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COUMANBbHO-T'YMAHUTAPHDIE HAYKU
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K. Kveliashvili', N. Kutsia?
'Sokhumi State University
(Tbilisi, Georgiaq)

PICTORIAL OVERTONES OF GEORGIAN
POSTMODERNIST MINIATURE
(ON THE EXAMPLE OF ROSTOM CHKHEIDZE'S
MINIATURES)

Annotation

The article describes the pictorial overtones of georgian
postmodernist miniature. The phenomenon of color is not explained
in the dictionary of Sulkhan-Saba Orbeliani, only a list of individual
colors is presented (white, red, black, violet, blue) [1, p.188].

Viktor Nozadze dedicated a monumental monograph to the
color language of «The Knight in the Panther’s Skin». Moses
Gogiberidze especially discusses the music of Rustaveli's color in his
monograph «Rustaveli, Petritsi, Preludes».

Maya Jaliashvili, while analyzing the miniatures of Sandro
Tsirekidze (in the words of the critic, the sleep-walker of the word),
notes that the music and painting seemed to be combined and
revealed verbally [2, p.60].

In the miniatures of Rostom Chkheidze, we find the border
between the real and the unreal, which is also found in Georgian
modernism. As an example, we cite Marine Revishvili's quote about
Basil Melikishvili (whose life and work monograph is edited by
Rostom Chkheidze, as mentioned above): Cosmic understanding of
events is an important step in Basil Melikishvili's worldview and
stylistic searches, to tangibly outline the boundary between the real
and the unreal, wrapped in the web of the unknown, the mysterious.
The real and the unreal merge and make us feel the eternity of the
world, the unity of life and death... A symbolic key should open the
door to the bosom of the unknown [3, p.189]. We think that t
understand the essence of Rostom Chkheidze's collection of
miniatures — «Steps of the Sun», «Sparks of the Moon» and «Paths of
the Stars», we may think of the excerpt quoted above as a kind of
key.

Color is an important additional tone of the miniature. Eter
Beriashvili writes about the miniatures of Olesia Tavadze, you read
these small stories that are filled with sadness, and once again you
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believe, together with the c ol o r s (the line is ours — KK.), that we
have gifted a word as an ordeal [4, p.8].

Rostom Chkheidze writes in the preface to the collection of
Georgian miniature prose (we will use a conceptual phrase this time
once again): A striking example of how philosophical thoughts grow
out of sentiments, symbolic-metaphorical speech, painstakingly
processed details and figurative images, are Vazha-Pshavela's
miniatures (with heartache, he also adds that, as we mentioned
above, Vazha's importance as a prose writer is still unexplored).

Key words: postmodernism, miniature, overtone, color,
painting, iconography.

K. Ksenunawsunu', H. Kyumna?
'CyXyMCKU rocyaapCTBEHHbIN YHUBEPCUTET
(Téunucu, I'py3ms)

YXUBOMUCHbIA NOATEKCT NPY3NHCKOM
NOCTMOAEPHUCTCKOM MUHUATIOPbDI
(HA NIPUMEPE MUHUATIOP POCTOMA YXEWUA3E)

AHHOTaUuMa
B cTaTtbe ornncbiBAETCSH XXUBOMUCHbIV MNOATEKCT MPY3UMHCKOM
HOCTMO,HG,OHVICTCKOVI MUHWQATIOPbI. dPeHomMmeH uBeTd He

obbsacHaeTcs B crioBape CynxaH-Cabbl OpbennaHuy, npeacrasiaeH
TO/IbKO CIMNCOK OTAE/IbHbIX LBETOB (6€/1bivi, KPACHbIY, YepHbIU,
¢unonetosbivi, cuHu) [1, C.188].

Buktop Ho3aaze nocBATH MOHYMEHTA/IbHYIO MOHOMPAdUIo
LUBETOBOMY €A3bIKY «PbiLapsa B LWKype M[MAHTEPbl». Mowucen
Fornbepuaze crneymasibHO o6Cy»KAAET My3bIKY LiIBETA PycTaBesivi B
cBoev MOHorpagumn «Pycrasenu, lNetpuumn, npengnm».,

Mawvia [DKanualiBuan, QHAAm3mpys MuHuaTiopsl CaHOpO
Linpekuase (mo crioBaM KPUTUKQA, «/1yHATUKA C/TOBA»), OTMEYQAET, 4HTO
MY3bIKQ W XXWBOMWCbh, KA3A/10Chk, 6bliin 06beaMHEHbI M PACKPbIThI
croBecHo [2, c.60].

B MuHumaTiopax Poctoma Yxewgze Mbl HAOXOAWM FPAHULY
Mexay peasibHbIM 7 Hepea/sibHbIM, KoTopas TAaKKe
pocrieXXmMBaeTcd B [PYy3MHCKOM MoaepHusme. B kayecTtBe
npumepa Mol MPUBOAUM LMTATY MapuHbl PesuiwiBuimn o Bacuamm
MenunkuLBuIM (MOHOrPAPUS O XXU3HU M TBOPYECTBE KOTOPOIO
oTPedaKTMPOBAHA PocTom Yxeupase, KAK YMOMUWHA/IOCh BbILUE):
Kocmuyeckoe  MOHMMAHME  COBBLITUYM -  BQXKHbLIM  War B
MUPOBO33PEHYECKUX W CTUIIMCTUYECKUX Mouckax Bacwunama
MennKnLLBNIM, MO3BOASIOLMU OLLYTUMO OHEePTUTb FPAHULLY MEXAY
PEeasIbHbIM 1 HEepeasbHbIM, 06ePHYTb B MNAyTUHE HEW3BECTHOIO,
TAMHCTBEHHOro. PeasibHoe 1 HepeasibHoe C/IMBAKOTCH BOEAMHO U
3QCTABAST HAC OLUYTUTb BEYHOCTb MUPQA, €OUMHCTBO XXU3HU U
cMmepTh... CUMBOTMYECKMM K/THOY OO/DKEH OTKPbITb ABEPb B JIOHO
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HemzBecTHoro [3, c.189]. Mbi gymaem, 41O A/719 MOHMUMAHUSA CyTU
CcH6OPHUMKA MUHNATIOP PocToma Yxempase - «LLlaru conHUa», «ICKpbI
JlyHbI» 1 «[lyT1  3B€34», Mbl  MOXEM  PACCMATPUBATL
MPOLUMNTUPOBAHHbIV BbiLLE OTPbIBOK KOK CBOEIro pOAA K/THOU.

LiBeT - BQ)XHbIW AOMO/IHUTE/IbHbIVI TOH MUHWATIOPbl. 2Tep
GepuawiBmnm nuwet o MuHuaTropax Onecyr TaBagle: «<HYutaelub 3Tv
MasieHbKUe pAcCcKA3bl, HArNoOJIHEHHbIe rPyCTbiO, U B oHepeHOU pa3
BepuLLb BMECTE CKOJIOpbl (Hawwa Bepcusg — K.K.), 4To Mbl ogapuiuv
C/TOBO TS)KE/IbIM UCMbITAHWEM» [4, C.8].

PocTtoMm Yxeupaze nuwetr B peauvc/ioBun K COOPHUKY
FPY3NHCKOW MUHWATIOPHOM Mpo3bl (HQ 3TOT pPA3 Mbl CHOBA
BOCMO/Ib3yeMCSH KOHLEMTYQ/IbHOM Gpa30ou): HpKUM MpUMepPOM TOro,
KOK  @uiocopckme  MbICAW  BbIPACTAKOT M3 CAHTUMEHTOB,
CUMBOJIMKO-METAPOPUYECKOM peYy, TLUATEIbHO 06pa6O0TAHHbIX
aeranert v 06pa3HbIX 06pA30B, GB/AFGKOTCH MUHMATIOPbLI Baxka-
Mwaeenbl (c 6orbo B cepale, OH TAkXKe O06AB/ASET, YTO, KAK Mbl
YAOMUWHQAIN Bbllle, 3HAYeHWe BaXkKu KAK rpo3aunka 4O CUX Mop He
M3y4yeHOo).

Kno4yeBble cnoBa: riOCTMOAEPHM3IM, MUHNATIOPA, 06EPTOH,
LBET, XKUBOMNCb, MKOHOrPAPUS.

K. Keenunawwsunn', H. Kyumna?
'CyxXyM MeMIEKETTIK YHUBEPCUTETI
(Téunucu, [py3ums)

rPY3mH NOCTMOAOEPHAIK
MWUHUATIOPANNAPbIHOAFDI KOPKEM CO3
ACTAPbIHbIH CUMATTAMACDHI (POCTOM
YXEMA3EHbIH MUHUATIOPAJIAPDbI MbICAJIbIHAA)

Annotation

Makanaga rpy3mH  MNOCTMOAEPHAIK  MUHUATIOPACHIHbIH
KepkeM QcTapbl CUMATTAAFAH. Tyc Ky6biibicbl CynxaH-Caba
Op6enunaHun ce3niriHae TyCiHOIpIIMEreH, TeK »eke TycTepaiH Ti3iMi
6epinreH (Qk, Kbi3bls, KApa, KyAriH, kek) [1, 6.188].

BukTop Ho3agze MOHYMeHTA1Abl MOHOrpaA®uaHbl «[laHTepa
TepiciHaeri pblLudpb» TyC TiliHE apHaabl. Myca Norubepuasze e3iHiH
«PycTasenu, MNeTpuuun, npenoamna» MoHorpaduacobiHAa PycTtasenm
TYCTi My3bIKQHbI APHAM bl TASIKbIIAMAbI.

Mavig [KanuawBuam MUHWUATIOPAAAPbIH TAJ4AM OTbiPbIN
CaHapo Uupekuasze (CbiHLbIHBIH AUTybl  GOMbIHLLA, «CO34IH
YUKbICBI»), MYy3blKQ MeH KecKiHgeme  6ipiKTipinin, aybi3Wia
alublIFQHAAV 601FAHbIH QTan eTTi [2, 6. 60].

PocTtoM YxewmpaseHbliH MUHUATIOPAAAPbLIHAAG 6i3  rpy3uH
mMoaepHU3IMiHAe [e 6auKanaTbiH HAKTbl XX9HE HAKTbl eMec
QpacCbIHAAFbI LEeKApAaHbl Tabambis. Mbican peTtiHge 6i3 MapuHa
PesuiwiBunnuvgiH Bacuamyt MenuKuwBumam Typasbl O9MEeKCOe3iH
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Kentipemisz  (OHbIH ©Mipi MeH  LWbIFAPMQALLbIIbIFbl  TYPAsIb
MOHOrpAdMa oFapbIAQ QAUTbIIFAHAAM Yxeva3eHiH ecyiMeH
eHaenreH).  okuFanapAsl  FOpbIWTBEIK  TYCiHy - Bacuauu
MenukuBuUInaiH  AYHUETAHbIMAbIK, — XX9HEe  CTU/IUCTUKA/IbIK,
i3geHiciHgeri MaHbI3Abl KAgdMm, byn HaKTbl MeH LWbIHABIKTBIH
apackIHAQFbI LWEeKAPAHblI HAKTbl QHbIKTAYFA MYMKIHAIK 6epedi,
6es1rici3, XyM6OaKTbl TOPFA OPAHLI3. LLbIHAVIbI XXOHE LbIHABIKKA
XKaHacnawael XXoHe 6i3ai 6enbITLLINIKTIH MOHIIIriH, eMip MeH
es1iMHIH 6ipniriH cesiHyre maxx6yp etefi.. CUMBO/IAbIK KiAT 6e/rici3
QAAMHbIH TeciHe ecik aluybl kepek [3, 6.189]. bi3niH ovibIMbI3LLQ,
pPOCTOM YxeuaseHbiH MUHUATIOPAIAPR MWUHAFbIHbIH M3HIH TyCiHY
VLIIH - «KYH KQAAMAOAPbI», «QM YIIKbIHOAPbI» XXOHE «KY/1AbI3AAPAbIH
JKOMIAApbl», 6i3 XXOFApbIAQ KenTipinreH Y3iHAIHI KiNT peTiHae
KQpQACTbIpa AsiaMbi3.

TyC-MUHUQATIOPAHbIH MQAHbI3Obl KOChIMLLIQ PEHKTEPI. 3ITep
Bepuatusumnm Onecs TaBaa3eHiH MUHNATIOPAAAPbI TyPAbl 6Gbl1au
AEer »Xa3a4bl: «Ci3 KAWFbIFA TO/1bl OChl KILLKEHTAM aHriMenepai oKbim,
TaFbl 4Q CeHeci3 Konopsbl (6i3aiH Bepcusa - K.K.), 6i3 6y ce3ai aybip
CbIHOKKQ 6epaik» [4, 6.8].

PoctoMm Yxewupse rpysmH MUHWUATIOPA/IbIK MNPO3AChIHbIH
KUHQAFbIHBIH Q/IFbICO3iHAEe )XKa3aabl (6yn »xonbl 6i3 TarFbl 44
TYWKbIPbIMOAMA/IBIK — GPA3AHbI  KOJAAHAMBbI3):  UIOCOPUASbIK
ovinapAbiH ce3liMaepaeH, CUMBOJIAbIK-METAPOPA/IbIK COUIeYAEH,
MYKWAT eHAaesireH 6e/ileKkTepaeH aHe 6eviHerni 6eviHenepneH
Kanay  eceTiHAIriHIH  XXAPKbIH  MbIca/bi-Bayka-l1wasesiaHbIH
MUHMATIOPAIAPbI  (KYPeK aypybIMeH, O/ COHbIMEH KATap
JKOFAPLIAA  QUTKAHbIMbI3OAM,  MpO03Q  XKA3YLIbICbl  peTiHae
MQHbI3AbINbIFbI 911 3ePTTE/IMENEH ).

Ty#iHgi cesgep: nocTtMonepHU3IM, MUHMATIOPA, OBEPTOH, TYC,
KecKiHaeme, MKoOHorpagus.

Introduction. The titles of Rostom Chkheidze's
miniatures specify the nuances of the color range - the
color palette of «Steps of the Sun» is sunny, «<Sparks of the
Moon» —is calm, pastel, slowed down, «Paths of the Stars»
— different - sometimes bright, sometimes -
extinguished, phantasmagorical, which was reflected in
the concept of the books' artists.

The artist of «Steps of the Sun» Irakli Chikovani will
decide to paint the cover of the book in the warm golden
and orange tones of the sun, Dali Mukhadze - in «<Moon
Sparkles» - chooses faded green and maroon mixed in
steel-blue, and «In the Paths of the Stars» designer - Otar
Chkheidze-junior — in cobalt color (in the so-called royal
blue).
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Rostom Chkheidze gives a kind of hint to the reader
while talking periphrastically about the artistic fabric and
content of the miniatures. «The never-ending gamut of
stories was always radiant with arainbow for some
reason» [5, p.10], we read in the miniature of «Steps of the
Sun» «Thunder Stories». We perceive the quote to once
again emphasize the countless colors of the
world/Rustveli «<country».

As the seven colors of the rainbow bind/unite the
gradations of colors, the writer strives for the
«unification» of the stories collected in the walnut shell [6,
p.11] and weaves countless colors.

Critic Nana Kutsia especially highlights the overtone
of color while emphasizing the above quote by Rostom
Chkheidze and cites the biblical quote — «with the power
of color» (Heb. 2, 4).

Literary expert Maya Jaliashviliemphasizes the calm,
deep coloring nature of Rostom Chkheidze's miniatures
— impressionistic records. It is highlighted the author's
mastery of putting the symbolic-metaphorical, light, airy,
sad garment of philosophical-religious thoughts into the
poetic prose of the ecstasy of a distant moment [2, p.78].

While reading Maya Jaliashvili's assessment, we get
acquainted with the Ilapidary list of the main
characteristics of the artistic school of impressionism.

In the preface to the second collection, the writer-
essayist Nino Sadghobelashvili refers to the surreality
reflected on Rostom Chkheidze's artistic palette as
surreal visions [7, p.3].

According to surrealist René Magritte, surreality is a
reality that has not lost its connection with its mystery [8,
P.341].

Nino Sadghobelashvili perceives Rostom
Chkheidze's miniatures as a palimpsest of the author's
soul, and the above-mentioned enigma-definition
(palimpsest) emphasizes not the sharpness, but -
precisely the haziness of the contours, the smoothness of
the artistic fabric of the narrative, to which the pictorial
overtones add a special charm.

Method. We used comparative, typological,
hermeneutic as well as interdisciplinary methods in our
research.
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Literature Review. We have studied articles by Maya
Jaliashvili, Marine Revishvili, Eter Beriashvili, Nino
Sadghobelashvili.

Main discussion. What is the color palette of
Rostom Chkheidze's postmodernist miniatures?

At the same time, it should be noted that the writer
specifies the color less, follows the epithet less, and the
starting point for him is not the definition of the subject,
but the subject itself. Interestingly, Grigol Robakidze
singled out the aspect as mentioned earlier as an
essential feature of Georgian prose even in the era of
modernism in his essay «For Georgian Prose (Project)» —
«Head and head - structure, jewelry - only details» [9, p.3].
For Georgians, this is perceived as a proof of natural
minimalism, high taste formed over centuries, eons, and
special sentiments towards color (however, it must also
be noted that Robakidze himself (in general, the entire
Georgian modernism is distinguished by these
sentiments). Perhaps the “snake shirt” example would be
enough to mention the richest palette of colors.

Rostom Chkheidze leaves free space to the reader so
that the latter can decide for himself what color to
choose, which tone, and which nuance.

Rostom Chkheidze's miniature, in many cases,
completely excludes color, it is perceived as a more
graphic painting (obviously, the above is only a subjective
impression, or — as a specific reader — perception). For
example, the landscape of «Galobani Galobisani» - a
cemetery, which is different from the lush cemetery of
Ana Kalandadze or Goderdzi Chokheli (in the text of
Goderdzi Chokheli, lilac blooms in the bones, and the
writer notes that if he had asked the owner of these
bones in his lifetime, he would not have imagined such a
thing, and the writer himself would wish such).

The graveyard of Rostom Chkheidze, in our opinion,
is more of a graphic than a pictorial one (it is emphasized
in the miniature that Terenti Granel was not tired of the
monotony of the graveyard — he flourished in the divers e
streams of songs [5, p.25] - a complicated, complex
artistic form.

The impression of a Japanese print or an ink
painting is evoked by a graphic sketch - branches of the
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wind that shake the moon [5, p.29] - in a miniature, the
title of which is the paradigm itself - «Moon, petrified as
the music of a moment».

«The branches of the wind» is an enigma of
Galaktioni («March followed the branches of the wind» —
K.K.), Rostom Chkheidze complicates the artistic look
when the branches of the wind shake the moon.

With Rostom Chkheidze, the function of color is
combined with the word itself - for instance, the writer
does not paint the golden light of the sun with the
expected palette (golden, yellow, orange, etc... and other
warm tones), but — with nouns — flare up, excite, fervor...
[5, p.19].

In contrast to the scorching sun of a day, the tonality
of the setting luminary is calm —the faded light of the sun
has fallen on the sky (the line is ours — K.K)) [5, p.46].

Revaz Inanishvili especially noted in his miniatures
(«from desk notebooks») the different brightness of the
rising and setting sun.

Among the warm tones, the so-called «broken ray of
the sun» color stands out, as well as the color of a
pomegranate flower, but the color is not concrete this
time either — the pomegranate flower, Giorgi Leonidze's
paradigm, Marita's metaphor, in Rostom Chkheidze's
miniature  reflects  Lika Kavzharadze's  portrait
parabolically. In the miniatures dedicated to Lika
Kavzharadze («Broken Ray of the Sun», «<Pomegranate
Flower»), as we mentioned, warm tones are unnamed.

The Iimpression evoked by the color of the
pomegranate flower is also expressed by the noun - shine
(«<somewhere the pomegranate flowers still shine» [5,
p.81]).

From the cold colors, the color of the fresco of the
coriander angel - lapis lazuli introduces us - here as well
—to an unnamed miniature «A fairy tale over here, a fairy
tale over there».

According to our observations, Rostom Chkheidze,
metaphorically speaking, is more of an iconographer
than a painter.

The line by Rostom Chkheidze (miniature «Bread
fragrance») — the sun pouring into bunches of grapes [5,
p.22] seems to resemble the Lado Gudiashvili frescoes in
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the Kashueti church, but, as we have repeatedly
mentioned, the color is not specified here either - the
reader must imagine the color of the sun and The color
of the bunch of the grapes himself.

The theological paradigm-oxymorons are presented
without specifying the color — midnight bright and
midday dark [5, p.28].

The color will not be specified even when describing
the river understood as a paradigm of the world («a
dream carried for the river»), nor when drawing the line
of trees, the army of trees drawn up on the border of
Shindi-Variani. Again, it is an allusion to the Galaktioni,
just like the title of the miniature — «What was the rustling
of the branch of the poplar» — If they were to be lit like
candles in the fall, like prayers sent to heaven [5, p.38].

The function of color is placed in the quote by
comparison - like a pillar candle, Rostom Chkheidze
entrusts the reader with the representation of the
crackling of the candle, as well as the quote of Rezo
Cheishvili's Surrealist stroke resembling Salvador Dali —
the sky full of stars in the warmth of the sun [5, p.44].

Incandescenting and scorching - the words
themselves are colorful and fervent Iin Rostom
Chkheidze's miniature.

Nor is the color of the autumn leaves concrete in the
miniature «Sun Path, Paths of the Sun» (the sentence
itself is incomparable, as plain and beautiful as a
Japanese tanka: «Leaves and flakes were lost in the
ground - this circular movement added an inimitable
charm to the life of the path» [5, p.46].

We are reminded of the basic definition of the color
of autumn leaves «in the bunch of the word» — «Khazali -
the colorfulness of autumn forest leaves» [1, p.283]. In the
same miniature, the most difficult, unforgettable
metaphorical face is presented (if we also take into
account the historical context) - sadness entering the
August light, bathed in blood [5, p.46]. Even without
naming a single color, the writer manages to present the
most complex palette of colors to the reader, who realizes
why Nino Sadghobelashvili compared Rostom
Chkheidze's miniatures (and their palette) to surreal
visions [7, p.3].

83



The writer does not specify either the color of the
Abudelauri lakes bound with the blood of a giant [5, p.5]
in the phantasmagorical vision - the lake of Zhinvali [5,
p.54]. Interestingly, the writer refers to the mentioned
vision as a phantasmagoric Hallucination at the same
time, on the one hand, on the other hand, he clarifies —
you are in the middle of naturalism, strict naturalism, if
such a branch exists [5, p.55].

On Rostom Chkheidze's palette, the lands are also
distinguished by darkness — the oak tree darkened so
much that it became even darker on a gloomy night,
suddenly the contours of a ghost were to emerge from
the black and | touched it with my hand - it is truly a
phantasmagoric vision.

A ghost calls to the author-protagonist at the door
of the cellar, and the blinding brightness of the shining
sun follows the ripples of waves from the open valve-
dwinejarr [5, p.56].

Again, without naming the color, the miniaturist
manages to create a full-fledged, unforgettable painting
again —in a marked way - by replacing the color with the
word «blinding brightness» is a color — superior to the
color itself.

The pedaling of blindness reminds us of the
gratitude fixed in Borges's miniatures for the blind meter
of postmodernism — gratitude for the golden memory.

The writer also describes the colorfulness of
mortality (cf. the inspiration of Moemi's «variegated
tapestry» — Percy Bish Shelley's quote — Q. Q.) without
naming the color - the existence of an abandoned village
is represented by the village square, colored by carnival
[5, p.60], others Even in the miniature, we can find the
syntagm «Carnival of the world» («Life lost in the grass»
[5, p.73] (This syntagm is so important in Rostom
Chkheidze's worldview, Maya Jaliashvili highlights it,
especially in the conclusion of the «steps of the sun» —
discovering the paths of the sun will overcome the
carnivalesque of the world [10, p.80].

The color shines in the construction - white-lit nights
[5, p.65], also black — quoting Konstantine Gamsakhurdia
— «Every person expects his black waterloo» [5, p.67], sea-
colored - «your eyes are the color of the sea and You are
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like the sea» [6, p.32], and purple — when referring to the
chrestomathic syntagm of Galaktion — «purple snow» in
the miniature «Stairway to Heaven» [5, p.68].

The writer refers to his own life as a faded spot
(though he will also say that it was outlined somewhere |
can't remember it anymore, | won't look for it anymore
and I'm getting used to its presence on the faded
spot...(«Life lost in the grass») [5, p.73].

At the same time, the vision of the Bakhtrioni castle
is phantasmagoric and naturalistic, the color is not
concrete here, and the energy of vision is also fixed here
with the epithet (radiant) — «the castle, radiant with
romantic saffron, really looks like a double image of a
dream» («Kore») [5, p.86], and the vision itself, the whole
picture is one unforgettable metaphor.

Conclusions. In the lapidary analysis of the pictorial
overtones of Rostom Chkheidze's miniatures, we
conclude that the writing does not use color and replaces
the impression created by it with strokes of the words.
Color becomes concrete only when citing other authors
(for example, Konstantine Gamsakhurdia, Galaktion
Tabidze, not paraphrasing, but — quoting), which, we
think, marks an additional space in the research area of
Georgian literary experts.
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