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. AcnaHaunsapKbi3bl’

'Ka3axckasa HaLUMOHQ/IbHAS QKa4eMums xopeorpadmim
(AcTaHa, Ka3axcTaH)

OTPAXEHUE PEAJIbHOCTU B ACIEKTE
OHTOJTIOM'MYECKUX KOHLUEMNLMA B MUPOBOM
KUHO

AHHOTaALUMAa

B ,EOHHOIZ cTaTbe pPACCMATPNBAKTCH OHTOJIOrM4yeckune
AQClreKTbl KI/IHeMOTOI',OC7¢O, HAQYMHQO4A C K/ZlQccnydeCcKnx TeOpMI;I AHﬂpe
BazeHa u A0 COBpeMeHHbIX MCCﬂeﬂOBOHMI;I, rnocBALLEeHHDbIX
BAVSHMIO LMGOPOBBIX TEXHOOMMI HQ BOCMPUATUE PEASIbHOCTU B
KUWHO. OcHoBHOE BHUMAOHWeE yaesideTcsd CMoco6HOCTU KWUHO
¢MKCI/I,OOBC1Tb v rnepegaBaTb peqs/ibHOCTb. B crartbe vccriegyertcsd
KAK coBpeMeHHble meguna N3IMEHAKT ThaanUMOHHbIe
npeacTaB/ieHUs O pPeasibHOCTU W CO3AQKT HOBble (OPMbI
OHTOJ/IOMMYECKOIro orbITq, npeagaaras rrny6okui QHasn3
B3C7MMO,£{GI/7(?TBMFI peasibHOCTHN U BOO6pC1)KeHMFI B coBpeMeHHOM
KUHO.

Kno4dyeBble crioBA: KMHeMATOrpag, OHTO/I0MMSA KMHO, TEOPUS
KWHO, M306paXKeHne, MrpoOBOe KUHO.

GC. Aspandiyarkyzy'

'Kazakh National Academy of Choreography
(Astana, Kazakhstan)

REFLECTION OF REALITY IN THE ASPECT OF
ONTOLOGICAL CONCEPTS IN WORLD CINEMA

Annotation
This article examines the ontological aspects of cinemaq,
beginning with the classical theories of André Bazin and extending
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to contemporary studies on the impact of digital technologies on
the perception of reality in film. The primary focus is on the ability of
cinema to capture and convey reality, which endows it with unique
ontological significance. The article demonstrates how modern
media alter traditional notions of reality and create new forms of
ontological experience, offering a profound analysis of the
interaction between reality and imagination in
contemporary cinema.

Key words: cinema, cinema ontology, film theory, image,
feature film.

[ AcnaHaomnapKbi3bl’

'Ka3aK ¥/1TTbIK Xopeorpadmsa aKkageMmsachl
(AcTtaHa, Ka3aKCcTaH)

SJIEMAIK KWHOOA OHTOJIOIMNAJIbIK
KOHLEMUUANAP HEM3IHOE WbIHAMDBI TYCIPY

AHHOTauuN

byn mMakasaaga AHape ba3zeHHIH K/IQCCUKAJIBIK,
TeopuanapbiHaH 6acTarn, UMOPblK TEXHOIOrME/1apablH  KUHO
asieMiHAgeri  WbIKTbl  KA6bligqQy ocepi  Typasbl  3aMAHAyu
3epTrekaepre  AeviH  KMHeMATorpagusaHbIH — OHTOJ/TOMMSAIbIK
acnekTinepi KapacTeipbiagbl. KuHemaTorpapuaaarbl LWbIHAbIKTbI
TyCipy XoHe JKeTkizy KabinetiHe 6aca Ha3ap ayaapbsiaasbi.
Makanaga 3amMaHaym Meamna LbIHABIK A9CTYPAI aea1apabl Kaaam
©3repTirl, OHTO/TOMMASIbIK, TAXKIPMOEHIH XaHQ GopMAIapPbIH Xacar
JKATKAHbIH KepceTendi, KA3ipri KMHOAAFb! LWbIHAbIK MeH KWSa4bIH
©3apa speKeTTecyi TaAAHAbI.

Ty#hiHai cesmep: kKMHeMaTorpag, KUHO OHTOIOMMUSCHl, KUHO
TEOPULACHI, CYPET, KOPKEM PUIIBM.

BBepgeHune. OHTONOrMA — 3TO pasgen édunocodummn,
3aHMMaKLWLMINCS N3yYeHMeM CYLLHOCTM 6bITKA,
CYLLLeCTBOBaHUSA M peanibHOCTU. B KOHTEKCTE KMHO OHa
npuobpeTtaeT ocobyto 3HAYMMOCTb, Tak KaK
KMHOMCKYCCTBO He TOJIbKO OTOGpaXkaeT peanbHOCTb, HO U
co3gaeT HOBble MUpbl U dopMbl 6biTMa. N3ydyeHMe
OHTOMOrMKM B KWMHO MO3BONAET rNyoXe MNoHATb, Kak
dVNbMbl B3aUMOAOENCTBYIOT C PEaNlbHOCTbIO M KaK OHU
dopMUPYIOT HaLLe BOCNpUATME MUPa.

Llenb gaHHOM cTaTbM — MCCNeOoBaTb PasfMUHbIE
acneKTbl OHTONOMNU B 3apyberxHOM KWUHO,
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MPOaHanM3npPoBaTh, Kak dUNbMbl co3pgatoT %
TPaHCPOPMUPYIOT MOHATUSA ObITUS M CyLLLeCTBOBaHUS, a
TaK)XKe pPacCMOTPETb, KaK pexXumccepbl WCMOMNb3yT
OHTOMOrMYyecKme KoHLUENUMM B CBOMX paboTax. B cTaTbe
OyayT PacCMOTPEHbl TEOPETUYECKME OCHOBbLI OHTONOM MM,
MCTOPUYECKOE PAa3BUTME OHTOMOMMYECKUX NOEWN B KUHO,
a TaKXKe KOHKpPEeTHbIE MpUMepbl M3 KMHODUTbMOB.
OHTOTIOrM4yecKmMe KOHLUENUUM B KMHO pa3BMBarinCh
BMecCTe C CaMMM KMHOWUCKYCCTBOM. B Hadane XX Beka
duUnbMbl GbINK, B OCHOBHOM, OOKYMEHTaNbHbIMUK, 4TO
MNoOYEepPKMBaANO WX CBA3b C peasibHOCTblo. OgHako ¢
Pa3BUTUEM  TEXHONOTMW U  TBOPYECKUM  MOMCKOM
PEXNCCEPOB, KMHO CTalIo NCMOSIb30BaTbCH O/19 CO34aHUSA
BbIMbILLNEHHbIX MUPOB M MCCnenoBaHUa GuNocodCKmx
BOMPOCOB. OOHUM M3 KITIOYEBbIX TEOPETUKOB, N3YyYaBLLUNX
OHTOMOIMKD KWMHO, Obln AHOpe baszeH. @paHLy3CcKUn
KUHOKPUTUK U TEOpeTWMK CcuMTaeTca OOHOMU U3
LeHTpanbHbix ¢uUryp B o06Mactnm Teopun KuHo. OH
yTBep»dan, 4To CYLWHOCTb KMHO 3aK/to4yaeTcd B ero
crnocobHoCcTH drKcmpoBaTb peanbHOCTb «ITOT
aBTOMaTM3M BO3HMKHOBEHMA doTorpadmyeckoro
n3o0bpaXkeHna npuBen K TMOJHOMY MepeBopoTy B
MCUXONMOrnMm 3pMMoro obpasa...» [1, c.44]. A.baseH cumTtan,
UTO KWMHO o06nagaeT YHUKaNbHOM  CMOCOBHOCTbIO
3arneyaTneTb BpeMa MU MPOCTPAHCTBO, UTO NMPUOAET eMy
0COBY0 OHTONOrMYeCcKyto 3Ha4YMMOoCTb. OH MoavYepKMBarn
BaXXHOCTb ASIMHHbBIX MMAAaHOB W  TNYyOUHbI PEe3KOCTH,
yTBep»aas, YTo OHKM MNo3BONAt0T 6onee TOYHO NepenaTb
BCIO 3a0yMaHHYIO pearibHOCTb 4yepe3 3KpaH. A.baseH
yTBep»4an, 4YToO KWMHO OTNIMYaeTca OT OPpYyrux BUOOB
MCKYCCTBa TE€M, 4YTO OHO MOXEeT MexaHU4yecKu
BOCMNPOM3BOOUTb pPeanbHOCTb. ITO CBA3aHO C ero
CMOCOBHOCTbIO 3arneyaTneTb onpeneneHHble
KWHOMOMEHTbl W COXPaHATb WX ON9 nocnegyroulero
MPOCMOTPA, AN BO3MOXHOCTU «dUKCaLMM» pearibHOCTU.
doTorpaduyeckoe m3obparkeHMe B KUHO obnagaet
OOBEKTMBHOCTbIO, TaK KaK OHO cO3[aeTca  MyTeM
MeXaHMYeCKOro yCTaHOB/IEHUA CBeTa Ha MNNeHKe. 3TOo
MO3BONAET KMHO M306parkaTb MUP TaKUM, KaKMM OH
aBnsaeTcsd, 6e3 BMellaTebCTBa CyObeKTMBHOIO B3rnana
XyOOXXHWMKaA. 1o cnoBaM KMHOKPUTUKA A.baszeHa KWMHO
CNocobHO GUKCUMPOBATb HE TOMbKO MPOCTPAHCTBEHHbIE
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acnekTbl peanbHOCTU, HO KN BpeMeHHble. OHO MOXKeT
3axBaTblBaTb U NepeaaBaTb Te4YeHne BpeMeHu, Co3aaBas
UNNO3UNI0  HEMPEepPbIBHOCTM U COXPaHATb MOMEHTHI,
KOTOpbl€ NCYEe3atoT B pealibHOM XU3HM.

MaTtepuanbl 1 MeTOAbI UCCleaoBaHMA. B kauecTBe
aKTyanbHOro MaTepuana u3ydeHua MNocCTaBeHHOM
npo6bnemMbl aBTOP CTaTbM BbiOMPaET N3BECTHbIe MUPOBbIE
KMHemMaTorpapuyeckme KapTUHbl «[HEBHUK CEMbCKOro
CBALLEHHMKa» (pex. P.bpeccoH, 1951 r.), «<Ha nocnegHem
OblXxaHnm» (pexx. XXaH-JTok ogap, 1960 r.), «<berywmnm no
nesputo» (pexx. Pnanm CkorT, 1982 r.), «<MaTtpuua» (pex.
CecTpbl BauoBckue, 1999 r.), «ABatap» (pex. Oyxenmc
KamepoH, 2009 r.), «[peBo XXM3HW» (pexk. TeppeHc
Manuk, 2011 r.).

B OaHHOWM  CcTaTbe MpPUMeHATca  MeTodpbl
BbIGOPOYHOTO, npobneMHo-aHaNIUTUYeCKoro,
CPaBHUTENbHO-COMOCTaBUTENbHOIO aHaln3a, a Takxke
KPUTUYECKMM aHanNM3 GUIbMOB.

O630p NnuTepaTtypbl No TemMe. [119 4aHHOW CTaTbM B
KOHTEKCTe WnccnegoBaHMa TUMoNormdeckoro obpasa
repod B MMPOBOM WUIPOBOM KMHeMaTorpade umeroT
ocoboe 3HadeHWe pPaboTbl cnenyllWmx 3apybeXkHblX,
POCCUMNCKUNX KMHOBEOOB U KyNnbTyponoros: b. banaw [2],
3. Kpakayap [3], E. Tennuua [4], A. BaseHa [1], O. JToTMaHa
[5], C. Om3eHwWTenHa [6], E. 'pomosa [7], Schumann C,,
Strand T. [8]. CoBpeMeHHble WnCCNegoBaTENMN TakKKe
BHECNMN 3HAYUTENbHbIM BKMagd B M3ydeHUe OHTOMOrmm
KMHO, HAaMMCaB MHOXECTBO CTaTeN, KOTOpble nccrnegytoT
dunnocodpckme, TEOpETUYECKME U MPAKTUYECKME aCMEeKThI
KMHO MucKyccTBa. Peppenpa XynumaH «Sobre cuatro
ontologias inmanentes en Gilles Deleuze, en el cruce de
La imagen-movimiento y Diferencia y repeticion» [9],
Esqueda Verano Lourdes «There is no such thing as one
realism: systematising André Bazin's film theory» [10],
KopTa oe JTiopoBuk «André Bazin: A negative ontology of
cinema?» [11], Pogpwuro Mbep «Ontology of movement:
Painting and cinema according to merleau-ponty» [12],
AMamMoTo Haokm «As Seen from the Camera Obscura:
Haniya Yutaka's Ontological Film Theory» [13]. x paboTbl
OXBaTbIBAIOT LWWMPOKMM CMNEKTP TEM, TAKMUX KaK CYLLHOCTb
KMHO KaK MeguyMa, €ero BUFGHME Ha BoOCnpuaTue
peanbHOCTK, CMocobbl CO3daHMa U MHTepnpeTauum

32



KMHOOOPAa30B, a TaKXe pPOofib KMHO B COBPEMEHHOM
obulecTBe. AHANM3NPYIOT, KaK KMHO BOCMPOU3BOOAUT U
TpaHCPOPMUPYET pPeanibHOCTb, KakMe OHTONOrmyeckme
NPUMHUMMNbI N1eXaT B OCHOBE KMHeMaTorpadmyeckoro
MCKYCCTBa, M KakMM 00Opa3oM KMHO BAMCGET Ha Halle
MoHMMaHMe Mupa. MiccnepoBaTtenen B aToM 06nactmn He
TONbKO OEeMOHCTPUPYKT UX rNybokue 3HaHua U
KpeaTMBHbIM MNoaxod K MU3YYEeHMIO KMHO, HO U
MNPMBNEKAOT BHMMAHME K HOBbIM METOOOMIOMMUYECKMM U
TeopeTnYeCcKMM MnoaxodaM. DTU CTaTbM CMOCOBCTBYIOT
PAa3BUTUIO OHTOMIOTMYECKOM TEOPUUM KMHO U OTKPbIBAOT
HOBble MepCrneKTMBbI 419 AallbHENLLNX MCCTlefoBaHU B
3TOWM 3aXBaTblBatoOLLEN M MHOTFOIMPaHHOWM 061aCcTM HayKU U
MCKYCCTBA.

Pe3synbTaTthbl nccnenoBaHuUS. CoBpeMeHHoe
KMHOUCKYCCTBO MNpeacrtaBnaeTr coboM  CMOXKHbIM U
MHOFOrpaHHblM deHOMEeH, KOTOopbiM codeTaeT B cebe
SNEeMEHTDI Pa3/IMYHbIX KYNbTyp, TEXHUK %
XYOOXECTBEHHbIX HanpaBleHMN. 2Bonouma
KnHemaTtorpada oT HeMbIX GUIbMOB OO0 COBPEMEHHbIX
LNDPOBbLIX  TEXHOMOIMMM OTpakaeT He  TOJNbKO
TEXHUYECKMM  Mporpecc, HO U WU3IMEHEHUA B
OOLIECTBEHHOM CO3HAHWMMU W KYJIbTYPHbIX HOPMax.
ViccnepoBaHMe KMHO KakK OObeKTa Hay4HOro aHanmsa
nosponideT rnyoyke MoHATb ero BAUAHUE Ha 3putenewu,
ero ponb B GOpMMPOBaAHUNM KONTNEKTUBHOM MaMATU U ero
CMOCOBOHOCTb OTpaXkaTb W MpeackasbliBaTb COLMANbHbIE
TeHOeHUMN. «dBmKyLLMeca n3obpaxkeHnsa B KMHoTeaTpe
— 2TO He N306paXKeHMa NOXKHOW peanbHOCTU. KMHO — He
newepa wNN3Mn. HanpoTtme, KMHO — 3TO MeTadopa
COBPEMEHHOM MbICIM N OUNOCODPCKUNMN DKCMEPUMEHT»
[8].

OHTONOMMA KMHO — 3TO dumnocodpckas AMCLUMMNMHA,
M3ydyatrowlaa CyUHOCTb W npupoay KuHemaTtorpada.
Cepremn SUN3EeHLWTENH, BblOatoLLMMNCA COBETCKUM
PEXNCCEP M TEOPETUK KMHO, BHEC 3HAUMTESNbHbIN BKNA[
B MOHWMMaAHWME OHTONOMNM KMHO, ocobeHHO Gnarogaps
cBoen Teopun MoHTa)ka. C.OM3eHWTenH pa3paboTan
YHUKaNbHbIM MOOX04 K MOHTa)y, pacCMaTpMBaga ero He
MPOCTO KaK TEXHUMYECKMUN MPUEM COoedMHEHMA KapoB,
HO KaK BaXHEWLLUMWN MHCTPYMEHT O/19 CO34aHMAa CMbICNa
M SMOLMOHANbHOro BO3AenCTBUA Ha 3putend. OH

33



CUYMTaN, YTO MOHTaXK CnocobeH M3MeHATb BocrpuaTmne
peanbHOCTM M CcOo34aBaTb HOBble 3HauYeHUs, dopMMpys
Tem caMbIiM rny6okoe % MHOIOC/IOMHOe
KnHeMaTorpadumyeckoe npomseBegeHne. OgvH K3
Hanbonee ApPKMX MPUMEPOB WCMOMb30BaHUA Teopun
MOHTaXa JOW3eHLWITEMHa MOXHO YBMOETb B ero
3HaMeHUnToM dunbme «bpoHeHocel, [NMoTeMKMH» (1925 r.).

Puc.l. Kagp m3 puibma «bpoHeHoceLl NMoTEMKMH» PeEXX.
Ceprevi SmseHwTenH (1925 r.).

B >TOM ¢uIbMe MOHTa)Haa TexXHWKa OocTuraetT
CBOero arored B clUeHe Ha necTHuLe B Ogecce, KoTopad
cTana CMMBOSIOM [ApamMatMamMa W  SMOLMOHANbHOIO
Hakana. C.OW3eHWTeNH WUCMNOoMb3yeT MOHTa)X a4
CO30aHuA OLLYLLEHUNA Xaoca U yXaca, ycunmeaa adpdekT
Ka)XOOro OTOeNbHOro Kagpa WM UX codyeTaHuda. ITo
oulyLleHne cospaeTca C MOMOLLIbIO ObICTPO
CMeHsaLMeca KaapoB, Toraa Kak MeafieHHble Kagpbl
JAl0T  3pUTENO  BpeMsd  Mo4YyBCTBOBaATb  YXKac W
Hen3beXXHOCTb npoucxoagaLlero. CueHa, Takxe
M3BecTHaa Kak «OpeccKkaa NecTHMLUa», JeEMOHCTPUPYET,
KaK MOHTa) MOYXeT He MPOCTOo rnepenaBaTh CObbITUE, HO
7 aKLEeHTUPpOoBaTb ero SMOLMOHaNbHble n
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Mncuxonormyeckme acrnekTbl. C.OM3eHWTENH NCMOMb3yeT
Kagpbl pPa3HOM OMUHbI a9 CO30aHUA PUTMA, KOTOPbIN
YyCUNMBAET 3SMOUMOHaNbHOE  BOCMPUATME  CLEHDI.
HanpuMep, KOpOTKME M pe3KMe Kagpbl NoOYEpPKMBAOT
BHEe3amMHble U )XeCTOKMe OeNCTBMA conaaT. PasHblie TOUKMU
3pEHUSA M KPYMHbIE MAaHbl (HANPUMEP, NMLA NadyLmMX
MaTepen WK OeTen) aKUEHTUPYKT BHMMAHME Ha
SMOLMOHaNbHbIX peaKunax nogewn, yCcunmBas
ApaMaTU3M CLeHbl. A CMeHa MepcCneKTUBbI, 4acToe
M3MEHEHME TOUKM 3PEHMA NO3BONFET 3PUTENIO YBUOETD
npoucxogallee € Pa3HbIX CTOPOH, UTO ycunmBaeT abdeKT
NOrPYy>XeHUa M SMOLMOHANbHOM  BOBJIEYEHHOCTMW.
UepepoBaHMe  ObICTPbIX W MeaJIeEHHbIX  Ka4poB,
Pa3/IMYHbBIX PaAKYPCOB WU KPYMHbIX M/1aHOB CO303&€T
ouLyLleHMe MaHUKM N HEOTBPATUMOM Tparegmu.

Pexxmnccep B cBoeM  dunbMe  MCMonb3yeT
CcUMBONMYeckme obpasbl. B cueHe mcnonb3lytkoTca
CUMBO/bl, TaKME KaK KOMACKA, KaTALLAACA MO CTYMeHaM,
KOTOpasa ONMNLETBOPAET HEBUHHOCTb WM  YA3BMMOCTD.
C.OM3eHLWTENH CBA3bIBAET M306parkeHms, 4Tobbl co30aTb
accoumaumm, KoOTopble YCUIMBAKOT MCUXOMOrMYECKUM U
SMOUMOHaNbHbIM  2ddeKT. Hanpumep, 4depegoBaHume
KagpoB C NuMUAaMKM HamyraHHbIX tOOeV U LararoLmx
CONAAT CO34aeT accouMaumto Mexkay yrHeTaTtenamm u
>epTBaMy. A CBETOBble W TeHEBble KOHTPACThI
MCMOMb30BaHbl, YTOObI J06aABUTb FYOUHY M OpPaMaTU3M
M300paKEeHNAM, YyCUNMBaa BM3yallbHOe BOCMpUATME
y>kaca. Xota dunbm Hemom, C.OM3eHLWTenH nobunBaeTcd
abdeKTa  CUHXPOHU3ALMNU puTMa  Oencrtema C
npegnosiaraeMbiMM 3ByKaMu (HanpuvMmep, waru congar,
BbICTPENbI), yTo ycunmBaeT SMOoLMOHanbHoe
BO3gencTBMe. Kaxgoe M3 3TUX CPencTB MOMOraeT He
TONbKO Mepenatb BHELWHMe cobbiTUS, HO M PaCKPbITb
BHYTPEHHEE COCTOoAHME MepcoHaxenm un  obulee
HacCTpoOeHMe CLeHbl. Pexuccep CcoO30aET He MpocTo
XPOHWKY COObITUM, @ 3SMOLMOHANbHO HacCbIWeHHOoEe
MOBECTBOBaHME, KOTOpPOe MOorpy)XaeTr 3puTena B
aTMocdepy y)Kaca v Tparegmu, oenas ero COy4aCTHMKOM
nponcxogaLero.

AHpope baseH noguyepkMBan 3HAYMMOCTb OSTMHHbIX
MIAaHOB W  [NyOUHbI Pe3KoCTM B co3daHum  6Bonee
NpaBOoonogobHOro M eCTeCTBEHHOINo  OTPaXkKeHUs
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peanbHOCTU Ha aKpaHe. B cBomx paboTax OH yTBepykaas,
4yTO 3T KUHeMaTorpadmyeckme TEXHUKMU MNO3BONAIOT
3pUTENO BOCMPUHKMMaTbL Npouncxoasilee B kagpe 6onee
LLE/TOCTHO n 6e3 NCKaXKeHnq, npenocraBnas
BO3MOXHOCTb BHMMaTeflbHEE pPaCCMOTPeTb AeTanuv M
B3aMMOOEMNCTBUA BHYTPW CUEHbI. OdNMHHbIE MaHbl, MO
MHeHUIo A.baseHa, UrpatoT KIYEBYHO POJb B CO34aHMMU
OLLYUWEHNA HEMPEPDLIBHOCTU BPEMEHM U MPOCTPaHCTBA.
BMeCTO 4acCTbiX MOHTa)XHbIX CKI1€EK U PE3KMX MepeXooB,
KOTOpble MOryT HapyWwWUTb 3pPUTENBCKOE BOCMPUATUE,
ONTNHHbIE MaaHbl MO3BOMAIOT 0EVNCTBUIO
Pa3BOPaAYMBATLCA Mepen rnasamMm 3putena B peasibHOM
BpeMeHW. 9To co3aaeT bonee rnyboKyto BOBNEYEHHOCTb
B npoucxogsauiee 1 gaeT BO3IMOXXHOCTb MOYYyBCTBOBATb
MPUCYTCTBME BHYTPU cueHbl. DnnbM Pobepa BpeccoHa
«[JHEBHWMK CEeNbCKOro cBAlleHHMKa» (1951 r.) aBngeTcsa
APKUM MPUMEPOM UCMNONb30BaHUA ONIMHHbIX MMaHOB U
rNyOUHbI PE3KOCTM B KMHO. P.BpeccoH, BAOXHOBNEHHbIM
noeaMm A.baseHa, MacTepCKM NMPUMeEHSFET 3TU TEXHUKU
ONa  CO30aHUSA  YHWKANbHOWM KMHeMaTorpadmyeckom
aTMocdepbl.

Puc.2. Kaap 3 ¢pumibma «[JHEBHUK CE/TbCKOIro
CBALIEHHNKQ» pexx. Pobep BpeccoH (1951 r.)
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B ¢unbMe pacckasbiBaeTca MUCTOpMA MOI0O0ro
CBSALLEHHWMKA, KOTOPbIW CTankKMBaeTCa C TPYAHOCTAMU M
OYXOBHbIMW UCMbITAaHUAMKM B ManeHbKOM GpaHLLy3CKOM
ropogke. P.bpeccoH mcnonb3yeT MiaBHbIA MOHTaXX U
OTCYTCTBUE pPEe3KMX CMEeH KaapoB, MMaHbl U CTaTU4YHbIE
Kagpbl, YTOObl MepepaTb OLUyLlEHME MOHOTOHHOCTU WU
3aMKHYTOCTU  »XWM3HM TNIaBHOro reposd, MoJioaoro
CBALEHHMKA. Hanpumep, cueHa, roe repon uoeT Mo
OepeBHE NN COBEPLLAET exXxeHEeBHbIe PUTyarbl, AJINTCS
Oonblue, 4eM B TPAOMUMOHHOM KMHemaTorpade, 4To
MO3BONAET 3pUTENIO INy6XKe Morpy3mnTbCa Yepes 3KPaH B
3TOoT MuUp. DUKcauMa KamMepbl Ha OOHOM MecTe W
OTCYTCTBME [AUHAMUMYHBLIX CMEH pPaKypCOB CO34atoT
oulyluleHMe 3aMKHYTOroO MpPOCTPaHCTBA, B KOTOPOM
pa3BMBaeTca gencteme dunbma. [nybuHa pe3kocTu B
«[JHEBHUKE CeNbCKOro CBALWEHHWKa» TaKXe Wurpaet
BaXXHYlO pofib. OHa Mno3BoMdeT 3puUTento  yBUOETb
OOHOBPEMEHHO MepegHM KM 3aQHWKW MaHbl CLEHbI,
co3OaBag OlLyLEeHME MHOIFOCTIOMHOCTU U TNyOUHbI. TO
YCUNBAET BOCMPUATME OYXOBHOM U IMOLMOHANIbHOM
60pbObl CBALLEHHMKA.

OOMHOYEeCTBO W BHYTPeHHAa 6opbba rnaBHoOro
repos NnoavYepKMBatOTCA Yepes ero B3aMMOOEWCTBME C
OKPY>XeHMEM U COBCTBEHHbLIMKU MbICNIAMU. Pexxmnccep
MCNonb3yeT AHEBHMK KaK OCHOBHOWM cnocob nepenayu
BHYTPEHHEro M™Mupa CBSALWEHHWKa, 4TO Mo3BongaeT
3puTento  ycnbilaTb €ro  MbICIM U COMHEHMUS.
MOHOTOHHOCTb MOBCEAHEBHOWM YXWM3HU CBALLEHHUKA WU
€ro HecrnocobHOCTb HAWTU OBOLLIMI A3bIK C MPUXOXKaHaAMU
NoOYepPKMBAOT €ro BHYTPEHHIOK M30MALMIO U OYXOBHbIE
McnblitaHma. P.bpeccoH ucnonb3yeT MpocTyto, HO
BblPA3UTENTbHYO KOMMO3MLMIO, YacTo 3amMosHAa Kagp
CUMBOJSTMYHBIMK 3/1EMEHTaMU, KOTOpPble MoOgYEepPKMBAtOT
COCTOAHME TrMlaBHOro reposd. Hampumep, cueHa, rae
CBALWEHHWMK MONMUTCA rMepen antapeM, HarnosHeHa
YyBCTBOM OMHOYECTBA U rMyOOKOM OyXOBHOM 60pbOLI.

OOoHVMM M3  MeTOOOB  peXkumccepa  aBngeTcd
MacCTepCKOe  UCMO/b30BaHME 3BYyKa W TULWMKHDI
OOHOBPEMEHHO. B dunbMe BarkHYIO pOb UTPaeT 1 3BYK,
M ero oTcyTCTBME. TULLIMHA U 3BYKMU MPUPOObl CO3AatoT
aTMocdepy yeOuMHEeHUs W BHYTPEHHero Hanps»weHus,
YyCUNMBAA AOpamMaTM3M  npoucxogdauiero. Hanpumep,
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CLleHa, roe CBALLEHHUK noet vepes nec,
COMPOBOXOAaeMag TOMbKO 3BYKaMU NPUPOLbl, yCUIMBaET
UYBCTBO €ro M30A9UMKU U pasMbllUieHnin. Pexunccep
HaMepeHHO u3beraeT MCMNoNb30BaHME My3blKaslbHOMo
COMPOBOXOEHUSA, UTO MO3BOMAET 3PUTENO MOSTHOCTbIO
COCPEenoTOUMTbCA Ha 3BYKax OKpyXawllewn cpefbl u
BHYTPEHHEM MOHoMore CcBALWEHHMKA. 9TO OCOBEeHHO
3aMeTHO B CLIleHaXx, rae repon nmeT B CBOEM HEBHUKE
NN PA3MbILLUIAET O CBOEW XXU3HMN.

KoHuenuma akTtepckoum mrpbl y P.bpeccoHa TecHO
CBfi3aHa C ero OHTONOMMYyeCcKMM MNOoAXOAO0OM K KWHO: OH
CTPEMUNICA K  MaKCUMalNbHOW  eCTECTBEHHOCTU U
MPOCTOTE, 4YTO MO3BOMIANIO 3PpUTENO BOCMPUHKMMATb
MepcoHaXken Kak pearibHbIX MIoOen, @ He KakK aKTepoB.,
MCNONHALWMX ponu. HanpuMep, cueHa, rae CBALEeHHUK
pa3roBapmBaeT C MpuxXoXaHaMu, OEMOHCTPUPYeT ero
MCKPEHHOCTb U BHYTPEHHIOK HamMpa>XeHHOCTb 6e3
NNLUHUX SMOLLUI.

Mcrnonb3oBaHWe  3TUX  CPencTB Bblpa)XeHunsd
MOMOraeT peXmccepy co30atb INyO6OKO JUYHYO U
SMOLMOHaNbHYO NUCTOPUID. OH aKUEHTUPYET BHUMaHMe
Ha OYyXOBHOW CTOPOHE XXU3HU repos, ero mnonckax Bepbl U
CMbICfla B  YC/MIOBUSAX MNOBCEOHEBHOWM  PYTUHbI U
4yenoBeyeckoro HenoHumMaHuga. OunbM  «[HEBHUK
CEMIbCKOro CBALWLEHHWKa» — 3TO He TOMIbKO UCTOpUA O
OYXOBHbIX MCMbITAHUSAX, HO 1 rNy6oKoe pa3MblluieHmne o
yesloBEYECKOM nMpupone, Bepe W npegHasHadeHuu,
nepefaHHoOe 4Yepe3  MacTepCKoe  KMCMosib3oBaHWe
KMHeMaTorpapmnyeckmx CpeacTs.

Pexunccep XaH-JTtok [opap, oOMH W3 CaMbIX
BNMATENbHbIX  peXXuccepoB  PpaHLYy3CKOM  «HOBOM
BOMIHbI», OH Obl1 He MNPOCTO OAHUM U3 BeayLLMX
pexkmnccepoB XX BeKa, — 6e3 Hero TpyaHo NpeacTaBuUTb
KWHO B TOM BMAOE, B KakOM Mbl ero 3Haem cerogHg. B
cBOUX JunbMax 1960-x rogoB MNpPOOEMOHCTPUPOBAN
paguvKanbHble NMoaxonbl K paspyLUeHUo TpaanLMOHHDbIX
KnMHeMaTorpadumyeckmx npmemoB. Ero HoBaTopckue
MeToObl MOBECTBOBAaHUA W  MOHTa)ka  OKa3blBaiu
3HauuMTeNbHOE BAWFHWME Ha pPas3BUTME KWMHO Kak
MCKYCCTBa M KaK cpencTBa BblparkeHWs. OOHUM N3 CaMblX
M3BECTHbIX dunbMoB XXaH-JTtoK ogapa 3Toro nepuoaa
aBnaeTca «Ha nocnegHem gbixaHum» (1960 r.).
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Puc.3. Kaap w3 puibma «Ha nocriegHem gbIXaHUM»
(1960 r.) pexx. XXaH-/1rok Fogap

B 3TOM durnbme pexxuncecep ncnonblyet
HeNnMHeWHbIN MOHTaXK % dparMeHTUpoBaHHOE
MOBECTBOBaHMe, YUTO NO3BOMAET 3PUTENSIM 3a4yMaTbCs O
npupoade camMoro KmHematorpadmyeckoro ¢a3blka. ITU
MeTOo[Lbl CNy»aT He MPOCTO CTUMIEBbLIM YMNpPaXKHEHMEM, a
ABMAIOTCA YaCTblO €ro OHTONIOMTMYECKOro mccregoBaHus
KMHO. JXaH-JTtok [ofap CTaBUT Mo COMHeHMue
TpaaMUMOHHbIe CMOCOobbl BOCMIPUATUSA U UHTepnpeTaumm
dumnbMa, Npegnarag BMeCcTo 3TOro paccMaTpmBaTb KMHO
KaK CaMOCTOATENbHYIO  peaNnbHOCTb, 0O6nagatoLLyto
COOCTBEHHOWM JIOMTMKOWM U BPEMEHHOM CTPYKTYPOMN.
OHTOMOrMa KMHO, KakK dunocodckad OUCUMMNUNHA,
nccnenyet npupoay KMHemMaTorpadpmyeckoro
M306payKeHUs, ero CyLLHOCTb 1 Crocob CcyLlecTBOBaHMS.
B KoHTekcTe ¢dunbmoB XaH-JTtok logapa OHTONOrmg
KMHO BKJtoYaeT B ceba mccnegoBaHMe TOro, Kak KMHO
MOXeT BbIpaXkaTb WUCTUHY W pPeanbHOCTb 4Yepe3 CBOU
YHUKanbHble cpencTaa. OH MCnosb3yeT
dparMeHTapHOCTb % pa3pbiB TPagMUMOHHOIo
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HappaTMBa, YTOObI NOKa3aTb, YTO KMHO MOXeT OblTb He
MPOCTO CPeaCTBOM paccKasa UCTOPUK, HO U CPEOCTBOM
MccnenoBaHMa CaMoW peanbHOCTU.

B dunbmMe «Ha nocnegHeM ObixaHUm» MKaH-JToK
fogap NpMMeHAeT MeToAbl, KOTOpPble MO3)Ke CTanm ero
PUPMEHHBIMU MPMEMaMUN: PE3KME MOHTaXKHbIE CKITEMKM
(Jump cuts). Hanpumep, B cueHe, rae Mulenb egeT Ha
YrHaHHOM MallMHe, jump cuts co3gatoT BredaT/ieHune
YCKOPEHHOIo BPEMEHU U XaOTUYHOCTU. [1pamoe
obpauleHne K 3pUTENO U UTPa C BPEMEHHbIMU
CTPYKTYPaMu. B HEKOTOPBLIX CLLeHax repou obpallatoTcs
HaMNPAMYIO K 3pUTENIO, YTO paspylUaeT TPaguLUOHHYO
yeTBEPTYO CTEHY W [enaeT 3putens  YYaCTHUMKOM
npoucxogawlero. Hanpmmep, B cueHe, roe [MaTpucmda
CMOTPUT B KaMepy W pa3sroBapuBaeT C Mwulenem,
co3paeTca oulylleHue, YTo OHa obllaeTca He TOMbKO C
HUM, HO W C ayaOUTOPUEN. DTN MNPUEMbl 3aCTaBNSOT
3puTtenen OCO3HaBaTb MCKYCCTBEHHOCTb
KnHeMaTorpadmnyeckoro pacckasa W, TakKMM o6pasom,
aKTMBHEEe y4acCcTBOBaTb B MpoLecce BOCAPUATUA U
MHTepnpeTaunmn éunbma. OH paspyllaeT WATIO3UIO
LLe/TbHOCTU 7 nocnegoBaTENIbHOCTH, MPUCYLLYO
TPaOMLUMOHHOMY KWMHO, 4YTOObl KMccnegoBaTb 6Oonee
rnybokme BOMPOCbl O Mpupoae BpPeMeHW, NaMatm u
BOCMPUATUSA. «KaH-JToK logap cosfgaer
AHTPOMOUEHTPUYHYIO  pPeanibHOCTb, OOCTOBEPHYIO U
OOHOBPEMEHHO COBEPLUEHHO HOBYK HE TO/bKO AN
3pUTENd, HO W AONd CaMoro pexxuccepa» [14]. Takum
obpas3oM, XaH-JTiok Ffogap U ero dunbMbl 1960-x rogoB
npeacTaBnatoT CO60OM He TONbKO 0B6pa3LLbl HOBAaTOPCKOro
KMHOWCKYCCTBa, HO WU Trnybokoe OHTOMormyeckoe
mccnefoBaHMe nNpupoabl KMHO. Mcnonb3lyemMble YXaw-
Jllok  TogapoM  KMHeMaTtorpadbuyeckme  npuembl,
CTU/eBble HOBLUECTBa, TakKMe KaK jump cuts, py4yHas
KaMepa ¥ paspylleHne 4YeTBEPTOM CTEHbl, HEe TOJSbKO
NPVOAT GUNbMY CBEXECTb M HOBM3HY, HO U yriy6natoT
€ro CMbIC/IOBOE COAepXKaHue, MNOo3BONAa 3pUTENto
rny6>xe MOHATb BHYTPEHHUW MUP MEPCOHAXKeW U KX
60pbOYy C OKpyXKatoLen oencTBUTENbHOCTbIO. DKMnbM «Ha
nocnegHeMm AgbiXxaHMm» CTan MaHNPECTOM HOBOW BOJTHbI M
oKasza<l OrpoMHOE BAUAHME Ha  KMHeMaTorpad,
OEMOHCTPMPYS, KaK MHHOBALMOHHbIE CTUIUCTMYECKME
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npvemMbl MOryT ObiTb WMCMOMb30BaHbl A1 PACKPbLITUA
rNyBoKMX TeEM U CO30aHUA YHUKANbHOM KMHOSA3bIKOBOW
SCTETUKMN.

Mcrnonb3oBaHMe pyYHOM KaMepbl NpuaaeT GuUnbMy
OOKYMEHTaNbHYO CTUNNCTUKY % oLwyLieHumne
HernocpeaCcTBEHHOCTU. DTO BMOAHO B MHOMOYUCIEHHbIX
CUeHax, roe KamMmepa cnefyet 3a reposaMu no ynmuam
MapwKa. XXaH-JTiok Fogap CHMMaeT 6OMbLUMHCTBO CLEH
Ha ynuuax Tapwyka, 4to pgobasBnger  GuUbMy
PeaNNCTUYHOCTU N MOOUYEPKMBAET €ro CBA3b C peasibHOMN
YXM3HbO. TakMM 0OpPa3oM, pexkmccep OTKPbIT HOBblE
FOPU3OHTbI O/19 MOHMMAHWUS TOro, YeM ABMFETCH KUHO U
4eM OHO MOXKET CTaTb, Npefnarag 3pUTeNaM He TOSMbKO
CMOTpPETb, HO W pPasMbIlWIATL O CaMOM npoLlecce
KMHeMaTorpadmyeckoro BOCpUATHA.

AHppe BaseH dokycumpoBancs Ha noee
«OHTONIOMTNYECKOW PEaTUCTUUYHOCTUY», YTBep»XOas, 4TO
KWHO MMeeT rnyboKyto CBA3b C peanibHOCTbo 6arogaps
CBOEM  CMoCOBHOCTM  3aredyaTnieBaTb  KOHKPETHble
MOMEHTbl BpPEMEHU U MPOCTPaHCTBa. EcTb n 6binun
TEOPETUKMN, KOTopble MPOLOSHKMAU ero MyTb.
CoBpeMeHHble nccnenoBaTesnin, Takmne kKak J1opa Manesu 1
BuBmaH Cob4ak, pa3BMBalOT 3T UOEUM B KOHTEKCTe
LNDPOBbLIX TEXHOMOMMM M HOBbLIX Meaua. Jlopa Mansewy,
OpuTaHCKaa TeopeTuMK KWMHO, W3BECTHa CBOUMM
paboTaMn Mo GEMUHUCTCKON TeopUM U aHanmay
KMHOSA3bIKa. OHa BBeNa KOHLEMLMIO «MY>KCKOIO B3rnaaa»
B KWMHO B CBOeM 3HaMeHUTOM 3cce «BuayanbHoe
YyOOBONbCTBME WM HappaTuBHOE KWMHO» (1975). J1.Manswu
aHanNM3npyeT, Kak TpaguUMOHHOE KWMHO WCMOoSb3yeT
BU3YyasibHble cTparterunm Ons noanep>KKu
naTpurapxanbHbix B3rnggoB. B cBoux 6Gonee mo3gHMX
paboTtax J1.ManBu wccnegyeT BAMgHUE ULUPPOBbLIX
TEXHOMNOMMM Ha KMHO. OHa YyTBepPXOaeT, YTo LumdbpoBble
TEXHOMOTNU MEHSAOT Crnocobbl BOCMPUATUA 3PUTENAMM
dmnNbMOB M caMy npupody KuHemaTtorpadbuyeckoro
onbiTa. LlndpoBoe KMHO, MO €€ MHeHW, paspyluaeT
TPAOVUMOHHbIE TPaHWLbl MexOy peanbHOCTbio U eé
perpeseHTaumnen. Lindposble TEXHOMOMnM
NpenocTaBnaOT  HOBble  Ccrocobbl  MaHUMYyNAUMM
M306paXKeHreM, KOTopble paanKanbHO M3MEHSAIOT HallW
npencraBneHna o BWM3yallbHOM OOCTOBEPHOCTU U
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peanmname [15]. BuBmaH Cobuak, aMeprKaHCKaa TeopeTuk
KNHO, M3BECTHa CBOUMMU mccnegoBaHMAMM
dEeHOMEHONOMMM KMHO, TaKXe BHecna 3Ha4YUTEebHbIN
BKNa4 B MOHMMaHMe BINAHMA LMPPOBbLIX TEXHONOMMIN Ha
OHTONOIrMNK KMHOo. B.CobuaK paccMaTpuBaeT KMHO Kak
TeNnecHbIM OMbIT, yTBeEP)KAad, YTO OUIbMbl BAMAKOT Ha
3pUTENA HEe TONMbKO BM3YyanbHO, HO M 4Yepe3 TefecHble
owyuleHuna. Cob4yak aHanu3mMpyeT, KakK UndpoBble
TEXHOMOMMM TPaAaHCHOPMUPYIOT BOCMPUATUE 3pUTENEM
KMHeMaTorpadmyeckoro NpocTpaHcTBa U BpeMeHu. OHa
YTBEPXKAAET, UTO LMPPOBOE KMHO CO3aeT HOBblE GOPMb
B3aMMOLOEMNCTBUA C DKPAHOM, KOTOPble MEHAIT Halle
MOHKMMaHMe peanbHOCTU. LindpoBbie nzobparkeHUa He
TOMIbKO  pPacCWMpPAOT  BO3MOXXHOCTM  BW3YyaslbHOro
npencrtaBneHms, HO U U3MEHAKT Halwe OTHOoWeHMe K
KMHeMaTorpapmuyeckoMy BpPEMEHM W MPOCTPAHCTBY,
aenaa nx bonee NNacTUYHbIMU U TMOKMUMUK [16].

Ob6e nccnepgoBaTenbHMLbI MPOOOIXKAOT Pa3BMBATb
6a3eHoOBCKME uOeu, aganTmpya WX K COBPeMeHHOMYy
KOHTeKCTy. OHM MnogyYepKMBaloT, UTO UMPpPOBbIE
TEXHOMOMMM He MPOCTO A06aBNAT HOBbIE MHCTPYMEHTbI
ana cosgaHua ©dunbMOB, HO U TpaHCHOPMUPYIOT
dyHOaMeHTanbHble acneKkTbl KMHeMaTorpadmyeckoro
onblTa. Maneu 1 Cobyak cornacHbl C TeM, YTO LMppoBas
aroxa TpebyeT nepecMoTpa TPaANLMOHHbIX
TeopeTUYECKMX MOOXOOO0B K KWMHO, TaK KakK MeHATCH
cnocobbl penpeseHTaunm U BOCNPUATUA pPearibHOCTW.
Takum obpasoM, paboTbl JTopbl Manesu 1 BuBmaH Cobuak
NpPenoCTaBNAOT BaXKHble MepPCrneKTUBbI /19 MOHMMaHUS
TOro, Kak umMdpoBble TEXHOMOMMKM BIMAKOT HA OHTOMOTMIO
KWHO, pacwmpasa 1 yrnybnaa naeun, 3anoXeHHbole AHgpe
BazeHoM.

O6cyxpneHune. CoBpeMeHHOe KMHO MpoaosHKaeT
mccnenoBaTb OHTOMNOMMYECKME BOMPOCHI, aganTUPyach K
HOBbIM TEXHOMOMMAM W KyMNbTYPHbIM U3MeHeHMaM. O
BANAHUM  UMPPOBbLIX TEXHOMOMMM U1 BUPTYanbHOMN
peanibHOCTU Ha COBPEMEHHOE BM3yalibHOE WCKYCCTBO
cemyac numuleTca OOCTaTOYHO aKTMBHO. HabnwogeHune o
TOM, YTO «UMPPOBbIE TEXHONOIM MU ... PACLLUMNPAIOT FPaHMLb
caMoro NoHATUA McKycctBa» (HypbocbiHoBa B., [17, ¢17]),
OTKPbIBAeT HOBble TOPWU3OHTblI AON9 WUCCNeOoBaHUSA
OHTONTOrMM KUNHO. LindpoBble TEXHONOIMMMN pPaanKanbHO
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M3MEHUMMN OHTONIOMUNIKD KKMHO, Mepeonpenenme ero
MaTepuarnbHylO OCHOBY W Crnocobbl MPOW3BOACTBA.
CoBpeMeHHble UMdpoBble TEXHONOMMM M HOBble Meamna
CYLLLECTBEHHO M3MEHUSTN OHTOMNOMMIO KMHO, BBOOS HOBbIE
Crnocobbl CO30aHUA M BOCNPUATUSA peaslbHOCTU.

1. Undposaa dmkcaumnsa peanbHOCTU: MNepexon oT
MNIEHKM K LMDPOBbIM HOCUTENAM paspyLmn
TPaAMLUMOHHbIE MNpPeacTaBNeHUs O MaTepUanbHOCTU
KnHeMaTorpada. UumdpoBble KaMepbl M TEXHONOMMMU
CbeEMKM MNO3BONAKT GUKCMPOBATb PeanbHOCTb  C
becnpeueneHTHOM TOYHOCTbO W AeTanmMsaumen. ITOo
n3MeHaeT BOCNpuaTme O6BbEKTUBHOCTU %
OOCTOBEPHOCTU M306parkeHUs.

2. BupTtyanbHaa peanbHocTb (VR), mononHeHHada
peanbHoCTb (AR) M cMewaHHaa peanbHOCTb (MR): 2TuK
TEXHOTIOMrNKU npenocTaBnatoT HOBblE crnoco6bl
B3aMMOOENCTBUSA C M306parkeHMeM, pacluMpPas rpaHmLbl
TpagnumMoHHoro kKMHo. VR, MR 1 AR co3oatoT NoSIHOCTbIO
Mnorpy)aemble MuUpPbl, U3MeHAa Halwe BocCrnpuatme
MPOCTPaHCTBA U BPEMEHMN.

3. KomnbtoTepHada rpadumka (CGl): CGl nossongeTt
co30aBaTb  MOJSIHOCTbO  MCKYCCTBEHHbIE  MUWPbI U
MepCOHaXXen, YTo CTaBUT MNod BOMPOC TpaguuUMOHHbIE
NpeacTtaBneHMa O pearibHOCTM B KUMHO. DTO BedeT K
HOBbIM OHTONOMMYECKMM BOMPOCaM O FpaHuLaX Mexay
peanbHbIM 1 BOOGPaXKaeMbIM.

4. WNHTepakTMBHOE KMHO: NogBreHme
MHTEPAKTUBHbBIX PUTBMOB, rae 3pUTENb MOXKET BNIMATb Ha
pa3BuUTHE CIOXKEeTa, n3MeHqaeT TpPaaAnNLMOHHOE

MOHMMAHME HappaTMBa U BPEMEHU B KMHO, CO3OaBad
HOBble GOPMbl OHTONOMMYECKOro OrbiTa.
KmnHoBegyeckmm aHanuni édunbmoB «berywmm no
nesputo» (pexx. Pnonm CkoT, 1982 r.), «<Matpuua» (pexx.
CecTpbl BauoBckue, 1999 r.), «ABaTap» (pex. Oykenmc
KamepoH, 2009 r.), «[OpeBo >M3HU» (pexx. TeppeHc
Manuk, 2011 r.) yepe3 Npmn3mMy OHTOTOMMKM KMHO MO3BOMUT
yeTye onpenenntb dunocodpckme ©n CTeTUYecKue
acreKTbl, onpegensatoLlme Nnpmpoay KMHO Kak MCKYCCTBa.
OHTOMMOrMa KMHO MccrenyeT BOMPOChl, Kacatolmeca
npupoabl KMHeMaTorpadmieckoro obpasa, BOCNpUATMS
peanbHOCTU 4Yepe3 KMHO, a TakXKe B3aMMOOTHOLLEHUS
MeXay 3puTeNneM UK 3KpaHOM. Ha npumepax 3TUX
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GMNbMOB Mbl MOKa3blBaeM, KakK pPasfiMyHble PeEXMCCEpPDI
MCMOMNb3YOT BM3yasibHble W HappaTUBHblE CPEeOcCTBa,
KMHeMaTorpadumyeckme MeToObl A9  PacKpbITUS
FNYyBOKUX TEM N MOEW.

B ueHTpe ctoxxeTa dumnbma «berywmm no nessumto»
NeXMUT  BOMPOC, YTO 3HA4YUT OblTb  YeNTOBEKOM.
PennnKaHTbl (BbIMbILWIEHHbIM FyMaHoOMA), CO3OaHHbIe
Kopriopauunenm «Tanpenn», BHELWHe HeOTIMYUMbI OT
nogen, HO MO CyTM  GBAAKTCA  UCKYCCTBEHHbIMU
cyLecTBamMm. Dunbm nogHuUMaeT BaXKHble
OHTONOrMYyeckme BOMPOCHI: yTOo onpepenaet
4enoBEeYHOCTb — OMONOruga, CO3HaHWE WM Hanuuune
3MOLMOHaNbHbIX M MOPasibHbIX Ka4ecCTB? NaBHbIN repom
Puk Jekaph, KOTOPbIM OXOTUTCA Ha PEnIMKaHTOB, CaM
HaUMHaeT COMHEBATbCS B Pa3HMLLE MeXAY YeTOBEKOM U
MCKYCCTBEHHbIM  cyllHOCTAMU.  DUIbM  uUrpaet C
BOCMPUATMEM peanbHOCTW. [opoackaa cpepa Jloc-
AHmKeneca Oyayulero npencraBleHa KaK MpadHag,
MHOrOC/IOMHaa W 3anyTaHHaa. Bu3lyanbHbi CTUMb U
aTMocdepa dMnbMa CO30at0T YYBCTBO Ae30pUeHTaLNM U
HeomnpeneneHHoOCTH, nogYepKMBas Temy TOro,
HACKOJTIbKO CYOBEKTUMBHbBIM U M3MEHUYMBBLIM MOXET ObITb

BOCMNpPUATME peaslbHOCTMW.

Puc.4. Kagp 13 ¢puibma «beryLuini rno 1€38umo»
(1982 r.) pexx. Pugnn CKoT
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MaMaTb UrpaeTt K4yeBy pPosb B «beryuwemM no
Ne3BUIO». PennmnKaHThI, obnanasa NOXXHbIMU
BOCMOMWHAHMAMM, HaYMHAOT ollyllaTb ceba 6onee
4yenoBeYHbIMMW. 70T acrnekT nooyYepKMBaeT
OHTONOrMYeCKnI BOMPOC: HACKOJbKO Halla
MOEHTUYHOCTb 3aBUMCUT OT HaLIMX BOCMAOMUMHAHUN U
onbiTa? B dmnnbMe namMaTb CAYXXUT CBA3YHOLWMM 3BEHOM
MeXay HaCTOALLMM M MPOoLUIbiM, POPMUPYA MTUUYHOCTb U
MMPOBO33peHNE MepCcoHaXew. «berywmm no nessumio»
ABNAETCA APKUM MPUMEPOM TOro, KaK KWMHO MOXET
MccnenoBaTb C/IOXKHbIE OHTOMOMMYECKMe KOHLUeNumm
yepe3s BU3yallbHble W CIOXKETHble npuemMbl. DUbM
noaHMMaeT BOMPOCHI, KacatoLmecs CYLLIHOCTM
yenoBeYyecTBa, MNpPuUPOAbl pPeanbHOCTU U BIUAHMA
TEXHONOMMM Ha Hawe Bocnpuarme Mupa. Yepes
ry6oKMM  PUNOCOPCKMIM  KOHTEKCT U  ISCTETUYECKYIO
BblPa3nUTENbHOCTb, «berywmm no nessuto» NpoaosHaeT
BOOXHOBNATbL KMHOBEOOB W dunocodos, npennaraqa
HencyepnaeMoe noJsie gnsg aHanmsa 1 pasMblLlUIEeHUI.

CpefncTtBa BblpaXKeHUs:

BulyanbHblM  CTUb W aTMocdepa: TeMHay,
ooxanmeas, HeoHoBadaA  3CTeTuka ropopa  Jloc-
AHOykeneca byayLiero co3gaeT ollyLLeHMe YrptoMOCTU U
OTUYXKOEHMA. DTO NoA4YepKMBaeT TeMbl Aerpagaumm
0bLLEeCTBA M OTUYXKAEHMSA YenioBeKa OT NMpupoabl U apyr
OT nAOpyra. Wcrnonb3oBaHWe ONMHHbLIX KagpoB M
OEeTann3nMpoOBaHHbIX MAaHOPaMHbIX MNAHOB MO3BONAET
3pUTENIO MNorpyXatbcad B MUp 6Oyayluiero, 3aaaBas
BOMPOChI O ero yCTpoMCTBe M NpaBae. HanpmMep cueHbl
c PoeM batt1, ero MOHOMNOr O BOCMOMWHAHUAX nepeq,
CMepTblo, 3a4at0T BOMPOCHI O CYLLLHOCTU YeT0BEeYECKOro
onblTa M MaMATW.

My3blka: CayHOTpek BaHrenmca, HanoNHEHHbIN
SNEKTPOHHbLIMKW  3BYKaMK, CO30a€T MMMHOTUYECKYIO
aTMocdhepy, YCUNMBAKOLWYK OLyLEeHNE MUCTUKKU U
HeonpegeneHHoCcTn. OCHOBHag My3blKalbHaa Tema
dumnbMa, 3BydYallad B Hadane M KoHue, obnapaet
MeuTaTefibHbIM WM OOHOBPEMEHHO MENTAaHXONMMYHbIM
HacTpoeHMeM, 3agaBad ToH Bcemy odunbMmy. B
dUHaNbHOW cueHe, korga Pon BaTTn NpPOM3HOCKUT CBOM
3HaMEHUTbIM  MoHoMNor «Cnésbl B OO0XAe», My3blKa
no6asngeTr rnybuHbl U TparmMama 3TOMY MOMEHTY,
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YyCUNMBas 3MOLIMOHANbHOE BO3OENCTBME Ha 3pUTENS.
My3blka He TOMbKO OOMOMHAET BM3yasbHbIM pad, HO U
CTaHOBWTCH HeoOTbeM/IEMOWM  4YacCTbto  HappaTUBa,
YCUMBAs OCHOBHbIE TEMbI M SMOLMOHAIbHbIE MOMEHTDI
dunbma.

®dunbM  «MaTpuua»  uUccnenyer  KOHUenuuio
peanbHOCTU U un3nn. OH NpencrtaBndeT Mup, rae
N4 XMBYT B BUPTyanbHOWM pPeanibHOCTM, @ UCTUHHAsA
npupoda MMpa CKpbITa OT HUX.

Puc.5. Kaagp 13 punbma «Matpuua» (1999 r.) pesx.
CecTpbl Ba4oBCKM

CecTpbl Ba4yoBCKM MCMONb30BaNM MHHOBALMOHHbIE
TEXHUKMN CbeEMKMU, BK/ItOYASA «BynneT-TanmM» %
crieunanbHblie addeKThl, YTOODI NOOYEPKHYTb
XapPaKTEPUCTUKN BUPTYaSlbHOW pPeanbHOCTU M OENCTBUI
repoes.

CneusddeKTbl M BU3yanbHble TexHonornm («bullet
time» 1 3aMennieHHaa CbeMKa) COo30at0T YHUKANbHYHO
BMU3YyaNlbHYK 3CTETWKY, MO3BONAA 3puTento BGyKBanbHO
«OCTaHOBUTb BPEMSA» M PACCMOTPETb KaXKA0e OeNCTBUE B
aeTanax. lcmonb3oBaHMe 3aMea/IeHHbIX CLEH M KaMepbl
BpalleHna co3gaeT 3PPeKT HepeanbHOCTW, 4To
MoMoraeT 3puUTento MoYyBCTBOBATb OMCCOHAHC Mexay
peanbHOCTbIO W uA3nen. B ogHOM U3 caMblX
M3BECTHbIX cueH dumnbma, Heo (KmaHy PumB3) BnepBble
MCMOMb3yeT CBOK CMOCOBHOCTb K  MaHUMynaumm
peanbHOCTbO MaTpuubl, YTOObl YKIOHWUTBLCA OT My/b,
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BbINYLLEHHbIX areHToM CMUTOM. Korga areHT cTpenderT,
Heo oTknoHAeTcda Ha3ahd, a KaMepa BpallaeTca BOKPYTr
Hero, mMoOKa3blBag MynW, MpofaeTaroliMe MUMO B
3aMeIeHHOM CbeMKe.

CUMBOMIN3M U OTCbINKKM K dUNocodunm, pennrmm um
MUdONOrnM NomoratoT yrinybuTb CMbICIOBYIO Harpysky
dumnbma. Hanpumep, BbIOOP KpacHOM WM CUHEW
TabneTkn CUMBONM3MPYET BbIGOP MeXkay MnpaBaoon U
mnnosnen. CueHa, roe Heo BbiOUpaeT KpacHyto
TabneTKy, CUMBOMM3MPYET OCO3HAHME M BbiXod M3 MUPa
NNTTIO3MN.

LlBeTOBag NanuTpa, 3ef1eHble OTTEHKM B MaTpuue U
6onee HaTypanbHble LUBeTa B peaSlbHOM Mupe
MNOAYEPKMBAOT  KOHTPACT  Mexay  WIn3ven u
peanbHocTbio. CueHbl 60eB B cTUNe KyHI-Qy Mexay Heo
M areHTaMu nogyepkmBatoT Bopbby 3a cBO6OOY MPOTHB
CUCTEMHOro KoOHTpona. «MaTpuua» uccnegyet Temy
peanbHOCTK 4Yepe3 MpuaMy KuHemaTorpada, 3agaBas
BOMPOCbI O TOM, YTO TaKOe peasibHOCTb, KaK Mbl ee
BOCMPUHMMaAEM, W KakK KUHO dopMMpyeT Hawe
MOHMMaHMe Mupa. OuUAbM MNOOHUMAET BOMPOCHI O
BVAHUM TEXHOMOIMKM Ha 4YeslOBEYECKOE CO3HaHWe U
BOCMPUATME pPeasibHOCTK, 4YTO CTAaHOBMUTCH BaXXHbIM
ACMeKTOM OHTOMOr MM KMHO. DUNbM ocBellaeT Npobnembl
TEXHOKpPATUM, NOTEPU NTMYHOCTM B MacCOBOM obLLecTBe
M  HEeoOXOOMMOCTM OCBOOOXOEHUA OT COLMaNbHbIX
MaTpuL. B uenom, «kMaTtpumuya» He TONbKO MpencraBngdetr
cobou 3axBaTbIBatOLLNM Hay4YHO-baHTaCTUYECKNI
60eBMK, HO U  CTUMyNMpPYOWUMN U TNyBboKuin
dnnocopckmMm pacckasz o nNpupooe peanbHOCTH,
KOHTpoNe u cBoboge. Ero KMHOBeOWEeCKUM aHanms3
OTKpbIBaeT 60raTCTBO TEM U CMMBOJIOB, KOTOPbIE AeNAIOT
ero O4HWM U3 CaMblX 3HAYUMbIX GUIBMOB B UCTOPUU
KnHeMaTorpada.

DdunbM «ABaTap» pexxumccepa [Ixemmc KamMepoHa
npencraBnaer  cobom  BM3yallbHbIM W HAy4HO-
daHTacTUYEeCKUI WeneBp, KOTOPbIM MEPEHOCUT 3pUTens
B Mup [laHOopbl, MUP, HaceNeHHbIn obuTatenamu,
M3BECTHbIMU KaK Ha'BU. OOHAKO MOMUMO MOTPACAOLLMX
BM3yalibHbIX 2dPeKToB ©GUNbM TakKXKe npeanaraer
MHTEPECHYIO  OHTOMOMMYECKYKD  MepPCrneKkTMBY  Ha
KMHOWCKYCCTBO.
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Puc.6. Kagp 13 puibma «ABatap» (2009 r.) pexx.
LIhkenmc KamepoH

OHTONOMMA  KWMHO OTHOCUTCA K UCCNeLoBaHUIO
CYLLIHOCTMU KnHemMaTorpada, ero crnocobHoCTU
nepefaBaTb pPeanbHOCTb Yepe3  XyOOXXeCTBEHHble
cpenctBa. B KoHTekcTe «ABaTapa» KuWHemMaTorpad
CNY>XUT  CpencTBOM co3gaHmA aNbTepHaTUBHOM
peanbHOCTK, B KOTOPOW 3puUTENb BOBMEKaeTca WU
MepeXmBaeT HOBble MUPbI M MepcoHaxken. OOHUM K3
KNOYEBbIX aCMeKTOB OHTOMOMMU KMHO, MOOYEPKHYTbIX B
«ABaTape», €BNgeTCa ero crnocobHOCTb CO34aBaTb
3MOLMOHaNbHble CBA3U Mexxay 3puUTENEM %
MmepcoHaXkaMu, Qake ecnmM  OHWM  MpeacTaBieHbl B
undpoBom dopme. ITO OOCTUraeTCa Yepes TUlaTeNbHO
MNPOoPaboTaHHbIN CIOXET U Pa3BUTME MEePCOHaXKew, UTo
AeNnaeT MepeXXmBaHMA rMaBHbIX FEpPOeB peanbHbIMK ON4
3putena. «dOunbM coenaH B CTEPEOCKOMMYECKOM
TpexMmepHoM dopmaTe. [119 3TOro pexmccep NpUMeHms
CBOIO COOCTBeHHylO TexHonormto «Reality Camera
System» Cc OByMA KaMepaMy BbICOKOIroO pa3spelueHusd,
yBeMNUYMBaAOWMMKM TNYyOUHY BocripuaTtua» [18]. Ounbm
TaKKe nccrnepyeTt TeMy B3aMMOCBA3U MeXKay YeT0OBEKOM
M MPUPOLON, YTO UMeeT rNyboKMe OHTOMOrMYecKme u
dunnocodpckme KoHHoTaumK. [lokKasaHHbIM B uUbMe
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KOHDUKT Mexay 4enoBeyeCKMMU KoprnopauuamMm un
obutatenamMu  NaHOoopbl  NOAHMMAaeT BOMPOCbI O
COMPUKOCHOBEHUWN  UUBUNM3ALMM W NOpUpPOAbl, O
npobnemMax 3KOMOrMM U XKU3HWM B TFAPMOHUKU C
OKpY>KatoLen cpenow.

3D TexHonormm U1 KOMMbloTEPHaa rpadumka,
MCMNOJSIb30BaHMe MepefoBbIX TEXHONOMMW O19 CO30aHUA
MUpa MNaHOopPbl MO3BOMAIOT 3PUTENIO OLLYTUTb €ro Kak
peanbHbIM, YCUNMBAsA 3MOLMOHANbHOE BOCMPUATHE.
Ocob6eHHO BMevyaTnarLlmMMmM aBnaoTCa CLUEHbl NoneToB
Ha OGaHWW, KOTOopble MNpPencTaBleHbl B TPEXMEPHOM
dopmaTe. 3pmuTenb ollylaeT cBoboay noneta n 6M30CTb
K npupoge [MaHpopbl  6narogaps nepenoBbiM
TeEXHONOrMaM  BUM3yanusaunn. Kaxxpooe  OBUMXKeHUe
GaHLWW, KaXKOblV NeTY4YMIN OTPOCTOK U MEMN3aXKM BO BpeMS
mofieTa co3[atoT YHMKaNbHOE BU3yalibHOE BneYaT/ieHune
M MOrPY>KatoT 3pUTENS B BUPTYalbHbI MUP dUIbMa.

OnsamH 1  MUPOCTPOEeHMe, LOeTanM3nPOBaHHbIN
aon3amH  dnopbl 1 dayHbl [MaHOopbl NogyepKMBatOT
KpacoTy U YHWKaNbHOCTb MPWMPOAbl, KOHTPACcTUpys C
TEXHOFEHHbIM  MWPOM naen. B ueHTpe [laHOopbl
HaxoguTca orpoMHoe [peBo XXMN3HK, KOTOpoe ABMFeTCA
CUMBOJIOM YXU3HU U eguHEHUs BCceX GOPM XU3HU Ha
nnaHete. [Ou3amH W BU3yanusauma 3TOro [Ope.Ba
OT/INYAIOTCSH YHUKANTbHOCTbBIO U KPAcOTOW, UTO YCUIMBAET
BoCnpuatMe npupodbl [laHOOPbl KakK >»XWBOMo U
OblLlallero opraHm3ma.

My3blka M 3BYKOBOE coMpoBOXaeHne, CayHOTpeK
[>xemmMmca XopHepa W 3BYKOBOM [OM3aWH YCUTMBAKOT
SMOLMOHANIbHOE  MOTrpyXKeHune % nogyepKmMBatoT
opamMaTnyeckme MOMEHTbl. B MOMeHT nepBow BCTpeyu
rmaBHoOro repoda ¢ Hewtunpw, cayHOTpek [kenmca
XopHepa BMecTe C 3BYKOBbIMUW 3ddekTamMy nomoraet
nepefdaTb He TOMbKO BO/IHEHWME K NOOOMbITCTBO, HO U
SMOLUMOHaNbHOe BreYyeHne K Mupy [laHOoopbl U ero
obuTatenaM. My3biKanbHag KOMMO3MUMA M 3BYKOBOM
OV3aMH co3gatoT ocobyto  aTMochepy MUCTUKU U
BO/ILWEDBCTBA, YTO CMOCOBCTBYET MOrPY>KEHMIO 3pUTENS B
daHTacTMyecknim Mmp dunbma.

TakmM obpa3oM, «ABaTap» He TOMbKO npeafaraeTt
3pUTento 3axBaTblBaloLLee npuUKIto4YeHue B
daHTaCTMHYECKOM MUPE, HO U MPOBOLMPYET MbIC/IUTbL O
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CYyTV KMHeMaTorpada, ero crnocobHoOCTM co34aBaTb
HOBble peanibHOCTV M BAMATb Ha Hally B3rNg4bl Ha MUP
BOKPYT Hac.

Ddunbm «JpeBoO XU3HW» TeppeHca Manuvka — 3TO
dunnocodpckaa MegmTaLma O CMbICE XU3HU, BPEMEHU U
npUpoae YenoBEYECKOro CyLLeCTBOBaHMA. B KOHTEKCTe
OHTONOIMNUM KNHO, OH MpeacTaBnsaeT cObon MHTEPECHbIN
06BbEKT aHaNM3a, Tak Kak paccMaTPUBAET KMHO HE TOMbKO
KaK CpeAcCTBO pa3B/evYeHna Uan HoOCUTeb NCTOPUI, HO
1 KaK GOPMY MCKYCCTBa, CMOCOOHYO Bblpa3nTb rnybokume
dunnocodpckme n metadpmanyeckme naew.

OunbM  MCNoNb3yeT HeCTaHOAPTHLIM  MOHTaMX,
nepenneTatowmmn dnewbekn n dnewdopBapabl, YTOObI
CO34aTb OlLyLeHMe NOTOKA BPEMEHU U MaMATU. MOHTaXK
mcnonb3yeTca [ONs Toro, 4Ttobbl cnieTaTb pPa3Hble
BPEMEHHbIE MMTIOCKOCTU U MEePEXMBAHUA MEPCOHAKEMN.
HanpuMep, B Hadane ¢owunbMa Mbl BUOMM CLEHbI U3
HacToALWLEero BpeMeHu, 3aTeM nepexoaum K OeTCTBYy U
BOCMOMMHAHMAM [IaBHOMO repos, a 3aTeM CHOBa
BO3BpallaeMca K HacTodaleMy. MOoHTaX nepekitoyaeTcs
MeXay Pas3fIMYHbIMKW 3MOoXaMun M MecTaMu, obbeamnHas
ncrtoputo cembn O'bpanrieH M BCENEHHOW, B LLe/IOM. DTO
MO3BOMAET 3PUTENIO pPacCMaTPMBaTb KMHO Kak dopmy
MCKYCCTBa, CMOCOOHYlO  BOMMOWATb  HenMHenHoe
npeacTaBneHMe O BPEMEHU. DTO CO303ET oulylleHue
MOTOKa BPEMEHW U BHYTPEHHEM MNaMATU. MOHTa)KHble
MPUEMbI, TaKMe KaK MCMONb30BaHME CKOXXETHbIX TMHUW,
BOCMOMMHAHUM W  daHTasnK, MNO3BOMAKT 3pUTENIO
BMOETb COObITUA Yepes3 NPU3MYy He TONIbKO KOHKPETHbIX
MepCcoHaXXen, HO N BCEN YeNOBEeYECKOWM KOMMEKTUBHOM
namMaTu.

EcTecTBeHHaa cbeMKa M NPUPOLHbIE CLEHDbI, YacToe
MCMOMb30BaHWE TaKMX MOTMBOB, KakK COMHLEe, Boda W
OEPEBbS, CMMBO/IM3M  Mew3a)ka, CBA3aHHbIKM  C
XUSHEHHbIM LIMKIOM U OYXOBHbIM OMbITOM (Hanpumep,
CUEHbl [OeTcTBa TrflaBHOro repos), nogvyépKMBatoT
KUSHEHHbIN LMK 7 OYyXOBHble acnekTbl.
B3anmMopencTBme repoes ¢ NpupoLaon 1 apyr ¢ opyrom
MNNIOCTPUPYET TEMbI NTIOOBK, YyTPATbl U OyXOBHOIO pOCTa.

Mo3TnyecKkoe NOBECTBOBaHMeE, MofioC 33 KaapoM U
durnocodckme pasMblilUIeHna repoeB UsobparkatoT
cobbITMa  rNyBoKO  NIMYHOIO U MeOMTAaTUBHOIo
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BocnpuaTna. Becb ¢GuWNbM  MNpoHM3aH rNy6oKnMuM
Pa3MbILLUIEHNAMM 1AaBHOIO repod M ero poguTenen o
CMbICE XXU3HW, CMpaBeaIMBOCTH, NOOBU U CMepPTU. DTU
Pa3MbILLUIEHMA 4YacCTO Bblpa)KakoTca 4Yepe3 MOHOMoMM
BHYTPEHHEr0 rosloca UM rosioca 3a KagpoMm. Hanpumep,
MOHOMOI MaTepu O Trope WU CTpagaHuuW, WUnum
dunnocodpckme pasmMblLLUIEHMA OTLLA O BCENIEHHOM 1 PONK
yenioBeka B HeEN. Pexxnccep MCnonb3yeT opuUrMHanbHble
MeTodbl, YTOObI peLllaTb C/OXHble 3ada4yM U Bbi3blBaTb
rnybokme  3MOUMOHalNbHble W WMHTENNeKTyallbHble
OTKITMKWM MPU CyLLaHUN.

Puc.7. Kagp v3 dumnbma «peBo XunsHum» (2011 r.)
pex. TeppeHc Manuk

dunbMm  «[peBO XKU3HWM» NpeacrtaBnaeTr cobow
SKCNEPMMEHT C BpPeMeHHbIMKM paMKaMn. T.Manuk
MCMONb3yeT MHOXECTBO CMMBOJIOB U anjeropumm, 4Ytobbl
nepenaTb CBOM MbIC/IN O YKMU3HU, CMEPTU 1 BeccMepTUun.
[dpeBo, KOTOpOe OENCTBYET KaK LLeHTpPalbHbI CMMBOISI
PUNbMa, MOXKET PAaCCMATPMBATLCA KaK anneropus >XmM3Hm
N ee OECKOHEYHOro KpyroBopoTa. B 3TOM KOHTeKcTe
KMHO paccMaTpuMBaeTCa KaK CPeAcTBO abCcTpaKuuim um
CUMBONM3aAUMU TNYOOKMX PUNOCODCKUX KOHLEMUUN.
DurnbM BOMIOLWAET MOEK O TOM, YTO pPeasibHOCTb — 3TO
Cy6beKTUBHOE BOCMPUATME KaxKaoro dyenoseka. Ounbm
obnagaeT YHWKanNbHOWM 3CTETUKOM, obbeguHawoLlen B
cebe moTpsdcatolme BM3yanbHble 06pasbl C My3bIKOW U
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3BYKOBbIM OM3aMHOM. 3TO MNO3BOMAET KMHemMaTorpady
BbIXOOMTb 3@ PaMKKM TMPOCTOro MOBECTBOBAHMA U
CO30aBaTb 3MOLMOHAMbHbIE M OYXOBHbIE MEPEXKMBAHUSA Y
3putenen. B uenom, «OpeBO XXM3HU» NpencraBnaetr
cobow rnybokoe KnHemMaTorpadmyeckoe nccrnegoBaHue,
KOTOpOe paclMnpsaeT rpaHuLbl MOHUMAHMA TOro, Kak
KMHO MOXeT BO3OEMNCTBOBATb Ha 3pmTend. B KOHTeEKCTe
OHTONMOMNM KUHO, PWIbM TMOKa3bIBAET, YTO KWMHO He
TOMIbKO OTParkaeT peasibHOCTb, HO M MOXXeT CcOo34aBaTb
HOBblE peasilbHOCTU, BbipaxkaTb GUIOCOPCKME Maen m
OTKPblBaTb HOBblE MYyTW MOHUMAHWA YeToOBEeYeCKOro

cyulecrBoBaHWM4A.
BbiBoabl. llccnegoBaHWe  OHTOMNOMMKM B KMHO
Mo3BOJTHET rny6>+<e MOHATD, KakK Cbl/lﬂ bMbl

B3aMMOLEMNCTBYIOT C PeafibHOCTbIO M GOPMUPYIOT Halle
BOCMPUATME MUpPa. AHaNMU3 TEOpPEeTUYECKUX OCHOB,
MCTOPUYECKOrO PasBUTUA U KOHKPETHbIX MPUMEPOB
MoKa3blBaeT, yTo KWHO aBnaeTca MOLLHbIM
MHCTPYMEHTOM 0719 UccnegoBaHuWa v TpaHchbopmaumm
MOHATMI ObITA M CyLLEeCTBOBaHMUSA. Pa3MblluneHma o
npobnemMe oOTpa)keHWa peanbHOCTM B MUPOBOM KMHO
yepes MPU3My OHTONOMMYECKUX KOoHUEenuum TpebytoT
rNyOOKOro aHanmsa Kak punocodPCckmMx OCHOBaHUI, TaK U
MpPaKTUYeCKMX peanmsaumm Ha 3KpaHe. B npouecce
HamMcaHMa CTaTbM MOXXHO BbIOENMWTb HECKOSbKO
KAOYeBbIX BblIBOOOB. KWMHO, KakK BWO WMCKYCCTBa,
PYHKUMOHUNPYET HE TONbKO KaK CPeacTBO pa3BAeyeHuns,
HO M KaK MOLLUHbIM MHCTPYMEHT O/9 UcciegoBaHMa U
Bblpa)XeHUna dunocodpckmx wmaoen. OHToNormyeckme
KOHUEMUMK, TaKMe KaK CyLIHOCTb ©6blTud, BOCNpUATME
peanbHOCTM W MNPUPOAA CYLLeCTBOBAaHWA, HaxooaT
OTpaXKeHME B KMHO Yepe3 CIOXKeTbl, 06pa3bl ¥ CUMBOJMKY.

PeanbHOCTb M WAMIO3UA B KMHO 4acTo UrpaeT C
FPaHblo  MeXOy pPeanbHOCTb U WAMIO3UMEN, YTO
Mo3BONAET 3pUTENAM MOrpyXKaTbCAa B afibTEPHATMBHbIE
MUPbl MU MepeocCMbICNIMBaTb  CBOe  BOCMpUATME
DENCTBUTENbHOCTU. KnHounckyccTBo obnapaet
YHUKaNbHOM CMOCOBHOCTbIO MaHUMNyIMpoBaTb
BpEMEHEM U1 TMPOCTPAHCTBOM, 3TO  MO3BOMAET
MccnenoBaTb 3TU KOHLENUMUM C OHTOMOMMYECKOM TOYKM
3peHna. TakxKe BbICTYMaeT KaK CpeacTBO OTPaXKeHMUS
3TUYECKMX W  MOpalbHbIX OWIEMM, CBA3aHHbIX C
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OHTONOMrMYEeCKNMU BOMPOCaMU. CoBpeMeHHble
TexXHoNnorn4yeckme LOCTMHXKEHUNS OKa3blBaloOT
3HauMTENIbHOE BIMAHME HAa KUHOWMHOYCTPUIO, CO34aBag
HOBble CrMocobbl Mepedadn U BOCMNPUATUA pPeanbHOCTU.
DuUnbMbl C NCNOMb30OBAaHMEM BUPTYaSIbHOM peasnibHOCTU
n CGI-TeEXHONOrMM pPacLUMPSAOT FPaHULLbI BO3MOXHOIO,
co3faBasgd HOBble MUPbl U  BbI3blBag Yy 3puTenen
nepeocMbICIeHNE MOHATUI PeanbHOro M BUPTYaslbHOIO.
TakMM 06pa3oM, KMHOMCKYCCTBO He TOSIbKO OTpa)KaeT
peanbHOCTb, HO W aKTUBHO GOopMUpPYyEeT HOBbIE
OHTONOrMYyeckmne npeacTaBneHund, npegnarasg 3pUTensam
YHUVKanbHble BO3MOXHOCTM O CaMOMO3HaHUg U
rnybokoro ©®mnnocodcKoro pasmbilieHmna. Muposoe
KWMHO CTaHOBMTCA nNiaTtdopMom ONng gmanora o npupoae
obITKA, nomMorag nccnenoBaTb CNOXHble %
MHOIMOrpaHHble acCMeKTbl YEe/IOBEYECKOU IKU3HU U
peanbHOCTW.
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