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BAJIET OHEPI
BALLET ART
BAJIETHOE HCKYCCTBO

MPHTH 18.49.15

B.A. Diigpman’
ICanxm-Ilemepbypzckoe zocydapcmeennoe 6r100icemnoe
npogheccuoHarbHoe 06paz0eamenbHoe YupeltcoeHue
«Axademus manya bopuca Diigpmanay
(Canxm-Ilemep6ype, Poccus)

AKAJIEMUS TAHIIA: IIEPBBIE UTOI'H

AHHOTanus

B csoeii cmamve 6anemmeticmep, pyxogooumens Axademuueckozo meampa
oanema bopuca Ougmana (Cankm-Ilemepoype), Ilpesudenm Axademuu manya
Bopuca Diigpmana, Hapoownvui apmucm Poccuu B.A. Diigpman uznacaem agmopckyio
KOHYEenyuw n0020MOBKU «VHUBEPCATBHO20 MAHYOBUIUKAY, oenumces
PasMbluneHuAMU 0 npobaemax 0OanemHo2o 00pa3oeaHus, nosecmeyem o Nymu,
npotioentom Axademuen manya, cozoannou um 8 Cankm-Ilemepoypee 6 2013 200y.

Kniouesvie cnoea: ynusepcanvuulii manyoswux, npogeccus «apmucm
baremay, Oanemnoe 00pazoéaHue, UCNOTHUMENbCKAA O0eameibHOCMb 8 cghepe
banema, Oanremuvili meamp, COSBPEMEHHbIl MAHEY, AKMEPCcKoe MACmepcmeo 6
baneme.

B. A Diipman’
I«Bopuc Duipman b6u axademuscory Cankm-Ilemepbype memaexemmix
O10001cemmik Kacinmik Oinim bepy mexemeci
(Canxkm-Ilemepoype, Peceti)

BN AKAJEMMUACDHI: AJIAIIKDBI HOTU/XEJIEP

AHHOTaUA

Maxkanaoa  6aremmeticmep, bopuc Oigman  axademusnvly — 6arem
meampwinviy scemexuiici (Cankm-Ilemep6ype), Bopuc Diigpman 6u axademusacoiHblY
npesudenmi, Pecetioiy Xanvix apmici B.A. Diipman "ambeban duwini” oativinoayowvly
ABMOPIbIK MYHCLIPLIMOAMACLIH OasHOan, Oanem OiNiMIHIY Macenenepi mypansi
ounapvimen bonicedi. Conoaui-ax 2013 scvinor Cankm-Ilemepoypeme Kypoiiean 6u
AKAOEMUSICHIHbIY KbIZMEMMIK HCOTbL MYPaibl OAHOAOb.

Tyiinoi coe3oep: aombeban ouwi, "6arem apmici” mamanovievt, barem OiLLiMI,
banem canacviHOaebl OPLIHOAYWBLIBIK KblzMem, Oaiem meampbvl, Kazipei 3amManzsl ou,
banemmeei akmepnix uwebepiix.

B. Ya. Eifiman’
ISt. Petersburg State Budgetary Professional Educational Institution
«Boris Eifman Dance Academyy

(Saint-Petersburg, Russia)
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BALLET ARTS

KAZAKH NATIONAL ACADEMY OF CHOREOGRAFY

ACADEMY OF DANCE: FIRST RESULTS

Annotation

In his article, choreographer, head of the Boris Eifman Academic Ballet
Theater (St. Petersburg), President of the Boris Eifman Dance Academy, People's
Artist of Russia B.Ya. Eifman expounds the author's concept of training a "universal
dancer", shares his thoughts on the problems of ballet education, tells about the path
traversed by the Academy of Dance, which he created in St. Petersburg in 2013.

Key words: universal dancer, profession "ballet dancer", ballet education,
performing activities in the field of ballet, ballet theater, modern dance, acting in
ballet.

BBenenue. Kak n3BecTHO, Hayaso OaneTHOMY OOpa30BaHHIO B
Poccuu 66110 ostokeno B 1738 roxy. OcHOBaHHAs TOTa IIIKOJIA, HBIHE
u3BecTHas kak Akaaemus Pycckoro Gamera mmenu A.Sl. BaranoBoii,
ctana pyHIaMEHTOM MUPOBOH CJIaBbl POCCUUCKOTO 0ajeTa B MPOILIBIX
BEKax.

Kak ormeqaror uccnenosarenu, XX BEK IPUHEC 3HAYUTEIIbHBIC
W3MEHEHUS B XYJO0KECTBEHHBIX CpEJICTBaXx OaleTHOro TeaTpa.
TpanchopmupoBasiack  TaHIEBaTbHAs  JICKCHKA,  CYIICCTBCHHO
M3MEHMJIICS KIIACCUYECKHI TaHel, BOOpaB B ce0s MOCTHKEHHUS U
OTKPBITHSI JIPYTUX XOpeorpaduiyecKuX CHCTEM U HaIpaBJICHUN
TaHIEBATbHOTO HCKyCCTBa. V3MeHunuch QOpMBI U CTPYKTYpPBI
0aJIeTHOTO  CHEKTaKJs, OJCTETUKAa W BHYTPEHHEE COJIEpKaHUE
cueHndeckoro obpaza. I[losBunmch  OanmeTMmeicTepbl-HOBATOPHI,
CO3/IaBIIME HOBBIEC CPENICTBA XYA0KECTBEHHOW BBIPA3UTEILHOCTH. Bee
KOMITOHEHTbI CUHTETHUYECKOTO CIEHHYECKOro JIEHCTBUS B OajJeTHOM
TeaTpe MOJIYYHIH UHOM CMBICI, YeM B MPOIILIOM, CTaB HEOThEMJIEMOM
COCTaBISIIOLIEH XyJ0KECTBEHHOro o0Opa3a OaleTHOro CHEKTaKIIs.
OTKpBITHS B APYTHX BUAAX UCKYCCTB OKa3aJIM 3HAYUTEIHHOE BIUSHUE
Ha M3MEHEHHE BBIPA3UTENBHBIX CPEICTB  XOpeorpapuuecKkoro
HCKYCCTBA.

HNmenno mostomy XXI Bek TpebyeT oT Xopeorpaduyeckoro
oOpa3oBaHMsl pa3BuUTUsi M MHHOBauuid. HeobGxoaumo cdopmupoBaTh
HOBBII THUIl TAHLIOBIIMKA, KOTOPBIA CMOXET COOTBETCTBOBATH UACSIM
coBpeMeHHOro OajeTHoro Tearpa. TakolW apTHCT CTaHET 3aJI0TOM
3¢ PeKTUBHOrO pa3BUTHS HalIero OajgeTa Ha 0a3e OTCUYECTBEHHBIX
KYJBTYPHBIX TpaIuIui. JJOCTHYB 3TOTO, ONUPASICh UCKITIOYUTEIHHO Ha
MPEKHIOD,  KOHCEPBAaTHUBHYID  XOpeorpauuecKkylo  CHUCTEMY,
HeBo3MOXkHO. A.Sl. BaranmoBa mnmcana: «...YdYeHHIIBI, HJaBHO HE
BUJICBILIME MEHSI, HAXOAAT CABUT B MOEM IpenojaBaHuu. OTuero 3to
npoucxoaut? OT MNPUCTATBLHOTO BHUMAHUS K CIIEKTaKJISAM HOBOI'O
nopsiaka. Benp Kpyrom u3Hb; BCE LIBETET, BCE JBUIaeTCs BIEpEN,
npouBeraeT. [loaToMy pekoMeHIyro...HaOmIoaaTh 3a JKU3HBIO U 3a
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uckyccteom» [1, c.113]. Ceromns — Kak 3TO caenajnga KOrJa-To cama
A.Sl. BaraHoBa, — Hy»XHO aKKyMYyJIMpOBaTb M II€PEOCMBICIUTL BCE
Jy4llee U YyTBEPAUTh HOBYIO CCTEMY IMOJArOTOBKU apTUCTOB Oajera.

TakoB KOHTEKCT IIOSIBIECHUS Hamied AKageMuu TaHIa —
WHHOBAIIMOHHOM OajeTHOM MIKobl, OTKpbITOM B 2013 rony. Ee muccus
— BOCIHTaHHE IIOKOJIEHUN YyHUBEpCalbHBIX apTUCTOB XXI Beka,
YBEPEHHO BIIAJICIOIINX HE TOJBKO KJIACCUYECKOM TEXHUKOW, HO M
pa3Ho00pa3HBIMU COBPEMEHHBIMH CTUIISIMH.

OcHoBHasi yacTb. Tema GaneTHOro obpasoBaHusi Oyaymiero u
npohecCHOHaTBLHOTO 00JIMKA TAHIIOBIIMKA HOBOTO BEKa — Ba)KHEHIIas
JUISL KaKJI0ro, KTO IpUYacTeH K MUpy TaHua. Jlestenu OaneTHOro
HCKYCCTBAa Pa3HbIX CTPaH CETOJHS CTAJIKHUBAIOTCS C OJAMHAKOBBIMU
poeCCHOHAIBHBIMUA TTPOOJIEMaMU M TIBITAIOTCS HAWTH CITOCOOBI MX
pemienus. YeTbipe necAaTuineTus s pPyKoBOXKy OaleTHBIM T€aTPOM H CO
BCEl OTBETCTBEHHOCTHIO MOTY 3asBUTb, YTO HamOojee 00JIe3HEHHBIM
BOIPOCOM B HACTOAIIUMHA  MOMEHT  sBisieTcs  aeduuur
npodecCuoHaNbHBIX apTUCTOB. Peub HE MPOCTO O TaHIOBIIMKAX C
XOpOIIeH KIACCUYECKOW BBIYYKOW, a 00 HCIOJHHUTEINSAX, YBEPEHHO
BJIQ/ICIOIIMX Pa3HOOOPa3HBIMU CTUJISIMU U TEXHUKAMH COBPEMEHHOIO
xopeorpaduueckoro uckyccrBa. CeromHs Oanery HeoOXoaum
YHUBEPCAIbHBIA apTUCT C KJIACCHUYECKOM OCHOBOM M BBICOKUM

WHTEIJICKTOM,  TIO3BOJISIIOIIUM  PEAIM30BBIBATH  CIIOCOOHOCTH
TaHIOBIIUKA B pa3HOOOpa3HBIX CTHJIAX COBPEMEHHOT0
xopeorpaduueckoro  mckyccrtBa.  [loguepkHy: — HEOCTOPHUMOU

MEPBOOCHOBOM SIBJISIETCS IIIKOJIA KJIACCHYECKOro TaHma. Ho mroGas
Tpaaulusl JOJKHA YyTKO pearupoBaTh Ha TI00albHBIE TEPEMEHBI,
BBI30OBBI BpeMeHU. VMEHHO mo3ToMy OaneTHoMy 00pa30BaHHIO
HE00XO0 UMbl UHHOBAITHH.

O6pamrycs k onbity Cankt-IlerepOyprckoit Akagemuu TaHua,
MPE3UACHTOM KOTOPOU 5 SBJIAIOCH. DTO MOKa MOJIOAAs IIKOJa, OHA
CYILIECTBYET JIMIIb BOCEMb JIET, B 3TOM TOJAY MBI CHENadl TEepPBBIA
BbIyck. KoHeuHo, Ham ele ecTh YeMy YYHUThCs, HO C CaMOro Havana
CBOEH MuccHel MbI M30pajl BOCITUTAHUE YHUBEPCATBHBIX OaeTHBIX
aptuctoB XXI Beka, KOTOpbIE CIIOCOOHBI peEaTH30BaTh JOOYIO
TBOPUYECKYIO  KOHLIEMLHMIO Xopeorpadga ©  ObITh  OJAMHAKOBO
OpraHWYHBIMHM, KaK B KIACCHYECKOM, TaK U B COBPEMEHHOM
penepryape. TakuM TaHIOBIIMKAM Oy Iy T OBIACTHBI JTFOObIE CTHIH U
TEeXHHKHU.

3amedy, YTO NEATEIHHOCTh HAIleH OajeTHON IIKOJBI HE HJET
Bpa3pe3 ¢ MporpaMMon MpoCcIaBICHHbBIX METepOYyPrcKoi U MOCKOBCKOM
akagemMuid. Mbl sBIsieMCST HE KOHKYpEHTaMH, a COpPaTHHKAaMH.
Hcnonp3ys KOIOCCaNbHBIN MPAKTHUECKUNA U METOIOIOTUYECKUIN OTIBIT
CTapIIUX KOJUIET, MBI CTPEMHMCS OCBOUTHCS Ha BBIOPAaHHOM HaMHU
npodeccuoHanbHOM MyTH. S Takke MCKpEHHE HaJelch Ha

¥89¥-€252 NSSI ANTAVIOV SL1HV
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MPOJOJKUTENIFHOE U IJIOIOTBOPHOE COTPYAHUYECTBO Halllell HOBOM
IIKOJIBI CO BCEMHU BEIyIIMMHU OalleTHBIMHU ITKOJIaMu Mupa. KoHuemnus
MOATOTOBKM YHHUBEPCAJIBHOTO TAHIOBILIMKA, JieXkallas B OCHOBE
oOydeHus B AKaJeMHH, TPEAYCMAaTPUBACT BOCIOJIHEHHE 30H
neduIrTa CIOKHUBIICHCS CUCTEMBI O0OyUEHHsI apTUCTOB OayieTa uepes
CIIEYIOIINE OPTaHU3AI[MOHHBIC U COJIepPKaTeIbHbIC MHHOBAIIUU.

1. B Akagemun co3gaHa WHHOBAIMOHHAs cucmema Habopa
00apenHbIX Oemeli: KPYTJIBIA TOJ MBI WIIEM WX 1O BCEH CTpaHe.
Oco0eHHO cTpeMUMCSl HaXOAWUThb TaJaHThl CPEOu NpeCcCTaBUTENEH
COLIMATbHO HE3AIIUIICHHBIX CJI0eB. MBI JaeM UM BO3MOKHOCTh
MOJIyYUTh YHUKaJIbHOE 0Opa3oBaHWE W HIAHC MPOXKUTh CYACTIIUBYIO
KU3Hb B UCKYCCTBE.

2. Mbl nouiy Ha CHW)KEHUE gospacma npuema. Kak mpaBuio,
xopeorpaduueckue yuumiuima npuHuMarT gete  10-11-metnero
BO3pacTa. AkajieMus TaHIa MPOBOAUT HAOOP HE TOJBKO 11-eTHUX, HO
U 7-TeTHUX BOCIUTAHHUKOB. B TedeHHE YEThIpeX JIET MbI TOTOBUM
JeTel K YCHEITHOMY OCBOEHHIO MPOEeCcCur — pa3BUBAEM THOKOCTb,
PUTMHKY, apTUCTH3M, BooOpakeHue. Ho camoe rimaBHOE — mpuBHUBaeM
UM JI000Bb K TaHIly, 3aBUCUMOCTb OT CLEHBI, B€lIb HACTOSIIHUN
OaNeTHBI apTHCT HE MOXKET MBICIUTH ce0sl BHE XOopeorpaduueckoro
ucKkyccTBa. be3 3TUX BHYTpEHHMX KauecTB OECCMBICIIEHHO HAaUMHATH
3aHATHS C ACTHbMH y 0aJ€THOTO CTaHKa.

3. MbI npuHSUIM pelIeHHe PacUIMpPUTh MPOrpaMMy OOYyYEeHHS.
Koneuno, kak u nonoxeno, B ocioe y Hac ®I'OC CIIO HckycctBo
O6amera. Ho MBI CyHIECTBEHHO [OMOJHSIEM €ro B CIEIYIOIINX
HaMpPaBIICHUSX.

KinroueBoe 3HaueHue B MOATOTOBKE TAHIIOBIIMKA MBI OTJAeM
BOCTIMTAHUIO €r0 OCHOBHOT'O MHCTPYMEHTA — menecHo2o annapama. He
TpeOyeT J0Ka3aTebCTB TOT (PAKT, UTO SISl TOJTHOIICHHOTO HCIIOJTHCHUS
COBPEMEHHOTr0 0aJeTHOrO penepryapa, B KOTOPOM MHOTO TOJAEPHKEK,
aKpoOaTUYECKH M TUMHACTHYECKUX IMPHUEMOB YPOBEHb (DH3MUECKOH
MOATOTOBKH TaHIIOBIIUKOB JOJDKEH ObITh 3HAYUTENbHO BhINIE. bena B
TOM, 4TO 00BEMBI (PU3UYECKON MOATOTOBKU ObUTM MUHUMHU3UPOBAHBI
elle B COBETCKOE BpeMs, T.K. CUUTAIIOCH, YTO 3aHITHHA TaHIIAMH IS
BBIPAOOTKH (PU3NYECKON CHIIBI M KPETIOCTH BIIOJIHE TOCTATOYHO. JTOT
cTepeoTHn TayOOKO 3aKpemuicsi B CO3HAHWHW MHOTHX I€Jaroros.
Be3ycnoBHO, TaHIeBaJIbHAS HArpy3ka y 00y4YarONINXCs TAHI[OBIIUKOB
3HAYUTENIbHA, UTO 00ECIIeYNBAET ONPEAeICHHBIN YPOBEHb (PU3NUEeCKON
noarorosneHHoctd. Ho ero siBHo HemocrtaTouHo. Tem Ooliee, 4TO B
XYJ0’)KeCTBEHHOM W CHOPTHUBHOM TMMHACTHKE HAKOILJIEH OTPOMHBIN
ONBIT PAa3BUTHS TeJla, KOTOPHIM TpPeX HE BOCIOJb30BATHCA.
Hcnonb3oBaHue 3HaHWM M OMbITA TOATOTOBKM CIIOPTCMEHOB B
XYJI0’)KeCTBEHHOW TMMHACTHKE W aKpoOaTHKe B MPAKTHKE OOydYCHUS
AkaneMuu JaeT BO3MOXKHOCTh MaKCHUMAalIbHO Pa3BHUTh (DU3HUECKHE,
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KOOPJIMHAIIMOHHBIE W MOPAJIBHO-BOJIEBBIE CIIOCOOHOCTH MJisA OoJiee
MOJTHOTO KCIOJIb30BAaHUs MOTEHIIMAaNa Oy Iymiero akrépa, 9roobl uies
xopeorpadpa B  HMHTEpIPETAIMH  COBEPIICHHOTO  HWCITOJIHHUTEIS,
JocTurajga MAaKCHUMAlIbHOIO 5SMOILMOHAJILHOTO BO3JCHCTBUSA Ha
3pUTETISI.

JoctmxeHus B 00nactu (GU3HOJIOTHH, CIIOPTHBHOW MEIUIIUHBI,
TICUXOJIOTMH — OTpaciieid 3HAHWs, HANpPABJICHHBIX Ha (U3UYECKOE W
JyXOBHOE COBEPIICHCTBOBAHUE YEJIOBEKA, MCIOJIb3YEeTCS HAaMU U B
peabunutar  Oyaymux TaHIOBIIMKOB. Ilockonbky Oamer —
TPaBMOOMACHOE UCKYCCTBO, C BOCIUTAHHUKAMHU Pa0OTAIOT OMBITHBIC
dbusznoTepaneBTel W JApyrde  CHenuaiucTtel. Hamm — akTHBHO
NPUBJIEKAIOTCS JKCIEPThl B O0JACTH TUMHACTUKM M aKpOOATHKH,
MpernoiaBaTeNid TaHIIA MOJEPH U JIPYyTHUE CIEIHAIUCTHI, KOTOPHIE
CIIOCOOHBI MPUOMU3UTh (PUINYECKUE U HCIIOJHUTEIBCKUE JTaHHBIC
BOCITUTAHHUKOB K ATAJIOHY.

[ToaroroBka yHHUBEpPCAIHLHOTO TAHIIOBIIMKA MPEIyCMaTPUBAET B
KauyeCcTBE OCHOBBI TPEMO/IaBaHUE KJIACCHYECKOTO TaHIIA Ha YPOBHE
BEIYIIUX IIKOJ 0aneTa He TOJbKO OTEYECTBEHHBIX, HO U 3apyOCIKHBIX.
Axagemuedt  BefeTcss paboTa 1O  aKTyalIM3alldd  MemoOuKu
Npenooasanus Kiaccuyecko2o mauyd, HO MBI OCO3HaeM, 4To 0e3
MeJaroroB  MeToauka MepTBa. B Akagemuu paboTaroT Ieaaroru
HECKOJIBKHX ITOKOJICHHM, Biajerome MeToqukoii A . S1. Baranosoii. U
JUISl HaC DTO O4YeHb IIeHHO. Hara 3aavya Ha mepcreKTUBY — BOCITUTaHUE
HOBOM TIEHEpallMd IelaroroB, BiIAaJCOIMX MeToaukol  A.S.
BaranoBoii ¥ WHHOBAIIMOHHBIMH TOJXOJIAMH, OTKPBITBIX OTBITY
COBPEMEHHBIX OTEYECTBEHHBIX U 3apy0eKHBIX HApaOOTOK.

MBI CyHIECTBEHHO  paclIMpWiId  TporpaMMmy  OoOydeHus
coepemeHHomy manyy. Beap cerogHs B OJMH Bedep apTHCT JOJKEH
UCTIOJTHATH OaJeT «KIACCUYECKOTO HACIEIUs», a 3aBTPa YK€ BHIXOIUTH
Ha CIIEHY B COBpPEeMEHHOW mocTaHoBKe. CreaoBaTeiabHO, ypOBEHBb
MOATOTOBKY TAHIIOBIIMKA JTOJKEH OBITH COOTBETCTBYIOIIUM, MHAYE 3TO
OyJeT cka3bIBaThCS HAa YPOBHE HCIONHSAEMOTo crekTakis. OIHako
neiictByromuit ®I'OC BoBce He mpenrosiaraeT MOArOTOBKU B 4acTU
COBpEMEHHOU xopeorpaduu, cocpedoTaurBas BCE BHHMMAaHHE Ha
akageMuueckux (opmax TaHua (4To HE MOXKET He yAuBIATH!). B
Axanemuu U3y4EeHHE COBPEMEHHOTO TaHIla BBICTPOCHO
MOCJIEIOBATEIbHO B IEJNSAX, C OJHOM CTOPOHBI, MOCTEIEHHOTO
HAKOIUICHUS HaBBIKOB MCIIOJIHEHHUS, C APYTOil, O3HAKOMIICHUS JIeTell ¢
ATamaMu Pa3BUTHs COBPEMEHHOM xopeorpadum.

Bce naunnaercs ¢ mxaszoporo tanua (2-3 rog CIIO). [Ixxa3-taniry
YyXJbl TICHXOJOTHYECKWE UAeH | TIOyOumHHas  Quocodus,
XapaKTepHble NS TaHIA MOJEpPH, WIH, HampuMep, pOMaHTHYHAas
BO3BBIIIEHHOCTH KJIACCHYECKOT0 TaHIa. JIo HUX JETH e1le He TOPOCIH.
JI>ka3-TaHell OJMUIIETBOPSET SMOIMH, PHEPTHUI0 M CUJIY, YTO TaK He
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MOX0XKE Ha JApyrue CTUIH. XyIA0KECTBEHHasi 0COOEHHOCTh HKa30BOI0
TaHI]a — 9TO MOJIHAs CBOOOMA JABMKCHUW TAaHIIOpA MPU €ro KpaiHen
SMOLMOHAIBHONW HAIPSYKEHHOCTH, MNPEIEIbHON «CaMOOTAA4e», 3TO
HOBBIH SI3bIK JBHKEHUS. [Ipruem, smonmu B OOJBIIEH CTETIEHH 3aBUCST
HE OT UJEH WJIU CIOXKETA, & OT TEJIIECHBIX OLIYIIEHU! TAHIOBIIMKA, OT
BOCIIPUSATHS MY3bIKH U PUTMOB.

3atem Ha 4-5-6 romax oOOy4YeHHS HM3y4aeTcs TaHEel MOJEPH.
OO0muM 715t mpeICTaBUTENEH TaHIla MOJIEPH OBLIIO HAMEPEHHUE CO3/IaTh
HOBYIO Xopeorpaduio, OTBEUYaBUIYIO JYXOBHBIM MOTPEOHOCTIM
yenoBeka XX Beka. OCHOBHBIE €r0 NPUHLUIIBL: OTKa3 OT KaHOHOB,
BOIUJIOIIEHHE HOBBIX TEM M CIO’KETOB OPUTMHAJIIBHBIMU TAHIIEBAIbHO-
MJIACTUYECKUMHU CPEJICTBAMU. B cTpeMiieHuH K OJIHON HE3aBUCUMOCTH
OT TPaJULIMI TPEACTABUTENM TaHLIAa MOJIEPH MPHUILLIIN, B KOHLIE KOHIIOB,
K MPUHATUIO OTAEJBbHBIX TEXHUYECKUX MpUEMOB. OCHOBATENM TaHIA
MOJIEPH, KaK IPaBUIIO, OTPULAIM aKaIEMUYECKUI KIIACCUYECKUI TaHeLl
KakK BBIPA3UTEIIBHOE CPENICTBO, MO3BOJSIOUIEE BOIUIOTUTH HA CLIEHE
MePEeKMBaHUS U MPOOJIEeMbl COBPEMEHHOI'O YeJIOBeKa, HO MpPU3HABAIIU
KJIACCUYECKYIO IIKOJIY KaKk HeOOXOMUMBIM TPEHHUHT AJIsi TAaHIIOBIIUKA.
Bxpatne T0, 4TO ceiiuac moHMMaeTcs Mo TEPMUHOM «TAHEL MOJAEPHY,
MOXHO CYMMHPOBATh, KaK KOHIICHTPALIMIO HE TOJIBKO Ha JBUKEHUSAX
TeJaa, HO M Ha OLIYLICHUAX, BOSHUKAIOIIMX B MpPOLECCe TaHUA, U Ha
JIyIIEBHOM COCTOSIHMU. Ero wHOrja Ha3bIBalOT TAHLIEM JJISl TOJOBBI,
¢unocodpckum Tanuem. Llens MogepHa — 3TO rapMOHUS B Telle, B Iyllie
U B MEHTAJIbHOCTH, a TAKXKE€ MEXAYy 3THUMH TpPeMsi KOMIIOHEHTaMHU.
MogepH — He MNpPOCTO TEXHWKA, ATO MUpoollyleHue. B stom
JOCTOMHCTBO MOJEpHA, €ro AMOLIMOHalbHOEe OorarctBo. Ilpuopurer
KadecTBa JBIDKEHUS HaJ ero (opmoil Mo3BOJIsET BHIPA3UTh ceOs B
MOJIEpHE JIIOJIIM C HEJIOCTATOYHBIMU JJIsi KJIACCHUECKOro Oanera Wiu
JOPYTHX CWIOBBIX WM aKpOoOATHYECKUX TAHIICBABHBIX CTHJICH
¢usnueckumMu JaHHBIMUA. OcBamBasg TEXHUKM TaHIA MOJEPH HAIIU
BOCITUTAHHUKH Y4aTCsl UCTIOJ30BaTh rpaBUTALIAIO, pabOTaTh C BECOM
Tena, C HapyLIEHWEM BEPTUKAJbHOM OCH Jep)KaHusd Tela,
(dbokycupoBaTh BHUMAaHHE Ha IIEHTpPEe Tela W paboTaTh C HUM,
BBICTPAMBaTh B3aUMOCBA3b JbIXaHUA WM JBW)KCHHUI, 4TO MPUAAET UM
JTUHAMUYECKYIO OKPACKY.

Ha tpeTthem 3Tane cTyJeHThl U3YUaloT yKE KOHTEMIIOPAPHU-AAHC.
DTO mpennonaraeT 3HAKOMCTBO: Ha | Kypce — C HCTOPUKO-
TEOPETHUECKUMU OCHOBamMu u 6a30BBIMU NpUHIUIIAMU
ucnomHuTeNbeTBa TeXxHUK M. ['pam, P. don Jlabana, X. JIumona, JI.
XoproHa; 2 Kypc TMOCBALIEH NPaKTHKE pabOThl € TEIECHBIMU
MaTTepHAMU, PA3BUTHIO TEJIECHOW PACKPENOIIEHHOCTH B paMKax
OCBOEHUS TAHIIEBAJILHOTO 3K3e€pPCHCa COBPEMEHHOIO TaHIla U paboThI €
€CTECTBEHHBIM  JBWKEHHWEM; Ha 3 Kypce pacCMaTpUBaIOTCS
0COOCHHOCTH COYMHUTEIBCKOM JESTEIHHOCTH B COBPEMEHHOM TaHIIE C
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MO3UIMK TaHLIOpa U CTYJIEHThl MNpoOylT cedsd B COYMHEHUU
TaHIEBAJIbHBIX  (parMEeHTOB  Ha  MaTepuaie  COBPEMEHHOM
xopeorpaduu.

COYMHUTENHCKUE OMBITHI CTYJIEHTOB HCHOJB3YIOTCS B pamMKax
CUEHUYeCKoll npaKkmuku, TIporpaMmMa KOTOPOW TakKe paclIMpeHa.
YYeHHKH TAHIYIOT B TIOCTAHOBKAX MPUTIIANICHHBIX MOJOJBIX
xopeorpadoB, B MOMX CIEKTaK/IsAX, a TaKXKe B CIEKTAKISIX BEAYLIHX
neTepOyprecKuxX akaaeMuveckux TearpoB. Jlo maHaeMuu OBUT OTMBIT
y4acTusi BOCIUTAHHUKOB AKaJeMMH M B TacTpoisiX. YBEpeH, 4TO
MOJTy4YeHHbIC HE3a0bIBAEMbIE SMOIIMM M OIBIT CTAHYT HAYaIOM HX
JIOJITOM CYACTIIMBOM TBOPUYECKOM KU3HHU.

B cTpyxType Akagemun pabotaer Tearp TaHua c 3aioM Ha 500
MECT U COBPEMEHHBIM TEXHMYECKHM OCHAIEHHEM. DTO HE MIPOCTO
y4eOHBI TeaTp, a OOLIEropojcKas MyOnMyHas TUIOIIAgKa — IEHTP
ACTETHUYECKOTO U NpOo(EeCCHOHATBLHOTO BOCIUTAHUS  yYalIUXCs
AxkanemMun — OyIyIIUX apTUCTOB — U THICAY IOHBIX meTepOypikieB. K
CO’KaJICHUIO, MaHJEMHUSI HECKOJIbKO HM3MEHMJIA Hallld IUIaHbl, HO Kak
TOJNBKO BCE HOpManusyeTcs, Ha cueHe Jlerckoro teatpa OyayT
MPOBOAMUTHCS OaleTHbIE CIEKTAaKIM, (ECTHUBAIMU, KOHKYpPCHI. 3/1eCh
CMOTYT BBICTyNaTh JIETCKHE TBOpPUYECKHE KOJUIEKTHBBHI U3 Poccuu u
3apyOexHBIX CTpaH — MPUYEM HE TOJIBKO MpodeccruoHaNbHbIE, HO U
TOOUTENbCKUE.

B nocnennue roael Bce 4aie TOBOPUTCA O «0€3yXOBHOCTH»
OaneTa, HEMY3BbIKAIBHOCTH TAHIIOBIUKOB, PA3BUTUU TEXHUKH B YIIEPO
JpaMaThu3My W aKTE€PCKOM BBIPA3UTENIBHOCTH. B Toxe Bpems
COBPEMEHHBI OaleTHBI CIEKTaKIb B CBOUX JIYYIIUX OO0pasmax
TpeOyeT OT TaHIOBIIMKA WHON — Oosiee pa3HOO0Opa3HOM U TiayOOoKOU
obpasznoctu. [Ipu 3TOM cuctema oOyueHus: apTUCTOB OanieTa 3a STUMU
TpeOOBaHUAMH He mocrieBaeT. OUeBUAHO, UTO YKE JaBHO HEOOXOAMMEI
MOJIHOIICHHBIE MPOTPAMMBbI MY3bIKaTHbHOTO 00pa30BaHUs U AKTEPCKOTO
MacTEepCTBa, BKIIOYAIOIINE XYA0KECTBEHHBIN U IEAArOTHYECKUI OMBIT
CMEXHBIX UCKYCCTB (B 4YaCTHOCTH, MY3bIKATbHOTO, TPAMATUYECKOTO U
M300pa3UTEIbHOr0) U MY3bIKaJIbHOU MEJaroruku. AkagaemMust B3sjia Ha
cebst paboTy mo pa3paboTke ¥ 0OOOCHOBAaHUIO TakoW mporpammbl. Ha
HaIll B3IJISiA, B OCHOBE OOYyUYEHHsI aKTEPCKOMY MAacCTEpCTBY JOJDKHA
OBITh MOJIOKEHA MY3bIKa. Belb IMEHHO OHA CBSA3BIBAET BOCIUHO BECh
OaJeTHBI CHEKTaKIb — €W TOoAUMHSAeTCS M OameTMmelcrep, Hu
TaHIOBIIUKH, U OPKECTP, ¥ XYJOKHHUK — U BBICTYTIaeT OCHOBOW CHHTE3a
€r0 BBIPA3UTEIbHBIX CPECTB.

MHorue My3bIKOBEIbl TOBOPUIH O HEOOXOJUMOCTH OCO3HAHUS
CMBICJIOBOT'O COJIepKaHUs BOCIIPUHUMAEMOU My3bIKH. [103TOMY O0HUM
U3 OCHOBHBIX MPHUHIIMIIOB MY3bIKaTbHOW TEAArOTUKU SBISETCS
dbopmMHupoBaHHE Yy ydYalIuXCs €AWHCTBA B OMOLMOHAIBHOM U
CO3HATENFHOM BOCHPUATUU MY3bIKH. OJHAKO NPUMEHUTENBHO K
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3agadaM npodeccun «apTUucT GaneTa» 3TOro He10CTaTouHO. BaxkHa He
MPOCTO CIIOCOOHOCTh AMOIIMOHAIBHO OTKIMKHYTHCS Ha MYy3bIKAJIbHYIO
UHTOHAIIMIO M €€ HU3MEHEHHEe, a 0co0O0ro poja SMOLMOHAIbHAA
OT3bIBUMBOCTh KaK «CIIOCOOHOCTh JIMYHOCTU K COOTBETCTBYIOLIEMY
NEPEeXKUBAHUIO  MY3BIKQJIBHOTO  COJACpXaHMA M LEHHOCTHO-
CMBICTIOBOMY OCO3HaHHIO (pe(dJeKCHMU) CBOMX acCONMalMid U
MBICIIE00pa30B B IMPOLECCE BOCHPUATHS, UCIOJHEHUS U COUYMHEHMS
MY3BIKH...». FIHaye ToBops, peub UAET O HEOOXOAMMOCTH BBIPAOOTKU
y TaHIIOBLIMKOB CHOCOOHOCTH K HEMOCPECTBEHHOMY,
MHCTUHKTUBHOMY BOCIPHUSATHIO MY3bIKH.

MBI yuuM HauYMHAIOLIETO apTHCTa OajneTa He TOJIbKO IPaMOTHO
pa3dupaTth My3bIKaJbHBII MaTepuan, HO M TIIyOOKO, Ha YpOBHE
UHTYULMM 4YyBCTBOBaTh MW3MEHEHMs XapakTepa My3blkdH. Jlnd
OyAylIero TaHIOBLIMKA OYEHb BA)KEH HABBIK AKTUBHOTO CIyLIAHUS
My3bIKM, TOTOMY 4YTO TOJIBKO OHa sBIseTCS  0e3yCIOBHOM
IJIONOTBOPHOM IIOYBOM JUIA  CO3JaHUs  ACCOLMATUBHOIO pAna,
dhopMUpOBaHHS HAMOIMOHAIBHOTO Oaraka ©, Kak CJEACTBHE,
BHYTPEHHEro TeKcTa. My3blka JOJDKHA /1aBaTh YUYEHUKY OCHOBY IS
pa3BUTHSI XyA0)KECTBEHHOT'0, aCCOLMATUBHOIO MBIIJIEHUS, U TOJBKO
TOT/Ia TBOPYECTBO CTAHET JIMYHOCTHBIM, HATOJIHUTCS TIyOMHHBIMH
CMBICJIaMU U OyJIeT BO3AEHCTBOBATh HA 3pUTEIIS.

YacTo cerogHsIIHEMY 3PUTENIO0 3aMETHA JIOKHOCTh OaleTHOM
BBIPA3UTENILHOCTH, HANOJHEHHON IITaMOaMH H3-3a TOr0, YTO
TaHIOBIIMK 4YacTO HE CHOCOOEH OCO3HaTh, «IPUCBOUTH» U
«HAIMOJHUTB» XOpeorpapuuecKuil TEKCT JIUYHOCTHBIM BOCHPUSATHEM,
3HaHUEM M 3MOILIMOHAJIBHBIM OMNbITOM. IlpuunHa 3TOrO B IiIyOOKOM
HECOBMAJEHUU TEMIIO-PUTMOB COBPEMEHHOW OalleTHOM TEXHUKH U
TPaJULIMOHHOTO aKTEPCKOT'0 CYIIECTBOBAHNUS B OajieTe, KOTOPOE CTaBUT
YYEHUKA B JBOWCTBEHHOE IOJIOKEHHE U MOATAIKUBAET K YCIOBHOCTU
OLLYLLICHU .

MmHe kak Oanermeiictepy B Xopeorpapuu HHTEPECHBI HE TOIBKO
BapUaliK ABWKECHUN U TEXHHMKA, HO U BHYTPEHHEE CKBO3HOE JIEHCTBHE,
cBepx3ajaya  CIEKTaKJsd,  HMOLMOHAIbHAs  BBIPA3UTEIBHOCTH
TaHLUOBIIMKA. TaHel — crmoco0 pa3MbIIIIEHHUS, BO3MOXKHOCTh 4epes
JBIJKEHUE HE TOJBKO BBIPA3UTh KaKyl-TO (GopMy, JTUHHIO, HO H
nepenarb IMOTOK SMOLMH, 3HEPIUI0, MBICIb, 3TO HUCKYCCTBO, I/I€
CaMOBBIDOKEHUE CTAHOBUTCS COJEP)KAHUEM, B KOTOPOM €CTh
apamaTusM, ¢punocous, xapakrepsl, uaes. 1 g ysepen, uro 3to 6aner
Oynyuero. IloBeppTe, MO0 TOMy HyTH, O KOTOPOMY My s, MOHAYT
OYEHb MHOTHE MOJIOJIbI€ KOJIJIETH. DTOT MYTh HANpPAaBJIEH K YEIOBEKY.

Cucrema  oOyueHus  IJIaCTUUECKOM  BBIPA3UTEIBHOCTH
(akTepckoMy MacTepcTBY B TaHlLEe) B AKaJeMUM ONHUpaeTcs Ha
MIPaKTUYECKUM OMBIT MPEAIIECTBEHHUKOB — Kak B olnactu
JpaMaTUYeCcKoro, Tak U OaneTHoro Tearpa. B pamkax TpaauLuuOHHOTO
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o0yuyeHuss B Xopeorpad@uueckux yYWIHIIAX OYEHb MOAPOOHO U
pa3Hoo0pa3HoO 00YYarOT MHCTPYMEHTAM BIIAJICHUS TEJIOM, HO criocobam
BJIQJICHUS CBOMM IICUXOAMOLIMOHAJIBHBIM alaparoM Yyielsercs
HAMHOTO MEHBIIIC BHUMAHUS U ayJUTOPHBIX YacoB (JIBa pa3a B HEJIEIIO
Ha 3aBEpIIAIONINX, TPeX Kypcax oOydeHust). XOTSI O BaKHOCTH
aKTepCKOTr0 BOCIUTAaHUs TaHIOBIIMKA enle B 1938 roqy A.Jlomyxos, A.
[lIupsieB u A. bouapoB nucanu: «['1aBHas 3a7aya negarora — Hay4YUTh
yueHHKa paboTe Haj TaHIEBaJbHBIM 00pa30M, BCIYECKH paspylias B
npouecce OO0y4YeHHS] MHOTOYHMCIIEHHBIE CLEHHYECKHE ILITaMIIbL.
...CucreMaTHUeCKUM U TUIAHOMEPHBIM M3yUYEHHEM pa3HOXapaKTEPHBIX
TAHIEB Mbl HE TOJBKO pacIIUpsieM [Hana3oH TEeXHUYECKHX
BO3MOXHOCTEH y4alerocs, HO ¥ 3aCTaBJIsIEM €ro UCKaTh HOBbIE KPACKU
B 00JIaCTH CBOEH aKTEPCKOM BBIPA3UTEIBHOCTIY [2, C.7].

B Axanemun oOyueHHE aKTEPCKOMY MAacCTEpCTBY OymyIIHX
TaHIOBIIKMKOB 3aHUMAET 3HAYUTEIHHO OONbIINN 00bEM BPEMEHU: OHO
HauMHaeTcs ¢ | kmacca 00meoOpa3oBaTeNbHOW — MIKOJBL U
OpOAODKAETCA 1O  BBIIYCKHOTO Kypca MpOrpamMMmbl  CPEIHEro
npoecCHOHANBLHOTO 00pa3oBaHUs «apTUCT Oanera» (cHayama B
paMKax JUCHMIUIMH «PUTMOIIacTUYECKOe BOCHUTAHHME AapTUCTa
6anera» u «OCHOBBI IJIACTUYECKOH BBIPA3UTENBHOCTH» — 7 JET, U
3aTeM «AKTEPCKOTO MacTepcTBa» — 3 roma). Takum oOpaszoMm,
aKTEepCKOMY MacTepcTBy B Akaaemun oOydaioT 12 jer.

Hama mxona cTpeMUTCs TOTOBUTH HE TMPOCTO HAIEKHBIX
npoecCHoHaNoB, a OYX08HO U HpascmeeHHo 3penvix awoeti. K
COKaJeHMIO, CEeroJHs YacTo apTuct Oamera 1O  CBOUM
UHTEIJICKTYalbHBIM UM HPAaBCTBEHHBIM  XapaKTEpUCTUKAM  HE
OTIIMYAeTCs OT OCHOBHOM Macchl oObiBaTesiel. Takas cuTyauus
HeponmycTuMa. Kak HeIomyCTUMBI IIMHU3M U PacYeTIMBOCTh, BCE YaIle
NOpa’kalolIe B HAIIM JHU MPEJICTaBUTENEH 0aIeTHOTO UCKyccTBa. MBI
JOJKHBI BOCIHUTATh HOBYIO TBOPYECKYIO JJIUTY, TOTOBYIO peIlaTh
npoOJeMbl COBPEMEHHOTO OanmeTHOro Mmupa. Tex, KTo MOXeT
TBOPUYECKH OCMBICIIMBATh JIEUCTBUTENBHOCTh, OBITH HE MPOCTO
HOJJPYYHBIM MaTEPUAIOM, a COaBTOPOM Xopeorpada. Hukakas TexHuka
HE CJIeNIaeT TAaHI[OBILKKA OOIBIINM apPTUCTOM, €CJIH OH IMO-HACTOSIIEMY
HEe MPHOOIIEH K BBICOKOH KynbType. PemeHme Takux riio0aibHBIX
3a/lady HayMHaeTcs B Hamled AkaaeMuu ¢ 0a30BOr0 SCTETHUYECKOTO
pa3BUTHS JTMYHOCTH: IOCEHICHUS NIEThbMH NETepOyprcKUX, MY3eeB,
BBICTAaBOK, TeaTpoB. Hamma AkaneMus paccuntana Ha 00y4eHHEe CBBIIIE
500 BocriuTaHHUKOB. bosiee o0oBUHBI U3 HUX — IETH U3 PETHOHOB. MbI
XOTHUM, 4YTOOBI BCE YYEHHMKH OBbLTH HHTETPUPOBAHBI B KYJIBTYPHYIO
cpeny IlerepOypra. Ha cBoem ombITe 51 3HAK0, HACKOJIBKO ATO BaYKHO JIJISI
TBOPYECKOTO YelloBeKa. Sl HUKOra He cTai Obl TEM, KeM SIBIISIFOCH, €CIIU
051 OBLT OTOPBaH OT NMETepOyPreKoii KynbTypsl. Ho 310 He Bce.
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Mgl cTpeMHUMCs 1aTh UM XOopouiee cyManumapHoe oopaszoeaHue.
MpbI 3HaeM, 9TO TaKhe MPEIMETHI 3a4acTyi0 MPEMOoJaroTCs Oy IyIuM
aptuctam Oajnera Ha HeJocTaToyHOM YypoBHe. Kak pesynbrar,
BOCIUTAHHHUKHU XOpeorpaduuecKuX YyUYWIHIN, He Hameamue ceds B
0aleTHOM HMCKYCCTBE M PELIUBIINE HE CBA3BIBATH JKU3Hb CO CIICHOM,
ocratotcs 3a 6opToM. [1o 3T0i npuuKHe pOoaUTETH HEPEAKO ONAcatoTCs
OT/aBaTh JeTel B OajeTHbIC MIKOJIBl. HUKTO HE XO4eT pUCKOBaTh CBOCH
cynb0oii. MBI ke 00si3aHBI CAeNaTh TaK, YTOOBI KaKIBIA YUYCHHUK
Axagemuu ObLT CIIOCOOEH MOCTYINUTH B JIFOOOH T'YMaHHUTApHBIN BY3,
COCTOAThCS B Ipyrux obnactsx. [Ipu HEOOXOAMMOCTH — OCBOUTH HHBIE
TeaTpaiibHble mpodeccun (B TOM uyuciae, U B Axamemun). Jlms
obOecrieueHHss pa3BUTHUA KpPyro3opa TaHIOBIIMKOB B AKaaeMuu
paspaboTtaHa LeJI0CTHAas MEXIUCHUIUTMHAPHAS nporpaMma
TYMaHUTapHON MOATOTOBKHU apTHCTOB OaneTa, B KOTOPOU YCTaHOBJICH
ONTUMAaNTbHBINA 0ajaHc MPOQECCHOHATIBHOTO B 00IIeTo 00pa3oBaHus, a
B 0011€00pazoBaTeNbHBIX MPOrpaMMax ydTeHa cnenuduka mpouecca
xopeorpa@uueckoil  MOATOTOBKH,  HCHOJB3YIOTCS  TEXHOJOTUU
WHTEHCUBHOTO OOYYeHHs, BO3MOXHOCTH HWHTETPATUBHBIX YUYEOHBIX
JUCIUILIUH U T.I1.

OtaenpHOTO  YNMOMUHAHHUS ~ 3aCIY)KHBAaeT  HACBIIICHHAS
MeXAyHapoaHas JeSITeNIbHOCTD Axkanemun, MO3BOJIAIOIIAS
BOCITUTAHHMKAM TPUOOMIATHCS K MHPOBBIM OAlTE€THBIM TEHICHIIUSM.
JlJis y4eHHUKOB MPOBOAST MAacTep-KJIacChl MPEACTABUTEIN BEAYIIHX
OameTHpix ~ koMmmanuit ~ @panmum, BemukoOpuranuu, CIIA,
Hunepnannos, Ilseitnapun, M3pawrs. dpyroit 3nauumsbiii ¢gopmar,
CHOCOOCTBYIOLIUI pacHIMPEHUI0 MPOo(hecCHOHATBFHOTO KPyrosopa, —
TBOPUYECKHE BCTPEYM C BBIJAIONIMMHCS MHUPOBBIMH JCSATCISIMU
HCKYCCTBA.

K coxanienuto, B IEHCTBYIOIICH crcTeMe Xopeorpaduueckoro
o0pa3oBaHMs BCEe €Il Mall0 BHUMAHHS TPUAACTCA HAYYHOMY
uzyuenuto, OOOOIIEHUIO U PA3BUTUIO HAKOIUIEHHOTO  OIIBITA,
HEJ0CTATOYHO U3Y4YEHBI U HAYYHO OOOCHOBAHBI JUYHOCTHBIE, TICHXO-
(hu3HONIOTHYeCKHe, COIMAIBHBIE W JIPYTUe acIeKThl 0Opa3oBaHUS WU
npodeccuoHaNbHOM JESTENIBHOCTH apTHCTOB 0aneTa, OTCYTCTBYET
HaJeKHAs CHCTEMa WX CONHMalbHOW anmanrtamuu. OTaenbHbIC
WCCIIeIOBAHUS 0 TIEPEYUCIIEHHBIM MpobieMaM pa3pO3HEHbI, JIUIICHBI
KOHIIENITYaJTbHOCTH U HE OKa3bIBAIOT CYNICCTBEHHOT'O BO3JICHCTBUS HU
Ha pa3BUTHE XOPEOJIOTUH (HayKU O TaHIIE), HU Ha COBEPIICHCTBOBAHUE
xopeorpaduueckoro obOpazoBanusi. HccnegoBanusi B obiactu
xopeorpaduueckoro o0pa3oBaHMs KOHCTAaTHPYIOT CYIIECTBYIOIIEE
MPOTUBOPEUYUE MEKIY YHHKAIBHON crienn(UKONW UCTIOTHUTEIHCKOTO
HCKYyCCTBAa M TMOKa elle OTCYTCTBUEM OOIIEHPUHATON TCHUXOJIOT0-
MeJarorMYecKOil  KOHIICTIIINU, PACKPBIBAIOMICH  XYI0KECTBEHHO-
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TBOpPUYECKUH MOTEHLHUaN Xopeorpaguueckoro oOpa3zoBaHHs BO Bcei
nonHoTe. B 310l paboTe MBI Takke HaZeeMcsl ObITh MOJIE3HBIMHU.

3akirouenue. B 3aknroueHne oTMedy, 4TO Kak/as 310Xa HECET
cBOM TI00anbHbIe PUCKU. CEerofHs Mbl BBIHYXKICHBI «OTBOCBBIBATH
cobcTtBeHHBIX neTed y MHTepHeTa m ramkertoB. MHbopmarmonHas
cpena cama 1o cebe He ecTh 370 win 6maro. Ho Bpsin au kT0o-TO Oymer
CHOPHUTH, YTO PEOEHOK, HE OTPBIBAIOUIUIICS OT MOHHUTOpPA, PUCKYET
CTaTh MJYXOBHBIM HHBaNuAOM. Kak mMpOTHBOCTOSTH MOJOOHBIM
nporeccam? 3anpeT — HedHEeKTUBHBIHN mar. 3anpeTHBIN IO CIIIOK.
Hama 3amaya — cymers yBneub pebenka. CrenmaTb Tak, 4TOOBI
MOTPeOHOCT, B OOIIEHWH C KYJbTypOW CTaja €ro BHYTpPEHHEH
noTpeOHOCTHIO. [IoMOYb B 3TOM MOXKET TOCYIapCTBEHHAs MpOrpaMMa
CBOCBPEMEHHOTO BBIABICHUS M Ppa3BUTHUA CIOCOOHOCTEH IOHBIX
poccusiH. IHbIMM cllOBaMH — CUCTeMHasi pabota 1no (GopMUPOBAHHIO
MPOCBELICHHBIX, CO3HMJAIOLUIMX M MBICISIIUX JIIOJEH, BIUTABIIMX
[IEHHOCTH BBICOKOW KyIbTYphl. Hanerock, CBOIO JIeNTy B MOATOTOBKY
HOBOU TBOPYECKOW 3IUTHI BHOCUT U Hala AKaJeMHus TaHIA.
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A.M. Jlyxosxun'
'Kazaxckas nayuonanvras akaoemus xopeozpagpuu
(Hyp-Cynman, Kazaxcman)

HCTOPHUYECKAS CYHHIHOCTD PA3BUTHUA
JAPAMATHUYECKOMU BBIPASUTEJIBHOCTHU B BAJIETE

AHHOTAUA

B cmamve paccmampusaemcs ucmopudeckuil npoyecc 803HUKHOGEHUSI U
pazeumus opamamypauu 6 daneme. om UCMOKO8 U PAHHUX Popm Xopeoopambl 00
onpedenenusi banema Kak camocmosimenbHo2o euda uckyccmea. Ha ocnoge ananusa
UCKYCCMBOBEOYECKOU TUMEPAMYPbl A8MOPOM ONPedeNeHd UCMOPUYECKAsl CYUHOCTD
OpamMamu4ecKkoll 8blpa3UMenbHOCmU 6 Oaneme, OKA3AGUIASL HENOCPEOCMBEHHOe
BIUSIHUE HA PA3BUMUE AKMEPCKO20 MACMEPCBA 8 OANIEMHbIX CNEKMAKISX.

Kniwouegvle cnosa: Opamamypeus Oanemmoz0  CHeKMAKIs, — UCHOPUL
banemno2o meampa, UCKOTHUMENLCKOE UCKYCCMBO, AKMEPCKOe MACMePCmE0.

A.M. Jlykosxun'
'Kazax ynmmuix, xopeoepagus axademusicol
(Hyp-Cynman, Kazaxcman)

BAJIETTET'T APAMAJIBIK MOHEPJILVIIK
JAMYBIHBIH TAPUXHW MOHI

AHHOTALUA
Maxkanaoa b6anemmezi Opamamypausinsly nauoa OOLYbl, KALLINMACYbL HCIHE
damy mapuxuli Kapacmolpsliaovl. Onepmany adebuemin manoday Hezizinoe agmop
banem cnexmaxivOepinoei akmepiix webepikmiy OaMybIHA MiKeael acep emKeH
banemmezi Opamanvik IKCHPECCUBMINIKMIY MAPUXU MIHIH AHBIKMATIOb.
Tyitinoi coe30ep: b6arem cnekmaxniniy Opamamypeuscyl, baiem meampoiHblH
Mapuxvl, OPLIHOAYWbLIbIK OHED, aKmepiK uwebepiik.

A.M. Lukovkin'
'Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

THE HISTORICAL ESSENCE OF THE DEVELOPMENT OF
DRAMATIC EXPRESSIVENESS IN BALLET

Annotation
The article examines the historical process of the emergence and development
of drama in ballet from the origins and early forms of choreodrama to the definition
of ballet as an independent art form. Based on the analysis of art history literature,
the author defines the historical essence of dramatic expressiveness in ballet, which
had a direct impact on the development of acting skills in ballet performances.
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Key words: dramaturgy of a ballet performance, history of a ballet theater,
performing arts, acting skills.

Beenenue. baner — 3T0 CHHTETHYECKUH KaHP, OTHOCSIIMNICS K
o0nacTu My3BIKAJIbHO-T€ATpalbHOTO HcKyccTBa. OH BoOpan B cels
MHOTHE BUJbl UCKYCCTBA, IJIABHBIMU U3 KOTOPBIX SIBISIOTCS MY3bIKA,
TaHell ¥ aKTEPCKask Urpa Kak Cpe/iCTBa TeaTPaIbHOW BbIPA3UTEIbHOCTH.
W xots OaneT Kak jkaHp B UCTOPUYECKOM H3MEPEHMHM OTHOCHUTEIHHO
MOJIO/I, €r0 HCXOJHas CyOCTaHIMS — TaHel — SBJISETCS OJHUM U3
PaHHHUX U CTapEeUIINX BUJOB TBOPYECKOU NEATEIbHOCTH YEIOBEKA.

B aT0i1 cBsI31 M3BeCTHBIN OaeTHBIN KpuTHK Hukomnait Bamkesuy
(1876-1937 1r.) B cBOeii kuure «lcropus xopeorpaduu Bcex BEKOB U
HapoOAOB», KOTOpas TMOJb3yeTcs OONBIION MOMyISIPHOCTBIO Cpeau
UCClIeIoBaTeNel U MHTEPECYIOIIMUXCS UCTOPUEH HMCKYCCTB, a TaKKe
UMEIoIIas Ha CETOAHSIIHUN JeHb 7 Mepeu3faHuii (MepBoe H3AaHue
1908), nucan: «McKyccTBO IUISICKA JIPEBHEE BCEX BMJIOB HCKYCCTB,
MOTOMY UYTO MEPBOMCTOUHHUK IUISICKH €CTh JKECT, a )KECT €CTh CaMbli
IPOCTOM, a MOTOMY U MEpBBIA €NOCOO, KOTOPBIM BOCIIOJIB30BAJICS
NEPBOPOKACHHBIM YEJNOBEK MJisi BBIPAKEHHUSI CBOUX [YUIEBHBIX U
(Gu3nYeCKUX NMepeKUBAHUNA. ITO NEPBBIN Aap, KOTOPbII OTKPHLI B cebe
yenoBek» [1, c.25].

Metoaosoruss ucciaenoBaHusi. MeTOMONOTHS UCCIEI0BaHUS
OCHOBBIBACTCSI HA 3aHMMAaTelbHBIX (akTax u  Qurocodceko-
IPOCBETUTENBCKUX OTKPBITUSAX, U3BECTHBIX YEJIOBEUECTBY U3 UCTOPUU
npeBHero mupa. Hampumep, Takue pannue ¢GopMbl UIU TaHel X0pOg
HIMPOKO OBUT TPENCTaBIICH B KysibType JpeBHeit ['peruu. 910 ObuH
PENIUTHO3HbIE TAHIIbI, KOTOPbIE MCTIOIHSUIA KOPHUOAHTHI U BaKXaHKH,
KpOME 3TOTO CYIIIECTBOBAJIM OpayHbie, BOCHHBIC (KOJJIEKTUBHBIN TaHEIT
C OpyXHEM), TeaTpajbHble C DSJIEMEHTAMH MAaHTOMUMBI M JaXke
CaJIOHHBIE TaHIIBI [2].

Hpesuerpeueckuii punocod IlnaTon (427 mo H.3. — 347 10 H.D.)
onpeaenui JBa 3aKOHAa KOMIO3UIUH IISICKA. JTO 3aKOH COEIMHEHUs
JBUKEHUU M 3aKOH rapMOHHH puTMa. OH NpeIbsBIIsIl ONpEAeIIEHHbIE
TpeOOBaHUS K CO3JaTeNi0 CLEHUYECKHX MpousBeAeHUd. B a1u
TpeOOBaHUS BXOAWUJIM 3HAHUSA PUTMA, MY3bIKH U reometrpuu. «Tanen
3IKIETCST B INPUPOAE CaMOI0 4EJIOBEKa, Bblpaxkas ocoboe
SMOITMOHANIBHOE cocTosiHuEe» [3, c.24-25]. Heobxoaumo OTMETUTH
TAaKOM 3aHUMATENbHBIM (aKT JUIs HAIIero HCCIENOBaHUs, 4YTO B
JPEBHETPEUECKOM SI3bIKE IJISICKA M OKCTa3 ObLIM CHHOHUMaMU. B cBsi3u
C 9THUM, BIIOJIHE 0OOCHOBaHbl UCTOPUKO-TEOPETUUECKUE MTOZULIUH, UTO
KyJbTOBO-3KCTaTUUYECKUN XapakTep psaa TaHLEB J0p CHUX TOp
COXpaHWJCA B TpPaJULMOHHBIX KyJbpTypax. Hampumep, 310
HEOJHOKPATHO OTMEYAIOT UCCIIEI0BATENH, ONUCHIBAIOIINE IIAMAHCKUE
TaHIbI U Kamiianus [4, ¢.124-130].
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Tak Tanen B JpeBHel ['periuu sSBISUIICS 4acThIO IpaMaTUYECKOTO
MPE/ICTABICHHS, IO3TOMY TaHICBAIbHAS KOMITO3UIUS IIEITUKOM
MOIYUHSIACH 3aKOHaM ApaMaTudeckoro aeiictus. [luppuyeckum mnum
BOMHCTBEHHBIM TaHIIaM oOOydaiau B InKojax japeBHed CnapTel u
MPUPABHUBAIIN UX K 001Ie(hU3NIECKOM TOITOTOBKE OYIyIIMX BOMHOB.

ClieHnYecKue TaHIIbl UCTIONHSUIMCH B T€ATPATbHBIX CHEKTAKIIAX
CBOOOJAHBIMU I'paXKAaHAMU, KOTOPBIX Ha3bIBAJIU XOpeBTaMU. Tak TaHIIbI
DOMMeNUH UCTIOHSIUCH B TParenu, KOpIak — B KOMEINH, CHKUHUIA —
B CaTHUpe.

[Ipu >TOM TaHIEBadbHBIE MMO3bI HM3YyYaTUCh BBIIAIOIIUMUCS
IPEYECKUMHU  CKYJBOTOPAaMH C LEJNbI0 H300pa)KeHHs 4yBCTB
cpencTBaMu CKynbnTypbl. CamMa apXUTEKTypa JIPEeBHETPEUECKOTO
TeaTpa, €ro CIeHa, PacloJIOKEHHE MECT U Ipouee yxke TpeboBaiu
OTIPEICTIEHHBIX BBIPA3UTENBHBIX CPEACTB: SPKUX MACOK, OJTHO3HAYHO
BOCIPUHHUMAEMBIX KECTOB, YTPUPOBAHHOW MUMUKH.

O030p 1uTepaTypsbl. AHAIU3 UCKYCCTBOBEIUECKON JINTEPATYPHI
Y KHUT 110 MUPOBOM UCTOpUM UCKyccTB aBTOopoB H. Bamkesuu, XK.-Jle
Todd, JI. Pesp E. Mapkesuu, E. Topunnos, XK. I'odd, H. Tproon, A.
['ypeBu4 1o3BOJISIET 3aKIIOUUTh, YTO MPEABICTOPHUS TAKOTO JKaHpa, KaK
TaHeIl, y)Ke mpenoarana paboTy ¢ IpaMaTyprudecKuM MaTepHUaIoM,
YTO BIOCJEACTBUM HAJIOKUT U OIpeleieHHble TpeOoBaHUS Ha
TpeOOBaHUS K TAHIIOPY W Jajee — K apTUCTy Oanera. PaboThl Takux
aBTOpOB, Kak O. PomanoBoii, B. Kpacosckoii, /[. Tpyckunosckoi, P.
3axapoBa MOCIYXHJIU JJIs HAC OTIPABHOW TOYKOW B HMCCIEIOBAaHUU
npoOJieMbl JpaMaTUYeCKOW BBIPA3UTEIBHOCTH HEMOCPEACTBEHHO B
YCIIOBUSX 0AJ€THOTO CIIEKTAaKIISL.

OcHoBHast yacTb. C pacnpocTpaHEHHUEM XPUCTHAHCTBA TAHIIBI
HAYMHAIOT  BOCIPUHUMATBCS KaK TMEPEeKUTOK  S3bIYECTBA U
MOJIBEPTafOTCsl KPUTUKE, B CBSA3M C OTHM pPHTYaJIbHBIC TaHIIBI
MpaKTU4eCKH wucye3aT. [lmscku mpeBpamiaroTcss B HU3MEHHOE
nopuiiaeMoe 3aHsTtue. Takum oOpa3oM, Mbl HaOIOmHaeM pacraj
AQHTUYHOTO JUCKYpCa, B KOTOPOM MY3bIKa U TaHEI] COCTABIISLIA €AMHOE
CUHTETUYECKOE 3PEIUIIIE.

[To3xe, B CpelHEBEKOBOM KyJbType MIPOUCXOTUT
MOCJIEZIOBATEIBHOE Pa3/IeIeHHE TEIECHOr0 U JyXOBHOro Havanl. Teo,
M0 BBIPAKEHUIO MOYUTAEMOTO0 B MPABOCIABHOW W KATOIUYECKOU
penurusix 6orocnosa ['puropus Benukoro (ox. 325 — 389), Obut0 Juiib
«OMEp3UTENbHbIM OfiesiHueM nymm». [Ipm 3Tom, Kak oOTMeuaeT
(bpaHIy3cKUil HCTOPHK, OAWH W3 SIPKUX mpenactaButenelr «HoBok
ucropudeckoi Hayku», JXKak Jle 'odd (1924 — 2014 rr.), camble spkue
YepThl CpPEIHEBEKOBOIO YEJIOBEKAa — €ro TEJIECHOCTh U  €ro
SMOIIMOHANBHOCTh. TEIECHOCTh B €0 TPAKTOBKE MPOSIBISIETCS B TOM,
YTO OKPYKAIOIIM MHP OH BOCIPHHHUMAET, HE OTCTPAaHEHHO, a KHBO,
y4acTBYS BO BceX COOBITHSIX [5, ¢.2]. Emie oqun uHTepecHslii (akTt, Ha
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KOTOPBIA 00paTuiIX BHUMaHUE UCTOPUKU MEHTAIbHOCTEH, COCTOUT B
TOM, 4TO Haubosnee addeKkTuBHbIE BHUIBI BOCHPHUATHI — CIYX,
ocsi3aHue, 0OOHSIHHE MPECTABICHbI B IO3HAHUU CPEHEBEKOBbS LIHPE,
4YeM B COBpPEMEHHOM. UyBCTBEHHas OIOpa WHTEJUIEKTYaJIbHOU
JeSTeIbHOCTH HallluX JHEW — 3To 3peHue. B cpennue e Beka Joau,
B OCHOBHOM, CJIyIIAIOT, @ HE YUTAIOT. MEINKH ONpeaesisiioT 00Ie3Hb O
3BYKy H 3amaxy. My3blka OKa3bIBaeT Ha JIIOJeH TIiryOouaiiiiee
BIICYATIICHUE.

W3BectHbIil (panity3ckuit ucropuk Jlroceen @esp (1878 — 1956
IT.) Ha3Bajl YKa3aHHYI) OCOOCHHOCTh TEXHOJOTHUU BOCIPHUSATHUS
BHU3yaJbHON OTCTaIOCThI0. OH cuuTtas, 4yTo oA CpeaHEBEKOBbS U
Bo3posxaenus emie He HALUIM JOCTATOYHOI'O IPUMEHEHMSI AJIs 3pEHUs
B II03HABATEJIBHOM JesATebHOCTH [6, ¢.85-86]. CremoBaTenbpHO, TaHELl
B OTOT MCTOPUYECKUN NEpUOJ JOIDKEH OblT OBITh OpOCKHUM,
PUTMHYHBIM, IOJIb30BATHCSI CaMbIMH IMPOCTHIMH U MOJYEPKHYTHIMH
BU3YaJIbHBIMU CPEJICTBAMHU.

[Ipu >TOM My3bIKa OpPraHMYHO BIHCHIBAETCS B XPHUCTHUAHCKOE
OorocmyskeHue. 3/1eCh MyTH Pa3BUTHS MY3BIKH U TaHI[A Ha HECKOJIBKO
cToneTuii pacxomsarcs. UM ecnum HaM U3BECTHBI MMEHAa TaKHX
CpPEeIHEeBEKOBBIX MY3bIKaHTOB, kak Hotkep 3amka (ok. 840-912) u
Tyortumnon (850-915), TBopuBIINX B Hauane X BEKa, TO, y)K€ HAUYWHAs C
XII Bexa, MO>KHO FOBOPUTH O MEPBON KOMITO3UTOPCKOH mkosie Cobopa
[Tapmxckoit boromatepu (Jleonun (1150-1201 rr.), Ileporun (1160-
1230 rr.), TO TaHUBI U B 3TOT UCTOPUUECKUN IEPUO]T OCTAIOTCS YIETIOM
«Mmom4amero OonesmuHCTBaY [7, ¢.357]. HeoOXoaguMo OTMETHTH, YTO
IIPU 3TOM TaHEIl SIBUJICS COCTABISIONICH HAPOIHBIX PETUTHO3HBIX ApaM
— MHUpaKJI€, — M €ro OCHOBHOHN 3aJayed Temepb ONpenesIniach
nepeaayda apamMaTypruu aeuctsus [8].

Bxonun TaHen v B cOCTaB Takoro MPOCTOHAPOAHOIO XKaHpa, KaK
dapc (ot nat. farsa — HauWHKA), KOTOPBIA BO3HHUK, 1O YTBEPKACHUIO
uccleioBaTeneit, u3 ¢ppaHiry3ckux urp (jeux), m3BectHoix eme B XII B.
@apc BnuTad B ceOsl 3IEMEHTHI NMPEAbLAYIINX (OopM 3penuIll, HO ero
oTJInYaja OT HUX COAEpkKaTeabHOCTh. OOBIYHO ATO OB HEOOJBIITHE
OBITOBBIC CIICHKH C BBISICHEHHEM OTHOUICHMI, JpakaMu, IJISICKaMH,
UTPOM HA IPOCTEHINNX MY3bIKATbHBIX HHCTPYMEHTAX.

Tem He MeHee B MO3/1HEE cpeHeBeKOBbe B EBporie HaunHaeTcs
HACTOALIAs «TaHIEeBaJIbHAs PEBOJIOLUA», B X0/€ KOTOPOW HauMHAET
CKJIa/IBIBATHCS CAJIOHHBIN TaHEell U MOHATHE 0aja, U KaK 3aBeplICHHBIN
BUJ| TaHILIEBAJIbHON KyJbTypbl B OOILIECTBE TOI'O BPEMEHHU IOJydaeT
pa3BUTHE TMApHBIM TaHel C HEMpPEeMEHHBIM KaBallepoM M JaMOM.
[epBrrit 6an, 0 KOTOPOM COXPAHUJIMCH MHCHMEHHBIE CBUJICTEIILCTBA,
cocrosuics B 1385 rony B AMbene mo ciydato Opakocodetanus Kapna
VI ¢ Uzabennoii baBapckoii.
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B snoxy PeHeccanca BMecTe C MEpeOCMBICICHHEM AHTHYHOTO
KyJbTYPHOTO Hacliequsi Hadan (OpMUPOBATHCS OOIIECTBEHHBIN B3TJISAT
Ha TaHIIOPOB Kak JIOZEH, BOIUIOUIAIOMIMX (PU3UUECKYI0 HIIOCTACh
nJeanbHOro 4yenoseka, U yxe B XVI Beke B ceBepHou Wramuu
MOSBWJIMCh  TaK  Ha3blBaeMble  spectaculi —  rpaHaMo3HBIC
MPE/ICTABICHMS, BKIIOYAIOIIUME HE TOJBKO TaHIBl, HO W KOHHBIC
npeAcTaBiaeHuss u  OuTBbl. OTCIO@ BO3HHMKIO CJIOBO spectacle,
HCIOJIb3yEeMOE BO (PPAHILy3CKOM SI3bIKE MPU pazroBopax o danere. Tak,
«Koponea Marb» @Ppannuu — Ekatepuna Menuuum ycTpauBaia
rpanauo3nbie spectaculi. Oqaum u3 3aMeTHbIX ObUT «Ilonbckuii 6aneT
(Le Ballet des Polonais), koTopbIii OBbLIT IOCTABJICH K BU3HUTY MOJIBCKUX
nocyioB B 1573 roxy. MoOXHO IpeanoaoKUTh, YTO OAHUM U3 MEPBBIX
TpaAUIIMOHHBIX OaneToB Ol «KoMenuiinbrit 6aneT koposeBsh» (1581),
MOCTABIICHHBI  UTAIBSIHCKUM  CKPHIIAYOM, KOMIIO3UTOPOM U
xopeorpadom bansracapom banbrazapunu ga bensmpxoso (Baldassare
Baltazarini da Belgioioso) (1535-1587 rr.), KOTOpBI HpeacTaBisiI
coboii OaneTHyto npamy. Torga GaneT BKIIOYAT HE TOIBKO TAHIIBI, HO
Y Pa3roBOPHI, U AJIEMEHTHI IpaMbl, ¥ TIOTOMY JUIAJICS O4YeHb 10yro. OH
Opl1  Ha3BaH baleto-comique [9, ¢.339]. Opnako B TedyeHHUE
MOCIEAYIOMUX TATUACCATA JIET TaHEl] MOCTENEHHO BBITECHUI U3
OaJieTa JIEMEHTHI JIpaMbl.

C 01HOI#1 CTOPOHBIL, 3TO OBLIIO 0OYCIIOBIEHO IPUHATHEM TaHLIA KaK
MOJIHOTMPABHOTO 3JIEMEHTa KYJIBTYPBI; C JAPYroil — HCTOPUYECKU
0003HAYMIICS ATall €ro MpodeccHoHaANMU3alNU; C TPEThbe — 3TO Bce
notpeboBasno B Hauaje HoBoro BpemeH BO3BpallleHUsI K €r0 UCTOKaM
— KOTJIa TaHIIEBAJIbHOE HCKYCCTBO Pa3BUBAJIOCh B CHUHKPETUYECKOM
TOXKJECTBE C MY3BIKQJIBHBIMU U JIpaMaTypPrUYecKuM 3akoHamu. [Ipu
3TOM Ba)XHBIM (PaKTOPOM SIBJIIETCS TO, YTO UMEHHO ¢ Hayana Hosoro
BpPEMEHHU KyJbTypa (popMupyeTCs Kak BU3yallbHas, ¥ 3TO HAJIO0XKHIIO
CBOI OTMEYATOK M OKa3aJI0 HETOCPEICTBEHHOE BIUSHUE HA Pa3BUTHE
BCEX JKaHPOB MCKyccTBa. MTak, HOBBI MCTOPUYECKUM 3TaIl Pa3BUTHUSA
My3bIKQTbHOTO TeaTpa, B LEJIOM, MPUBET K OKOHYATEIbHOMY
(dhopmMupoBanHIo Oanera Kak jkaHpa Bo BTopoii monoBune X VII Beka.

B 1661 rony JlronoBuk XIV ocHoBan KoponeBckyro akaaemMuto
tanna (¢p. Académie Royale de Danse) B komnare JlyBpa. 910 ObLIa
nepBas B Mupe OanetHas mkona. Eit pykoBoaun XKan-baruct Jlrommu
(1632-1687 rr.), TeCHO cCOTpyaHMYaBIIUN C ApamaTyprom JKaHoMm-
batuctom Mombepom (1622-1673 rr.). X TBOpYEeCKHH COIO3 CcO3/1all
xkaHp comédie-baleto, spkUM TpPHUMEPOM KOTOPOTO OBUT CIIEKTaKIIb
«MemanuH Bo aBopsHCTBe» (1670 1.) [10, €.129, 131].

Ecnu paccMaTprBaTh KpUTEPUH UCTIOTHUTEIBCKOTO MAacTepCTBA
apTUCTOB  JAJIEKOTO  MPONIJIOr0 C  TO3UIMH  COBPEMEHHBIX
XapaKTepUCTHK, TO MOXXHO 3aKJIIOYUTh, YTO emie B 3moxy Jlrommm
aptuct Oanera AOMKEH ObUT YMETh U TOBOPHUTbH, U TAaHIEBATh, TO €CTh
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BJIQJIETh PA3IMYHBIMU HAaBBIKAMU JUISl PEIICHUS XYJI0’KECTBEHHBIX
3a/1a4 MOCPECTBOM BEpOAbHBIX U HEBepOAIbHBIX MpreMoB. OIHAKO
UMEHHO B 3TOT epHos HaYMHAeTCA MHTCHCUBHAs
npodeccuoHanu3ays apTUCTOB OajieTa, CBA3aHHAS C YCIOKHEHHEM
TaHIEB M 000COOJEHHWEM JKaHpa KaK CaMOCTOSITEIbHOTO BHJA
HCKYCCTBA.

Pa3zroBopel U guanoru HayMHAeT 3aMEHSTh MMAHTOMHMa TOI[a,
Korma ©Oanmer OOBIYHO OBbLT COCTAaBHOM YacThIO CHHTETHYECKHX
MMOCTAaHOBOK B (pOpMe CIIEKTaKJsl, HAa3bIBAEMBIX orepa-0aneT (opéra-
ballet). Takre KOMIO3UTOPHI, KAaK HapUMep, HEMEIKUH KOMITO3UTOP
Kpucrod Buwmmubansa ['mok (1714-1787 1T.) BHECTH CYIIECTBEHHbBIS
M3MEHEHMS B KOMITO3UIIMIO OaneTa. B pesynbrate 6anet Obu1 pa3nenéu
Ha Tpu Bupa: sérieux (cepwrE€3Hblii), demi-caractére (moxy-
XapakTepHbId) U comique (kKomuueckuii). baneTHele BCTaBKM cranu
HCIIOJIb30BaTh B ONlEpax B KAUeCTBE CBA30K.

B 1735 rony dpanmysckuii komnoszutop Kan-®Oununn Pamo
(1683-1764 rr.) mocraBun onepy-oaner «l anantHas Uuaus». B atom
CIEKTaKJIe YK€  HCIONHSIOTCS  MpodecCHOHANbHBIE  TaHIIbI,
MIPAKTUYECKH HEBO3MOXKHbIE K UCTIOJTHEHHIO Ha Oaiy.

C cepenunsl 30-x rr. X VIII Beka ycunuinoch BHUMaHUE K Oanery
B Anrnuu. UMenno anrnuiickuii xopeorpad Jxon Yusep (1673-1760
rT.) co3man ballet d’action (meicTBeHHBIN 0amneT), TO ecTh Oayer 0e3
pasroBopoB. Bce moBecTBoBaHHME IepenaBagoch B HEM MOCPEICTBOM
TaHIIEB, )KECTOB M MAHTOMUMBI. Ero croxxetHsIit 6anet «JIltoboBs Mapca
u Benepsi», nocrabiennsiid B 1717 romy, B KOTOPOM TaHel ObLT TECHO
CBSI3aH C MAHTOMMMOM, CTajl MEePBBIM B 3TOM kaHpe. IMeHHo ¢ Hero
HaYMHACT (POPMHUPOBATHCS OCOOBIN BBIPA3UTEIBHBIA S3BIK OANCTHOU
JIpaMaTypriui — KAaHOHUYECKUE JKECThl: MPUKOCHOBEHHUE K CEpJIly —
9TO JTF000BB, /1Ba MOTHATHIX BBEPX MMaJIbIla — KIATBA U T. 1. TakKe uaeto
JeHCTBEHHOT O OaneTa UCIOJIb30BaIU B CBOMX IMOCTAHOBKAX UTAIbSHEI]
l'acnapo Anmxonuuu (1731-1803 rr.) u yuenuk [romnpe, miBeiinapen
Kan-Kopx Hoeepp (1727-1810 rr.), KOTOpOro Ha3bIBaJIU
«Illexcnupom OaneTay.

C »TOro MOMEHTa MBI MOKEM PACCykJIaTh 00 0COOBIX MpUeMax
JIpaMaTHYeCKOTO MacTepcTBa B Oanere. Takum oOpazoM, Mmocie Toro,
Kak OaneT BBIIEISIETCS B OTICNIbHBIN JKaHP U YK€ HE JOIMOJHAETCS
peupo B J000H Qopme, MAaHTOMHMAa B CIICKTAKJIC CTAaHOBHUTCS
CIOKETOOOpa3yIoMM  CIICHMYECKUM  3JeMeHToM. [Ipu  3ToM
0€3yCIIOBHO, JKECTHI 4acTo OyayT THIepTpo(UpOBaHbl, K TOMY K€ MX
qicio OyAeT OrpaHUYEHO — BElb CIOXKET JO0JKEH OBITh MOHSITHBIM AJIS
KaXX/I0TO 3PUTEIIS.

B 1758 rony XKan-XXopx HoBepp craBut cBoii nmepBblii Oaner B
JIoHe ¥ MUIIeT 3HAMEHHUTHIE TEOPETUYECKHE «3amiCKH O TaHue». B
1760 rony on omy6nukoBan cBoro KHUTY «Lettres sur la danse et les
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ballets» («Ilucbma o TaHme u Oanerax»), TIE€ paccKa3biBaeT O
nocranoBke ballet d’action (meiictBenHsblii Oaner). B ballet d’action
MepeMelleHus] TAaHIIOPOB pa3pabaThIBAINUCH [Tl BBIPAXKEHUS CMBbICIIA U
nepenadyn pacckasa. bnaromapss 3toii kHure, XVIII Bek cran
OJTHOBPEMEHHO MEPHUOJOM YCOBEPUICHCTBOBAHUS TEXHUUYECKHX (OpM
Oanera U mepuoJIoM, Korja Oaner onpeieuics B KaUeCTBE CephE3HON
JTpamMaTHIECKO (POpMBI UCKYCCTBA HAPSTY C ONEPO.

B cBoem Oanermeiicrepckom TBopuectBe JK.-XK. Hosepp
onupacs Ha NAaHTOMUMY U BHEC BKJIAJ B U3MEHEHHE TPAIUIMOHHOTO
KocTioma OanepuH. Tak B 1763 roxy OH OCYIIECTBHJ IOCTaHOBKY
Oanera «fcon m Menes» 0e3 Macok. 3mech yKe ObUIM BHJIHBI
BBIpa)XEHUS JIMI] TAHIIOPOB, SMOLMOHAIBHOE UCIIOJTHEHUE apTUCTOB U
BBIPA3UTENBbHOCTD CIIEKTAKIIA CUJIBHO BIEYATIISIA 3pUTENIEH.

TakuM 00pa3oM, MBI BUJIUM, YTO TOJIBKO B HIECTUIECATHIC TOMIBI
XVIII Beka 6anet BBIPOC B CAMOCTOSTEIBHBIN JKaHpP U MPEACTaBUIICS
MHOTOAKTHBIM criekTakieM. B smoxy I[IpocBemienusi o01ecTBeHHBIM
JIO3YHI'OM OIPENEeINIOCh, YTO TeaTp OJDKEH CTaTh IIKOJION HpPaBOB.
310 OTHOCWIIOCH U K Oanery. OnHako, Uis TOro, YTOOBI MPUOOLIUTH
OaeT K BBICOKUM JKaHpaM HCKYCCTBa TOTO BPEMEHH, HEOOXOAUMO
ObUIO M3MEHUTH CYLIECTBYIOIIEE OOIECTBEHHOE MHEHHE O HEM KaK O
(dhopme 3a0aBbl aprCTOKPaTOB. Brimarommuiicst ppanity3ckuit pumocod-
IIPOCBETUTEND, ApaMatypr U sHIuKIoneauct Jdenu Juapo (1713-1784
IT.) ACAJT: «HY>KHO BBIJICTUTH ero (0ajeT) U3 IPyrux MoapakaTeabHbIX
HCKYCCTB, TECHO CBSI3aTh MMAHTOMUMY C JpamMaTUYECKUM JCHCTBUEM,
npuaaTh Ta"ly Gopmy Hactosmend moamen» [11, ¢.65].

Umenno sto caenman JK.-)K. HoBepp u co3man cCrHekTakib
MIOCPEJICTBOM CHHTE3a BCEX UCKYCCTB, UMEIOLINX K HEMY OTHOIICHHUE.
Baxxno, 4To 60bI1yI0 pOJib B TOOE/E €ro B3IJISA0B ChITpal NPUXO] B
HUCKYCCTBO TAaKOrO HANpaBJIeHUs, KaK CEHTUMEHTaau3M. baner
MOJTy4UJI OOIIECTBEHHOE MPU3HAHUE.

C xonna XVIII Beka B nuTeparype U ApaMaTyprud INIaBHBIM
00pa3oM cTajl 4eloBEeK, a He aHTHYHBIM OOor miau repoi. bameTHbrit
TeaTp cran OOLIETOCTYIHBIM 3PENUIIEM TOPOKaH, MOSIBHIICS HOBBIN
TUN CIEKTAaKJIsg, B KOTOPOM TMaHTOMHMa, OTOJBHHYB B TEHb
TaHILIEBAIBHOCTh, OMNpeeuia OaleT Kak Xopeoapamy. 37ech, C
MO3UIUU TEOPETHUECKOTO aHalIM3a BaKeH MCTOPUYECKUU (DaKT, 4TO
MMEHHO B 3TOT NEPUOJ BO3POC OOLIECTBEHHBIH HMHTEPEC K CIOXKETY
NEHCTBUS U €ro JUTEPaTypHOIl COCTaBISIOUICH, MOSBUIUCH TEPBBIC
OanerHeie ymOperTo. B 3TO K€ Bpems HaumHaeT (HOPMHUPOBATHCA
TeaTpajdbHBIA JKECT KaK OCHOBHOM TMpHEeM JApaMaTHYeCKOU
BBIPA3UTEIHLHOCTH B OaseTe.

[To muenuto rennanpHOrO Oanermeiictepa P. B. 3axaposa (1907-
1984), xect B OaleTHOM TeaTpe OTIMYACTCA OT OBITOBOTO, XOTS
poxaeH U 00yClIOBJIeH UMEHHO UM. Ero oTnnyme 3akioyaeTcst B TOM,
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4yTO OH 00s3aH OBITH penbedHee, dverue, MacmrabHee. Ecim B
JpaMaTHYeCKOM TeaTpe JKEeCT JOMOJHSAET pedb, B OMNEPHOM —
BOKaJbHYIO MapTHIO, TO B OalleTHOM TeaTpe, /1€ €IUHCTBEHHBIM
CPEICTBOM BBbIPA3UTEIBHOCTH SIBISIETCS IJIACTUKA YETTOBEYECKOIO TENA,
JKECT — 3TO HE JONOJHUTENBHOE CPEJICTBO, & OCHOBHOE, TAKOE e, KaK
mumuka. JXect B OaneTHOM TeaTrpe — KeCcT My3bIKalbHbIA. OH
OOyCTIOBJIGH HE TOJIBKO  MEJOJUYECKOM, TapMOHHYECKOH U
TEMIIOPUTMUYECKON CTPYKTYpOM MY3BIKAJIBHOTO MPOU3BEIACHUS, HO
IpEekKJe BCEro COJIep)KaHWEM TaHIla WIM POJIM, TEMU COOBITUSIMH,
NEepPEeKUBAHUSAMH, COCTOSIHUEM Te€pOsi, KOTOPbIE B HUX 3aKJIIOYEHBI.
bonee Toro, ecnmu KOMOO3MIMS TaHLA W Kaxaas ero KoMOWHanus
CTPOATCSI HA OCHOBE 3aKOHA JApaMaTyprud, TO U KaXIbld
BBIPA3UTEIbHBIN JKECT JOJKEH UMETh CBOE HA4aJl0, Pa3BUTHE U KOHEIL.
ToJibKO TOTAa OH YETKO U SICHO JIOHECET JI0 3pUTENICH BBI3BABIILYIO €TI0
MBICJIb WK 4yBCTBO [ 12, ¢.93].

3akaouenue. Urak, craHoBneHue Oanera Kak KaHpa
MOPOU3OIUIO B MEPEIOMHYIO 3MOXY OOIIECTBEHHOM KYJIbTYyphl U
UCKyCCTBa, B LejaoM. Omnoxa IIpocBemieHus, ¢ OJHOW CTOPOHBI,
aneuIMpoBaja K BBICOKMM KJIACCUYECKMM aHTUYHBIM HJcallaM, 4TO B
3pEUIIHBIX TPEICTABICHYECKUX JKAaHpax TPeOOBaIO OJHOTO THIIA
MJIACTUKU U IPaMaTyprudecKoi BeipasuTeabHOCTH. C Ipyroi CTOpOHbI
— 9TO OBLIA 3M0Xa TMOBEMA TPETHETO COCIOBHUS, KOTOPOE CTPEMUIIOCH
HE TOJBKO K COLUAIbHO-TIOJUTHYECKOMY U  OOILIECTBEHHO-
KyJIbTYPHOMY PaBEHCTBY, HO M TpeOOBaIO YAOBIETBOPEHUS CBOHX
acreTndeckux mnoTpedHocTeit. Tak Menen, Peapbl U AHTUTOHBI
Havallu KOHKYpHUpOBaTh ¢ reposimu Oanera YKana Jlobepans (1742-
1806 1r.) «TmietHas mTpPenoOCTOPOKHOCTHY. B mcTtopur MUPOBOTrO
Oanera 3TOT CHIEKTAaK/Ib CTaj MEePBbIM, Ie JESHCTBYIONINE JTUIa ObLIN
coBpemMeHHuKamu 3puteneil. [Ipembepa Oanera cocrosimack B 1789
rony B r. bopmo, ®panmus. Takum o0pazom, yke B MOMEHT
CTAaHOBJICHUS Oajera Kak »JKaHpa €ro JpamMaTyprudyeckas U
BbIpAa3UTENbHAS COCTABIAMOIIAs MOTpedoBana MepecMoTpa, 4YTO
MIPOU3OIILIIO YXKE B ATIOXY POMAHTHU3MA.
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AK. Tanbaesa’
'Kazaxckas nayuonanvhas akademus xopeozpapuu
(Hyp-Cynman, Kazaxcman)

HHTEPIPETALIMS CHEHUYECKOI'O OBPA3A «JIEBE/Ib»
B KOHTEKCTE KA3AXCKOMW XOPEOI'PA®UU B
IMMOCTAHOBKE AUI'YJIb TATHU

AHHOTanus

Hannas cmamoes noceswena unmepnpemayuu oopaza iebeds 8 KOHmeKcme
manyesanvHou komnosuyuu «Axky» xopeoepaga A.A. Tamu kax 00Ho20 u3 ayuwUx
006pasyos manya 6 3a0anHol memamuxe. [lposedenHulii ananu3s nO3601UL OMMEMUMyb
banemmeticmepckue HaxoOKu U UCNOIHUMETbCKOe Macmepcmeo manyosujuyst LI
Epceumosoii.  Paccmompenvlt  omauuumenvHble  0COOEHHOCMU — NOCMAHOBKU,
2APMOHUYHO — couemaiowue 8 cebe yOauHble ABMOPCKUEe  pelleHus U
8bICOKONPODECCUOHANLHYIO NOOAYY APMUCKUL.

Ilpoyecc uccrnedosanus 8vlA8UL ceMuomuyeckoe sHayeHue oopasa nebeos u
0003HAYUN  BAINCHOCMb €20 UCHONb30BAHUA 8 BONIOWEHUU XYOOHCECTBEHHBIX
npouseederuil. Hayunvle uzbicKanusi coOepicanusi CUMBONUKY 1ebedsi Onpeoeiuiu
€20 c6513b ¢ OpegHetl Mugonoauell, a Makdice OMpA3UIU CMbICI08YI0 HANOIHEHHOCb
8 IUMEPAMYPHBIX NPOU3BEOCHUSX ABNOPOE MUPOBO2O KIACCULECKO20 HACIEOUsL.

Knrwouesvie cnosa: xopeocpagus, banemmeticmep, My3viKd, UCHOIHUMEND,
CUMBOAUKA, UHMeEpNpemayus, 00pas, NOI3usl.

AJK. Tanbaesa !
'Kazax ynmmuix, xopeozpapus axademusicol
(Hyp-Cynman, Kazaxcman)

AUT'YJI TATUJIH «<AKKY» KOUBLIBIMBIHJIAFBI KA3AK
XOPEOI'PA®USICHI TIJIIMEH CAXHAJIBIK BEMHEHI
HUHTEPOPETALUSLIIAY

AHHOTAIUA

Maxkanaoa xopeoepagh A.A. Tamuodin "Akky" 6u KOMNOIUYUACHIHOGEbI AKKY
betineci y30ix yneinepdiy 6ipi peminOe Kapacmuipvliadwsl. JKypeizineen manoay
apxoinvl ouwi L. Epcetiimosansiy opbiHOayuiblislK webepiici epexuie aman ominoi.
Conoaii-ax apmicmiy dicogapvl Kaciou uwebepi dcane agmopoviy 63iHOIK epeKulenicin
Kopcememin KoUblIbIMHbIY aUPbIKIA epeKiienikmepi Kapacmuipbliaobl.

3epmmey npoyecinoe axkyiap OellHeciHiy CeMUOMUKANbIK MAbIHACH
QWBLIObL  JCIHE OHbl  KOPKEM  Wbl2apManapod KoIOAHYOblH —MAHbI30bLIbLb
aybLIKManovl. AKKy1apowviy CUMBOIUKACHL MAZMYHBIHbIY 2bLILIMU 3epMIMeEYnepi, OHblHY
edxcenci  mugponozuamen  OAUNAHBICLIH  AHBIKMAOLL, COHbIMEH Kamap anemOiK
ABMOPIAPLIHBIY — KIACCUKATBIK — 20€0U  WbIRaAPMANAPLIHOARLL  CEMAHMUKAIBIK,
MONBIKMbIZbIH KOPCEMMI.

Tyiiinoi co3oep: xopeozpagus, baremmelicmep, Ouwi, My3vIKA, OPLIHOAYULDL,
CUMBOIUKA, UHMepnpemayus, oetine, NO33usl.
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A.Zh. Tanbayeva'
!Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

"AKKU": INTERPRETATION OF THE STAGE IMAGE IN
THE CONTEXT OF KAZAKH CHOREOGRAPHY
PERFORMED BY AIGUL TATI

Annotation

This article is devoted to the interpretation of the image of the swan in the
context of the dance composition "Akku" by choreographer A. A. Tati, as one of the
best examples in this theme. Through the analysis were particularly noted, the
choreographer's findings and the performance skills of the dancer Sh. Alseitova.
There are considered the distinctive features of the production, which harmoniously
combine successful author's solutions and highly professional presentation of the
artist.

The research process revealed the semiotic meaning of the image of the swan,
and indicated the importance of using it in the embodiment of artistic works. Scientific
research on the content of the symbolism of the swan has determined its connection
with ancient mythology, and also reflected the semantic content in the literary works
of the authors of the world classical heritage.

Key words: choreography, choreographer, music, performer, symbolism,
interpretation, image, poetry.

BBenenue. JleOGenp 1o mpaBy CUMTAETCs OJIHOM M3 CaMbIX
KpacuBbIX nOTHIl Ha 3emuie. Kpacora u rpaums nebeneil Bcerna
BJIOXHOBJISJIa ~ TBOPLIOB,  CJIy»a  CIOXKETOM  JIJIi  MHOTHX
XYJ10’KECTBEHHBIX BOILJIOIIECHUM.

Jlannas TemaTuka, TOXKalIyl, OJHA U3 CaMbIX YacTo
HCIOJIB3YEMBIX B pa0OTax pa3HbIX aBTOPOB Pa3HBIX 310X. MBI MOKeM
HaO0JII01aTh MO3TUYCCKUN 00pa3 0JIArOpOTHOW NMTHIBI B TAaKUX BUAAX
HCKYCCTBA, KaK KHBOIUCH, CKYJIBIITYpa, 033U, U, KOHEYHO, OaseT.

[Tpu mepBom pa3mMbinuIeHnu 00 oOpase nedens B UCKycCTBE Ha
yM TPUXOIAT HETIEHHbIE O00pa3lbl MHUPOBOTO KJIACCHUYECKOTO
Hacienus — «Jlebenunoe ozepo» I1.M.YaiikoBckoro, «Ymuparomui
nebenp» Cen-CaHca, BOT yK€ HECKOJBKO CTOJETHH HE CXOJIAIIUE CO
CIIEH CaMbIX MPECTUKHBIX TEATPOB MHUPA.

Jlebenuuas Tema Halja OTKIMK M B Ka3aXCKOM CIEHHMYECKON
xopeorpadun. Tanisr «AkKy» OanermerictepoB b.I'. Aroxanosa, I".H.
beiicenoBoii, H. Taiiblp cocTaBisioT OeCUEHHBIH penepryap
npodeCCHOHATBHOTO TaHIeBanbHOrO Mupa Kazaxcrana. M3yuenue u
uccienoBaHue  0003HAYEHHONW TEMBbI  BBIABIAET  OCOOEHHOCTHU
xopeorpaguueckoid TOI3MM U TaHIEBATHHOW JIEKCUKHA Ka3aXCKOTro
TaHIa «AKKy».
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Ha ocHoBaHWUM BBIOPaHHOW TEMBI MBI BBIABHHYJIN CJIETYHONLYIO
TUIIOTE3Y: MOCPEACTBOM aHajHM3a CHUMBOJMKH oOpasa jebens OyayT
PaCKpBITHI STHYECKUE, MOPATbHBIEC U TyXOBHBIE IICHHOCTH.

AKTyaapbHOCTh HCCIICIOBAHUS 3aKII0YAET B ce0e HEOOXOMMOCTh
W3YUYEHUsI CIIEHUYECKOro oOpasza Jebefss B KOHTEKCTE Ka3axCKO
xopeorpadun, a UMEHHO: B pabore Oanermeiicrepa A.A. Taru kak
OJTHOTO W3 JYYIIUX 00pa3IoB, UMEIOIINXCS Ha CETOMHSIIHUN JCHb B
HAIIMOHAJHFHOM TaHIIE.

W3ydeHnue TeMbl CTaThU OINPEICIMIO TOCTAHOBKY CIIEIYIOIINX
3a/ay:

—  u3yudTh JIeOCAMHYI0O TEMAaTHKy B JIHTEPaTYPHBIX
NPOM3BEACHUSX (CKa3KH, TO3MBI, CTUXH ), SHIIUKJIOTCTUICCKUAX TPy IaxX;

— TPOBECTH AHATUTHYECKHH pazdop  CHUMBOJIHYECKOTO
3HauUeHUs JIeOeIsl B MPOU3BEACHUSIX UCKYCCTBA,

—  paccMOTpeTh MPOLECC CO3JaHHus  XOopeorpapuueckoit
KOMITO3UITUHN «AKKY» B TIocTaHOBKe A. Taru;

[Tponecc uccnenoBanus 0003HAUMIT CIIEIYIONINE METOIBI:

—  HCTOPUKO-TEOPETUICCKUI (Hay4HBIE MaTEePHAIIBI,
JaUTEepaTypa);

—  CEMHUOTHYECKHUH;

— oMmnupuueckuii (Oecempl, WHTEPBBIO, BHACO U (POTO
MaTepuabl).

O030p JuTepatypnl mo Teme. TeMa ropablX, OJIaropomHbIX
nebeneit BecrpevaeTcs ¢ paHHero aerctsa B ckaszkax A.C. Ilymkuna [1],
oparbeB K.®@. u ©.®. I'pumm [2], . X.Anaepcena [3; 4] u, KOHEUHO,
HApOJIHBIX CKa3KaX, CIOKEThl KOTOPBIX BBI3BIBAIOT HEMOICIIbHOE
YyBCTBO BOCXHMILEHUS ATOW mTuieil. PaccmarpuBas obpa3 nebens B
KOHTEKCTE CHHTE3a UCKYCCTB, B YaCTHOCTH, XOpeorpaduu, Mbl U3y IHIN
€ro  CHMBOJIMYECKYI0  OCHOBY  Y€pe3 aHallu3  HMMEIOLIUXCS
MHOTOYMCJIEHHBIX CKa30K, SHUMKJIOoNEeaui aBTopcTBa I'. bunepmanHa
[5], T. bamuspa [6]. Takke HCTOYHUKOM Il OCMBICIICHUSA
MOA3THYECKOM COCTABJISAIONIEH ONMUCHIBAEMOT0 HaMU 00pa3a MOCITY KHUIJIO
ctuxoTBopenue A. Jlementoea «Jlebenunas BepHocTh» [7] 1 moama C.
Ceiipymmna «Paznydennsie nebenn» [8].

OcHoBHast 4actb. [Iponecc wuccnenoBaHusi [JaHHOM TEMBbl
MOKA3bIBACT, YTO TIIYOOKHH MUETET K OeNOrpyaol NTUIE KOPHSIMHU
YXOAMT K aHTUYHON MU(OJIOTUH U TeCHO cBsi3aH ¢ 3eBcoM u Jlenoii. [1o
MPEIaHUIO IPEBHETPEUYECKUN OOT MepeBOIIOMaeTCs B JieOe s, YTOObI
3aBOEBaTh KpacaBuIly 104b Laps Pecrus 5, c.144].

Takoke rpeKku CBA3BIBAIOT NTHUIY ¢ UMEeHEeM AmnojuioHa. CoriiacHo
Mugy, cei 6ora ['enuoca @ecTroH, ynpaisis COTHEUYHON KOTECHULIEH
CBOET0 OTIla, HE CIPABWJICS M YyTh HE TMOJIKET 3€MJI0, 32 YTO 3€BC
MOpa3uyl €ro MOJHHUEH. AIMOJIOH, CKaJuBIIMCh HaJ IOHOIIEH,
npeBpauaer ero B jedOens, M300pakeHHEe KOTOPOro IMOMEIAeT Ha
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HeOOoCKII0HE B BHUie co3Be3aus Jlebeas. Cam ke ATosutoH ObUT pOXKIEH
B TPUCYTCTBHM JieOels, W OH K€ B OyIylleMm, 3alpsDKCHHBIH B
KOJIECHMILY «HEeceT Oora mo BO3AYyXYy M MOXeT Ojaroaapsi CBoel cuiie
IIpOpOYECTBOBATHY [5, c.144].

Kak ynoMuHanoch BbIlE, CIOKETbl, B KOTOPBIX KIIIOYEBBIM
MIEPCOHAXEM SIBJISIETCS JIeOe/b, BCTPEUalOTCs B CKa3Kax 0003HAUCHHBIX
aBTOpOB. B kax10M U3 npoun3BeaeHuil 1edeib 0JMIETBOPSAET YUCTOTY,
U3SILECTBO, KPAaCOTY ¥ IPalliO3HOCTh. PaccMOTpUM HEKOTOPBIE U3 HUX.

[Toxanyii, oqHa U3 caMbIX MOMYJIAPHBIX cKa3ok I'.X AHaepceHa
«l"anKkuii yTEHOK» PACCKa3bIBACT MCTOPUIO O TOM, KaK HECYpa3HBIH,
HEKpPaCUBBIM YTEHOK, YJEJIOM KOTOpPOro SBJSIOTCS HAacMENIKU U
HENM000Bb COPOAMYEH, MPOWIS Yepe3 BCe MCIBITAaHHS M IPErpaibl,
npeBpariaeTcs B mpekpacHoro jebens [3]. O6mecTBo BO Bce BpeMeHa
JTUKTOBAJIO CBOM TMPABUJIA, B KOTOPHIX CIOXKHO CYIIECTBOBATh, Oy Iydun
HEMOXOXKUM HHM Ha KOro. YTEHOK, HECMOTpS Ha BCE HEB3TOAbl, HE
03JI00MBIINCH, MPOSABIAS OOJBIIOE TEPHEHHE M XpaHs A0OpOTy B
cepJue, B utore ooperaer cuacthe. HazpaHue naHHOW CKa3Kku JaBHO
YIUIO B HAapoOJ, 3aKPEMMBIIUCH B Pa3rOBOPHOM OOMXOJE KPBLIATOM
(dbpazofi.

Eme ogHMM npekpacHbIM IPUMEPOM, B KOTOpOM Jelenab
OJIUIIETBOPsiIET 00pa3, codeTaronuii B cebOe BHEIIHIO KpacoTy H
npekpacHyro ayumy, seisercs nosma A.C. Ilymkuna «Ckaska o nape
Canrane, 0 ChlHE €ro CllaBHOM Morydem Oorateipe kHs3e ['Bumone
CanranoBuue ¥ 0 mpekpacHoii napesHe Jledenp» [1].

KitoueBas ¢urypa nannoro npousBenenus — Lapesna Jlebenp —
MOCPEJICTBOM BOJNIIEOCTBA MOMOTraeT KHs3i0 [BUAOHY, KOTOPBIU
BITFOOJISIETCS B IPEKPACHYIO [IAPEBHY U CTAHOBUTCS €€ CYNPyTroM. 31ech
nebeb OMUIIETBOPSET 100p0, MUIOCepaAne U OECKOPBICTHOCTb.

3unamenurtas cka3ka [.X. Amxngepcena «Jlukue nedenn»
pacckasblBaeT HUCTOPUIO O BOJIIEOHOM TMeEpeBOIUIOUICHUH  [4].
3akoi/I0BaHHbIC 3710 Mayexod B Jebezeil, OpaTbsi cracarTcs ¢
MOMOIIBIO CECTPBI, KOTOPasi CIUIETS PyOalllKy U3 KpanmuBbl U HAKHHYB
WX UM Ha IUIe4H, pa30uBaeT 3710¢€ NpokisThe. [IpoBenenHas napasmiensb
MeX1y IOHBIMH MPUHIIAMH U NITUI[AMH ITOKa3bIBAET, UTO JIyllla OpaTheB
COIOCTaBUMA JIUIIH ¢ OebIMU JIeOeAIMU. 31€Ch MBI BUIMM MPUPOIY
OenbIx Jie0eieil, BEI3BIBAIOIINX TOIBKO CBETIIBIE aCCOIHAIIHH.

Wrak, kak Mbl MOXXeM YOEOWThCS, B OOJBIIMHCTBE CBOEM
CKa304YHBIA MEPCOHAX MNTHUIBI HEceT B cebe CBEeTNbI Juk nobpa u
COCTpa/laHusl.

['oBops o nebene, TMNPUBOAAT DOHUTETHl  «KPACUBBIIY,
«TpalMO3HbII», «CTaTHBI» M YacTO COIMOCTABISIIOT C KpacoTol
xeHckoil. paniysckuit punocod, uckyccrsosen I'. banuisp Buaut B
nebene Haryro KEHIIMHY: «DTO paspelieHHash Harora, 3To Oenu3Ha,
XOTS U HEMOPOYHAsl, XOTS ¥ MOKa3Has, — MUIIET aBTOP B CBOCH KHUTE
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«Boma wm rpe3p» [6, c.31]. CpaBHenums nebens ¢ OOHaKEHHOU
KEHIIMHOM ellle pa3 JaeT IMOHUMaHHWE TOro, HACKOJIBKO 00pa3
MPEKPACHBIX NTUI] MHOTOI'PaHEH U BCEOOHEMITIOLI.

Jlebenuuas TeMaTUKa HAXOAWT €II€ OJUH CHMBOJ, C KOTOPBIM
cBsi3aH (pazeosiorusM «JiedeauHas mnecHs». OObsICHEHHUE TaHHOMY
BBIPAXKEHHUIO UMEET HECKOJIBKO BAPUAHTOB, OJIHO U3 KOTOPBIX IVIACHUT O
TOM, YTO «3TO MOHATHE BOCXOIUT K Dcxmiuny (525-456 B. mo H.3.),
KOTOPBIH YIIOMUHAET IPOPOUYECKUI J1ap NTULBI ATIOJUIOHA, 3HAIOILIEH,
YTO OHA CKOPO YMPET U M3JAlOLIe yAUBUTEIbHBIE 3BYKU» |5, ¢.144].
B napone xe roBopst, 4to jedean MOIT OAMH Pa3 B )KU3HU — Iepes
cmepThio. COBpeMEHHOE BHJIEHUE XapaKTepU3yeT JeOeuHYI0 NECHIO,
KaK IIIeJIEBP, BEPIINHY TBOPUYECTBA WIIA JPYroro Hanubosaee 3HaYMMOro
NeNCTBUS, KOTAa-TU00 COBEPIIEHHOTO YETIOBEKOM.

CornacHo noBepblo, 1e0e1 HE MOTYT KUTh O€3 Iaphl, U B cliy4ae
CMEPTH OJHOW U3 NTHUL, 3aKAaHYMBAIOT KU3Hb B TOPJAOM OJMHOYECTBE.
Spkuii npuMep 1mo00HON MPEeTaHHOCTH BOCIIET B niecHe «JleGennnas
BEPHOCTb», Ha CTHXH COBETCKOTO M POCCHUHCKOro moista AHapes
HementneBa. [lo croxery nebenb, y3HaB O CMEPTH BO3TIOOJICHHOM,
naBlIeil OT pyK OXOTHHUKOB, HE CMUPSIETCS C OTepell U, «0eccTpalIHo
CJIOKUB KPbUIbs», TUKUPYET Ha 3eMJTt0 [ 7]. 31€Ch Mbl MOKEM 3aMETUTh
YKOPU3HY aBTOpa B aJpec JIIOACH: camMoe CTpalIHOE 3JI0 Ha CBETe
COBEpIIAETCS TOJILKO 4YenoBeKoM. Ho HecMoTpss Ha HeratuBHBIN
MOCHUL, TIOAT BCE K€ COXpaHsAET HaJeXay Ha cBeTioe Oyayliee, B
KOTOPOM MHUp CTaHEeT JIydlle U goopee:

S xouy, uT00 )umu aedeau,
U ot OenrIx cTai,
U ot Genbix crait
Mup nobpee crai.
[Tycts nersaT mo HeOy edbenu
Han 3emineit Mmoei,
Han cynb0oit moeit neture
B cBetnbiit Mup mroaeit [7].

Co3By4Hast ¢ JaHHBIM CTUXOTBOPEHHEM TE€Ma IPOCIIEKUBAETCS U
B M0AMe Ka3zaxckoro noata u nucatens C. Celdynnuna «Pa3znyueHHbie
nebenu». B mpoBeneHHON mNapaiienn MeXAYy CTUXOTBOPEHHUEM U
MO3MOM HaMHU BBISIBJIEHA WJEHTUYHOCTh STUYECKUX, IYyXOBHBIX U
Ha3WJATENbHBIX  I[IEHHOCTEW.  Xopeorpaduyeckas  MHHHATIOpa
«AKKyZbIH alpbUIybl», IOCTABJIEHHAas MO MOTHBaM 3TOM MO3MbI
HapoaHbM apTucToM KazCCP 3.M. PaiiGaeBbiM, sIBIsIETCSI OJHOU U3
BEpUINH TaHIIeBaIbHOrO UcKyccTBa Kazaxcrana. My3bika, crieliMaibHO
3aKa3aHHas KOMIIO3UTOpy M. MaHnreiTaeBy, nnepe1aeT pOMaHTUYECKUI
XapakTep, TaHIEBAJIbHBIN 00pa3 HEpa3lMy4HbIX JieOeaeil, MIbIBYIIHX
panom «... CKBO3b NTUYUH TaM, U CTOH, U BU3r» [8]. Tpu enuncrBa
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(xopeorpaduu, My3bIKM M TI033UH) BBIAEIsACTCS MbICTh «HexHee B
MUpE HET JI00BHU, UueM JiebeTuHast TF000BbY.

OO6patasicy K IpyruM *KaHpaM HCKYCCTBa, Mbl MOKEM BHJIETb,
4TO camas sSpKas MHTEpIpeTaluss Ha H3yYaeMyl0 HaMU TeMy
o0o3HaueHa B OaJETHOM MHpPE — OTO, KOHEYHO K€, CIIEKTaKJIhb
«Jlebequnoe o3epo» u TaHen «Ymupawoomuil neGeab». JlaHHbIE
MIPOU3BEICHHUS 10 CEHl IeHb OCTAIOTCS BEPIIMHON XOpeorpapuieckoro
UCKYCCTBA M COCTaBJISIIOT OCHOBY MHOTMX HAayYHBIX TPYJOB Pa3HbBIX
aBTOPOB, Pa3HBIX JIET.

ABtopy nanHoi pabotsl A.K. TanbGaeBoii, uMmeromneil B cBoemM
MOCITY>KHOM CITUCKE ONBIT paboThl B HAPOJAHOM TaHIEBAILHOM KaHPE,
IIpU MEPBOM YIIOMHHAHUM 00pa3a yiebels B Ka3axCKol xopeorpaduu
BCIIOMHMHAETCSI PaHHSS MOCTaHOBKAa AMrynb AOuWKeHOBHBI Tatm moj
Ha3BaHUEM «AKKY».

3ametuM, uTo A.A. TaTi Ha CETOAHIITHUN JCHD SBISICTCS OJTHUM
U3 BeOyUIMX OaJeTMEHCTepOB MHOTOYHUCIECHHBIX XOpeorpapuuecKux
MMOCTAaHOBOK B HAallMOHAJILHOM OasieTHOM uckyccTBe. Ee paboThl Bcerna
BOCTpeOOBaHbBI M HW3BECTHBl IIHPOKOH MyOJIMKe HE TOJBKO B
Kazaxcrane, HO W payieko 3a ee mpenenamu. B cBoeit xopeorpaduu
A.A. Taru cTpeMuTCs BBIPa3UTh BECh KOJOPUT HAI[MOHAIBHOU
KyJIbTYpPBbI Ka3aXCKOT'0 HapoJa, OCBSIIEHHON 00raThIMU TPaJAULIUAMU U
obpsnamu. HenoBTopuMmblii mouepk  OaneTMeilicTepa  BbIpaXKEeH
pa3zHooOpasuem xopeorpapuieckoil JeKCUKU Ka3aXCKOro TaHIla.

Bospamasce k TaHIy «AKKYy», 0CO0O0 OTMETHUM, YTO BIIEPBbIC
HOMep ObLI MOCTaBJIEH Ha YUYEHHUIly XOpeorpapuuecKkoro yuduiuina
umenun A. CenesneBa IlleHap EpceutoBy. Breibop Aiiryns
AOWKEHOBHBI TIPOJAWKTOBAH IMPEKPACHBIMU JaHHBIMA U TIPUPOIHOU
ApPTUCTUYHOCTHIO FOHON TAHIIOBUIUIIBL. Y TOHYEHHOCTH, TPAI[IO3HOCTh
1. EpcenToBoii 0HmeTBOpsieT HEKHOCTH Oenbix ntull. Tak, cieHa, B
KOTOPO# apTUCTKa CTPEMUTCS K BOJIE, COBEpILas JETKHe MOKaYnBaHuUs
13 CTOPOHBI B CTOPOHY, MPOOYkKIaeT B BOOOpaKEHUH HE pa3 BUJCHHBIC
HaMU KapTHHBI yMbIBatouuxcs ntull (Pucynoxk 1).

NHTepecHbM OaneTMeNCTEPCKUM PEIIEHUEM BUANUTCS HaM I03a
apTUCTKH, KOTJAa TOJHATHIE B TPEThIO TMO3ULHUIO PYKU, BIAPYT
MOOYEPETHO MAJAl0T BHU3, TEM caMblM 0003Hayasl YHbIHHE U Ie€4allb
6enorpynoii ntuisl (Pucynok 2).

Oco60 OTMETHM apTUCTU3M, C KOTOPHIM TAHIOBIIMIIA SIBJISLIIA
3pUTEINIO YasHUSL OJUHOKOTO jebens. Y CcTpeMIeHHbINH Ballb, OTHBINA
HAJEX[, B3IJIAJ 3aBOPaXMBaJI M BOBJEKaJd B CKA30YHBIE CIOXKETbI
cKazaHuii 0 nedeasax. MacTepcku CMEHSsl HACTPOCHUE Ha PaIOCTHOE U
030pHOE, apTUCTKA C JIETKOCTHIO JEMOHCTPHpPOBAa CIIOCOOHOCTH,
MIPUCYIINE TPAMATUYECKUM aKTPHCAM.
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Puc.1. Ilepsas ucnoanumensruya manya «AKKy»

baremmeticmepa Aiizyno

Tamu — Ulvinap Epceumosa

Puc.2. «AxKy» - ucnoansem lvinap Epceumosa
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OTan4uTeNbHONM 4YepToi JieOeasi B MHTEPHpPETANH Ka3aXCKHUX
xopeorpadoB SBISETCS HEBEPOSATHO MATKas IUIACTHKA PYK — 3TO
CHWJIBHO OTJMYAaeT OT paboT OajeTMEHCTEpPOB APYTMX HAPOIHOCTEH
cBoeil  HemoBTOpuMOCThIO. I'mbkocte pyk II. EpceutoBoii,
3aciy’KMBaIOIas OTAEIbHOTO BHHMAaHMS, OYKBalbHO TPAaHUYHUT C
YeJIOBEYECKUMHU BO3MOKHOCTSIMH, U3BUBASICh TO KPYIHBIMU BOJIHAMH,
TO pacChINasiCh MEJIKOU Ap0okbt0. CTAHIIOBAHHOE apTUCTKOM JBH)KEHUE
«TOJIKbIH», OCTaBJISIET HEU3IVIAJUMOE BIIEUATIIEHUE U IEMOHCTPUPYET
COBEPUICHHOCTh €€ MATKUX PYK.

W3smectBo, Ipanno3HOCTh, a BpEMEHAMM — DPAHUMOCTh U
XPYIKOCTh HEXHBIX CO3/aHUN OTOOpaKeHbI B KaXJOM JKecTe
apTUCTKH. TaHel, MOCTPOCHHBIH Ha pa3HOOOpa3HBIX JBUKECHUAX U
103aX, COYETaeT B ce0e He TOIbKO Ka3aXCKYIO TaHIIEBAJIbHYIO JIEKCUKY,
HO ¥ TApMOHMYHO IIEPEIUIETAETCS C KIACCUYECKUMU «pas». Harmsaqusii
MpUMep CHHTE3a KJIACCHUYECKOTO M Ka3aXCKOro TAaHIIEB Mbl MOXKEM
BUJETh B CLIEHE, B KOTOPOH MHCIIOJIHUTEIbHUIIA BCTAET C BBICOKO
MOJHATOM HOrOM B TOJIOKEHHE aTTuTon. WHTepecHas 3agymka
OanerMeiicTepa CTPOMHO JONOJHHMIA TEKCT Xopeorpaduueckon
KOMITO3UIIUHU CBOEH OPUTMHAIBHOCTHIO U HEMOBTOPUMOCTHIO (PucyHOK
3). Ucnonnenune nanHoro Homepa uMmeHHo lllbiHap EpcenTtoBoii ecTh
HE 4TO MHOE, KaK J0Ka3aTeJIbCTBO YHUKAIBHOCTH Ka3aXCKOTr0 «AKKY».

KoHneuHo e, HeMaJOBaKHYIO POJIb B IOCTAHOBKE ChITpal KON
blksinaca Jlykenynibl « AKKY», BOCIPOU3BOIUMBIN KbIT-KOOBI30M. DTOT
JpeBHEHIINI MHCTPYMEHT CIIOCOOEH NepeaaBaTh 3BYKH BETPa, B3Maxa
Kpbllla, rojioca NTUL U KUBOTHBIX. Kaxknas mysbikanpHas ¢pasza Kios
MOBECTBYET HMCTOPUIO, MPOMU3OIIEIIYI0O B CTapofaBHUE BpemeHa. B
KIO€ TOBOPUTCSI O MaJIbuMKe, KOTOPBIA TOCIIEe THOENN OTIa Ha BOWHE,
MIPOMBIIILIST OXOTOM, TEM CaMbIM OOecreurBasi MaTh U CECTPEHKY. B
OJIMH U3 JHEH, MpUs Ha 03€po, Fepoi Krosl BUJIUT CTalo Jiebene, 0xoTa
Ha KOTOpBIX 3aKaHuMBaeTcs Heynaued. CecTpeHka, 3aBUIEB Opara
u3aaneka, KpuuuT: «Ypa! bpat noitman nedens!», HO pacCTpanBaeTCs
Mpu NPUOIMKEHUH, OOHAPYKUB €ro C MyCTHIMU pyKaMu. BBIKpHK
CECTpBI U IUIau MaTepu («aHAHBIH 3apbl») BOCIPOU3BOIUTCS 3ByKaMU
KOOBI3a B HEKOTOPBIX YaCTAX MY3BIKH.

Uto0b! HE BUJETH CJIE3 MAaTepH, MaJb4YMK pPEIIaeT BEPHYThCS Ha
OXOTYy W MO MYTH BCTPEUYaeT MATEPHIX MPOTUBHUKOB, C KAXKIBIM H3
KOTOPBIX BCTYIAET B OO «OKEKIe-)KeK» M MoOexIaeT. Jta cxXBaTKa
TaK)Ke HAXOAUT OTPAKEHHE B JAIbHEUIIICH YaCTH MY3bIKH.

Hcropuss o xpabpoM U OTBaXHOM MaJlbUMKE 3aKaHUMBAETCS
BO3BpalllCHHEM B POJHOM ayl U yBeKOBeuHBaeTcs B Kioe blkbuiaca
«Axky» [9].
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Puc.3. Opaecmenm uz manya «Akky» - ucnonusem Lllvinap Epceumosa.

Cchutasice Ha 3HaHUS TPOQPECCHOHATBHBIX MY3BIKAHTOB, MBI
MOJKEM IIOHMMAaTb, 4YTO TeMa «AKKy» B KIO€ HMEET CTpOro
3aKpETJICHHBIH KOMILJIEKC MY3bIKaIbHO-BBIPA3UTEIbHBIX CPEACTB. DTU
KIOU JIOJKHBI ObUTH BBIMIOJHATH KaKy0-IM0O Marn4eckyro GyHKIUIO.

VYuutbiBasg BCE TOHKOCTH MY3bIKAJIbHBIX pelieHui, A. Tatu He
IIPEMHHYJIA UCIIOIb30BaTh KAXKAYIO May3y, KaKIyH0 aKIIECHTUPOBAHHYIO
HOTYy B COYMHEHHH Xopeorpaduueckoil  Jexcuku. Kaxmaplii
MY3bIKaJIbHbBIM TaKT U Ka)KAas MHTOHALUS MY3bIKU ObUIM 3aIlOJIHEHBI
JBUKEHUSIMM, B KOTOPBIX IIPOCJIEKUBAIOTCS WACHTUYHBIE YEPTHI
IUTACTHUKH JIeOe .
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Tanen «Axkky» xopeorpada A.A Tatu — ygadHoe TBOpUecKas
nepepaboTKa CYLIECTBYIOIMX HMHTEpHpeTauuii obpasa mebens,
FapMOHMYHO C  YyJAaYHBIMU  OajeTMEMCTepCKUMHU  HaxXOJKaMH,
WCIIOHUTEIbCKAM MacTepCTBOM TAHUOBUIUIbI, M, KOHEYHO XK€,
MPaBUIILHO BEIOPAHHOMN MY3bIKOM.

N3 Bcex cymiecTByrOmux xopeorpaguueckux COYMHEHHN Ha
TeMy «AKKy», TaHell aBTOpcTBa Airyiar AOukeHOBHbI Tatu B
ucnonnenuu lsiHap EpcentoBoii, Ha Halll B3I, ABJISIETCS OJHUM U3
CaMbIX YJauHbIX IPOYTCHUN 3aJaHHOTO CIOKETA.

Puc.4. A.A. Tamu c yuenuyeui I11. Epceumosoii

BeiBoabl. HaydHo-mpakTHyeckue NOWUCKHM oOpasa ebens B
HCKYCCTBE IIPUBEJIA K MOHUMAHMIO €r0 CMBICIIOBOM HAllOJHEHHOCTH U
0003HAYMIIN Ba>KHOCTD MCIOJIL30BAaHUS B MPAaKTUICCKOM NMPUMCHCHUUN
B KOHTEKCTE BOIUIOIIECHUS XY/10’KECTBEHHBIX padoT.
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OO6pareHne K Mod3uu MoKa3ajo, 4To 00pas JIFOOBH, BEIPAKCHHBIN
gepe3 JeOCNMHHYI0 TEMAaTHKy, MOXET HOCUTh POMAHTHUYECKUU
XapaKTep U pacKpbIBaTh ropasnio 6osee GuiaocoHCcKue TEMBI.

Takum  oOpa3oM,  OCHOBBIBasICh Ha  CEMHUOTHYECKOM,
CPaBHHUTEIbHO-COMIOCTABUTEIILHOM aHAJIM3€ MOKHO CKa3aTh:

— pa3BuUTHE TeMbl JieOeAs] HaxXOOUTCS B OIMNOCPEIOBAHHOMN
CBSI3U C apeBHel Mudoiorueii;

—  COJEpKaHHE U CMBICT CHMBOJHUKHU JIEOSAs OTpakaeTcs B
JUTEepaType U MOI3UHU BEIUKUX MPEICTaBUTEIeH MUPOBOM KIACCHUKHU;

— o0pa3 nebdemst OCO3HAHHO HCITIOJIB3YETCS B
XOpeorpaguuecKoM UCKYCCTBE M HECET 3HAYCHUE HJICATbHOCTH;

— uHTepnpetanus Oanermeiictepa A.A. Taru B TaHue
«AKKY» BBIp@XaeT KOJOPUT KYyIbTypbl Ka3axCKOro HapoJa,
MepenaeTcss 4epe3 IUIACTUYECKHM MOTHUB M TAHUEBAJIbHBIN S3BIK;
ucnonHenue naHHoro Homepa IlleiHap EpceuntoBoil mokasbiBaeT
YHHUKQJIBHOCTh, OTIMYUTEIBHBIE OCOOCHHOCTH Ka3aXCKOTO «AKKY»,
BOIUIOIICHHOTO MSTKUMH U TUIACTUYHBIMU JABIKEHUSIMU PYK U SIPKOU
SMOLMOHAIIBHON MOAAYEH.
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C.H. Paxvimbepouesa’
'Kazaxckas nayuonanvhas akademus xopeozpapuu
(Hyp-Cynman, Kazaxcman)

O®OPMUPOBAHUE KAHPA MIO3UKJIA B KASAXCTAHE:
ITPOBJIEMBI 1 ITEPCIIEKTUBbBI PA3SBUTUA

AHHOTAUA

B cmamve paccmompena ucmopus 3apodcoenus u CMAHOBNCHUS HCAHPA
miosuxn 6 CLIA, uzyuenvl e2o cneyuguueckue ocobennocmu, nposedeHa napaiieis
c Opyeumu meampaivHbiMu dcaupamu. Hcciedosanue evissisiem npooiemamuxy
CMAHOBNIEHUSL U CYEHUYECKO20 0C80EHUsL 0aHH020 dcanpa ¢ Kazaxcmane. A makoce
paccmampueaem npogeccuonanvroe UCHOTHUMENILCKOE macmepcmeo
OMEYECMBEHHbIX APMUCMO8, KAK OOUH U3 BANCHEUUUX ACNEeKMOo8 OdlbHelule2o
PA36UMUsL MIO3UKIA 8 MeampaibHom npocmparcmee Kazaxcmana.

Knroueswie cnosa: mioszuxi, 0dcas, onepemma, My3viKAIbHAs KOMeOUsl, CIb,
meamp, Astana musical

C.H. Paxvimbepouesa’
'Kazax ynmmuix, xopeozpapus axademusicol
(Hyp-Cynman, Kazaxcman)

KA3AKCTAHIAT'BI MIO3UKJI ’)KAHPBIHbBIH
KAJIBIIITACYbI: MOCEJIEJIEPI MEH IAMYbI

AHHOTanus

Maxkanaoa AKILI-mazol my3uikansiy #canpoviy nauoa 60ayvl MeH KAIbInmacy
mapuxsl  Kapacmulpvliadsl, OHLIY epeKuienikmepi 3epmmenin, backa meamp
JlcanpaapeiMen  Kamap oicypeizindi.  3epmmey Kazakcmanoa ocel  JcanpObly
Kaublnmacyvl MeH CAxHaavlK 0amybvl macenenepin anvikmatiovl. CoHOau-ax OmaHoblk,
apmicmepdiy  Kacibu  opulHOAywiblIblK  webepnicin  Kazakcmanuvly — meamp
KenicmiciHoe MIO3UKIO0I 00aH api OamvlmyoblH Mauvi30bl dAcheKminepiniy 0Oipi
peminde Kapacmulpaovi.

Tyiiinodi cezoep: mio3uKi, 0xcas, onepemmad, My3bIKALbIK KOMeOUs, CIMUIb,

meamp, Astana musical

S.N. Rakhymberdiyeva’
'Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

FORMATION OF THE MUSICAL GENRE IN KAZAKHSTAN:
PROBLEMS AND PROSPECTS OF DEVELOPMENT

Annotation
The article examines the history of the origin and formation of the musical
genre in the United States, studies its specific features, and draws a parallel with other
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theatrical genres. The study reveals the problems of the formation and stage
development of this genre in Kazakhstan, and also considers the professional
performance skills of domestic artists as one of the most important aspects of the

Sfurther development of the musical in the theater space of Kazakhstan.

Key words: musical, jazz, operetta, musical comedy, style, theater, Astana
musical

BBenenne. Mro3ukin o(QOpMUIICS B CaMOCTOATENbHBIM BUJ
TeaTpaJIbHOIO UCKYCCTBA B PE3YJIbTATE PA3BUTHUSA PKa30BOM MYy3bIKH U
CIIMSHUS PA3IMYHBIX BUJIOB MCKYCCTBA M XYJIO’KECTBEHHBIX KaHPOB
BoennHo. B TonkoBoM cioBape C.M. OkeroBa MIO3UKII ONpPEAeIIsSIeTCs
KaK MY3bIKaJbHOE IMPEICTaBICHUE WM (PUIbM, COUETAIONMNA B cebe
3JEMEHTHI JCTpanbl, omepertbl u Oamera [1, ¢.3377]. Hcroku
BO3HMKHOBEHUSI MIO3MKJIA BOCXOAAT K Hayalmy XX BEKa, XOTS €CTh U
YTBEPXKICHMS, YTO 3TO MPOU3O0ILIO ropasno pasblue. [loBcemectHoe
JDKa30BOE yBII€UeHUE, HaOpaBiiee 0ombiyto nonyispHocts B CILIA u
3axBaTHUBIIEE Bce C(epbl UCKYCCTBA, BBIBEJIO €ro Ha HOBBIM Oosee
npoeCCUOHATIBHBIN YPOBEHb.

[IpenmecTBeHHUIIAMKM MIO3MKJIA SIBJIIOTCS ONEPETTa, Oypiieck,
KOMHYECKasi orepa, BOJEBWIIb, a TaKXXE ICTPAJHBIC MYy3bIKAJIbHBIC
ctunu. Tak, aBropel J.MuxeeBa u A. OpenoBuy B kHure «B mupe
oneperTb» nUIIYT: «Oneperra, KOTOPYIO €BpPONEHCKUE KIACCUKU
’KaHpa CTPEMMIUCH IPUOIU3UTH K ONEPE, BO MHOIOM COXPAHUIIA YEPThI
BBIIEP’)KAaHHON MY3BIKaJIbHON (HOpMBI C aHCAMONAMHU U (HUHATAMH, C
JEUTMOTUBAMH U JIEMEHTAMU CUM(MOHUYECKOIO pasBUTHU. MIO3HKII
e B OOJIbLIEH CTENEeHH MPEeJCTaBIseT cOOOH TeaTpaibHyIo (opMy, B
KOTOpOl My3bIKa SBISIETCS OJHUM U3 CPEICTB  MY3BIKAJIBHO-
CIIECHMYECKOIO0 MOHTaXa Hapsay ¢ Xxopeorpadueil, IIacTUKOM,
MOCTAaHOBOYHBIMHU P exTamu u T.1.» [2, ¢.20].

PaciBer aMepHMKaHCKHX My3bIKQJIBHBIX TEAaTPOB, HMEHYEMBIX
«OpoaBeiickre MIO3UKIbDy, npuiiencs Ha 1940-1960 ronel. JlanHbie
TeaTpbl, PacHoJOKEHHbIE Ha OJHOM W3 ynul ocTpoBa MaHXATT3H,
SIBJIAIOTCSL TOPAOCTBIO AMEPUKAHCKOM KyJbTYphl M 1O Ce€l JIeHb
M0JIb3Y€ETCs OMYJIIPHOCTBIO B COBPEMEHHOM OOIIECTBE.

O¢unuanbHO MpPEeMbEPHBIM TeaTpPabHBIM IOKAa30M B JKaHpE
MIO3MKJI IPUHATO CUUTATh crekTakib «Oxinaxoma» P. Pomkepca u O.
Xammepcraitna (B mapte 1943 r1.). IlocraHoBka, BHOCIEIACTBUU
nosyuusiuas [Iy1uTiepoBcKyo peMuIo, BbI3Bajia BOCTOPT y 3pUTeETeH
U HE CXOAMJIA ¢ penepryapa OpoJBeHCKHX TeaTpoB OoJsiee MSTH JIET.
JlaHHO€ MpoU3BeIeHHE MOI0KUIIO Ha4allo TBOPUYECKUM JOCTHKEHUAM
U B Ipyrux cepax: BIEepBbIe ObUIA BBIMYIICHA IJIACTUHKA C 3aIHCHIO
HE OT/EJIbHBIX MY3bIKAJIbHBIX HOMEPOB, a IIETMKOM BCEr0 CIIEKTaKJIs.
Taxxe, B 1955 Obul cHAT ¢(uUAbM C OJHOMMEHHBIM Ha3BaHUEM
«Oxknaxomay», nomyuuBmmii nBa Ockapa — 3a JIydlyl0 MY3bIKY U
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aydiryto padoty co 3BykoM. B 2002 romy MIO3UKII BHOBb BO3POIUIICS
na bpoxsee. Jlura «JIpamer Hplo-Hopka» oGbsBuaa «Okimaxomy»
JYYIIUM MIO3UKJIOM Beka [3].

HecmoTpst Ha TO, YTO aHTIIMHCKUI TepMUH «musical» sBiseTcs
COKpAILEHUEM OT «MY3bIKaJIbHONW KOMEINN», B HEM UMEET MECTO OBITh
u Tparemaus, u ¢dapc, u napama. s MrIO3uKIa XapakTepHa SIPKO
BBIPA)KCHHAS JIpaMaTH4YeCcKasi OCHOBA, JTUHAMUYHOCTb Pa3BEPThIBAHUS
NEUCTBUI U pa3HOOOpa3ue HCIONTHHUTEIBCKUX MY3bIKATBHBIX (HOPM.
IlepBble KOMIIO3UTOPHI, MPOCTABUBIINE KaHP MIO3UKI: [[x.['epiiBuH,
P.Pomxepc, JI.bepucraiin, 2.Jlnoiin, ¥Y>66ep, [x.I'epman u np.

Metoasl ucciaenoBanms. M3ydeHre MO3uKIIa Kak TEATPAIIBHOIO
BHJ]a UCKYCCTBa, BKIIOYAIONIETO B ce0s pasHble BUIBI HMCKYCCTBA,
MPEANOIaraeT MCHOJb30BaHUE HECKOJIbKUX B3aWMOONOIHSIOMINX
METO/ZIOB. A UMEHHO: IPUMEHEHUSI IMIUPUUECKOT0, UCTOPUUECKOTO,
HCKYCCTBOBEIUYECKOT0, (POPMaIbHO-CTUIMCTUYECKOTO METOIOB.

O0630p Jaurepatrypbl. Tema MIO3MKIA Kak  BEIyIIETrO
MY3bIKaJIbHO-TEATPATIBLHOIO KaHpPa XYJI0KECTBEHHON MpPAaKTUKU XX-
XXI BEKOB MMEET MIMPOKYHK MCCIENOBATEIBCKYIO OCHOBY. Bompocsl
BO3HMKHOBEHHUS U PAa3BUTUS, B3aUMOJEHCTBHUE CO CMEXHBIMU KaHpaMU
JPYTUX UCKYCCTB HIMPOKO OCBEIIAETCS KaK B XYyJI0OKECTBEHHOM, TaK U
B Hay4yHOW JuTeparype. My3bIKOBEIbl W TEAaTpPOBEAbl HE pa3
oOpalanicek K UCCIeqOBaHUI0 MIO3HKIA. CTOUT 0OpaTuTh BHUMAaHUE
Ha TPyJbl TAaKUX HUccienoBarenei, kak 9. Kamnyc «O Mro3ukney», B. /.
Konen «Poxnpenue mkasa», 1.B. EMenbaHoBol «Benukue MIO3UKIbI
Mupa». XOpoUIO OnucaHa MpodieMaTuka coaep:KaHusl aMepUKaHCKUX
MIO3HMKJIOB B pabotax E. AHapyiieHko. B aHrnos3pI4HOM TUTEpaType B
Tpynax uccienoareneii C. bandunna, k. upa, B.OBeperra.

Tearpanbublii kpuTuk A.AcapkaH roBopwil: «HyxkHa ocrtpas
XapaKTEPHOCTh MEPCOHAKEN M MY3bIKATBHOTO SI3bIKA, HA KOTOPOM OHU
«U3BACHSAIOTCSA», HYKEH JKU3HEHHO JHUTEPATYpPHO 3HAUYMUTEIbHBIN
CIOJKET, HETOCUJIBHBIN ISl CTaphIX MY3bIKAJIbHBIX JKaHPOB — PEBIO,
ONEpEeTThl, HY>XHA BCA TEXHUKA KIACCUYECKOM U COBPEMEHHOMU
JpaMaTypruy, 9TOOBI MOJyYHIach HE MbEca ¢ My3bIKOH, M HE MOHTAX
MY3bIKaJIbHBIX U XOpeorpaguueckux HOMEPOB, a UMEHHO MIO3HUKIL...»
(4, c.16].

My3bikoBen B. Konen B cBoell kHure «Poxnaenue mxaszay,
UCCIIeTysl TeHE3UC JPKasza, OOBSCHSET €ro MPHUPOIY M JIEIUTCS CBOCH
TOYKOM 3peHHs Ha MPOUCXOXKICHHE aMEPUKAHCKOr0 MIO3UKIIA,
paccmaTpuBas €ro Kak «HauOoJyiee IIOJIHOLIEHHOE OTBETBJICHHE
aMEpPUKAHCKOM JIErKOXKaHpOBOM scTpans» [5, c.414]. Ero nHaugano
BOCXOJIUT K AHTJIMICKOM OasyutaJiHOM omepe, MOJ 3HAaKOM KOTOpOM
MIPOTEKAET MY3bIKAJIbHO-TEATPANIbHAS )KM3Hb AMEPHUKH HA MPOTSKEHUU
XVIII u Bcero XIX Beka [6].
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OBanpa  Kammyc  sICHO  oXapakTepu3oBald  «TE€HEAJIOTHIO
MIO3UKJIa». B ero KHUre BBICTPOECHA XPOHOJIOTHsS CaMOW HCTOpPUU
MIO3MKJIA U [TIOMEUIEHBI JAKOHUYHBIE 3aMETKH O JKM3HU U TBOPYECTBE
«knaccukoB kaHpa» (ot JIx. Kepna u JIx. T'epmBuna go C.
Conpnxaitma u JIx. Kanzgepa). Bo BcrynutensHOM pazzaene «UTo Takoe
MIO3UKJI?» aBTOp MNPOLMTUPOBAI HEKOTOPHIE OIPEAEICHUS >KaHPA,
n00aBUB JTMYHBIC TTOAPOOHBIE KOMMeHTapun. Ero pabora monb3yercs
CIPOCOM Yy COBPEMEHHBIX HCCIIEIOBATENEH (JIETKO)KaHPOBOI'O»
MY3bIKaJIbHOTO TeaTpa [7].

Pe3yabTaTsl nccieqoBanusa. OCHOBHOM LI€NbIO JAHHOM CTaThU
ABJIIETCS. HUCCJIEIOBAaHUE MCTOPUYECKUX YCIOBHM (OpMUpPOBaHUS
*aHpa MIo3UKI B KazaxcraHe v ero COCTOSIHUE Ha CETOAHSIIHUMN IEHb.
B Hameli ctpaHe 3TOT KaHp TeaTpaJbHOTO UCKYCCTBA MOSIBUJICS HE TAK
JaBHO, MPOGECCUOHATBFHO Haual Pa3BUBAThLCS JIUIIh B HaYaie HOBOTO
Teicauenetus. [Ipeareyuei u 0CHOBOM pa3BuTHa MIO3HKJa B KazaxcTane
OOJNBLIMHCTBO  MCCIEAOBATENEeH  CUMTAIOT TEpPBbIE  CHEKTAKIU
MY3bIKQJIBHOM JApaMbl Ha clieHe My3bIKaabHOTO TeaTpa, BIOCIEACTBUU
craBuero TeaTpom omnepsl u Oaneta um. AGasi.

Hauanom Teatpa omepel U Oanera uMeHH AOas sSBWIOCH
OTKPBITHE MY3bIKaIbHOU CTyauHu B Anma-Ate. ImenHo 31eck B 1934
roJly pacnaxHyJl CBOM JIBEPU HOBBIA Te€aTp C NEPBBIM MY3bIKAJIBHBIM
cnekrakiem «Aiman — Ilonman» nmo mbece M.Aya330Ba. Pemenue
HapkoMnpoca o3HamMeHOBanO POXKIACHUE TNEPBOTO «KA3aXCKOI'O
MY3BIKaJIHOTO TeaTpa omepbl u Oanera». Y HCTOKOB CO3JaHHS H
pa3BUTHS CTOSUIM: omepHas mnesBuua, aktpuca Kymsam baiicentosa,
pexuccep Kymar Illanun, mneBeny u pexuccep KypmanbOek
IxannapOexkoB, Kamumbek Kyanpimmae, apamarypr KanaOek
baiiceutoB, Ttannosmuna Illapa JXuenkynoBa, meBen ManapOek
EpxanoB, xynoxHuk Amnaronui Henames. Han co3ganuem
penepryapa HOBOro TeaTpa paboTtanu mnucatenu MyxTtap Ay330B,
I'abur MycpenoB, Cabutr MyxkanoB, beumber Maitnun, Caken
Ceitpynnun, Xycunbek EnebexkoB u mHorue apyrue. EBrenmii
bpycunoBckuii cTaim nepBbIM KOMIIO3UTOPOM TEATPa, 3aJ105KUB OCHOBY
HallMOHAJIBHOTO oOmepHOro uckycctBa Kazaxcrana. OH MONOJHUI
penieptyap Teatpa npousBeacHusMu «Koi3 Kubek», «Kanbdovip», «Ep
Taprem». Pycckas onepHas TpyIina 3a KOPOTKHMH CPOK OCYLIECTBUJIA
IIOCTAHOBKM JIEBSTH CHEKTAaKJIEH PYCCKOM M MHUPOBOW ONEPHOMU
kinaccuku. Ot1o «Kapmen», «EBrenuii Onerun», «llukoBas mamay,
«Jlemon», «®@ayct», «Auga» u ap. [8].

Kanp Mrio3uKkia HauMHAET OCBAMBAThCA Ka3aXCTAHCKUMHU
koMmmo3utopamMu Ha pyOexe XXI Beka. Omepsl W ONEPETTH B
HAIMOHATILHOM TEMaTHKE, TIO3[HEe CTaBIIUE MIO3UKIAMH, ObLIN
MIOCTABJIEHBl ~HAa  OCHOBE YK€  HMEIOLIErocs  MY3bIKaJbHO-
JpamMaTH4YeCKOro  marepuana. IJTO0  «ApHmIMH  Mal  ajaH»
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azepOaipKaHCKOTO KoMmo3uTopa Y3eupa ['amkndexoBa, pexxuccepom
KoToporo BolcTynmwi Tynrymobaii JKamaHkyJgoB B  Ka3axCKOM
akajeMuueckoM teatpe uMeHn M. AyesoBa, «Kb13 XKubek» B mepBom
CTAllMOHAPHOM TeaTpe MIO3MKJIAa «AK capail» (r. Aamarsl), KOTOPBII
UMeJl KapAWUHAJIbHBIE OTJIMYUS OT paHee IOCTABICHHOW ONEPBI.
Pexuccep bonat AtabaeB B OJHOM M3 CBOMX HHTEPBBIO MOeuics: «B
onepe EBrennii bpycunoBckuii Hanucan My3bIKy 1711 CHM(GOHHUYECKOTO
opkectpa. A s 3akazan kommnoszutopy WM. Kumy nepenoxenue nns
OpKecTpa HapOJIHbIX HMHCTPYMEHTOB «OTtbipap Ca3zbpl». DTO O4YE€HB
Henerko. Ho cnexraxip «Kb13 dKubek» Bce ke omeln 10 IpeMbepb»
[8]. 3mMeHeHn0 moaganuch TOABKO WHCTPYMEHTHI, Ja0bl MTOMEHSTH
3BY4YaHUE, a CTPYKTypa, TEMII U TOHAJIBHOCTh OCTajach B MEPBUYHOM
BapuaHTe. VcnonHeHrne My3bIKaabHBIX MNapTHH OCTAJIOCH B MPEKHEM
aKaJeMUYECKOM BapUAHTE, YTO HE COBCEM COOTBETCTBYET JKaHPY
MIO3UKJIa. DTUM CHEKTAKIISIM Ha3BaHHE MY3bIKAJIbHAS pama MOAXOIUT
6onbiie. Co3narorcs pok-onepsl « Taksip» E. KananbesiHoBa, « AyblUTbIM
— anteiH 6ecurum» C. EpkuaOexoBa.

B 2009 romy MuHHUCTEPCTBO KyJIbTYpbl W HH(OpMAIUH
PecriyOnukn Kazaxctan oObsiBUI O cTapTre KoHKypca «Toyencizmik
Tonrays» B decTh JHS HeszaBucumoctu PecmyOnmku Kazaxcran.
['maBHOW 1I€7TBI0O  KOHKypca 0003HA4eH TIOMCK COBPEMEHHBIX
MY3bIKaJIbHBIX IIPOM3BEJIECHUI paMaTUYECKOTO JKaHpa U MOAJAEpIKKa
OTEYECTBEHHBIX  aBTOpPOB. l'ocygapcTBO  moaaepkaino  UACH
HOTOJTHEHHUS PENepTyapoB PECIyOJMKAHCKUX TEaTpOB, KOHIIEPTHBIX
OpraHu3aIui HOBBIMU MIPOU3BEICHUSAMM, Pa3BUBAIOILNMH
NaTpUOTUYECKHE YYBCTBA rpaxaad. B HomuHanmm «Jlyumiee onepHoe
counHenue» ['pan-npu momyumn kommno3utop Anmac CepkebaeB. B
Mpoliecce pean3aliu CIEKTaKsl U3MEHUJICS CTUJIb MPOU3BEACHHUS C
AJIEMEHTaMU JKa3a U OblI cO3/1aH MIO3UKI «AcrtaHay. A. CepkebaeB
pacIIpul KaHPOBYIO cdepy U 100aBUIl HOBbIE HOMEpa, HETUIIUYHbBIE
JUISL OLIEPHOTO MPOM3BEAEHUS. DTO PEIl, perTailM U 3CTpajgHasi MEeCHs.
JInbperro wnamucan IOpuii Kymmau. B kauectBe pexxuccepa ObLI
IpUIJIAIEH  3acioykeHHbId  aptuct  Poccuiickonn — denepanun
pykoBoautens teatpa «Cankt-IletepOypr omepay FOpuii Mcaakouu
AnekcanapoB. B naHHOW mMOCTaHOBKE YK€ OBLIM MCIOJIb30BaHbI
MHOTO(YHKIIMOHATbHBIE JABUXKYIIUECS Aekoparuu. CIOXKeT oTpaxan
COIIMOKYJIbTYPHYIO KapTHHY OOIIECTBA TOr0 BpeMeHU. MIO3UKIT ObLT
MPEJICTABJICH 3PUTENSIM CTOJUIBI U ObUT MOKa3aH MO TEICBU3UOHHBIM
KaHaJiaM, HO OypHOTO WHTepeca y 3pUTEIbCKON ayIUTOPHH MIO3HKII HE
BbI3Bal [9].

Kazaxcranckue TBOpUYECKUE EATENH TPOJOJIKAIN CBOU ITOUCKHU.
Tak mosBuUiICA aBTOPCKHM MpoeKT Benepwsl PaxpllieBoi - MIO3MKI
«Kubex» (Ha my3biky Carxana IllameHoBa) mo MmotuBaMm smoca «Kbi3
Kubex» B  coBpeMEHHOW  UWHTeprHpeTanud.  Pexuccepom-
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MMOCTAHOBUIMKOM H3HayanbHO Obuta Anusa ['pamxk, mosxe K pabote
npucoenunmics Ecmam  Hyprasun, xopeorpadom-nocraBuikoM
Beictynmwia Hanexna Cwmonuna. WHTEpecHBIM CTal M JE€TCKUU
crekrakib «IIbirsic ca3p» pexuccepa Tanrara TemeHoBa B Teatpe
oHOro 3putens uM. I'.MycpenoBa no motuBam npousBenenuii A.C.
IlymkuHa.

Hauanom mnpodeccroHanbHOro pa3BUTUSl TeaTpa MIO3HKIA B
Kazaxcrane cumraercs 2016 ron. Henb3st cka3aTh, 4TO 10 OTKPBITHS
CIELMAaTU3UPOBAHHOIO T€ATPA MIO3HKIIBI B CTPAHE HE CTABUIIMCh, OHU
CTaBWJIMCh KaK JKCIIEPUMEHTAIBHBIC MPOEKTH. JTO ObUTH MO0 yKe
MMEIOIINE YCIIEX MHUPOBBIE CIEKTAaKIW, KOTOpbIE MEPEHOCUIIUCH Ha
OTEUECTBEHHYIO CILIEHY C MEPEBOJOM Ha PYCCKUM U Ka3aXCKHUM S3BIKH,
6o B popme onepett. briaronaps nepenocam Ka3axcTaHCKUE 3pUTENN
MO3HAKOMWINCH C HWHTEPHPETUPOBAHHBIMU MbeCaMU Y WiIbsiMa
[llexcnupa «Pomeo u JIxynperra» u «Becrcaiiackas uCTOpUSDY,
nocraBieHHbIMU B Tearpe <«Kactap» pexuccepom Hypkanarom
KakpimbaeBsiM. «Most ipekpacHas aeau» 1o neece bepuapma Loy
«ITurmanuon», «3apaBcTBYiTE, s Bama TeTa!», «B mkaze Tonbko
JIEBYLIKA» B IIOCTAHOBKE IPUIVIAIIEHHOIO0 ¢ MapHHHCKOro Tearpa
pexuccepa-nocranoBiuka C.Huprok. Mroszuxkn JI. PaeBa «llenyii
MeHs, Kat!» KaparanInHCKOro akaeMH4eCcKOro Tearpa My3bIKaJlbHOU
KOoMenuHu, crekTakiib «Mayriu» B nocranoBke C. Iluptoka Ha cueHe
pycckoro Teatpa uM. JIepMOHTOBa M MHOTHE pyrue. B cCriucok MOXXHO
BHECTU Dpsl AUIUIOMHBIX crekTakned cryneHtoB KasHAW wnmenn
T.KyprenoBa: «Cectpa Kepu», «Becrcaiinckas ucropus» (padota
kypca XKanara Xamxkuesa), «Komkuny, «Anu bada u 40 pa300itHUKOBY
(kypc Tacbonata Omapona), «Cobop [lapmxckoit boromatepm» (kypc
Paxunam MamypoBoii), «Bectcaitnckas uctopusi», «Hukaro» (kKypc
Hypkanata XakpimbaeBa) [9]. K mepeHocy Takux MacmTaOHBIX
CHEKTaKJell OTeUeCTBEHHBIC CHEIMATUCTHI €lle He ObUIM TOTOBBI B
npodeccnoHambHOM Kitode. He OBIIO KaapoB, OTBEYANOIIUX BCEM
TpeOOBaHUSAM HCIIONHUTEICH KaHpa MIO3HMKJIA, HE YYUTHIBAIUCH
CTHJINCTUYECKHE OCOOEHHOCTH U XapakTep npou3BeneHuil. Takxke
npobieMy  TpENCTaBisia TEXHUYECKas  OCHAIICHHOCTb:  €CIld
OpoaBelickue TeaTpbl MMENIHM IIHPOKUE BO3MOXXHOCTH, BIUIOTH JI0
BpallaloOLIEHCsl CLEHbl M MEHSIOUIMXCS Ha XOAy JAEKOpaluuid, TO
MECTHBIC TEaTpbl HE MOIJIM ITOXBACTAaThCS HAIMYUEM TIOJOOHBIX
KOHCTPYKLHUH.

PazButne B 3TOM HampaBeHUH CHOCOOCTBOBAJIO CIIEAYIOLIEMY
mary: 25 mas 2015 roga Ha 6puduHre MUHHCTp KyJIbTypbl PecrryOmuku
Kazaxcran Apseicranbex Myxamennynbl cOOOMIMI O pelIeHUU
OTKpBITHS TeaTpa «Astana Musicaly ¢ 1ienpto cienaTh CTONHILY OJHUM
13 LIEHTPOB MHUPOBOW KyJIbTyphl. 13 okTsa0psa 2016 rox cocrosioch
OTKpBITHE HOBOro TeaTpa «Astana Musical» — mepBoro
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CHelHaTu3UpOBaHHOTO TeaTrpa Mio3ukia B Kaszaxcrane Ha 06ase
I'ocynapctBeHHOl KoHLepTHOW opranu3anuu «Kazakkonuepr». C
9TOr0 MOMEHTa Ha4yMHAETCs pa3BUTHE Mio3ukina B Kaszaxcrane Ha
npoeCCUOHATLHOM YPOBHE.

[IpeMbepHBIM CHEKTAKJIEM HOBOI'O MY3BIKAJIBHOIO TeaTpa CTall
Mmio3uki «Jloctap cepti» («KisiTBa apys3eii») B HOCTaHOBKE pexuccepa
Ecnsma Hyprasuna. ABtop nuOperro baxwir KanpOekoB, mys3bika
3acmykeHHoro gnesitenss Kazaxcrama Aptypa  OpeHOyprckoro.
HcnonHuTenbCKkuii COCTaB — BBITYCKHUKM M CTYACHTBI CTapIIMX
KypcoB AxagemMuu HCKyccTB uM. JKypreHeBa M IpUIVIAlLIEHHBIE
apTUCTHI TaHIEBAJIbHBIX KOJJIEKTUBOB. | JIaBHBIM KpuTepueM otbopa
ABJIAJIOCH BIIAJCHHUE TPEMsI CIIELUAIBHOCTSAMHU: BOKAJIOM, TAHLEM U
aktepckuM MactepcTtBoM. Ilomawa cmekrtakiss Obula  BechbMa
UHTEPECHOM, 3puTenel nepenecau B 1970-e roasl nponuioro cToyieTus
IIOCPEICTBOM IIECEH M3BECTHBIX Ka3aXCTAaHCKUX KOMIIO3UTOPOB TOTO
Bpemenn Ilammm Kanpaskosa, Hyprucsl Tnenauesa, Eckenaupa
XacanranueBa, a Takxke u3 penepryapa BUA «Jloc-Mykacany,
menespoB flna ®@peHkens, NPOU3BEACHUM JIET€HAAPHON I'PYIIIbI
«butn3». My3bIKabHBIA MaTeprai B O0JIbIICH YacTu ObLUT COOPHBIM.

Penepryap Tearpa CcOCTOMT Kak M3 YK€ HM3BECTHBIX
MePEHECEHHBIX CTIEKTAKJICH, TaK U CBOMX OTEYECTBEHHBIX. 27 AeKa0dps
2016 roga TeaTp MpPEACTAaBUI 3PUTEISAM KOHLEPTHYIO INPOTrpPaMMy
«IlyTemectBue B MHp MIO3UKIa». DTO MOAOOpKa JIyYIIUX CLEH
BBIIAIOIIMXCS] MUPOBBIX MIO3UKJIOB, KOTOpPasi HAUMHAETCS, KOHEUHO )K€,
¢ pomuHbl Mio3ukia Amepuku. OT10 «Kabape», «Mos mpekpacHas
neany, «AnagauH», «3ByKH My3blkn», «borema», «KpacaBuna u
YyJOBHILE». 3aTeM 3BY4YaJIM HU3BECTHBIE EBPOINEUCKHE MIO3UKJIbI
«IIpuspax oneps», «Komkwny, «We Will Rock Youy, «Mamma Mus»,
«Pomeo u [Ixynsertan, «Hotp Jam ne Ilapu». Hamocnenok necHu
Ka3axCTaHCKUX aBTOpoB: «Toil xbIpel» u3 penepryapa BUA «Jloc
Myxkacan», «Trr kyna, Onucceit» 3 ¢puibMa «AHTen B TIOOETEHKe»,
«I"okky» M3 caMoro m3BecTHOro kaszaxckoro ¢uibma «Kei3 XKidek»,
«Hano muo¥ HeOO cuHee» w3 mobumoro MHorumu Quibma «Harmn
MBI TOKTOpY», « TyFan En» u3 punsma «Mens 30ByT Koxkay.

[IepBbIM cnekrakiem, nepeHeceHHbIM B Kaszaxcran B paMkax
TeaTpaabHOW (PpaHIIN3bl U MEPEBEICHHBIM Ha Ka3aXCKHH S3bIK, CTall
Mi03uKI «Pomeo u JIKynberray, mpembepa KOTOPOro cocTosaach 22
ntoHs 2017 rona B paMkax MexAyHApOJAHON BBICTABKHU «DKcro-2017».
MupoBasi mpeMbepa 3TOro Mro3ukia cocrosuiack Bo @panuuu B 2001
roay. Mro3ukn Obut moctaBneH B 10 ctpanax u Bomen B «Kuury
pexkopaoB I'mHHeca» Kak My3bIKaJbHOE IIPOU3BEAECHUE, KOTOPOE
CTaBWJIOCH Ha JIy4IIUX ciieHax EBporbl 0e3 mepepbiBa B TEUCHUE ABYX
¢ mnosoBuHOM Jer. Ha kasaxcranckoi mnpembepe «Pomeo u
JIKyIbeTTh» IPUCYTCTBOBAJI CaM CO3/1aTelb MIO3HKIa MascTpo JKepap
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IIpecrypBuk. Enie oauH criekTakib, BOMIEAIIMN B YHCIO KYJbTOBBIX,
KOTOpOE Y€ MOXHO OTHECTH K KJIACCHKE MHUPOBBIX MIO3UKJIOB, OBLI
nocTtasiaeH B decth 20-netuss Actanbl. IT0 (GpaHIly3CKO-KaHAJICKUN
cnektakiib «Notre Dame de Paris». [IpukocHYTbCSl K IPOU3BEICHUAM
TAaKOro Maciurada, yciblllaTh UX Ha CBOEM POJHOM SI3bIKE, CTajo
OTPOMHBIM JOCTH)KEHHUEM U SIPKUM Te€aTpaJIbHbIM BIIEYATIEHUEM KaK
JUISl Ka3aXCTaHCKUX apTUCTOB, TaK U JJI 3pUTEIICH.

BeiBoabl. Mro3ukil  Kak  KaHp  TeaTpallbHO-3CTPAIHOTO
HUCKYyCCTBA — OJMH W3 CaMbIX BOCTPEOOBAaHHBIX COBPEMEHHBIM
3puteneM. Iloatomy m cmpoc ¢ apTHCTOB TeaTpa MIO3MKJIA BCErza
BbICOKHI. OHU JOKHBI ObITh «yHHBEpPCATbHBIMUY, OBITH Ha CIIEHE U
NEeBLIAMHU, W TaHIOpPaMHM, M AaKTEpaMH, HUHBIMU CJIOBAMM «BBICOKO
npodeccuoHanbHbMI». OaHOM U3 MpoOJeM pPa3BUTHS MIO3UKJIA B
Ka3zaxcrane sBisiercs HexBaTka MNpO(EeCCHOHAIBHBIX  KaJpOB.
Hanmexnapl ka3axckoro TeaTpa CEroAHs BO3JAraloTCs HAa MOJIOAbIE
TeaTpajibHble KOJUICKTUBBL, C(HOPMUPOBAHHBIE U3 BBITYCKHHKOB
Kazaxckoii HanmoHanpHOM Akanemun HCKyccTB uM. JKypreHona (T.
Anmatel) U Kazaxckoro HaluMOHaJIbHOTO YHUBEPCUTETAa HCKYCCTB
(r.Hyp-Cynran). MUcropuss mpodecCHOHAIBHOTO  TeaTpaabHOTO
o0pa3oBaHMs Hayalach C MHCTUTYyTa MCKyccTB UM. Kypmanrassl. B
1978 rTomy OBIT OCYIIECTBICH TIEPBBIA HAOOp CTYACHTOB Ha
TeaTpalbHbld  (akynpTeT B ANMa-ATHHCKHM — TeaTpajibHO-
XYJI0’KECTBEHHBIN NHCTUTYT.

Ceronns B Kazaxckoll HalMoHanbHONM AKaJeMHHM UCKYCCTB UM.
XKypreHoBa roToBST akTepoB My3bIKalbHOTO TeaTpa. Kadenpa Obuia
ocHoBaHa HapojHbIM aptuctom CCCP, mnpodeccopoM, conucTtoMm
F'ATOb wum. AoGas, akrepom kuHO Kaykenom KemxkeraeBuuem
KenxeraeBpIM. 3a OCHOBY CHELMAlbHBIX JUCLUIUIMH OBLIM B3SThI
IporpaMMbl BeOyLIUX TeaTpanbHbIX By30B Coerckoro Coroza —
I'MTUC n JTUTMHUK. B 2013 rogy oTKpblIach HOBasi CIELIMAIBHOCTh
«AptHCT  MIO3MKJIa».  BBINYCKHMK  CHEIHAIBHOCTH  «AKTep
MY3bIKQIBHOM KOMEIHMW», BIAJCIOIIMNA TOJBKO aKaJIEeMHYECKUM
BOKaJOM, OIpaHUYEHB BBIOOpE penepTyapa. ApPTHCT COBPEMEHHOIO
TeaTpa MIO3UKJIa pabOTaeT ¢ AICTPAAHBIM BOKAJIOM, Ka30M, HAPOJHOU
MY3BIKOH, POK M KJIacCHYeCKOM oneperTtor. KpoMe Tor, npu BbITyCKe
W3 CHEUHMaTU3UPOBAHHBIX YYEOHBIX 3aBEACHHUI OHHU JOJDKHBI OBITH
MOJITOTOBJICHBI HE TOJBKO K Pa3HOKAHPOBOMY IIEHHUIO, HO M 00JIa1aTh
xopolei xopeorpaduyeckoil MOArOTOBKOM, KOTOpas TOXKE HMEeT
pasHble XaHpbl U xapakTtepbl. CoBpeMeHHasl mporpaMma oOydeHHUs
TpeOyeT OOHOBJIEHUSA CHENHMANBHBIX TUCHUIUIMH 1O MpUMEpPY
MOCKOBCKHUX T€aTpaJbHBIX BY30B.

C KaxzapIM roIoM mepel KyJbTypOd M HCKYCCTBOM CTpPaHBI
BCTAIOT 3aJa4l OOHOBJIEHUS U YCOBEPILEHCTBOBAHUS pENepTyapHOU
NONUTUKK TeaTpoB. [Ipexne Bcero, 3T0 pa3BUTHE HAIMOHAIBHOU
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uneHtuyHoctu.  Crlemayer  BBIIBUTaTh  HA  MEpPEJHUN  IUIaH
HallMOHAIbHBIE M HCTOPUYECKUE KAHPbl MY3bIKAIBHOM JpaMmbl,
COTpYJHHUYAs] C OTCYECTBEHHBIMH KOMIIO3UTOPAMHU, PEKHUCCEPAMU U
MOCTAaHOBIIMKAMU. TOJIBKO Takas BCECTOPOHHSSI MOATOTOBKA JACT
XOPOIIMH Pe3ynbTaT, TEM CaMbIM YCKOPSS IPOIECC Pa3BUTHUS JKaHPa
mio3uka B Ka3axcrane.
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OJIEYMETTIK-I YMAHHTAPJIBIK FBI/IBIM/IAP 7/KOHE OHEP
SOCIAL AND HUMAN SCIENCES AND ART
COLUAJIBHO-I' YMAHHTAPHBIE HAYKH H HCKYCCTBO

MPHTHU: 18.41.85

.M. Mocuenxo’
'Kazaxckas nayuonanvhas akademus xopeozpagpuu
(Hyp-Cynmawn, Kazaxcman)

AJIbBUH BUMBODC — [IEPBBIN KA3BAXCKHI
COBETCKHH ®OJIBKJIOPUCT

AHHOTAIUA

B cmamve aemop npusenexaem apxuguvle Mamepuanvl U OMUACU
DPeKOHCmpyupyem Hnopmpen nepeoco Kda3axXcKo20 CO8emCKo20 QOoNbKIopucma
Anveuna bumbosca, Hemya 20MNAHOCKO20 NPOUCXOXHCOEHUS. YueHblll, MY3bIKAHM,
aunegucm, ocypuarucm A. Bumbosc owcun 6 Axmonuncke u mam dce pazeepHyi
MACUMAOHYI0  NPOCBEMUMENLCKYIO  0eAMeNIbHOCHb, OH  OMKPbIL  MY3bIKANbHYIO
WKOJLY, OP2AHU308bIBA KOHYEPMbl, COOUPAN KA3axcKue HApOOHble MeloOUul U NecHu.
Bnocneocmeuu Anveun bumboac onyoauxosan coopannsvie 3anucu 6 Ilempozpaoe.

Knrouesvie cnosa: Anveun bumbosc, onvkiopucm, Axkmonunck, mysvixa,
YueHblll, apXusHbvlie Mamepuaibl.

J.M. Mocuenxo'
! Kasax ynmmoik xopeozpagus akademusicol
(Hyp-Cynman, Kazaxcman)

AJIBBUH BUMBOJC — KASAKTBIH TYHI'BIII KEHEC
O OJIBKJIOPHIBICHI

AHHOTAUA
Maxanaoa aemop mypasam mamepuanoapina Cytiene omulpa myHaulul Kazax
KeHec QONbKIOPULbICHL, 20JLIAHOUSLILIK, Hemic Anbeun Bumboscmiy nopmpemin xaima
JHCanoanovipaosl. Fanvim, mysvikaum, aunesucm, scypuanucm A. bubosc Axkmonada
MYpuIN, AYKbIMObL A2APMYULbLIBIK KbI3Mem amKapobl. MY3blKa MeKmeOin aumul,
KOHYepmmep YiublMOacmulpovl, KA3aKmbiy XAIblK 2VeHOepi MeH dHOEpiH HCUHAObL.
Kettinnen Anveun Bumboec orcunaean mamepuan ovcazoarapwin Ilempoepaoma

Hcapusanaobsl.
Tyiiinoi coe30ep: Anveun bumbosc, gonviropuivl, AKMona, my3vika, aibiM,
MYPpagam mamepuaioapbol.

D.M. Mosienko'
'The Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)
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ALVIN BIMBOES - THE FIRST KAZAKH SOVIET
FOLKLORIST

Annotation

In the article, the author engages the archival materials and partially
reconstructs the portrait of the first Kazakh Soviet folklorist Alvin Bimboes, a German
of Dutch origin. The scientist, musician, linguist, journalist lived in Akmolinsk and
launched a large-scale educational activity: he opened a music school, organized
concerts, collected Kazakh folk melodies and songs. Subsequently, Alvin Bimboes
published the recordings in Petrograd.

Key words: Alvin Bimboes, folklorist, Akmolinsk, music, scientist, archival
materials.

Beenenne. B neHTpe BHUMaHUS CTaTbU — MOPTPET MY3bIKAHTA,
YUYEHOT'0, JKypHAJIUCTA, OOIIECTBEHHOTO NesTenst AnpBuHa bumboaca.
B Ouorpaduueckoil peKOHCTPYKLUHU UCTIOIb30BATINCH paHEee U3aHHbIE
MaTepuagbl O BBIJAIOLIEMCS IPOCBETUTENE, a TaK)KE HHTEPHET-
HUCTOYHUKH. BnepBble ¢ NpHUBICYCHHEM apXUBHBIX MaTepUalIOB
JIOTIONTHEHA eTro paboTa B AKMoIUHCKON TyoepHnu B 1920-x romgax.

Metoabl wucciaenoBanus. B Bocco3maHum  TBOPYECKOIO
nopTpeTa ObLT MCIOJNB30BaH KOMIUICKCHBIN Toaxon. Mcmomb30BaHbI
Oouorpadguueckuii, NCTOYHUKOBEAUECKUH, KyJIbTypHO-UCTOPUUYECKHH,
CPaBHUTEJIbHBIA METO/IbI UCCIIEI0OBAHUS.

Pe3yabTarsl uccaenoBanms. Hauunas c ocenn 1917 rona,
JUKBUJALMS ~ HErPpaMOTHOCTH  CTaja [JIaBHBIM  HaIlpaBJIEHUEM
NEATEIIBHOCTH  COBETCKOM  BilacTu. Hapkommpoc — opranusoBan
oOpa3oBaTelbHblE KypChl IIOBCEMECTHO, II03TOMY HECMOTps Ha
pa3pyxy u roioa B Kaszaxcrane Hauanu (yHKIIMOHMPOBATH ILKOJBI,
KITyObl, KPY’KKH XYJO’KECTBEHHOW CaMOJESATENIbHOCTH i1 O0ydeHus
IpPaMOTHOCTH HaceneHus. [lJi1 Takux KyJbTYpHO-00pa3oBaTeIbHbBIX
LIEHTPOB COOUPANUCh MY3bIKaJbHbIE HWHCTPYMEHTHI, TeaTpajbHbIC
PEKBU3UTHI, KHUTU M HOThL. COrjlacHO NpuKazy, rpaxaaHe ObLIU
00s13aHbl 3apEruCTPUPOBATh B MECTHBIX MCIOJKOMAax BCE, UTO MOIJIO
IIOMOYb padoTe.

Cpenu coTpyTHUKOB MOJIMTOT/ENA UCKYCCTB AKMOJIMHCKA (HBIHE
— ropoa Hyp-Cyntan) B Hauane 1920-X rogoB yucnuics OnecTsiie
oOpazoBanHbIi 43-neTHuid AnbBUH buMOo0sc. OH 3aHUMaIT TOJKHOCTh
IpenojaBaTelisl My3bIKM KaK BBIITYCKHMK 3HAMEHHTOM MaHrelMckon
aKaJeMUU MY3bIKH.

Bnpouem, 3a mnmedamum bumbosca Obutm  m apyrue
oOpa3oBaTeNbHblE 3aBEACHMS, a 3TO MIOHXEHCKUHA YHUBEPCUTET,
[TonurexHuueckud  UHCTUTYT, [ eiinenbOeprckuii  yHUBEPCHUTET,
bepnunckuii komMmepueckuit uHCTUTYT CuMoHa. AnbBHUH bumbosc
KMBO HMHTEPECOBAICS U MOAACPKHUBaJI peBoitonuto. JKemas U3ydnThb
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SKOHOMHUKY, OH miepeexan u3 I['epmanum B Cankt-IletepOypr, rme
paboTalt KypHAIUCTOM B POCCUMCKHX YIKOHOMUYECKUX U3JIAHUSX.
CorylacHO apxXWBHBIM JIaHHBIM, AJNBBHH bum0Oo3c mpuexamn B
AKMOJIMHCK €O cBOei xeHoit bum003c Mapueit BacuibeBHoiA, KoTOpast
3aHsUIA  JIOJDKHOCTh  3aBEAYIOIIEM  My3bIKaJbHOM  IIKOJBI U
npenoaaBarens conbdemxuo [1, 1. 4]. B Tabnune, oOHapyXeHHOH B
nugHoM jene A.b. bumbonca, ykazaHo u 6€ICTBEHHOE HMYIIIECTBEHHOE
nosioxkeHue uetol: «Kpome kpaitHell 0AeX1bl HUUEro HE UMEIOT» (CM.
Tabmuiy Ne 1). Jlo mepee3na B Kazaxcran AnsBuH bumb6osc xuim B
roponax Cubupu, rae mpernoaaBal s3bIKu. BripoueM, B JOKyMeHTax O
CBOCH JNeATENbHOCTH OH TaKXKe 3amucan ceds JIUTepaTopom,
TEOPETUKOM, MY3bIKAHTOM, 3KOHOMUCTOM, >KYPHATUCTOM U JIp.
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bumboac, HucrpykTop Tnanuct 43 My3bIKanbHas JIuteparop Bes Kpome
AnbBUH TIpenojaBaren, Axanemus n TapTHHHOC- Kpaiineit
DpHecToBUY JIUTEpAToOp ‘YHusepcurer ™ OB
HHYEro
He MMEIOT
BumbGooc, 3aBenyromnias - 28 He oxonumin - Bes Toxe
Mapus My3bIKaJIbHOU My3bIKaJIbHbIE TapTHHHOC-
BacuiseBHa LIKOJIBI U KypCel ™
npenojgaBareib TTonaka
conb(eKHO ITerporpana

Tab6muna 1. Cnucox cryscawux u pabouux n/omoena ucKkyccmes
Axmonuncrozo Ynonumnpocsema npu Hapobpasze

AnbBuH bumM603¢ crocoOCTBOBA 3HAYMTEIBHOMY HOBBIIICHHIO
KyJIbTYPHOTO ypOBHsSI AKMOJHHCKOH rybepauu. K coxxanenuto, moka
HE yAaJoCh HAMTU JOKYMEHTBI, KOTOpble MOIJIM OBl pacckas3aTb O
NEeSITeTbHOCTH JTOW He3aypsiIHOW JIMYHOCTH B pErHoHEe Oojee
noJpoOHO, OHAKO B apXHBE XPAHUTCS OTYET, MO3BOJIIONIUI AaTh
OJIeCTALLYI0 XapaKTEPUCTUKY OPraHU3aTOPCKON U TBOpUECKOW pabore
AnbBuHa bumOosca. B JoKyMeHTe OMMCBHIBAIOTCS, YTO COTPYIHHMKH
Janu P KOHLEPTOB M CIEKTAKJIEW, OPraHU30Bald YPOKH I10
dopTenuaHo, CTPYHHbIM HMHCTPYMEHTaM, COJIbHOMY U XOPOBOMY
MIEHUIO, a TAK)KE 110 TEOPUU U UCTOPUU MY3BIKH [2, 1.3].

N3 cratbu O. Busens uzBectHo, 4to AnbBuH buM60sc urpan Ha
koHueprax counHeHuss @punepuka [llonena n Cepres PaxmanuHoBa,
Ka3axCKUi (onbKIOp, K KOTOPOMY OH MpPOSBISUT  MCKPEHHUH,
HETOJIETbHBIA NHTEPEC:
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«IIpoxuBas ¢ 1919 nmo 1922 rog B AkMonauHCKOW 0bOnacTu, s
3amucan Mo COOCTBEHHOW WHUIIMATHBE PSJl KUPTH3CKUX HAPOIHBIX
HaIeBoB. ...

HameBbl ObUTH 3amuicaHbl MHOM B aylie ¢ TOJ0CA MPHU ITOMOIIU
KHPIU3CKOTO HAIlMOHAIBHOIO HHCTPYMEHTa JOMOpPBI (2-CTpyHHOIO
TPEYroJbHOIrO0 MHCTPYMEHTAa, POJICTBEHHOTO PYCCKOW Oamanaiike), a
TaKk)Ke, eciau ObLJI0O BO3MOXKHO, s MpUIVIallal MEeBLIOB B TOPOJ, Ile
3aMmMch MPOU3BOAUIACH TIPU MOMOIIH posiisi. Takum 0Opa3om, HAEeBbI
MIPOBEPSUINCh MHOM B TEUEHHUH 22 JIET, U 3TO MOMOIJO BBIICHUTH U
YKpENUTh B HHUX KOPEHHbIE MOTHUBBI, BBIJCIMB B HaNeBax
MEJIOANYECKHE yKpameHus ((purypanuu), HUCIOJHIEMbIE CaMUMHU
KUPTU3CKMMHU NEBLIAMH U HE BCETJla OJJMHAKOBO, YaCTO MO IPOU3BOIY
U Karpu3y nesia. [IpoBepuB 1 nmonpaBuB 3aNMCAHHYIO B IPUCYTCTBUU
KHpru3a MEeCHIO, S CUUTAT CBOIO paboTy 3aKOHYEHHOH TOJBKO TOT/A,
KOr/la BHJAEN YJIbIOKY Ha JHIle KUprusa-neBla, TO €CTh Korjaa
MOCIIEIHUI OBLIT ¢ MOEH 3alMChi0 COTTIACeH, y3HABasl CBOIO MECHIO Ha
TEMIEPUPOBAHHOM posie. ... DTH TO MeuTaTellbHble, TO BECeJble
BOCTOYHBIC TIECHH ... H BBIPAKEHHUE JIFOOBH KMPru3a K CBOCH MUPOKOH
CBOOOAHOM cTenu Uis MEHs, AETUBIIEro MOYTH 3 Toja >KU3HH C
KHPTHU3aMHU, SBIISIOTCS BIIOJIHE POJHBIMH 3BYKaMM», — [IUTATA U3 KHUTH
3.Busens «Hapoanas my3sika B Kazaxcraue» [3, c. 72-73].

JlenuBImIKMi TpH TOAa KU3HU C KUpruzamu, AnbBUH bum0603cC
BbIIEpIKAJI T€ K€ MCMBITAHUs, YTO BBIMAJIU U Ka3aXCKOMY Hapoy B 3TU
cTpaiHsle roabl: ronon. OpenOyprekas, AkTioouHckas, bykeeBckas u
Kycranaiickas rybepuun ¢ aBrycta 1921 roma Obutn odummanibHO
BKJIIOUEHBI B CIIMCOK PAlOHOB, MOCTPAJaBIIMX OT rojojaa. MHorue
YKUTEIN TOJIOAAIONINX PETHMOHOB CAMOCTOSTEIBHO MepeOupaliuch B
AKMOJHMHCKYIO TyOepHHUIO, Te OblT coOpaH HEIUIOXOH YyposKaid.
Onnako y>xe B mapte 1922 roma 4uciio roioariux COCTaBUIIO MIOYTH
BCe HaceneHue ryoepuun — 472 teicsiun yenoBek. C roiao oM MpUILTU
cMepTenbHbIe 0oJIe3HU: TH(}, X0yepa, IuHTa, yyma. TeM He MeHee A.
bum0bosc npogomxan My3bIKalIbHO-IPOCBETUTEIBCKYIO padoTy .

B Teuenne Heckonbkux yieT AnbBUH buM00sC 3amucan Bo BpeMs
MOe3I0K Mmoo AKMOJHHCKOM oOmactu okoio 100 meceH, B 4YucIIe
KoTopbix — «Ceri3 ask», « TarbstHaHbIH XaTbD» AbOasi, HapOHbIC IECHU
«Kubipma 6ec», «CrippiMOeT», «AKOET», «KbI3 OMKen» u ap.

AnpBuH bum0603¢ padoTait u JOOUBAICS HEBEPOSATHBIX YCIIEXOB B
CBOEH KyJIbTYPHO-IIPOCBETUTENBCKONW AESITEILHOCTH B TSKEIEHIINX
ycioBusiX. B apxuBe XpaHHUTCS TOKYMEHT C YKa3aHMEM paspsna u
OKJIaJla >KaJOBaHHUs, CyMMa KOTOPOTO, HECMOTPS Ha KOJIOCCAIbHYIO
paboty mpocBeTHTENsA, Oblla BECbMa CKPOMHOM M HE3HAYUTEIIBHO
OTIIMYAJIACh OT OKJIaJa APYTUX paOOTHUKOB HUCKyccTB. OKas ObL SBHO
B HECKOJIBKO Pa3 MEHbILIE IPOKUTOYHOIO MUHUMYMA [4, 11.2]:
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Ne mo Damuiun 3anumaem Pa3 Oxaang C
MpUKAa3y s, AIMSA M an pan OCHOBHOTI0 KaKoro
0TYECTBO JIOJIZKHOCT JKATTOBAHUS BpemMe
b HHU Ha
ciay:xoe
3aB. /ot
596 Bumb0osc HCKYCCTB, 28 1875
AnbBUH 3aB.

OpHECTOBUY | JpaMaTH4ecK
oit
MY3bIKQJIBHON
CEKITUEH,

JpaMaTH4ecK
oil ctynuen
625 Bumbosc 3aB. 27 1800
Mapus My3bIKaIbHOU

CeKmuei

Tabauua 2. MmenHoti cnucok cayicauux 8 yupercoeHusx AKMoIUHCKo20 ye30H020
omoena Hapoonoeo Obpaszosanus (1921)

Ecau CPaBHUTH PBIHOYHYIO CTOUMOCTD Ha ITPOAYKTBI IMTAHUS B
TC roabl C OKJIaaAOM, KOTOpHﬁ noJjryvaln A.bum0Oosc u ero KCHa,
CTAaHOBUTCA OYCBUJHBIM, YTO HCCICOOBATC/Ib IPUHAT Ha cebs BCIO
TAKECTb HAPOAHOI'O UCIIbITAHUA.

Ne | Bua toBapa | PoiHOuHas leHa 3a mya, pyo.
1 | Kaprodens 800

2 Myxka 1200

3 Kamycra 4000-5000

4 Msico 400-600

5 Puc 4000

6 | I'ych (mr.) 1000-1200

Tabémuna 3. Poinounsie yenvt Ha npodykmol Ha ocensb 1920 2.

B 1922 rony AnbBuH bumOGosc Bo3Bpamaetcst B Ilerporpan,
NPOJOHKAET AaKTUBHO TMPOIMAraHIMPOBaTh Ka3aXCKyl HAPOIHYIO
MY3BIKY, JIFOOOBb K KOTOPOI OH COXpaHUJI Ha BCIO KU3HB. B 1926 rony
AnbBuH buM6o3c myOnukyer 25 HapoIHBIX MEIOJUA B COOpPHHKE
«My3bikanbHas dTHOTpadus» («25 KUPTU3CKUX MECEH»), TEM CaMbIM
MOJIOKUB HAYao CTaHOBJICHUIO COBETCKOM Ka3axcKou
(G OJTBKIOPUCTUKY, TPHHUMACT Y9aCTHE B OPraHU3alUU OOIIECTBA IO
U3YYEHHIO  BOCTOYHOM  MY3BIKH, COYMHAET CHUM(OHUYECKOE
npousBeneHue «BocomuHanus 06 AKMOTHMHCKE», TIECHU.
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Ho ocobenno 651M3Ka K pycCKOi ropoACKON pOMaHCOBOM JTUPHUKE
0JIHa U3 HauboJee pacpoCTPaHEHHBIX B Hapoie eceH Abas « AUTThIM
conem, kKanmamkacy» («Illmro mpuBer, TOHKOOpOBas»). BrepBbie oHa
6buta 3anucana B 1919 rony A.3. bum003com 1 Bomwia B €ro COOpHUK
«25  KUprusckux  meceH» 1oa  Ha3BaHmeMm  «Ceriz  asK»
(«BoceMucTumms»)

U3 nucoma Anveuna bumbosca k Anexcandpy Inazynogy: «...B
Cpelly s HaMepeH ye3xarb Ha 15 nHel, mexxay npouuM B Kypcek, rae
HaXOJUTCS 03T, KOTOPBIA MOXKET COUYUHATh PYCCKUI TEKCT (CTUXH) K
MOHMM KUPTU3CKUM TecHSIM. MHe ObLIO OBl MO3TOMY OYEHH MPUSITHO,
ecnu  Bbl, Anekcannp KOHCTaHTMHOBHMY, MOTJIM HamucaTbh MHE
HECKOJIBKO CJIOB O TOM, Kak BBl MoOeTe OTHOCHTBHCS K MOUM
HaMMCaHHBIM KUPTU3CKUM MECHSM, T.€. MAJIEHbKHI OT3bIB. S 10 3TOMY
MOBOJLY MO3BOJISIIO ce0e 3aBTpa, BO BTOPHHK, OKOJIO 3 YacOB MO3BOHHUTH
o Tenedony, rae Bl morau (Ob1) mpuHATE (MEHS) 3aBTpa mociie obena
Ha MUHYTOUYKY.

Hobapnsito emie, 94To s MOM pabOThl HE MOT TPOBEPATH Ha
WHCTPYMEHTE, TaK Kak HE MOI TMOMNpPaBIATh MOE€ MaTepuaibHOe
TOJIOKEHUE, XOTs (ObI) B35Th MHAHWHO HAIIPOKAT.

«Bam BpydYeHHYIO0 KOMHUIO KHUPTH3CKUX TMECEH OCTaBIAI0 Ha
MaMsATh, KaK BBIPA3UTh TE€M KaK €IWHUIA OOLIECTBEHHOW KU3HU
MaJieHbKasi 0JIaroJJapHOCThH MEePe] MAaCTEPCTBOM HAIIIETO BEIMYAMIIero
komno3utopa Asnekcansipa KoncrantnnoBuya [ nasyHosa.

C rny0oKNM yBakeHHEM

A.D. Bumboac.
Aemop-uccredosamens KUp2U3CKUX HAPOOHIX NECEH.
(YVuenwiii compyOHUK Hnemumyma IKOHOMUYECKUX

uccnedosanul npu HK®y» , — nmurata u3 kauru 3.Buzens «Hapoanas
My3bika B Kazaxcrane» [3, c. 68-69]'.

’Kuznennslii myTh AnbBuHA bum0Oosca 3aBepiuics B aekadbpe
1941 ronma B OnokagHoMm Jlenunrpame. DToT ¢akT cTan H3BECTEH
OTHOCHUTENLHO HEJJaBHO Oyarofapsi npoekty «Bo3BpamiéHabie IMEeHay,
IEIbI0 KOTOPOTO CTaj0 W3yYeHUE apXWBHBIX MaTepUATIOB JUIS
YTOYHEHHsI cyZie0 MUILTMOHOB JIOACH, MOTUOIINX B TO/BI PEIPEeCcCHii U
BOMH [5]. OpgHako MeCcTO 3aXOpPOHEHMsI 3aMEYaTelIbHOTO YYEHOTO
HEU3BECTHO JI0 CHX TOp.

Pe3yabTaThl HcciieoBaHusl. AJbBUH bumM0O0dC — yueHbIH,
BJIOXKUBIIMM CBOM TalaHT B M3y4YeHHE Ka3aXCKOW TpaJWLMOHHON
My3bIKH. BIUIOTH 10 CErOAHSANIHETO JHS OO0 ASTOM BBIIAIOIIEMCS
nesiTelie MPaKTUYeCKH HUYero He ObLI0 M3BECTHO: €IMHCTBEHHAs

! HamomuwnMm, 4to AnbBuH BUMOOS>C — HEMEN, PYCCKHH S3BIK HE OBLT IJIA HETO
pomubiM. IlodToMy B mHicEMeHHOM oOpamiernd kKA. [7a3yHOBY 3aMeTHBI
CTHJINCTHYIECKHE HECOOTBETCTBHSI.
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craths 3. Busens Obputa omyOGnukoBana B 1967 romy m Gonee He
U3/1aBaIach.

ApXUBHbIE MaTepHalbl MO3BOJIMIA BOCCO3AAaTh HCTOPHUUYECKYIO
KapTUHKY OBITOBaHUS MY3bIKH B AKMOJMHCKOW TyOepHUU B
OMMCAHHBIN MEpPHOJ U BHECTH OMNPEIEICHHbIE IITPUXU K MOPTPETY
MIEPBOTO COBETCKOTO Ka3aXxCKOro (POIBKIOPHUCTA.

BeiBoabl. HeoOxonumo yunteiBath BKIag AnpBuHa brumbosca B
CTaHOBJICHUE HAIIMOHATHHON (DONBKIOPUCTUKH WM TOAHITH HAYIHBIN
MHTEpPEC K ATOM HE3aypsiAHON JUYHOCTU. APXUBHBIC H3bICKAHUSA B
Kazaxcrane, Poccun u 3a py0exom, BO3MOXKHO, pa3peliar OTAeIbHbIe
BOIIPOCHI.
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Annotation

Literature, especially poetry, plays a tremendous role in the development of a
person’s inner life. Therefore, poets constantly try to discover and create something
new. This aspiration is well represented in Georgian avant-garde poetry of the 1920s.
Dada tendencies which originated at this time are characterized by radical artistic
aesthetics in Grigol Tsetskhladze’s work. His collection of poems «Poet’s Bark,»
published in 1922-1923, was an attempt to discover innovative forms of expression in
the new style of poetry and aspired to originality. Grigol Tsetskhladze called his
poems «blue oranges» and rhythms - «belated dandy.» He was fascinated by the idea
of freeing poems from forms which is shown well in his essay «Free Verse.» In
Tsetskhladze’s poetry, odes take an important place. One of these poems, «To
Razhden Gvetadze,» stands out with its original artistic form.

According to Grigol Tsetskhladze, his work was divided into two periods: The

first was far from realism, while the second was saturated with the romanticism of

socially renewed life. The first period is well represented by the poems «Forced
Poemy» and «Handsome Poem.»

Grigol Tsetskhladze’s innovative attempts, especially the collection of poems
«Poet’s Bark,» played an important role in Georgian avant-garde literature.

Key Words: Georgian avant-garde poetry, Dada tendencies, free verse, new
style in poetry, innovative forms of expression, original style. Odes, romantic-
symbolist forms and motives, trope forms.

L. JIrcuwxapuanu’

ICyxym memnexemmix ynusepcumemi
(Tounucu, I'py3us)

T'PUTOJ HEIXJAI3EHIH
1920 JKBJIIAPJIATBI TPY3UH ABAHT AP/
MOD3USICHIHIAFBI THHOBALUSIBIK YCTAHBIMIAPBI

AHHOTAUA

Odebuem, acipece nos3us, AOAMHLIH (WKL dNEMIHIH OAMYbIHOA YAKEH poi
amKapaovl, COHObIKMAH aKbIHOAD YHEMI JICAHA HIPCEHI Auly2a JCaHe Jcacayed
muipbicadsvl. Byn ymmoeiivic 1920 dcvindapoassl epysun asaneapo NoI3usCbIHOA
orcakcwl kepcemineen. Ocel yakvimma nauda b6oaean oaoa meHoenyusanapuvl I puzon
Lleyxnaoze  wvl2apmMawblivl2blHOAbl  PAOUKALObL  KOPKEMOIK — dcmemuxameH
cunammanaowl. Oneiy 1922-1923 scoindapur srcapuix kopeen "Axvinnviy Kabdwvizel”
ammol  OleHOep JICUHASLL NOIUAHBIY JHCAHA CMUNIHOE OPHEKMIY JHCAHAULLLI
Gopmanapein awyea dcone O3iHOIK epeKueniKKe YMmuliyea mainsiivlc 0010bl.
Tpucon Ieyxnaose enendepin «KOK aneibCuHOepy, i bipEAKmapbin «Keud OeHOU» Oen
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amaovl. On 63iHIY epKiH oJeH dcceciHoe JHCaKcul KepcemineeH 6neHoepoi
Gopmanapoan 6ocamy udescvina Kavpan Kanowl. Lleyxnadze nossusicbinda oda
Maywiz0vl opuin anaovl. Pasicoen I'semadseze apuanean ocvl 0aeH0epOiy Oipi 03iHiy
epexue KoprkeMOIiK hopmacvimen epexueneHeoi.

TIpucon lleyxnaoseniy aumyvlHuia, OHLIY JHCYMbICHL €Ki Ke3eyee OOaiHOL:
OipiHwici  peanusMHeH —auvlc, a1  eKIHWICI 2leyMemmiK — JCayapeaw  omip
pomarmuxaceina moavl 6010w, Bipinwi xesey «Cizee Kadicem eneny dicone «O0emi
nooMa» oaeHOepiMeH JHCaKcbl YCbIHbIIRAH.

I'pueon Lleyxnaoseniy unHOBAYUANBIK 2pekemmepi, acipece «AKbiHHbIY
Kabwlebly e1enoep Jicunazel epy3un Asaneapo adebueminoe Mayvi30bl PO AMKapObl.

Tyiiinoi ce3zoep: epysun Asaneapd nod3uscel, 0a0a-meHOeHYUsNap, epKiH
6JIeH, NO33UAOALbl HCAHA CMUL, OPHEKMIH UHHOBAYUSILIK (QOPMAApbl, MYNHYCKA
cmuib, 00anap, POMAHMUKATLIK-CUMBOIUCMIK — (opmanap MeH momugmep,
MPONUKALIK hopmanap.

L. JDicuwxapuanu’
ICyxymckuii 2ocyoapcmeennviil yHusepcumem
(Tounucu, I'py3us)

HOBATOPCKAS INO3UIUS I'PUT'OJIA HENXJIAZBE
B I'PY3UHCKOU ABAHI'AP/ITHOU I1IO33UH 1920-X I'O1OB

AHHOTAIUA

Jlumepamypa, ocobenno nodsus, ucpaem OZPOMHYIO DOJb 8 pPA3GUMUU
BHYMPEHHE20 MUPA Yer06eKd, NOMOMY HOIMbL HOCMOAHHO NLIMAIOMCS OMKPbING U
€030ams 4mMo-mo Hosoe. DMmo cmpemieHue Xopouio npPeoCMmAaeileHo 6 SpPY3UHCKOIL
agarneaponou nossuu 1920-x 20008. 3apoousuiuecs 8 3mo epems 0ada-meHOeHyuu
Xapaxkmepusyromes pAaoukaibHOl Xy00#CeCmMBeHHOU ICMemuKol 6 meopuecmee
Tpuzona Ileyxnaoze. Eco cooprux cmuxos «Kopa nosmay, uzoannvii 6 1922-1923
200ax, cmai NONLIMKOU OOHAPYIHCEHUS HOBAMOPCKUX (YOPM 8bIpAdICEHUS 8 HOBOM
cmune u 8vIpasun cmpemiaenue k opusunansrocmu. I pueon Ieyxnaosze nasvisan ceou
CMUXU « CUHUMU ANETbCUHAMUY, A PUMMbL — «3an030a1bim 0enouy. On Ovin ouaposan
uoeell 0c6000H#COeHUsL CIMUX08 Om (QOPM, HMO XOPOWO HNOKA3AHO 8 e20 3cce
«c60000nbIl cmuxy. B noazuu Ieyxnaose 00wt 3anumaiom eagicnoe mecmo. OOHO u3
amux cmuxomeopenuli k¥ Paoicdeny I'semadse evidensemcsi ceoeli OpucUHANIbHOU
Xy0021cecmeeHHOU hopMOll.

Ilo cnosam I'pueona Lleyxnadse, e2co meopuecmso 0enunocy Ha 08a Nepuooa.
nepeviii Obll 0aneK om peanusma, a 6mopoil ObLI HACLIUYEH POMAHMUKOL COYUATbHO-
00HO8Nen Ol dcusHu. Ilepevill nepuod xopouio npedcmasieHn CMuxomseopeHusMu
«Buinyocoennas nosmay» u «Kpacusas nosmay.

Hosamopckue nonvimku Ipueona Lleyxnaodse, ocobenHo cOOpHUK CMUxoe
«Kopa noamay, cviepanu 6ax3chyio ponv 6 epy3uHcKoll aganeapOHoll tumepamype.

Kniouesvie cnoea: cpysunckas asameapOouas nodsus, 0aoa-meHOeHyuu,
CB0000HBIIL  CMUX, UHHOBAYUOHHLIE —QOPMbL,  OPUSUHATILHBILL  CTUTbL,  0O0b,
POMAHMUYECKU-CUMBONIUCINCKUE hOPMbI U MOMUBYL, MPOnUUecKue Qopmbi.

Introduction. Being a haven for those standing «between the
realms» of life and death, prose and poetry are the means of enduring
the anguish of ephemeral nature of life, vanity and «constantly bleeding
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wound» (Ilia). Art cannot perform this extraordinary mission by
following traditional well-trodden ways. For this reason, utmost
significance is given to those poets’ literary work who, in a constant
search, experimented with and developed a new word, phrase, form and
idea, having a massive influence on the 20th century Georgian poetry.
«Georgia is one of the big and powerful countries on the world map of
poetry» — says G. Dochanashvili. All the writers made a considerable
contribution to the creation of this «powerful country» New poets
enriched Georgian poetry and prose with new style and forms for almost
two decades. Ilia said: I was not sent from the skies to sing sweet
melodies. However, the 1910s was the time when Georgian reader truly
needed to hear sweet melodies, when a true poetry became scarce, when
a poetry became extremely prosaic and prose focused on social
inequality issues. Real readers of «beautiful book» (Galaktion) needed
a real poetry back then and even nowadays, in the era of post-
modernism. Therefore, each piece of avant-garde poetry, even depicting
the absurdity of Dada life, deserves relevant evaluation and has a
special value. Poetry and prose never have a static structure and
constantly develop. One would think that Rustveli’s poem and
Tsurtaveli’s word are already sophisticated enough, but the theme of
Georgian literature strictly follows an already formed outline while
trying to discover something new with the help of genuine inspiration.
This is an aspiration driven not only by reason but also intuition.

This aspiration is well represented in Georgian avant-garde
poetry movements. «However, this movement was met with criticism
from Georgian culturologists. It was considered as an artificial move to
demonstrate mannerism and originality. They used words «vagueness»
and «imitation» while trying to analyze and decipher the unacceptable
and more likely incomprehensible avant-garde movements» [1, p.21] In
my opinion, the beauty of such poems is that you as a reader try to
explain and understand something illogical and think more than when
you do while reading poems that have a clear form and structure. To
read avant-garde pieces of poetry, the reader as well as the poet had to
think, reflect and be creative. In the 1920s, the society needed this kind
of poetry, and it would be especially important for them to discover
Georgian poets who wrote handsome poems. Dada tendencies, which
originated within the depths of symbolism, appeared at exactly that
time. Pavle Nozadze’s, Beno Gordeziani’s and Grigol Tsetskhladze’s
poetry is characterized by Dadaist texts; however, according to Tamar
Paichadze [1, p.21], the factor of Titzian Tabidze is particularly
important in this regard. In his quest for expression, he converted the
intensity of symbolist orthodoxy into a radical artistic aesthetics when
the fascination with the symbolist poetic ideology was at its height.
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Method. As the article is theoretical, for achieving objectives
following methodology were used: theoretical analysis of the literary
texts, Analytical method, Method of comparison and discussion.

Main Discussion. Grigol Tsetskhladze stands out among
Georgian Dadaists with his radical artistic aesthetics. Below is the
analysis of several poems from his book «Poet’s Bark» published in
1922-1923. This book well reflects the characteristics of Dada
movement and must have made Soso Sigua say that in poetry,
«Tsetskhladze was a follower of Marinetti, Tzara and Kruchenyks’s
avant-garde experiments»

In his artistic search, Grigol Tsatskhladze tried to discover a new
style and innovative forms of expression in poetry. His poems have a
new structure created by modernists. However, he said:

«When a writer follows someone,
Does not burn in his own fire,
He is a slave, pitiful slave,
Vain fighter for eternity [2, p.19]

In his quest for originality, young Grigol Tsetskhladze tried to
burn in his own fire. He called his poems «blue oranges» and rhythms
- «belated dandy» thus highlighting the originality of his poetry. We
can say that he was fascinated with the idea of freeing poems from
forms because according to him, free verses were the winners in the
modern Georgian poetry, and their authors were the most original and
genuine poets as they created their own lexis and syntax. In his essay,
«Free Verse» we read: «Form is an outfit to poem. Free verse is a
rejection of this form, this outfit; it is nudity. Of course, it is not easy to
master forms. Writing a sonnet is noteworthy; however, everyone can
hope to achieve their goal, and so can they when they want to buy an
expensive piece of clothing. Free verse is completely different as you
would think it is easy at first, but the more you observe it, the more you
realize its difficulty. In a free verse, each word is visible, each form
lives its own life, and therefore, the poets writing in this style tend to
create their own lexis and syntax. In addition, imagination requires
particular attention. I think that free verse will always be the creation of
original and genuine poets as only those who take pride in their body
and beauty will dare to walk naked gracefully» [3, p. 22].

The aim of using this lengthy quotation is to show the underlying
motive of Grigol Tsetskhladze’s choice of forms of expression. At the
beginning of his career, he expressed himself boldly, contributing the
most individual nuances to the palette of national poetry. As he would
say himself, he walked naked and demonstrated the beauty of his poetry
with pride. In his poem, «What My Heart Tells Me, Grigol
Tsetskhladze» he writes:
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Tsetskhladze from flames,
Looking from the pedestal of great poet
Laughing like a cheese merchant.
My heart tells me
My poems will decorate the centuries [2, p.30].
Poets will say:
He was the first to stir grey shadows,
He was the first to spur monuments
He was the first to bark on the roads of poetry» [2, p.30].

Not everyone will dare to say so loudly that great poet’s pedestal
is awaiting him. Boldly, he claims before Galaktion did that his poems
will endure the centuries and believes that poets will recognize him as
an innovator in the grey shadows of avant-gardism and that he is the
first in the new poetry. Indeed, in these lines of free-verse, Grigol
Tsetskhladze is represented naked with his new and unusual form of
poetry.

In Grigol Tsetskhladze’s poetry, odes take an important place.
«Ode is very difficult to write. Of course, it is difficult to write a good
poem because the artist’s imagination is somewhat limited» [4, p.6 .
These types of pomes were originally introduced in the works of
Romanists. At the beginning of the 20th century, Al. Abasheli was
considered the master of odes and «Blu Horners» were also equally
important. Their friendship is widely known. They expressed their love
and sympathy to each other through their poems. In this regard, Grigol
Tsetskhladze was not an innovator, but he is an innovator in his original
way of talking to a friend. The poem «To Razhden Gvetadze» from the
book «Ominous Days» [2, p.12] is an example of his originality.
Razhden Gvetatdze was a member of Symbolist group. He was friends
with Grigol Tsetskhladze, and they were both published in the
Talabulisis Sartkeli magazine established by Grigol Tsetskhladze. This
poem is probably the evidence of their spiritual friendship and shows
their shared pain and mood. Undoubtedly, poets with the same national
ideology would have this attitude even though they belonged to
different literary movements. In the poem he says: There is no god in
Georgia. We are not protected by angels, and those of us born genius
have been disarmed.

The beginning of the poem «There is no god in Georgia» echoes
with the lines of his poem «What My Heart Tells Me, Grigol
Tsetskhladze» which could be considered as his poetic manifesto. He
says his heart tells him Tsetskhladze is more Nietzschean than
Nietzsche himself who slowed the element of geniuses. Indeed, this
statement indicates that the author is Nietzschean because it shows the
spiritual crisis of godless society. This pessimistic statement,
unacceptable to many, is followed by the phrase, « We are not protected
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by angels» This is a logical continuation because without god’s
presence, angels cannot exist or protect us, which poets, especially
poets born geniuses need the most. As a result, they gave themselves to
skepticism. He writes: We often say we should not publish poems
because no-one will open the book with a trembling hand... Citizens
still love the moon.

This attitude as if discouraged them from publishing poems. It
seems that the author and the addressee of the poem have a lot in
common and most importantly the fact, that Nietzsche and
Nietszcheans slowed the element of geniuses and thus geniuses are
disarmed. No-one can be a genius without god’s blessing, without the
talent bestowed by god. however, this stresses the necessity of god’s
existence even more because having an artistic skill is a God-given
virtue. The process of artistic creativity is impossible without god’s
blessing; similarly, the recipients of creative work need god. They must
receive god’s word, written by the poet, written by the holy spirit, called
«lone word» by Vazha Pshavela [5, p.73] and nurture it like a seed
planted into a fertile soil. Our poets are in despair: «Trembling hand
will not open the book» The genius is disarmed because he does not
believe «trembling hand» will touch his work, the «lone word»
Consequently, cruelty will settle as a heartless world means the
existence without virtue. Godless society is dominated by coldness and
indifference; god dies in people’s hearts. «A human heart that
accommodates and feels everything» [6, p.179] cannot accept the god,
and human existence resembles «a constantly bleeding wound» because
poetry, that helps people endure unbearable life, is not created any
more.

This pessimistic conclusion inflicts deep spiritual pain upon the
poet, and he wants to share the feeling with his spiritual brother. He
talks about his private as well as shared pain and because «it is a great
relief to talk about one’s torment» (Shota), it consoled the poet and gave
him hope: «Citizens still love the moon»

This phrase definitely refers to «Moon’s Tale» the first collection
of poems by Razhden Gvetadze [2, p.12] published in 1916 when he
was 19 years old. The moon is associated with many beliefs and the sad
world of mystery; the moon is one of the major universal symbols of
celestial deities. The French scientist Adolfo Doring considers the
moon to be an ancient Iberian deity. Therefore, it takes a special place
in mythology and literature» [7, p.52]. Indeed, Razhden Gvetadze’s
collection of poems, «Moon’s Tale» is an echo of this perception.

Even though Grigol Tsetskhladze uses avant-garde forms and
motives to express himself, he appreciates the fact that people are still
fascinated with romantic-symbolist forms and motives. He tells his
fellow writer that even though they are disarmed and hopeless without
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the protection of heavenly forces, cruelty dominates the world, and
every new second is overwhelmed with moans because of god’s non-
existence, sensitive people still listen to moon’s tales. The moon,
romanticism, blue lyrics still appeal to their godless hearts. Therefore,
they should not abandon publishing books and hope that the readers of
«beautiful book» (Galaktion) will open the books of new poets with
their trembling hands.

In Grigol Tsetskhladze’s poetry, connection with people and the
sense of belonging to the era merge with romantic aspiration, but in this
poem romantic aspiration towards the modern world is overcome and
the poet sides with those members of society who tend to indulge in
Dionysian intoxication. According to the poem, these are poets, drunks
and prostitutes - admires of bohemian life. Poets singing to this type of
society are behind crystal windows. The rest of the world is rotting and
geniuses behind the crystal windows watch it die with indifference,
even with cynicism. In the poem, he says: From the crystal windows,
we can see the whole world rot, and holding daggers, we follow the
funeral procession like curses of drunk wedding guests.

The meaning of the final lines of the poem is somewhat vague.
What dagger procession and curses of drunk wedding guests have in
common is that both show a certain aggressive attitude towards the
rotten world. This is how geniuses left without angels’ protection see
the world unacceptable to them. To some extent, the final part of this
poem confirms S. Sigua’s [8, p.167] opinion, «Dadaism leads us to
absurdity because the essence of life itself is absurd.

Later in his career, Grigol Tsetskhladze wrote: «My work is
divided into two periods: The first was far from realism, while the
second is based on the principles of realism and is saturated with the
romanticism of socially renewed life» One would wonder what the poet
means by being far from realism or which realism he means, true or
illusional one invented by socialist government. However, in the
adoption of the principles of realism in his work, he must mean
«rejection of Dionysian night and recognition of Apollonian bright day»

«Forced Poem» was written when «Georgian poets traveled in the
dreamland of Elysian Fields. Some admired the heaven, while others
practiced with futurism» [9, p.173] trying to master the theme with
expressionist style words. In his attempt to do so, the poet uses epithets
(handsome, forced) in the titles of his poems which enables him to
express his viewpoint and taste fully and concisely. Grigol Tsetskhladze
calls the poem a mountain pass and is forced to write it without
inspiration like one would write a bill. Mountain pass implies peril, so
it must be dangerous for the poet to create a poem without inspiration,
in its most existential and material form. Forced poem is poetry entirely
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drained from spirituality and noble ideas, meets basic needs and
contains nothing poetic.

The second strophe of this free verse as if follows alliterative
pattern and has alternating rhymed and unrhymed lines, its form being
more chaotic. According to him, crestfallen face has faded, the air
screams with metal chagrin, and he feels wild excitement like the
masses. «Crestfallen face» becomes more meaningful in the lines that
follow. It must be related to metal chagrin. It is probably the common
expression of excited masses. The poet and the masses are consumed
with the same wild excitement, and to describe this, he uses simple
comparison (like the masses) characteristic of his style. The word «like»
is rarely used in poetry to make comparisons because it is too prosaic.
However, the poet uses this word several times to express himself less
poetically and yet more effectively.

Lyrical hero has lost poetic inspiration and is probably worried
because of era of technological innovations. He says: I, the author of
this poem, am always worried. I am worried because of the ships in the
ocean, propeller is coming like an orator and Einstein by boat.

Why would the lyrical hero be concerned by the ships in the ocean
and what do ships have in common with the propeller or the propeller
with the orator? The word «like» is used again to show the similarity
between propeller and orator; however, they are not similar in sound as
it is most expected but the motion. What is even more bizarre, propeller
and Einstein both materialize in front of a reader, and the essence of the
poem becomes clear: new themes, new forms are drawn on the poet’s
«mind blanket» (Vazha). After the symbolism of tranquil moon and
quiet night, loud objects representing technological progress and
people’s emotionless faded faces occupy the poet’s consciousness to
inhibit his inspiration. As a result, the poet is no longer excited by the
whisper of leaves, the breeze from the window or «two equal oranges»
instead, he wants to write about ships, propeller and Einstein because
they represent technological progress. As the overwhelming inspiration
is nowhere to be found, forced poem is written. It is pleasant to read but
feeds the flash not the soul.

Grigol Tsetskhladze writes simple and handsome poems and tries
to prove in a handsome manner that he is Dadaist. Partly, he explains
this by his desires for an adventure which he considers acceptable for a
poet. In «Handsome Poem» he says: After writing «The Poet’s Bark» I
proved in a handsome manner that I am Dadaist. Maybe I am an
adventurer in my desires, but in fact, [ am a poet.

«The poem shows the dominance of a person’s subjective world
and his irrational vision characteristic of modernist art; this is against
an antique cultural paradigm and acquires a paradigmatic new function»
[10, p.27]. The poet admits that he loved «antique art» however, today
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everything old, antique and beautiful is replaced with «world-dominant
speculation and adventure» The author gives reasons for his choice.
Apart from contextual oddity, the poem is created in 17-syllable lines
which is unusual to poetry.

The poem infers that if you are a poet, in fact, it does not matter
what you wear. However, «galoshes are not necessary» because a poet
wearing galoshes writes in a «plebeian language» but not in a handsome
manner. Most importantly, poems must be short and handsome. He
finishes his self-portrait as follows: I love parody, pilaf and talking to
the hostess about high prices. I live a simple life and wear a colorful
dressing-gown at home [2, p.7].

This poem breaks the stereotypes about poets’ unique, heavenly
and super-human nature. Tsetskhladze, the avant-garde poet of the 20th
century, «who is no stranger to anything humany portrays an earthly
nature of poet with trivial details of life. It is quite possible that a person
wearing a colorful dressing-gown and slippers, eating pilaf and talking
about material problems writes a handsome poem.

The following lines of the poem confirm that a poet is just an
ordinary person who can also do something stupid. He can be idle,
confuse important and unimportant events or waste time on trivialities.
He says: Probably it was stupid of me not to write a poem during
summer and autumn. I was collecting chronicles and translating
telegrams. Kakhetian pig species, chicken plague, murder, occupation
of Rhur, the topic of straits, Kunn’s resignation.

Everything that the poet names, life events, news, everyday life,
global issues, problems, draws the poet’s attention, and he cannot write
with or without inspiration, neither handsome nor forced poem.

«The world is shaking and shakes the hopes.
My hope is eleven golds
That I earned with difficulty» [2, p.8].

In the shaken and mad world, hope considered to be poetry is also
shaken, and the poet, who is supposed to console people and «tend to
the wounds of life» is so weakened spiritually that he finds comfort in
eleven golds earned with difficulty. This detail confirms once again that
poetry has become material and lost godly nature.

In the final lines of the poem, he says: I have decided to sleep
through the summer. Citizens, keep silence, do not gather in front of my
room. These words describe a poet in a hopeless situation. While
Baratishvili, the romantic poet, «found solace in lament» his faithless
and degraded descendent cannot do the same.

Conclusion. Despite everything, this poem is handsome to the
poet, and he wrote it before sleeping through the summer. While asleep,
as stated by Galaktion, poets have extraordinary dreams and are full of
inspiration once awake. As a modernist poet, Tsetskhladze believes that
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one can write in a plebeian language, about themes too materialistic in
a naturalistic style, and yet write in a handsome manner. The above-
mentioned poem is a clear example of this. It does not contain even the
word «like» the prosaic comparison he uses in other poems. We read
only one epithet - «colorful dressing-gown» one metaphor - «shakes
hopes» and one example of non-aesthetic phraseology - «earned with
difficulty» And yet, the poem is handsome.

In my opinion, Grigol Tsetskhladze’s innovative attempts,
especially the collection of poems «Poet’s Bark» played an important
role in Georgian avant-garde literature in the 1920s. He shows the
characteristics of avant-garde poetry very well. In 1914-1927, in the era
of artistic-aesthetic refinement and mastery of words, his poems were
distinguished by reformist changes and tended to describe day-to-day
life with poetic beauty» [11, p.75]. According to Soso Sigua, he is
oriented towards avant-gardism that led troubled life into art without
filtration or quest for spirituality and transformed it into naturalism.
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Georgian modernism is a «ceased project» due to the Bolshevik invasion [1,
p. 76], but Grigol Robakidze, the master of the modernist novel, presents the main
course of the epoch with the appropriate literary texts at the proper height.

The writer uses the technique of personification — in the works of Robakidze
houses not only «look at usy, «talk to us,» but moreover, they «enter into dialoguey
with each other. However, the houses and balconies of Tbilisi remember not only the
visit of friends, but also the many invasions. It is the concept that we have outlined in
the letter below. We will focus on the conceptual novels «Snake's skiny and «The
Guardians of the Graily

The parabolic-paradigm space of reflected invasions is one of the essential
layers of Georgian modernism, which is studied in depth by Georgian literary critics
(A. Bakradze, K. Bregadze, A. Gomarteli, M. Kvachantiradze, N. Kupreishvili, S.
Sigua, B. Tsipuria, M. Jaliashvili ...)
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M. Jloneysaweunu’
ICyxymu Memnexemmix Yuusepcumemi
(Tounucu, I'pysus)

I'PUT'OJIA POBAKU/I3EHIH MOJAEPHUCTIK
POMAHBIHJAT'BI ITAITKBIHIIBIJIBIK KOPIHICI

AHHOTAUA

Ipysun modeprusmi — Oyn 0OOabUWEBUKMIK —CcaAsACambiHA  OAUIAHbLICMbL
«mysoameinzan xcoday [1, 76 0.], 6ipax modeprucmix pomanuviy webepi I pucon
Pobakuose 0ayipoin neeizei 6asvimoin muicmi 20ebu MaminoepmeH YCoblHAObL.

Mbvicanvt Pobaxudse wwieapmanapvinoa oyn yinep mex "0izee xapatiov”,
"6i36en cotlnecedi” 2ama emec, conviMeH Oipee 6ip-Oipimen "Ouanoexa myceoi"
CUAKMbL NEPCOHATU3AYUA MEXHUKACLIH KONOanaovl. Anatioa, Tounucu KanacoiHuly
yinepi oicoHe OANKOHOapul ecinoe 00Cmapovly Kelyl 2aHd emec, KOnmezeH
wabysiioap oa ecme Kanadel. Byn 6i3 ocel makanaoa aumgan mYsHcelpbiMOamd.
«WKvinan mepiciy scone «I paans Kyzemuinepi» KOHYenmyauobl pOMandapvl mypaivl
€O3 K032a1a0bl.

Tpysun aoebuemmanywvinapel mepey sepmmezen (A. bakpaose, k.bpecaose,
A. T'omapmenu, M. Keauanmupaose, H. Kynpeuweunu, c. Cueya, b. Hunypus, M.
JKanuaweunu.) wazeliblCKaH WankKblHUbLILIKMApObll NAPaboLaLbiK-napaouMaiblk
Kenicmizi-epy3un MOOepHUSMIHIH MAKbI30bl KAbammapviHbly Oipi 601b6In MAbbLLIAOb.

Tyiiinoi ce30ep: mMoOepHuU3M, WANKLIHWBLILIK, Napaousmd, acmapivl aH2ime,
xana (Tounucu).
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M. Jonzysaweunu’

ICyxymexuil 'ocyoapcmeennviti Ynusepcumem
(Tounucu, I py3zus)

OTPAXKEHUE BTOPXKEHUH B MOJEPHUCTCKOM
POMAHE (B POMAHAX I'PUI'OJIA POBAKHU/I3E)

AHHOTanus

Tpysunckuii  MOOEPHUBM —— 2O «3AMOPOJICEHHBINL  NPOEKM»  U3-3a
bonvuwesucmekoeo Hawecmeus [1, ¢.76], no Ipueon Pobaxuoze, macmep
MOOEPHUCICKO20 — POMAaHA, — NpeoCcmaeisiem  OCHOBHOU — X00 — 9NOXU €
COOMBEeMCMEYIOWUMU TUMEPAMYPHIMU MEKCAMU HA OOIHCHOU 8blcOme.

Iucamenvy ucnonv3yem mMexXHUKY HePCOHUPUKAYUU - 6 NPOUIBEOCHUSX
Pobaxudse smu 0oma He MOALKO «CMOMPAM HA HACH, (PA3208APUBAION C HAMUY, HO
bonee moeo, «gcmynarom 8 ouanozy opye c¢ opyzom. Oonako doma u OAIKOHBI
Tounucu nomMusam ne moavbko gusum opyseil, HO U MHO2OYUCIEHHbIE BIMOPHCEHUA. DMo
KOHYenyus, KOMOpylo Mbl U3N0XCUTU 6 dmoti cmamve. Peuv notidem o
KOHYeNmyanbHulX pomanax «3meunas xoxca» u « Cmpasicu I paansy.

Ilapabono-napaduemanvioe NPOCMPAHCINGO OMPANCEHHBIX BMOPHCEHUI -
O00UH U3 CYWECMEEHHBIX NIACMO8 2PY3UHCKO20 MOOEpHU3MA, KOMOpblll 21y00Ko
usyyaemcs epysunckumu aumepamypogedamu (A. baxpaosze, K. Bpecadse, A.
Tomapmenu, M. Keauammupaose, H. Kynpeuwsunu, C. Cueya, b. L{unypus, M.
JDicanuaweunu.).

Knrouesvle cnosa: mooepnusm, emopoicenue, napaouemd, npumud, 20poo
(Tounucu).

Introduction. According to the concept of the Georgian literary
critic Bela Tsipuria, Georgian modernism is a «ceased project» due to
the Bolshevik invasion [1, p.76], but Grigol Robakidze, the master of
the modernist novel, presents the main course of the epoch with the
appropriate literary texts at its proper height.

The paradigm of old Tbilisi is one of the important fragments of
Grigol Robakidze's novels. The writer uses a traditional legend (the
discovery of sulphurous water by Vakhtang Gorgasali while hunting
with a hawk) to tell the story of the founding of the city, which is
incredibly mesmerizing and fascinating with its visual and paradigmatic
appearance of a city that is already a fifteen hundred years old.

While drawing the protagonist-character (who is also the author's
lyrical double), the writer describes in detail the route, a kind of
initiation path: «He went to the old part of Tbilisi: he would always feel
the incomparable scent of the p a s t. Each house was a beautiful
creature carved out of wood and the passer-by gazed at it with piercing
sadness» [2, p.14].

The main visiting card of Tbilisi has always been the old part of
the city with its historical, cultural and architectural features. Old
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Thilisi, seen by Robakidze, with its beautiful wooden houses with
balconies, a unique symbiosis-synthesis of Asian and European, fills
the reader with a deep impression and, at the same time, sadness. «With
that piercing sadness with which, according to the author, these
beautiful creatures (Houses and Palaces - M. D.) themselves look at
passers-by»

The writer uses the technique of personification — in the works of
Robakidze these houses not only «look at us», «talk to us,» but
moreover, they «enter into dialogue» with each other.

The spirited buildings are an unforgettable artistic face: «Cozy in
the room, here you can hear the quite dialogue of the houses. You will
not find a secondary building here, everyone is equal, you have a warm
friendship with each other, each house beats with a lively heart and at
the same time listens to the heartbeat of friends» [2, p.15].

However, the houses and balconies of Tbilisi remember not only
the visit of friends, but also the many invasions. It is this concept that
we have outlined in this letter.

In the «spiritualized» (often even personified) space there is a
reflection of invasions, the reflections of which are abundantly scattered
in the writer's novels.

We will focus on the conceptual novels «Snake's skin» and «The
Guardians of the Grail».

Method. As the article is theoretical, for achieving objectives fol-
lowing methodology were used: theoretical analysis of the literary texts,
Analytical method, Method of comparison and discussion.

Main Discussion. In the literary text, the reader «restores» the
most important moments in the history of the main city of the country.

In the novel «Guardians of the Grail» there are traces of one of
the first invasions of the enemy on the city founded in the 5th century:
«From time immemorial, the Persians attacked Tbilisi: «Until the end
of the sixth century, the city was ruled by appointed rulers of the
Sassanids, but the persistence of the Georgians grew stronger from year
to year until the city was liberated from the invaders» [2, p.16]

The Persians were soon replaced by the Khazars, and this fact is
also confirmed by Robakidze: «It did not take long (implied the time
from the domination of the Persians — M.D.), that the Khazars
conquered Thilisi» [2, p.17].

Invasions alternate with the speed of a kaleidoscope (this time the
writer also specifies the date): «1073, Thbilisi is still in the hands of
outsiders, this time - The Seljuks ... Georgia was waiting breathlessly
for this ordeal. The heart of it - Tbilisi, began to throb. At first only the
shadow of the enemy falls: Jalal ad-Din, the great knight of Khorezm,
defeated by the Mongols, attacked Thilisi and avenged his own defeat
on this city. Georgians did not expect this attack. Tbilisi is falling. «Jalal
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ad-Din will be in voluptuous bliss from achieving this victory» [2,
p.19].

It is extremely interesting that in the main book of Georgians, in
the «National Transcription of the Gospel» (As a famous Georgian
literary critic, Guram Asatiani called Rustaveli's poem [3, p.68]) — «The
Knight in the Panther’s Skin», the Khvarazm prince - «the son of
Khvarazmshah» is presented as a significant threat to India (the
allegorical-parabolic icon of Georgia).That is why Nestan warns Tariel
(She orders to kill his Khvarazm future brother-in-law) to categorically
tell the king of Fars, «I will not allow the Persians (or here: Khwarazms)
to eat Indiax» [4, p.143].

The invasion of the Khvarazmians (Khorezmians) was a prelude
to the centuries-old Mongol domination, which the chronicler refers to
as the parabolic syntagma «Big Night».

This tragedy with Robakidze is stated with a laconic-lapidary
phrase: «It's all over, Tbilisi has been taken. The Mongols stormed
Georgia like a hurricane. At the end of the fourteenth century, another
Mongol conqueror, Temur Leng, arrived in Tbilisi. Despite heroic
resistance, Tbilisi fell again. Now the roots of Georgia are broken» [2,
p.19].

Robakidze does not accidentally opens the tragic pages of the
early and late Middle Ages. Of course, specific invaders are named, but
in the parabolic layer of the novels, every medieval invasion is
perceived as a harbinger to the Bolshevization and Sovietization of
Tbilisi (in general, the whole Georgia).

The modernist does not stop only in the medieval space, but also
notes a new space and time , namely Europe of modern times: «Later,
when Europe, thanks to the Reformation, transformed into a completely
new world, Tbilisi alternately fell into the hands of Persians and Turks»
[2, p.20]. As you can see from the quote, «Europe of the new era» is
just a kind of starting point, it represents a specific angle of view, while
Georgia still has Asian invaders.

The modernist writer seems to follow the history of the Georgian
capital by following the main principle of the chronicler - chronology,
but he states not only the fate of Tbilisi, but also the fate of the whole
country (in the quote below - the tragedy of Kakheti): «In 1616, the lion
of Iran, Shah Abbas, conquered Tbilisi. Ten thousand Georgians were
killed in the fight against him, one hundred thousand were taken as
prisoners and settled in Freidany» [2, p.20].

In another arc of history, «At the beginning of the eighteenth
century, many-suffering Tbilisi was destroyed by the Leks invading
from the North Caucasus. The Turks, who had waited for a favorable
situation for a long time, now own Tbilisi, but it did not last long either.
After them, Tbilisi again fell into the hands of the Persians. King Erekle
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IT relied on the help of Catherine II, which angered the eunuch Aga
Mohammad Khan. In 1795, he razed the city to the ground, covered it
with blood, and then washed in the famous Tbilisi baths. He seemed to
be hoping for the return of his weakened masculinity» [2, p.21].

In another passage of the modernist novel, the writer «misses»
almost a century (nineteenth), saying nothing about epochal tragedies
(Absolute disregard of the Georgievsky Treaty of 1783 by the Russian
Empire, abolition of the principles of the protectorate, the institutions
of the king and the Catholicos-Patriarch (i.e. - secular-sacral
authorities), Declaring Russian - Lingua-Franca of the Empire, not
Georgian, as the language of worship and learning). And the readers of
the novel are «guided» directly in the chronotopos of the twentieth
century: «In February 1921, Tbilisi was taken by the eleventh Bolshevik
column. Georgia became part of the Soviet Union and that is how it all
ended» [2, p.22].

The modernist writer several times returns to the invaders who
were distinguished by outstanding cruelty: «Tbilisi was still in the
hands of the Arab Amira, and the Seljuk sultan Togruli, who ambushed
Georgia like a bloodthirsty beast, would naturally have met as an ally
with the recently invaded enemy» [2, p.39].

A separate passage is dedicated to Shah Abbas («The army of
Shah Abbas took Thbilisi») [5, p.208]) and Jalal ad-Din («A refugee
from Khorezm arrived in Thilisi ... Jalal ad-Din invaded Tbilisi with a
sword» [5, p.219].

Robakidze mentions the invaders with the phrase «fake fiance»:
«Another fake fiance remembers Tbilissi. Chaghatar: son of Genghis
Khan. Yoser and Bichui: Warriors of the same Cain. Mangu Kaen and
Ulluh-Kaen. Temur Leng, who knew the secret of the Georgian
temperament — «He knew the hot-tempered nature of the Georgian war
and, therefore, premature fatigue.» «The great warrior destroyed Tbilisi
and all of eastern Georgia seven times» [5, p.220].

Robakidze replaces the historical excursion, the chronicler tone
with a parabolic narrative and creates an apocalyptic picture of the type
of surrealist paintings by Salvador Dali: «Tbilissi is tottering: a drunken
city. A foreign rumble is heard from the north: a passionate Russia
predicts a flood of the Old World. The Ottoman comes from the south:
the order is followed by the name of: Wehib Memed. Georgia is
excluded like a scrub. Tbilissi is swinging: tosses from side to side» [5,
p-226].

The writer tries to explain the secret — what attracted the
conqueror of a thousand different faith over the centuries to the city at
the crossroads of Europe and Asia: «Maybe the magic of this fabulous
city has attracted so many enemies of different races for centuries, like
a bride who was surrounded and tried to get hold of?!»[5, p.15].
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The question that the author artistically presented to us probably
arises not only for Grigol Robakidze, but also for every Georgian, when
he looks at the history of this truly amazing city and the history of whole
of Georgia in general - full of struggle and war. Tbilisi, which is not
only the city, but the «living hearty of the country (according to
Robakidze's concept), I think, really aroused interest due to mystical
power and secret energy and, consequently, attracted the enemy.

From time immemorial to the present day, as the author tells us,
it has been the target of numerous enemies: as a result of the ruthless
raids of Persians and Turks, Khazars, Arabs, Seljuks, Mongols, Leks,
which lasted for centuries. The weakened country eventually
voluntarily (on the principle of protectorate) concludes a treaty with
Russia (Georgievsky Treaty, 1783), although the empire breaks the
treaty and in 1801 turns Georgia — the country with a long — standing
statehood — into a province.

In 1918, after only three years of restored independence, the
country again became part of the modernized empire (1921) and sank
into a multi-year abyss.

«Again in the loops of Russia» - this is the title of this particular
section of the history of Georgia in the textbooks [6, p.456].

«Everything ends» — succinctly states the tragic Grigol
Robakidze, who is immensely in love with the homeland.

After the Bolshevik invasion, «along with everything» in the
history of Georgian literature the era of modernism ends. The world
literary movement is being replaced with the Local-Soviet «ism» -
Socialist Realism, the Basic Concept of which - «The Principle of
Patriotism of Literature and Art - Cannot Be Shared», wrote the
distinguished Georgian literary critic Akaki Bakradze [7, p.3],
«Analysis of history and reality for the socialist system was not only
dangerous but also harmful» [8, p.143].

The «literary law» of socialist realism turned into a compulsory
literary movement that dominated for seventy years not only in Georgia,
but throughout the entire Soviet space, which Grigol Robakidze avoids
in time and follows the course of the difficult life of an emigrant.

The modernist model of Tbilisi history by Robakidze, the writer's
vision of invasions, has been a taboo subject for seventy years for
Georgian readers, as has the writer himself.

It was only at the end of the eighties that the contour of the writer
was gradually drawn in Georgian literary criticism, taboo novels,
essays, and plays were published - some in Georgian, some created in
German by the writer himself.

The reader feels that the novels created within the framework of
Grigol Robakidze's «Interrupted Project» - modernism, along with
many other layers, offer an unforgettable picture of the modernist model
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of Tbilisi. The writer presents various perspectives of the millennial
urban space, one of which is a reflection of the tragic history of the city,
centuries of continuous invasions.

Conclusion. We think that, despite the repeatedly mentioned
Asian invaders (Persians, Seljuk Turks, Khvarazmians, Mongols ...),
the writer considers the Bolshevik invasion of Georgia in 1921 to be a
particularly brutal invasion, occupation-annexation of the country, on
which the creator of the rank of Robakidze by no means could ignore.

Reflected in the modernist model of the novel, the «sad gaze» of
the city and the «whisper of the walls» parabolically point to the tragedy
of the conquered city and country as a whole. (This method was used
by many Georgian writers after the taboos of «literary law» of
modernism and the idolizing of social realism - Konstantine
Gamsakhurdia, Leo Kiacheli, Levan Gotua, Otar Chkheidze ...).

Due to the parabolicity of style, literary critic Rostom Chkheidze
considers Grigol Robakidze to be the creator of the «new myth» [9,
p.344].

The parabolic-paradigm space of reflected invasions is one of the
essential layers of Georgian modernism, which is studied in depth by
Georgian literary critics (A. Bakradze, K. Bregadze, A. Gomarteli, M.
Kvachantiradze, N. Kupreishvili, S. Sigua, B. Tsipuria, M. Jaliashvili).
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B.U. A6oyeanues’
'Kazax ynmmuix xopeozpapus axademuscob
(Hyp-Cynman, Kazaxcman)

MOJEHHUET MEKEMEJIEPIHIH UMHU/’KIH KOTEPY JIEI'L
SMM-MEHEJ/IKMEHTIHIH POJII

AHHOTANUA
Maxkanaoa SMM menedsicmenminiy Kazipei yaxpimmazol pesi Kepcemincen.
Ulemenoix capanwwinapoviy (Jocon bepeep, B.U. Juesckuii, U.A. Manvuues, /][>
Kenneou oicone m.6.) madenuem canacolHOazbl MeHeONCMEHm NeH MapKemuHemiy
PO MYCIHOIPEemiH JHCYMbICNAPbL KAPACbIPLIZAH.
Tyiiinoi ce30ep: mapkemune, MeHeOHCMeHM, MIOEHUem, OHep.

B.U. A6oyeanues’
'Kasaxckas nayuonanvras akademus xopeozpapuu
(Hyp-Cynman, Kazaxcman)

POJIb SMM-MEHE/I’KMEHTA B YJIYYIIEHUU UMHUJKA
YUYEPEXJIEHUN KYJIbTYPBI

AHHOTAUA
B cmamve npedcmasnena ponv SMM-menedsxcmenma 6 coepemMeHHbIX
peanusx. Paccvompenwt pabomut 3apybescnvix cneyuanucmos (Mona Bepeepa, B.U.
Huescrozo, U.A. Manviwesotl, [[ona Kenneou u np.), 6 Komopuix 00vACHAEMCs poib
MEHeONCMEHMA U MapKemuHaa 8 cgepe KyIbmypul.
Kntouesvie cnosa: mapxemune, MeHeONCMEHM, KYIbmypd, UCKYCCMEO.

B.I. Abdugaliev!
!Kazakh National Academy of Choreography
(Nur-Sultan, Kazakhstan)

THE ROLE OF SMM MANAGEMENT IN IMPROVING THE
IMAGE OF CULTURAL INSTITUTIONS

Annotation
The article presents the role of SMM management in modern realities. The
article considers the works of foreign experts (Jon Berger, V. I. Dievsky, 1. A.
Malysheva, Dan Kennedy, etc.), which explain the role of management and marketing
in the fields of culture.
Key words: marketing, management, culture, art.
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Kipicme. Kazipri Tanma kanHgaii na OOJCBIH  YHBIMIIBI
Oarayay/IblH MaHbBI3Jbl ACMEKTUIEpPiHIH Oipi peTiHAe OHBIH CHIPTKBI
opTara dCepiH, SIFHU UMUDKIH aTtayra O0omaasl. UMUK - Ke3 KelreH
QJIEyMETTIK KYOBUIBICTBI HEMece IMpolecTi Oaranayna MaHbI3Ibl pel
aTKapaThliH OOBEKTUBTI (haKTOP OOJIBIN TaObLIA b,

JKapHama mIbIFapMaIbUIBIK YKBIMAAPABIH HMUKIHE dcep
eTefi, OoJamakTarkl JaMYybIH alIJIbIH ajia 00Kail OTBIPBII, OJapIbIH
KeNOETIH KalbINTACThIpabl. byKapanblK akmapar KypalaapbIHBIH —
Oacmaces, paauo, TeleaUAApPAbIH YAEMEeNl JaMybl MEH Tapailybl
ayJIUTOPUSFA KOJI JKETKI3YIIH ayKbIMbl MEH KBUIIAMIBIFBIH KYPT
apTThIpabl.

Kasipri yakbITTa MOIEHUET HBICAHJAPBIHBIH UIMHJIKIH KOTEPYIe
MOJICHUET OHE OHep calachiHaarbl SMM-maManaap >KyYMbICBIHBIH
peni aiTapiblkTaii  epekiie. Mpicadbl  €IOPHANBIK  MOACHUET
YHBIMIApHI, aTan alTcak, «Acrtana Onepa» MEMIICKETTIK Orepa >KoHe
Oanet TeaTphl, «ActaHa baneT» TeaTpsl xkoHe Oacka Ja MOJICHUET IMeH
OHEp OPTAIBIKTAPBIHAAFBl MAPKETHHT OOIMACPIHIH KYMBICHIH aTall
etyre Oonaapl. Mynaa SMM-MaMaHaap TeaTpiaapabiH (CIEKTaKIbAEP,
KOHIIEPTTEP, KOpMeep KoHe T.0.) OHIMJIEPIH jKapHaMajayaa opacaH
30p JKYMBIC JKYPri3eai, jKaHAJIBIKTap JICHTAJIapblH JKYPri3eni, Tearp
TEPMHUHOJIOTHICBIMEH OHE OpPTICTEPMEH TaHBICTBIPA/bl, UHTEPHET-
KEHICTIKTE MHap-MEHEIKMEHTTI KY3€re achipajbl. ATaaFaH MOICHUET
OpPTaJIBIKTAPBIH/IA OKY JKOHE OHIIPICTIK TOKIpUOSIeH 6Ty Ke31HAE OChI
MaMaHILIKTEIH O3€KTUIIr alKbIH CE31IIIl.

Byn TakpIpbinn HETi31 a3 3epTTeNreH OarbITTapAbIH Oipi OOJIBIT
TaHBLIA/bI, COJ CceOenTi OHBI OJaH opi 3epTTey Kazipri 3aMaHHBIH
Tana0bl. YakpIT Oip OpbIHOA TypMaiiibl, aineM Oip KyHIE MaHIeMHS
KarjgaiiplHa Tam OonFaHga amamzap Kasipri 3aMaHfbl TEXHHUKAIBIK
MYMKIHIIKTEpIiH KOMETIMEH OHJIAaliH NIamyFa, KYMBIC ICTEyre >KOoHE
MOJICHM JAeManyfa JarapuiaHabl, an SMM-mamaHgap JKeTekii
MaMaHJapaelH OipiHe aiHamael. Kaszip jkapHaMaHBIH KOIIIiIiri
WNurtepHerte  OONFaHIBIKTAH, KE3-KEJIrMe€H  akKmapaT  HHTEPHET
keHicriringe SMM MamaHgapel MEH OJorepiiep apKbUIbl JKbLIIAM
Tapanajibl.

3eprTey dmici. 3epTTeydiH  TEOPETUKAIBIK-O]IICHAMAIBIK
HEri3iH aHBIKTay YIIIH TapUXU-TCOPHUSIIBIK, THIOTETHUKAIBIK-
JeTyKTHBTIK 9/1icTep KOJIAAHBULIBI. OJIEyMETTIK JKeiJepAeri xapHama
OHIMIHIH ASMOIMSIIBIK TAaPTHIMIBLUIBIFBIHBIH EPEKIIENIKTepiH Tanaay
MaKCaThIH/1a KaObUIAay TICUXOJIOTHSCH 9]1iCi KOJIIaHBUIIBL.

OJICYMETTIK-MOJICHH  callaChlH  0ackapy  3epTTeyJepiHiH
Teopusnelk Herisin W.Beprep, B.A.Jluenckuii, J[3. Kennemn, C.I.
KoseHbKko CHAKTHI MIETeNAIK FaIbIMIapIbIH €HOCKTEP1 KYpaabl.
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CoHbIMEH KaTap 3€pTTey JKYMBICHIHAA THOCEOJOTHUSIIBIK,
OMIIUPHUKAIIBIK, KOTHUTUBTIK  O/ICTEp JKOHE  CAJbICTBIPMAJIBI,
CUNIATTaMaJIbIK TaJAayapbl KOJIIaHbLUIIbL.

TakbIpbin OolibIHIIA ITedueTTepre moay. "Capadan paauo"
UJIESICHI )KaHa eMec JkoHe 0op1 OyJT )KapHaMaHbBIH €H JKaKChI )KOHE THIM/II
omicrepinin Gipi. Moma bBeprep ochl MoceleHi «3apasHTENbHBIIL.
[Icuxonorus capadanHoro paguo. Kak npoayKThl U HJied CTaHOBSTCS
nomnynsipubiMu» [1], aTThl KiTaObiHAa 3epTTeni. EnOekTe KacimophiH
MEH OHIM Typasbl COMJIECY YIIIH HE 1CTeY KEPEeK eKEHIT JKOHE OHBI
"JKaJIBIKThIpaThIH" YKapHaMasapchl3 KOHE TITIpKEHIIprim
CaThUIBIMIAPCHI3, KABINTHI, a/1ajl 9PEKETTEPMEH Kajlall KOJI JKEeTKi3yre
OOJATHIHABIFBI KAPACTHIPHLUIAIBI.

JueBckuii B.A. MeHEeI)KMEHT U MapKETHHT B cepe KyIbTyphl
[2], HYCKAyJBIFBIHAA MOJCHHUET CallaChIHIAFbl MEHEIKMEHTTIH
Ma3MyHbl MEH TEXHOJIOTHSIChl KapacThIpbUIFaH. by >xymbicTa GacTsbl
Ha3ap MOJEHUET CalachlHIaFbl MEHEKMEHTTIH TEXHOJOTHSIIBIK
Ma3MyHbIHA (HAKThl MEXaHU3MJIEP, IPOLIeypaiap, 9/IICTEP, SPEKETTEP
TOpTiO1) ayIapblUIaIbl.

Jon Kennenu. «Kectkuit SMM. BbepkaTe u3  corcereit
MakcUMyM»[3]. ABTOp oNeyMETTIK >Keliiepie Kalaid anFa >KbUDKY
KEPeKTITiH KapamaWblM TUIIE, HaKThl JKETKi3ell. bapibik Herisri
QNIEYMETTIK Keniiep KapacTeipbuirad. On  caThlll  aldylibl MEH
CaTYILUBIHBIH TICUXOJIOTUSACHIH CHUIIATTall OThIpa, CaTYIUbl KIUEHTTEPIl
TapTy YIIH KaHJail cTpaTerusHbl KOJAAaHybl KepeKTirine 6aca Hazap
aynapasjsbl.

Konensko, C.I'. MeHe»kMeHT B cpepe KyIbTYphl U HCKYCCTBa
[4]. ¥chIHBUIFAaH OKYJBIK IIEH CEMHHAp JalbIH OuUTiM Oepyni emec,
oJlap/bl KOpIIaraH MIBIHABIKTAH alyFa YHPETyAl MaKkcaT eTeli, acipece
Oyl IIBIHABIKTBIH MaHBI3IBI KAaCHETI YHEMi ocim Keile IKaTKaH
JUHAMHKa MeH 00JKay MYMKIH eMec.

O.KynunoBa, A.MuxaiinoBa. Meronnyeckoe nocodue 1o
paboTe B COIMANBHBIX CEeTSX [5], OKYIBIFBIHIA QNEYMETTIK KeIinepae
JKYMBIC 1CTE€y CTpaTerHsChIH Kacay, 3epTTey, ecem Oepy, Oerrepil,
TONTAPABl KOHE MIOTTAPAbI JKYPrizy OOWBIHINA KANIIMbI YCHIHBICTAp
KapacThIPBLIFaH.

SMM-MeHeIKMEHTTiH KbI3MeTi.

Mamanovix cunammamacul

SMM (social Medial Marketing) - Oy OapibIK oIe€yMETTIK
wiatopmanapaa (SJIeyMEeTTIK KeJiIepe) )KYPri3iieTiH MApKETUHTTIK
Kbi3MeT. Tayap caTy MeH >kapHamalap Kacay OChl KEH ayKbIMJIbI KOHE
JKOCTIapJIbl HayKaHHBIH Oip Oemiri rama. MyHnmai Kei3merti SMM-
MaMaHBbI KY3€re achIpabl.

SMM-menemkep - Oy onmeyMmerTik Meauanarbl (Bxonrtakre,
Facebook, Instagram, Onnoknaccauku, YouTube, Twitter xone T1.6.)
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KOMIMaHUsIap, OpeHATep IKOHE IKeKe TyjFalapia Ou3HecTi
inrepizeTrymMeH aiHanbicaThlH MamaH (arputiibiH - Social  Media
Manager).

OHbIH Heri3ri MiHAETTEepi: KIMEHTTIH OJCYMETTIK Keliaeri
Mapak CaHbIH YJIFANTY, TalChIpbIC OCPYIIiHIH KapHAMACBIH JKaKCapTy,
napakiara TipKeJITeHJepMeH OailaHbIc xkacay. OJIEyMETTIK Meaua
maThopMaIlapbIHBIH MEHEKEPIIEPl BUPTYAIbI QJIEMHIH aKITapaTThIK
aJaHbIH/IA YWBIMHBIH KATBICYBIH JaMBITA[(bl JXKOHE KOJIAWIbI, KYH
caiiblH )kaHa KOHTEHTTI Kypy/a, 3aMaHayu uaesaap MeH popmaTTapabl
reHepanusIay YIIiH WHHOBAIMSHBI YHEMI EHTi3yJe TYpJi *KYMbICTap
xKyprizeni. Onap coHmaii-aK )ypri3uireH >ko0anap/IbIH TalaayblH )KOHE
TUIMJIUTIK KOPCETKIIMITEPiH OaKbLUTANIbI.

SMM-menemxep MamMaHAbIFEI MapkeTuHr meH [T Tyiicinmge
OpHAJAacKaH, COHJBIKTAaH MaMaHHAH CAUTTapbl KYpy >KOHE TOITHIPY
caliachblHla JKOFapbl KOMIIBIOTEPNIK CayaTThUIBIK, MAapKETHUHITIK
KOMMYHHUKAIMsI CTpaTerusiChiH Olly, Oarjapnamanay TuUIIEpi MeH
rpaduKanbIK peAaKTOpIapAbIH, OHJIAITH-KOCBhIMIIIaJIap MEH
KypangapaeiH Oasanblk Oimimi Taman erineni. Conpaii-ak, SMM
MaMaHbI QJICYMETTIK JKeJinep/ie OpeHATIH aTalyblH KalaFaiaiibl )KoHe
xKaHa OocekenecTep MEH TPEHIATEPIl aHBIKTAWbl. ATalFaH KE3€HHIH
KOPBITBIHIBICHI OOWBIHINIA OJI UITEPUICYIH CAaHIBIK >KOHE CaIlajibIK
HOTIKEJIEP1 Typalibl ecen Oeperi.

SMM -mamannviy nezizei minoemmepi MeH MANCLIpMALaApbIHA
Kipeoi:

®  MOJIGHHET MEKEMEJEpiHiH kKaHa >koOanapblH jKapHaManay
(Teatp, ¢umapMoHus, KiTalmxaHa, Mypaxaid >koHe T.0.), pemeptyap
KOHE QJICYMETTIK JKeJIlIepIeri ic-1mapaniap;

®  MOJCHUET YHUBIMAAPBIHBIH aKKayHTTapbl ayJAUTOPHUSICHIH
KEHEWTY, KacTap/pl TapTy;

e Tearp aKKayHTTapbIH QJICYMETTIK Kemnepae
moaepanusinay (Fb, Vk, Instagram, YouTube),

®  OJapJbIH OPKANUCBHICHIHBIH EPEKIIENIriH €CKepe OTBIPHIII,
KYHJIETIKTI1 KapusJIaHbIM YIIIH KOHTEHT KYPY;

® OKaNBbl Pr-CTPATETUSCHIHA COMKEC QJIEYMETTIK JKeJiiep
YIIiH KOHTEHT-KOCTIAp/IbI 93ipIiey KOHE iCKe achIpy;

®  HApBIKTHI, ayIUTOPHSHBI )KOHE OaceKenecTepi Talnaay;

®  QIIEYMETTIK JKEJIi/Ie iNrepiiey YIIiH CTpaTeTusiHbI 93ipiey;

®  QIIEYMETTIK KeJiepnae OeHiHaepal/TonTapasl Kypy >KoHE
JAMBITY;

e KOHTEHTTI TeHepalusiay >KOHE peciMzaey: MITiH, ¢oTo,
ocitne, nHporpaduka xoHe T.0.;

e  qapakiiara TIpKeIyIIJIepAl TapTy, ay AUTOPUSHBI YIFAUTY;

e  OpeHJIKe aJaJIIbIKThl KaJIbIITACTBIPY XKOHE apTThIPY;

® qapakiiara TIpKeIylIiepMeH OalIaHbIC;
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e  MapakiIaHblH JaMy THIMAUTITIHIH MOHUTOPHHT;

e Bu3yalJbl: KIIIKEHE THU3EpJIEp MEH Tpeniepiep, Kociou
doTorpadThIH TYCipiTiMAepiMeH Oipre xenen GhoTo;

® MOTIHIOIK — Ka3akK, OpBIC JKOHE AaFbUIINIBIH TUIACPIHIIC
(KOHTEHTKE OailyIaHbICTBI);

e (¢oro - xoHe OeitHeTycCipuTIMIEpi KOCTIapiay JKoHE iCKe
aceIpy (ITATTHIK GoTorpadrieH xoHe OeifHeonepaTopMeH);

®  KOMMbBIOHHTH-MCHEPKMEHT: CypakTap MeH
TYCIHIKTEMelepre jkayarn Oepy, KOFaMIacThIKTa TAJIKbUIAY (bl OacTtay,
KaKThIFBICTAP/IbI IIEIIY;

®  CCpIKTECTIK MApKETHHT: OJOrepJepMEeH KoHE MIiKip
KOII0aCIIBLIAPBIMEH KYMBIC;

e KapHAMAJBIK HAyKaHAAPABI XKYPri3y KOHE Tajay JKOHE
onap 6oiibiHIIa ecen 6epy [1].

AFBUIIIBIH T1I1H OUTy coHpaii-ak CMM-MeHemKepaiH AeHT eiH
apTTHIpaJbl, OFaH OapibIK LIETENIIK TPEHITEepl KaJarajayra *KoHe
HIETENIIK TaIlChIpbIC OepyIn KOMITaHUsIApFa JKOJI allyFa MYMKIHJIIK
6epeni. Dupmanarbl MApKETHHITIK jkoHe PR-yzaepicrepai TyciHy xoHe
OPTYpil KOMMYHHKAIUSJIBIK apHajdapiblH OainaHwsicTapel: TB xoHe
paaMoAarkl KapHama, caTy OpPBIHAAPBIHAA MPOMO-MaTepHaIAapIbI
opHanactelpy, BAK — meH e3apa ic-KMMBLI jkKacay epeKIIeTiKTepi-
MaMaH/IbIK epPEKILeNIriHIH TOJIBIK KOPIHICIH anyFa kemekreceai [2].

SMM-namy — AMHaMHUKAJIBIK MPOIECC, COHJIBIKTaH J1a TYPAKThI
TYpAE  ayIUTOPUSHBIH  KbI3BIFYIIBUIBIFBIH,  COHJIAi-aKk  jkaHa
TPEHATEPIIH MMakga OOJMybIH YHeMi Oakputam OThIpy KaxeT. Coi
cebenTi Oy MamMaHIBIK YHEMI OHJIAWH KaTBICYJIbl )KOHE TOJBIK >KaH-
TOHIMEH OepiTy/ii Taiamn eTei.

EmikiM OKbIMaWTHIH Mapakiiaiapabl TOITHIPYIbIH KaKETI KOK.
Conpapikran 12, SMM MeHeIKepi KOHTEHT-)KOCTIAPBIH OPBIHIAYMEH
KaTap napakuiara TipKeIylIiieal TapTaabl:

®  «BHPYCTBIK» TIOCTTAap JKacaiIpl — TaiJaJaHyIIbLIap
JIOCTapbIMEH 06JIICETIH epeKIle, Oipereil HeMece oTe canaibl aKImapar;
®  KOMITAHUSA MEH CepikTecTepiH MapKETHHTTIK

apHanapblHia (caT, Tapary, O6J0r *oHe T.0.) 9JCYMETTIK JKeiepi
JTAMBITA]TBI;

e 0acka TonTapMeH aKMmapaTThIK SPINTECTIK Typabl KeTICel;

e Tacmaja jkoHe Oacka TomTapla aKbUIbl TMOCTTAPAbI 1CKE
Kocanel. Keiibip >karmailmapaa oieyMeTTIK JKeNiJepAe MaKcaTThl
JKapHaMaMeH JKYMBIC icTelal (keOiHece KOHTEKCTIK J>KapHama
MeHeKepi aiiHambicas) [3].

OJIEyMETTIK JKENJepAe MOACHUET MEKEMECIH UIrepuieTy
KOMAaH/Ja/1a KYMBIC ICTEY[l Tajam eTeli, eUTKeHI OHriMe KOHTEHTTI
JMalbIHIAY, YHBIMAACTBIPY JKOHE TEXHHKAIIBIK MOCEJNEeNepli MIenry
Typasibl 00ibIn OThIp. CTpaTerusiHbl acay MOICHHUET MEKEMECiHIH
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QJICYMETTIK JKeJIJIep/ie KaThICYbIHBIH aFbIMIAFbI ICHIeHiH, COHIai-aK
KEKe KYMBIC KeCTEeCIH Tajjayra MyMKiHIIK Oepeni. Tom, OeT Hemece
moT - Oyl ONeyMeTTIK Kemuiepleri MEKEMEHIH PEeCMH OKIUIIIri,
COHJBIKTAH UMHUJIKA1 KOJIAAY, Ci3re OipiHII PeT KeleTiHAepre *KaKchl
acep eTy MaHbI3AbI [4].

Kemnmrinik mapakma (madiauk, OusHec-0eT) — KoMnaHusi, OpeH,
TyIFa Hemece Oenruni Oip TakbIphIIKAa akmapaT Oepy MakKcaTblHIa
Kypburran mnapakmia. Ilapakma OopiHe amblK 0oy — Kepek,
YKaHAJIBIKTapFa OApJIbIK QJICYMETTIK el Mai1amanyblIaphl jka3blia
anagpl. Tom — Oy TipKedMymiepAi OpTaK KbI3bIFYLIBUIBIKTApPbIMEH
OIpIKTIPETIH QJIEYMETTIK JKeJiIeT] KOFaMIacThIK. TorKa Kipy MEeKTyJIi
6omybl MymKiH. [lapakia Hemece TOm — MEKEMEHIH PECMH OKIJIIIri,
COHJIBIKTaH JKapysUTaHBIMIAp KOFaMIACTBIK aThIHAH IIBIFAPBLTYHI THIC.

Tonrap Genrini 6ip anaMaapabiH OPTaK MYJACIEPMEH KapbIM-
KaThIHAChl VIINIH KeHICTIK ycbiHaAwl. [lapakmanap Facebook-ta
©3/IepiHiH KaTBICYbIH KOPCETKIC1 KeJIeTiH OpeHaTepre, KOMIaHusIapra,
yHBIMIapFa )KoHE KOFaM KalpaTKepiepiHe apHayiFaH. Al popuibaep
KeKe ajamaapsl Ouaipesni.

MoneHuer — MeKeMeci YIIiH TOIITEI nanaIany IbIH
KEeMILTIKTepi:

e TON AaThlHAH Xabapnamanap Kapusulayra OoJMaiijbl;
TaCIIaHbl TEK TIPKEJTeH MaiaaaHyIIbuIap FaHa Kepe allabl;

®  WHJCKCTEY KOK, SIFHHM aKIapaT 13/Iey KyHhelepiHae nanaa
OOIMaMIbI;

®  CTAaTUCTHKAaHbI KOPY MYMKIHIIKTEPI HMIEKTEYJIi.

MekemeHIH MIHIETTEpiHE Colkec OOy YIIiH, cuITeMenep
TI31IMIH ME3TUI-ME3TiI TEKCepy KaxeT [5].

KoHTeHT->)xocapibl KYpy — QJIEYMETTIK KEIIePMEH KYMBIC
iCTeYIIH MaHBI3/IbI OOJIIri.

Bipinmigen, Oyn >kxympic yakbIThiH yHemueiai. Cizme Oip
anTara, Oip aiifa Hemece y3aK Mep3iMre JaiblH skocrap OOJFaHIbIKTaH,
Ci3 KYH CaiiblH TIpKEJyUIiIepre HEe alTaThIHBI3 Typasbl OWJIaManChI3.
MoneHuer MeKkeMemepiHiH KbI3METKepiepl apachlHIarbl cayalHama
HOTWIKEJIEPl KOPCETKEHICH, 9JICYMETTIK JKEJIJIEPMEH KYMBIC iCTeyTe
KOIl JKaFjaiiia eH a3 pecypcrap OeliHeNi, COHABIKTAH YaKbITThI
YHEMJIey KOHTEHT-)KOCIap Kacayabl Oacray YVIIIH €H MaHbI3/IbI
aPTHIKIIBUIBIFBI OOJIBIN TaOBLTA B,

Exinminen, 60c yakbITThI )KaHa UISSTIAP/IbI 13/1€yTe )KyMcayFa
O6omampl.  Mpesmapapl  OeKiTy — HIBIFAPMAIIBUIBIK  JaFJapbICTHI
OoJpIpMayFa KOMEKTeCe/ 1, aJl UASSHbI ICKe achlpy KYHIH Oenriiey —
OHBI KeWiH KeHiHre KalIplpMayFa )KOHE OHbI YMBITIIAyFa KOMEKTECEI].

Ywinmrigen, ci3 TipKeIymijepre MaHbI3Ibl JKaHAJIBIKTAP
HeMece ic-miapajap Typajbl akmapaT —Oepyai, MepeKelepMeH
KYTTBIKTay bl HEMECE aTayJibl KYHIEp Typalbl ATy bl YMBITIIAHBI3.
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Kenreren momenuer mekemenepi ymriH OacTel MIHAET ic-
nrapanapra aaamaapasl TapTy Oonbin Tabbutaael. COHBIMEH KaTap Tarbl
O1p MIHIET MIEHTiTY/Ie — MEKEME JKYMBIC ICTEUTIH KbI3MET CalachIHBIH
OarbIThIHA KBI3BIFYIIBUIBIKTEI aPTTHIPY. MbICAIBI, KiTAlTXaHAIap YIIiH -
OKy MOJICHHMETi, My3€WJiep YIIiH-KEeCKIHIeME Tapuxbl HEMece TyFaH
OIIKCHIH TapHUXBbI kKoHE T.0. [6].

MonenreT nieH eHepAiH KbI3METIH TaHBIMAJI €Ty dJICYMETTIK
Me/ua YIKEeH pell aTKapazbl. OJICyMETTIK MeAua dpTypiii HilliHaepre
We, COHBIH imIiHae BeO-0orTap, 9JI€yMeTTiK 0J0TTap, MUKpPOOJIOTTAp,
BUKH, TIOJIKACTTAP, CypeTTep, OCHEeNnep, PEUTHHTTEP JKOHE JJICYMETTIK
oetoenri. Onapapl nmaiganany KapKbIHIBI ©CIN KeJie KaTKaHbIKTaH,
TEK KOJIJAHBICTAFbI QJICYMETTIK MeIia FaHa €MeC, TIlITI KOMMEPIIUSIIBIK
KOMITAHMSUTAD MEH MEMJICKETTIK YHBIMAAp OIpIKTIpLIiN, OJapabl
OaillaHbIC Kypalibl pETiHAE KOJIaHa bl

OJIeyMETTIK MeIua KIIMEHTTEPre HAKThI yaKbIT PSXKUMIH/IE HEeHI
KaJaWThIHBIH, HEHI YHATaTHIHBIH JKOHE HE YHATMAWTBIHBIH aiTyra
MYMKIHIIK Oepei, Oys1 KOMITaHUsIIapFa OChl JIEpeKTepAl manaianyra
JKOHE JKEKe JEHTeliIe KOChUTyFa MYMKIHIIIK Oepeni [7].

Kes3-kenren ©Oacka yHWBIM CHSKTBI, ©HEp MEKEMEJIepIHer1
MapKEeTUHITIK OHIay ©3 KIMEHTTEPIHIH KaKETTUIIKTEpI MEH
TUJIEKTEPiH, ONapJbIH KaObUIIaybl MEH KapbIM-KAaTBIHACKHIH, Kajaybl
MEH KaHaraTTaHybIH XKYHell TYple 3epTTey/i KaKeT eTe/l.

Mapxketosnor KJIMEHTTEp KiM, olap HeHi Oaranaiiapl skoHE 013
oJap YIIiH Ke0ipeK KYHIBUIBIKTHI Kajail Kypa ajiaMbl3 IeTeH CypakTap
KOIOBl KEpeK, all YWbIM 63 KIWEHTTEPIHIH KaXeTTUIIKTepiH
KaHaraTTaHJBIPYy YIIIH OCBl aKMapaTThl €CKepe OTBHIPHIN dPEKET €Tyl
KEpeK.

TyThIHYIIBIIAPABIH MiHE3-KYJIKBIHAAFBI ©3TepicTep OHIMIEPIl
eMec, ONapIblH KAKETTUIIKTePIH KaHaraTTaHIBIPYIbl Tallall eTel,
TYTHIHYIIBJIAPMEH ©3apa OpEKeTTeCy Ke3iHJIe KYHIbI KbI3MEeTTEep/Ii
KYPY AapKbUIBI OapiblK YHBIMIAp KaOBULMAWTHIH KBI3METTEPre
OarpITTaJFaH MApPKETUHITIK JJOTUKAHBIH Maia 00JIybIHA OKEJI/Ii.

Kazipri yakpITTa MoIEHH KOHE ©HEp YHBIMAAPHI QJIEYMETTIK
Merua MapKeTHHTIH KeHIHCH KoJyiaHa Oactajbl. MyHBIH ce0ebi, OChl
tunreri yisiMaarsl SMM MeHepKepiepIiH MapKeTHHT1 OCBI TYPJICPiH
MaKCaTThl ayJUTOPHUSHBI YCTall TYpy >KOHE TapTy YIIIH MHainanaHy
KaXeTTUTiriH Tycineai. COHFBI KbUIIAPbI OYJT YIBIM KaThICYIIBUIAP IBIH
JKETICTICYUIUTIriHEeH >XKOHE OWJIETTEp CaThUIBIMBIHBIH KOOEIoiHE ocep
erTi [8].

OHep KOHE MOJICHUET YUBIMIAPBIHIAFBI 9JICYMETTIK METHAHBIH
namy cebebi OpeHx Typaibl Xa0apIapibIKThI apTTHIPY, alJarbl ic-
nrapanapipl iarepinery xoHe (aHarTtap KaybIMIACTHIFBIMEH KapbIM-
KaTbIHAC OpHATY OOJIbIN TaObLIa/bI.
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KopobiThiHabl. byrinae MojaeHu KoHE 6©Hep YHBIMIaphl
QJIEYMETTIK MellMa MAapKEeTUHTIH KeHiHeH KoijaHa Oactaapl. MyHBIH
cebeb1, OChl THUMNTET1 YHBIMIAaFbl MapKETOJOrTap MapKETHHITIH OCHI
TYpPJACPIH MaKCaTThl AyJIUTOPHUSHBI YCTAll TYPYy >KOHE TapTy YIIiH
naiganany KaKeTTUniriH TyciHemi. COHFBI KbUIAApbl OyJI  YHBIM
KaTBICYIIBIAPIbIH KETICIICYIIUIIMHEH )KoHe OUIIETTEp CaThIBIMBIHBIH
TOMEHICYiHEeH 3ap/iall Ierye.
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«ARTS ACADEMY» FBIJIBIMMU 7KYPHAJIBIHBIH
PEJAKIOUAJBIK CAACATDBI

«Arts Academy» IKypHAJIBIHBIH pPENAKIMSIIBIK CascaThl
FBUIBIMM KbI3METTIH 3THKAacblHa Tikenel OallaHbICThl. Pemakiusuibik
casicaTTa FajbIMIAp 63 KYMbICTApbIHA NAHBIHABIK Kacay OapbIChIHAA
pelakuusIbIK  casicaTTa OacIIbUIBIKKA alaThlH Karujarrap MeH
yiFapbIMIap KUBIHTHIFBI OastHIaIa bl

«Arts Academy» *KypHaJIbIHBIH >KOCIIApbl — PELIEH3UATIAHATBIH,
JIoiieKce3 albIHATHIH KYpHAIAAPAbIH KaTapblHa eHy. by e3 ke3erinze
penakuus aJKachlH MaHbI3/Ibl OHETEII-3TUKAJIBIK KaFUAaTTapAbl )KOHE
YHBIMIACTBIPY HOPMaJapblH CaKTayFa MiHACTTEeHI.

«Arts Academy» KypHAJBIHBbIH PeIaKIIUAIBIK
casicaThIHBIH JKaJINbI epeskestepi

XKypHanapy TakbIpeINTHIK OarbIThl Oap. XXypHan Oertepinnae
FBUIBIMHA Makajajiap, MIojyJiap, KbICKamia xaOapiiaHiplpysiap MEH
JUCKYCCHSUTBIK MaKaanap KapusiaHaIbl.

BachutbIM ©3€KTi Macenenepre:

e xopeorpadusuIbIK OHEPAIH TapUXbIHA,

e xopeorpadus rmegarorukachbita,

® OHEpTaHYFa,

® Ka3ipri MoJICHUETKE,

® oHEp koHe OLTiM Oepy callachbIHIaFbl MEHEIKMEHTKE,
® QJICyMETTIK-TYMaHUTAPJIIBIK FRUIBIMJIApFa apHaJIFaH.

KypHanabIy WbIFy MEP3IMILIIT — TOKCAH CalbIH.

Kypnanaeig penakuus AJIKaChl — Ka3zakcran
Pecniybnukaceinnarsl, TM/J engepinzieri »oHe anbIC MIeTeNnaeri 0umimM
Oepy KoHE FEUIBIMHU-3EPTTEY YIBIMIAPBIHBIH KETEKIII FATbIMIapPbl MCH
MaMaHaphbl.

FruieiMu sKypHAIIBIH pelakiys alKachl TYITHYCKAHbI, OYpPBIH
emoip xepe xkapusaHOaraH koHe OipMesriyiae 6acka 6acklIbIMIapaa
OachuTyFa apHaJIMaraH MaKaJajaap/ sl FaHa KaObUIIam, KapacThIPaIbl.

XKypHan pemakuuschbiHA KENill TYCKEH OapiblK FHUIBIMU
MaKajaiap KaTaH TypJe peleH3usIIay 1aH oTe/Il.
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FbLabIMH KYPHAJIBIH PelaKIUSIIBIK
casicaThIHBIH HETri3ri KaruaaTTrapbl

KypHan pemakuuscbl TOMEHIETI 3aHIAPMEH KOpPFalaTbiH €3
KYMBICTApbIH OachUIbIMFa KiOEpreH aBTOPJAPIBIH KYKBIKTApbIHA
KYPMETIEH Kapanbl:

1. Kasaxcman Pecnybauxacoinoly Koncmumyyuscoimen (1995
JrcwLnewt 30 mamwvlzoazol pecnyOIuKanvik pegepenoymoa Kaovlioanaam)
(10.03.2017 scoinzol scaz0ait OoubIHUA OAPALIK 032ePMYNEPMEH HCIHE
MONILIKMbIPYIAPMEH);

2. Kazakcman Pecnybauxacwvinoiy 2011 scvinewvt 18 aknanoaewi
No 407-1V «Fvinvim mypanvly 3anvimen;

3. Kazaxcman Pecnyonuxacoinoiy 1999 oucvinevt 23 windeoeai
Ne 451-1 «Byxapanvik aknapam Kypanoapvl mypanely 3aybiMen;

4.  Kazakcman  Pecnyonukacwvinoiy 1996  ocoiiewr 10
maycvimoagvl Ne 6-1 «AemopivlK KYKbIK JcoHe apanac KYKbIKmap
mypanvly 3anvimen (24.11.2015 oscoinewt scazoaii OotibiHwa 6ApaviK
032epmyiepMeH HcaHe MONbIKMbIPYIAPMEH),

5. Kazaxcman Pecnyonuxacoinoiy 2007 gcvinevt 27 windedeai
Ne 319-1I1 «binim mypanvy 3ayvimen (09.04.2016 scvinzvl dscazoati
OoUbIHWA O6APIbIK 032epMYIePMEH HCIHE MOTbIKMbIPYIAPMEH).

«Arts Academy» IKypHaJBIHBIH  pEIaKIUs  aJIKaChIHA
OachUTbIMFa YCHIHBUIFAH aBTOPJBIK KYKBIK MIHICTTI TypHe Keneci
mapTTapsl OPbIHAAYFa HET13Aeme/I:

® 3epmmeyoiH KYpbLIbIMbIHA HCIHE KOHUENYUACbIHA Hemece
ManimemmepOi mandayea Hcane MycCiHOIpyee aumapiviKmai yiec
Kocyea,

® MaKanawvly MIMIHIH Jica3yea Hemece o02aH mybezellni
e3eepicmep enzizyze;

® Oacnaea bepinemin COHblL HYCKAHbI MAKYN0AYed.

«Arts Academy» >KypHaJblHa ©3 KYMBICTAPBIH YCHIHATHIH
aBTOpJap 63 TapalblHAH MaKaJaHbIH Kellecl TajanTapra cail 0oiybiHa
Kenuiaik 6epyi THic:

v TynHycKaislK 6051yl (6acka GacklbIMIapIa OYphIH COHIBI
ocel ¢opmama HemMece Ma3MyHBI JKaFblHaH yKcac (Qopmana
XKapuslaHOaraH);

v/ Oacka OacmamapiblH  PENAKUUACHIHAA  KapaibIMa
KaTMaraH KOHE aBTOPJIBIK KYKBIKKA >KOHE KapaCTBIPBUIBIN >KATKaH
MaKaJlaHbIH KapusIaHyblHa KaTBICTBI MYJIENIEp JKaHKaJbl PETTENrEeH;

v Kaujaii na Gip aBTOPJIBIK KYKBIKTAp Oy3bUIMaraH, COFaH
opail ocbIFaH yKcac Oy3yIIbUIBIKTAp aHBIKTAIFaH JKafF/Aaiiia bacnarepre
HIBIFBIHIAP/IBI OTEYTE KEMUIIIK Oepe/i;

v\ MaTepuasIap/sl KOJJIaHy CasCaThIH )KY3€re achpyFa JKoHe
MaTepHuanaapIbl TapaTyFa JKaFaal jkacay YIIiH aBTopiap Oacmarepre,
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erep Oacka Jna J>Karjailyiap KapacThIpbLIMaraH Karjaiijia, MEHIIIK
KYKBIFBIH Oepe/ii.

Keneci »xarmaiimap FBUIBIMH JTHKaHBI OY3YIIBUIBIK PETIHIC
KapacThIPbLIA/IbL:

® MONIMETTEepAl KachIpblH TYpHE IpIKTEY apKbUIBI OJIApJIbI
OypMmanay, ¢dabpukanusiay >XOHE CYpPeTTEpMEH OypMmainay apKbLIbl
KaXeTCi3 HOTIKeNepaeH 0ac Tapry;

e Koijgay ajy VIIIH JKa3blUIFaH ©TiHIMXaTTarbl Hemece
OTIHIMIET1 KaTe MaJiMaeMenep (COHBIH 1MTiHe 0achUIbIMFa KaThICTHI,
COHJlaii-aK OachUIbIMFa KaOBUIJAHFAH JKYMBICTAPFa KATHICTHI >KaJFaH
OTIHIIITED);

® o3r¢ AaBTOPIBIH  AaBTOPJBIK KYKBIKIICH  KOpFaJIaThIH
JKYMBICTapbIHA, FHUIBIMH JKaHAJIBIKTApbIHA, OOJDKaMIapbiHa, 3epPTTEY
TEOPHSIChIHA HEMece OICTEPiHe KAThICThl MHTEUICKTYaJIbIK MEHIIIK
KYKBIFBIH OY3yIIIBUIBIK;

a) pyKcaTchl3 Maianany, COHbIH 1IIiH/Ie TUIaruar;

b) capammbutapabiH  mikipi  OoOWbBIHIIA OipeymiH 3epTrey
SIICTEPIH KOHE OMBIH 3aHCHI3 HeM/IeHY (OUBIH ypIay);

C) FBUIBIMA aBTOPJBIKTHI HeMece OIpIecKeH aBTOPIBIKTHI
HMeMJICHY HeMece oJIap/bl HeTi3¢13 ueM/IeHy;

d) ma3myHbIH e3repty (Oypmanay);

€) omi KapusuiaHOaraH >KYMBICTApMEH, KaHAJIBIKTApPMEH,
OopKaMIapMeH, TeopusjapMeH HeMece FbUIBIMU  SJICTepPMEH
TaHBICYFa Oerie agaMaapra pykcar Oepy >KoHE oJapibl PYKCaTChI3
Kapusiay,

® aBTOPIBIH KEINICIMIHCI3 ©3re aJaMMeH Oipiecim aBTop
0oJTyFa TalbIHY;

® 3epTTEy JKYMBICBIHA KEAepri KenTipy (3epTTeyre KakeTTi
Kypaligapra HyKcaH KenTipy, Oy3y, KeIrpMeciH jkacay);

e OIpJIECKEH JKayarnKepIIiTK KeJlecl )KaFJaiiapaplH HOTHKeCl
00JyBl MYMKIH:

1) FRUIBIMU  3TUKaHBI O0OTEH afamaapiblH Oy3yIIBLUIBIKKA
OenceH/Il KaTbICy;

2) e3renep kacaraH OypMamayImbUIbIK Typasbl Xabapaap 0oiy;

3) 6ypmananran OacelIbIMIapFa Oipiecim aBTop 60y;

4) GakpuIay MIHICTTEPIH €CKepMEYy.

«Arts Academy» >KypHaJIBIHBIH pEIaKIHMsUIBIK CascaThIHA
Ccolikec KeJeci JkaraiIapra Ko OepiamMeiii:

® ©3r¢ aBTOPJBIH )KYMBICHIH, OHBIH aBTOP €KCHIH KOPCETIECH,
MOJIIMET aJbIHFaH JKepre CLITeMe KacaMail JKOHE JKaKIlara alMai,
ce30e-co3 Kelipyre;

e o3r¢ aBTOPIABIH IIBIFAPMACBIH  ©3TepTill  JKazy, Oip
naparpadra HeMece MOTiH OeJirinae 0ip cornIeMHEH apThIK ©3repTiice
HEMeCe CoWieMep ajblHFaH JKepre cuiTeMe jacaliMaid OJapiblH
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TOPTIO1 ayBICTHIPBUIBII ka3buica. ColyieMIep abIHFaH Kepre cuiTeMe
xKacaJMaid, onap e1oyip e3repTiIin )ka3buira 0oJica oHaa oj ce30e-ce3
KOIIIpireH 00J1aibl;

e OipeyAiH  IIBIFAPMAIIBUIBIK  DJIEMEHTTEPIH  aBTOPBIH
KOepCceTHel KoJlaHy, MbICajibl, CYpeTTiH, KeCTeHIH HeMece ab3alThiH
Kail )KepJICH aJIbIHFaHbIHA, IEPEKKO31HE CLITEME jKacaiMaca, JKaKIIara
asnpiHOaca. ABTOpJap IIbIFAPMaHBIH aBTOPJBIK KYKBIFBI Oap MECiHEH
OHBIH HIBIFAPMaJIBIK 3JIEMEHTTEPIH KOJIaHy YIIH pyKcaT aaybl THIC;

e aBTOpJap ©3 JKYMBICTApPbIH ajfalll peT KapUsJIaHBII
KATKAHBIH KOPCETY1 THIC.

Erep xomka3ba osmementrepi OypbhlH ©Oacka Makaiaaa
XKapusulanraH 00Jica, OHJIA COJI )KapHsUTaHBIMFA CLITEME Kacalybl THIC.
CoHpail-ak OHBIH aJJbIHFbl >KYMBICTAH KaHIall alblpMallbUIbIFbI
OapblH KOpceTe OTBIPBIN, OHBIH 3€PTTEY HOTIXKEIEPIMEH KOHE
KOPBITBIH IbIIAPbIMEH OailJIaHBICHIH aHBIKTAY. O3 )KYMBICTApbIH CO30€-
CO3 KOIIipil jKa3yFa >KoHE OHBI ©3TepTill jKazyra OoIManbl.

FouibiMu  3eprreynepne  3eprrey  OapbiChlHAA  KETKEH
OypmananOaraH  KaTejikTep, JayJbl  MOJIMETTep,  aJibIHFaH
HOTWIKEJIEPIl SPTYPIIi TYCIHAIPY KOHE OJIapabl SKCIIEPUMEHTTIK OHJICY
CEeKUIIl 3epTTey MPOLECTEPiHE TOH OPEKETTEP ITHKAHBI OY3YUIBUIBIK
OOJIBIII CaHAJIMAMIBL.

Penensusi 6epyminiH KbI3MeTiHe KipeTiH 3 THKAJIBIK KaruaaTrap

PerieH3eHT aBTOPNBIK MaTepuaiiapra FHUIBIMH capanTaMa
»Kacalpl, COHBIMEH KaTap KeJleci KaFuIaTTapAbl OpbIHIAYbI THIC!

e Perensus anyra KaObUIAaHFaH KOJDKa30a Kymus KyKaT
pETiH/Ie KapacThIPBUIYHI THIC, )KOHE OHBI PEIaKIIUIIaH pYKcaT aTMaraH
Oerje ajamaapra OKbIIl TAHBICY YIIIIH OepyTe 00JIMaiiIbI.

e PerieH3eHT 3epTTey HOTHKENEePiHEe OOBEKTUBTI KOHE TOJIENI
Oara Oepyi THic. ABTOPIBIH KEKE CHIHBI KAOBLTIaHOATBI.

e KapacTelppuibiMFa YCHIHBUIFAH KOJDKa30alap/aH ajblHFaH
KapblKKa IIBIKIaFaH MOIIMETTEpIli PELEH3EHT 63 MaKCaThIHIa
naigananoaysl THIC.

e PemenseHT IKymbICTBI Oaranmayra ©3iHIH  OUTIKTLIIT
KETIEUTIHIITIHE K31 )KETCE HEMECE aBTOP MEH YIbIM apachIH/a 12y JIbl
Mocenenep TybIHIaFaH jKaraaiaa ol memiM KaObuiaail amManThIH
Oojca, oHma on pereH3us OepylneH Oac TapTy YIIIH alJblH ana
peIaKTOPFa OJI Typasbl Xabap Oepyi THiC.

XKypHan penaxiusicbl aBTopiaapblH OeeNliH KOpFail OTBIPHIIL,
FBUIBIMHA OTHKA CTaHAAPTTAPHIH YCTAHAABl KOHE IIBIFAPMAIIBUIBIK
ypAelK OONFaH KaFjaiiia ofaH JKayanThl —Kapaiabl, ceOeObi
IBIFAPMAIIBUIBIK ~ YPJIBIK  JKacaJbl JCTeH aWblll  3epTTEYINiHIH
MaHcaObIHA HYKCaH KenTtipeai. MyHmal jkaFiaia IbIFapMaiiblUIbIK
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YPJIBIK Typasibl albIlTayjlapFa ocep eTyre MYMKIHOIK OepeTiH
TOPTINTEP JKyHeci KoJJaHbUIa bl

OOBEKTUBTUIIKTI KAMTAMaChI3 €Ty MaKCaThIH/Ia PEeIAKIIHs SpOip
OpBIH aJIfaH XaFJaiiibl MYKUAT 3€pTTEHAl KoHE OapibIK Myaeni
TapanTapAblH AJENIepiH KapacThipaabl. Apbl Kapail 9peKeT jxacamac
OYpBIH, pemakius Jaysibl OAachUIBIMAAPIBIH aBTOPJIApPHIHAH HEMece
ABTOPJIBIK KYKBIFBI 0ap HMeEJEepiHeH HAaKThl aKmapaT ajyFa THIPhICaIIbI
YKOHE OHBI 3ePTTEHI.

Ezep ativinmaywsl wvlHObIKKa dcanacnatimsli aknapam oepce
(Mbicanvl, Hcanean amneH YColHca) Hemece IMUKALA HCAMNAumulHt, cec
Kepcemy popmacvinoa apekem emce, OHOA MYHOAU HCaA20aLoa
PeoarKyusl WblRApPMAbLIbIK YPIbIK HCACAIObL 0e2eH AUbINKA HCayan
Kamnayaa Kykblibl 001a0bl. Pedakyusi ubleapmMauivlivlK Ypiablk
HCAROAUNAPLIH  0AH  KAMBICHL  HCOK MAPAnmapmer Mmaikbliayad
MinOemmi emec.
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THE EDITORIAL POLICY OF THE SCIENTIFIC JOURNAL
"ARTS ACADEMY"

The editorial policy of the journal "Arts Academy" is connected
with the ethics of scientific activity. The editorial policy sets out a set
of principles and prescriptions that scientists should follow when
preparing their work.

«Arts Academy» plans to enter the list of peer-reviewed, quoted
journals, which obliges the editorial board to observe a number of
important moral and ethical principles and organizational norms.

General provisions of the editorial policy
of the journal "Arts Academy"

The journal has a thematic focus. Scientific articles, reviews,
short communications and discussion articles and others are published
on the pages of the journal.

The publication is devoted to topical problems:
history of choreographic art,

Pedagogy of choreography,

art criticism,

modern culture,

management in art and education,
Social and human sciences.

The periodicity of the issue is quarterly.

The editorial board of the journal are leading scientists and
specialists of educational and research organizations of the Republic of
Kazakhstan, CIS countries and foreign countries.

The editorial board of the scientific journal "accepts only
original, previously unpublished articles that are not intended for
simultaneous publication in other publications.

All scientific articles submitted to the editorial office of the
journal undergo a rigorous review procedure.

Basic principles of the editorial policy of the scientific journal

The editors of the journal respect the rights of authors of works
sent for publication, protected by laws:

1. The Constitution of the Republic of Kazakhstan (adopted at
the republican referendum on August 30, 1995) (with amendments and
additions as of March 10, 2017),

2. Law of the Republic of Kazakhstan of February 18, 2011 No.
407-1V "On Science" (with amendments and additions as of November
13, 2015);
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3. Law of the Republic of Kazakhstan No. 451-1 of July 23, 1999
On Mass Media;

4. Law of the Republic of Kazakhstan of 10 June 1996 No. 6-1
On Copyright and Related Rights (with amendments and additions as
0f 24.11.2015).

5. Law of the Republic of Kazakhstan of July 27, 2007 No. 319-
III "On Education” (with amendments and additions as of April 9,
2016);

For the editorial board of the journal "Arts Academy", the
authorship of the submitted to the publication is based on the mandatory
observance of the following conditions:

e significant contribution to the concept and structure of the
study or to the analysis and interpretation of data;

e writing the text of the article or making fundamental changes
to it;

e endorsement of the final version, which is submitted for
printing.

For their part, authors who provide their work for publication in
the journal "Arts Academy" should ensure that the articles:

v/ are original (they were not published earlier in other
publications in their current or similar form);

v are not under consideration in the editorial offices of other
publications and all possible conflicts of interest related to copyrights
and the publication of the articles are settled;

v do not violate any of the existing copyrights, and in this
connection they guarantee the publisher damages in case of revealing
such violations;

v for the convenience of dissemination and enforcement of the
material use policy, authors transfer exclusive title to the work to the
publisher, unless otherwise provided.

As a violation of scientific ethics, the following can be
considered:

e fabrication, falsification of data by secretly selecting them
and avoiding undesirable results, by manipulating images or
illustrations;

e incorrect statements in the application letter or application
for support (including false statements regarding the publications in
which the work appeared, as well as the works accepted for
publication);

e violation of intellectual property rights in respect of the work
of another author protected by copyright, significant scientific
discoveries, hypotheses, theories or research methods:

a) unauthorized use, including plagiarism;
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b) misappropriation of research methods and ideas (theft of
ideas) according to experts;

c) the attribution of scientific authorship or co-authorship, or
their unjustified appropriation;

d) substitution (falsification) of the content;

e) unauthorized publication and provision to third parties of
access to unpublished works, findings, hypotheses, theories or scientific
methods;

e claiming to (co) authorship with another person without his
/ her consent;

e disruption of research work (including damage, destruction,
forgery of other items necessary for the research);

e joint responsibility may result from:

1) active participation in the violation of scientific ethics
committed by other persons;

2) awareness of falsification committed by others;

3) co-authorship in falsified publications;

4) obvious neglect of control responsibilities.

In accordance with the editorial policy of the magazine "Arts
Academy" is unacceptable:

e verbatim copying of the work of another person without
specifying his authorship, references to the source and use of quotes;

¢ incorrect rephrasing of the work of another person, in which
more than one sentence was changed within one paragraph or section
of the text, or the proposals were arranged in a different order without
an appropriate reference to the source. Substantial incorrect
paraphrasing without reference to the source is equated to verbatim
copying;

e use of the elements of the work of another person without
attribution, for example, a drawing, a table or paragraph without
expression of gratitude, a reference to the source or the use of quotes.
Authors must obtain the permission of the copyright owner to use the
elements of his work;

e self-plagiarism: authors should indicate that their work is
published for the first time.

If the elements of the manuscript were previously published in
another article, then the authors are obliged to refer to earlier work.
They should indicate the essential difference between the new work and
the previous one and at the same time to reveal its connection with the
results of the studies and conclusions presented in the previous work.
Verbatim copying of own works and their paraphrasing are
unacceptable.

The actions inherent in research processes, as well as falsified
(unconscious) research  mistakes, data conflicts, different
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interpretations and interpretation of the results and experimental
developments are not considered as violations of ethics in scientific
research.

Ethical principles in the activity of the reviewer

The reviewer carries out a scientific examination of the author's
materials, as a result of which his actions should be impartial in nature,
consisting in the following principles:

¢ The manuscript received for review should be considered as
a confidential document, which can not be passed on for review or
discussion to third parties without authorization from the editorial
office.

e The reviewer is obliged to give an objective and reasoned
assessment of the results of the research. Personal criticism of the
author is unacceptable.

e Unpublished data obtained from submitted manuscripts
should not be used by the reviewer for personal purposes.

e A reviewer who does not, in his opinion, possess sufficient
qualifications to evaluate the work, or can not be objective, for example,
in case of a conflict of interest with the author or organization, should
notify the editor of his request to exclude him from the process of
reviewing this work.

The editorial staff of the journal adheres to the standards of
scientific ethics, protecting the reputation of authors and taking
seriously individual cases of plagiarism, proceeding from the fact that
accusations of plagiarism always negatively affect the career of the
researcher. When such situations arise, a system of procedures is used
to respond to possible accusations of plagiarism.

In order to ensure objectivity, the editors carefully examine each
case and consider the arguments of all interested parties. Before taking
any further actions, the editors seek to obtain the most accurate
information from the authors of the disputed publication or copyright
owners and study it.

However, the editors reserve the right not to react to
accusations of plagiarism, if the prosecutor provides inaccurate
personal information (for example, appears to be a fictitious name) or
acts in an unethical or menacing form. The editorial board is not
obliged to discuss cases of alleged plagiarism with persons who do not
have a direct relationship to it.
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PEJAKIIMOHHASA ITOJIMTUKA HAYYHOTI'O )KYPHAJIA
«ARTS ACADEMY»

PenaxnnonHas momuTHka xypHasa «Arts Academy» cBsi3aHa ¢
ASTUKOM HAy4YHOW JEeATEeNbHOCTH. B  penakimoHHOW TMOJUTUKE
W3JIaraeTcs KOMIUIEKC TMPUHIMUIIOB M NPEANHUCAHHUM, KOTOPBIMU
JTIOJDKHBI PYKOBOJICTBOBATHCS YUSHBIE MTPH TTOJATOTOBKE CBOEH PaOOTHI.

B mmanax xypHanma «Arts Academy» BXOXIEHHE B YHCIIO
pElEH3UPYEMBIX,  LHUTUPYEMBIX  JKYpPHAJIOB, 4YTO  OOS3BIBaeT
PEMAKIIMOHHYIO KOJUJICTHIO COOIOAATh PsI BaXKHBIX HPABCTBEHHO-
ATUYCCKUX TPHUHIUIIOB M OPTaHU3aIIMOHHBIX HOPM.

OO0mme nos10KeHNs pefaKIIHOHHOM
MOJIUTHKH KypHaJa «Arts Academy»

XypHan wuMeeT TeMaTHYeCKyl0 HampaBleHHOCTb. Ha
CTpaHMIIAX XXypHaJia MmyOIMKYIOTCSl HayYHBIEe CTaThH, 0030pbl, KpaTKHe
COOOLIEHHNS, TUCKYCCUOHHBIE CTaThU U JIpyToe.

W3nanne nocBAIIEeHO aKTyaJIbHBIM po0IeMaM:

UCTOpUS XOpeorpaduyeckoro HCKyccTBa,
nearoruka Xxopeorpagum,
HCKYCCTBOBEJICHHE,

COBpPEMEHHas KyJIbTypa,

MEHEIDKMEHT B HCKYCCTBE U 00pa30OBaHHH,
COLMAIEHO-TYMaHUTAPHBIC HAYKH.

[lepnoIMYHOCTH BBIMYCKA )KypHaia — €KEeKBapTalbHasl.

PenaknuonHass Kosulerus KypHajla — BEAyLIUE YYEHBIE U
CHEIUAINCTBl  00pa30BaTEIbHBIX U  HAYYHO-HCCIEI0BATEIbCKUX
opranmzaiuii PecnyOnuku Kazaxcran, ctpan CHIT u pmambHero
3apyOeKbsl.

PenaknmoHHOM KOJIErMel Hay4YHOr O Ky pHaJIa «IPUHUMAIOTCS
K pAacCMOTPEHHMIO TOJBKO OpWIMHAJBHBIE, paHee HUIZE He
myOJIMKOBABIIMECS CTATbU M HE MpeJHa3HAYCHHbIE K OJJHOBPEMEHHOU
myOJIuKaluy B IPYyTUX U3IaHUAX.

Bce HayyHble cTaTby, MOCTYIMBIIME B PENAKLUIO XKypHAaia,
IIPOXOJSAT CTPOTYIO MPOLEAYPY PELIEH3UPOBAHMSL.
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OCHOBHbBIE NPUHITUNBI PEJAKIHNOHHON MOJTUTUKN HAYYHOT 0
JKypHaJIa

Penakuus >kypHama ¢ yBaXXE€HHEM OTHOCHTCA K TIpaBaMm
aBTOPOB, NPHUCHUIAIOIIUX I MyOnukanuu pabdotel. Bee aBTOpckue
MaTepuabl 3alUIIEeHbl 3aKOHAMH:

1. Koncmumyyus Pecnyoauxu Kazaxcman (npumsama Ha
pecnybauxanckom peghepenoyme 30 ascycma 1995 200a) (c
UsMeHeHUAMU U OonoaHeHusmu no cocmosnuio va 10.03.2017 2.);

2. 3axon Pecnyonuxu Kazaxcman om 18 ¢pespans 2011 cooa Ne
407-1V «O nayxe» (¢ uzmenenusmu u OONOJIHEHUAMU NO COCMOSHUIO HA
13.11.2015 2.);

3. 3axon Pecnyonuxu Kazaxcman om 23 utona 1999 2o0a Ne
451-1 «O cpeocmesax maccosou ungopmayuuy,

4. 3axon Pecnyonruxu Kazaxcman om 10 utons 1996 cooa Ne 6-
I «O6 asmopckom npase u CMENdCHbIX NPasax» (¢ UBMEHEHUAMU U
oononnenusmu no cocmosanuro na 24.11.2015 2.).

5. 3axon Pecnyonuxu Kazaxcman om 27 uwona 2007 eooa Ne
319-1I1 «O6 obpazosanuuy (c uzMeHeHUAMU U OONOJHEHUAMU NO
cocmosnuto Ha 09.04.2016 2.);

Jnst penkosuierun KypHana «Arts Academy» mpaBo aBTOpPCTBa
MPEJICTAaBICHHBIX K U3JaHUI0 PabOT OCHOBBIBAETCS Ha 0053aTEIHHOM
COOJIIOACHUH CIETYIOUINX YCIOBHI:

® 3HAUUMENbHOM  6Klade 68 KOHYenyuio U  CMmpyKmypy
UCCNe008aHUS UNU 8 AHANU3 U UHMEPNPemayuro OAHHbIX,

® HanucaHuu mexKcma cmamvu UIU BHECEHUU 6 He2o
NPUHYUNUATILHBIX USMEHEHULL,

® 0000peHUsI OKOHYAMENbHOU Gepcul, Komopas coaemcs 8
neuamo.

Co cBoelt CTOPOHBI, aBTOPHI, MPEIOCTABISAIONINE CBOU PAOOTHI
JUIsl  ONMyONMKOBaHUST B JKypHale «Arts Academy», TOMKHBI
rapaHTUPOBATh, YTO CTATHU:

v\ SABIAIOTCA OPUTHHAIBHBIMH (HE ITyOJIMKOBAINCH paHee B
JIPYTUX M3JaHUSX B MX HBIHEIIHEH WM ONM3KOW MO COJEep KaHHUI0
hopwme);

v\ He HaxoIATCA HAa PACCMOTPEHUHM B PEAAKIMAX IPYTHX
U3JJaHUIl U BCE BO3MOYXKHBIE KOH(DIMKTHI WHTEPECOB, CBS3aHHBIE C
ABTOPCKHMMH TIpaBaMU U OIMyOJIMKOBAaHHWEM pacCMaTpPUBAEMBbIX CTaTeH,
yperyJIupoBaHbI;

v/ He HapylalT HH OJHO M3 CYLIECTBYIOLIMX aBTOPCKHX
IpaB, B CBA3M C YEM TapaHTUPYIOT U3/IaTENII0 BO3MEIIEHHE YOBITKOB B
CJTyJae BBISBIICHUS MMOJOOHBIX HAPYIICHUI;

v’ ans ymoOcTBa  pacmpoCTpaHEHUss W OOecreueHUs
peanu3aluy MOJIMTUKU UCTIONb30BaHUSI MATEPUAJIOB aBTOPHI MEPEIal0T
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U3JIATEINI0 UCKITIOYUTENIbHOE MTPaBo COOCTBEHHOCTH Ha paboTy, eciiu He
IPEIyCMOTPEHO HHOE.

Kak HapymeHue HaydyHOH 3THKH MOXKET paccMaTpUBaThCS
cleyrouiee:

e (abpukanus, GanbcupuKanys JAHHBIX IMyTeM HX TalfHOTO
orbopa M OTKa3a OT HEXeJIaTelbHbIX pe3yJbTaToB, IyTeM
MaHUTYJISAIUU N300paKCHUSIMH WIH WILTIOCTPAIUSIMU;

® HEKOPPEKTHHIC 3asBIICHUS B MHUChME-3asBKE WM 3asBKE Ha
MOJly4eHHUE TMOJJAEPKKH (B TOM 4HCIE JIOKHBIE 3asBIICHUS
OTHOCHUTENLHO MyONHKaIMii, B KOTOPHIX MOSBHUIACH paboTa, a Takke
paboT, MPUHSATHIX K IMyOIMKAIIUN);

e HapylIeHHE IIpaB HHTEIUIEKTyaJlbHOM COOCTBEHHOCTH B
OTHOIIICHUU paboT APYroro aBTOpPa, OXPaHSEMBIX aBTOPCKHM IPABOM,
3HAYUTENbHBIX HAYYHBIX OTKPBITH, TUMOTE3, TEOPHH HIM METO/I0B
WCCIICIOBAHUS:

a) HECAHKIIMOHMPOBAHHOE WCIOJIb30BAaHUE, B TOM YHCIE
TUTaruar;

b) HE3aKOHHOE MPUCBOEHUE, IO MHEHHUIO SKCIIEPTOB, METOJOB
UCCIIeIOBaHUS U uaeH (kpaxa uien);

C) MPUCBOCHHE HAYYHOTO aBTOPCTBA WJIM COABTOPCTBA, HIIU
HE0OOCHOBAHHOE MX MPUCBOCHUE;

d) moamena (panscudukaims) conepKaHus;

€) HECAHKIIMOHUPOBaHHAs MyONMKaIUs W MPEIOCTaBICHUE
TPeTbUM JIMIIaM JOCTyNa K elle HE OIMyOJMKOBaHHBIM paboTam,
HAXOJIKaM, TUIIOTE3aM, TEOPUSIM WM HAYIHBIM METOJIaM;

e TMpUTsI3aHUE Ha (CO) aBTOPCTBO C IPYTUM JUIIOM O3 ero/ee
coryiacus;

® CpBIB HCCIIEZIOBATEIbCKOM PabOTHI (B TOM YHCIIE HAHECEHUE
yiep0a, pa3pylieHue, moaaenka APYTHX MPeAMETOB, HEOOXOIUMBIX
IUIS TIPOBEICHUS MCCIIEIOBAHNUSA);

® COBMECTHas OTBETCTBEHHOCTb MOJKET SBIIATHCS
pe3yIbTaTOM:

1) axkTUBHOrO yd4acTuss B HapyIIEHUHW HAYYHOM OTHUKH,
COBEPILIAEMOM JIPYTHMH JINLIAMH;

2) OCBEIOMIICHHOCTH O (anbCU(UKAIUU, COBEPIIACMOM
Apyrumu;

3) coaBTopcTBa B (hanbCUPHUIIMPOBAHHBIX Ty OIUKAIIMSIX;

4) sBHOTrO NpeHeOpeKEHUs 00SI3aHHOCTAMU KOHTPOJIS.

B cooTBeTcTBUU € PENAaKIIMOHHON MOJIUTUKON XypHana «Arts
Academy» HETOMyCTHMO:

® JIOCIIOBHOE KONHMPOBAaHWE pabOTBI Jpyroro iuma 0e3
yKa3aHHUsS €ro aBTOPCTBA, CCHUIKM Ha HMCTOYHUK M HCIOJIB30BaHUS
KaBBIYCK;
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® HEKOPPEKTHOe mnepedpasupoBaHe MPOU3BEIACHUS IPYTroro
JuIa, TpU KOTOPOM OBLIIO M3MEHEHO 0ojiee OJHOrO MPEIOKEHUS B
paMKax oxHOro naparpada Wid paszzena TeKCTa, JU00 MpPeaToKEHHS
OBLIM PacMoIOkKEeHbl B HHOM MOpPsAKE 0€3 COOTBETCTBYIOIIEH CCHUIKU
Ha ucTouHUK. CyIIeCTBEHHOE HEKOPPEKTHOE MepedpasupoBaHue Oe3
CCBUJIKM Ha UICTOYHMK MPUPABHUBAETCS K I0CIIOBHOMY KOITUPOBAHUIO;

® 1ICII0JIb30BAHUE 3JIEMEHTOB IIPOU3BEACHHUS IPYTOro Jiniia 0e3
yKa3aHUsl aBTOPCTBAa, HApUMEp, PUCYHKa, TaOnuIbl uiau ab3ama 0e3
BBIPQXXCHUSI  MPU3HATEIBHOCTH, CCBUIKM HAa  HUCTOYHUK WU
UCIIOJIb30BAaHUS KaBBIYEK. ABTOPBI JIOJDKHBI IMOJIYYUTh pa3pelieHue
BJaJIeNblla AaBTOPCKUX IpaB Ha MCIOJNb30BAHUE DJIEMEHTOB €ro
POU3BEACHUS;

e camoIUIaruatr: aBTOPHI JIOJDKHBI yKa3blBaTh, 4TO MX paboTta
nyOJIUKyeTCs BIIEPBBIE.

Ecnu snemeHTHl pykomucu paHee ObLIM OIyOJIMKOBAaHbI B
Ipyrol cratbe, TO aBTOPBI OOS3aHBI COCIAaThCA Ha OoJiee PaHHIOK
paboty. Yka3aTh, B UeM CYIIECTBEHHOE OTJIMYKME HOBOW pabOTHI OT
MPEIIeCTBOBABILEH U BMECTE C TEM BBISIBUTH €€ CBS3b C pe3ysibTaTaMu
UCCIIC/IOBAaHUI M BBIBOJAMHM, IPEACTaBICHHBIMH B NpEIbLAyIICH
pabote. [lociioBHOE KOMUpOBaHWE COOCTBEHHBIX pPAbOT W HX
nepedpa3upoBaHre HETPHUEMIIEMBI.

He cuwratorcs  HapymeHMsIMM  3THUKM B Hay4HbIX
UCCIIC/IOBAaHUAX  JICHCTBHS, CBOWCTBEHHBIC  MCCIIEOBATEIBCKUM
mpoiieccaMm, a Takke He chambcuduIupoBaHHbIe (HEOCO3HABAEMBIC)
UCCIIEI0BATEIbCKUE OIINOKHU, KOH(MIMKT JaHHBIX, pa3HbIE TOJKOBAHUS
U MHTEpOpeTanusl MOJYyYEHHBIX pe3ylbTaTOB M SKCIIEPUMEHTAIbHBIX
pa3paboToK.

JTHYecKHe NPUHIMIIBI B 1eATEJbHOCTH PELleH3eHTa

PenieH3eHT OCyLIECTBIIET HAay4YHYHO SKCIEPTHU3Y aBTOPCKUX
MaTepuanaoB, BCIEJACTBUE YEro €ro JACUCTBUS JOJKHBI HOCHUTh
HENPEAB3ATHIA  XapakTep,  3aK/IIOYAIONIMICA B BBINOJIHEHUU
CJEeAYIOIUX TPUHIUIIOB:

e Pykonuch, MOJy4yeHHas JJs PELUEH3UPOBAHMS, HOJDKHA
paccMaTpuBaThCid KaK KOH(PHIEHUIUANbHBIA JTOKYMEHT, KOTOPBIH
HENb3sl TepelaBaTh JUIsl O3HAKOMIICHUS WIH OOCYXKICHHS TPEThUM
JUIAaM, HE UMEIOIIMM Ha TO MOJIHOMOYHUN OT PEJAKIIMH.

e Periensenr 00s13aH naBaTh 00BEKTUBHYIO u
apFYMCHTI/IpOBaHHYIO OHCHKy HN3JI0KCHHBIM p€3YJ'H)TaTaM
uccienoanus. [lepcoHaabHast KPUTHKA aBTOPA HEMTPHEMIIEMA.

e Heomy0aukoBaHHBIC JIaHHBIE, MOJTyYCHHBIC u3

NpEaACTaBJICHHBIX K  PACCMOTPCHUIO pyKOHI/Iceﬁ, HC  JOJI’KHBI
HCIIOJIb30BATLCA PCUCH3CHTOM JJIA JIMYHBIX ueneﬁ.
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e PereH3eHT, KOTOpBIM He o00nanaeT, MO €ero MHEHHIO,
JIOCTAaTOYHOM KBajmu(pUKaIMEH I OICHKU PabOThl, TMOO0 HE MOXKET
ObITh OOBEKTHUBHBIM, HANpUMEp, B CilIydae KOH(IMKTa WHTEPECOB C
aBTOPOM WJIM OpraHU3aIuel, JOKEH COOOITUTE 00 3TOM PEIaKTOPy C
MPOCK0OI HCKIIOYUTh €r0 M3 Tpollecca pEleH3WPOBaHUS TaHHOU
paboTHI.

Penakius >xypHajla NpUIEPKUBACTCA CTAaHAAPTOB HAYYHOU
9THKH, 3allldlias pemyTaluil0 aBTOPOB U CEPhE3HO OTHOCACH K
OTJIENBHBIM CIy4asM IUJIaruarta, UCXOAsl U3 TOTO, YTO OOBHHEHHS B
IJlaruaTe BCEr/ia HEraTUBHO OTPAXKalOTCs HA Kapbepe MCCie0BaTells.
[Ipy BO3HUKHOBEHUU TMOAOOHBIX CUTYallUHd HCIIONB3YETCS CHCTEMa
MPOLEAYP, MO3BOJSIOUIUX pearupoBaTh Ha BO3MOKHbIE OOBUHEHUS B
riaruare.

B nensix obecriedyeHusi 0ObEKTUBHOCTU peNaKLUs TIIATEIbHO
UCCIIEeNyeT KaXKIBIA CIIy4aii W paccMaTpUBAaeT apryMEHTHI BCEX
3aMHTEPECOBAHHBIX  CTOpoH. [lpexxne 4yeM  mpeanpUHUMATH
JaJbHEUINE IEHCTBUS, peaKlvs CTPEMUTCS MOTyYUTh MAaKCUMaIbHO
TOYHYI0 HH(GOPMALMI0O Yy aBTOPOB CIOPHOM NyONIMKAIMK WU
BIIA/ICTIBIIEB ABTOPCKUX MPAB U U3yYaeT ee.

Bmecme ¢ mem pedakyus ocmasnsiem 3a coboll npago He
peazupoéamsb Ha 008UHEHUs 6 niauame, eciu  0OB8UHUMEND
npedocmasisiem — HeOOCMOBEPHYI0 — NEPCOHANbHYIO — UHGopmayuio
(Hanpumep, NPeOCMAsIAeMCs  BLIMbIULIEHHLIM — UMeHeM)  ubo
Oeticmeyem 6 HedIMUYHOU uau yepooicaoueu gopme. Pedaxyus ne
0053aHa 00CydHCOaMb CyHau npeononazaemozo niasuama ¢ iuyamu,
He UMeruWuMU K Hemy NpsamMo20 OMHOUEHUS.
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KYPHAJIFA MAKAJTAJTAPZIbI JKAPUAJIAY YIHIITH
KOUMBIJTATBIH TAJIAIITAP TI3IMI

Kypmemmi Asmop!

«Arts Academy» xypHanbl 2016 xpuigan 0actarn 3 KbI3METIH
XKysere acwlpambpl. JKypHamabplH MakcaThl — OTaHABIK —Oalier,
xopeorpadusi TMeJaroruKachl, ©HEp CalaChIHIAFBl OUTIMII QNeMJIIK
XaJIBIKapaJIbIKk MOJICHH KEHICTIKKe Hacuxarray. JKaHa Kpuima «Arts
Academy» OKypHanmbl —anablHa KOMFaH MiHIETTepAiH Oipi —
XaJIBIKApaIIbIK JICHI€H/Ie TAHBLTY, FRUIBIMH OachUIBIMAAPABIH Oememnmi
peHTIHTICIHE eHY, JoleKce3 aly KOPCETKILIIHIH KOFapFbl JeHreiliHe
xkety. CoHAbpIKTaH OI3/11H KYMBICEIMBI3 JKOFAaphl camajbl, ©3€KTI
MoceJieTiepre — apHaiFaH, KbI3BIKTHI ~MaKajalapAbl KapusiayFra
MYMKIHAIK Oepeni Jmem yMiTTeHemis. bachuibiM Keneci  ©3eKTi
Moceesiepre apHanaabl:

® Ou oHepi mapuxi,

Xopeozpagus nedazo2uxachwi,

oHepmany,

3amanayu MmaoeHuem,

OHep dicane DILIM MeHeOHCMeHMI,
aneyMemmik-2y MaHUMapivlK, bLIbLMOAD.

Ci3miH MakanaHbl3 HaKTbUIAHFaH KYPBUIbIMFA cail OOJybIHA
Ha3ap ayJapambl3:

1. FTAXP? unmexci — OipiHII OCTTIH >KOFApFhI JKaFbIHIAFbI
COJI KaK OYpBITIBIH/IA.
2. bipiami 6etrre FTAXP wHaekciHeH KeiliH opTachlHIAa —

OapybIK aBTOpJAPABIH TEri MEH aThl-)KOHI, KYMBIC OPHBI KYPCHBTI
MIpUQTIEH; Kajla >KOHE MeMJIEKeT (Kajla >KOHE MEMIIEKET, >KakIa
imriaae KypceusTi) (1 KOCBIMIIIAHBI KapaHbI3).

3.  Takplpbin OeTTiH opTacklHAa. MakanaHbIH aTaybl KbICKa
(10 cesnmen apThIK emec), Oipak MarbiHaIBI 0omybl THic. CoHpaii-ak,
3epTTEY/IIH HEri3ri HOTHXKECIH KopceTyl KepeK. TakbIpbIn Kapanay 6ac
opirIeH ka3bputaasl, Kapin kesnemi 14, MakyJijanFaH KbICKapTyJIapaaH
Oacka KpICKapTyJiapra xoj OepiiMeni.

4. Anvotauusa (10 ceiinemHeH apThIK emec). MakanaHblH
TaKbIPBINITAMACHIH, NMPAKTUKAJIBIK KYHJBUIBIFbIH, )KaHAJIBIFbIH, HEr13T1
KaruJ1aJIapbl MEH 3€pPTTey KOPBITHIHIBUIAPBIH KOPCETE Il

5.  Tytinani cesnep: (5-7 ces).

2 FBUIBIMY-TEXHUKAJIBIK, AKIIAPATTHIH XaIbIKapalblK pyOpUKaTOpsI: http:/grnti.ru/
Meicansr:
FTAXP 13.07.25
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Makana maxwipblObl, aAMOpPAAP HCAUIBLL MAIYMAMMAPp,
anHomauusa Mcane myuin cezoep 3 minode YColHBLIAOLL: KA3aK,
azbluLblH, OPbIC.

6. Exi 60c opbIHHAH KeiiH, HEeTi3r1 MOTiH.

Kipicne. Kipicriene MoceneHiH FhUIBIMAAFBI ©3€KTUIITH KOPCETY
kepek. ToxipuOenik MaHbBI3bI J1a KepceTimyi Tuic. MiHIeTTI Typhe
JTYHUEKY3UTIK FBUIBIMFA KOCATBIH YJIEC] XKaMIIbl jka3y KepeK. ©3eKTiiri
MaKaJlaHbI a3y O0apbICHIH]IA AlIBLTYBI THIC.

3eprrey omicrepi. 3epTTeyliH OIICTEpiHIH CHUIATTaMAaCHI.
ToxipubeHiH  YUBIMIACTBIPBUTYBI, KOJJAHBUIFAH  OJIC-TOCUIAE,
KOJIJIaHBUIFaH FBHUIBIMU amiapaT CUNATTalaibl, 3epTTey OOBEKTICI
KaWIel TONBIK MarmymaT Oepy. KeH Tapanran 3eprrey ofictepi:
0akpuIay, Cypak->kayarl, TeCTuIey, TOKiprOe, 3epTXaHalIbIK Taxipuoe,
TaJay, MOAECTZICY, 3ePTTEY JKOHE KaJIbUIAY.

TaxkpIpbinl OoMBIHIIA J1e0HeTTEpre moJay. Oaeduerrepre
oty skacay Oeniminae 5-10 nepekkesnep KapacThIpblI, aBTOPIIAPIbIH
KO3KApachlH CaJBICTBIPY; AaFBUIMIBIH TUTIHAET JepeKKe3aep e
KapacThIPBLIYHI THIC.

3eprrey HITHKeci. 3epTTeyAiH MakcaTbl MEH MIiHIETTEepi.
3eprTey cumarramachl. ABTOPJIBIH KaHAIIBLUT KO3KapacTapblHa Hazap
aylapbuly Kepek. FhUIbIMH >KaHaJbIFbl MIHAETTI TYpAE CUIATTaTybl
Kepek (SNMeMIIK FhUIBIMIBI IaMBITYFa apHaJIFaH KaFruaanapabiH OOyl
na MiHAeTTi). MakalaHblH TaKbIpbIObI CHUMATTaIybl Kepek. OTaHIbIK
TOXKIpUOCHI icke Kocy KakeT. CalIbICTRIPY YIIH MIETEIIIK TOKIpuOeHi
ne Kapacteipyra Oomanel. lllerenmik ToxipuOeneH HEHI €3 emmiHi3le
KOJJIaHyFa OOJIATBIHBI ~Typalibl KOPBITHIHABI Jkacay. OTaHIBIK
TOXKIPpUOCHIH JAYHHUEKY3UIIK FBUIBIMFA JIETEH MAaHBI3Bl  JKaiJIbl
KOPBITBIH/IBI Kacay.

KopsoIThbiHabI. KOpBITEIHABIIA MaKaTaHBIH TYKBIPBIMIAMAChIH
kentipeMi3. KopbIThIHIBIAA MaKajdaHbIH Karujajgapbl KaWTagaHOaybl
kepek. Herisri OeniMHIH aHAJIWTHUKAIBIK >KAJIIBl KOPBITHIHIBICHI
Oepinyi Kepek.

7. Herisri MoTiHHEH COH, €Ki ©00C OpbBIHHAaH KeWiH
naiganaHbpUIFan 9ebuertep Tizimi Oepineni.

MMaiinananpliran dneduerTep Tidimi. Oneduerrepain 5-10
nepekke3 O0omybl KaxkeT. OHBIH 1MIIHAE COHFBI 3 JKbUINA IIBIKKAH
MaNiMeTTep S-TeH KeM eMec 6oyl kepek. Lllerennik nepexke3nepain
caHbl 2-3-TeH KeM eMec 00JTyhl THIC (HeMece OapibIK Mai1agaHbUIFaH
onebuertiH 50%). «Arts Academy» >XKypHalblHa cuLITeMe jkacay
KYIITaJIa]IbI.

9Qoebuemmep 02iiekco30epdi Keamipy pemiMeH AHcacanidaowl.
Makana MOTiHIHAE KOJJaHBUIFAH OJCOMETTIH PETTIK HOMIpi JKoHE
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OeTTiH HOMIp1 YTip apKbUIBI KBaIpaT xkakmasaa oepiiteni (Msicamnsr: [17,
25 6.], [3, 36 6.]). bubmuorpadusnplk xazda TYMHYCKa TUIIHJIE
Xa3bU1aabl (3 KOCHIMIIIAHBI KapaHbI3).

[Taiinananpuiran  omeOuerTep  TI3IMIHEH  KEHIH  poMaH
opinTepiMeH >ka3puiraH onebuertep Ti3imiHIH (References) xeke
TonmTamMachl Oepuieni, MIETENAIK JEPEKKO3AepaiH  Oap-KOFbIHA
KapaMmacTaH NaijajaHbUiFaH oeOueTTep Ti3iMi OpbICc TiNAl Oeiimre
Kaitamananel. Erep Tizimze metenik 6ackuibiMaapra cinreme Ooica,
oJiap JAThIH JMIMOUIMEH Ka3blUIFaH Ti3IME TOJBIFBIMEH KalTallaHAbI.
http://www.translit.ru/ calTeiHAa Op TYpal >KyHenepali KOJAaHbIII,
OpBICIIAa >Ka3bUIFAaH MOTIHJI JIATBIH ONiNOWiHE TpaHCIUTEpaLus
Kacayra 00JajIbl.

8. Tlaiipananbuiran opeOueTTep Ti3IMIHEH KeHiH aBTOpIap
KaMITbl KpICKAIIa MaFiyMat Oepine/i (2 KOChIMIIaHbI KapaHBbI3).

Kectenep MeH cypeTTep Heri3ri MOTIHTe €HT131Ty1 THIC, COHBIMEH
KaTap Ke3 KelreH rpadukaibIK mirmiae xeke (haiiMen Koca xkidepiyi
kepek (JPEG, TIFF, BMP xone T1.6.). bBapmeik kecrenep MeH
CypeTTepAiH acThIHA )Ka3ybl MEH HOMIP1 00TybI KepeK (4 KOCHIMIIIAHbI
KapaHbI3).

MakanaHblH TEXHUKAIBIK PICIMIEITyl KeJIecl TaanTapra coikec
6omysl Tuic: Makana kenemi — 10 - 20 mbinFa aeiin Tanda. Ilinrimi:
KoMmmberoTepMen  Microsoft  Word  (*.doc, * docx, * rtf
KeHeHTiLmiMaepiMeH) mimrimMiMeH OacbutFaH; Kapim — Times New
Roman nemece Times Kaz, Herisri motiage 14 kerib, eckepryliepie,
pestoMenepie, CypeTTep MEH KecTeNep/liH aCThIHIAFbI kKa3ylnapaa —
12. Op OGerreri cintemeneri eckeprynep «Word» OarmapiiaMachiaia
«cinreme» Kbi3MeTiH (ctrl+alt+f) Kongany apkeLibl Kobutaabl. XKyMbic
COHBIHJIaFBI €CKepTyJiep KoimaHnoOay. JKoyapallblk HHTEpBAJI — Aapa,
OapIbIK JKaFbIHBIH JKUeri — 2 cM, eHi OoiibiHIIa Ty3eTy. A3aT xon 1,25
cM 60oc skepMmeH Oacranasl (0ipak Tadysnus MeH 60C OpbIH (TTPOOEIT)
KOMETIMEH eMecC); a3at >KOJIJap apalbIFbl — KAJIBIITHI. ThIpHAKIIAIAP —
TUNOTPAQUSIIBIK «», JOWEKCO3 IMIHAE — KAJIBIITHl THIPHAKIIATIAD ««.
banem mepmunoepi ¢panyyzwa cazvinaowl (En dedans, Tendue,
Leve). Jlatamap 1mmdpMeH OenriieHenl: Facelpiap — pHM
U prapbIMeH, KbUIIAp MEH OHXKBUIIBIKTAp — apal mudprapbIMeH.

Makana aemopnapel  maziymammoult,  0IUEKCO30EPOIH,
ciimemenepoiy yHcane aoedouemmepoiy HAKMbLIBIZLL MEeH 010i2iHe
MOJIbIZbIMEH JHCAYAnmbl.

Peoakuyuanvlk Kenec JHCYpHANOBIH, —MaceleNlepine  HCIHe
JHcozapwloa CURAMMANZAH — MANANMAapea  coliKkec  Keameimin
MakKananapovl Kapacmulpmaiiovl.

Makana ¢aiinbl OipiHINI aBTOPABIH TErli MEH aThl-)KOHIHIH
OipiHII opinTepiMeH aTarysl THiC (MbIcaibl, XKymaToB A.W.doc HeEmece
Zhumatov A.l.doc). Maxkana KoDKa30achlH MYKHST —CaJbICTBIPA
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TEKCepir, HET13r1 MOTIHHIH COHFBI O€TiH/Ie OapIIbIK aBTOpIIap KOJ KOIOBI
Kepek. Makanajgap JKalmbl pelakuusulaHyJaH eTeldl. OTKI3UIreH
MakKajajiap aBTopJjiapra KauTapbUIbIl Oepiameii.

Bapneik  makanamapabl  «Arts  Academy»  KypHaJBIHBIH
peNaKIMsUTBIK KEHECIHIH MYIIeJIepi HeMece FBUIBIM CallaChIHBIH
caparmiblIaphl peleH3MsUIal 1. PelieH3usIay bIHbI PeIaKIIHsI aTKAChI
aHBIKTal b, PerieH3us aBTOpIIapIbIH KOJIbIHA OepLTMEH/II.

Makajia aBTOpJapblHAH OapJbIK  MIJiMerTepai  Oip
KyxartneH (0ip dajisiiveH) xi0epy »koHe MaKaJIaHbI paciMaey
epexkesiepiH caKkTay cypaJjajibl.

Maxkana MOITiHI 271ekmponobt mypoe dcone Kazaz Oeminoe
MBIHA MeKeH-Kai Ooibidma Kadsmanagsl: 010000, Actana K., ¥JIbI
nana ga"rbuiel 9, Kazak yiuTThIK Xopeorpadwusi akaigemusichl, oduc
Ned471 nemece e-mail: artsballetO1@gmail.com

Kocvimwa 1.
Maxkananuiy Oipinui 6emin pacimoey mvicavl

FTAXP 18.49.01
I JO. Caumosa?

'Kaszax ynmmwlik xopeozpaghusi akaoemusicol
(Acmana, Kazaxcman)

YJTTBIK BU I9CTYPAI CAKTAY
7KIOHE KAJITFACTBIPY ®AKTOPHI PETIH/IE

AHHOTAUA

Maxkana ynmmuix Ou meH XATbIKMbIK KOPKEM UWbI2APMAUUBLIbIZbL MICENEC CO3
bonadvl. Aemop 6u GonbKIOpLIHbIY pONI MeH MAaHbI3blH, OU MYPACbIH CAKMAy
macenecin zepmmetioi. Canvicmoipmanst manoay apkviavl [lvievic nen bamvicmoly
enoepin OalianblcmulpamvlH MPaHCKypavikmolx bazeimma (¥uvl JKibex swconvinoa)
eMIp CypeeH XanblKmapovly Ou 0acmypiepin canblcmulpaobl.

Tyiiinoi ce3dep: orvkiop, YaAmmulK Ou, IMHOMIOeHuem, O0ICMypiep,
pummoix gpopmyna baremmericmepi.

Kipicme. MoTiH MOTiH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MAOTIH MOTIH MOTIH MOTiH MOTIH MOTIH MOTIH MOTIH MOTiH
MOTIH MOTIH

3eprTey dmicTepi. MOTiH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MATIH MOTIH MOTIH MOTIH MOTIH MATIH MOTIH
MOTIH MOTIiH MOTIH MOTIH MOTiH

TakbIpbill 00libIHIIA J1e0ueTTEePAl M0y, MOTIH MOTIH MOTIH
MOTIH MOTIH MAOTIH MOTIH MOTIH MOTiH MOTIH MAOTIH MOTIH MOTIH MOTiH
MOTIH MOTIH MOTIH MOTIH MATIH MOTIH MOTIH MOTIH MOTIH
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3eprTey HITHKeJepi. MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MATIH MOTIH MAOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
KopbIThiHIBI. MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH
MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH MOTIH

Cyper 1. Cypem amaywr. Cyper nepekkesi.

IMajinananran oneduerTep Ti3imi:

N —

N —

References:

Kocvimwa 2.

Aemopnap scatiblHOa KblCKAWa MAagnymam

ATBI-)K6Hi (TOJIBIK)

Maxkaa TaKkbsIpBIOBI

Fruteimu mopeskeci

FrupIMU aTarsl

JKympIc HEmMece OKy OpHBI

FriapiMu skeTexmici

FrUThIME JKETEKIII aTaFbl, Jopeskeci

TenedoHs

E-mail

Kypnaa

1. ITak H.C. Conmomoruueckue
koHTakToB // BectHuk Ka3YMOuMSI. Cepus @unonorus. —2007. — Ne

2(10). — C. 270-278.

Kiranrap
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Odedbuemmep.

Pacimoey mvicanoapul

poOIeMbI

S3BIKOBBIX
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1. Hazap6aeB H.A. B moTtoke uctopun. — Anmatel: Atamypa,
1999. — 296 c.

2. TIlaBmoB B.II. baryes C.II. IloaroroBka BOAOMAa3yTHBIX
SMYJIbCUH JUISI COKUTAHHS B TOIOYHBIX yCTpoMcTBax // B KH.:
[ToBbimieHne 3¢ (GEKTUBHOCTH HCIOJIB30BaHUS Ta3000pa3HOTO U
KHJIKOTO TOIUIMBA B I€Yax M OTONMUTENbHBIX KoTiax. — JI.: Hexpa,
1983.-216c.

AKunakrap

1. AO6ycenmtoBa M.X. MUcropus IlentpanpHoii  A3zum:
KOHIICTILIMM, METOJOJIOTHsI U HOBBIE MOAXOAbI // Marep. MexIyHap.
Hay4. KOH(]. «K HOBBIM CTaHIapTaM B pa3BUTHU OOILECTBEHHBIX HAayK
B llentpanshoit Azun». — Anmarer: Haiik-IIpecc, 2006. — C. 10- 17.

3anHamanap

1. TlocranoBnenue IlpaButenscrBa PecmyOmuku Kazaxcraw.
06 yTBepxkaennu [11ana nepBoodepeIHBIX IEUCTBHI 1O 00ECTICUCHHTIO
CTaOWJIBHOCTH COIMAJIbHO-3KOHOMUYECKOTO pa3BuTHs PecmyOnuku
Kazaxcran: yrB. 6 HOs6ps 2007 roma, Ne 1039 // IC [TAPATPA®. —
2009, oxTs6ps — 20.

2. VYka3 Ilpesmnmenta  Pecnybmukm  Kazaxcran.  «O
rocyJIapcTBEHHbIX npemusax PecryOnuku Kazaxcran B o61acTu Hayku
1 TeXHUKU UMeHH Anb-Dapabu, aTuTeparypsl U UCKycCTBa»: YTB. 21
sHBaps 2015 roga, Ne 993 (c usmenenusimu ot 10.10.2016 1.)

I'azerTep

1. baiitoBa A. HHOBalIMOHHO-TEXHOJOTUYECKOE Pa3BUTHE —
KJIIOYeBOW  (aKTOp  TIOBBIMICHHS  KOHKYPEHTOCHOCOOHOCTH  //
Kazaxcranckas npasna. — 2009. — Ne 269.

Cranpaprrap

1. TOCT 7.1-2003. bubnuorpaduyeckas 3aIUCh.
bubnnorpaduueckoe onucanue. — Bzamen 'OCT 7.1-84, TOCT 7.16—
79, TOCT 7.18-79, 'OCT 7.34-81, TOCT 7.40-82; BBen. 2004— 07—
01.—M.: U3n-Bo crangapros, 2004. — 111, 48 c. — (Cucrema cranjapToOB
o uHopmanyu, ONOIMOTEYHOMY U U3/1aTEIbCKOMY JETY).

DJIEKTPOHBIK IePeKKo31ep

1. Poccuiickas rocynapcrsennas 6ubnunoreka/ Llentp undopm.
texnonoruii PI'b; pen. Bmacenko T. B.; Web-mactep Kosmosa H. B. —
M.: Poc. roc. 6-xa, 1977. http//www.rsl.ru. (MHTepHeT pecypchl:
KaparaH KyHi 14.12.17 yakpits! 18:40)

KAPUATAHBAFYAH KYXATTAP
FouibiMu-3eprrey :Kymbic ecedi
1. dopmupoBanne u aHanmu3 (OHAOB HEMYyOJIHKYEMBIX
JOKYMEHTOB, OTPAXKAIOIINX COCTOsIHUE Hayku PecryOnnku Kazaxcras:
otuetr 0 HUP (3axmountensusiit) / HII HTU: pyk. CyneiimenoB E.3.;
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ucnoid. KyneeBckas FO.I'. — Anmater, 2008. — 166 ¢. — Ne I'P
0107PK00472. — NuB. Ne 0208PK01670.

Juccepranusiiap
2. MWM36aupoB A.K. HerpaauumoHHble UCIaMCKUE HAMIPABICHHS
B HE3aBUCHUMBIX rocyaapctBax LlenTpanbHoi A3uu: AuC. ... A. U. H..

07.00.03 / HMucturyt BOcTOKOBenenuss uMm. P.b. CyneiimeHoBa. —
Anmarsl, 2009. — 270 c. — uB. Ne 0509PK00125.
Tpancaurepauus (J1at.):
1. Gromov S.P., Fedorova O.A., Ushakov E.N., Stanislavskii
O.B., Lednev LK., Alfimov M.V. Dokl. Akad. Nauk SSSR, 1991, 317,
1134-1139 (in Russ.).

Kocvimwa 4.
Cypemmep men kecmenepoi pecimoey.

Cyper 1. Cypem amaywr. Cyper nepekkesi.
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REQUIREMENTS TO ARTICLES
FOR PUBLICATION IN JOURNALS

Dear Author!

Since 2016, the scientific journal «Arts Academy» has been
carrying out its activities aimed at popularizing and developing
domestic ballet, pedagogy of choreography, various types of arts,
promoting new knowledge promotion in the international cultural
space. In the new year, the editorial board of the journal «Arts
Academy» sets the goal for the task of achieving international
recognition, entering the list authoritative ratings of scientific
publications, and achieving high rates of various citation indices.

We hope that the high quality of our collaboration will allow us
to continue to write interestingly about current issues:

e History of choreographic art,

Pedagogy of Choreography,

Art history,

Modern culture,

Management in the arts and education,
Social and Human Sciences.

We draw your attention to the need for a clear structuring of your
work.

1. IRSTE (International Rubricator of Scientific and
Technical Information) — on the first page in the upper left corner.

2. On the first page after IRSTI in the center — Initials and
surnames of all authors, place of work in italics; city and country (city
and country in italics in parentheses) (see Appendix 1).

3.  The title on the center of page. The article title should be
brief (no more than 10 words), but informative, it should reflect the
main results of the research. The title is typed in bold capital letters,
font size 14, any abbreviations, except generally accepted must not be
used the title.

4.  Annotation (no more than 10 sentences). It reflects the
theme of the article, the practical value, the novelty, the main provisions
and conclusions of the research.

5. Key words (up to 5-7).

3 State rubricator of scientific and technical information: http://grnti.ru/

For example:
IRSTI 13.07.25
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Title of the article, information about the authors, annotation
and key words must be given in three languages: Kazakh, Russian
and English.

6.  After two spaces, the main text is published, consisting of
the headings:

Introduction. In the introduction you need to specify the
problem, which did not receive sufficient attention in science. You
should point out its practical value. Be sure to write about the
contribution of this article to the global science. And then when writing
the article, you should disclose the specified relevance.

Methods. A description of the methods and techniques of
research. Describe the organization of the experiment, the methodology
used, the equipment used, give a detailed information about the object
of study (living (experimental) or non-living objects). The types of
research methods (most common): observation, survey, test,
experiment, laboratory experience, analysis, modeling, learning and
generalization.

Literature Review. To consider 5-10 sources in the review of
literature (preferably) and to compare the authors ' views; the part must
be English sources.

Results. The purpose and objectives of the research. Description
of the study. Focus on your innovative thinking. Scientific novelty is
obligatory (clauses, which are interesting for the development of the
world science, are compulsory). Mandatory description of what stated
in the article theme. It is necessary to use the domestic experience. It is
possible to study foreign experience to make comparisons. To make
conclusions of international experience that can be used in your
country. To make a conclusion about the importance of domestic
experience for the world science.

Conclusions. The conclusions summarize the article. The
conclusions should not repeat the provisions of article. You should
provide analytical generalization of the main part of the article.

7.  After the main text, after two spaces given a list of sources
used.

References. A list of references to international journals is not
always different from that which we do for national magazines. The list
of references should include (preferably) 5-10 sources. Of them over
the last 3 years should be not less than 5 sources. Be sure to use at least
2-3 foreign sources (or 50% of all used literature). Link to "Arts
Academy" scientific journal is welcome.

The article ends with automatically numbered references (with
the heading "'references”). References are listed in the order of citation
in the article. A serial number of the source in the article text is given
from the list of references in square brackets through comma i.e. the
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page number in the source (Examples: [17, p.25], [3, p.36]).
Bibliographic recording is performed in the original language. (see
Appendix 3).

A list of references in the Roman alphabet must go after the list
of references (References) completely separate unit, repeating the list
of references to the Russian language part, irrelevant of the presence of
foreign sources. If the list has links to foreign publications, they are
repeated in the list prepared in the Roman alphabet (Latin). On the
website http://www.translit.ru/ you can refer to the program for
transliterating the Russian text into the Roman (Latin) alphabet, which
is in the public domain.

8.  Brief information about the authors following after the list
of sources used (see Appendix 2).

Diagrams and figures should be recommended inserted in the
main text and also attached as separate files in any graphic formats
(JPEG, TIFF, BMP, etc.). All illustrations must be signed and numbered
below the figure (see Appendix 4).

The technical part article of the article must meet the following
requirements: The volume of articles — 10 - 20 thousand characters.
Format: computer typesetting in the format of Microsoft Word (with
the extension *.doc, *.docx, *.rtf); font — Times New Roman and
Times KAZ, 14 PT in the main text, 12 notes, summary, captions and
tables. Notes (footnotes) are paginal, using the function of footnote
(ctrl+alt+f) in the program "Word". Do not use endnotes. Line spacing
— single, all margins — 2 cm, alignment on width. Paragraphs are
marked by indentation of 1.25 cm (but not with tabs or spaces); the
spacing between paragraphs — regular. Quotation marks — typographical
""_inside quotes — "normal". Ballet terms must be written in French (En
dedans, Tendue, Leve). Dates are denoted by numbers: ages — in
Roman, years and decades — in Arabic.

The authors are solely responsible for the accuracy and
reliability of the information, citations, references and list of the
sources used.

Articles that are not relevant to the issues of the scientific
journal and to the above-mentioned requirements will not be
considered by the editorial Board.

The article file should be named with the surname and initials of
the first author (e.g. Zhumatov A.M.doc or Zhumatov A.l.doc). The
manuscript should be proofread and signed by the author on the last
page of the main text. Articles are subject to general editing. Submitted
articles will not be returned to authors.

All articles are reviewed by members of the editorial Board of the
journal "Arts Academy" or by experts in the relevant field. The reviewer
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is chosen by the editorial Board. The review will not be given to
authors.

Request to authors of articles is to submit all material in one
document (single file) and to follow the Rules in preparing the
article. The text of the article is submitted in electronic and paper
forms to the address: 010000, Astana, st. Uly Dala 9, Kazakh National
Academy of Choreography, office Ne471, e-mail:
artsballet01@gmail.com

Appendix 1
Example of the first page of an article

IRSTI 18.49.01
G.Y. Saitova’

'Kazakh national academy of choreography
(Astana, Kazakhstan)

NATIONAL DANCE AS A FACTOR OF
CONSERVATION
AND CONTINUATION OF TRADITIONS

Annotation

The article touches the problem of national dance and folk art. The author
studies the role and importance of dance folklore, the problem of preserving dance
heritage. Comparative analysis examines the dance traditions of the people who lived
on the transcontinental road (the Great Silk Road), connecting the countries of the
East and the West.

Key words: folklore, national dance, ethnic culture, traditions, choreography
of rhymo formula.

Introduction. Text text text text text text text text text text text
text text text text text text text text text ext text text text text text text
text text text text text text text text text text text text text

Methods. Text text text text text text text text text text text text
text text text text text text text text ext text text text text text text text
text text text text text text text text text text text text

Literature Review. Text text text text text text text text text text
text text text text text text text text text text ext text text text text text
text text text text text text text text text text text text text text

Results. Text text text text text text text text text text text text text
text text text text text text text ext text text text text text text text text
text text text text text text text text text text text
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Conclusions. Text text text text text text text text text text text
text text text text text text text text text ext text text text text text text
text text text text text text text text text text text text text

Pic 1. Name of the picture. Source of the picture

List of sources used:

N —

References:

N —

Appendix 2.
Brief information about the authors

Name Last Name Middle Name

Topic of the research

Scientific or Academic degree

Academic status

Place of work or study, position

Scientific advisor / advisor (for
master students)

His degree, academic status,
position ( of a scientific advisor)

Contact information (phone)

E-mail

Appendixt 3.
The list of references. Examples

Journal
1. Pak N. With. Sociological problems of language contacts //
Vestnik of KazUIR & WL. Series Philology. — 2007. — Ne 2(10). — P.
270-278.
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Books

1. Nazarbayev N. In the stream of history. — Almaty: Atamura,
1999. — 296 p.

2. Pavlov B. P. Batuev S. P. Preparation of water-black oil
emulsions for combustion in the combustion device // In kN.: Improving
the efficiency of the use of gaseous and liquid fuels in furnaces and
heating boilers. — Leningrad: Nedra, 1983. — 216 p.

Collections

1. Abuseitova M. H. a History of Central Asia: concepts,
methodology and new approaches // Mater. Intern. scientific. Conf. "To
the new standards in the development of social Sciences in Central
Asia". — Almaty: Dyke-Press, 2006. — S. 10 - 17.

Legislative materials

1. Resolution of the Government of the Republic of Kazakhstan.
Approval of the Plan of priority actions to ensure stability of the socio-
economic development of the Republic of Kazakhstan: approved. On 6
November 2007, No. 1039 // is PARAGRAPH. — October, 2009 — 20.

2. The Decree of the President of the Republic of Kazakhstan. "On
state awards of the Republic of Kazakhstan in the field of science and
technology named after al-Farabi, literature and art": approved. 21
January 2015, No. 993 (amended 10.10.2016)

Newspapers

1. Baitova A. Innovation and technological development is a key
factor of competitiveness // Kazakhstanskaya Pravda. — 2009. — No.
269.

Standard(GOST)

1. GOST 7.1-2003. Bibliographic record. Bibliographic
description. — Instead of GOST 7.1-84 and GOST 7.16-79, GOST
7.18-79, GOST 7.34-81, GOST 7.40-82;]. 2004— 07-01. — M.:
Publishing house of standards, 2004. III, 48 p. — (the System of
standards on information, librarianship and publishing).

Electronic resources

1. Russian state library/ Centre for info. technologies RSL; ed
Vlasenko, T.V.; Web master Kozlova N.V. — M.: ROS. state library,
1977. Mode of access: http//www.rsl.EN. (Internet resource: view date
14.12.17 time 18:44)

UNPUBLISHED DOCUMENTS
Reports on research work

1. Generation and analysis of funds of unpublished documents,
reflecting the state of science of the Republic of Kazakhstan: research
reports (final) / NC STI: hands. Suleymenov E. Z.; Executive. Kolevska
YG — Almaty, 2008. — 166 p. — Ne GR 0107PK00472. — Inv. No.
0208PK01670.

Thesis
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2. Izbairov A.K. Unconventional Islamic directions in the
independent States of Central Asia: dis. ... doctor of historical Sciences:
07.00.03 / Institute of Oriental studies. R.B. Suleimenov. — Almaty,
2009. — 270 p. — inv. No. 0509PK00125.

Transliteration (lat.):

1. S. P. Gromov, O.A. Fedorova, E.N. Ushakov, O.B.
Stanislavskii, Lednev 1.K., Alfimov M.V. Dokl. Akad. Nauk SSSR,
1991, 317, 1134-1139 (in Russ.).

Appendix 4.
Hllustrations design

Pic 1. Name of the picture. Source of the picture
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TPEBOBAHUS K O®OPMJIEHUIO CTATEM,
IIYBJIMKYEMBIX B )KYPHAJIE

Yeaoscaemvii Aesmop!

C 2016 ronma xypHan «Arts Academy» OCYIIECTBISIET CBOIO
NEeSTeNIbHOCTh, HANpPaBJIEHHYI0 Ha TMOMYJSIpU3alUI0 U pa3BUTHE
OTEUYECTBEHHOIO OasneTa, IeIaroruku Xopeorpaduu, pa3InyHbIX BUIOB
UCKYCCTB, Ha TMPOJBM)KEHHUE HOBOTO 3HAHHMS B MEXIyHApOAHOE
KyJIbTYpHOE MPOCTPAHCTBO. B HOBOM TOJy peAKOJIErHs XypHaia
«Arts Academy» cTaBUT mepei H3JaHUEM 3a7ady JIOCTHXKEHUS
MEKyHapOJHOTO MPU3HAHMS, BXOK/ICHHUS B aBTOPUTETHBIE PEUTUHTU
HAYYHBIX M3JaHUN, OCTH)KEHHUS BBICOKHX IOKazaTeeil pa3iMyHbIX
WHJIEKCOB LIUTUPOBaHUs. Mbl HaJieeMcCsl, UTO BBICOKOE KaUeCTBO Hallel
COBMECTHOHM pabOThI MMO3BOJIUT HAM MO-IPEKHEMY MHTEPECHO MUCATh
00 aKTyalbHBIX MpoOIeMax:

® ucmopuu xopeozpagpuuecko2o ucKyccmaa,
nedazouxu xopeozpaghuu,

UCKYCCMB08e0eHUsl,

COBPEMEHHOI KYIbMYPbl,

MeHeOdCMenma 8 UCKyccmee u 00pazosanuu,
COYUANLHO-2YMAHUMAPHBIX HAVK.

Obpamraem Bame BHHUMaHHe Ha HEOOXOAUMOCTh YETKOTO
CTpyKTypupoBaHus Bamiei paboThbI.

1.  Unnexc MPHTH* — Ha nepBoif cTpaHHIIE B T€BOM BEPXHEM
yIoy.

2. Ha mnepsoii crpanune nocie MPHTU no unentpy —
UHULOUATEI U (aMIIIIM BCEX aBTOPOB, MECTO pabOThl KypCHBHBIM
mpudToM; TOPOJ U CTpaHa (TOpoJ U CTpaHa B CKOOKaxX KypCHUBHBIN)
(cm. mpunoxxenue 1).

3. 3arojoBoKk MO IEHTPY CTpaHulbl. Ha3Banue craThu
JOJDKHO OBITh KpaTkuMm (He Oonee 10 cioB), HO MH()OPMATHBHEIM,
OTpakaTb OCHOBHOM pe3yNbTaT HCCIeA0BaHUA. 3aroJIOBOK HabupaeTcs
MOJTY’)KUPHBIMU ~ TIPONMCHBIMK  OykBamu, pasmep mpudra 14, B
3arjgaBUM  HE JIOMYyCKAaeTcs YIOTpeOJIeHHe COKpalleHUil, Kpome
0OI1IeNTPU3HAHHBIX.

4. Annotanus (He Oonee 10 mnpeanoxkenuit). OTpaxkaer
TEMaTUKy CTaTbH, IPAKTUYECKYI0 LEHHOCTb, HOBMU3HY, OCHOBHbBIE
MOJIO’KEHUS U BBIBOJIbI UCCIIEIOBAHUIA.

5.  Kirouessle cioBa (He Oonee 5-7).

4 MexayHapoIHBIH pyOpPHKAaTOp HAYYHO-TEXHHIECKOM HH()OPMALIHH:
http://grnti.ru
Hanpumep: MPHTH 13.07.25
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Haszeanue cmamvu, ceedeHus 00 agmopax, aHHOMAauus u
K/Il0Yegble C/108a NPEOOCMABIAIOMCA HA Mpex A3bIKAX: KA3AXCKOM,
PYCCKOM U QH2TIUTICKOM.

6. Uepes naBa mpobena myOIMKYeTCS OCHOBHOM TEKCT,
COCTOSIINN U3 PyOPHUK:

BBenenue. Bo BBeaeHHM HEOOXOAMMO yKa3aTh MpoOieMmy, He
MOJTyYHBIIYIO JOJKHOTO OcBeleHus B Hayke. CleyeT yka3aTh Ha ee
MpakTU4eckoe 3HaueHue. O0s3aTeNnbHO HAMMcaTh O BKIIAJE JaHHOU
CTaTbU B MUPOBYIO HayKy. M nanee mpu HamucaHUM CTaTbU CIEAyeT
PacKpBITh YKa3aHHYIO aKTyalbHOCTb.

Metoanl wucciaenoBanusi. OnucaHue METOIOB U METOIHUK
uccienoBanus. OnucaTh OPraHU3AIMIO SKCIIEPUMEHTA, UCTIONIb3yEMbIC
METOJIMKH, UCTIOIb3yEMYIO annaparypy, JaTh MOAPOOHbIE CBEACHHS 00
o0BeKTe wWcclneAoBaHusA. Buasl METONOB HccienoBaHusi (HauOolee
pacrpocTpaHeHHEBIE): HaOJII0ZICHUE, orpoc, TECTUPOBAHHUE,
OKCIIEPUMEHT, JTa0OpaTOPHBIM OMBIT, aHAIW3, MOJCIUPOBAHUE,
n3ydeHue u 006001IeHHeE.

O0630p JuTepaTypbl mo Teme. Paccmorperb B 0030pe
auTepatypsl (KkenaTenbHO) 5-10 MCTOYHMKOB W CPaBHUTH B3TJISIBI
ABTOPOB; YaCTh JOJKHA OBITh AHTJIOSA3BIYHBIMUA UCTOYHUKAMHU.

PesyabTaTsl ucciegoBanus. llens u 3amaum ucciaenoBaHUs.
Onucanue uccinenoBanus. JlemaiiTe aklEHT Ha CBOMX HOBAaTOPCKHMX
pasmbinuieHusX. OOs3aTenbHa HaydHas HOBH3HA (00s3aTEIbHBI
MOJIOKCHUS, HHTEPECHBIE I Pa3BUTHS  MHPOBOM  HAYKH).
OO0s3aTenbHOE  OMHMCAHHWE TOTO, 4YTO 3asBICHO B TEME CTaThbU.
HeobxonuMo 3aieiicTBOBaTh OTEUECTBEHHBINH OMBIT. [[s1 cpaBHEHUs
MOKHO HM3Y4YUTh 3apyOCKHBIH ombIT. CHenaTh BBIBOA O TOM, YTO U3
3apy0OeHOT0 OMbITa MOKHO HUCIIONIb30BaTh B Barieil ctpane.

BriBoabl. 3akioyenne. B BBIBOJaX IIOIBOIUM HTOI CTATHU.
BbiBoIbI HE JOJDKHBI MOBTOPATH MOJIOKEHHs cTaThu. CremyeT aath
aHAJTUTHYECKOE 00001IeHre OCHOBHOM YaCTH CTaThH.

7. Ilocne ocHOBHOrO TeKCTa uepe3 JBa Mpodena gaeTcs
CIIMCOK HCITOJIb30BAHHBIX NCTOUYHUKOB.

Cnucoxk  HCHOJIB30BAHHBIX  HMCTOYHMKOB. B cmucke
WCIIOJIb30BAHHBIX HCTOYHUKOB [JOJDKHO OBITH (XKenarenbHo) 5-10
MCTOYHUKOB. M3 HUX 3a mocnenHue 3 roja A0MKHBI ObITh HE MEHbIIE 5
UCTOYHUKOB. OO0s3aTeNIbHO  HCMOJB30BaHME HE MeHee 2-3-x
WHOCTPaHHBIX HMCTOYHMKOB (uau 50% OT Bceill HCMOnb30BaHHON
muteparypsl). Cebuika Ha )KypHaI «Arts Academy» IpUBETCTBYETCS.

Cnucok ucnoivb306aHHBIX UCMOYHUKOG8 NPUBOOUMCA 6
nopaokKe yumupoeanus padom é mekcme. B TekcTe cTatbu jaaercs
MOPSAIKOBBII HOMEP UCTOYHUKA U3 CITUCKA IUTUPYEMOM JTUTEpaTyphl B
KBaJIpATHBIX CKOOKaX, 4epe3 3aIsTy0 — HOMEp CTPAHHIIBI B UICTOUYHUKE
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(ITpumepsr:  [17, ¢.25], [3, c.36]). bubmumorpaduueckas 3amuch
BBITIOJIHSIETCS HA SI3bIKE OPUTHHAJA. (CM. MPUJIOKEHHE 3).

[locne cmucka HCMOMB30BaHHBIX HCTOYHUKOB MPHUBOJIUTCS
CIHMCOK HCIIOJb30BAaHHBIX HMCTOYHHUKOB B POMAaHCKOM ajdaBHTe
(References) mMONMHOCTBIO OTACIBHBIM OJIOKOM, IOBTOPSS CITHCOK
MCTIOJIb30BAaHHBIX UCTOUHUKOB K PYCCKOSI3BIYHOM YacTH, HE3aBUCUMO
OT TOT0, UIMEIOTCSI B HEM MHOCTpPaHHbIE MCTOYHUKU Wi HeT. Ecnu B
CIIMCKE €CTh CCHUIKM Ha MHOCTPAaHHBIC MyOIMKAlMU, OHHU MOJHOCTBIO
MOBTOPSIIOTCS. B CIHMCKE, TOTOBSIIEMCS B POMaHCKOM aiaBute
(matununa). Ha caiite http://www.translit.ru/ MoXXHO 00paTUTBCS K
MporpaMMe TPaHCIUTEpAlMM PYCCKOTO TEeKCTa B JATHHMILY, KOTOpas
HaXOJUTCS B OTKPBITOM JIOCTYTIE.

8. Kparkue cBeneHust 00 aBTOpax CIEIYIOT IOCIE CITHCKA
HCI0JIb30BaHHBIX UCTOYHUKOB (CM. IPUIIOKEHHE 2).

CxeMbl U pUCYHKH PEKOMEHAYIOTCS BCTAaBUTh B OCHOBHOM TEKCT,
a TaKKe MPHUIIOKEHBI OTACIBbHBIMU (DaiimaMu B JOOBIX rpaduyueckux
dbopmarax (JPEG, TIFF, BMP u np.). Bce mimoctpariuu 10KHBI OBITh
MOJNMCAHBI U IPOHYMEPOBAHbI II0J PUCYHKOM (CM. IPUIIOKEHUE 4).

Texnuyeckoe ogopMiIeHHE CTaTbU OJKHO COOTBETCTBOBATH
crenyromuM TpeOoBaHusM: 00beM cTatbi — 10-20 ThIC. 3HAKOB.
dopmar: KOMIbIOTEpPHBIM Habop B ¢opmare Microsoft Word (c
pacumpenueM *.doc, *.docx, *.rtf); mpudt — Times New Roman u
Times Kaz, 14 kernp B OCHOBHOM TEKCTe, 12 — B NpUMEUYaHHUSIX,
pe3ioMe, MOANUCAX K pUCyHKaM M Tabmunam. [Ipumedanus (CHOCKM)
MOCTPAaHUYHbIE, CTaBATCA C HCIOJIb30BAHUEM (QYHKIUU «CHOCKa»
(ctrl+alt+f) B mnporpamme «Word». KoHmeBsie CHOCKM HE
HCIIOJIb30BaTh. MEKCTPOUHBIN UHTEPBAJI — OJAMHAPHBIN, BCE NOJIA —
2 cM, BbIpaBHHUBAaHUE MO IIUpHUHE. AO3allbl OTMEUYAIOTCS OTCTYIIOM B
1,25 cM (HO HE ¢ MOMOIIBI0 TAOYJSAIMU WU MPOOETOB); WUHTEPBAI
Mexay ad3anamMu — oObIuHbIN. KaBbuku — Tunorpadckue «», BHyTpU
IUTAT — OOBIYHBIC ««. baremuvie mepMuHvl NUULYMCsL NO-PAHYY3CKU
(En dedans, Tendue, Leve). JlaTbl 0003HavaroTcs nudpamu: BeKa —
PUMCKHMH, TOJIBI U ICCATHIICTHS — apaOCKUMHU.

Hanomunaem, asmopul cmameii  Hecym nOJHYI0
OMEEemcmeeHHOCMb 34 MOYHOCMb U O0CHI08EPHOCHIL CEE0eHUll,
yumam, CCblI0K U CRUCKA UCNOIb308AHHBIX UCIMOYHUKOE.

Cmambou, He coomeemcmeyouiue npodaemamuxe dHcypHala u
6bIULEONUCAHHBIM  MPEOOBAHUAM, PEOAKUYUOHHBIM COBEMOM He
paccmampuearomcs.

@aiin ctaThM cleAyeT Ha3BaTh Mo (aMWINM U HHULKATAM
neporo astopa (Hampumep, JKymatoB A.M.doc mmbo Zhumatov
A.l.doc). Pykomuch cTatbu cleQyeT TIIATENbHO BBIBEPUTH U
MOJINKMCATh BCEM aBTOPaM Ha TOCJICAHEN CTPAaHUIIE OCHOBHOTO TEKCTA.
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Cratbu mnojuiexar oOmeMmy penaktupoBaHuio. IlpeacraBieHHble
CTaTbH aBTOPAM HE BO3BPAILIAIOTCS.

Bce cratbu peneH3HpyrOTCs WIEHaMH PEAAKIUOHHOTO COBETa
KypHana «Arts Academy» WM 3KCHepTaMH B COOTBETCTBYIOLICH
obnactu. Penien3enTa onpenenser peakoerus. Penensun aBTopaM Ha
PYKH HE BBLAAIOTCSL.

IIpocs0a k aBTOpaM cTaTeil NpPeACTABJIATH BeChb MaTepuaJa B
OJIHOM J10KYMeHTe (oaHoM ¢aiiyie) u TouHo ciaenoBarb IlpaBuiaam
npu 0(popMJICHHH CTATHH.

TekcT cTaThbH NPEAOCTABISIETCS 6 2JIEKMPOHHOM U OYMAIHCHOM
eapuanme 10 aapecy: 010000, r. Acrana, yu. ¥usl gana 9, Kazaxckas
HaIMOHaNbHas akazemusi xopeorpaduu, opuc Ned71 mnm Ha e-mail:
artsballetO 1 @gmail.com

Ipunoacenue 1.
Ipumep ogopmnenus nepeoi cmpanuybl Cmamou

MPHTH 18.49.01
I JO. Caumosa?

'Kaszaxcras nayuonanvbHas akademus xopeozpaghuu
(Acmana, Kazaxcman)

HAITMOHAJIBHBIN TAHEI] KAK ®AKTOP
COXPAHEHUA _
N IMPOJOJI’KEHUA TPAAULINHN

AHHOTaUA

B cmamve noonumaemcs npobnema HayuoOHAILHO2O MAHYA U HAPOOHO20
Xy0ooicecmeenno2o meopuecmaa. AGmop uzyyaem poib U 3HAYEHUe MAHYEBATbHO2O
Gonvrnopa, npobnemy coxpanenus MAaAHYe8AIbHO0 HAcAedus. B cpasnumenvHo-
CONOCMABUMENLHOM — AHAU3E — PACCMAMPUBAETCS  MAHYEBAIbHbIE  MPAOUYUU
Hapooos, NPoXNCUBABUIUX HA MPAHCKOHMUHeHmanioHom nymu (Benukuii [llenkoguiii
nyms), coeounsguwem cmpanst Bocmoxa u 3anaoa.

Knrwouesvle cnoea: onvknop, Hayuonanvuulil mauey, dMHOKYIbMYPd,
mpaouyuu, baremmelucmep pummo@popmyisl.

BBenenne. TekCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT

Metoab! ucciaenoBanusi. TeKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT NEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEeKCT TEKCT
TEKCT TEKCT TEKCT TEKCT.

O030p JuTepaTypbl M0 TeMe. TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
NEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TEKCT TEKCT TEKCT TEKCT TEKCT.
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Pe3yﬂbTaTbI uccjaeaoBaHus. TeKCT TEKCT TEKCT TEKCT TEKCT
TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT
NEKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TEKCT TEKCT
TCKCT TCKCT TCKCT TCKCT TCKCT.

BLIBOHLI. TexCcT TEeKCT TEKCT TEKCT TEKCT TEKCT TEKCT TEKCT
TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT TCKCT NCKCT TCKCT TCKCT
TEKCT TCKCT TCKCT TEKCT TCKCT TCKCT TCKCT TCKCT TCKCT TEKCT TCKCT
TCKCT TCKCT.

Puc 1. Hassanue pucynxa. ICTOYHUK pHCYHKA

CHCcoK HCIOJIb30BAHHBIX HCTOUHHKOB:

N —

References:

N —

Ipunooicenue 2.
Kpamxue ceedenus 06 asmopax

OO (nosHOCTHIO)

Tema cratbu

VueHas WK akaJeMHYecKas CTEICHb
YueHoe 3BaHuE

Mecto pa6OTI)I nim y‘le6LI, JOJIDKHOCTD

HayuHblif pyKOBOJMTEIH/KOHCYIBTAHT
(U1 MaruCTpaHTOB)

Ero (mayuHOTO PYKOBOJIUTENS)
CTETIeHb, YUCHOE 3BAHUE, JOHKHOCTD

KonTakTHbIi Tenedon

E-mail
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Ipunoocenue 3.
Cnucox ucnonb308aHHbIx UCMOYHUK0G. TIpumepsl ogpopmnenus

Kypnaa

1. Tax H.C. Comuonormyeckue MpoOIEMbI S3BIKOBBIX
koHTakTOB // BectHuk Ka3YMOuMSI. Cepust @unonorus. —2007. — Ne
2(10). - C. 270-278.

Kuuru

1. Hazapbae H.A. B notoke uctopuu. — Anmarsl: Atamypa,
1999. — 296 c.
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