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Sujata Agrawal’
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(Delhi, India)

INDIAN MINIATURES (PAHARI PAINTINGS A STUDY OF
INDIAN LANDSCAPES, SOCIAL LIFE AND LOVING SONGS OF
GEET GOVINDA)

Annotation

The article highlights the history of the Indian miniature as a carrier of unique
cultural information. The author considers the artistic miniature not only as a special genre
of Indian culture, but also as a means of transmitting social traditions, culture, values,
including religious ones. Pahari and Kangra miniatures are considered under the direct
influence of the topos, in the context of their historical and chronological development. The
author gives a commentary on each miniature, its color painting, highlights the main themes
and images, connects local motifs with the history of the country, religion.

Key words: Indian miniatures, Pahari miniatures, local motifs, culture, history.

Cyoxcama Azpaean’
Jlanum Kana akademusicblHbly Cmyousicol
(enu, Ynoicman)

YHAI MUHUATIOPAJIAPBI (ITAXAPU CYPETTEPI - YH]II
IMEU3AXKIAPBI, KOFAM/IBIK OMIP )KOHE 'MTA
I'OBUHJAHBIH MAXABBAT 9H/JIEPIH 3EPTTEY)

AHHOTADUA

Maxkanada YnOi munuamiopacvinely mapuxvl epeKuie MaOeHUu aKnapammoly
MAcbIManOayuwvicel  peminoe Kepcemineen. Aemop Kepkem MUHUAMIOPAHbL — YHOL
MaOeHUeminiy epeKuie JICaHpbl peminde &aHa emec, COHbIMEH Kamap Ko2amoblk
Oacmypaepoi, MaOeHuemmi, KYHObLIbIKMAPObI, OHblY [wiHOe OiHU KYHOBLIbIKMAPObl
JrcemKisy Kypaawl peminoe kapacmuipaowl. Ilaxapu men Kanepauwly munuamiopaiapul
monocmuly mikeneu acepiHeH, ONAPObIY MAPUXU-XPOHOIOSUANLIK O0aMYbl MYPSbICLIHAH
Kapacmulpoliadvl. A6mop apoOip MuHuUamiopaga, OHblY YA cypemmepine mycinikmeme
bepedi, Hezizei maxvipbinmap meH Oetinenepoi bonin Kepcemeoi, sHcepeinikmi Momuemepoi
el mapuxviymeH, OiHIMeH OalliaHbICIbIPAOb.

Tyitinoi ceszoep: Ynoi munuamwpanapei, Ilaxapu munuamiopanapsl, srcepinikmi

momuemep, Ma()eﬂuem, mapux.
Cyoorcama Azpasan’

Cmyous 6 Axademuu Jlanum Kana
(Henu, Unous)
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WHJIMHACKUE MUHUATIOPBI (KAPTUHBI ITAXAPH —
WCCJIEJJOBAHUE MHINVMCKNUX MEN3AXKEMN,
OBIIECTBEHHOM )KU3HU 1 JIIOGOBHBIX INECEH T'TA
TOBUH/1bI)

AHHOTAIUA

B cmambse oceewgaemcest ucmopuﬂ um)uﬁcxoﬁ MuHuam}Opbl KAK HocumenA
VHUKAbHOU  KYIbMYpHOU  uH@opmayuu. Aemop paccmampusaem Xy00XHCeCMEEHH)IO
MUHUAMIOPY He MOIbKO KAK 0COOEHHbLL JHCAHP UHOUTICKOU KYIbMYypbl, HO U KAK CPeOCmE0
nepeoayu 00WecmeeHHbIX Mmpaouyull, KyJavmypul, YeHHOCmell, 8 MOM YUCILe PeTUSUO3HBIX.
Munuamiopvr Pahari u Kangra paccmampusaromcs noo HenocpeocmeeHHbiM GIusHuem
monoca, 6 KOHmexkcme ux MCW[OPMKO—)CPOHO/ZOZMVECK'OZO pa%umuﬂ. Agmop 0aem
KOMMEHmaleZ K Ka.?fC()Ol:i MuHuamiope, K ee yeemonucu, 6bl()€./lﬂ€m OCHOBHblEe memsl U
06pa3bl, ces3vleaem JIOKdAJIbHblE MOMuUBsbl C ucmopueﬁ CmpaHbl, peﬂueuu.

Knrouegvie cnosa: unoutickue munuamiopsl, munuamiopvl Ilaxapu, noxanvbhvie
MOMmMUEsl, KYIbmypd, UCIOPUSL.

Indian miniatures are the best lens of Indian Art and culture. Pahari
paintings are very popular for showing the real picture of social life, culture
and nature. These paintings are the living celebration of festivals, social
gatherings and Radha and Krishna’s sweet relationship. We find
exceptionally beautiful landscapes in Kangra Kalam. Kangra paintings
are the lyrical picture of Radhakrishna’s eternal love based on Jaya
Deva’s Geet Govind. Pahari school developed and flourished during the
17th to 19th century. Pahari miniatures are the panorama of Indian art.
They depicted social natural content of time. Miniature Paintings are the
evidence periodically change of society. Between the 17th and 19th century
some beautiful miniatures were done in many small kingdoms under the
guidance of kings and emperors to show their royal empires. Though all the
miniatures had been done on patra (pat-chitra) marble, wood, ivory panel
also. The earliest miniatures are found in Pala school Image of
contemporary Buddha and scriptures while Buddhism was flourishing
in the East. Jainism also inspired miniatures more artistically in western
India. Pala school was the father of all miniature paintings. The
Mughal style of painting was amalgamation of religion, culture and
tradition. Persian art created a new era of art with the local rhythm.
After Mughal miniature Rajput art developed were called Rajasthani
miniatures. Rajasthani paintings gave birth to Pahari art.
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Pic.1. Radhakrishna’s eternal love

Pahari paintings.

Pahari paintings are those that originated in mountains or hilly areas.
Pahar is the word of Hindi Language meaning mountain. The word Pahar
became the pahari in local essence. In this way the art that took birth in the
lap of mountains of Himalayas are called Pahari paintings.

We find many schools of miniatures under the aegis of Pahari school
that are Guler school, Kangra school, Chamba school, Garhwal and Basholi
school. All these schools have minute differences in facial, costumes and
landscape structures due to urban developments. The noted centres of Pahari
paintings were Basohli, Mancot, Nurpur, Chamba, Mandi and Garhwal.
Basohli and Chamba are the pre Kangra paintings. In Basohli, artists did the
portraits of the kings with their consorts. These artists spread all over the hilly
area for their living. Guler Kalam was also developed, having a long tradition
of paintings among all the Pahari schools. Nain Sukh was the prominent artist
of Guler Kalam whose two generations carried the legacy of Pahari
miniatures. The main and first origination of Pahari paintings was Basohli
miniatures from Bassoli area of Jammu and Kashmir. After Basohli Pahari
miniatures game in many other regions but in Kangra it reached its pinnacle.
The Kangra paintings are lyrical and most synonymous to the style. Most of
them are based on the love lyrics of Radha Krishna of Geet Govind composed
by great poet Jaya Deva.

Kangra paintings or Kangra kalam blossomed under the
patronage of Raja Sansar Chand (1775-1823).

Sansar Chand was the foremost artist who took over the tradition of
Kangra kalam to flourish. Kangra paintings are based on Geet Govinda,
Bhagvata puran and many more stories of epics like Nal Damyanti, Ragmala
and baramasa. Some of the paintings depict the pictorial scene of Maharaja
Sansar Chand and his courtship.
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The paintings on Bhagvata Puran are the remarkable achievements of
Kangra Kalam. Paintings that depict the Rasas are called Rasa Pachayayi.
The Pain of Gopi and Radha truly painted in the miniatures. The painting on
Ashtniyakas or eight heroines is the main theme of Pahari paintings. These
are the Ashtanayika:

1 Vasakasajja Nayika
Vira Kanditha Nayika
Svadhinabhartruka Nayika
Kalahantarita Nayika
Khandita Nayika
Vipralabdha Nayika
Proshitabhartruka Nayika
Abhisarika Nayika

Kangra paintings are the depiction of Shringar rasa (full of happiness).
When the waiting is over and nayika is about to meet her lover. She is
decorated with ornaments, flowers and beautiful clothes. Nayika is considered
as Radha and Nayak is Krishna in the whole kavyas.

Kangra paintings are the true picture of the lifestyle of society with the
natural beauty of that period.

[o<BEN Be) RNV, ISRV I (9}

Pic.2. Main striking points of Kangra paintings

Deep lush greenery catches the eye of everyone. All the trees, creepers,
mountains used in green hues with light and dark effects. It gives eternal
freshness to the Kangra kalam. Artists present nature in the background with
full enthusiasm and human figures small in size ...as it indicates nature has a
big place in our lives, we should protect and care for it.
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The colours of dresses are according to the scenic view. Most of the
women‘s attire is light pink and red and men in brown grey and blue also. The
faces of Radha Krishna are according to the region.

The most popular theme of Kangra kalam is Bharah Masa by Keshav
Das. The Grism ritu or the month of May and June had been painted by the
artists by showing a natural environment without water and clouds. Virahani
(the woman who is waiting for her lover) who has become the dry plants
without leaves and flowers.

There are so many paintings of Geet Govind which depict the mental
state of the heroine by showing the natural beauty according to her.

Kangra Kalam of Pahari paintings are divine.

Pahari paintings are divine in themselves. They carry the sound of birds
chirping, blowing of wind and the voice of cloudy sky. Pahari artists are super
creative masters. They created a philosophical environment to give mystic
touch to each of their creation. Pahari art is superb in innovative creation skill
full improvisation and delicacy of brushes itself. Kangra is the art of the
common man like the creation of day to day’s life activities.

Pahari art inspired humanity

This art is also the symbol of ethos ideal characteristics of humanity.
These paintings are completely lyrical. They have music inside. So the music
can be felt when we see the paintings. It is really the great thing about Kangra
Art.

Pahari paintings are embedded with the spirit of spirituality and rich
Indian cultural heritage. The Art sprang from sociocultural needs and
literature. The Kangra art is the great representation of universal beauty and
sublimation, spiritual depiction and emotional expression beyond the limits
of climate.

Ten states of Radha in separation

Radha is in love with Krishna. The desire for union shows that she
enjoying spring and from seeing it she is feeling his closeness. But when the
does not fulfilled, then ten conditions add on Nayika’s grief are —

1. Radha’s longing
. Abhilasha
. Secret
. Anxiety
. Smiriti
. Gun Katha
. Agitation
. Delirium sickness
9. Stupor
10. Derangement and death
Some painting description can clarify the beauty of Kangra paintings

1) The festival of Spring (Plate number-1)

0NN N B W
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All the Cowherds and Gopi’s are celebrating the spring festival with
the sound of musical instruments. Woman’s head covered with her scarf aur
odnis as usual and man wearing the traditional Kangra cap. Sometimes it gives
the impression of Mughal art also. All or have a pink colour water fountain
in their hand.It looks like holi festival. The picture which shows Radha and
her friends calmly accepting the onlaughs Krishna. In the words of OC
Ganguly (Masterpieces of Rajput painting) describes how the syringes in
their Happy flow augment. The passion of love like outraged showers of rain.
The whole season can be described as the ballet of love.

2) Radha and Krishna in a Grove
(Courtesy: Victoria Albret Musuem)

From Guler to Kangra, artists kalam grew with more maturity. This was
the reign of Raja Sansar Chand. It looks the whole picture is the translation
of Sanskriti’s pottery Geet Govinda. Lotus in the ponds are beautiful and
give smiles to Radha Krishna faces. A sharply arm is “graceful as a lotus
stalk” while lover sitting by a stream is “a beautiful sound of poetry”.
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3) Krishna and Govardhan Parvat (Plate no. 3)

The beautiful picture of Kangra Kalam. The annual worship of rain god
Indra was done by Krishna and his cowherd friends on which they’re lovely
livelihood is directly dependent. Then the mountain was worshipped
accordingly and offerings were made with great happiness. Krishna showed
himself in a very small figure. And appeared sitting in the middle of the
summit he showed himself in an ordinary presence. Beautiful bond of respect
towards the mountain is the main theme of the painting.

Krishna and the Milkmaids
(W. G. Collection. Oxford)




Writing in 1912 of Kangra Painting Coomaraswamy admirably evoked
the picture “The mood and inspiration of this picture”. Their ethos is unique
“What the Chinese achieved for landscape is accomplished for human love.”
The arms of bvasare each other’s neck, eye meets eye, the whispering sakhis,
animals, birds and trees all bound with the rag of Krishna’s flute. This art is
only concerned with the reality of life, above all with the passionate love-
service, conceived as the means and the symbol of all union. Mughal to
Rajput art’s post effects are clearly visible on the men — women‘s friendly
gesture.

“Though it is very difficult to take the touch of regional culture but
through these paintings undoubtedly we can say Indian Miniature was its
best”. Ritu Varang Colours used in Kangra miniatures are purely natural.
They have the same effect of tone like fresh flowers, water showers and
different types of trees. Colours have been prepared with mineral extract.
Kangra paintings are the beautiful example of lyrical blending of form and
colour. Though the paintings are too old so maintenance is necessary. Some
NGO (Kangra Arts Promotion Society are doing great work to preserve the
Kangra Kalam.
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