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ABODE OF «KHTISSHVILI»' 

(ACCORDING TO THE STORY «KHTISSHVILI» BY 
GODERDZI CHOKHELI) 

 
Annotation 

Goderdzi Chokheli is an outstanding writer of the 20th century, 
whose works deeply and interestingly reflected the customs 
characteristic of the life of his native area - Gudamakri. He was a 
writer, poet, director, and playwright. Goderdzi Chokheli's creative 
heritage is diverse, as a writer he is distinguished by his writing 
manner and subject matter, his works are nourished by folk motifs, 
and he brings heroes from myths and legends, which establishes an 
original style of writing in Georgian writing of the postmodern era. 

Goderdzi Chokheli's works widely reflected pagan and 
Christian beliefs and ideas, the works are imbued with the spirit and 
aspirations that nourish the author's native corner - 
Gudamakari.The short story «Khtisshvili», which we are dealing with, 
contains a mixture of pagan and Christian beliefs and ideas, 
observation revealed that the author reconciles the two beliefs, 
ideas, and narrative. 

The characters created by the writer are often mythological 
heroes, as well as in the story «Khtisshvili», whose hero is little 
Zosime. He will live in heaven at the end of the story, like the 
mythological gods. The corner of lighted candles is a paradigm of 
the Lord, by the power of whose light Zosimus, clothed in unearthly 
light, joined the company of heavenly apostles. According to the 
worldview of Goderdzi Chokheli, the place of the chosen ones is only 
in heaven. This is how the author portrayed the face of «Khtisshvili» 
in the story. The mythical perspective, the confusion of the real and 
the unreal once again presents Goderdzi Chokheli as an 
outstanding writer and thinker of the twentieth century. A kind of 
anachronism, the transfer of the past into reality, which is the way 
of life of the Gudamakrs, skillfully turns into the legacy of the artistic 
text, thus immortalizing this event. 

Key words: Mountain traditions, Pagan and Christian beliefs, 
Mythology, Postmodernism. 
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(Tbilisi, Georgia) 
 

«ХУЦИШВИЛИ» МЕКЕНІ 
(ГОДЕРДЖИ ЧОХЕЛИДІҢ «ХУЦИШВИЛИ» 

ӘҢГІМЕСІ БОЙЫНША) 
 

Аннотация 
Годерджи Чохели – 20 ғасырдың көрнекті жазушысы, оның 

шығармаларында Гудамакри туған өлкесінің өміріне тән әдет-
ғұрыптары терең және қызықты көрініс тапқан. Ол жазушы, 
ақын, режиссер және драматург болған. Годерджи Чохелидің 
шығармашылық мұрасы әр түрлі, өйткені жазушы оны жазу 
тәсілі мен тақырыбымен ерекшелендіреді, оның шығармалары 
халықтық мотивтерге толы және ол мифтер мен аңыздардан 
кейіпкерлерді әкеледі, бұл постмодерндік дәуірдегі грузин 
жазуында өзіндік жазу стилін орнатады. 

Годерджи Чохелидің шығармаларында автордың туған 
жеріне - Гудамакариге рух пен ұмтылыстар беретін пұтқа 
табынушылық және христиандық нанымдар мен идеялар 
кеңінен бейнеленген. Қарастырылған «Хуцишвили» қысқа 
әңгімесінде пұтқа табынушылық пен христиандық нанымдар 
мен идеялардың қоспасы бар, осы екі нанымды, идеяларды 
және баяндауды үйлестіретінін көрсетті. 

Жазушы жасаған кейіпкерлер көбінесе мифологиялық 
кейіпкерлер болып табылады, «Хуцишвили» әңгімесіндегідей, 
кішкентай Зосиме. Оқиғаның соңында ол мифологиялық 
құдайлар сияқты көкте өмір сүреді. Жанып тұрған шамдар - 
Жаратқан Иенің бейнесі, оның күшімен Зосима, эфирлік 
жарықпен киінген, аспан елшілерінің ұйқысына қосылды. 
Годерджи Чохелидің дүниетанымына сәйкес, таңдаулылардың 
орны тек көкте. Автор әңгімеде «Хуцишвилидің» бетін осылай 
бейнелеген. Мифтік перспектива, шынайы мен шындықтың 
араласуы Годерджи Чохелиді ХХ ғасырдың көрнекті жазушысы 
және ойшылы ретінде тағы бір рет ұсынады. Анахронизмнің бір 
түрі, өткенді Гудамакрлардың өмір салты болып табылатын 
шындыққа көшіру көркем мәтіннің мұрасына шебер айналады. 

Түйінді сөздер: тау дәстүрлері, пұтқа табынушылық және 
христиандық нанымдар, мифология, постмодернизм. 
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Аннотация 

Годердзи Чохели - выдающийся писатель ХХ века, в 
произведениях которого глубоко и интересно отразились 
обычаи, характерные для жизни его родного края - Гудамакри. 
Он был писателем, поэтом, режиссером и драматургом. 
Творческое наследие Годердзи Чохели разнообразно. Как 
писателя его отличает манера письма и тематика, его 
произведения пропитаны народными мотивами, его герои 
приходят из мифов и легенд, что устанавливает оригинальный 
стиль письма в грузинской письменности эпохи постмодерна. 

В произведениях Годердзи Чохели широко отражены 
языческие и христианские верования и идеи, произведения 
проникнуты духом и устремлениями, которые питают родной 
уголок автора – Гудамакари. Короткий рассказ «Хуцишвили» 
содержит смесь языческих и христианских верований и идей, 
наблюдение показало, что автор примиряет эти два убеждения, 
идею и повествование. 

Персонажи, созданные писателем, часто являются 
мифологическими героями, как и в рассказе «Хуцишвили», 
героем которого является маленький Зосиме. В конце истории 
он будет жить на небесах, подобно мифологическим богам. 
Угол зажженных свечей - это образ Господа, силой света 
которого Зосима, облеченный неземным светом, 
присоединился к сонму небесных апостолов. Согласно 
мировоззрению Годердзи Чохели, место избранных находится 
только на небесах. Именно так автор изобразил лицо 
«Хуцишвили» в рассказе. Мифическая перспектива, смешение 
реального и нереального еще раз представляют Годердзи 
Чохели как выдающегося писателя и мыслителя двадцатого 
века. Своеобразный анахронизм, перенесение прошлого в 
реальность умело превращается в наследие художественного 
текста. 

Ключевые слова: uорные традиции, языческие и 
христианские верования, мифология, постмодернизм. 

 
 

Introduction. Goderdzi Chokheli is an outstanding 
writer of the 20th century, whose talent was manifested 
in many ways, he was both a director and a dramatist. 

Goderdzi Chokheli's writing style is also outstanding, 
the peculiar-original form of self-expression presents the 
author incomparably, the artistic works created by him 
cover many topics, which have a high artistic value. It is 
an echo of the inner voice of each writer, considering the 
moral and ethical standard of Chokheli's thinking as a 
whole, it creates a unified artistic world. 
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In the work of Goderdzi Chokheli, the ancient beliefs 
that nurtured the mountain population are widely 
reflected. Legends and the mythical world form the basis 
of the writer's work, which is reflected in many writing, 
which the writer highly artistically decorated with great 
skill, inspired with spirit, and presented to the general 
public. 

Methods. There are methods of contextual, holistic, 
selective, mythological and semiotic analysis of literary 
text in the article. 

Literature Review. The study is based on the works 
of scientists of the Georgian mythological school Z. 
Kiknadze [1], N. Abakelia, St. Alaverdashvili, N. 
Gambashidze [2], M. Mikeladze [3], Zh. Eriashvili [4], T. 
Ochiauri [5]. The work actively uses a semiotic approach, 
which explains the interest in the works of V. 
Bardavelidze [6], Z. Abzianidze [7]. Since the article is 
aimed at studying the work of one author Goderdzi 
Chokheli, a number of works are of a specific historical 
and biographical nature. Among the works devoted to 
G. Chokheli are L. Jikashvili [8], S. Makalathia [9], M. 
Tsiklauri [10], L. Yarajuli [11]. 

The artistic material of the study is based on the 
collections Goderdzi Chokheli “Prose” [12], “Fish Letters” 
[13]. 

Main discussion. Goderdzi Chokheli in the story 
«Khtisshvili» depicted the traditions and rituals that can 
be found in the mountainous east, including 
Gudamakari. The action takes place in one of the most 
beautiful village - Chokhi. This village was considered a 
holy place according to the belief and imagination of 
people, therefore women were forbidden to give birth 
there, the author tells us about this tradition in several 
works and notes with some sorrow that this rule is strict, 
like snowy mountains. so he also shares his personal 
attitude with us. It is snowing heavily in the 
mountainous Gudamakari, and the snow stays on the 
ground for a long time and brings thousands of worries 
to the population. The area of the village also causes 
frequent avalanches, which kill many people, given that 
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the customs associated with childbirth are as strict as 
the snow-capped mountains. 

Goderdzi Chokheli, in one of his stories, «Holiday 
Carried out in the Snow», depicts the village Chokhi in a 
beautiful color palette, in the same story, the author 
depicted «Tagvukmobi», a ritual nourished by ancient 
beliefs and ideas, whose faithful guardians were engulfed 
by an avalanche. Goderdzi Chokheli paints us a real 
Gudamakari in his work. 

We find stories about «Khtishvili» in Pshavian 
proverbs, a large study belonging to Zurab Kiknadze 
«Jvari and Sakmo», where the author also refers to 
mythological heroes. According to research, «Ktisshvili» 
were ordinary people who were considered heavenly 
apostles due to their uniqueness and were called like this: 
Karate, Kvinchkhe, Kopala, and Yakhsari. 

Goderdzi Chokheli has widely presented the artistic 
face of Yaksari. The character of «Khtisshvili» also has a 
symbolic load, Zosime, who, like Khtisshvili, will move to 
heaven as a sign of distinction in the finale of the story. 

«The village where Zosime was supposed to be born 
was considered a holy place by the local people, and the 
women of this village were forbidden to give birth here» 
[12, p.319]. This is how the story begins, which from the 
very beginning prepares the reader with the expectation 
of a miracle, which is fulfilled in the finale. 

According to the existing tradition, the woman in 
labor leaves her husband's house and goes to her father's 
house or gives birth in a specially built cattle shed, which 
is often far from the village. Really cruel rules are 
established in the mountainous east, even unjustified.  
No one knows what this unjustified rule was fed by. 

We get acquainted with the strict rules related to 
childbirth in Mikheil Javakhishvili's novel «White Collar», 
where the action takes place in Khevsureti. The author 
artistically depicted a number of traditions nourished by 
ancient beliefs and ideas, including childbirth, as well as 
with Goderdzi Chokheli. He unadornedly reflects the 
rules and traditions that nurture the native corner, 
whether he likes this ancient custom or not; However, 
everyone obeys the rules and order received, protected 
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and handed down from their fathers and grandfathers. 
The hero of the story is unable to reach his father's house 
and gives birth at the foot of the rock. In his biography, 
Goderdzi Chokheli focuses on the episodes of his birth, he 
also appeared on the way, at the foot of the cliff, because 
even Goderdzi's mother could not reach his father's 
house. So this episode is biographical. According to the 
same rule, a pregnant woman was considered impure for 
40 days and could not be close to her. The hero of the 
story puts his son in the manger in the haystack, we think 
that the manger is also symbolic for the mountain man, 
without a doubt he was imitating the birth of the Lord 
and thus raising his son in Christ-like faith. 

The face of a small Makhare is symbolic and acts as 
a kind of defender of ancestral customs. He could not 
enter the cattle shed, but soon he became herald of the 
mother and child, he chose a name for the newborn, 
named him Zosime, and gave him a ring of an uncooked 
bull as a sign of his care. 

The picture of birth in this world is loaded with 
symbols, with a sign of distinction - the little one was 
strewn with unworldly light - the birth is accompanied by 
rain, hail, and thunder: «hail clouds stood in the sky for a 
long time» [12, p.320]. Mother considers this to be a sign 
from God. The symbolic understanding of natural 
phenomena is clearly expressed in literary writing. In 
Goderdzi Chokheli's story: «Khtisshvili», natural events 
have this symbolic form. «Then, a little later, the bloated, 
tubular moon sat on the mountain branch with a bright 
smile» [12, p.321]. The appearance of the moon should not 
be accidental in the traditionally mysterious text of 
Goderdzi Chokheli. 

The mother does not have her own name in the 
story, she is a general face of all mothers, and her fate is 
shared by all women who will bring a child into this world. 
As we said, the woman in labor has the right to give birth 
in her parents' house, but there are some restrictions 
here too, we see that the actor lives in a basement, 
undoubtedly the author was guided by established 
customs when presenting this passage. A new mother 
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returns to her husband's family only after 40 days, this 
rule is universal and everyone obeys it. 

In the story, the author depicted the ancient 
tradition of «Sakhmto», which contains signs of 
paganism and Christian religion: «Sakhmto» was 
celebrated by Zosime's father on the community hill... a 
big white bull was slaughtered and a little boy newly born 
in the family became a part of the «khati». The chief priest 
rolled the child three times on «Khati» Hill. Then he threw 
out the baked goods made for this day and called: «Saint 
George of Chokhi, have mercy on Zosime» [12, p.321]. 
According to the author, St. George of Chokhi is an 
outstanding shrine, according to Ivane Javakhishvili's 
research: «In the thinking of the Georgian people, St. 
George takes the place of the moon, the main deity of 
Georgians from the time of ancient paganism» [14, p.90]. 

According to Nino Abakelia's research, there is a 
tongue embedded in the cross of St. George of Chokhi, 
which is why Chokhi St. Giorgi is a follower of tongue, and 
during the «Khatoba» in Pirimze, fighting is a common 
story: «In Mtiulet-Gudamakari, St. Shrines named after 
George. The shrine of Lomis itself is named after St.  
George. Almost every village in Gudamakari has St. 
George's icon. With the faith of the people in 
Gudamakari, St. Giorgi was a Georgian, a Christian man. 
Ungodliness took him to the mountain, and when they 
could not change his faith, they tied the eye of the 
diamond-studded cart and rolled him down to the hill. St. 
George was cut into 360 pieces. People did not lose these 
parts and put them among the icons. e.g. in Chokhi's 
shrine of St. George the tongue was embedded in the 
cross, and the arm was embedded in Pirimze, which is 
why Chokhi's St. Giorgi is a follower of tounge and in 
Pirimze on the «Khatoba» fighting is a common story». [2, 
p.116]. 

The power and influence of St. George is also 
confirmed by folklore, which Ivane Javakhishvli cited in 
his research. So, the face of St. George was strongly 
revealed in the work of Goderdzi Chokheli, many 
mysteries are fulfilled at this shrine, which includes old 
(pagan) and new (Christian) beliefs. 
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In the story, the power of the Khevisbri institution 
was revealed in depth, it can be seen that Khevisber had 
both clerical and secular governance, he had mercy and 
blessed the newborns, he blessed the clan, the village, 
and the army, he decided the village issues, this was the 
case in all the regions of the Eastern highland region. 

Alexander Kazbeg in his cult story «Chief priest 
Gotcha» drew us the artistic face of Khevisbri, according 
to the story, Khevi played the role of father and owner of 
Gocha. In Chokheli's story, on the background of the 
depiction of the ritual, the author presented the artistic 
face of Khevisbri in such a way that Khevisbri has 
unlimited power, he has people, they believe in him and 
obey him without saying a word. 

Here, Chokheli showed us the confusion of the 
Christian and the pagan, the synthesis that is organic to 
his work. «And Zosime had a cross painted on his 
forehead by Khevisbri, with the blood of a bull. The 
servant of the icon rang the bells on the belfry» [12, p.322]. 
According to the rule, whoever hit that die would be his, 
which was a good omen. The depiction of the cross with 
blood on the forehead originates from the pagan ritual, 
and the cross is both pagan and Christian, Dionysian and 
Apollonian. 

According to V. Bardavelidze, during the baptism of 
a child, applying the blood of a slaughterer to the heart 
and forehead had a religious significance, after this ritual, 
the child's guardian angel would stand by his hand and 
shoulder, the application of the blood meant the 
purification of a person, at this time evil spirits were 
chased away and the guardian spirit took its place, such 
a «baptism» During that time, the child was protected 
and nothing threatened him. 

In Eastern Georgia, when a child was brought to the 
icon for the first time, then his «baptism» took place, the 
corresponding ritual was performed, and after that, the 
child became a full-fledged member of the community. 
This rule is known as «Misambareo».  According to M. 
Mikeladze: «The naked child would be rolled under the 
ceremonial flag, which was a ritual of birth from the 
iconic tree, this sacred tree was life-giving and fruitful, 



 

 

98 

 

and in its essence, it was connected to solar beliefs and 
concepts. With the mentioned ritual, the mystery of the 
adoption of the child by the icon of «Khvtishvili» was 
completed, where the cult-totemic tree and the cross-
icon had a similar religious load. The «adopted» children 
in the icon then became the icon's servants, «artisans», 
whoever was in which cross When he was summoned, he 
had to stand there as a «craftsman», he had to fulfill the 
rule of «putting his hand in the hand» or «beating the 
cloud» [3, p.137]. 

Zhuzhuna Eriashvili provides us with extensive 
information about «Mesasuleoba» and «Misambareo» in 
Eastern Mtianeti, in particular, Khevsureti, in the book: 
«Ancient Social-Religious Institutions in Mtianeti of 
Georgia», where Mklevari provides us with insignificant 
information about existing traditions and rituals. When a 
member of the commune becomes a male craftsman of 
the cross and fulfills the rule of «stepping into the 
craftsmanship or beating the threshold», great 
preparations were made in Khevureti as well, this process 
lasted until 15-16 years after the birth of the commune 
member. In order to become a craftsman, it was 
necessary to follow certain rules, which are known as 
«Misambareo» and «Satsule». 

“Satsule” was celebrated for a male child when he 
was one-year-old, this ceremony was performed in 
different communities at different times, somewhere on 
the second day of “Christmas”, somewhere on the second 
day of “Datioba”. and some on New Year's Eve. Therefore, 
«satsuleoba» was arranged during the great feast. In the 
times when the flag was brought out of the hall. If the flag 
was not taken out, then the «satsuleoba» was not fulfilled, 
because the flag was a necessary attribute when 
performing this ritual, and a child was rolled under this 
flag. 

Researcher V. Bardavelidze studied the issue of the 
flag of crosses and icons and saw in it a genetically cult 
(totem) tree, where the rules of «Satsuleoba» or 
«misambareo» had to be fulfilled. It was revealed that the 
ritual of rolling the child under the flag during the 
dedication ceremony was a simulation of Christmas. «At 
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one time, by the cult tree, and then by the cross-icons 
and their symbolizing flag, and the whole rule consisted 
in the adoption of the child to the deity (to the totem tree, 
the cult tree, the cross-icon, and its symbolizing flag)» [4, 
p.95]. This opinion is confirmed by the contents of 
«handover», as researcher Zhuzhuna Eriashvili points out, 
the Khevsuri have a rule that if a child cannot stay in the 
family, or the mother dies, they hand him over to a 
wealthy family, often with many children. We note that 
the rule is preserved in almost all mountainous regions of 
Georgia. 

Chief priest performed the ancient ritual in the story 
«Khtishvili», Chief priest held plenty of tied candles in his 
hands and praised God: «Zosime was begging the birth-
giver for good luck. His request was the request of the 
whole family before God. These candles tied together 
were proof of that; Everyone offered their candles to Chief 
priest, to bless Zosime, and tying candles together meant 
the family stayed together, burning together» [12, p.322]. 

According to the rule, when Khevisber blessed the 
child, the whole family took part in it, and everyone took 
their share of the candle, picked the candle, and prayed 
over it together. As soon as Khevisber blessed the child, 
his candle was added to the total, indicating that he was 
already a full-fledged member of that clan and village. 

A sign of God's choice appeared on Zosime's head, 
some faint light that only his mother noticed, time 
passed, the boy grew up, he began to walk, he was 
excited, everyone caressed him, he had a divine sign of 
love, his mother noticed this too, one day he lit a candle 
on the tabla, Zosime took the candle and flew away, 
wherever he pulled out the candle, he also flew there, the 
candle went out, and so did Zosime: «Zosime fell down 
with his wings cut off» [12, p.323]. 

The candle is a paradigm of the Lord, and 
symbolically, separation from it leads to the fall to the 
earth, and the earth is sinful, according to Goderdzi 
Chokheli, monks separated from grace fall to the ground 
from the holy mountain in Chokheli's novel: «Ark of 
Souls». 
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According to Merab Mikeladze's research: «Georgian 
tablas» had a ritual meaning and were used to refer to 
the souls of the dead, on the low round tables (e.i. «tabla») 
«soul-appeasing» candles were arranged; In addition, the 
word «tabla» is used in both the meanings of the altar 
and base, which once again indicates the sacred nature 
of this word, the round arrangement of tablas placed on 
the table may have had an astral meaning and was 
related to the existing religious ideas about celestial 
luminaries» [3, p.276]. 

In Goderdzi Chokheli's composition, the tabla has a 
sacred purpose, it is the tabla that figures in the rituals, 
and the writer gives it an astral weight. 

Zosime is the symbolic face of the author of «Praise 
and Glory in the Georgian Language», who gives great 
importance to the Georgian language, prophesying that 
the Lord will judge the world in this language. And it will 
be after the second coming of Christ. 

Here, in Chokhi, time was passing, the chief priest 
was also rolling the little ones on the icon hill, and now a 
miracle happened during Berdia's mercy, women were 
not allowed to go beyond the pillar according to the rules, 
and Zosime was with his father, his mother warned him 
to be careful with the little one with the candle. But the 
father lost Zosime: «He caught his eye when the boy 
removed the corner of the helpless candles stuck on the 
ridge of the column and lifted it up» [12, p.323]. 

According to the rule, only the servants had the right 
to be there on the icon Hill, Zosime rose from the holy 
place to the sky, the mother could not break the rule, she 
could not cross the pillars and her son flew away.... About 
Zosime: «He was holding the cone of lit candles above his 
head and was moving higher and higher in the depth of 
the blue sky». [12, p.323]. 

So it rose to the sky like Donata («red wolf»), but it 
never returned, first, it appeared as a small dot, then only 
the flame of candles flickered towards the blue sky. They 
were waiting for Zosime to fall, but instead, he joined the 
sky. The chief priest said: «What are you looking at, 
«Khtishvili» has flown to his kingdom, let's gather candles 
and pray for those left on the ground» [12, p.324]. 
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A mixture of pagan and Christian is the prayer of The 
chief priest, who looked up at the sky in surprise: «God, 
you are the praise!» God, you are the one to remember! 

God, praise you, God, thank you, 
for recognizing us as worthy, considering us worthy, 

for giving us sinners the «Khtishvili»...» [12, p.324]. 
The words of the chef priest are full of faith and hope, 

that the Lord took the sinless child to his bosom - to 
heaven, and what was left for those who remained on 
earth, except for prayer?! The earth is a symbol of the sin 
that a person carries, and the sky is the inheritance of the 
innocent, and in this background, only the mother looks 
at the eye of the sky with the hope that her son would 
return, she does not want to lose her son, even if he is 
sitting in the throne of God, that is why her heart is 
restless, because of suddenness and sadness, Next to him 
appears Makhare, who served the abandoned (mother) 
as the only hope and consolation, served a piece of 
uncooked meat and named the baby. Now Makhare's 
heart was divided, he is happy and sad at the same time. 
He is happy that Zosime ascended to the Lord of Heaven 
and is sad that the innocent little one named by him left 
the earth. 

Conclusion Goderdzi Chokheli in the story: 
«Khtisshvili» depicted the traditions and rituals fed by 
ancient beliefs and ideas, which coexist with the 
Christian religion. It was revealed that the new (Christian) 
and the old (pagan) religions are reconciled with each 
other in Goderdzi Chokheli's work, because they figure in 
an almost equal position in the life of the people of the 
mountainous east. The author gave the non-worldly, 
bright-clad Zosime the final abode of the Lord's throne - 
the sky, thus hinting that the inheritance of the chosen 
ones, i.e. «Khtisshvili» is only the sky, where the angels 
reside. 
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