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N.E. Kum'
'Akagemuns TQHUQ «Istina»
(AcTtaHa, Ka3axcTaH)

YJIMHYHAS XOPEOIrPA®USA B KA3BAXCTAHE:
BOOXHOBEHUWE U TPAONLINU

AHHOTaUuda

YnnyHasa xopeorpagusa paccMATpPUMBAETCS B CTATbE KAK
ocobeHHoe <gBeHue COB,OeMeHHOI;I KA3QXCTAQHCKOU KYJ71bTYPbl.
ABTOp wuccreayet Y/AWdHbIM TaHeL 4epe3 K/adeBbie paboThl
3apy6eXKHbIX MCcCaeoBaTesies, B KOTOPbIX M3Yy4ArOTCS MeToAbl
riperirogaBaHud y/IiM4HbIX TOHLUEB, X B/IMAHWE HQ rogpacrarLujee
rnokosieHne. B pC76OTe n3siargeTtcd MbIC/ib O TOM, 4YTO Le€Jlb
npogpeccroHAsIbHOM LLKO/IbI Y/IMYHON Xopeorpadumi 3aK/1odaeTcs
B pasButrn 1 gemMoHCTpAuUnn TAHLeBA/IbHbIX HABbLIKOB, yYMeHUVS
yepe3 CaMoBbIpaA)>XeHWe Cco34dBATb yHMKCI/'IbeIﬁ TGHueBOﬂbell;l
CTun/lb, B YyKperisieHun COO6LLleCTBC7 v rnpoaBvi>keHn KyJ/ibTypbl
YInM4HOro TaHua.

ABT0,0 CTATbM [MOKQ3bIBAET 3HAYUMOCTbL Street dance B
qupMVI,OOBCJHMM ¢M3VNeCKVIX AAQHHbBIX TOHLIOPOB, MNOJIOXUNTESIbHOM
BO34EeNCTBUM HA KYJIbTYRY GOPMUPOBAHUS U BbIPDAXKEHUST SMOLINM,
coumMasibHOM M Ky71bTYPHOM PA3BUTUIN PebAT.

KnroueBble cnoBa: y/inyHag xopeorpagus, street dance, apt—
MeHEAXKMEHT, XWUM—Xor, 6perK—A4aHC, MOMmmuHTr.

UN.E. Kum'
«Istina» 61 akagemMmsacsl
(AcTtaHa, Ka3aKCcTaH)

KA3AKCTAHOAFfbI KOLUE XOPEOIPA®USACDHI:
LUABDBIT NEH A9CTYP

AHHOTauuA
Kelue xopeorpagusacel MaAkanaad Kasipri KA3aKCTAHObIK
MaOeHMEeTTIH epeKLUue KybblibiCbl PeTiHAEe KAPACTbIPbIIaab. ABTOP
Kelle 6uiH yupeTy aaiCTepiH, o7apAblH >AC YPrNaAKKd oaCcepiH
3epTTEeNTIH WeTenaik 3epTTeyLUinepaiH Heri3ri XXyMbICTAPbI QPKbI/1bl
Kewe 6uiH 3epTtrengi. XYMbICTQ Kellue Xopeorpadusachl KaCIMTIK
MeKTebIiHIH MAKCATbl 61 AAFABIIAPbIH AAMBITY XOHE KOPCeTy, 63iH—
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©e3i KepceTy apKbifibl 6iperevi 6u CTUAIH Kypy, KOFAMAQCTbIKTbI
HbIFQUNTY >XoHe Kelue 61 MaAeHUETIH HacuxaTTay 60/1bir Tabblaanbl
aereH oy 6asgHaanagsl. Makasa aBTopbl  street  dance-TiH
6uLiinepaiH dun3mKanblK — AepeKTepiH KanbINTACTbIPYAQFbI
MQHbI3AbINIbIFbIH,  OMOUMAAAPAbIH  KAAbINTACYbl  MEeH  KOPIiHy
MaeHMEeTIHe OH acepiH, 6a1anapAabiH S/1€YMETTIK XoHEe M3AeHU
AAMYybIH KepceTei.

TyuiHgi cesgep: Kelie xopeorpagusace, street dance, ApT-
MEHEeIXKMEHT, XMM—Xxor, 6peK—-AAHC, MOMUHT.

LLE. Kim’
'Istina Dance Academy
(Astana, Kazakhstan)

STREET CHOREOGRAPHY IN KAZAKHSTAN:
INSPIRATION AND TRADITIONS

Annotation

Street choreography is considered in the article as a special
phenomenon of modern Kazakh culture. The author explores street
dance through the key works of foreign researchers, which study the
methods of teaching street dancing, their impact on the younger
generation. The paper presents the idea that the purpose of the
professional school of street choreography is to develop and
demonstrate dance skills, the ability to create a unique dance style
through self-expression, to strengthen the community and promote
street dance culture. The author of the article shows the importance
of street dance in the formation of physical data of dancers, the
positive impact on the culture of formation and expression of
emotions, the social and cultural development of children.

Key words: street choreography, street dance, art
management, hip—hop, break dancing, popping.

BBeaeHue. YnuyHaa xopeorpadusa, wnm street
dance, gaBngeTca ogHow W3 Haubonee AUMHAMUYHO
pa3BumBatoWMxca opM UCKyccTBa B KasaxcTaHe. 3To
HanpaBfieHMe TaHLa, M3Ha4yallbHO 3apoauBLUeecsd Ha
ynuuax Hbio-Mopka, mocteneHHo 3aBoeBanio ceppaua
MOJSIOOEeXM Mo BCeMy MUPY, BKIo4vaa KazaxcTaH. B
Hallen CTpaHe Ynn4yHaa Xxopeorpadmsa He MnpocTo
npw>XmMnacb, HO W nNpuobpena YyHUKaNbHble 4epThbl.
Bnarofapga CTpeMUTENbHOMY POCTY U pPas3BUTUIO street
dance KasaxcTaH BXOOUT B MUPOBYIKO CUCTEMY PaA3BUTUSA
M nonynapmsaunm yanm4yHom xopeorpadpumm.
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MaTtepuanbl U MeToAabl uccnepgoBaHuUda. B xone
MccnegoBaHUA MPUMEHANIUChL MeToabl HabngeHua um
aHanwmsa, 0630pa Hay4YHO-MeToaMYecKmx  pabor,
MHTEPBbLIO C pPa3HbIMW TaHLOPaMW, PYKOBOOUTENAMMU
TaHLUEBaNbHbIX CTyOUW W MegaroraMy TaHLEeBallbHbIX
KOMaH[.

O630p nuTepaTtypbl No TeMe. Tema street dance B
MPOOBMYXEHUN  TaHUEBaNbHOW  KyNbTypbl ABMdeTCH
npeoMeToOM aKTMBHbIX MCCNefOBaHUM B COBPEMEHHOM
nuTepaTtype o xopeorpadmmn. B ob630pe npencraBneHsbl
KtoueBble PaboTbl, B KOTOPbIX OCBeLLaeTcsa 3HAa4YMMOCTb
M BNMSAHME YNMYHbBIX TaHUEB Ha OGNMMK COBPEMEHHOM
KyNbTypbl, KpeaTUBHOM WMHOYCTPUM U B TOM 4YUCNEe B
KasaxcTtaHe. B cBoeM mccnegoBaHUM Mbl Mofarasincb Ha
KHUry Kassing G., Jay-Kirschenbaum D. «Dance Teaching
Methods and Curriculum Design: Comprehensive K-12
Dance Education» («MeToabl npenogaBaHMa TaHUEB M
pa3paboTka yyebHoOM nporpamMmbl» erna KaccuHra um
HaHunana  Oken-KupweHbayma [1]), B  KOTopowu
npefcraBneHa KOMIMEKCHasa Mofesflb TaHUeBalbHOro
obpa3oBaHMg, BKOYAsa MeTobl M CTpaTernmm obyyeHms
Pa3/IMYHbIM  TaHUeBa/lbHbIM  dOpMaM, M B MepBytO
oyepenb, TaKMM KaK xun-xon. ABTOpbl obpaliatoT
BHMMaHMe Ha pa3paboTky y4yebHOW MporpamMmbl,
NNaHMPOBaHME YPOKOB U  3PdeKTMBHbIE MeToAbl
npenogaBaHmna gna K-12 m pganee. B KHUMY Takxke
BKJ/TIOYEHbI MPUMEPbI PAa3NIUYHbIX TaHLLEBallIbHbIX CTUNEN,
4UTO OenaeT ee UeHHbIM pecypcoM ONg npernonasartenen
YIIMYHbBIX TAHLEB.

OpyrMM UHTEPECHbIM UCCefoBaHMEM aBNSETCS
CTaTbs y4eHOro m3 JlatBum — 3gMyHAca BensaHc «Xun-
XOM KynbTypa Aas pasBUTUA JIMYHOCTU MNOLPOCTKA B
acrekTte xwun-xon-geknapaunm mmpa HKOHECKO» [2].
ABTOP O0Ka3bIBAET, YTO OTHOLLUEHUE K XMM—XOM Ky/1bType
Ha CEroAHAWHMN OeHb KapaMHaIbHO M3MEHWUITOCH, O YEM
CBUOETENLCTBYIOT 18 NMPUHLMMNOB XMN—-XON-AeKnapaumm
Mupa KOHECKO, KoTopble CMocoBCTBYIOT «..MUPY,
61aronony4Ynto 1M CoTpyOoHUYECTBY MeXay CTpaHaMu..»
[2]. 2. Be3aHC AOKa3bIBAET, UTO Neagarormka, OCHOBaHHag
Ha LEeHHOCTAX XWM—-XOM-Ky/bTypbl, MOMOraeT CHWU3UTb
coumanbHoe HampsHKeHre B cpefe NoOPOCTKOB, «TaK KaK
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HOBOE TMOKOJIEHMWE yCMUPAeT MNpoTuBoOpeYmna B
MPOABNEHNAX NCKYCCTBA, @ HE arpeCcCMBHbLIX O0ENCTBMAX
MNPOTUB MMEKLLMX anbTepHaTUBHble B3rnagbl» [2, c.25].
OThenbHble MPUHUKMMBI  XUM-XOoMN-Aeknapaumm Mupa
FOHECKO aBToOp noaTBep»kgaeT  COOCTBEHHbIMU
MbICIAMUM M HabNOOEHUAMUN, UYTO HagenseT 3Ty CTaTbto
0CcoBeHHOM LeHHOCTbIO.

PaoyeT nogaBneHWe B Hay4yHoOW cpege pabor,
MOCBALLEHHbIX [OeAaTenbHOCTM nefarora—-xopeorpada
NMOBUTENBCKOro Xopeorpadmryeckoro KosfekTmBa, 3TO
cTaTbh AH. TyprumbaeBoin «Ponb npodeccnoHanbHOM
KOMMETEHTHOCTU neparora—xopeorpada B
OeATeNbHOCTM  OBUTENBCKOro  XopeorpadpmyecKoro
konnektuea» [3], N.A. @epocoBon «[poeKTUnpoBaHuMe
npodeccnoHanbHOM AOeATeNlbHOCTM xopeorpada B
YCNOBUSAX CUHTE3a XopeorpadpmyecKoro MCKyCcCTBam
FTMMHACTUYecKoro cnopTa» [4], A.M. MlcnamoBon «MeTof
KOTHTaKTHOWM MMMPOBM3aLMM B peanmsaumnm
KOMMYHWKATUBHbIX HaBblKOB NfnM4HOCTM»  [5], O.B.
JTnTBMHOBOM «TaHLEeBanbHas M My3blKasibHag Tepanus
KaK MeToAbl KOpPPEeKUMMN 3MOLLMOHANbHbIX COCTOAHWUIN»
[6]. Bo Bcex cTaTbax MpPOABAAEeTCA Pa3HOCTOPOHHWUMN
nogxod K npobnemMe opraHuMsauMm obpasoBaHUs.
O6BbEeKTOM M3ydeHma ctatb AH. Typrumbaeson «Ponb
npodecCnMoHaNbHOM KOMMEeTEHTHOCTU neparora-—
xopeorpada B 0eAaTeNbHOCTU NtobUTENbCKOro
Xopeorpadmnyeckoro Konnektmea» [3] asngetca LLKona—
cTyoma npu doHae «HaumoHanbHbIM 6GaneT KasaxcTaHa»
(r. AnmaTbl). ABTOp MULLET O BbICOKMX TpeboBaHUAX K
negarory, KoTopble MpPoOABNATCA B HeobXoaMMbIX
KoMneTeHUuMnax. M 30echb, Ha Hall B3rnaad, BaXKHO, UTo A.
TyprumbaeBa MNoKasblBaeT BeCb CMEeKTP [Pa3Horo
BMaoeHua. Tak, Ha3blBag «y3KonpodeccnoHarnbHble
KOMMeTeHLUMN» (MeToanueckume, TPaANLUMOHHDbIE
METOOMKMN N  TEXHUKM, MHHOBALMOHHbIE METOOMKM,
SMOLUMOHaNbHble KOMMeTeHUMMN) [3, C.41], nccnenoBaTtenb
YKa3blBaeT, 4YTO 3TWM KOMMETEHUMM He aBAAOTCA
M36pPaHHbIMM U OOMONHAET 3TOT Pad MOHATUAMU K3
Hay4yHOM nepgarormdyeckom cumctembl C.A. CMMPHOBa:
NMMYHOCTHaA KOMMETEHTHOCTDb, coumnanbHasga,
MHOMBMAOYAbHAA KOMMETeHTHOCTb [3, c.42]. Ha Haw
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B3rn4a4, B 3TUX CMKMCKaxX KOMMNETEHUMW HeOOCTaeT 3HaHUN
BO3PACTHOW MCUXONOTMK, T.K. MOHUMAHME MCUXOTOrnN
pebeHKa — 3TO OCHOBA BCAKOM Megarormyeckom paboTsbl.

Pe3ynbTaTthbl nccnepoBaHus. YnunyHaga
xopeorpadma B KasaxctaHe Hayana HabupaTb
nonynapHoOCTb B 1990-x rogax, Korga CrtpaHa OTKpbllach
0N MUPOBbLIX KYNbTYPHbIX TEHOEHLUMM Mocne pacrnaga
CoBeTckoro Coto3a. B 310 BpeMa Monooexb WCKana
HOBble GOPMbl CaMOBbIPaXXeHWA, U YIUYHbIE TaHLbl C UX
cBOOOOOWM M BHEPruem MPULLNMCh KakK Henb3a KCTaTu.
Xunn-xon, 6penkgaHc U Opyrue HamnpasfeHusa ObICTPO
HalUWM CBOMX MOKMOHHWKOB, a TaHLUeBalbHble 6aTTNbl
CTall HEOTbEMNEMOM YaCTblO FOPOACKOW KYNbTYPbl.

Mo NpUYMHe OTCyTCTBUA MHDOPMaLUMM 06 YNNYHbBIX
TaHLAX M3 NPAMbIX MICTOYHMKOB Ka3axCTaHCKME TaHLLOPbI
BblOpanu gpyron, 6onee coBpeMeHHbI NMyTb MO3HaHMA
TaHLUEBalIbHbIX OCHOB — 4Yepe3 BuaeoMaTepuansbl,
TenesBmaeHve. He yamBUTENbHO, YTO MHOIMME TaHLOPDI
ywnm B camoobydyeHue. B ropoae KaparaHga aKTUBHO
Ha4yan Pa3BMBaATbCA BEPXHUIN M HMKHUM BpenKaaHc, 3Ta
TeHOEHUUS nonyymna nonynsgpHOCTb U ganee no BCEM
ropofamM KazsaxcTtaHa. C rogaMm MUpP CTasl OTKPbIBaTbCA
BCce 6onblle, Mbl HavanuM Mnofy4YaTb MHGOPMALMIO M3
MepPBOUCTOYHMKOB, YTO MO3BOJSINIO YBUOETb MHOXXECTBO
HanpaB/E€HNUM COBPEMEHHOIo YNMYHOro TaHua. Mol
pasobpanmcb B TOM, 4YTO cCyllecTByeT ¢pumcTtama no
onpenenéHHbIM YIMYHBbIM CTUNAM, TaKUM KaK XMUM—-Xor,
KpaMn, BOr, BaKWHI, adpo, ASHCXOS, NANMUHE, TOKUHE U
apyrune. Y>xe nocne 2010 r. akTMBHO Ha4ana pa3BMBaTbCH
ynnyHaa  xopeorpadusa.  oaBuInCb  KOMaHOHble
MOCTAaHOBKWM C 3M1eMeHTaMu YIIUYHbIX CcTunen. Bce aTo
NPWMBENO K TOMY, YTO Ha CErOOHALIHWUM OEHb 3TO CaMblM
NONyASapPHbIA  CTWUNb,  3aMHTEpPECOBaBLUMW  CaMoe
6onbLioe KONMYEeCTBO nerten % MOOPOCTKOB
(monynapHble KOMaHObl M3 Ka3axcTaHa — «Istina Famy,
«InDaHouse», «Flash», «Dream way», «Tepputopmsa»,
«Stories», «Inside» 1 MHOIrMe gpyrue).

UTO genaeT ynun4dHyto xopeorpaduto B KasaxctaHe
YHUVKaNbHOW, TaK 3TO ee CMNoCOBHOCTb MHTErpMpoBaTb
2N1eMEHTbl  HauMoHanbHOWM KynbTypbl. B 2023 rogy
MPOM3BENO PE30HAHC COJMIbHbIM BbIXOL MO TPEK «AKKY»
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TaHL0pa TonleyoBOM 3apUHbI, B €e NCMOMTHEHUM cCOBpaHbl
B OOHO He3abbiBaeMoe Lenoe 3MeMeHTbl MannumHra,
Tpanbna 1 Ka3zaxCKM HauMoHanbHbIM TaHel, [7].

Xopeorpadbl Hayanu paboTaTb MO-HOBOMY C
MY3bIKOW, Hayan co3faBaTbco HOBbIW CTWUNb
COBPEMEHHOIO YTMYHOIO CTUAA U GOPMbl Xopeorpadpun.
TaHuopbl  cTann  6Gonee  pacKpenoweHHbIMU U
YHVMBepCanbHbIMUK, Ha4yanm paboTaTb HaQ HECKOMbKMMMU
CTUNAMU. DTO CO3[AET CBOEOOPA3HbIN KYIbTYPHbIM MUKC,
KOTOPbIM MPUBMEKAET BHUMAHME HE TOMbKO MECTHbIX
3puTenen, HO U MEeXOYHaPOOHbIX TaHLEeBalibHbIX
coobuwectB. WMMeHHO 3TUM MPUBMAEKIO BHWMMaHUe
BbICTYN/leHMe KOMaHObl «Tepputopua» U3 . YCTb—
KamMeHoropck [8].

CerogHa ynuyHaa xopeorpaduma npousBeTaeT U
BXOOWT He TONbKO B rpynny Hambonee BOCTpeboBaHHbIX
MCKYCCTB B KpPYMHbIX ropogax KasaxctaHa, HO U B
pernmoHax. BceKas3axCTaHCKUM KOHKYPC YINMYHOW U
coBpeMeHHon xopeorpadmm CHOREO (www.choreo.kz)
TOMy noarBepaeHue. lNapku, naowanm M TOprosble
LLeHTPbI 4acTo CTaHOBATCH apeHoun ons
MMMPOBU3MPOBAHHbIX TAHLEBAIbHbIX CECCUM 1 BATTIOB
ISDS (International Street Dance Session, 2022).
E)xerogHoO NeToM Ha UeHTpaslbHOW Mnowann CToMMLUbI
NPOXOOAT COCTA3aHMA MO Y/IMYHbIM TaHUaM [9].

B Ka3axcTaHe 3apekoMeHOoBanu cebsa KpyrnHble
opraHusaunm mBeHTOB, TakMX Kak CHOREO, FUNKY
EVENT, BLAZE, FACE2FACE, ISTINA 1 MHOro NOoNynapHbIX
HEKPYMHbIX  MeponpuaTtMi,  6Bnarogapa  KOTOPbIM
CTaHOBUTCS BO3MOXHbIM pasBuUTHE YIINYHOM
xopeorpadunm epucTamsi U KOMaHAOHble BbICTYMNEHUS
PacTyT W [OOCTUratoT HOBbLIX BbICOT, 4YTO MO3BONSET
BbIXOOAUTb Ha MMUPOBOWM YPOBEHb, @ HALLMM TaHLUOpaM —
6bITb 3HAMEHUTbIMU 1 Y3HaBaeMbIMUM BO BCEM MuMpe. Tak,
K npuMepy, MagmHa bencekeeBa cHAMacb B peKTaMHOM
Ponunke c¢ [lleppo [Mackanem [10], 9H Myp3aeB cTan
xopeorpadom poccumckom neBmubl Knaebl Koka [11],
BaypykaH CendynmH paboTaeT xopeorpadomM B KOMaHae
M3BECTHOIO TeMepb yXXe BO BCEM MUpe MneBuUa Ounmalla
KynamnbepreHoBa.
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B nonyngpusaumm  yamMyHOM xopeorpadmm B
KaszaxCcTaHe OrpoMHYyI0 pPoOJfib MUrpatoT CcouMalibHble
Meamna. MNnatdpopmbl, Takme kKak Instagram, TikTok u
YouTube, Mo3BONAOT TaHUOPAM OeNUTbCA CBOUMM
BbICTYMNNEHUNAMMU, npuvBneKaqa BHMMaHMe TblcAaY
3putenen. TakK, Ha WHCTarpamM YepHumkoBa HMKonasa
(killakolya) mnomnmcaHo 26 000 nogmMMUCYMKOB, Ha
MHCTarpamMm—CcTpaHmue [OuaHbl 3mHyHoBoW (diadishaa)
ob6o3HaveHo 45 000 noaAnMUCYMKOB, Ha CTpaHuue
BepnoBa boroaHa (bogdan_theflava) 57 000
NOAMNMCUYMKOB.

NMocne naHgeMmm B KasaxcTaHe nogaBuiacb eLlé
oflHa HULLA — 3TO OHMIaNMH—0byYeHMne, OHNANH—-KYPCbl, YTO
no3Bonuno ewg OGonblle nonynapmsanpoBaTb street
dance, HayaTb Mony4aTb OMbIT HAMPAMYIO OT MUPOBbLIX
co3gaTenemn yamyHbIX CTUAEN U NMOBbLICUTb NOMYNAPHOCTb
HalWKMX TaHUOPOB, XopeorpadoB U pyKoBoOOUTENEMN
YaCTHbIX CTyauMn. BOT HECKONbKO MNOMYMAPHbIX OHMANH
TaHLUEeBabHbIX CTyANN:

1. «Steezy Studio»: nnatdopma ¢ 6GonbLIUM
KOJIMYEeCTBOM KJlAaCCOB MO pa3HbIM CTUMIAM TaHLEB,
BK/IKOYAA XMM—XOoM, AyKa3—daHK, COBPEMEHHbIN TaHel, U
MHOrMe pgpyrve. [llooxoout Of9  BCEX YPOBHEN
MOLrOTOBKMW.

2. «DancePlug»: oHnamH cCTyaua C ypokamMum OT
npodeccmoHanoB uMHAOyCTpuK. BknwodaeT B cebqd
pa3HooObpa3Hble CTUMKM TaHUEB W npedfiaraeT, Kak
XWMBblE, TaK U Npea3arnmMcaHHble KNacchl.

3. «CLI Studios»: cTygma, ocHoBaHHaa xopeorpadamm
N TaHuopaMum u3 lonnueyga. lNpennaraet ypoku no
MHOIMMM CTUMISM TaHLUEB U PEryndapHO NpoBOOMUT XMBbIE
MacCTep—KJ/lacchbl.

4. «Ailey Extension Online»: OHnanH-NNaTdopmMa,
CO30aHHAA aMepPUKAHCKMM TeaTpOoM TaHua AnBMHA
Sunun. MpepgnaraeT pa3HooObpa3Hble KMNAaCChl, BKOYas
6anet, Xmn-xon v adppo-TaHLbl.

2T nnatdopMbl NPeaocTaBnaAOT BO3MOXXHOCTb
3aHMMaTbCA TaHLAMK U3 NIOOOM TOUKKM MUPA M MNOOXOAAT
ON9 Ntoaen ¢ pasHbIM YPOBHEM MOOATOTOBKM.

C poOCTOM MHTepeca K YNMYHOWM Xopeorpadumm B
KasaxcTaHe Havanu noaBnaTbCa cneumanm3npoBaHHblie
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aKageMuu, WKOMbl U CTyauu. 30ecb MOonoAble TanaHThl
MOryT He TOMbKO 06y4aTbCad OCHOBaM pPa3/INYHbIX
TaHUeBalbHbIX CTWMNEW, HO U pa3BMBaATb CBOIO
KpeaTMBHOCTb 7 MHOWMBWOYANbHOCTb. CeronHa
rocygapcCTBO Hadano yaenatb 6onblwoe BHUMaHMe
YAMYHOM Xopeorpadumm M noLaMm, KoTopble aABNAOTCA
crneumanmucTtamMm U HoBaToOpaMKM B MPOABVIKEHUU
OAHHOroO CTUNg; 3TO HOBble TEeHOEHUWMW, 3TO HOBble
BO3MOXHOCTW U CenYyac MeHeyKepaM opraHm3aumm no
Pa3BUTUIO YIMYHOIO TaHLA B Ka3axcTaHe o4YeHb Ba)KHO
OblTb B peecTpe BOCTpeboBaHHbIX HampaBleHUN
pPa3BUTUS, nosy4aTb BbiCLLEE obpasoBaHme,
MPUMEHMMOE K Mefarormke npenogaBaHUa YIMYHOM
xopeorpadumun. Ona aTtoro TpebyeTcs BHeOpeHre HOBbIX
MeTOoOMUK, MepPecMoTp CTAapOM CUCTEMbI M MOCTOSHHOE
ynydlieHumne paboTbl C AeTbMU C MOAPOCTKAMM.

HoBag mepmarormka pacluMpsaeT pPaMKM CBOEro
MPOCTPaHCTBa, 3adaeT O6ofblle BOMPOCOB O cBobofe,
BOCMMTaHUM, POPMUPYET HAMPaBAIEHHOCTb Ha MO3HaHMe
ceba un cBoero Tena, BHegpeHunme ADK (AganTmBHas
dum3myeckaa KynbTypa) 300POBOMY YeslOBEKY, Ha
rnybokoe m3ydyeHme GuomMexaHWKW. Bce B uenom gaet
BO3MOXHOCTb GyHOAMEHTANbHO M3YUYUTb KaXXOblM CTUSb,
CUEHMYECKOe  MacTepcCTBO. TONMbKO  KOMMIEKCHbIW
nooxon B pe3yfbTaTe BbIOAET XOpowun paboumi
NPOAYKT. VICKYCCTBO TaHLA M MUCKYCCTBO MAPKETUHIa,
Pa3BUTUE TEXHONOMMM, KPEATUBHOIMO MeHEeXMeHTa —
TOMbKO B CMHTE3e BCe 3TW YMEHUSA U HABbIKM MO3BONAT
paboTaTb C NO6GbIM BO3PACTOM, YPOBHEM U TMOSIOM
pebeHkKa.

B HacTodllee BpeMsa A9 NOMHOLLEHHOIO pa3BMTMA
sreet dance Ba)XHO He TO/IbKO 3HATb M OLEHMBATb OMbIT
OPYrMx CTpaH, HO HacTasio BpeMa A9 MOrpy)XeHusa B
COBCTBEHHbIN TBOPYECKUM MPOLECC, BO BHYTPEHHIO
PaboTy KayKOoro KOJIIeKTMBA, 4YTOObl Ha TeppuTopuun
HalWlen CcTpaHbl CO34aTb YCMOBMA O Ka4eCTBEHHOrOo
obyyeHna MoMoaéxKn, BOCMUTAHUA HOBOIMO MOKOMEeHMUN
TaHLLOPOB, dopMmpoBaHMA npodeccnoHanbHOM
KyNnbTypbl  YIMYHOWM  Xopeorpadmmn. HakoHel, Ham
HeobxogMMO  Mo3aboTUTbCA O  MPEeeMCTBEHHOCTU
neparoroB—xopeorpados, 0 NOAroToBKe 60bLIOro nynia
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KMACCHbIX TaHLOPOB A9 paboTbl C MaNleHbKMMU OeTbMU.
K cuyacTblo, KasaxCTaHCKasa ynn4yHasa Xopeorpadma yxe
MMeEeT B CBOMX pAdaX TaKUX SHTY3MACTOB, Cpean KOTOPbIX
CaBuHa Hapexnpa, CepoxBoctoBa Coduda, [aBpwuLl
EBreHunsa, KyaHbekoB PycTtaM, XawmnbekoB YUHrmns,
CamMapxaHoB [Ouac, AneHoBa Anya, CentxanaT KapuHa,
BepnoB borpaH, bokoeB Ynyrbek, YpomMmbaeBa Akawu,
Hotannes ®apxan, CendynnmH bayp)kaH (aBTop AaHHOMN
CTaTbW UMeEEeT CMEeNIOCTb TakKXXe OTHOCUTb ceba K umncny
MnepBOMNpPOXoaLeB-MeHedyKepoB B 006M1acTU  Y/IUYHOIO
TaHLUa).

Kak Moka3biBaeT Megarormyeckas  MpakTUKa,
norpy>xeHne B obydyeHme paboTbl C TenloM TpebyeT
3HaHMA B ob6nacTu  MCUXONMOrMKY, MeHeO)KMEHTa,
MapKeTUHIa, A9 Yero HY>XHO BbicLLee obpa3oBaHme. Kak
TOSTIbKO o0b60o3HaumnTCH nepexon K KayecTBy
npodeccmoHanbHOro obydyeHusa, cpasy e 6ygeTt
M3MEeHEeHO HanpaBfeHme B npouecce obydeHuUs.
[lymMaeTcs, 4TO MEeTOOO0NOrMYecKniM Mnoaxod BblCLUEN
LLIKOSbI MO3BONUT npeacraBuTeNnam YINYHOM
xopeorpadmm KasaxcTaHa BbIMTM Ha HOBbIM 3Tan u
npopaboTaTb MeToauKy, CUCTEMY OOy4YeHUa Hallmx
nefaroroB B YIMYHbIX CTUNAX.

Takoe npencraBfeHMe O HaweM [JalbHenweM
Pa3BUTUM He aBMAETCA MPOXXEKTEPCTBOM. YNMUHag
xopeorpadpusa (street dance) ctaHoBUTCA BCE Oonee
NonynsgpHOM B akageMmnyeckmx Kpyrax. CerogHa B Mmpe
(KOHKpPEeTHO, B CTpaHax BenukobputaHumm, Mpunbantmkum,
CLWA, AscTtpanuun, KxkHOM Kopew) cyllecTBytoT
pa3nnyHble ydebHble 3aBedeHus, KOTopble  yXKe
BHeOpPSAOT BbllLLUEHA3BaHHYO creumanbHOCTb «[legaror—
xopeorpao, PEXXNCCEP—MOCTAHOBLLMK YANYHOMN
xopeorpadunm». BOT HECKONMbKO YHUBEPCUTETOB U
y4yeOHbIX 3aBefeHWuM, KoTopble mnpeanaratoT Hambonee
MHTEepEeCHble, Ha Hall B3rndag, nporpamMmbl UM KypChl,
CBSI3aHHbIE C YIMYHOM Xopeorpadmnen:

1. University of East London (UEL,
BenunkobputaHmnsa) n Stockholm University of the Arts
(LLBeunda) OTKpblIZT MNpOorpaMMbl, KOTOpble M3y4atoT
YINYHble  TaHLbl B KOHTEKCTE  COBPEMEHHOIO
MCMONMHUTENBbCKOIO NCKYCCTBA;
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2. University of Southern California (USC, CLLA);

3. University of Roehampton (BenunkobputaHmga)
npennaraet KypChbl, CBA3aHHble C YIINYHOM
xopeorpajpunen;

4. RMIT University (ABCcTpanua) npegnaraeT KypcChl,
CBA3aHHbIE C Y/IMYHOW KyNbTypoW U xopeorpapuen B
paMKaX MpPOorpaMm no MCKYCCTBaM.

2T yHuMBepcUTeTbl W  y4dyebHble 3aBedeHusa
NpenocTaBAatoT  BO3MOXHOCTb  M3y4daTb  Y/IUYHYIO
xopeorpadpmo Ha aKageMMYeCKOM  YpPOBHE, 4To
no3BonfigeT cTydeHTaM rnybyxke norpy)katbca B 3Ty
KYNbTYpPY U MCKYCCTBO.

MNoXanyn, Hambonbllee BHUMaAHWME CO CTOPOHbI
aKageMunyeckmx KpyroB  ynu4yHas xopeorpadpus
nonydyaetr B HOHOM Kopee, roe cpasy HECKObKO
OONbLUNX YHUBEPCUTETOB OTKPbINM MporpamMmbl. BoT
HECKO/TbKO 13 HUX:

1. «Korea National University of Arts (K-Arts)» —
OOVH U3 BeOyLMX YHUBEPCUTETOB MUCKYCCTB B HOXXHOM
Kopee, KOTOpbIM MpenfiaraeT NporpaMmbl MO TaHLaAM,
BK/1tOYAa COBPEMEHHbIE U YINYHbIe CTUMN;

2. «Hanyang University» pa3BMBaeT NporpamMmmy no
MCMNOMHUTENBCKUM  WMCKYCCTBaM, rAe CTyOeHTbl MOryT
M3ydaTb Pa3/IMYHbIe CTUIM TAHLEB, BKAOYANA YINYHbIE;

3. «Seoul Institute of the Arts» npeanaraeT Kypcbl U
MPOrpaMMbl, KOTOPble OXBaTbiBaOT COBPEMEHHbIE TaHLLbI
M YIMYHYIO XOpeorpaduto;

4. «Dong-ah Institute of Media and Arts (DIMA)»
BegeT obyyeHune yIMYHbIM TaHLaM B paMKax nporpamMmm
MO MCKYCCTBY M Meaua.

2T YHUBEPCUTETbl  MNPEenocTaBnaloT  nydlive
BO3MOXHOCTM ON9 M3Yy4YeHMa YIMYHOM Xopeorpadumn,
noaoaep»XmMBasa pPa3BUTME TaHLUEBaNbHOWM KynbTypbl B
FOXkHOW Kopee 1 BbiBOOA MOMOOEXHYIO CyOKYNbTypY Ha
YypPOBEHb MUPOBOTO 6peHaa.

3akso4veHume. YinyHasa xopeorpaduma B KazaxcrtaHe
NpoOo/MKaeT pPa3BUBATbCHA, OTPa)asd Kak rnobasnbHble
TeHOeHUMM, TaK WU  YHUKaNbHble OTe4YeCTBEHHble
TpagMLUnM. DTO HanNpaBNeHne MCKYCCTBa CTaslo BaXXKHOM
YACTblO  KYNbTYPHOW  >XU3HU  CTpaHbl, 0b6beanHas
MOJSTIoAeXb M MNPeaoCcTaBnasa MM BO3MOXHOCTb Bblpa3nTb
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cebq yepes TaHel. B 6byaylieM, ynndHaga xopeorpadmsa B
KasaxcTaHe obellaeT cTaTb elle 6oree pa3HOO6pa3HOM
M 3axBaTblBalollen, TeM cCaMbiM BHecCeT CBOM BKNafd B
MUPOBYIO TaHLLeBa/bHYIO KyNbTYpY.
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