMbICeHne
KYNbTYPHbIX KOLOB. 3TO COOTBETCTBYET
TEHOEHUMW Nepexoja OT  BHeLHe
CHOKETHOM HALMOHANbHON MApKUPOBKM
K 00pasHOi CuCTeMe, CBSI3aHHOM C
MpOCTPaHCTBOM, NaMsiTblo U CyabboM
(CappiHoBa  1976).  [lonyyeHHble
pe3ynbTarbl no3BONAKT
KOHKpeTM3upoBaTb MecTo baneta «Ko3bl
Kopnew - basH Cyny» B COBpEMEHHOM
MEXOYHapOAHOM  MCCNea0BaTeNbCckoM
none, (CBS3aHHOM  C  U3y4eHMEM
cueHorpaduu.  AHanm3  cmekTakns
leoprus KoBTyHa (BMOETENbCTBYET O
TOM, 4TO CueHorpadms B Oanere,
OCHOBAHHOM Ha 3MMYECKOM CIOXKeTe,
BLINOMHAET  HE  TOMbKO  QYHKLMKO
BM3YyaNbHOro COMpOBOXAEHHS
CLIeHNYeCKOoro IeCTBHUS, HO W BbICTYNaeT
Cnocobom TpaHchopmaLmumu YCTHOTO ¢

JMTEpATYpHOro  3MoCa B CUCTEMY
CLEeHNYECKM OpraH130BaHHOr0
NPOCTPAHCTBA.

Cneunduka NOCTaHOBKM
3aKYaeTcs B TOM, 4t0  eé
cueHorpaduyeckoe peLeHue
obbeauHseT HECKO/bKO
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B3aMMOCBA3AHHbIX CMbICIOBbIX YPOBHE.
lepBbli M3 HUX WMEET KyNbTYpHO-
UCTOPUYECKUI XapaKTep M COOTHOCHTCS
C obpasamu 6anbanos, CTEMHOrO
NPOCTPAHCTBA M POAOBOMA  MaMATH.
Bropoit YPOBEHb (BSi3aH C
MU(ON03TUYECKON CTPYKTYpOit
CNeKTakns " pacKpbIBaeT
B3aMMOJENCTBME  3EMHOr0  MMpa C
MUpPOM  apyaxoB. TpeTuii  ypOoBeHb
onpepensietcs MYy3bIKa/IbHO-
Xopeorpagpuyeckoim OpraHu3auuen
[eCTBMS, B KOTOPOM CBET, CLieHUYecKoe
NPOCTPAHCTBO,  MMACTMKA W 3BYK
00pasyioT eauHyl ApaMaTypruyeckyio
cucteMy. B pesynbtate  BM3yanbHoe
pEleHNe  CNeKTakns  MOXeT  ObITb
paccMOTpeHO Kak dopma
cueHorpaduyeckon WHTEpNpeTaLmum
HALMOHAbHOM MAEHTMYHOCTK. [TpK 3TOM
NOCTAHOBKA He CBOAMTCA K
3THOrpaduyeckoMy BOCMPOU3BEAEHMUIO

TPaAMUMK:  apXauyeckuMe 3HaKM He
KonmMpytTCs BYKBaNbHO, a
noaBeprawTcs CUMBONIMYECKOMY

0bobwennio ¥ npeobpasylTcs B
COBPEMEHHbIN TeaTpasbHbIil 06pas.
3akniouenue. CmeuueHue
WCCNEeROBATENbCKOTO  aKUeHTa ¢
ONMCaHUS  OTAENbHbIX  [LeKOPaTUBHO-
U300pa3nUTENbHbIX  INEMEHTOB  Ha
paccMoTpeHue  cueHorpaduu  Kak
LLeNOCTHOM CUCTEMbI XYA0KECTBEHHOTO
CMbICI000pa30oBaHMs  OAET OCHOBaHue
paccMatpuath 6anet «Ko3bl Kopnew -
basH Cyny» Kak 3HauuMblii npumep
COBPEMEHHOI0 Ka3aXCTaHCKOro
banetHoro  Teatpa, B  KOTOPOM
HALMOHaNbHBIA 3MOC MONYYaeT HOBOe
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CueHnyeckoe BonnolleHne. banbanel,
0bpa3 MupoBoro [fpeBa, (BeTOBble
nepexodbl,  MPOEKUMM  CTEMHOro
MPOCTPAHCTBA, KOCTIOMHbIE PELIeHUs K
puUTyanbHble  npeameTsl  hopMUpyHOT
eAMHYI0 BM3YaNbHO-0PAMATYPruyecKyro
MapTUTYpy CMEeKTaKNS.

[poBeaEHHbIM aHaNKU3 MOKa3biBaerT,
yto CneuMduka cLeHorpapuyeckoro
a3blka 6aneta «Kosbl Kopnew - basH
Cyny» 3aKnIO4aeTcs He B KOAMYeCTBe
HaLMOHaNbHO MAPKMPOBAHHbIX AeTanen,
a B ApaMaTypruyeckon TpaHchopmaumm
OrpaHMyeHHoro  Habopa  BM3yanbHo-
MPOCTPAHCTBEHHBIX 3N1eMEHTOB.
O6pasbl-sepTukanu (6anbanbl), 06pasbl-
cumBonbl  ([lpeBo), THOAKM, NpOEKuuK,

CnMCOK MCNONb30BaHHbIX UCTOYHUKOB:

NpeAMeTHas Cpefa M CBET W3MEHAT
CBOM (YHKLMM B 3aBMCMMOCTM OT 3Tana
[IeACTBMS:  KOHKPETU3MPYIOT — 3EMHOE
NPOCTPAHCTBO, DOPMMPYHOT IMPUYECKYIO
KamepHOCTb, [AehopMupylOT Cpeay B
KOHMAMKTHBIX 3nM304ax "
0becneynBaloT nepexos K YCIOBHOMY
PUTYaNbHO-MU(ONOITUYECKOMY  MAAHY.

CueHorpadwus, peanusys
CaMOCTOSTENbHYID  MPOCTPAHCTBEHHYHO
napTuTypy CneKTakns,
CUHXPOHU3UpYETCA C
Xopeorpauyeckon  nAacTMKol  u
MY3bIKOW W TakuM 00pa3oM NpuHMMaeT
yyactue B dopMupoBaHUM
COBPEMEHHOI0 HaLMOHaNbHOrO
CLLEHNYECKOrO A3blKa.
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MY3bIKAJIbHO-XOPEOTPA®UYECKAS
IPAMATYPI1S HE3ABEPLUEHHOIO BAJIETA

«CTEMHAA NEFEHOA»
T. KAXTAJIMEBA U 3. PAMBAEBA

AHHOTauua
B cTaTbe Ha OCHOBE W3YHEHUS APXMBHBIX PYKOMHCEH HE3ABEDIIEHHOIO 6aneTa «(TerHas ereHaar
Tneca Kaxranmesa Ha mbperTo 3aypbexa Parbacsa npesnpuHiTa Momsitka PeKoHCTPYKUM
MY3bIKI/IbHO-XODEOIDAPHYECKOH LDaMATYPIi DOH3BELEHNS. AKTYASIBHOCT, PabOTs! 0BYCI0BAEHS
7em, 410 Ganer «(TenHas JiereHgay PELCTaBisSeT COO0H O4nH W3 HanbosIee  3HAYMMbIX
HEDEA/NIOBAHHBIX 3AMBICIOB KA3aXCTAHCKOIO BANIETHOIO Tearpa, M3yHEeHHe KOTOPOro ro3Bosser
CYLYECTBEHHO PaACUIMPHTL MMEIOLNECS TPELCTABIIEHNS O TEHAEHUMAX PA3BUTHSI HALHOHA/ILHOIO
banera BTOpoH nonoBuksl XX Beka, a Takke MpociegnTs OCOBEHHOCTH TBOPYECKOrO
B3aNMOLEHCTBHA KOMITOSUTOPE W OaNeTMENCTEPa-/IMOPETTNCTA B IIPOLECCE COAAHNS CLUEHNYECKOTO
IPON3BEEHNS.
HcTounmkoByo 033y COCTaBwiM aBTOPCKaA DYKOMNCh KAaBupa Oanera, MalumHOMICHBIA TeKCT
JTUBPETTO, KOMITONLHOHHBIE CXEMbI M QYAHOIAMUCH MY3bIKAIEHOTO MATEPHANA M3 CEMEHHOIO
apxusa  KoMrontopa.  MCrosib308aHsl  METOAbI  WCTOYHUKOBELHECKOIO,  CTPYKTYPHO-
PYHKUNOHANIEHOIO,  TEKCTONIOMMHYECKOIO,  COABHATEIbHO-TUIIONOMMYECKOIO M MY3bIKA/IbHO-
ADaMATYPIHYECKOr0 aHA/M3A.
HccneqoBanne  O3BO/MIO  OMPERE/MTs  CIELHPHKY  CO3AaKHOrO 3. Pajibaessim  mBpeTTo,
TDEACTABNAIOLETD COBOH HE TOBKO CIOKETHYIO KaHBY OAfeTd, HO M Da3BEPHYTBIA CUEHAPMI
CUEHNHECKOO AEACTBUS. AHAN3 MY3bIKAIBHOTO MATEPHANA 110K33a/ CTPEMIIEHHE KOMITOINTOPA K
CO30aHMO  CKBOHOK ~ APaMATyprmt W CHCTEMbI  MHANBHMAY/MINPOBAHHBIX — MY3bIKATbHBIX
XapAKTEPUCTHK TIEPCOHANKEN, 4TO CBUAETENLCTBYET O CAELOBAHMA DHHUNIAM CHMPOHN3ALUM
banera.
Teopernieckas 1 MPAKTUYECKAA 3HAYUMOCTb WCCTIELO0BAHNS  ONPESENSETCS  BOIMOXHOCTbIO
UCTIONb30BAHNS €0 PE3Y/ILTATOB B O6NIACTH BANETOBEAEHNS, NCTOYHUKOBELEHNS, DU U3YYEHIN
TBOpYeckux bnorpagmwi 1. Kaxraimesa w 3. Paibacsa, a Takwe MCTOPHH Ka3aXCTAHCKOrO
MY3bIKASILHOIO T€ATPa BTOPOA MON0BNHEI XX BEKA.

KnioueBbie cioBa
KaZaxXCTaHCkmii  Oaner,  My3bIKabHO-XOPEOIPAPHYEcKas — APamatyprns, — HE3aBEPLIEHHOE
IPON3BELEHNE, BANETHOE MBDETTO, DEKOHCTDYKLNS, GPXHBHBIE MATEPHAIBI.

[ing uutupoBaHus

A6ppaxman, I". b. 2026. My3bikanbHo-xopeorpaduyeckas Apamatyprus He3aBepLUEHHOM
baneta «CrenHas nerenpa» T. KaxranueBa u 3. PaitbaeBa. HayuHblii xypHan «Arts

Academy» Ne3(19): 56-81.
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T. KAXXFAJIMEB MEH 3. PAUBAEBTbIH
«[AJIA AHbI3bl» AAKTAJIMAFAH BAJIETIHIH

MY3bIKAJIbIK-XOPEOTPA®UANBIK
APAMATYPTUACDI

Anparna
Makanana Tnec Kawrammesriy 3aypbex Paibaes /MODETTOCkIHa KasbitaH «[ana aHbi3sly
JIKTAAIMAraH OA/IETIHIH apXUBTIK KOKA30NAPbIH 3EPTTEY HEII3IHAE LIbIFGPMAHBIH MY3bIKA/IbIK-
XOPEeorpaguabiK Apamarypruacbit PEKOHCTPYKUNANGY SPEKETI KAcanalbl. IePTTEYAIH 63eKTiiri
«flana aupi3by OANETIHIH Ka3aK Oaner TeatpbiHbiH XKy3€re achan KamFaH aca MaHbigbl
LIBIFAPMALLBITIBIK KOOSIAPHIHBIH Oipi OONYbIMEH OaNNaHbICTbl. ATasiFaH TybiHAbIHb 3€pTTEY XX
FACLIDABIK  EKIHII  KAPTEICIHAGFE!  YTTbIK OANETTIH AaMy YPAICTED Typassi Ka/bIMIackaH
TYCIHIKTEPAI KEHEATYIE, COHAaN-aK KOMITOINTOP MEH IMBPETTO dBTOPbI-0a/IETMENCTEDAIH CaXHATbIK
LUbIFAPMA KACAY YAEDICIHAENT LbIFAPMALLBYIBIK 633Pa OINNIAHBICHIHBIH EDEKWIENIKTEDIH aVKbIKAGYFa
MyMKiHZIK bepes.
Seprreyai  AEDEKKOIAIK HEr3IH OaNET KAGBUPIHIKH GBTOP/bIK  KO/KA30achl, JMOPETTOHIH
MALUNHKGMEH TEDIIIEH MITIHI, KOMIOINUNNIK CbI30aNap MEH KOMITOINTOPAbIH OTOACkIIbIK
APXMBIHAEIT MY3bIKA/IbIK MATEPHANIAADAbIH dYAHOKAI0NaDb! KYDALbI.
3eprrey  bapbicbiHga  [EPEKTAHYAbIK,  KYDbUTBIMALIK-QYHKUMOHANIbIK, — MITIHTAHYIIbIK,
CanbICTIPMAIbI-THITOVIOMMSTIBIK KIHE MY3bIKIbIK-LPAMATYDIMSTIBIK TAAAY SAICTEDI KONAAHBIIAbL.
Seprrey HaTwKecitae 3. Paibacs Kacarar MOPETTOHbIH TEK BAIET COKETIH FaHa eMEC, CaXHATbIK
IPEKETTIH KEHEHTININEH CUEHAPWTH € KaMTUTbIHbI aVKbIHAAAL. My3bIKa/IbIK MATEPHANLbI TARAIY
KOMITO3UTODABIH TYTAC SPaMATYPIs MEH KEVIKEPAEDAIH AaPanaHFaH My3bIKa/bIK CIATTAMAGDbIH
KACAYFA  YMTBIIFAHBIH KOPCETT. byt Oanerri CuMPoHn3aunsniay KamaariapbiHa CyvieHreHiH
aHFAPTAABI.
eprreyaiy TEOPHAIBIK KIHE IPAKTUKA/IBIK MaHBI3bI OHBIH HITWHKENEDIH OaneTTaty, AEDEKTAHY
cananapbibaa, T. Kaxrames neH 3. PanbaeBTsiH LWbiFapMaLlbiblK eMipOasHbiH, COHAaN-aK XX
FACHIPAbIH EKIHILI KAPTBICHIKAGFE! KA3aK MY3bIKANIbIK TEATDIHBIH TapuXsiH 3€pTTey Bapsicbitad
NI3VAANAHYFE OONATHIHAbIFBIMEH AHBIKTANIALbI.

Tyiinai cespep
KazaK Oanerti, My3bIKafibIK-XOPEOrpagusasibiK  ApamMaryprns, asKia/MaraH —WbiFapma, baner
JUBPETTOCEI, PEKOHCTPYKUYMS, GDXWBTIK MATEDUANAAD.

Daiiekces yuwiH
dbaipaxman, I. b. 2026. T. Kaxranues neH 3. PaitbaeBTbiH, «[lana aHpi3bl» asKTanMaraH baneTiHix,

My3bIKa/bIK-X0peorpadusblk spamatypruschl. Arts Academy fbinbiMu xxypHanbl N23(19): 56-81.
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THE MUSICAL AND CHOREOGRAPHIC DRAMATURGY
OF THE UNFINISHED BALLET “STEPPE LEGEND” BY

T. KAZHGALIYEV AND Z. RAIBAYEV

Abstract

The article attempts to reconstruct the musical and choreographic dramaturgy of the
unfinished ballet “Steppe Legend” by Tles Kazhgaliyev based on a libretto by Zaurbek
Raibayev through the study of archival manuscripts. The relevance of the research lies
in the fact that “Steppe Legend” represents one of the most significant unrealized
projects of the Kazakh ballet theatre. Its study makes it possible to considerably expand
current understanding of the development trends of national ballet in the second half
of the twentieth century, as well as to trace the specific features of the creative
Interaction between the composer and the choreographer-librettist in the process of
creating a stage work.
The source base of the research includes the author’s manuscript of the ballet clavier,
the typewritten libretto, compositional schemes, and audio recordings of musical
material preserved in the composer’s family archive.
The study employs source-critical, structural-functional, textological, comparative-
typological, and musical-dramaturgical methods of analysis.
The research made it possible to determine the specific character of the libretto created
by Z Raibayev, which represents not only the narrative outline of the ballet, but also an
extended scenario of stage action. The analysis of the musical material revealed the
composer’s aspiration to create continuous dramaturgical development and a system of
individualized musfcal characterizations of the protagonists, demonstrating adherence
to the principles of ballet symphonization.
The theoretical and practical significance of the research lies in the possibility of
applying its results in ballet studies, source studies, the study of the creative biographies
of T. Kazhgaliyev and Z. Raibayev, as well as the history of Kazakh musical theatre of
the second half of the twentieth century.

Key words
Kazakh ballet, musical and choreographic dramaturgy, unfinished work, ballet libretto,
reconstruction, archival materials.

Cite
Abdirakhman, G. B. 2026. The musical and choreographic dramaturgy of the unfinished ballet

“Steppe Legend” by T. Kazhgaliyev and Z Raibayev. Arts Academy Scientific
Journal, no. 3(19): 56-81
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Bsepenne. B nocnegHue rogbl B
MCKYCCTBO3HAHWM BO3PACTAET UHTEpeC K
He3aBEpPWEHHbIM M HEBOMOLLEHHbIM

CUEeHMyeCckuMm  3aMbiCnaM,  KOTOpble
CTaHOBATCA CaMOoCTOATENbHbIM
MCCNenoBaTe/ibCKUM — MdaTepuanom MU

MO3BONSKT PEKOHCTPYUPOBATL MpoLEeCcC
MX CO30aHMS. 3HauMM TaKOW pakypc u
[N My3blKabHO-XOPeorpahuyeckoro
WUCKYCCTBA, TAE XYLOXECTBEHHOE Liesoe
(opMMpYeTCS He B OAHOM 3aBepLUEHHOM
TEKCTe, @ B CUCTEME B3aMMOCBA3aHHbIX
UCTOYHWKOB, BK/KOYAIOWMX MOPETTO,
TEKCT  My3bIKanbHOTO  OOpMAIEHHS
baneta, NOCTaHOBOYHble pa3paboTky,
Xopeorpaguueckue CxXembl M UHble
MaTepuanbl. B 3TOM CMbicie u3yyeHue

He3aBepLIEHHBIX 6aneTHbIx
MpOV3BEAEHUI BCTPaMBAETC B Kpyr
aKTyanbHbIX MCTOYHMKOBEAUYECKMX

npobneM, CBA3aHHbIX C BOMPOCAMU WX
MHTEPNPETALMU U PEKOHCTPYKLUMM Ha

OCHOBE  COXPAHMBLUMXCS  apXMBHbIX
MaTepuanos.

B KOHTeKCTe COBPEMEHHOr0
banetoBeaeHus TaKoM NOAX0A

NnpeacTaBigeTCca 0cobeHHO dKTYya/lbHbIM,
NOCKOJIbKY HECMOTPA Ha 3Ha4yuTeNbHOe

KOIMYeCTBO  paboT,  MOCBSAILLEHHBIX
TBOPYECTBY ~ BefylWWX  MacTepos
Ka3aXCTaHCKOro 0aneta, MHOrMe Wx
CLEHUYEeCKUe 3aMbICIbl O CUX Mop
OCTAKTCA Heusy4yeHHbIMU. Mexay TeMm
obpalleHne K 3TUM  MCTOYHMKAM
Nno3BONSET  CYLWECTBEHHO  PacLMpUTb
npeAcTaBneHus 0 TBOPYECKOA
3BONMIOLMM 3TMX MaCTepoB, a Takxke
yrnyouTb UMEIoLLMeCs 3HAHUS O NYTAX U
3aKOHOMEpPHOCTAX (GopMMpoBaHust
HALMOHANbHOW MOAEM  My3bIKANbHO-
Xopeorpaguyeckoro CnekTakns.

OoHMM M3 Takux nNpou3BedeHui
ABNAETCS  He3aBepleEHHbli  banet
«CTenHas nereHga», Haf  KOTOpbIM
COBMeCTHO paboTanu ABa BblAAKOLLMXCSA
npencTaBuTensl Kasaxckoro MCKyccTBa
XX Beka - komno3utop Tnec Kaxranues
n banetmeiictep 3aypbek Paiibaes’,
BbICTYNMBLUMI TAKXe aBTOPOM IOPETTO.

OcobenHocTb  «(TenHOM nereHapl»
3aK/K0YAETCS B TOM, YTO My3blKaNbHas
xopeorpamyeckas Lipamartyprus
(GopM1pOoBanuch B npouecce
COBMeCTHOM PpaboTbl  KOMNO3MTOpa W
banetMelictepa.  Takoi  mpuHUMN
TBOPYECKOro B3aMMOZeNCTBMA

5 Tnec Kaxranues (1949-1996) - kasaxctaHckuit
KoMmnosutop, BbINYCKHUK MocKOBCKOV
rocyAapCTBeHHON KOHCepBaTopmu UMeHU
M. W. YaiikoBckoro (knacc komnosuumm npodeccopa
M.W. Yynaku), yueHuk T.A.)KybaHosoit. Astop
CMMQOHUYECKUX,  KOHLEPTHbIX,  KaMepHbIX W
My3bIKaNbHO-CLIEHMYECKUX MPOU3BEAEHMA, B TOM
yucne 6aneta «CrenHas nereHpar. Ero counHeHus
BXOAAT B peneptyap BemywuX WCNOMHUTENbCKMX
konnektMBoB  KasaxctaHa M HEOLHOKPATHO
ucnonHsnmce B ctpaHax  Espombl - CeBepHoii
Amepuku, CnocobCTBYS MEXAYHAPOLHOMY NPU3HAHUIO
COBPEMEHHOM  Ka3aXCTAaHCKOA  KOMMO3UTOPCKOM
LIKObI.

3aypbek Paiibaes (1932-2011) - coBeTckuii u
Ka3axcTaHckuit  aptucT  Ganeta, GaneTmeictep U
negaror, HapogHbll aptmct  Kasaxckod  CCP,
BbIMYCKHMK  AnMa-ATMHCKOrO — Xopeorpaduueckoro
yunnuwa,  JleHuHrpagckoro  xopeorpamyeckoro
yumnuwa u banetmelicrepckoro dakynsteta MMTUCa
(knacc Jl. M. JlaBpoBckoro). Ha mpoTsxeHuu
HECKONbKMX AeCITUNETUI IBNSNCS OLHUM U3 BELYLLMX
banetmelictepoB  Kaszaxckoro  roCyaapCTBeHHOro
aKazeMuyeckoro Teatpa onepbl v baneta uMenn Abas,
roe OCYWeCTBUN MOCTaHOBKM  KNACCMYECKUX W
HALMOHANbHbIX BANETOB, BHECWIMX 3HAYUTENbHbIN
BKNAZ B pasBuTHe Ka3aXCTaHCKoro
XOpeorpahuyeckoro CKyccTsa.
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COOTBETCTBYET TPAAMLMM TBOPYECKMX
COK30B KOMNO3MTOPA U BaneTmeicTepa,
W3BECTHbIX N0  CoTpyaHuyectsy [l
YaikoBckoro u M. Tlemna, C
lpokodbesa u J1. JlaBposckoro 1 ap.

B omwnume ot baneta «KapasaH»
(1979), nocraBneHHoro b. AtoxaHoBbiM
Ha paHee Co3faHHyl T. KaxranuesbiM
cumMdoHnyeckyto  My3blky®,  «CTenHas
nereHpa» CO3aBanach KaK
CaMOCTOSATeNbHbIA  BaneTHbIn  onyc.
COXPaHMBLUMIACA KOMNIEKC apXMBHbIX
MaTepuanoB  OTPAXaeT  pa3iuyHble
Tanbl  GOPMMPOBAHUS  ABTOPCKOrO
3aMblCa npou3sefeHus "
(BMOETENbCTBYeT 0 TOM,  4T0
My3blKafbHas M xopeorpaduueckas
Apamatyprus  paspabatbiBanucb B
TECHOW B3aUMOCBA3M. B ¢BA3M C 3TUM
Npou3BELEHNE MOXET PaCcCMaTPUBaTLCS
KaK LEeNOCTHbIA aBTOPCKMIA BaneTHbli
3aMbicen.

Llenbto HacTosiwen CcTatbu sBAsieTcs
PEKOHCTPYKLMS MPUHLMNOB
My3bIKa/IbHO-X0peorpamyeckoit
ApaMaTypruu He3asepluéHHOro baneta
T. Kaxranuesa «(TenHas nereHpa» Ha
OCHOBE aHa/N3a apXMBHbIX UCTOYHMKOB
W BbiBEHME  3aKOHOMepHOCTel
B3aMMOLENCTBMS 3MUYECKoro
MepBOUCTOYHNKA, CLLEHAPHOM CTPYKTYpbI
W My3blKanbHOrO  pasBuUTUS  Npu
(GOpPMMPOBAHNM CLIEHMYECKOTO 3aMblC/1a

Npou3BefeHMS.
Marepuansi " MeToAbl
uccnepoBaHus.  Mctounukosylo  6asy

nccnegoBaHna  CoCTaBMAM  paHee  He

ISSN 2523-4684  eISSN 2791-1241  3(19) 2026

BBEEHHble B HAy4Hblii
MaTepuanbl - CeMeiiHoro
Kaxranuesa: ~ pykomucb  Knasupa
He3aBeplwéHHoro  baneta  «(TenHas
nereHaa», Copepxawasn  ABeHafuatb
3aBepLUEHHBIX MY3blKabHbIX HOMEPOB
asTopckue nometku (Kaxranues 6. r.), u
MOAroTOBNeHHbIW 3. PaitbaesbiM
MAlUMHOMUCHBIA  TekCT  nnbpeTTo
«Maxabbar MyHbl» («[leyanb NtbBMU»),
[ATMPOBAHHbI aBTOPOM UtoHeM 1986 -
asryctom 1990 roga v otaMyatowwmiics

obopot
apxmga  T.

HeoOblYHOM Jng  Oaneta  CTeneHblo
[leTann3aumm, no CBOEM CTPYKType
npubAMKanaCh K pa3BeEpHYTOMY

cueHapuio cnektakng (Paiibaes 1986-
1990). Tpu m3yyeHun My3bIKanbHOTO
MaTepuana  Takke  MCMNoMb30BaNUCh
UMeroLLMecs B CeMeHOM apXu1Be ayamo-
W BMAEO3ANUCK CUMDOHUYECKOW CHOUTI
u3 Oaneta B YeTbipex uYacTIX U
OTZ/bHbIX OPKECTPOBAHHbIX HOMEpOB

u3 KNnaBmpa, UCMONHABLUMXCA
[0CynapCTBEHHbIM CUMPOHUYECKUM
OpKecTpoM  nop  ynpasnenuem T.
A6ppawesa.

[lononHuTenbHbIM UCTOYHMKOM
NOCAYXMUK 0ony6nMKOBaHHbIe

MaTepuanbl, MOCBALLEHHbIE TBOPYECTBY
T. Kaxranuesa, MCTOPUMU Ka3aXCTaHCKOro

DaneTHoro Teatpa M npobnemam
MY3bIKa/IbHO-XOPeOorpaduyecKoit
Lpamartypruu.

C TEODETI/IKO'METO,EI,OJ'IOI'I/ILIECKOIZ
TOYKM 3pEHNA UCCnenoBaHMe ONUPaeTca
Ha COBpEMEHHble npeacTaBlieHna o
MYy3blKa/IbHO-CLIEHUYECKOM

¢ B ocHoBy 6aneta nierna Mysbika «KoHuepTa anst
CTPYHHBIX, YAAPHBIX U QOpTENUAHOY.
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NPoOM3BeEHUM  KaK  MHOTOC/I0MHOM
XY[,0XeCTBEHHOI cUcTeMe,
GopmupyloWwenca BO B3aUMOAEHCTBUM
JIUTEPATYpHOr0,  My3bIKA/bHOTO ¢
CLLEHMYeCKOoro KOMMOHEHTOB "
COXPAHSIOLLENCS B Pa3fIMyHbIX TUMAX
aBTOPCKMX " MOCTaHOBOYHbIX
matepuanos (Goehr 1992).

B coBpemeHHOM  3apybexHou
nuTepatype, NOCBALEHHOW Teopuu W
npakTuke Xxopeorpaguyeckoro
MCKYCCTBA, B3aMMOAENCTBME MY3bIKU K
TaHUA PacCMaTpuBaeTCs Kak mnpouecc
XYLOXECTBEHHOTO AManora, B KOTOPOM

My3blKa/bHast " nnacTuyeckas
CTPYKTYpbl  COBMECTHO  )OPMMPYIOT
[paMaTypruio CMEKTaKJS. Kak

nokasbiBaeT T. ABaHCY, WUMEHHO MX
NPOCTPAHCTBEHHO-BPEMEHHOE

B3aUMopelicTBMe CTaHOBUTCS
UCTOYHUKOM  CMbICNO0DPA30BaHNS K
Mo3BONSET PAaCCMaTPUBATh MY3bIKaNbHO-
xopeorpaduyeckoe npousseaeHue Kak
LENOCTHYI0 XYLOXECTBEHHYI0 CMUCTEMY

(Avanco 2025).
Wcnonb3yemble B CTaTbe  MeTofpl
oTpaXawT  cneuuduky  pabotbl ¢

apXMBHBIMU MCTOYHMKAMM. TaK, MeToAbI
UCTOYHUKOBEZYECKOrO W  CTPYKTYpHO-
(YHKLMOHANBHOTO aHanM3a Mo3BOAMAM
PACCMOTPETb apXMBHbIE MaTEpUaNbl Kak
B3aUMOCBA3AHHYH CUCTEMY UCTOYHUKOB,
OTPAKAMLLMX NpoLecc (opMUpOBaHMS
CLEHMYECKOr0 3aMbICNa MPOM3BELEHMS.
MeToabl PEKOHCTPYKLMM CLLEEHWYECKOTO
3aMblC1a " My3bIKa/IbHO-
[,paMaTypruyeckoro aHanmM3a
MCNONb30BaNUCb MpU  COMOCTABNEHUM
PYKOMMCK KNaBMpa W TekCTa nbpetTo.

JT0 [Jano  BO3MOXHOCTb  BbISIBUTL
0C06eHHOCTH MY3blKa/IbHO-
xopeorpauyeckoi KoHuenuuu baneta

" MPUHLMMBI B3aMMOLENCTBMS
3MUYeCKoro NepBOUCTOYHMKA,
MYy3bIKa/IbHOM [pamatypruu "
HaMeYeHHOM baneTmencTepom-
MBPETTUCTOM NNacTUYeCKoV

OpraHu3auun CUeHUYECKoro LEnCTBuS.
HeobxoanMMocTb CONOCTaBNEHUS ANS UX

LanbHeuen WHTEpNpeTauum
Pa3NNYHBIX TUNOB APXUBHbIX
MaTepuanoB - PYKOMMCKM  KIaBupa,
KOMMO3MLMOHHbIX CXeM W TekCTa

nmMbpeTTo - 06yCN0BMAA UCMONb30BAHME
31eMEHTOB TEKCTONIOMMYECKOr0 aHan3a.
3T0 N03BOAMNO  MPOACHUTL  JIOTUKY
MPUHSTBIX aBTOPAMM ApaMaTypruyeckmux
PELIEHW 1 BbISIBUTb OTAENbHbIE 3Tambl
pa3BMTM  aBTOPCKOr0  3aMbiCha.
M3yuenne xopeorpaduueckux hopm
baneta nOCPEACTBOM  CPAaBHUTENbHO-
TUNONOTMYECKOTO aHanM3a MO3BOAWAO
BCTPOMTb ApaMaTypruyeckuit 3ambicen
«CTenHoM  nereHabl» B KOHTEKCT
pa3BuTMA BANETHOrO XaHpa BTOPOK
nonoBuHbI XX Beka.

0630p JsmTepaTypbl No  TeMe.
HecMoTps Ha Hanuuue 3HAuYMTENbHOTO
KOMMYeCTBa  TPYAOB,  MOCBALLEHHBIX
Pa3BUTMI0  Ka3axcTaHckoro  bGaneta
BTOpoi nonosuHbl XX Beka (CapbiHoBa
1976; XymaceutoBa 2014; Cappikosa
2020; Xyikosa u Ecentaesa 2015;
Aukhadiyev, Dosbatyrov, and Einasto
2025), a TaKKe COBpeMeHHbIX pabor,
CBA3aHHbIX o CLeHnYeckon
WHTepnpeTaumeit snoca «Ko3bl-Kopnew
- basH-Cyny»  (EwmypatoBa u
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Maprynatkpizbl 2025), He3aBepLEHHbIN
baner T. Kaxranuesa  «(TenHas
nereHaa» A0 HACcTOSLWEro BPEMEHU He
CTAHOBMACS MPEAMETOM CMeLManbHoro

UCCNeNOBaHMA. JTO 00bACHAETCH, C
OfIHOM CTOPOHbI, OTCYTCTBUEM
CLieHNYeCKok peanu3aumun

npou3BefeHus, C ApYroi, TeMm, uTo
apXuBHble MaTepuanbl, COCTaBAAOLLME
OCHOBY HACTOALLEN CTaTbu, JO CUX MOp
He BBOAWIUCb B LUMPOKWA HAYYHbIN
obopor.

Cneundmka  u3yyaemoit  TeMbl,
(B13aHHOA C  AHANU30M  apXMBHbIX
PYKOMMCHBIX MaTepuanos, onpenenuna
METOL0/10rMYEeCKUN XapakTep
MPUBNEKAEMbIX HAYYHbIX MCTOYHMKOB.
370  NO3BOAMNO  MHTEPNPETUPOBATb
UCCNefyeMblii MaTepuan B KOHTEKCTe
bonee LUMPOKOTrO Kpyra
UCKYCCTBOBEAYECKUX  npobnem. B
nocnegHue  rofbl B 3apybexHoM
banetoBeseHUM 3aMETHO  BO3pacTaer
WHTEpEC K APXMBHbIM MUCCNE0BAHMAM,

KOTOpble  CTanu  CaMOCTOAITE/IbHbIM
HanpasneHneMm U3yyeHuns
xopeorpadmyeckoro  Hacnegus.  Kak
otMeyaet B. ToMmc, cywiecTBeHHas 4acTb
MaTepuanos, NO3BONAOLLNX
PEKOHCTPYMPOBATb UCTOPUIO

TaHLeBaNbHOT0 MCKYCCTBA U TBOPYECKMI
MpOoLeCcC CO34aHus CneKTaknen, MOXet
HaX0AuTbCS 33 npeaenamu
CMeuManu3MpoBaHHbIX  TeaTpabHbIX
apxuBoB, u4T0 TpebyeT pacwmpeHus
Kpyra NpWBNEKAeMbIX WCTOYHUKOB U
nepeocMbICIEHNs CaMOWi METOA0N0rMM
apxuHoro  uccnefosanus  (Thoms
2025). Takon NOLXOA NpeAcTaBAsfeTcs
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0COBEHHO NPOAYKTMBHBIM NP U3y4eHUU

He3aB€pLLIéHHbIX CLEHNYeCcKunx
I'IpOM3B€,£I,€HMﬁ, rne MMEHHO
COBOKYMHOCTb Pa3HOPOAHbIX apXUBHbIX
MaTepuanos NO3BOJIAET

PEKOHCTPYMPOBaTb AaBTOPCKMIA 3aMblCeN.

MOXHO BbIZENUTL €Le HECKOMbKO
MCCNeaoBaTeNbCKUX HanpaBneHui,
OKa3aBlWMXCS Haubonee BaxHbIMU B
KOHTEKCTE ~ MpobneMaTukM  CTaTbM.
Mpexpe BCero 1o TPy/Abl, NOCBSLLEHHbIE
npobneMe M3yyeHus He3aBepLUEHHbIX

XYA0XXEeCTBEHHbIX I'IpOMBBe,EI,EHMﬁ n
BO3MOXXHOCTAM PEKOHCTPYKLMK
dBTOPCKOr0  3dambiCla Ha  OCHOBE

coxpaHmBlmMxcs Matepuanos. Ocoboe
3HaYeHMe B 3TOM OTHOLIEHWUM MMeNu
pabortbl T. fkosneson (Akosnesa 2019),
J1. Kuxten u 0. TemupmHoii (Kuxueii u
Temupwmna 2019), [. Ypasvimberosa
(YpasbimberoB 2020). Hecmotps Ha

pasnunume UCCNEeL0BaATENBbCKOTO
MaTepuana M METOAONOTMYECKMX
noaxofos,  Ana 3TUX pabort
MPUHUMNMANBHO  BAXHO MOHWUMaHWe

deHOMEHa He3aBepWEHHOCTU He Kak
OTCYTCTBMA  MUTOTOBOM (HOpMbI, a Kak

ocoboro ™na CyLLeCTBOBaHMS
XYAO0XECTBEHHOTO npou3BeaeHus,
L,ONyCKAoLLero BO3MOXHOCTb

PEKOHCTPYKLLMM aBTOPCKOWA NOTMKM Ha
OCHOBE  COXPAHMBLUMXCS  WUCTOYHMKOB.
Tak, TA. flkoBneBa paccmatpuBaer
HEe3aKOHYEHHOe npou3BefeHue
MUCKyCCTBa Kak npou3sseneHue,
[BWXEHWE KOTOPOro «MpepBaHo, a He
3agepuueHo» (fkosnesa 2019, 80). Oxa
NOAYEPKMBAET, YTO He3aBepLIEHHOCTb
no3sonser paccMaTpuBath
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npou3BeAeHMe OfHOBPEMEHHO M Kak
pe3ynbTar, " KaK npouecc
XY[,0)XeCTBEHHOT0 CTaHOBNEHNS. [laHHoe
MoNOXeHne npeacTaBnsieTcs 0CobeHHo
BAXHbIM MPUMEHUTENBHO K APXWBHbIM
Matepuanam baneta T. Kaxranuesa,
KOTOpble  (DUKCMPYIOT He  MTOrOBYH
CLeHWYeckyl dopmy, a CaM npouecc

(GopMupoBaHus XYAO0XeCTBEHHOr0
3ambICna.

Ocoboe 3HauyeHne Ans HacTosLLEro
uccnepoBaHus  uMeetr  ctatba [
Ypa3biMbeToBa «HeBonnoweHHble
3aMbICbl - AeTckuX  BanetoB  MuHTas
Tneybaesa»  (YpasbiMbetos  2020),
npeacTaBnAlwWas coboi 0ouH U3
nepBblX MpUMEpoB  0DpalLeHns K
npobneme He3aBepLUEHHbIX
npou3BeaeHMii B KA3aXCTAHCKOM
baneToBefeHNM. Uccneposatens
paccMaTpuBaeT apXWBHble MaTepuanbl
KaK UCTOYHMK PEKOHCTPYKLMH
PeXMCCepeKoro MbILLIEHNS

baneTmencTepa M 0CODBEHHOCTEN €ro
TBOPYECKOr0  B3aMMOAENCTBUA
KOMMNo3uTOpamMu 1 NnUBpeTTUCTaMK
cgoero BpemeHu. OpHako BOMpOCI
My3blKa/IbHO-X0peorpaduyeckon

L,pamaTypriu 7 MpUHLMNOB
OpraHM3aLMmn CLEHNYECKoro AenCTeus B
CTaTbe CMeUManbHO He aHaNM3MpYHTCS,
Tak Kak aBTOp  COCpeaoTauMBaeT
OCHOBHOE BHWUMaHWe Ha UCTOPUKO-
ONMCaTeNbHOM U MCTOYHUKOBELYECKOM
acneKTax u3y4aemoii npobnembi.

CywecTBeHHOE  3HayeHue A
HACTOSLLEr0  WCCNeSOBAHMS  MMeIT
NONOXeHUs MOHOrpaum t0.b.

A6n,0K0Ba, NOCBALEHHOW MY3bIKaNbHO

no3Tuke xopeorpadumu. Astop
paccMaTpuBaet xopeorpaduyeckoe
npoussegeHne Kak ocobyw dopmy
NAaCTUYECKOM MHTepNpeTaLmumu My3blKH,
B KOTOpOA B3aUMOLenCTB1e
MY3bIKANIbHOTO M CLIEHMYECKOro Hayan
06pasyeT LEeNOCTHYI0 XYAOXKECTBEHHYIO
cuctemy. TakoW MOAXOA NO3BOASET
paccMaTpuBath MY3bIKa/IbHO-
Xxopeorpaduyeckylo 4pamaTypruio  He
KaK MeXaHuyeckoe COeAMHEHWe [ABYX
BMIO0B UCKYCCTBA, @ KaK eAUHBIA NpoLecc
(GopMMpOBaHHS XYL0KECTBEHHOTO
06pa3a, OCHOBAHHbIA Ha
33KOHOMEPHOCTAX WX B3aWUMHOM
opranu3auum (Abaokos 2009).

Ele 0fMH KpYr HAY4HbIX MCTOYHUKOB
BK/IHOYAET MCCNeN0BAHMS, NOCBSLEHHbIE
Lipamatypruv 6aneTHoro Teatpa XX Beka
Ha COBETCKOM Matepuane. 3Tu paboTbl
BAXHbI 4151 HAC NPeX e BCero B CBS3M C
WU3yyeHuem npobnembl B3aUMOLENCTBUS
MY3bIKaIbHOTO M CLEHUYECKOro
pa3suTus B Danete «(TenHas nerexaa,
MOCKONbKY 370 npou3seseHue
OTHOCMTCS ~ WMEHHO K 3TOMY
UCTOpPUYECKOMY nepuopy. Tak, B Tpyaax
t0. Cnonumckoro (CnoHumckuit 1974)
OCHOBHOE BHMMaHWe COCPeAOTOYEHO Ha
3MOLMOHANbHO-APAMATUYECKON
npupoge 6anetHoro KOHQAWKTA; B
pabote M. TapakaHoBa (TapakaHoB
1981) paccmatpuBatoTcs  npouecco
ApaMaTu3aLmmu TaHLA U CUMAOHM3ALMN
banetHoro cnektakns. Mccneposanus
3apybexHbix aBTopos C. Ay (Au 2012) n
Nl Tapadonsl  (Garafola  2005)
PACLMPSIOT MHTEPECYIOWMIA HaC Kpyr
npobnem, n03BOASA  PaccMaTpuBaTh
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Ganet He TONbKO B KOHTEKCTE Pa3BMUTMS
xopeorpaduueckoro Teatpa XX Beka, HO
W B NNaHe  B3aUMOAENCTBUS
MY3bIK/IbHOTO, ~ MNACTUYECKOro K
CLLeHNYeCKOro Hayvan.

OThenbHblii  Kpyr  MCTOYHMKOB
COCTaBUAM WUCCNELOBAHUA MO MCTOPUM
Ka3axCTaHCKOro 6anetHoro Teatpa M
Xopeorpauyeckoro UCKyccTea. B atom
OTHOWEHWN  BaxHbl  Tpyabl  JLI.
CapbiHoBoii (1976), I. Xymaceutosoi

(2014), AA.  Cagbikosoit  (2020),
MCCNemoBaHNs NA. Xyiikoso#,
NOCBALLEHHblE BONpOCaM

cumboHu3aummu 6aneta u penepryapHom
nonutukn [ATOB wm. Ab6as (2015),
MaTepuanbl Hay4HbIX KOH(epeHUmi no
xopeorpaduyeckomy WUCKYCCTBY
KasaxcraHa (Ypasbimbetos 2020), a
TaKkKe 3HUMknoneans «KazakCTaHHbIH,
xopeorpadus  eHepi»’,  W3[aHHas
Ka3zaxckoit HauuoHanbHoOM akajemuen
xopeorpaduu. XapakTepHo, YTo yxe B

uccnepgosanmun  JIN. CapbiHoBoM
MOYepKMBaLTCA HeobxoaMMoCTb
«aKTUBHOTO  MOMCKA  BbIPA3UTESbHbIX

CPencTB, LOCTMXEHWUS e[MHCTBA BCeX
KOMMOHEHTOB COBPEMEHHOr0 DaneTHoro
cnektakng» (CapbiHoBa 1976, 7). Takas
UCCNefoBaTeNbekas YCTaHOBKA
0Ka3blBAeTCA OCOOEHHO 3HAYMMON Npu
PEKOHCTPYKLMM My3bIKa/IbHO-
Xopeorpaguueckon Apamatypruu
baneta «(TenHas nereHaa», 0CHOBAHHOIA
Ha  B3aUMOLENMCTBUWN  My3blKaNbHOrO
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TEMATM3Ma, NAACTUYECKOM OpraHW3aLmm
M CLIEHNYECKOr0 AeNCTBHS.

XapakTtepHo, 4To B 6onee no3gHUX
UCCNen0BaHUAX CLLEHMYECKOro
MCKycCTBA  npobneMa  LEeNOCTHOCTM
DanetHoro  CnmekTakns nonyyaet
[anbHeulee pa3BUTHE YXKe B KOHTEKCTe
MEXAMCUMNIMHAPHBIX  MCCIe0BaHMI
nepopMaTUBHbIX NpaKTUK "
COBPEMEHHOr0 TaHua. B 3tmux pabotax
CLeHnyeckoe npou3BefeHue
paccMaTpuBaEeTCS He Kak COBOKYMHOCTb
ABTOHOMHbIX XYL0XXECTBEHHbIX
KOMMOHEHTOB, @ KaK eauHas cucTeMa
B3aUMOLENCTBMA My3blKM, NIACTUYECKOM
OpraHu3aumu, NPOCTPaHCTBa "
CLIEHWYECKOro aeiicTams. Tak, B CTaTbe J.
Mannuc  «Reconstruction in  Dance
Somaesthetics» nogyepkuBaetcs, uTo
TaHLEBaNbHOE MNpOM3BEAEHME [OMKHO
M3y4aTbC KaK MHOroacnekTHas Gopma

CLUEHWMYeCKOro  OMblTa,  KoTopas
dopmupyerca B npouecce
B3auMOEACTBMS MNACTUYECKOro

LLBUKEHMS, CLLEHNYECKOr0 MPOCTPAHCTBA
W XyRoxecTBeHHoro aeictaus (Mullis
2024). WUccneposatens nofvYepkuBaeT
HeobX0OMMOCTb aHaMM3a He TOMbKO
xopeorpamyeckux TEXHUK "
0cobeHHoCTel [,paMaTypruyeckoro
peleHns, HO M uX CBs3eit C bonee
LWMPOKAM  KYNbTYPHbIM  KOHTEKCTOM
(Mullis 2024, 9-10).

B cBoto ouepemb, M. TioreceH B
pabote «Navigating the Intersection of
Dramaturgy and Artistic Research in

7 «Ka3aKCTaHHbIH XOPEOIPapus 6HePIy:
IHunkonegns (Actana: Kasak yirTbik xopeorpacus
akapemuacel, 2023).
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Contemporary ~ Theatre  Education»

MOAYEPKMBAET, 4TO ApaMaTyprus B
COBPEMEHHOM  TeaTpe  He  eCTb
dUKCMpOBaHHaS KOMMO3MLMOHHas
CTPYKTYpa, a NpeAacTaBnseT  coboit

MOABWXHBIA  MpoLecc  hopMMPOBaHUS
XYOOXKECTBEHHOTO CMbiCna B Xofe
cueHnyeckoro  percreus  (Thygesen
2024). Viccneposatenb Takke 0TMeYaerT,
YTO My3blKa, ABWXEHME, NPOCTPAHCTBO,
(BET M XecT MOryT npuobperatb
PaBHO3HAYHYHO C TEKCTOM
LpamMaTypruyeckyto GyHKLMI.

[pu paccMOTpeHUM He3aBepLUEHHBIX
CLLEHUYECKNUX NPOM3BEAEHMIA C LIENbIO UX
PEKOHCTPYKUMM  TakMe  Moaxopbl
npeacTaBAATCA Ype3BblYaiHO
NPOAYKTUBHBIMM, TaK KaK MO3BOAAKT
paccMaTpuBaTb GaneTHbli 3aMmbicen He
KaK  CTAaTMYHY0  KOMMO3ULMOHHYK
MOZeNlb, a KaK npouecc hopMMpoBaHus
CLieHNYECKOro AenCTBMS, BO3HUKAIOLLEro
BO  B3aMMOLENMCTBUM  My3bIKaNbHOIO
TEMaTU3Ma, MAACTUYECKON OpraHM3aLmuu
W BpamaTyprum.

Pe3ynbTatbl uccnepoBanusa. Jioc #
MPUHLATE  CYEHAPHON  APaMATYPIVN,
Obpawenne Tneca KaxranmeBa #
3aypbeka Paiibaesa k nupo-3nocy
«Ko3bl-Kopnew - basH-Cyny» (B
CKasuTenbckon  Bepcum  beiiceHbas)
NPOLOMKUNO  YXe CNOXMBLIYKCS B
Ka3aXCTaHCKOM  MUCKYCCTBE  TPAAMLMIO
CLLEHUYECKOr0 OCBOEHUS 3TOMO CHOXKETA.
Ha npotsikenun XX-XXI Bekos 3moc
HEOAHOKPATHO ~ CTaHOBMICS  OCHOBOM
NpOM3BEAEHUI A  Pa3NUYHbIX  BMAOB
uckycerea.  Mommmo  pgpamel T
MycpenoBa,  KMHO3KpaHu3auui U

I'IpOM3B€,£I,€HMﬂ M306pa3|/IT€J'IbHOI'O
MCKYCCTBa, OH nonyyunn
nocnenosarenbHoe  BOMJOWEHWe B

MY3bIKa/IbHO-TeaTPaNbHbIX XaHpax: B
baneTHoi cueHe «Ko3bl-Kopnew v basiH-
Cyny» Ha My3blky b. Ep3akoBuya B
noctaHoske b. AtoxaHosa 1 1. MaHckoi,
banere E. bpycunosckoro  (1971),
He3aBeplweéHHoW onepe M. Tynebaesa,
onepe C. MyxamemkaHoBa «Ak basH», a
B XXI Beke Obin BHOBb NEPEOCMbIC/IEH B
banete A. Paumkynosoii «Ko3sbl-Kopnew
- bass  Cynys.  CoBpeMeHHble
CLEeHWYeckne  MHTepnpeTauum 3noca
cTanu npeaMeToMm KaK
npodeCCMOHANbHOTO KPUTUYECKOrO
OCMbICNIEHUS, TaK M CMeuuanbHbIX
HAY4HbIX MCCNefOBAHUMA, MOCBALLEHHDIX
TpaHchopMaumMuM  ero  apamatypruu,
00pasHOA  CUCTEMbI M CUMBONUKM
(HenanHa 2021; Tanu n Xymaceutosa
2022). Takum o6pasom, obpalieHne
aBTOpoB «(TenHOW NereHabl» K 3TOMY
CIOKETYy ~ pasBuBaN0  YCTOAYMBYHO
XYLO0XECTBEHHYI0 TpaguLmio,
COXPAHSIOLLYI0 CBOK aKTYaNbHOCTb U B
COBPEMEHHOM MYy3bIKaNIbHO-
Xopeorpamyeckom UCKyCCTBe.

C TOuKM 3peHust noruku BaneTHoro
TeaTpa, HeOLHOKPaTHOe obpalleHue K
3TOMY NEepBOMCTOYHMKY MOXHO Ha3BaTb
3aKOHOMepHbIM: no3Ma «Kosbi-Koprew
n basan-Cyny» w3HayanbHo obnagana
KayecTBamu, YOOBNETBOPAIOWMMU €ero
Tpebosanmam. t0. CnoHMMCKMIA nucan o
TOM, 4YTO Haubonee  OpraHMYHbIM
MatepuanoM [Ang 6aneta CTaHOBATCA
NpoM3BeAEeHMS, OCHOBAHHble HEe Ha
«MOEMHKE MbICNEN», @ HA «NOEOMHKE
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yyBctBy  (CnoHumckuin 1974,  35).
WMmMeHHO TaK CTpoMTCA  Apamartyprus
HApOJHOro NMPO-3n0Ca, rae Ntobosb
PEBHOCTb, BEPHOCTb U Hacunme, cBoboaa
YYBCTBA M BNACTb TPAAMLMW MONYYAHOT
npefenbHo KOHLLEHTPUPOBAHHOE
3IMOLMOHaNbHOE Bblpaxerue. Mpu 3Tom
BAXHYI0 POMb WMrpaeT He  TOMbKO
KOH(DMMKT repoeB, HO M (aMa Cpefa
HApPOAHO! XMU3HU: 0OPAAOBbIE CLEHBI,
Wrpbl, COCTSI3aHUS, Pa3nnyHbie (opMbl
KONNeKTMBHOrO  6biTa,  0bnagaowme
3HaUMTENbHBIM MOTEHLMANOM
NNACTMYECKOro BONOLLEHNS.
WHTepecHo, 4TO B pyKONMMCK
nMbpetto  GaneT  0bo3HaueH  nop
Ha3BaHueM «Maxabbat MyHbI» («[eyanb
NtobBM»), TOraa Kak B My3blKaNbHOM
TEKCTe W CHoMTe 3aKpennsaeTcs Ha3BaHue
«(CTenHas nereHpan. MoxHo
NpeanonoXuTb,  4T0O  U3MEHeHue
Ha3BaHM (CBA3AHO CO CMeLEeHUEM
aKUEHTa OT JIMPUKO-NCUXONOTMYECKOM
TPaKTOBKM ClOXeTa K ero 6bonee
LUMPOKOMY  3MMKO-ApaMaTypruyeckomy
OCMBICTIEHHIO. Takoii BbIBOA
MOATBEPKAAETCS aHANU30M NMOPETTO:
uctopus Ko3bl 1 basH npepcraet 3pech

He TOJIbKO KakK YdCTHaq
noboBHas Apama, HO n KaK
NnoBeCTBOBaHME, YKOpEHEHHOEe B

MPOCTPAHCTBE  HAPOAHOTO  MpPefaHMs.
INMYecKan AUCTAHLMS 3AECh NOCTOHHO
COYETAETCH C NOAYEPKHYTO IMPUYECKUM
pasBuTMeM JelictBus. B ctpykType
NMOPETTO  BaXHOE MEeCTO  3aHWUMaloT
MOHO/I0rY, I060BHbIE CLIEHbI, BHYTPEHHE
COCPEeOTOYEHHbIE 3nM307bl-

pasMblluneHns,  bGnarojaps  uemy
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BO3HMKaeT  ocoboe
KauecTBO ApamMaTyprum.
Mpu 310M 3. Paitbaes He CTpeMMUTCS K
nogpobHOMy  nmepeckasy  MO3Mbl.
HanpoTus, MHOrococtaBHoe 3nuyeckoe
noBecTBOBaHMe noagepraertcs
[,PaMaTypruyeckoit  KOHLEHTpauuu, B
pesynbTate Yero W3 pa3BeTBNEHHOM

NMPO3NMYECKoe

CUCTEMbl  MEpCOHaXeid U CODbITHIA
BbICTPAMBAETCS  OYeHb  KOMMAKTHAs
cueHnyeckass  cTtpyktypa.  OcHoBHble

JIMHWK CTSTUBAIOTCA K KOHQAUKTY basiH,
Ko3bl, Kogapa u Kapabas, neiicteue

0CBODOXAAETCS oT 3NMYecKoit
0nMUCaTeNbHOCTH 7 HauuHaeT
MOAYMHATLCS  NOTUKE  CLEHWUYECKOro
Pa3BUTHS.,

BaxHo 06patuTb BHMMaHMe Ha TO,
YTO ABTOPCTBO NIMOPETTO NPUHALNEXMT
He nuTepaTopy, a NpodeccUoHaNbHOMY
baneTmelictepy, MHOrO0 net
pabotaBwemy ¢ 6anetHoi Tpynmnoi
Kasaxckoro  HauuMoHanbHoro —Teatpa
onepbl U 6aneta um. Abas. MomobHas
NpaKTMKa bbina LOCTATOYHO
XapakTepHon pAns 6aneTHoro TeaTpa
BTOpO/ nonoBuHbl XX Beka, rae
Xopeorpa Hepegko CTaHOBMACA U
CO3aBTOPOM  CLIEHApHOM  KOHLenuuu
cnektakng. Cam PaitbaeB HeoLHOKpATHO
BbICTYNan aBTOPOM WA  COAaBTOPOM
nmbperto M xopeorpamueckoii
KOHLenuuu 6aneTHbix MOCTaHOBOK, B
TOM uncne 6anetos «/lereHaa o benou
ntuue» [. XybaHoBoK, «YuH-Tomyp» K.
Kyxambsiposa, «®pecku» T. MbiHbaeBa.
B nopobHbix  cnyyasx  nmbpetto
GOpMUpYeTCs He Kak CaMOCTOSITENbHDIA
NUTEpaTypHbIA TEKCT, a Kak MpoeKT
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Oyoylwero  CLUEHMYeckoro  JeicTsms,
OpraHW30BaHHOTO  Yepe3  [ABUXEHME,
CMeHy MNpOCTPAHCTBEHHBIX MaHOB W
B3aMMojencTame NAaCTUYECKNX
3NU30408B.

CoxpaHuBLUMIACA TeKCT nnbpeTTo 3.
PaiibaeBa Takxe BbIXOAMT MO CBOEMY
Xapaktepy 3a npedenbl  KpaTKoro
DaneTHoOro MBPETTO M NpUbAMKAETCS K
Pa3BepHyTOMY CLEHapuio  BaneTHoro
cnekTakns. B Hem 3auKcMpoBaHbl He
TONbKO MOCNeL0BaTENbHOCTD COBLITHIA,
HO 1 MPUHLMMbI CLEHNYECKOro PasBuTys,
XapaKTep NAacTU4eckoro ohopmMneHus u
Lpamatypruyeckast QyHKUMS OTAENbHbIX
3NWU30408.

U3yuenune TeKCTa nmbpetTo
MoKa3blBaeT, YTo 3. PaitbaeB MbICIUT He
NIUTEPATYPHbIMM 3NU304aMu, a
CLLEHNYECKM KOHKPETHbIMM
MNACTUYECKUMM  CUTYaLMSIMK, PUTMOM
LBKEHWS,  CMEHOW  CLEHMYeCKnX
coctosHuit. Bo  MHOrMx  pemapkax

daktyeckn 3adukcupoBaH  Bymywimit

PUCYHOK [eicTBus. Tak, B  CLEHe
«bapbIMTa» IKUTUTDI Kopapa
NOSIBAAKTCA ~ «KPajyyucb OAMH  3a
LPYTUM», @ 33aTeM  «HEeC/IblLHO
NOCTYMbK... 3aNOMHSAKT NPOCTPAHCTBO
BOKpYr (Boero BOxaka» (Paibaes
1986-1990, 12). BaxHbiM 3pecb

OKa3blBaeTcs He ObiTOBOE [encTBue
camo o cebe, a NOCTENeHHOE CryLieHue
CLieHNYeCcKoro HanNpsXeHus,
BO3HMKAlOLLEe Yepes JBMKEHWe MacC 1
OpraH13aLmIo NPOCTPAHCTBA.
AHanornyHo nocTpoeHa M CueHa
«Kbi3-Kyy». Yxe Ha ypoBHe pemapok
Paiibaes co3paet ouLyLieHue

CTPEMUTENBHOTO MAACTUYECKOrO NOTOKA:
«BMXPEM CPbIBAKOTCA C MECTA HA PE3BbIX
CKaKyHax loHble CTenHauku» (Paiibaes

1986-1990, 10). HapogHas wrpa
MbICNUTCS ~ He  KaK  BCTABHOM
[MBEPTUCMEHTHbIN  3NK304, a  KaK
BAaXHbIA  [paMaTypruyeckuii  ysen

NpOoM3BEAEHMSA: UMEHHO B BUXPE CKAUKM
npoucxoaut nepeas Bcrpeya Kosbl u
basH, farowwas Havano NtoboBHOM MHUM
baneta.  [lpoCTpaHCTBO  COCTA3AHMA
0LHOBPEMEHHO CTAHOBUTCS
NPOCTPAHCTBOM CYAbObl.

Takoe NOHMMaHWe XapakTepHo AN
BCeit apamatyprm «CTenHoM nereHppi».
MaccoBble CLeHbl 30eCh He CyLLeCTBYT
OTAENbHO OT [JencTBusl. Yxe B CueHe
«KoyeBbe» nnacTMyeckas opraHu3aums
ayna (popMupyeT XMBOE NPOCTPAHCTBO
HAapOLHOM KW3HW, BHYTPU KOTOPOrO
pa3BopayuBaeTcs AANIbHER LN
koHdaukT. B Tekcte Paiibaes nogpobHo
(ukcupyeT  KecTbl,  OBUXEHMS ¢
noBefieHne Pa3NIYHbIX rpynn
NepCcoHaXen: [AEeBYWKM  BCMEHUBAKOT
KYMbIC, [DKMIUTbI 3aTeBalOT  CUOBble
COCTSI3aHWS, MONOAEXb Pa3buBaeTcs Ha
napebl B Urpe «TobbIk». bnarogaps Takum

fieTaNsM  fieiicTBue  npuobpetaet
PEeANUCTUYHOCTD, BHYTPEHHIOI0
MOABMXHOCTb M MHOTOC/IOMHOCT®.

HapogHas cpena CTaHOBMTCS aKTUBHBIM
YYaCTHUKOM pamaTypruu.

Cyms no Tekcry AubpeTTo, BaXHas
ponb B OpraHM3auuu  LEerCTBus
NPUHALNEXUT durype ckasutens. Tekcr
OTKPbIBAETCH MYLWKMHCKAM 3nUrpadom:
«[lena  [§aBHO  MMHYBWMX  [HEN,
npedaHbss  CTapuHbl  rNyboKoi», a
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3aBeplaetcs obpalieHneM Ckasutens
beliceH6as: «[paBauBoe cBoe
MOBECTBOBaHME Ha TOM  KOHYaer
beitcenbali-neseuy» (Paiibaes 1986-
1990, 17). bnarogaps 3tomy mctopus
Ko3bl " basH cywecrsyet
OOHOBPEMEHHO B [BYX W3MEPEHUAX -
KaK XWBOE CLieHNYeckoe LeNCTBME U KaK
nereHaa,  COXpaHsemas  HapOAHOA
namatblo.  Bo3HMKaeT  xapakTepHbli
3QdeKT 3NUYeCKoro OTCTPAHEHMS, Nnpu
KOTOPOM ~ 3puTelb  He  TO/bKO
COMepexuBaeT  reposM, HO U
BOCMIPMHUMAET  MPOMCXOAfLee  Kak
YaCTb  KOMNEKTUBHOTO MCTOPUYECKOro
onbiTa.

loka3aTenbHo B 3TOM MNaHe U
pewenue GuHana. locne rnbenu repoes
[encTBMe 3aBEpLIAeTCs He ObITOBO
Pa3BA3KOMA, a CMMBOAMYECKM, O YEM
CBMAETEeNbCTBYOT 3aK/0YMTENbHbIE
cTpoku  nmubpetto:  «Ha  morune
BNIOGNEHHbIX BbIPOCIM [iBA AYLIKCTHIX
UBETKA, @ MeXAy HUMU - KOMKuMii
peneiiHnk» (Panbaes 1986-1990,17).B
KOHTeKCTe 6aneTHoro CnekTakns 3ToT
0bpas  CTAHOBMTCA  MNACTMYECKOM
MeTaQopol  BEYHOTO  COEAMHEHMS
repoeB W OLHOBPEMEHHO MepeBOAUT
ucTopuio  NtobBM B MPOCTPAHCTBO
3nuyeckoro Muda.

MysbikanbHo-xopeorpaduueckas
ApaMaTyprusi U CUcTeMa CLIEHUYECKUX
¢dopm 6aneta. (TpykTypHOE pelleHue
«CTenHon nerenapl» camMo no cebe

no3sonseT  CyAMTb 0  XapakTepe
aBTOPCKOTO  3aMblcna. B pykonucu
3aUKCMPOBAHbI [BafLaTh
My3bIKa/IbHbIX HOMepoB,
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OpraHuM30BaHHbIX B [ABe MPUMEPHO
paBHOBE/MKMeE YacTu. [lepBas BKKOYaeT:
Bcrynnenwne  (ysepmiopa),  «Knatsy
Kapabas u Capbibasi», MoHonor basH,
«Kouesbex, MoHonor Kogapa, [lyst basiH
n Kopapa, «Kbi3-kyy», MoHonor Ko3bl-
Kopnewa, [yatr basH wu Kozl
«bapbimMTa». Bo BTOpYyH YacTb BXOAAT
Maccakanbs, «Ayn Kapabasw, «CbiHCy»,
«Antbic», Oyt basH u Kosbl, Tpwo,
«CmepTb Ko3bl», «Mevanb basH», cueHa
«Komap m™euetcq B HecnpocseTHoM
ToCKe» 1 MuHan.

ObpalLeHue K ABYX4aCTHOCTU UMeeT
He TONMbKO CBOM TPAJMLMM B WUCTOPUM
Daneta, HO M (BOM 3aKOHOMEPHOCTW.
Takas KOMMO3unLMS nonyuuna
BOM/IOLWEHME KaK B KNACCUYECKOM
Hacneouu (Hanpumep, «Xusenb» A
ApaHa), Tak M B  OTEYECTBEHHOM
banetHom Teatpe XX Beka (Hanpumep,

«fagHa» A, XauatypsHa). 3710
NPOMEXYTOYHASs dopma Mexay
MOHYMEHTa/IbHbIMM MHOT0AKTHBIMM
KOMNO3MLUAMM XIX Beka u

0OHOAKTHbIMKM 6anetamu 3noxu pedopm
M. ®okuHa, rae nepablit aKT BbINOAHAET
[IBOMCTBEHHYK (YHKLMIO 3aBS3KM W
3KCMO3MLMM AeACTBYIOWMX AL, 34ecb
e, KaK NpaBuio, NPOMCXOAUT U NepBoe

KYNIbMMHALMOHHOE CTONKHOBEHMe.
Bropoe  feicTBMe  KOHLEHTpupyeT
HapacTalWMiA  KOHQAKKT, a Takxe
COLEPXKNT €70 KYIbMUHALLMIO M PA3BS3KY.

YkazaHHas B Tabnmue 1
nocnefoBaTeNbHOCTb HOMepoB

pykonucu knasupa «CTenHoi nereHapi»
no3BONSET YBMAETD, YTO KOMMO3UTOP M
NMBPETTUCT B MOMHOM Mepe CneayioT
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3TOM 3aKoHOMepHOCTH. [lepBas uacTb
Daneta - 3T0 3KCMO3WLMS OCHOBHBIX
repoes U GOpMUPOBaHME KOHDUKTHBIX
NMHMIA.  34eCb  NOCNeA0BaATeNbHO
BO3HMKAIOT MOHOAO0rY TNaBHbIX
nepCcoHaXem, MacCoBble CLiEHbI, UTPOBbIE
3Nu304pl, NOOOBHLIN Ay3T W nepsoe
KpynHoe ctonkHoBeHue basH u Kogapa.
Bo BTOpO# YacTh 3aMeTHO ynnoTHeHue

CTPYKTYpbl M YCUNEHWE BHYTPEHHEro
HanpsKeHWs,  MpUTOM  4T0  pOfb
aHCaMbneBbiX CLUEH M  MepexodHbiX
anu3o008  Bo3pactaer.  CloxeTHoe
pa3BMTME MOCTENEHHO CMeLQeTcs K
Tparmyeckon  passsaske.  [lepsbin
[paMaTypruyecknii  «3Hak»  3TOr0
yCMaTpu1BaeTCs B obpalLeHnu
KOMMO31TOpa K CTapUHHOM
BapuauMoHHOA  ¢opmMe HA  basso

ostinato «[laccakanbsi», OTKPbIBAOLLEN
BTOPYHO YaCTb.

B eBponmemckon  My3blKanbHO
TpaguuMM  naccakanbs  YCTOMYUBO
(Bf3aHa C COCTOSHWMEM TparuMyeckom
COCPEflOTOYEHHOCTM M HEYMONUMOro

BHYTPeHHero BuxkeHus. OcTuHaTHas
MOBTOPHOCTb  CO34AeT  OLyliEHHEe
HeoTBpaTUMO npubnxatoLLencs
Tpareauu.

B KOHTeKCTe CIOXETHOro pasBUTKS
baneta [accakanbio MOXHO TPaKTOBATb
KaKk CBOEOOpasHyl rpaHuLy Mexay
LBYMS ApaMatypruyeckumm
COCTOSIHUAMM CNEKTAKAS: NOC/e IPKOTo U
OTHOCUTENBHO OTKPbITOrO no
JMOLMOHANLHOMY  CTPOKD  NEepBoro
[leACTBUSA BO3HUKAET COCPefoTOYeHHas,
BHYTPEHHE  HanpsXXKeHHas  My3bika,
OCHOBAHHasi ~Ha  MOBTOPHOCTU W
nocTeneHHoM HapaLLMBaHWK
KOH(MKTHOCTH.

Tabnuua 1. Crpykypa My3bikanbHO-X0PEOrDAGHIECKON Apamatyprm 6anera
«(TenHas nereHaay (Ha 0CHOBE PyKomicH Kiasupa)

| pevicTeue Jpamarypruyeckas Il peiicTBue DJpamarypruyeckas
dyHKuma byHKuma
Ne] JKCno3uLms N?1 [Taccakanps | TMepexon K
Bcrynnenve | 3nnUYeckoro Tparmyeckoi hase
(yBepmopa) NPOCTPaHCTBA AeiicTBms
N2 Kngrsa 3aBs3ka KOHDAUKTA N?2 Ay Kapabas | TpocTpaHCcTBO
Kapabas n BbIHYXAEHHOO Opaka
Capbibas
N3 Moronor | 3KCno3nLmMs repouHM N3 Coircy Jiupuko-Tparuyeckuit
basgH 00p0BbIA 3NM30[,
N?4 Kovesbe | BBepeHue HapoaHO N?4 Asitvic KoHTpacT BHewHero
cpenpl BECeNbs U BHYTPEHHEro
KOH(AMKTA
N5 Moronor | 3xkcno3nums N?5 [lyar bagw | JTioboBb B
Kogapa KOH(AMKTHOM IMHWM Kozsl NpOCTpaHCTBE Tpareaum
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N6 fiysT MNepBbiii N6 /N¢ 7 Tpuo | Paspywenue fy3THOO
basgH n KybMUHALMOHHbINA eMHCTBA

Kagapa KOH(AMKT

N7 Kbiz-kyy | 3apoxneHue N8 (meprs KynsMuHauusa Tparegum

N0BOBHOM MHUM Kosst

N8 Moronor | Jkcnosuums repos N?9 [leyans basgH | Nnpuueckas

Ko3bl- KyNbMUHALuA

Koprewa

N9 Jliwbose. | Jipuueckas N?10 Kogap lcuxonoruyeckas
LyarbagH | KynbMUHALUMS Meyercq B pa3BA3Ka KOHQIMKTHOV
Kossl LencTeus becnpocseTHos | MMHUK

TocKe
Ne10 Hapacraue N°11 @uran Jnuyeckoe
bapeimra KOH(AMKTA 3aBepLueHue
Kak  BMAHO M3  NpMBELEHHOM pa3BMBAETCS HenpepbIBHO, be3

Tabnuubl, noCNeA0BaTeNbHOCTb  OCTAHOBOK M CTAaTMYHBIX BCTaBOK. [axe
OTPAXEHHbIX B  KIaBMpPEe HOMEPOB  OTHOCWUTENbHO CaMOCTOATENbHbIE
NO3BONSET TOBOPUTb O CTPEMNIEHUM HOMEepa  BKNKOYEHbl B eouHoe
aBTOPOB K OpraHu3aluu CnekTakng no  Apamarypruyeckoe LBUXeHue,
MPUHLMNY CKBO3HOW Apamatyprum, npu  OueBupgHo, uto PaiibaeB CO3HATENbHO
KOTOPOM Kax[nas CLeHa BbIMOJHAET He  OTKa3ascs ot Pa3BepHYTbIX
[eKOpaTUBHYIO, A  KOHCTPYKTUBHYIO  LMBEPTUCMEHTHbIX HOMEepOB,
dyHKumio. B obweit cTpykType 6aneta  xapakTepHbIX Ans bonboro

MpaKTMYeCKu  OTCYTCTBYKT  CLEHbI,
CyLLeCTBYIOLLME BHE ApaMaTypruyeckoro
pa3BUTMS. ITO BUAHO M3 pacnpefeneHus
(YHKUMA, OTPAXeHHbIX BO 2-i u 4-i
KONOHKax Tabnuupl 1.

[lBuxeHne cloxeta CTPOMTCS  Ha
MOCTOSHHOM YepeioBaHUW Pa3/IMYHbIX
TUNOB GOPM M NNACTUYECKMX COCTOSHUN:
nocne MoHonora basH  BO3HMKaet
pa3BepHyTas MaccoBas cueHa
«KoueBbe»; HanpsKeHHbIA Ay3T basH u
Kogapa (MeHsieTcA  CTpeMuTeNbHOM
LMHAMUKOM  «KbI3-Kyy»;  IMPUYECKMil
Ay3t Ko3bl u basH HenocpeacTBeHHO
nepexoauT B  KOH(QNMKTHYK — CLEHY
«bapbIMTa». bnarofiaps aToMy fiencTeue

POMaHTU4ECKOro baneta. Ho npu 310M

aKLUEHT COeNaH Ha 3peNullHbIX B
CLEHMYECKOM  MNaHe  WUIpOBbIX W
00pgoBbIX  CLeHax «Kbi3-Kyy»,
«bapbiMTay, «CbIHCY», «ARTBICY, @ TaKxKe
urpa  «Tobbik».  Kaxpas M3 HUX
CTaQHOBMTCS CaMOCTOSTE/bHbIM
3NeMEHTOM ApaMaTypruyeckom
CTPYKTYPbl.

13 Tabaunubl BULHO U TO, YTO CpPean
Lpyrux 0bwenpuHsTbIX 6aneTHbIX Gopm
BaxHoe MecTo B «(TemHOM nereHpe»
NPUHALNEXMT MOHO/I0raM. Tpu
MOHOI0ra NepBoro Aeicteus - bag,
Kogapa u Kosbl-Kopnewa - obpasyiot
€B0e06pa3Hblii 3KCMO3MLMOHHBI
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TPUNTUX, NOCNEL0BATENbHO BBOAALLMIA
TNABHbIX YYaCTHUKOB KOHDAMKTA B
XYAO0XeCTBEHHOe NpOCTPaHCTBO
cnektakns. [pu 3TOM  MOHOnOr  He
MBICIUTCS KaK OCTAQHOBKA AeNCTBMA -
Kbl M3 HUX COXPAHSET BHYTPEHHIOKW
HanpaBNeHHOCTb K MOCNeLyloLieMy
paBuTMiO.  Tak, MoHonor  basH
HeNnoCpeACTBEHHO NepexoauT B CLEHy
«Kouesbe», MoHonor Kogapa - B ero
ayst ¢ bagn, MoHonor Ko3sbl - B
M0BOBHLIN ~ AY3T  [NaBHbIX  TEPOEB.
bnarofaps 3ToMy co3aaeTcs oLyleHue
HenpepbIBHOCTY CLLeHUYECKOoro
[BWKEHUS, Trae OTAEeNbHbl  HOMep
OOHOBPEMEHHO 3aBEpLUEH M BHYTPEHHE
Pa3oMKHYT. B nogobHOM nOHMMaHUK
MOHOMOrA  MpOSIBNSETCA  OfHA M3
XapaKTepHbIX ~ TEHAEHUMIA  Ppa3BuUTMS
banetHoit pgpamatyprum XX Beka. B
OT/INYME OT KNACCMYECKON BapHUaLMK Kak

Gopmbl «YUCTOrO TaHUa»,
MOHONOTMYECKas  CUEHA  COeamHsieT
Xopeorpaduyeckoe 1M  MAHTOMUMHOE

Hauana, packpbiBas He TONbKO BHELIHee
[Ie/CTBUE, HO U BHYTPEHHEE COCTOSIHUE
nepcoHaxa.

B 3toM oOTHOWEHUM 0COBEHHO
nokasareneH MoHonor Kogapa u3 1 akra.

Mcxomss M3 pe3ynbTatoB  aHanu3a
KnaBupa,  KOMMO3MTOpP  CTPEMMACA
COEANHUTD BapMaLMOHHOCTb
My3bIKAIbHOrO PA3BUTUS C BHYTPEHHEH
[IMHAMMKOIA xopeorpacuyeckoro
MOHOMOra.  AKTMBHOE  pa3BuTHe
TeMaTu3Ma, pEe3KMe MWHTOHALMOHHbIE
KOHTPACTbI " pUTMMYECKas

HanpaAXeHHOCTb CO344al0T 06pa3 repoq

He B (TaTMke, a B npouecce
MCMXONOrUYECKOro Pa3BepTbIBAHMS.
Axcambnesbie  dopmbl  Takke
BLINOMHAKT B CTPyKType 6aneta He
CTONbKO  [eKOpaTMBHYK,  CKONMbKO
Apamatypruyeckyto gyHkumto. lyst basH
u  Kopmapa  sBnfetcs  nepsbiM
HEMOCPeACTBEHHBIM  CTONKHOBEHMEM
NpOTMBOOOPCTBYIOWMX IUHMIA LEACTBHS.
KoHbnukT nogaH yepes conocrasnexue
Pa3/IMYHbIX 3MOLMOHANbHBIX COCTOSIHUMN:
HaCTOMYMBOCTb M CKpbITas  yrpo3a
Kopapa NpOTMBONOCTaB/EHbI
BHYTPEHHeMy COonpoTuBieHuio basH. B
TeKCTe  MOpPeTTo 370 HaxomuT
BblpaXeHne B (noBax: «.. Kopap,
BNtobNeHHbIA B basiH, npeabaBnseT ei
cBou nputs3anmus. EM 6bin npoTuBeH
rpybeid M BnactHbii  Kopap,
npeabsBAsBILUMIA HAa Hee CBOM MpaBa
cornacHo  yroeopy ¢ Kapabaem»
(Paitbaes  1986-1990, 8). WHaue
cTposTcs Ay3Tbl basH "
Ko3bl, o0bpa3ywowme cBoeobpasHyt
NUPUYECKYI0 apky BHYTpH
npoussefenns.  [lokasatenbHo, u4To
B3aMMOOTHOLLEHHS BNHOONEHHbIX
HAUMHAKOTCS He B M30/IMPOBAHHOM
nobOBHOM  3MM304e, a  BbipacTaloT
HeNoCpeACTBEHHO M3 CLEHUYECKoro
nBuKeHUS «Kbi3-Kyy», rae npocTpaHCTBO
HapOAHOM urpbl CTAQHOBMTCS
OOHOBPEMEHHO MeCTOM CyAbOOHOCHOM
BCTpeuu repoes. bnarogapa  3tomy
Nt0b0BHAA IMHUS PA3BUBAETCA CPa3sy Xe
BHYyTpM 00LWero ApamaTypruyeckoro
noToka cnekTakns. Ho dyHKUMOHaNbHO
Ay3Tbl bagH W Ko3bl He paBHO3HAYHBI.
Eciv B nepsoM [edCTBAM UX  Jy3T
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CTQHOBMTCS  KyNbMUHALMEH Nt0BOBHOM
vHmm - («Becb  Mup  Mmo-HOBOMY
PACKpbIBAETCA B €6  BOCMPUATUWY;
Paitbaes 1986-1990, 10), To Bo BTOpoM
Ta Xe (opMa OKa3bIBAETCA BK/IOYEHA B

pa3BUTME  TPArMyeckoro  KOHMIMKTA
(«Ero  Ge3matexHas M nyye3apHas
ynbibka  pasroHseT eé  MpauHble

npeayyBCTBMS  HEOTBPAaTUMON  bepbl»;
Paitbaes 1986-1990, 11).

Ocobyto dyHKLMIO BbINOAHSET TPMO
BTOPOro AeiCTBMUS, BO3HMKAIOLLEe, KOrfa

K BIOONEHHDIM HEOXMAAHHO
NpUCoeanHsIETCA Kopap.
[lpamMatypruyeckuit  CMbICT  Takoro

pPeWeHns BUOMTCS B HEO0DXOAMMOCTM
nepeBecTu fieicTeue 13 061acT NUpUKKM
B MPOCTPAHCTBO OTKPLITOrO KOH(AMKTA.
TeM CaMbIM TPUO QUKCUPYET MOMEHT,
KOrfa rapMOHM4YeCKoe eMHCTBO repoeB
CTAHOBMTCS  HEBO3MOXHbIM, a (aMO
pa3BUTUE  CMEKTaKNS  OKOHYATebHO
MOAYMHAETCS TParnyecKkoii NOruKke.

He MeHee BaxHylo ponb B
My3bIKa/IbHO-X0peorpamyeckoit
opraHu3auuu 6aneta urpailT Maccosble

cueHol. B «CrenHon  nereHpe»
OHM peLLeHbI (QYHKLMOHaNbHO
3HaUUTENbHO CNOXHee, yeM
TPaAMLMOHHDIV [MBEPTUCMEHT.
[lpamatypruyecku Haubonee
MHOTO3HaYHOM MNpeACTaBASETCA CLEHa
«KoueBbe, BbINONHAKOLLAS

OZHOBPEMEHHO HECKONbKO ~ QYHKLMIA.
Bo-nepBbix, OHa nepekoyaeT aeicTeue
OT  MOHONOTMYECKMX  3MM30[0B K
MaccoBblM, BO-BTOPbIX —  BrepBble
00beauHsIeT B OAHOM  CLEHMYECKOM
npoctpaHcte Kapabas u Kopgapa, w,
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HaKOHel, BBOAMT 00pa3 Hapoga Kak
KONNEKTUBHOIO Y4YacTHUKA AercTeus. B
MY3bIKa/IbHOM O(QOPMNEHUN CLEHbI ANist
OTpaXeHus 370N
MHOTO(YHKLMOHANLHOCTU  KOMMO3MUTOP
npuberaet K BbIPA3UTE/IbHbIM
BO3MOXHOCTSM  KOHTPACTHO-COCTABHOM

CloMTbl, A€  Pa3fMyHble  FPYMnbl
nepcoHaxXei nony4aoT CoOCTBEHHbIE
TeMaTuyeckue XapaKTepUCTUKH,

06beiMHeHHbIe 00LLei MHTOHALMOHHOM
JIUHWEN.

WMHaue peweHa cueHa «Kbi3-kyy».
Pabota C apxuBHbIMM MaTepuanammu
MO3BONMNA YCTaHOBUTb, YTO My3blKa

cueHbl  «Kbi3-kyy»  6Obina  co3pgaHa
T. KaxranneBbiM ele Jils]
Hayana pabotbl Hap 6GanetoM M

CylecTBOBana Kak CaMoCTOsITeNbHOe
CMMOHMYecKoe npou3ssefeHue,
NONy4MBLIEE U3BECTHOCTb B KOHLEPTHOM
ucnonHeHuu. Bkniouns eé B naptutypy
«CTenHoi nereHabl», KOMMO3UTOP He
UCMONb30BaN  YXe  CyLLeCTBOBABLLYH
MY3bIKY KaK BCTaBHOM HOMep. HanpoTus,
B ApamaTyprum  Cnektaknqa  31oT
MY3bIKa/IbHbIW 3NK304 Npuobpen HoByto
QYHKUMIO, CTAaB  BaXHbIM  3TanoM
pa3BuTMA NOOOBHOM NUHUK: UMEHHO BO
Bpems CTpeMUTENbHO CKaYKM
MONOZEXM NPOMCXOAUT NepBas BCTpeya
Ko3bl v basiH. [IuHamMuka HapoAHO#M Urpbi
co3paer 3bdekT C/ly4anHoro
CTONKHOBEHMS, M3 KOTOPOrO POXAAETCS
YYBCTBO.

B cuene «bapbimTa» yrnybnsercs
06pa3 Konapa. 3pech OH
XapaKTepu3yeTcs yxe He Kak ConepHuK
B Nt0OBM, @ KaK HOCUTENb HAcUaus M
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NPUHYXOEHUS. YrOH CKOTa CTaHOBMTCS
CpeacTBOM fAaeneHus Ha Kapabas u
BAXHbIM 3Tanom HapacTaHms
KOH(DAMKTA.

Bo BTOpOM [eiCTBMM TpaKTOBKA
06pAL0BbIX CLEH HECKOMbKO MEHAeTCS.
Cnepyrowme nocne 3130408 «CBaTbl» 1
«Kapabaii u basH» cueHbl «CbiHCY» ¢
«AWTBICY  CTPOATCA  Ha  MpuHUMne
PACXOXAEHUS BHELIHEr0 U BHYTPEHHEro
NNaHOB  JeicTBus.  BHewHe  OHK
coxpaHsiioT  atMochepy  cBagebHOro
Npa3gHecTBa, HO WX  BHYTPEHHWI
LpaMaTypruyeckni CMbICN OKa3blBAeTCS
npsAMO  MPOTUBOMONOXHBLIM.  Becenbe,
cocT3aTenbHocTb M 0bpspoBas
NPUNOAHSATOCTb KOHTPanyHKTUPYIOT
TParuyeckoMy pasBuTUIO  COBLITUI U
BHYTpEHHeMy COCTOAHMUIO basH.
bnarogaps 3TOMy HapOAHbIA  06psA
nepecraer BbITb TONbKO
3THOrpaduyeckum (oHOM "
npeBpaliaeTcs B CPeACTBO CKPbITOro
LpaMaTypruyeckoro HanpskeHus.

Ocobbit  ypoBeHb  My3blKa/bHO-
xopeorpaduyeckoi  ApamarypruM B
«CTenHo  nereHge»  (B3aH €
MpUHLMNaMK MYy3bIKa/IbHOM
XapaKTepucTuku  nepcoHaxen.  T.
Kaxranues  CcTpemMutcs  BbICTPOUTDL
cucTemy 06pazos yepes
WHAMBUAYANMU3MPOBAHHBIA  TEMATU3M,
3aKpennisie 33 OCHOBHbIMU  reposiMu
yCTOMuMBbIE WHTOHALMOHHbIE
KOMM/IEKCI (neTMOTMBBI).
[okazarenbHo 3T0M,  4TO0
MYy3bIKa/bHas XapaKTepucT1ka
NepCoOHaXeN COOTHOCUTCA He TOMbKO C
WX IMOLIMOHANBHBIM COCTOSIHUEM, HO U C

npu

npeanonaraemon NNACTUYECKoM
NpUpOLO#A CLeHnyeckoro obpasa.
Hanbonee mMHoronnaHosoe passutue
nonyuun obpas basH. EE nossnenue
CONpOBOXAAETCS MoAYEPKHYTO
NNACTUYECKON XapaKTepUCTUKOM,
[aHHO# PaiibaeBbIM B TekCTe AMOpeTTO:
«CTPOMHA Kak ToOmoMb, rMbKa Kak
KaMbILWKHKa». B My3blkanbHOM peLueHnm
MOHO/I0ra basH KOMMO31TOp
BbICTpauBaet nocnefoBaTeNbHOCTb
HECKONbKMX  KOHTPACTHbIX COCTOSHMM.

I'IepBaﬂ TéMa - NOABWXHAA, C
PUTMUYECKMMHU CMeLeHnamMn n
BHE3aMHbIMK MHTOHALIMOHHbIMU

B3NneTamn - co3aaeT obpa3 basH kak
BHYTpEHHe B06OAHOVA "
HenocpenCcTBeHHOM AeBylwku. Bropas,
bonee nnaBHas M NNACTUYHAS, (BSI3aHa
yXe C nupuyeckum 06aukom  basiH.
HakoHeLl, TpeTbsl TeMa, pa3BUBaIOLLAACA
LUMPOKO M CMOKOMHO, XapaKTepusyeT eé
BHYTPeHHee bnaropoacTeo "
Cepbe3HOCTb.

MHOroCOCTaBHOCTb ~ My3bIKaNbHOTO
noptpeta basH npepycmatpuaer eé
Pa3HOMMAHOBYK  Xopeorpaduyeckyio
TPakToBKy. B 3TOM nnaHe rnasHas
repouHs cywectyeT B 6OaneTe kak
MUHAMYM B Tpex  MNAacTM4YeCKuxX
PerncTpax - Kak loHas [eBylKa, Kak
repouHs MI0DOBHOM JIMHMM U Kak
HOCUTENb  BBICOKMX  BHYTPEHHMX
HpaBCTBEHHbIX  KayectB.  [lo3atomy
33KOHOMEpHO, 4TO €€ My3blKa/bHas
XapaKTepucTMKa  He  CBOAMTCA K
3MOLMOHANBHOMY KOMMeHTaputo
[eiCcTBAA, @  CaMa  HauuHaer
GOopMMpPOBaTb  BHYTPEHHME MPUHLMMDI
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CLIeHMYeCKoro
nepcoHaxa.
WHaue opraHu3oBaH 0bpa3 Kopapa.
Yxe B NMOpeTTO €ero XxapakTepucTuka
cTpomTca Ha NOAYepKHYTOM
3KCMPECCUBHOCTH, BbIpPaXXEHHOM
cnoBamu  «Bcex HeapyroB ogonesan
Kogap». Ho, cyas no Tekcry knasupa,

CYILECTBOBAHMS

My3blkafibHas ~ Apamatyprus  06pasa
OKa3blBAETCS  3HAUMTENBHO  CIIOXHEe,
Yyem NpSMONMHenHoe ero

NpOTMBOMNOCTAaBAEHNE MONOXMUTENbHBIM
reposM.  TematusM, (BAA3aHHbIM  C
obpa3om Kopapa, OCHOBAaH Ha pe3kux
WHTOHALMOHHbIX KOHTpacTax,
PUTMUYECKOVA UMMYNbCMBHOCTM
" BHYTPEHHEM HanpsXeHuu
MY3bIKa/IbHOTO AiBWXEHUS. [lpu  3TOM
KOMMo3uTop U3beraeT 04HONIAHOBOCTH:
Hapsifly C arpecCUBHON M KOHQNUKTHOM
Chepoit BO3HMKAET U WMHAs JUHUS -
MOAYEPKHYTO BHELUHsS, bonee
feMoHcTpaTuBHas. OcobeHHO 3aMeTHa
OHd B  CUEHAX, (BfI3aHHbIX (O
(BaTOBCTBOM M nonbiTkod  Kopapa
npeacratb nepes bagH B KavectBe
[OCTOMHOTO XeHuxa. B pe3ynbrate
obpas nuwaercs 0LHO3HAYHOM
CXeMaTM4YHOCTH TPaLMULMUOHHOTO
«3noges» M npuobpetaer  bonee
CNIOXHBIA XapakTep.

Cyns no COXpaHUBLIEMYCS
MYy3bIKa/IbHOMY MaTepuaiy, KOMNo3uTop
CTpEMMACA  NOKa3aTb  He  TO/bKO
BHEWHIOK CMAY M BAACTHOCTb 3TOTO
NepcoHaxa, HO U BHYTPEHHIOKW
HanNpsHXKEHHOCTb €ro  3MOLMOHA/LHOTO
coctosHma. OcobeHHO nokasateneH B
3TOM OTHOWeHuW MoHonor Kopapa.
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My3blkanbHas ~ ApamMaTyprust  CLEHb
CTPOMUTCS Ha MPUHLMNE BApPUALMOHHOIO

pa3BuTHS, roe aKTUBHOE
npeobpa3osaHue TEMaTU4YeCKoro
MaTtepuana, peskue MHTOHALMOHHbIE
KOHTPaCTbI 7 HapacTaroLas
pUTMUYECKast HaNPSXeHHOCTb

no3BONAKT €034aTb 06pa3 mepcoHaxa
He B CTaTUKe, a B POLLECCe BHYTPEHHEro
MCMXONOrMYECKOro Pa3BepTbiBaHMS.
[ockonbKy COXpaHuBLUKECS
ApXMBHble MaTepuanbl He copepxar
Xopeorpauyeckon 3anucu CnekTakns,
nnacTuyeckoe peweHve Kogapa Moxet

BbITb PEKOHCTPYMPOBAHO  NLLb
NPeAnoNOXMTENbHO. BepostHo,
nnactuyeckoe  pewenne  Kopapa

CTPOMNOCH HA COYETAHUU NOLYEPKHYTOM
CUNbl, BNACTHOW MaHepbl LBWKEHUS U
BHYTPEHHeMl KOH(AMKTHOCTH
nepcoHaxa. Takoe npeanonoXeHue
NOATBEPXAAETC TeM, YTO repoii sipye
PaCcKpbIBAETC He B M30/AMPOBAHHbBIX
COMbHBIX ~ 3MM304aX, a B CLEHaX
CTOIKHOBEHMS C ApYrMMU
LeACTBYIOLWMMA ULAMM, NPEXAE BCEro
¢ basiH u Ko3bl. Bzaumopeiictaue ¢ HuMm

NepeBoaUT  BHYTPEHHUM  KOHDAUKT
obpaza B MnacTUyeCKoe peLleHye,
OCHOBAaHHOE  Ha  MPOTMBOAENMCTBUM

KECTOB, ABVMXEHWIA M NPOCTPAHCTBEHHbIX
JIUHUR.

06pa3 Ko3bl-Kopnewa, B 0Tanume ot
Kopapa, pa3susaetcs nocreneHHo. 06
3TOM CBMAETENbCTBYET ero My3blkasbHas
Xapaktepuctuka. B nubpetto repon

noABNAeTCA Kak nobeautenb B
COCTA3aHUAX, MCKyCHbIVI BCaAHUK U
OXOTHWK, OHAaKO B My3bIKaJ'IbH0|7I
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Apamatypruu
OKa3blBaeTCs  He
NMpUYECKOe HaYano.

Hanbonee nonHo tematuam Ko3bl
PaCKpbIBAETCA B CLEHAX, CBA3AHHBIX C
bagH. Ocoboe 3HauyeHMe B 3TOM
OTHOLEHWW UMetoT ay3Tbl Ko3bl 1 basH.
30ecb KOMMNO3UTOp CTPEMUTCS He K
NpoCToMy COEeAMHEHMIO ABYX
WHAMBUOYANbHbIX XapaKTepUCTMK, A K
C034aHMI0  0OWero  MHTOHALMOHHOIO
NPOCTPAHCTBA, B KOTOPOM My3bIKa/bHble
JMHWW TepoeB MOCTENEHHO HAYMHAKT
BOCMPUHMMATLCA KaK eauHOe Lenoe.
MeHHO no3TOMY /t060BHbIE  CLIEHDI
3aHMMAKOT  CTOMb  BAaXHOE MeCTO0 B
CTPYKType NpOoM3BeLEHUS: 4Yepe3 HuX
PaCcKpbIBaeTC He TOMbKO  YYBCTBO
nepcoHaxel, HO M (aMa  wuaes
BHYTPEHHEro eMHCTBA repoes.

Ha npotuBononoxHoie
ApaMaTyprum  BblHECEHbl ewe [Ba
BAXHbIX  DaneTHbIX MepcoHaxa -
Kapa6ait n Kogap. Ux cBa3b 3asBneHa B
Tekcte nmbpetto, roe Kogap npsmo
Ha3BaH «A0CTONHbIM Kapabas 3atem». B
My3blKaJIbHOM ~ )Xe  pEleHMM  3Ta
0130CTb NPOSBASiETCH yepe3 Onan3Kyto
WHTOHALMOHHYID aTMOCdepy, TAroTeHre
K HanpsOKEHHbIM  FapMOHMYECKUM
COYeTaHusIM 1 bonee XeCTKuii xapaktep
TeMaTuyeckoro passutus. Ho 06pa3

LUEeHTPaNbHbIM
repouyeckoe, 4

NOJOChI

Kapabas NNLWeH OTKPbITOVA
3KCNPeCCMBHOCTH, CBOMCTBEHHOM
Kopapy.  Ero  ppamartypruyeckas

(YHKLMA CBA3aHa CKOpee C OLLyLeHneM
BHYTPEHHEN HenoABWMXHOCTM, BNACTH
TPAOULMM U HEYMONMMOCTM MPUHATOrO
peweHus. IMEHHO NO3TOMY OCHOBHOM

LpaMaTypruyeckni  KOHOAMKT B
«CTenHon nerenae» Henb3a CBECTU K
06bI4HOMY N11060BHOMY TPeyrobHuKy. B
otanuue ot baneta E. bpycunosckoro Ha
TOT Xe CHXeT, rae Apamatyprus B
bonblueit CTeneHn COCPeAOTOYeHa Ha
conepuyectee Kosbl u  Kogapa, v
Kaxranuesa  uCTOWHMK  Tpareauu
OKasblBaeTcs rnybxe. PaspywutensHon
(MO CTAHOBMTCA  (aMa  CUCTeMa
OTHOLUEHWH,  BOM/OLWEHHAA  npexne
Bcero B ¢urype Kapabas. Kopap xe
BbICTYNAET He TONbKO KaK COMEepHUK, HO
W KaK Opyaue 3TOW CUNbl.

Takum  006pasoM, CoxpaHuBLIMECS
Matepuanbl 6aneta «(tenHas nereHpa»
NO3BONSKOT FOBOPUTL O CYLLECTBOBAHWM

LLeNoCTHO MY3bIKaNIbHO-
Xopeorpaguyeckoi KOHLLenuuu
npou3BeAeHUs, B KOTOPOM MPUHLMMbI
CLEHNYECKOM  KOMMO3MLMK, CUCTEMA
Xopeorpapuyeckmx dopm "
My3bIKa/bHaS Lpamartyprus
0Ka3bIBAKOTCSH TECHO
B3aMMOCBS3aHHBIMM.

06cyxnenue pe3ynbTaros.
[peanpuxsaToe uccnefoBaHue
nossonser paccMaTpuBath
He3aBepweéHHbIi  6aneT  «CrenHas

NereHfa» Kak 3HauuTenbHOE SB/eHMe
Ka3axCTaHCKoro MY3bIKa/IbHO-
Xopeorpauyeckoro UCKyCCTBa BTOPOA

nonoBuHbl XX Beka, B  KOTOPOM
nonyynmu OTpaXeHue Ba)XKHble
MPOLECCbl  Pa3BUTUS  HALMOHABLHOMO
DaneTHoro Tearpa.

«CTenHas nereHma» MbiCAMnach B
pycne TeHAEHUMN ApaMdTu3aumm "
CMMd)OHMBaLI,MM DaneTHoro cnekTakns,
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aKTMBHO Pa3BMBABLUMXCS B COBETCKOM
banetHom Teatpe TOT0  BPEMEHM.
WMeHHO no3TOMY npu obpaweHun K
HapogHoMy nupo-3nocy «Ko3bl-Kopnew
n  basH-Cyny»  aBTOpbl  CO3AaKOT
BHYTpeHHe KOHLLEHTPUPOBAHHYH
MOfeNb  3IMMYECKOro  KOHQAMKTa,
nofgepras HapoAHbIA NepBOMCTOMHMK
3HauUTe/IbHOM LpaMaTypruyeckon
nepepaboTke.

MNokasatenbHoi 0COBEHHOCTbI0
baneta ABNAETCA opraHu3aums
My3bIKa/IbHO-X0peorpamyeckoi
ApaMaTyprv Ha NMpUHLMNAxX CKBO3HOIO
pa3BUTMA, NPU  KOTOPOM  My3blKa
BbICTYNAET He TOMIbKO COMPOBOXAEHUEM

CLEHMYECKOr0  OEMCTBMS, HO W
CaMOCTOSITENbHbIM dakTopom
(G opmMMpoBaHus ApaMaTypruu.
PykonucHble Marepuansl
CBUOETENbCTBYOT O CTPeMeHUu
aBTOPOB K  CO3AAHWI0  LIeNOCTHOM
XYLOXeCTBEHHO KOHLenuuu,

OCHOBAHHOM Ha COEAMHEHWUN 3MUYECKOM
TPaAULMHK, MPUHLMMIOB APAMATUYECKOrO
baneta M CMMOHMYECKOrO  TMMA
MY3bIKa/IbHOTO MbILLIEHMS.

BaxxHoe 3HaueHue uMeeT 1 caM (akt
He3aBepLWEHHOCTH npou3BeaeHus,
BbICTYNAIOLLMIA He TONbKO
buorpaguyeckumM  MAKM  UCTOPUYECKUM
00CTOSTENBCTBOM, HO M 0COObIM
UCCneaoBaTeNbCkMM pakypcoM, KOTOPbIi
no3BO/SIET  MPOCIeauTs  MpoLecc
(GOpMMPOBAHUS aBTOPCKOMO 3aMblC/a.
ConocTaBnenne nMBPETTO M pyKOMMCH
KNnaBMpa [AaeT BO3MOXHOCTb YBMAETb
MeXaHM3Mbl B3aUMOJENCTBMS
komnosutopa W GaneTmeiictepa B
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npouecce CO34aHNs CMeKTakNs, a Takxke
PEKOHCTPYMpOBaTb NOTuKY
GopMUpOBaHMS  €r0  My3blKabHO-
xopeorpauyeckoii gpamatypruu. 370, B
CBOI0 0Yepefib, MMEET BaXXHOE 3HAueHue
He TONbKO A/1S M3y4yeHust TBOpyecTBa T.
Kaxranuesa u 3. PaitbaeBa, HO M AN
bonee rnybokoro MOHUMAHMS
3aKOHOMepHoCTeil pa3BuTHS
Ka3aXCTaHCKOro My3bIKanbHOr0 Teatpa
BTOPOJ N0NOBUHBI XX Beka.
3akniouenne. AHanM3  apXMBHbIX
MaTepuanoB nokasan, uto aubperro 3.
Paiibaesa npencrasnset coboit npumep
NpodeccMOHaNbHO  OpraHM30BaHHOMO
baneTHoro cueHapus,
OPMEHTUPOBAHHOTO HA 3aKOHOMEPHOCTH
CUEHMYeCKoro M MNaCTM4ecKoro
passutus felicteus. CoxpaHuBLumecs
MaTepuanbl  CBMAETENbCTBYHT O
CTpeMneHuu aBTOPOB 034aTh
HALMOHANbHbIA  DaneTHbIA  CnekTaknb
HOBOTO TWMa, B KOTOPOM 3MUYECKMid
MepBOUCTOYHUK  MEepeoCMbICIMBAETCS
yepes cucTemy MY3bIKA/IbHO-
Xopeorpapuyecknx obpasos, a
HapoaoHo-06psfoBble,  MrpoBble W
aHcambneBble  CLUEHbl  CTAHOBATCA
aKTMBHbIMM 3NeMeHTaMm
[paMaTypruyeckoro passums.

Ocoboe  3HauyeHMe uMeeT TO
06CTOATENbCTBO,  4YTO  faxe B
He3aBepLEHHOM BuAe NpoM3BeaeHue
COXpaHsieT BHYTPEHHIOK
KOMMO3MLMOHHYI0 M [paMaTypruyeckyto
LLeNOCTHOCTb. JTO NO3BONSIET HE TO/bKO
PEKOHCTPYMPOBATh OCHOBHblE
MPUHLMMBI  aBTOPCKOTO  CLLEEHUYECKOrO
MbILEHNS,  HO M paclmpset
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COBpPEMEHHbIE npeacraBneHna 0 My3b|KaJ'IbHO-XODEOI'paquLIECKOI'O
npoueccax pdas3BUTUA  Ka3dXCTAHCKOMO  UCKYCCTBA BTOp0|7I nonoBuHbl XX Beka.
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PUBLISHING PRACTICES AS A TOOL FOR

PROMOTING CHOREOGRAPHIC ART:
A TYPOLOGICAL ANALYSIS

Abstract

This article examines publishing practices as a means of promoting Kazakhstan's
choreographic art since the country gained independence. The study is prompted by the
growing body of print and digital publications and the need to organise them into a
coherent classification. It aims to identify the main types of publications and determine
their role in preserving and popularising dance culture. The research combines
typological and comparative approaches with structural and content analysis,
descriptive and bibliographic methods, and synthesis.
Drawing on monographs, teaching manuals, reference works, periodicals, illustrated
albums, promotional materials, and other publications, the study proposes an original
typology based on differences in content and function. The identified publication types
represent distinct ways of presenting and disseminating knowledge about
choreographic art, thereby contributing to its preservation and promotion in cultural
and educational contexts. The proposed typology can be used by public and private
organisations when planning new publishing projects, organising library and archival
collections, and conducting educational and research activities.

Key words
publishing practices, choreographic art, typological analysis, art promotion, cultural
management.
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XOPEOTPAGUANDBIK OHEPI HACUXATTAY
KYPAJIbl PETIHAETT BACMA ToXIPUBENEPI:

TUMOJIOTUAJBIK TANIAAY

Aupatna

Makana Toyenciagik keseHiHgeri KazakCraHHbIH XOpeorpagnsa 6HEDIH Hacuxarray
Kypanbl PETIHAELT 6acna Tom[pHOENEDIH TaNAAYFa APHANFaH. IEDTTEYLIH O3€KTiAiri bacna
KIOHE IIEKTPOHLLIK KAPHANAHBIMAID KOPIYCbIHBIH KEHEIIMEH, COHAAN-aK 0/apAbl
JKYAENney KIHe TIoNOMANGY KAKETTIIMEH aNKbIHANAAL. MKYMbICTbIH MAKCaTsl -
KAPHUSNFHBIMAGDAbIH HEI3IT TYPAEDIH aHBIKTAY KIHE ONIaDAbIH OH MILEHNETIH CaKTaY
MEH KEHIHEH TaHbITYAarsl KbI3METTEPIH ankbiHAay. Ocbl MAKCaTka Xery yuwiH
TUNONIOMSAIBIK, — CAJILICTBIPMANIEI,  KYDbITBIMABIK-MA3MYHABIK, — CHNATIAMA/IbIK,
ONOINOrDAGHANIbIK 3LICTEP, COHAAN-aK KUHAKTAY SBICI KONBAHbI/LI.
MoHOrpagnanapsb, OKy Kypanapslt, AaHbIKTAMAMLIKTAPAL, MED3IMAL anbOOMAbIK,
KAPHAMASIBIK KIHE O3re e OacblIbIMAaPAbI TaNAaY HEIl3IHAE ONIapAbIH Ma3MYHbI MEH
PYHKUHOHARABIK  MAKCATLIHA  Kapay 0acna 6HIMAEDIHIH ABTOPAbIK  THIIONOMACH!
VCbIHBIIABL. AHBIKTAFGH KaPHSNIGHBIM TYPAEDI XOPEOrpagus 6Hep! Typassl BIiMAl YCbiHy
MEH TaparyfibiH Typi @OPMAnapsl PeTiHAe KapacTbipbi/ibif, OHbIH MIZEHH KIHE OiliM
bepy KeHICTIriHAEe CaKTaysl MEH HACHXATTafybIHA bIKNAA €Teql. apTybiHa XoHe
IIrEpIETINyiHe bIKaR eryi MyMKiH. 3EDTTEYAIH MPaKTHKA/bIK MAHbI3bl YCbIHBYTFAH
TUITONOMSHEI MEMAIEKETTIK KIHE KEKEMEHILIK YWbIMAADAbIH XaHA 0acna Ko0anapbiH
JKOCTIaPAIAYBIHAG, KITATXAHA KIHE Myparar KOpAapbiH XyHENeyae, COHAN-aK bifim bepy
KIHE FBITLIMU-3EPTTEY KbIIMETIHAE KONAHY MYMKIHAITIMEH aHKbIHAANIAAb!,

Tyiinai cespep
0aciia TaXIpHOENEDI, XOpeorpagnasblK 6HeP, THIONOMSIbIK TaAaY, GHEDAI HACUXATTAY,
M3LEHNET MEHELKMEHTI.

Daiiekces yuwiH
Monganim, T. )X, Ypasbimbetos, [1. 1. 2026. Xopeorpadmanblk eHepAi HacuxatTay Kypasbl

petiHgeri 6acna Taxipubenepi: Tunonorusnblk Tangay. Arts Academy fbinbiMu
ypHanbl N23(19): 82-106.
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W3OATE/IbCKUE MPAKTUKU KAK UHCTPYMEHT
NMPOABUXEHWUA XOPEOTPA®UYECKOIO

UCKYCCTBA: TUMONOMMYECKUIA AHANIU3

AHHOTauua

CTares NOCBALEHA AHAIN3Y UILATENLCKMX MPAKTUK KaK MHCTDYMEHTA TPOABKEHNS
XOPEorpagmyeckoro Hckyccrea Kazaxcrana B 3moxy He3asucnmocty. AKTYasibHOCTb
UCCIEL0BaHNA  OBYCIOBIIEHA  PACLIMPEHHEM KOPIYCA  MEYATHBIX M INEKTPOHHBIX
NYOIUKALMA 1 HEOBXOAMMOCTBIO WX CHCTEMATH3ALMN W THIoAovM3aLmn. Lless paborsi
3aKIHOHAETCA B BbISBAIEHMN OCHOBHBIX THITOB MyO/MKALW 1 ONPELENIEHIN UX PYHKLMA B
COXpaHeHmn W MOMYISpU3aLm1  TaHUEBATLHOW KyabTypbl. LS [OCTWKEHHT Lem
TIDUMEHSIOTCA  TWITONIOMHYECKW,  CDABHUTENIbHBIN,  CTDYKTYPHO-COBEPKATENbHBIN,
OMUCATENIbHBIN, CUOOTPAPHIECKIH METOLBY, a TAKXKE METOL 0000LEHNS.
Ha ocHose aHammsa MOHOpa@my, y4eOHbIX MOCOOMH, CrPaBOYHbIX, MEPHOLNYECKNY,
AIOOMHBIX, PEKNAMHBIX M APYIMX HLAHWH [PELNIArAETC aBTOPCKasA THIONOMmS
WLATENILCKON MPOLYKUMY, OCHOBAHHAA HA [NQPPEDEHUMAUMN 110 COLREDKIHNIO M
PYHKUHMOHATIBHOMY HAZHAYEHMIOD. BblfeIeHHbIE THITbI TYCIMKALNH PACCMATPHBAIOTCA KaK
Da3MyHbIE YOPMbI PEACTABACHNS 1 PACTPOCTDAHEHNS SHAHMH O XODEOTDAPUYECKOM
UCKYCCTBE, CIIOCOBCTBYIOLUME €50 COXPIHEHMIO M TIDOJBWKEHMIO B KYJIbTYPHOM #
06pa30BaTeIbHOM — MPOCTPAHCTBE.  [IpaKTWYECKas — 3HAYUMOCTb — MCCICLO0BAHNS
33KIDYAETCA B BOIMOXKHOCTH  [IDHMEHEHNS  [DELIONEHHON — TITONOMMH  IpH
TIGHHPOBAHWA  HOBBIX ~ M3LATENIBCKUX  [IDOCKTOB  [OCYAAPCTBEHHBIX M YaCTHBIX
OPraHn3aumi, cucreMatnzaLmn OnOImMOTEYHbIX W GPXMBHBIX (POHAOB, d TIKKE B
06Da308aTENLHON 1 NCCAEL0BATENLCKOH AEATENBHOCTH.

Kniouesble cnosa
WLATENLCKUE  TIDAKTHKY, XODEOIDAPUYECKOE HUCKYCCTBO, THITONOMMHECKUA  aHA/N3,
TIDOABHKEHNE UCKYCCTBA, KY/TBTYDHBIN MEHEKMEHT.

[ing uutupoBaHus

Moldalim, T. Zh., Urazymbetov, D. D. 2026. Publishing practices as a tool for promoting

choreographic art: a typological analysis. Arts Academy  Scientific
Journal, no. 3(19): 82-106
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Introduction. The development of
choreographic art also entails the
development of management practices
in this field, including the publication of
a wide range of materials. Publications
associated with particular figures or
events play an important role in
preserving, representing and promoting
dance culture. At the same time, they
constitute historical documents that
contribute to the preservation of
collective memory, enable scholars and
contemporary audiences to reflect on
cultural processes, and shape scholarly

and  public  understandings  of
choreography.
The management of cultural

memory, the documentation of dance
culture, and its representation through
print or electronic  publications
constitute a  distinct area  of
choreographic management. This area
requires knowledge of the specific
characteristics of dance practice,
expertise in working with primary and
archival sources, and an understanding
of the publishing process, from design
and  typesetting to  pre-press
preparation and media promotion.
Publications can engage both local and
broader communities by bringing
different forms of dance to public
attention and addressing significant
issues in the field.

It should be noted that the body of
publications devoted to the history,
theory and practice of choreography in
Kazakhstan has not yet been subjected
to comprehensive typological analysis.

Their structures and functions of these
publications, as well as their place
within  the  broader  publishing
landscape, remain insufficiently studied.
At the same time, research into printed
and electronic  publications on
choreographic art and education is
increasingly relevant due to the growth
in their number during the period of
independence, the diversity of their
genre and typological characteristics,
and the absence of a unified,
academically grounded framework for
their analysis. Therefore, it is important
to identify the types of publications that
have emerged in  Kazakhstan's
choreographic field since independence
and to examine their role in preserving
and  promoting  the  country’s
choreographic heritage.

The practical significance of this
study therefore lies in the development
of a typology that can be applied to the
management of new publishing
projects, the systematisation of archival
and library collections, the teaching of
publishing studies, and related areas.

Materials and methods of research.
The research materials comprise print
and electronic  publications by
Kazakhstani authors on choreographic
art. Their content was analysed, and the
findings were synthesised to identify
broader patterns. The study also draws
on scholarly and journalistic sources
addressing the theoretical and practical
aspects of publishing and choreographic
art.
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Comparative, structural and content
analysis were used to examine the
selected publications, including their
composition, thematic focus and
editorial principles. Where appropriate,
a descriptive method was employed to
classify the publications typologically.
The bibliographic method was used to
analyse scholarly publications related to
the research topic, assess the extent to
which the subject has been studied, and
identify the principal areas of research
in the field The method of
generalisation enabled the findings
from the analysis of different types of
publications on  choreography in
Kazakhstan to be systematised and the
main trends in this area to be identified.

The combination of the materials
and methods employed made it possible
to comprehensively examine the current
state of publishing practices in the field
of choreographic art in Kazakhstan from
1991 to 2026 and to identify the key
characteristics of their development.

Literature review. A review of the
literature devoted to the analysis of
publications on choreography makes it
possible to identify several interrelated
areas of research, including typology
and genre classification, the study of
interviews as a means of documenting
creative experience in various forms,
and the consideration of the book as an
object of study, among others. The
international and Kazakhstani studies
examined in the present research differ
in  their subject matter and
methodological approaches; taken
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together, however, they make it
possible to identify the principal
approaches to the study of publications
related to the arts. As Chloe Preece et al.
not, specialized academic outputs serve
to “share a variety od perspectives on
academic publishing... provide glimpse
into current thinking on some of the
most pressing and currents debates
which are struggling with, for example:
impact, originality bias, alienation, and
the need for communities of thought
(Preece at. al. 2023, 841).

In her article, Susan Manning
reflects on her research “journeys” and
on her approaches to writing the history
of modern dance. She emphasises that
scholarship is shaped by changing
sociopolitical contexts and by the
rethinking of established canons:
“Scholarship does not originate in a
vacuum, but as a reflection of the
historian's own preoccupations and
responses to her historical moment”
(Manning 2025, 2). From this
perspective, Manning traces the
development of dance history towards
the broader interdisciplinary field of
dance studies, which provides a wider
critical framework for examining the
cultural contexts and processes that
shape  choreography.  Particularly
significant is her observation: “Sitting in
the theater or in the screening room, |
experienced the suturing of perceptual
pleasure and intellectual challenge, an
effect that still informs my sense of
choreographic value” (Manning 2025,
5). This perspective demonstrates the
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importance of combining embodied
experience with scholarly analysis in
the study of dance history and
choreography.

Onno Stokvis provides an overview
of the institutional and historical
conditions  that  shaped  the
development of dance research in the
Netherlands, focusing on the principal
barriers to its recognition as an
academic field. He emphasises that the
lack of established means of
documenting dance has long limited its
systematic  scholarly study: “Dance
notation has never acquired the same
status as music notation and in Holland
dance notation is not at all widely
practiced” (Stokvis 1995, 77). Stokvis
argues that bringing theoretical analysis
into dialogue with practical knowledge
of dance is essential to the development
of a sustained research and publishing
culture in the field.

Laszlo  Felfoldi examines the
theoretical and  methodological
approaches developed in Hungarian
research on the relationship between
folk dance and dance music. He argues
that “musical aspects help us to
understand dance and choreographic
aspects help us to understand music”
(Felfoldi 2001, 159). This perspective
highlights the interdependence of
musical and choreographic structures
and suggests that analysing dance
independently of its musical context
may result in only a partial
understanding of the choreographic
form, just as the study of dance music in

isolation may overlook its function
within movement. Felféldi’s approach is
particularly relevant to research on
traditional and staged dance forms,
where the interaction between music
and movement needs to be considered
within its specific historical, social and
cultural context.

Richard Ralph’s article “On the Light
Fantastic Toe: Dance Scholarship and
Academic Fashion” examines
methodological challenges in the
development of dance historiography.
He cautions against an uncritical
adherence to interdisciplinary “fashion”
and an excessive reliance on critical
theory at the expense of empirical
research: “The primary task of the dance
scholar in most periods remains ... to
continue laying the foundations of the
discipline in a critically intelligent way
in order to begin to establish a
framework within which the ambitious
interpreter .. can operate with safety”
(Ralph 1995, 256). In his discussion of
the challenges facing  scholarly
publishing and  the  academic
environment, Ralph also warns against
speculative approaches that are not
sufficiently grounded in  primary
evidence: “They will be seen as building
elaborate constructs of theory and
analysis upon an overly slender
foundation of data and information”
(Ralph 1995, 257). He therefore stresses
the importance of systematic archival
research and, particularly relevant to
the Kazakh context, the publication of
primary source materials as a
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foundation for rigorous scholarship in
dance studies.

Danijela Cook’s article “The Power of
Print: Investing in Art, History and
Community” focuses on the idea that
printed publications  constitute
independent artistic objects, including
those available for collecting. She
considers a form of printmaking that
“may date back to some of the earliest
forms of visual expression”, “to stencil
images found in ancient rock art, then
developing into the revolutionary
invention of the Renaissance, the
printing press, ancient woodcuts from
Asia and, of course, contemporary
practice” (Cook 2025). D. Cook’s
argument concerning the power of
printed publications resonates with the
article by Parumeeta Sah and Manoj
Kumar Tailor on the influence of
printmaking on the evolution of Indian
art. As a unique platform for artistic
expression and cultural discovery,
printmaking has played a significant
role in the representation and
dissemination of religious and political
ideas throughout history. At different
historical periods, it became a means of
preserving and disseminating, as well as
reviving and documenting, Indian
culture, art and historical traditions:
“This form of art made religious texts
and images more accessible to the
wider public, disseminating knowledge
and contributing to the development of
cultural values” (Sah and Tailor 2025,
252). The authors add that the Bengal
School of Art, established at the
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beginning of the twentieth century,
used printmaking to promote Indian art
and culture.

In his work “Library Resources as
Inspiration: Using Artists’ Books to
Prompt New Choreography”, Scott M.
Stone examines whether a library can
become part of a choreographer's
production  process. The  author
describes a university arts education
case in which “graduate students in
choreography engaged with artists’
books from the special collections of the
University of California, Irvine libraries
as part of an assignment to create new
two-minute dance pieces. By exploring
these unique resources, the students
were able to learn more about materials
that were new to them and to use both
their formats and content as inspiration
for choreography in ways they had not
previously experienced” (Stone 2025,
27). Because choreographers may draw
inspiration from a wide range of sources,
the students were specifically assigned
to work with artists” books and create
dance piece of approximately two
minutes. “This assignment would allow
them to move beyond the studio and
engage with the work of other artists,
specifically exploring the materiality,
content, form, scale, colour and texture
of books” (Stone 2025, 32).

An article by  Wolfgang
Kaltenbrunner et al. demonstrates how,
over the past four decades, the structure
of academic articles has become
increasingly  standardised, gradually
replacing more essayistic and dialogic
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forms of scholarly writing (2022). The
authors attribute this shift to the
growing influence of citation metrics
and the move towards short-term
project-based funding. They argue that
this format helps scholars plan their
work and meet grant-reporting
requirements. At the same time, they
contend that this adaptive strategy can
reduce the originality of research and
turn academic writing into a process of

fitting articles into  pre-existing
publication templates.
In their article “The Digital

Strategies of Publishing Houses: A
Matter of Book Content?”, Elisa Salvador
and Pierre-Jean Benghozi examine how
traditional publishers are adapting to
digitalisation. Based on a study of 100
French publishing houses, they show
that strategies for developing electronic
catalogues vary according to the genre
of the published literature, whether
fiction, non-fiction, or illustrated
publications. They also argue that the
transition to digital publishing remains
cautious, functioning primarily as a
complement to print rather than as its
replacement. As they observe, “The
strategy of publishers is to respond
slowly to the digital revolution in terms
of their book catalogues, with an
approach guided more by adaptation to
the needs of the moment than by a
singular long-term vision™ (Salvador and
Benghozi 2021, 71).

In her study “Problemy podgotovki
spravochnogo apparata memuarnoy
literatury ob iskusstve” [Problems in

Preparing Reference Tools for Memoir
Literature on the Arts], Alyona Galkova
examines issues in contemporary
publishing, particularly those resulting
from  the increasingly  blurred
boundaries between different types of
memoir literature. She identifies the
distinctive characteristics of
publications devoted to the arts and
traces the history of such materials in
the Russian press. Related issues are

addressed by Marina Lappo in
“Tipologiya memuarno-
avtobiograficheskikh izdaniy:

dinamicheskie aspekty” [The Typology
of Memoir and Autobiographical
Publications: Dynamic Aspects], in
which she develops a genre-based
classification of publications within this
field.

Anastassiya Mazhura and Yekaterina
Timofeyeva, in their study “K voprosu o
zhanrovoy klassifikatsii interv'yu v
zhurnalistskom tvorchestve” [On the
Genre Classification of Interviews in
Journalistic  Practice], analyse the
concept of the “interview” from both
methodological and genre perspectives
and identify particular interview genres.
They note that “the ability to
communicate effectively with people,
present the interviewee’s views without
distortion, and convey the distinctive
character of the subject are issues of
contemporary journalism” (Mazhura and
Timofeyeva 2019, 51).

Over the period during which
professional choreographic art has
developed in Kazakhstan, more than
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200 books and journals devoted to this
field have been published. In the book
Muzykalnaya kultura Kazakhstana v
zerkale  muzykalnoy — kritiki - 7
zhurnalistiki [The Musical Culture of
Kazakhstan in the Mirror of Music
Criticism — and  Journalismj, Tamara
Jumaliyeva and Gulnara Saduakhasova
identify a “circle of music critics and
journalists  engaged in  ballet”
(Jumaliyeva and Saduakhasova 2009,
148). Among them are “L. Zhuikova, S.
Shubina, L. Fedyanina, B. Ayukhanov, G.
Jumasseitova, N. Rakhmanova, Z.
Parubets, Z. Nurgazina, L. Gazizova and
others” (Jumaliyeva and Saduakhasova
2009, 148). The authors divide the
publications of these writers into two
groups:  ‘“articles  covering  the
achievements of national ballet and its
most prominent representatives and
conveying reflections on contemporary
ballet”, and “works announcing tours by

renowned  ballet companies in
Kazakhstan, reporting on joint
performances by  foreign  and

Kazakhstani artists at classical dance
festivals, as well as tours in Kazakhstan
by well-known dance companies”
(Jumaliyeva and Saduakhasova 2009,
149).

Aigul  Kulbekova and  Damir
Urazymbetov have examined the scope
and content of publications on
choreography, while Ilzat Aukhadiev’s
work provides a bibliographic overview
of selected publications in the field. For
example, in A. Kulbekova's work
“‘Analysis of the Research and
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Methodological Basis of Choreographic
Specialisms at  Higher Education
Institutions in the Republic of
Kazakhstan®, A. Kulbekova examines
existing teaching and methodological
publications on choreography published
in Kazakhstan and their purposes. In
another publication (“The ‘Abirov
School of Kazakh Dance’ in the Context
of the Methodology of National
Choreography”), she provides a list of
dissertation research conducted by
Kazakhstani scholars (Kulbekova 2023,
293-297). This work is complemented
by an article by D. Urazymbetov, which
archives and provides a list of
publications related to choreography in
Kazakhstan published between 1947
and 2021 (Urazymbetov 2018). Another
article by D. Urazymbetov examines
Dmitry ~ Sushkov's  teaching and
methodological manual “The Main
Types of Support in Duet-Classical
Dance”.

The studies reviewed, despite
differences in their subjects, source
materials and methodological
approaches, share a  common
understanding of publications as
important  tools for documenting,
preserving and organising knowledge.
At the same time, some focus primarily
on the historical, cultural and
methodological contexts of dance
research, while others examine the
genre characteristics of publications or
their role in  promoting and
disseminating choreographic heritage.
This diversity is particularly relevant to
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the present study, as it makes it possible
to approach publishing practices from
several complementary perspectives.
Taken together, the reviewed works
provide  the  theoretical  and
methodological foundation for this
research while also revealing a gap in
the study of publications on
choreography in Kazakhstan. Although a
substantial body of such publications
exists, their typology and, in particular,
their promotional functions have
received limited scholarly attention.
Addressing this gap is the central focus
of the present study.

The results of the study. The
analysis of publishing output in the field
of choreographic art in Kazakhstan, with
a particular focus on the period of
independence (1991-2026), has made it
possible to develop a typology of
publications produced over the past 35
years, reflecting the publishing
practices that have developed in the
country. The publications have been
classified according to their content and
functional purpose. It should also be
noted that individual publications may
simultaneously exhibit characteristics
of more than one type.

1. Publications devoted to figures
in choreography (monographs and

biographical  publications).  This
category  comprises  publications
devoted to individual figures in

Kazakhstan’s choreographic art. Despite
belonging to the same broad genre
category, these publications differ in
their conceptual approaches, the degree

of scholarly treatment of the material,
and their artistic and  visual
presentation. They make extensive use
of archival sources, periodical literature
and memoir accounts. In addition to the
authorial text, the publications contain
a wide range of visual materials which,
in the context of choreographic art,
serve not only an illustrative but also a
documentary  function, making it
possible to examine features of
performance style, the artistic design of
productions and other aspects.

This type includes the books and
journals Nash Aleksandr Seleznev [Our
Alexander Seleznyov](authors Lyudmila
Zhuikova, Anvara Sadykova, Damir
Urazymbetov, 2017), Altynai
Asylmuratova.  Ballerina  Assoluta
(author Flyura Mussina, 2021), Silfida
kazakhskogo baleta. Tvorcheskiy portret
Mayry Kadyrovoy [Sylph of Kazakh
Ballet: A Creative Portrait of Maira
Kadyrova] (author Anvara Sadykova,
2021), a special issue of Qazag Ballet
Magazine devoted to Mintai Tleubayev
(compiled by Damir Urazymbetov,
2024), Konstantin Zaklinskiy. Na stsene
/v zhizni [Konstantin Zaklinsky: On
Stage and in Life] (author Flyura
Mussina, 2025), and others.

A separate group  comprises
publishing projects devoted to figures in
choreographic art and produced through
collective authorship. Unlike authorial
monographs, these publications are
compiled with the participation of
researchers, colleagues and students.
Such collections combine analytical
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materials, ~ documentary  sources,
memoir accounts and photographs.
They include Nepovtorimye slova. K
yubileyu Lyudmily Antonovny
Zhuikovoy  [Unigue Words: On  the
Anniversary of Lyudmila Antonovna
Zhuikoval  (compiled by  Damir
Urazymbetov, 2016), Bulat Dzhantayev.
Spasibo  za  vdokhnovenie  [Bulat
Dzhantayev: Thank You for the
Inspiration] (compiled by Aya Kaliyeva,
2017), Aacalyat Akbarova. Tanets —
moya dusha [Adalyat Akbarova: Dance Is
My Soul] (compiled by Aya Kaliyeva,
2018), Ramazan Bapov. Polet dlinoiu v
zhizn [Ramazan Bapov: A Flight Lasting
a Lifetime] (compiled by Aya Kaliyeva,
2017), Sara Kusherbayeva. Ballerina
(compiled by Aya Kaliyeva, 2018),
Eduard Malbekov. Blagorodnyy rytsar
tantsa [Eduard Malbekov: The Noble
Knight of Dance] (compiled by Daulet
Dosbatyrov, 2021), Dauren Abirov.
Pervyy  baletmeyster — Kazakhstana
[Dauren  Abirov: Kazakhstan’s  First
Ballet Master] (compiled by Toigan Izim
and Kamilya Abirova, 2023), Almabek
Meirbekov. Kogda muzyka
voploshchayetsya v tantse [Almabek
Meirbekov: When Music Comes Alive in
Dance] (editor-in-chief Damir
Urazymbetov, 2026), and others.

As part of its special projects, Jazag
Ballet Magazine has published issues
devoted to Ulan Mirseidov (editor-in-
chief Damir Urazymbetov, 2019) and
Kadyrkul ~ Andossov  (editor-in-chief
Damir Urazymbetov, 2022), featuring
recollections by colleagues, friends and
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students. The special issue devoted to

Kadyrkul Andossov also contains
reference materials and an interview
with the subject.

It should be noted that the
publications mentioned above examine
the lives and creative careers of figures
in choreography. They may, although
not in every case, include rare archival
materials, photographs and reference
materials, and may be published in one
or more languages.

A distinctive publication within this
group is the book Mastera baletnoy
peaagogiki Almatinskogo
khoreograficheskogo uchilishcha imeni
Aleksandra Selezneva [Masters of Ballet
Pedagogy at the Alexander Seleznyov
Almaty — Choreographic ~ School]
(compiled by Damir Urazymbetov,
2026), as it is a collection of interviews.
In their article “Zhanr interv'yu v novykh
media”, Guzel Shigabetdinova and
Anastasia Shindyazova discuss the
accessibility of such content, which can
be disseminated in various ways via
digital devices, where interviews are
particularly popular. The authors note
that interviews require considerable
preparation, organisation and work
during their conduct. Their effectiveness
depends on  the  journalist's
communication skills, their ability to
establish rapport with the interviewee,
the  appropriate  sequencing  of
questions, and their clear formulation
(Shigabetdinova and Shindyazova 2022,
12).
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The principal task of an interview is
to “provide the subject with an
opportunity to express themselves”
(Mazhura and Timofeyeva 2019, 48).
Particular attention should be given to
the portrait interview, which reveals the
individuality of a person who has made
a contribution to public life and
occupies a particular position within it.
In such interviews, various details play
an important role, including ‘the
distinctive features of the subject’s
speech and manner of communication”
(Mazhura and Timofeyeva 2019, 50).
The portrait interview performs a role in
managing information about and the
public image of an individual through
three  functions: the informative
function, which provides readers with
facts of interest and detailed responses
from the respondent; the ideological
function, which disseminates values and
moral orientations; and the influencing
function, which engages the target
audience in the subject under
discussion.

The book was supported by a
promotional campaign involving media
technologies and the mass media. This
included professional photography of
the teachers, the publication of specially
produced videos featuring the subjects
of the book, as well as press releases
and post-event media reports relating
to two presentations of the publication.
Contemporary technologies of
promotion and public engagement were
employed in the project, as
demonstrated by the number of views

received by the related social media
posts, as well as reviews and comments
relating to the project. Given current
trends in an increasingly digitalised
society, such an approach to book
publishing appears particularly relevant
and necessary.

2. Memoir publications and
autobiographies. |n this genre, figures
in choreographic art reflect on their
professional paths from the position of
both narrator and author.
Autobiographies constitute a form of
self-presentation, bringing the
individual to the foreground. In this
context, M. Lappo makes an interesting
observation: “Often, it is not so much the
events that happened to the author that
matter, but rather how they perceived
them and what impression they wish to
make on the addressee” (Lappo 2015,
49). This tendency is particularly
relevant today, given the accessibility of
self-publishing, which has lost its status
as ‘underground” literature in the
twenty-first century. Autobiographies
“are created and read by people who
belong (or wish to belong) to the same
social class or professional/confessional
group” (Lappo 2015, 49). Self-
presentation is associated with the
fashionable practice of self-promotion
in the arts, known as self-management.
However, this is a subject for a separate
study.

Thus, M. Lappo proposes a number of
genres associated with the actualisation
of the past, including memoirs (Shara
Zhiyenkulova, Omirim menin — onerim
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My Life Is My Art] 1983; Bulat
Ayukhanov, Moy balet [My Ballet], 1988;
Blografiya  chuvstv  [Biography — of
Feelings), 1998; Vitrazhi baleta ili pas
de bouree po zhizni [Stained-Glass
Windows of Ballet, or Pas de Bourrée
through Life] 2013; Olga Shubladze,
Moya zhizn [My Lifej, 2024), memoir
rewritings (Anvara Sadykova, Guizhan
Talpakovanyn oner bayan ornegi [The
Artistic Journey of Gulzhan Talpakovaj,
2023), and other forms.

At present, relatively few works of
this kind have been published in
Kazakhstan. Bulat Ayukhanov published
three titles, one of which appeared in
two parts, bringing the total number of
volumes to four. Shara Zhiyenkulova,
one of the first authors of books on
dance in the country, also worked on
methodological manuals and studies of
Kazakh dance. Among her six books,
there is also a memoir.

“The distinctive character of memoir
literature about figures in the arts is
generated by its main subject, since [..]
memoirs generally recount real events”
(Galkova 2014, 146). In such works, the
creative personality serves as the
organising core of the text and is
defined by the persistent presence of
authorial identity. Memoirs recreate
‘stage  images, the manner of
performing musical works, fragments of
theatrical productions and films”
(Galkova 2014, 146). Thus, the
memoirist constructs a representation
of their own life, in which “their role is
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one of many played in the theatre or
cinema” (Galkova 2014, 146).

3. Reference and educational
publications. During the period of
Kazakhstan’s independence, several
reference  publications  of an
encyclopaedic nature have been
produced. The  book  Kazaktin
memlekettik akademiyalyk opera zhane
balet teatri [The Kazakh State Academic
Opera and Ballet Theatre] (editor-in-
chief Yerkin Nurazkhan, 2002) was
published to mark the 70th anniversary
of the Abai Opera and Ballet Theatre,
the country’s principal and, at that time,
only opera and ballet theatre. The
publication  consists  primarily  of
photographs of former and current
members of the organisation.

The book Qazaktin
choreografiyasynyn altyn besigi [The
Golden Cradle of Kazakh Choreography),
published in Kazakh and Russian
(editor-in-chief Aya Kaliyeva, 2016), is
devoted to the Alexander Seleznyov
Almaty Choreographic  School. The
publication presents a chronicle of
Kazakhstan'’s first ballet school, from its
establishment in 1934 to 2016.

Another major publication is the
encyclopaedia Khoreografiyalyk oner
Kazakhstana [Choreographic Art  of
Kazakhstan] (2023), published by the
Kazakh ~ National ~ Academy  of
Choreography in three languages:
Kazakh, Russian and English. A website
reproducing the content of the book was
also created alongside the publication.
The encyclopaedia includes entries on
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248 individuals, 180 productions, 32
creative ensembles, 5 educational
institutions, and 9 choreographic
competitions and festivals.

The Astana Opera State Opera and
Ballet Theatre published the photo
album Astana QOpera: Tvorcheskiy put
teatra [Astana Opera: The Theatre’s
Creative Journey] (compiled by Galym
Akhmediyarov and Toleubek Alpiyev,
2025), which includes all productions,
creative casts and other activities of the
institution.

A separate publication worth noting
is the commemorative calendar Dejatel/
kazakhskogo baleta [Figures of Kazakh
Ballet] published in Kazakh and
Russian. It features 11 figures from
Kazakhstan’s choreographic art whose
anniversaries fell in 2022: Mintai

Tleubayev, Zaurbek Raibayev, Ulan
Mirseidov, Olga  Vsevolodskaya-
Golushkevich, ~ Bulat  Dzhantayev,

Vladimir Kolodenko, Lidiya Sarynova,
Ramazan Bapov, Azerbaijan Mambetov,
Gulzhikhan Galiyeva and Anvarbek
Dzhalilov. Their portraits were specially
created for the calendar in a graphic
style by the artist Dulat Dender.

The  calendar  performs  an
educational and outreach function: each
featured figure is accompanied by an
original article containing information
about their dates of life, professional
career, education, achievements and
distinctive features of their creative
legacy. This form of adapting visual and
textual material into a calendar format

not only enhances accessibility but also
helps to broaden the potential audience.

4. Historical theoretical and
research publications. This type of
publication includes monographs and
collaborative works. They may focus on
artistic interpretations of productions,
theatre companies, particular areas of
dance, or other theoretical issues. This
category also includes dissertations and
conference proceedings. Among the
published  works  are  /storiya
kazakhskogo tantsa [The History of
Kazakh Dancef (author Dauren Abirov,
1996), Stranitsy kazakhskogo baleta
[Pages of Kazakh Ballet/(author Gulnara
Jumasseitova,  2001),  Memlekettik
Altynai”  bi - ansambli  [The ~State
Altynai” Dance Ensemble] (author
Toigan lzim, 2010), Kazakhskaya
khoreografiya:  razvitiye  form |
khudozhestvennykh  sredstv - [Kazakh
Choreography: The Development of
Forms and Artistic Means] (author Aliya
Shankibayeva, 2011), Uygurskiy tanets.
Istoki. Traditsii.  Stsenicheskoye
voploshcheniye [Uyghur Dance: Origins,
Traditions and Stage Representation]
(author Gulnara Saitova, 2011), /storiya
baletnoy pedagogiki Kazakhstana [The

History of Ballet  Pedagogy in
Kazakhstan/  (author Lyudmila
Nikolayeva, 2012), Repertuarnaya

politika baletnykh spektakley GATOB
im. Abaya I voprosy baletnogo
simfonizma [Repertoire Policy of Ballet
Productions at the Abai State Academic
Opera and Ballet Theatre and Issues of
Ballet Symphonism] (authors Lyudmila
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Zhuikova and Dinara Yessentayeva,
2015), Koreyskiy stsenicheskiy tanets v
khoreograficheskom Iskusstve
Kazakhstana [Korean Stage Dance in the
Choreographic  Art  of Kazakhstan]
(authors Gulnara Saitova and Alexandra
Tskhai, 2018), /ndiyskiy klassicheskiy
tanets. Kazakhstan 1 Indiya [Indian
Classical Dance: Kazakhstan and India]
(author Akmaral Kainazarova, 2019),
Kazakhstkiy tanets skvoz veka [Kazakh
Dance through the Ages/ (compiled by
Damir Urazymbetov, 2023), and others.

Master's theses and doctoral
dissertations by Kazakhstani
researchers have been defended at
higher  education institutions in
Kazakhstan and abroad, contributing to
the theorisation of choreographic
knowledge. A detailed list of defended
works, as noted above, is provided by A.
Kulbekova in the article “Abirovskaya
shkola kazakhskogo tantsa’ v kontekste
metodologii natsional'noy khoreografii”
[“The “Abirov School of Kazakh Dance’in
the Context of the Methodology of
National Choreography”] (Kulbekova
2023, 293-300). Conference
proceedings generally contain a broad
range of articles covering various areas
of choreography. At the same time, they
demonstrate that both young scholars
and  established  professors  are
interested in a wide range of issues
related to dance.

Historical and theoretical
publications provide an important
foundation for studying the artistic and
historical development of choreography
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in Kazakhstan. As can be seen even from
the titles of the works cited in this
article (for more detail, see Damir
Urazymbetov, “Spisok knig po teori,
istorii i metodike khoreografii” [*A List
of Books on the Theory, History and
Methodology of Choreography™]), the
range of issues addressed is extensive.
This group of publications demonstrates
the gradual accumulation of a scholarly
knowledge base and the expansion of
research topics.

5. Album  and illustrated
publications. This genre comprises
publications in which the history of
dance and the activities of individual
performers or ensembles are presented
through photographs, reproductions
and other visual materials. Such
publications include Gosuaarstvennyy
teatr tantsa Respubliki Kazakhstan.
Posvyashchayetsya 45-letiyu  teatra
[State Dance Theatre of the Republic of
Kazakhstan: Dedicated to the Theatre’s
45th  Anniversary] (2013), 89 let
kazakhskomu baletu [89 VYears of
Kazakh Ballet] (Qazaq Ballet Creative
Lab, 2023), and Shara Zhienkulovanyn
oshpes izi [The Enduring Legacy of
Shara Zhienkulova] (Kazakh National
Academy of Choreography, Anvara
Sadykova, 2022).

Such printed publications perform
not only informational but also cultural
and memorial functions, providing
visual evidence of the performing arts,
including performers, choreographers
and artists. In Kazakhstan’s publishing
practice, this genre remains relatively
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limited in scope; however, it has
considerable potential for preserving
the visual representation of the
choreographic culture of the Republic.

6. Educational and teaching-
methodological publications.
Textbooks and teaching-
methodological manuals are among the
fundamental  elements of  the
educational process at different stages
of training. They provide for the
systematisation ~ of  professional
knowledge, develop practical skills and
contribute to the transmission of
pedagogical experience. In Kazakhstan,
this genre is represented by a
particularly ~ extensive  body  of
publications.

The first attempts to develop a
systematic understanding of dance as
an art form were undertaken by Andrey
Dalgeim, Sareaz Yeskaliyev, Shara
Zhiyenkulova, Dauren Abirov, Ali
Ismailov and others. Their works were
predominantly descriptive in nature and
focused on documenting movements
and their sequences. At the same time,
these works laid the foundations for the
development of a national pedagogical
tradition in choreography.

Among the publications belonging
to this type are Programma po

kazakhskomu tantsu dlya
khoreograficheskikh uchilisheh,
uchrezhdeniy  kultury,  fakultetov
khoreografii  vysshikh  uchebnykh

zavedeniy [Kazakh Dance Programme
for Choreographic  Schools, Cultural
Institutions and Choreography Faculties

of Higher Education Institutions]
(author Gainikamal Beisenova, 1993),
Pedagogicheskiye tekhnologii
prepodavaniya kazakhskogo tantsa v
vuzakh kultury i iskusstv [Pedagogical
Technologies for Teaching Kazakh
Dance in Higher Education Institutions
of Culture and the Arts] (author Aigul

Kulbekova, 2004), Kontsertmeyster
baleta [Ballet Accompanist] (authors
Mintai Tleubayev and  Svetlana

Tishchenko, 2005), Vostochnyye tantsy
[Eastern  Dances] (authors Gulnara
Saitova and Olga Shubladze, 2007),
Teoriya [ metodika prepodavaniya
kazakhskogo  tantsa  [Theory —and
Methodology of Teaching Kazakh
Dance] (author Aigul Tati, 2011),
Kompozitsiya narodnogo
stsenicheskogo tantsa [Composition of
Folk Stage Dance/(author Alila Alisheva,
2011), Teoriya | metodika
prepodavaniya  latinoamerikanskikh
tantsev dlya studentov 1-kursa [Theory
and Methodology of Teaching Latin
American Dances to First-Year Students]
(author Tatiana Terekhova, 2015),
Qazag zhane shetel horeografiya
onerinin  tarihi  damu  kezenderi
[Historical Stages in the Development of
Kazakh and Foreign Choreographic Art]
(author Toigan Izim, 2016), and
Osnovnyye vidy podderzhki duetno-
klassicheskogo tantsa [Basic Types of
Lifts in Duet-Classical Dance] (author
Dmitry Sushkov, 2018).

The body of publications presented
above demonstrates the established
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tradition of methodological support for
choreographic education in Kazakhstan.

/. Periodical and  online
publications, Periodical and online
publications, including specialised ones,
perform  the function of an
informational and critical infrastructure,
documenting  current  processes,
facilitating reflection, and providing
audiences with access to events and
knowledge related to choreographic art.
In  studies, such platforms are
understood as sociotechnical systems
that “pervade the marketplace by
interjecting  themselves into the
existing market systems or developing
new markets” (Arsel 2026, 303).
According to  Zeynep  Arsel,
platformyzed publishing spaces operate
through ~ three inter-constitutive
elements:  “infrastructure  (how
platforms are designed), governance
(how practices on plat forms are
surveilled and controlled), and logic (to
what ends practices are structured and
oriented)”  (Arsel 2026,  304).
“Information  and  communication
coverage of cultural events in the field
of choreography is an important link
between the world of ballet and its
audience” (Potolokova and Kurysheva
2016, 161). Mariya Potolokova and
Yuliya Kurysheva distinguish the
creators of materials according to the
following  types of  resources:
informational  and  presentation
resources (created directly by arts
organisations),  informational  and
communication resources (primarily
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created by arts audiences or forums
focused on communication among
users), and informational and analytical
resources (represented by online and
print media) (Potolokova and Kurysheva
2016, 163).

In Kazakhstan, this segment of
advertising and informational-
analytical materials is represented
primarily by individual publications in
non-specialised periodicals, such as
Kazakhstanskaya Pravda,  Vecherniy
Almaty, Delovoi Kazakhstan, Vremya,
and others. In 2020-2021, a total of
eight issues of the arts magazine Altyn
Artwere published, including reviews of
ballet productions. Materials on
choreographic art are also published in
peer-reviewed journals such as Arts
Academy and  Saryn, and, less
frequently, in the Central Asian Journal
of Art Studies, Keruen, and other
scholarly publications.

The  specialised journal on
choreography Kazakhstan balet alem,
published from 2009 to 2018 under the
editorship of Lyailya Mambetova and
Aliya Shankibayeva, brought together
news, informational, scholarly and
commemorative  publications.  The
journal is no longer published.

Since 2017, the online publication
Qazaq Ballet Magazine, edited by Damir
Urazymbetov, has been operating. The
magazine exists under the auspices of
Qazaq Ballet Creative Lab, which
conducts active educational, creative
and scholarly work in the field of
publishing. The publication’s website is
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a publicly accessible digital platform
providing free access to its materials. Its
content focuses on the interpretation of
current processes in the choreographic
sphere, including season reviews and
articles on history, theory and criticism.
Interviews occupy a separate place as an
independent genre that makes it
possible to present the individual
experience and creative path of
members of the choreographic
community.

8. Promotional and presentation
publications. Booklets, programmes
and posters constitute an important
component of the publishing and
communication practices of
Kazakhstan’s academic theatres. They
perform advertising, informational and
educational functions simultaneously.
Programmes accompany performances,
providing information about
productions and the members of artistic
and production teams, while at the same
time forming a parallel chronicle of
theatrical activity. Yekaterina Baburina
defines the booklet as a form of
“intellectual accompaniment to a
performance” (Baburina 2018, 8). She
identifies its souvenir, informational,
educational, enriching, actualising,
entertaining and  image-building
functions (Baburina 2018, 22).

In addition to theatres, booklets are
also produced by private organisations,
such as Konokbaev Group, Ballet Globe
and others, as part of the festivals and
related projects they organise. At the
same time, the traditional printed

programme is increasingly being
replaced by a QR code linking to an
electronic version of the booklet. This
format provides all spectators with free
access to information about a
performance or festival, but at the same
time limits the possibilities of using the
booklet as an independent commercial
product.

Calendar publications performing
presentation and informational
functions are also represented in the
managerial and publishing practices of
arts institutions in Kazakhstan. Theatres
and, occasionally, educational
organisations  produce  calendars
featuring photographs of performers or
students, taken both in the interiors of
their own buildings and in other
specially selected locations. Such
publications present the activities of the
organisation and serve as an additional
tool for communication with its target
audience.

Discussion of Results. The analysis
demonstrates that publishing activity in
the field of choreographic art in
Kazakhstan performs a number of
functions. Before the widespread use of
photographic and video technologies,
handwritten and printed materials,
including libretto texts, costume and set

designs,  correspondence  among
members of production teams, notes,
orders and letters,  preserved

information about performances and
theatre figures, often becoming the only
evidence of their existence in the
history of art.
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The typology identified makes it
possible to consider publishing activity
as one of the elements of the
infrastructure of choreographic art,
bringing together various tasks and
functions. At the same time, the analysis
has shown that there is currently no
centralised system for producing
publications on choreography, and that
this activity is predominantly project-
based.  Publishing  projects are
implemented by theatres, educational
organisations and private entities. This
makes it possible to regard publications,
to some extent, as isolated products
that form part of a comprehensive
process involving the management of
content, artistic design, production,
distribution and  promotion. The
transition to digital formats creates new

opportunities  for expanding the
audience.
The study has a number of

limitations. The corpus of publications
presented is not exhaustive but
demonstrates the existence of different
forms of publishing. A promising
direction for further research into
publishing activity in this field would be
a quantitative analysis of published
print materials, including online views
and downloads, where such data are
available, as well as the dynamics of
publication  output,  print  runs,
languages, sources of funding and
distribution channels. Future research
could also focus on target audiences
and methods for assessing the
effectiveness of publishing projects,
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including the impact of publications on
theatre attendance, the recognition of
individual ~ figures  and arts
organisations, and interest in
choreographic art more broadly. From
the perspective ~ of  cultural
management, models and processes for
managing publishing projects, as well as
interaction between partners and
sponsors, could also be examined. Thus,
further study of publishing activity
could move from typological description
towards an investigation of its
organisational, economic and
communication mechanisms.

Conclusion. The typology identified
reflects not only the thematic diversity
of publications but also the
development of this field in Kazakhstan,
where particular attention is given to
the actualisation of professional
heritage, the preservation of memory
and the dissemination of knowledge. In
her dissertation, Assel Imayo examines
publishing as part of music
management, considering the
publication of musical materials in both
print and electronic formats. She
emphasises the humanistic value of
such publications, which are not subject
to obsolescence, as well as their cultural
and educational significance, which has
endured throughout centuries of history
and continues to exert a lasting
influence (Imayo 2023, 132).

Publishing activity in Kazakhstan
can be regarded as an established
practice,  although it  remains
insufficiently  institutionalised.  Its
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development is largely associated with
the initiatives of individuals, theatres
and educational organisations. At the
same time, contemporary publishing
practice extends beyond the production
of a printed product. It encompasses

various  means  of  promoting
publications in the digital environment,
including artistically designed
presentation  materials  featuring

excerpts, quotations and annotations, as
well as dedicated events.

In  the twenty-first  century,
publishing has not lost its significance
and may become even more important
in the context of the rapid development
of artificial intelligence technologies.
Contemporary  publishing  practices
extend beyond the production of
printed materials to encompass visual
design, textual content, and digital
media promotion. The emergence of
new technological platforms has
transformed the nature of author-reader
communication. Social media
increasingly fosters the perception of
continuous  online  engagement
between authors and readers, reshaping
the dynamics of their interaction.
Personal and diary-like content, once
regarded as highly private, has become

widely accessible online through
personal blogs and social media
References:

platforms. The publication of authors'
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interplay between an individual's life
and creative work, giving renewed
relevance to the epistolary genre in the
digital age.
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knowledge.
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VISUALIZATION OF THE CULTURAL CODE OF THE
NATIONAL COSTUME IN THE KAZAKH DANCE ART

THROUGH DIGITAL TECHNOLOGIES

Abstract

This article aims to identify modern methods of preserving and representing national
heritage in a digital environment. The authors consider the national costume as a carrier
of cultural code in Kazakh dance and as a cultural and semiotic system that conveys
historical memory, the national worldview, and sociocultural values. The purpose of the
study Is to analyze the possibilities of digitally visualizing the shape, ornamental
patterns, color scheme, and compositional features of the national costume in Kazakh
dance. The novelty of the study lies in developing a comprehensive approach to
systematizing the color, shape, ornamental patterns, material and texture, headdress,
Jewellery, and compositional structure of the national costume as an integrated cultural
code and relating this code to stage movements in Kazakh dance. The study employed
cultural and art-historical, historical and ethnographic, comparative, semiotic, and
content analysis methods. The possibilities of photogrammetry, 30 modeling, texture
processing, digital archiving, and AR/VR technologies were considered at the digital
visualization stage. The study identified seven main elements that characterize the
cultural code of the Kazakh national costume and systematized their cultural and
semiotic meanings and artistic functions in Kazakh dance. The results of digital
visualization were evaluated according to the following indicators: cultural authenticity,
visual accuracy, semantic completeness, compatibility with dance movements, digital
quality, and clarity of information. The practical value of the study lies in the possibilities
of digitally reconstructing the Kazakh national costume, preserving cultural heritage,
improving museum exhibitions, and presenting Kazakh dance in a contemporary digital
environment. The proposed model makes it possible to systematically represent the
cultural code of the national costume, from historical and ethnographic data to 3D
reconstruction and interactive visualization.
Key words

Kazakh national costume, cultural code, Kazakh dance, digital technologies, 3D
modeling, digital visualization, cultural heritage.
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KA3AK b/ OHEPIHAETT ¥ATTbIK KOCTIOMHIH
Mo/IEHU KOJ1blH LLUDPNbIK TEXHOJIOTUANAP

APKblJibl BU3YANIU3ALIUANAY

Anpatna

YCbiHbITBIT OTBIDFAH MAKaRa YATTbIK MypaHsl LN@DAbIK OPTAAa CaKTAYLAbIH XoHE
DENPE3eHTAUNINGYLAbIH 3aMAHAYH  TOCIAEDIH AHKbIHAAYFa  OarsiTIafaH. ABTOpAap
VATTBIK KMiMAT K33aK OM OHEDIHAEIT MAZEHH KOATbIH TACLIMAAAYILBICE], TAPUXU KALTbI,
VATTBIK JYHHETAHBIM MEH O/IEYMETTIK-MILEHN KYHAbUIBIKTAPAbI KETKIZETIH MIZEHN-
CEMNOTHKANIBIK KYWE DETIHAE KAPACTbIPaLbl. 3ePTTEYAIH MaKCaTbl — Kasak Oy GHEpIHAErT
VATTBIK  KMIMHIH TLUIHIK, OK0-6DHErTH, TYCI MEH KOMIIOMUNATIbIK EPEKWIENIKTEDIH
UNPPABIK BU3YaIN3AUNINGY MYMKIHAIKTEDIH Tangay. IEDTTCYAIH FollbIMH KAHA/bIFbI
WITTBIK KHiM MEH 0ac KMIMHIH TYCi, MK, OK-GPHEr, MATeEpHa/bl MEH (aKTypack,
COHAN-aK KOMITO3NUNATIBIK KYPbIIbIMBIH BIPTYTAC MALEHM KOJ PETIHAE KeWersi Typae
KYEney XKoHe ONaphablH Ka3ak OMIHIH CaxHalblK KHUMbUT-KO3Fa/IbICLIMEH 63apa
ONNAHBICLIH  AVKBIHAGYAAH KOpIHER. 3epTrey 6apbiCbiHAd MILEHHETIAHY MIHE
BHEDTAHY, TAPUXH-ITHOIDAPUANBIK, CAJIBICTBIPMASIL], CEMUOTHKANBIK KIHE MAIMYHLbIK
TaN4ay a4ICTEDI KONGaHbIAbL. Lingprsik Bu3yamzauns keseHiHae gororpammerpus, 30
MOLENILAEY, TEKCTYPAHbI GHAEY, UNPPAbIK MYparaTiay XaHe AR/VR TeXHONOmMSIapbiHbIH
MYMKIHGIKTEDI KAPACTBIPbIAAbL. IEDTTEY HOTUKECIHAE KA3aKTbIH YITTbIK KUIMIHIH MZEHN
KOLBIH CHIATTANTLIH KETI HEIri3rT INEMEHT aHbIKTNAb], ONIaDALIH MILEHN-CEMUOTHKABIK
Ma3MyHsl MEH Ka3aK OWiHAEr KepKemalk Oencenainiri  wyienensi. Lngpnsik
BUIYAMIALUNTHBIH HITUKENEDI MILEHN EPEKLIENIK, KOPHEKI AANLIK, CEMHTHUKANbIK
TONBIKTBIK, KO3FANILICIIEH YWIRECIMAINIK, UN@PAbIK Cana XoHe aKnapartel Kabbui4ay
KepceTKiluTepi OosbIHILIA Oarafanfbl. 3epTTeyaiH MPaKTUKANbIK KYHAbIIbIFbI KA3aKTbIH
YOTIBIK  KUIMIH  UA@PIbIK  KIHTA  KYpY, MOAEHN  MYpaHbl  CaKTay, Mypaan
IKCTIOSMUYMNINGDEIH KIKCAPTY KOHE 3aMAHAYH UN@PTIbIK OPTaAa Ka3ak bu 6HEDIH Kepcery
MYMKIHAIKTEDIMEH — aHBIKTANAAb. — YCbIHBUTFAH — MOAESL  TaPHXU-ITHOMDAPUAIBIK
MaJIimMeTTepAEH 0acTan 30 pEKOHCTPYKUNACE MEH HHTEPAKTHBTI BU3YATNIALHIFA AENIHIT
YATTEIK KUIMHIH MAZEHH KOLBIH KXYWEN TyDae KapPCETyre MyMKiHAIK bepesi.

TyiiiHai ceapep
Ka3aKTblH YITTLIK KWiMI, MIJEHN KOAbI, Ka3aK Oui, un@paslk TexHonomsnap, 30
MOLENBAEY, UNPPIIbIK BU3YASNIALNS, MALEHH MYPA.

[Danekces ywiH
Kpeikbaesa, C. M., HoirmeToBa, A. 2026. Ka3ak 61 eHepiHaeri yTTbIk KOCTIOMHIH M3fieHH
KOAbIH LMdpAblK TEXHONOTrMANAp apKbiibl Bu3yanu3aumsnay. «Arts Academy» fbinbiMu

xypHanel, N 3(19): 106-123
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BU3YAJIN3ALIUA KYNIbTYPHOIO KOJA
HALUMOHAJIbHOTO KOCTHOMA B KA3AXCKOM

TAHLEEBAJIbHOM UCKYCCTBE C MOMOLLbIO
LIM®POBbIX TEXHOJIOTUK

AHHOTauuA

KnioueBble cnosa

[ing uutupoBaHus

[lpeanaraemas CTates HanpasieHa Ha BbIABAIEHNE COBDEMEHHBIX CIOCOBOB COXPIHEHNT
U PENPE3EHTALMN HALMOHAILHOIO HACTELNS B UNPPOBOK CPELE. ABTOPbI PACCMATPHBAIIT
HALHOHANbHBIN KOCTIOM KaK HOCHTE/Ib KYJIbTYPHOIO KOAA B Ka3aXCKOM TaHLEBA/IbHOM
UCKYCCTBE, KaK  KYJIbTYPHO-CEMUOTUYECKYKO  CHCTEMY, TEDEAAIOLLYIO  UCTOPHYECKYIO
NIaMAT,  HAUNOHAIBHOE ~ MUPOBO33DEHHE W COUMOKYAIBTYDHBIE  LIEHHOCTH.  Llenb
UCCIELO0BAHNA — TIPOGHATMNPOBATE BOIMOKHOCTH uﬂa{aasaﬁ BU3YaN3AUNN POPMBI,
OPHAMEHTa, LBETOBOH [aMMbl H KOMIOMUYHOKHBIX OCOBEHHOCTEN HALHMOHANIBHOIO
KOCTIOMa B Ka3axcKOM TaHLEBANLHOM WCKYCCTBE. HaydHas HOBU3HA HCCAEAO0BIHMS
POABIAETCA B CO3AaHMN KOMIIEKCHOO MOAX0AA K CUCTEMATH3ALMH LBETE, POpMbI,
OPHAMEHT3, MATepuana # QakTypsl HAUHOHAIBHOH OLEXAbI, TOA0BHOIO  yoopa,
OPHAMEHTE, CHCTEMATH3ALMH OPHIMEHTOB U KOMITO3MLHOHHON CTPYKTYDbI KaK EANHOIO
KY/IbTYDHOIO KO4G, YBA3KE €r0 CO CLEHNHECKUM [BIKEHNEM KAZaXCKOIo TaHua. B xoge
UCCIEL0BaHNA  ObIM  MCITONB30BAHBI  METOAbI  KYJIbTYPHO-UCKYCCTBOBEAYECKOIO,
UCTOPHKO-ITHOIPAPHHECKOIO, CDABHUTENIBHOIO, CEMUOTUYECKOIO U COAEPKATENBHOIO
aKamsa, Ha 3rame ungpoBos Busyammzaumi Obiin  PaccMOTPEHb BOSMOXHOCTH
gororpammerpmm, 3D-MogenupoBarns, 06paeOTKu TEKCTYP, UNGPOBOIO apXHBHPOBAHNI
n texronormi AR/VR. B pesynstare uccneqoBanns Oblin BbISBAIEHE CEMb OCHOBHBIX
JIEMEHTOB, XaPAKTEPHIVIOUNX KyJIbTYDHBI KO KA3aXCKOH HALUUOHATbHON OLexabi,
CHCTEMATUINPOBAHO MX KYJIbTYPHO-CEMUOTUYECKOE COLEDKAHHE M XY[OKECTBEHHAS
GKTHBHOCTb B K33aXCKOM TaHLE. Pe3y/ibTartsl UU@PDOBOA BH3YaU3AaLIMH OLEHNBANNCH 10
TI0K33aTENIAM  KYJIBTYPHOH ~ CIIELHPHIHOCTY, BH3YaTIbHONH TOYHOCTH, CEMAHTUYECKOH
TI0/IHOTBI, COBMECTUMOCTH C  [IBHXEHHEM, LU@GDOBOMY KI4eCcTsy u  BOCHPHITHIO
nHGopMaLm. [IpaKTMYeckas LeHHOCTb UCCAEL0BakMS ONMPESENSETCS BOIMOXHOCTIMA
LHPPOBOH PEKOHCTDYKLIMN KAZXCKOH HAUMOHA/TbHON OBEXLbI, COXPAHEHNS KYIbTYPHOMO
HACREONS,  VIIYHIIEHUS  MY3EHHBIX  IKCTOMUMA M JEMOHCTPAUM  Ka3aXCKOro
TaHUEBAAIBHOIO MCKYCCTBA B COBDEMEHHON UNPPOBOH CPEAE. [IDEACTABCHHAS MOAEND
1103BOISET CHCTEMATHYECKH OTOOPAXATL KYJIbTYPHBIN KOA HALHMOHABHON OEXAbI,
HaYUHaA OT UCTOPHKO-3THOIDAPHIECKUX AGHHBIX H 38KaHINBAA 3D-pekoHCTpyKunen H
WHTEDIKTHBHON BU3YaNN3ALNEN,

KA3axXCKkass HALHMOHANbHAS OBEXAS, KYJIbTYDHBIA KO, KA3axXckwi TaHel, Lu@poBbie
TEXHONOMH, 3D MOAEIMPOBAHNE, UNPPOBAS BH3YANNIALNS, KYJIBTYDHOE HACTEZNE.

Kpbikbaesa, C. M., HoirmeToBa, A. 2026. Bu3yanu3aums KynbTypHOT0 KOAa HaLMOHaNbHOTO
KOCTIOMA B Ka3aXCKOM TaHLEBANbHOM WCKYCCTBE C MOMOLLbIO LMAPOBbIX TEXHOMOTHIA.

HayuHblit xypHan «Arts Academy», N2 3(19): 106-123
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Introduction. The visual
documentation and preservation of
traditional  cultural heritage are
becoming important areas of research in
cultural studies, art history and the
digital humanities. UNESCO's approach
to safequarding intangible cultural
heritage highlights the importance of
transmitting forms of traditional art,
historical knowledge, and cultural
experience to future generations. From
this perspective, studying the national
costume using digital technologies
makes it possible to examine not only
its external features but also the
cultural meanings conveyed through
ornamental patterns, color, shape,
material and composition. In current
practice, 3D modeling, digital archiving,
high-quality visualization, and
interactive technologies are used as
effective tools for studying and
presenting cultural heritage to the
general public.

The purpose of the study is to
identify the main semiotic features that
form the cultural code of the national
costume in Kazakh dance and to
develop a methodology for studying and
visualizing their cultural meanings
using digital technologies.

The research objectives are: to
systematize the historical, semiotic and
artistic meanings of the main elements
that constitute the cultural code of the
Kazakh national costume; to identify
ways of reconstructing and visualizing
this cultural code wusing digital
technologies; and to assess the

possibilities of digital visualization for
preserving, interpreting, and
representing the cultural content of the
national costume.

The study considers the national
costume not only as an element of
artistic decoration but also as a semiotic
system that conveys the historical
memory, sociocultural experience and
national worldview of the Kazakh
people. The systematization of color,
shape, ornament, material, and
compositional features in historical,
cultural, and semiotic terms, together
with an analysis of their relationship to
movement and the stage image in
Kazakh dance, helps preserve the
cultural and semantic content of the
national costume. It also makes it
possible to present this content to
contemporary audiences through 3D
reconstruction, visualization, and an
interactive model.

Materials and methods of research.
The study used qualitative approaches
from cultural studies and art history to
examine and visualize the cultural code
of the national costume in Kazakh dance
using digital technologies. The study
examined the cultural and semiotic
meanings conveyed through color,
shape, ornamental patterns, material,
and headdress, as well as the external
artistic features of the costume. The
digital component focused on the
possibilities of re-displaying the
national costume as an object of
cultural  heritage in a digital
environment.
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The object of the study was the
national costume used in Kazakh dance.
The subject of the study was the artistic
and semiotic symbols that form the
cultural code of the national costume,
their connection with the historical and
cultural experience of the Kazakh
people and the stage image in dance art,
as well as the possibilities of visualizing

these  symbols  using  digital
technologies.

The research materials included
historical, ethnographic, and art-

historical data on the Kazakh national
costume, visual materials, and scholarly
publications related to the topic. The
literature reviewed provided
information  on  the historical
development, material characteristics,
social functions, colors, ornamental
patterns, headdresses, and jewellery of
the national costume, as well as their
cultural meanings.

The main criteria for selecting
costume  samples  were their
correspondence with the traditional
Kazakh clothing culture, their cultural
significance, and the clear presence of
distinctive visual features. The study
examined the costumes used in the
Kazakh women’s dances “Aqqu,”
“Aizhan Qyz,” “Sholpy,” “Ornek,”
“Bylgyldag,” and “Erke Sylqym.” Color,
shape, ornamental patterns, headdress,
and material were analyzed as
individual visual elements. The analysis
also considered the national costume as
a carrier of cultural information that
indicates the wearer's age, gender,

ISSN 2523-4684  eISSN 2791-1241  3(19) 2026

social status, marital status, and
connection with traditional rituals.

The specific features of the costume
in the Kazakh dance were examined in
relation to the dancer’s movements. In
this regard, along with the static
structure of the costume, its shape,
silhouette, and visual impact during
stage movement were analyzed. The
relationship between costume elements
and dance movement was examined
using the following framework:
‘costume element — movement —
visual effect — cultural image”.

The study consisted of several
successive stages: a review of scholarly
literature; identification of the main
visual elements representing the
cultural code of the national costume;
analysis of their historical, social,
aesthetic, and symbolic meanings; a
review of international practices in
presenting national costumes in a
digital environment; consideration of
the potential of 3D modeling, AR/VR,
digital reconstruction, and interactive
visualization; and systematization of
ways to preserve and present the
cultural code in a digital environment.

The main feature of the study lies in
considering the national costume not as
a separate material object but as a
cultural and semiotic system connected
with Kazakh dance. In the process of
determining the cultural code, not
limited to the appearance of the
costume, its color, shape, ornament,
material and texture, headdress,
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ornament and compositional structure
were analyzed in relation to each other.

The scientific novelty of the study
consists of three main contributions: the
main components that form the cultural
code of the national costume were
systematized; a  methodological
approach was proposed to connect the
cultural and semiotic features of the
costume with movements in Kazakh
dance; and a model for the digital
reconstruction and interactive
visualization of the cultural code was
developed.

The results of the study can be used
in museums, dance and art education,
higher education institutions, digital

archives, and projects aimed at
preserving and promoting national
cultural heritage.

Each component was analyzed
according to five criteria: visual
features, historical meaning, cultural
and semiotic meaning, function in dance
performance, and approach to digital
visualization. This approach provided a
basis for the systematic analysis of the
elements of the national costume, from
their external features to their
historical, cultural, and symbolic
content, and for identifying possibilities
for their re-reflection in a digital
environment.

Table 1. (riteria for determining and interpreting the cultural code of the Kazakh

national costume
Clothing Visual feature | Cultural and | Role in dance | Digital
element semiotic performance visualization
meaning method
Color Color, hue, | Symbolic and | Highlights the | Color
contrast aesthetic stage image visualization
meanings
Shape Silhouette, Indicates age, | Defines 3D model
volume, length | gender, and | movement and
social character | silhouette
Ornament Type, shape | Represents the | Complements 2D / 3D
and location of | national the artistic image | reconstruction
the pattern worldview and
conveys
symbolic
meanings
Material / | Fabric  type, | Reflects Shows the | Digital texture
texture surface finish, | practical and | property of the | mapping
gloss aesthetic abric when
meanings moving
Headgear Shape,  size, | Represents Individualizes 3D model
decoration age, social | the dancer’s
status and | stage image
cultural
identity
Jewellery Shape,  type | Ithas aesthetic | Enhances 3D/AR
and location and symbolic | movement and
meaning complements the
stage image
Composition The Ensures  the | Creates a| 3D/AR/VR
relationship formation of a | coherent stage
and location of | unified cultural | image
the elements image
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The cultural code of the national
costume was analyzed in terms of color,
shape, ornamental patterns, material
and texture, headdress, jewellery, and
compositional structure. The visual,
historical  and cultural-semiotic
meanings of each element, its function
in the dance performance, and the
possibilities for its representation in a
digital environment were examined in
relation to one another. The digital
visualization process involved 3D

modeling,  2D/3D  reconstruction,
texture  mapping, and  AR/VR
technologies. The research process
included collecting historical and
ethnographic  materials, identifying
costume elements, analyzing their
cultural meanings, digitally processing
and reconstructing the costume in 3D,
linking the digital model to dance
movements, and creating an interactive
visualization.

Figure 1. Model of digital study and visualization of the cultural code of the Kazakh national
costume

Model for the digital analysis and visualization of the cultural
code of the Kazakh national costume

L) Collection of historical and
ethnographic data
L) Cultural and semiotic analys1s
L 3D reconstruction
The study used

photogrammetry, 3D modeling, texture
processing, digital archiving, and AR/VR
technologies, as well as Blender and
CLO 3D software. These tools made it
possible to display the shape, texture,
color, ornament, and compositional
features of the costume in a digital
environment. The effectiveness of
digital visualization was evaluated
according to the following criteria:
preservation of cultural meaning,

Identification of costume elements .
Digital processing <
Integration with dance movements <
Interactive visualization 1

correspondence with the original image,
complete transmission of costume
elements, compatibility with dance
movement, quality of the digital model
and intelligibility of information.

The criteria presented in the Table 2
aim to comprehensively assess the main
characteristics of digital visualization,
from the preservation of cultural
content to its presentation in a visual
and interactive way.
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Table 2. Criteria and indicators for evaluating the effectiveness of digital visualization

Evaluation criterion

Indicator

Evaluation method

Cultural authenticity

Consistency with the cultural

Expert assessment

code
Visual accuracy Accuracy of shape, color, and | Comparative analysis
ornament
Semantic completeness Representation of cultural | Content analysis
meanings
Compatibility with movement | Relationship between the | Video recording and 3D
costume and dance | analysis
movements
Digital quality 3D model quality Expert assessment
Availability Clarity of information User assessment

Literature review. Research on the
digitalization of folk dance and national
costumes demonstrates the potential of
digital technologies for preserving
traditional cultural heritage. Ami-
Williams et al. (2024) studied Nigerian
Eyo dance through motion capture,
costume movement modeling, and 3D
visualization. They found that the size
and deformation of the costume during
movement affected the quality of digital
registration. Intawong et al. (2025)
digitized Lanna traditional dances from
Thailand using motion capture, VR, MR,
and web-based visualization,
demonstrating the potential of XR
technologies to present traditional
dance interactively.

Angeletti et al. (2024) examined the
use  of  photogrammetry, 3D
visualization, VR, AR, and digital twin
technologies for the preservation and
presentation of historical costumes in
museum settings. The study showed
that digital technologies allowed

costumes to be presented to the public
preserving their shape, movement, and
cultural context. Moskvin, Moskvina and
Kuzmichev (2025) studied levels of
detail in 3D models of historical
costumes and  emphasized the
importance of balancing visual quality,
file size, and technical capabilities of
user’s devices.

3D modeling and deep learning
technologies are also used in the digital
reconstruction of traditional textile
heritage. In a study of traditional textile
patterns of the Li people, high-precision
3D models were developed using the
SDCS-3D-GAN  model. The models
preserved color, weaving structure, and

fine textural symbols and were
introduced into AR/VR environments
(Cao et al. 2026). The study

demonstrated the relationship between
the stages of data collection, pre-
processing, sign detection by CNN, 3D
reconstruction, texture generation, and
AR/VR visualization.
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Jalit - (2025)  explored  the
presentation of ethnic patterns from
traditional clothing in a contemporary
digital  environment  using AR
technology and demonstrated how
traditional motifs could be transformed
into interactive digital content. Overall,
the studies reviewed demonstrate the
potential of 3D modeling, motion
capture, photogrammetry, AR/VR, and
artificial intelligence for preserving and
visualizing traditional dance, costume,
and textile heritage. However, these
studies do not fully examine the cultural
and semiotic content of the national
costume in relation to stage movement
in Kazakh dance. This gap provides the
rationale for the present study.

Zhu, Li and Zhang (2025) proposed
an approach to the digital restoration of
historical costumes using artificial
intelligence and 3D technologies. The
study used CLO 3D, Blender, CAD, and Al
tools to reconstruct the fabric texture,
color, ornamental patterns, shape, and
jewellery of the costume in stages. The
authors described digital restoration as
a systematic process involving historical
and cultural analysis, digital processing,
ornament identification, 3D modeling,
virtual dressing and visualization.

Boboc et al. (2022) analyzed 1,201
scientific papers in the Scopus and Web
of Science databases and systematized
the capabilities of AR technologies in
3D reconstruction of cultural heritage,
virtual  exposition, education and
interactive presentation. The study
showed the importance of combining
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3D modeling, photogrammetry, laser
scanning, and artificial intelligence.
However, the review did not specifically
address the cultural code of a particular
national costume or its relationship to
dance movements.

Chong and colleagues (2022)
studied virtual reality technologies
through a systematic review in terms of
preserving,  reconstructing,  and
presenting cultural heritage. The
analysis of 290 scientific publications
demonstrated the potential of VR
technologies for the three-dimensional
reconstruction of cultural objects, the
interactive presentation of historical
information, and user interaction with a
cultural object.

Bolsynbek and Kadrimbetova (2025)
examined the Kazakh national costume
as an ethnocultural phenomenon that
reflects historical memory, national
worldview and sociocultural
characteristics. The study analyzed the
material features, social functions, and
decorative elements of the national
costume and demonstrated that it
functions as a semiotic system
conveying  cultural and  social
information.

Kazakhstani scholars Kostsova and
Mugzhanova (2025) studied the Kazakh
national costume as a cultural code
reflecting material and spiritual culture
and national identity. The authors
systematized the functions of costume
elements related to age, gender, social
status, and traditional rituals and
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showed their importance in conveying
cultural and symbolic information.

Akhmetbekova, Montanay and Koch
(2024) studied the cultural and
semantic functions of terms for items of
national clothing in Kazakh and Turkish
proverbs.  Through  comparative,
semantic, discursive, and frame analysis,
the authors found that clothing terms
extend beyond their original material
meanings and function as symbolic
units conveying information about
social status, values, worldview, and
national culture.

Overall, international and
Kazakhstani research demonstrates the
importance of 3D reconstruction,
photogrammetry, AR/VR, artificial
intelligence, and interactive
visualization for the digitization of
national costume and traditional dance
heritage. In domestic works, the
historical, cultural, social and semiotic

content of the Kazakh national costume
is considered in detail. However,
insufficient attention has been paid to
integrating the color, shape, ornamental
patterns, material, jewellery, and
compositional structure of the national
costume with movements in Kazakh
dance within a single digital model. This
research gap  demonstrates the
relevance of the present study.

The results and discussion of
results. The study identified seven main
interrelated elements that form the
cultural code of the national costume
used in Kazakh dance: color, shape,
ornamental patterns, material and
texture, headdress, decoration and
compositional structure. The listed
elements not only shape the external
artistic appearance of the costume but
form a system of visual symbols that
conveys cultural meanings, social
identity, and the stage image.

Table 3. Main elements of the Kazakh national costume and their cultural-semiotic content

N2 | Costume element | Main visual | Cultural and semiotic | Artistic function in
feature meaning Kazakh dance
1 Color Color, hue, | Expresses symbolic, | Strengthens  the
contrast aesthetic and cultural | stage image and
meanings visual
expressiveness
2 Shape Silhouette, Indicates age, gender | Body language and

shape, location

volume, length and social | dance define the
characteristics silhouette
3 Ornament Type of pattern, | Represents national | Enriches the artistic

worldview, symbolism

image and defines

shine, density

and cultural identity | the national

character
4 Material and | Fabric type, | Reflects practical, | Reveals the visual
texture surface  finish, | aesthetic, and cultural | and dynamic

features
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properties of the
costume

5 Headgear Shape, volume, | Represents age, status | Personalizes  the
decoration and cultural identity | stage image of the
dancer
6 | Jewellery Type, shape, | Expresses aesthetic, | Complements
material, symbolic and social | movement and
location meanings increases visual
expressiveness
7 Composition The location and | Ensures the formation | Creates visual
relationship of | of a unified cultural | integrity and
the elements image harmony of the
stage costume

The results presented in the Table 3
show that the cultural code of the
national costume is formed through the
interconnection of  color, shape,
ornamental patterns, material,
headdress, jewellery, and compositional
structure. These elements communicate
the national worldview, the wearer’s
social status, and cultural identity and
characterize the costume as a semiotic
system.

A distinctive feature of the study is
that these elements were considered in
relation to stage movements in Kazakh
dance. Costume elements contribute to
the spatial perception of movement,
visual dynamics, and the coherence of
the stage image. The analysis was based

on the following sequence: “costume
element — movement — visual effect
— cultural image”.

The long hem visually enhances the
amplitude of rotational movements,
while the sleeves emphasize the
direction and dynamics of hand
movements. The headdress shapes the
dancer's  silhouette, while the
ornaments enhance the effect of light in
the process of movement. Ornamental
patterns emphasize the national
character, appearing from different
spatial angles. These results provide a
basis for the proposed digital
reconstruction and interactive
visualization of the national costume.
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Table 4. Relationship between national costume elements and dance movements

Costume Relationship to dance | Stage visual effect Influence on cultural
component movement image
Clothing hem Circular and rotational | Visually increases the | Enhances the
movements amplitude of | expressiveness of the
movement female stage image
Sleeve Hand gestures Creates a dynamic | Enhances the expressive
visual effect character of the dance
Headgear Head movements Highlights the | Reflects personal and
dancer's silhouette social characteristics
Jewellery Body movements Light reflection and | Increases stage
dynamic visual effect | expressiveness
are formed
Ornament Turning of the body | The nature of the | Defines national cultural
and movement in | visual perception of | identity
space the expression
changes
These findings are consistent its visual properties during
with the study by Ami-Williams movement.

and colleagues, who examined the
effect of voluminous costumes on
digital registration of movement
in traditional dance. Their study
focused on the digitalization of
Eyo dance, whereas the present
study examined the role of
costume elements in forming the
stage image and cultural code in
Kazakh dance.

The results make it possible to
characterize the national costume
not as a static cultural object but
as a dynamic artistic system that
interacts with dance movements.
Therefore, digital reconstruction
should take into account not only
the shape of the costume but also

Based on these findings, a
visualization model was formed to
represent the cultural code of the
national costume in a digital

environment. The model
combines  color, ornamental
patterns, shape,
material,jewellery, —and  the

costume’s visual appearance in
motion within a single digital
system.

Historical and ethnographic
materials provided the basis for
the digital visualization, which
involved the digital processing of

costume elements, 3D
reconstruction, and the
application ~ of  appropriate
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textures. At the next stage, the
digital model was linked to dance
movements, taking into account
the visual effects produced by the
hem, sleeves, ornamental
patterns, and jewellery.

-

Interactive
Visualizatio
n

Movement
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As a result, the cultural code of
the national costume was
presented through the following
sequence: “costume — cultural
code — digital reconstruction —
movement interactive
visualization™.

—

Cultural
Code

Digital
Reconstruction

Figure 2. Model for the digital visualization of the cultural code of the Kazakh national costume

The model presented in the figure
consists of four interconnected levels:
national costume — cultural code —
digital reconstruction — interactive
cultural visualization. At the first level,
the original appearance of the costume
is systematized. At the second level, the
cultural code conveyed through color,
shape, material, and ornamental
patterns is identified. At the third level,
the mentioned symbols are converted
from 2D materials into a textured 3D
model and animated movement. At the
final level, the completed digital model

is presented through 3D and AR/VR
environments, digital archives, and
interactive platforms.

The main value of the model is that
it preserves the cultural information
conveyed by the national costume and
allows this information to be presented,
interpreted, and interactively explored
in a digital environment. The distinctive
feature of the proposed model lies in
the integration of digital reconstruction,
movements in Kazakh dance, and the
cultural and semiotic content of the
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national costume within a single
system.

Based on the previous results, a
multi-level ~ model  of  digital
visualization of the cultural code of the
national costume was formed. Figure 1
shows the stages of the research
process, while Figure 2 presents the
structure of the digital visualization
model.

The effectiveness of digital
visualization was assessed according to
the following indicators: cultural
identity, visual accuracy, semantic
completeness, movement identity,
digital quality and information
perception.  Each indicator  was
evaluated using a five-point scale, and
the results before and after digital
visualization were compared.

Table 5. Evaluation results for the effectiveness of digital visualization

Indicator Initial level, score | Level, score after | Change
digital visualization

Cultural authenticity 34 46 +1.2

Visual accuracy 3.2 45 +1.3

Semantic 31 44 +1.3

completeness

Compatibility with | 2.9 43 +14

movement

Digital quality 2.8 4.6 +1.8

Clarity of information 33 47 +1.4

Average score 3.12 452 +1.40

The results presented in the Table 5
show an increase in all assessment
indicators after digital visualization. The
average score increased from 3.12 to
452 points, representing a mean
increase of 1.40 points. The greatest
increase was observed in digital quality,
which rose from 2.8 to 4.6 points (+1.8).
Compatibility with dance movements
increased from 29 to 4.3 points,
semantic completeness from 3.1 to 4.4
points, and clarity of information from
3.3 to 4.7 points. These results suggest
that the digital model made it possible
to present the shape, texture, cultural
meanings, and relationship of the

costume to dance movements in an
integrated manner.

A comparison with international and
Kazakhstani studies identified four main
areas in the digitalization of national
costumes: the relationship between
costume and dance movements, 3D
visualization, AR/VR technologies, and
the representation of cultural codes.
Ami-Williams and colleagues (2024)
demonstrated the effect of voluminous
costumes on the digital capture of
traditional dance movements. The
present study extends this perspective
by considering the cultural and semiotic
meanings of the costume.
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Moskvin et al. (2025) showed the
importance of a balance between visual
detail and technical capabilities when
creating 3D models of historical
costumes. In the present study, the
quality of the 3D model, color, shape,
ornamental patterns, material, and the
preservation of their cultural meanings
were considered key components of the
analysis.

Conclusion. The study aimed to
analyze and visualize the cultural code
of the national costume in Kazakh dance
using digital technologies. As a result,
seven main elements that form the
cultural code were identified: color,
shape, ornamental patterns, material
and texture, headdress, jewellery, and
compositional structure. The visual
characteristics, cultural and semiotic
meanings, and functions of these
elements in dance performance were
systematized.

The study showed a direct
connection between the costume and
movements in Kazakh dance. The hem
enhances the artistic effect of rotational
movements, the sleeves emphasize the
direction and dynamics of hand
movements, and the headdress and
decorations  shape the  dancer’s
silhouette and complement the stage
image. The national costume was
considered not as a static cultural object
but as a dynamic artistic system that
interacts with dance movements.

ISSN 2523-4684  eISSN 2791-1241  3(19) 2026

An important result of the study is a
model of digital reconstruction and
interactive visualization of the cultural
code of the national costume. The
model combines the stages of collecting
historical and ethnographic materials,

identifying costume elements,
conducting cultural and  semiotic
analysis, digital  processing, 3D

reconstruction, integration with dance

movements, and interactive
visualization.
The effectiveness of digital

visualization was evaluated according
to the following indicators: cultural
authenticity, visual accuracy, semantic
completeness,  compatibility  with
movements, digital quality, and clarity
of information. The results showed an
increase in all indicators after digital
visualization, ~with  the greatest
improvements observed in digital
quality, compatibility with dance
movements and clarity of information.
Digital  technologies can be
considered an effective means of
preserving, systematizing, interpreting,
and presenting the cultural code of the
Kazakh national costume to the general
public. The proposed model can be used
in museums, dance and art education,
higher education institutions, digital
archives, and projects aimed at
promoting Kazakh cultural heritage.
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