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1Ka3axckag HaumoHaibHAg aKa4eMUS Xopeorpadum
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OPrAHMU3AUUNA YHEBHOI'O NMPOLLIECCA HA

XOPEOIPAOUYHECKUX DAKYJIBTETAX KAK
KJTIOYEBOW ®AKTOP PEA/TUSALIUA
OBPA3OBATEJIbHbIX MPOrPAMM

AHHOTauumA

B cTaTbe QBTOP pPACCMATPUBAET YC/IOBUS 3POEeKTUBHOM’
AeATe/IbHOCTM XOpeorpaduyeckmx @Gaky/bTeToB U pPeasn3almm
06pQa30BATE/IbHbIX nporpamMm B By3ax KazaxcTaHa.
Xopeorpagpudeckasd negarorka B OMPOMHOM CreKTpe HAy4YHOM
negarormyecKkoy CUCTeMbl CeroaHs HabupaeT OnbiT M HAXOAMTCS
Ha cTtagum pa3sutisa. C OOHOM CTOPOHbI, XOpeorpaguyeckoe
MCKYyCCTBO KQ3aXCTaHQ [OCTUI/IO BbICOKMX pPE3y/IbTATOB, 6aaeT
KasaxcTtaHa v HaUMOHAIbHbIV TAHEeL CeroaHs y3HaBaeMbl B MUpPE.
U 3TOT pAKT He BbI3bIBAET COMHEH MM, YTO KQCQeTCa COAEePIKAHMNST U
opraHm3aLmm obpazoBaTesibHOM cucrTeMsl B cpepe
XOpPeorpapuUYecKoro MWCKyccTBd, TO O BbICOKMX pPe3y/1bTATAX
roBopuTs elle paHo. [MaHHas npobsiema  uMMeEeT MecTo B
XopeorpagudecKkor negarormke u TpebyeTt HaQYy4YHOro OCMbIC/IEHMS,
060CHOBAHMSA, PA3PABOTKN PEKOMEHAALMNMN, KOTOPbIEe 6bl HALLIMN
npuMeHeHue B coBpemMeHHbIX By3ax. CerogHsa B 06pa30BATE/1bHOM
cucTeMe rpoucxoasaT W3MEHEeHUs, BHEeAPSAETCH OrbiT BeayLmx
MUPOBbLIX BY30B M AP. B CBA3M C 3TKUM, KA3AXCTAHCKME y4ebHble
30BefeHns HAXOAATCA B [OCTOSHHOM [OWCKe COBPEeMEHHbIX
MEeTOoAO0B, TEXHOIOIMMU O6YyYeHUS 1 MoAroTOBKM KAAPOB, O TAKXKE
CcTpeMsaTcsa MoBbICUTb KQYyecTBO npegocTaBAgeMbIX
06pa30BATE/IbHbIX YCAYyr. W3ydeHume rpobremMbl OpraHn3aLmm
y4yebHoro npouecca B BY3Qx, [103BOIM/IO  OMPEAENTb
negarormdyeckue  YCcraoBusa A9 2PPEeKTUBHOW  peanin3auimm
06pAa30BATE/IbHLIX — MNPOrpPAMM, rae napagurmMa  obydyeHus
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KOHLEHTPpUPYeTCa  HA  yriyb/eHHOM  U3y4YeHun  y4ebHOro
MaTepmana, PA3BUTUM TBOPYECKOM TINYHOCTH, €€ Ae/I0BbIX KAYeCTs,
a TakxKe GOPMUPOBAHMN Yy O6YHAIOLIMXCH MPOGHECCHUOHATbHOMo
MQCTepCTBA B yH4eb6HOM rpoLiecce.

KnodyeBble cnoBa: xopeorpagpuyeckoe  o06paA30BAHME,
MoAroTOBKA CreLmnaamncToB, OpraHM3aLms y4ebHoro npouecca.

A.K. KynbbekoBa+
1 Ka3ak YITTbIK XOopeorpagumsa akageMmschbl
(AcTtaHa, Ka3aKcTaH)

XOPEOIPA®UA OAKYNIbTETTEPI AACbIHAAFbDI
BUIJ1IM BEPY BAFOAPJTIAMAJIAPDIH XY3EIE
ACbIPYAbIH HETI3I ®AKTOPbI PETIHAEI OKY
YPAICIH ¥MbIMAACTbIPY

AHHoOTauumA

Makanaga aBTop XxopeorpadusansiK 6enimaepdiH TuiMAai
JKYMbIC icTeyi MeH 6iniMm 6epy 6araap/iaMariapbiH XXy3ere acbipy
JKAFAQUMIAPbBIH  KApPACTblpaabl. XopeorpapudasnbliK nNegarornka
FbI/IbIMU NeAArorMKaAsbIK XyHMeHIiH OpacaH 300 AyKbiMbiHAA 6yriHae
ToXXipnbe HKMHAKTAM, AOaMy CaTbicbiHAA Typ. bip >XAFbIHAOH,
KQa3aKCTAQHHbIH XOpeorpadUssiblK OHEPI XOFAPbI HOTMXKE1epre Ko/l
JKEeTKI3Al, Ka3aKCTaHHbIH 6Q7eTi MeH YATTbiK 6ui 6yriHae anemre
TAHbIAAbL. By GAKT KyMaH TyAblpMaviabl. XopeorpapusasrbiK eHep
CasIaChIHAAFbBI OKY XXYMECIHIH MA3MyHbl MEH YWbIMAACTbIPbITYbIHA
KesiCeK, J)KAKCbl  HaTwKkenep Typasbl  aQuTyra oa/i  epTe.
Xopeorpaduansik eHep casacbiHAArFbl 6i1iM  6epy XKyWUeciHiH
MQ3MYHbl MEH VMbIMAQCTBIPbITYbIHAO KesleTiH 60/ICaK, »AKChl
HaTw»Kesiep Typasibl QUTYFA a/1i epTe. by macene xopeorpadusarbiK
negarormkaQaq Kesgeceni XoHe FbifibiIMu TyCiHydi, Herizaeyai XoHe
Kazsipri yHuBepcuteTTepae KosaaHyrFa 60/1ATbiH  YCbIHBICTAP
a3ipneyni Tanan etedi. byriHri TAHAQ OKY XXyMeciHge e3repictep
60/1bIM XKATbIP, XKETEKLUI a51eMaiK YHUBEPCUTETTEPAIH TarkKipnbéeci
eHrizinyge, T.6. OcblFaH 6QUIAHBICTbI KQ3AKCTAHAbIK — OKY
opbiHAAPbLI 6iniM 6epy MeH OKbITyAblH 3AMAHQyW S4iCTepiH,
TEXHO/IOrMAa1apbIH YHEMI [34eCTipyae, COHbIMEeH KATAp KepCeTineTiH
6iniM 6epy KbI3METTEePIiHIH CArachkiH APTTbIPYFA YMTblAyaad. XXOO-ga
OKYy  nrfpoueciH  yWvbIMOQCTbIPY  MSCesieCiH  3epTrey  OKY
6araapnamManapeiH  TUIMAI XKy3ere qacblpyablH Me4arorukasbik,
WQpPTTApbIH  QHBIKTAYFA  MYMKIHAIK ~ 6epdli, MyHOQ  OKbITY
napaanurMacel oKy MATepuasbiH TepeH MeHrepyre, LbiFAPMALLbI
TY/IFAHbI AAMBbITYFQ, OHbIH ICKEP/IIK KAQCUETTEPIH, COHbIMEH KATAP
6iniM 6epy npoileciHAae CcTyaeHTTepae Kacibu aOarabiapabl
KQ/1bIATACTHIPY.

TyiiHgi cespgep: xopeorpaguansik 6iniM, MaMaHAAapOb!
Aaapay, oKy nMpoLeciH YibiMOACThIPY.
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A.K. Kulbekova'
'Kazakh National Academy of choreography
(Astana, Kazakhstan)

ORGANIZATION OF THE EDUCATIONAL PROCESS AT
CHOREOGRAPHY FACULTIES AS A KEY FACTOR IN
THE IMPLEMENTATION OF EDUCATIONAL PROGRAMS

Annotation

In the article, the author examines the conditions for the
effective activities of choreographic departments in the
implementation of educational programs. Choreographic
pedagogy in the huge spectrum of the scientific pedagogical
system today is gaining experience and is at the stage of
development. On the one hand, the choreographic art of
Kazakhstan has achieved high results; Kazakhstan’s ballet and
national dance are today recognizable in the world. And this fact is
beyond doubt. As for the content and organization of the
educational system in the field of choreographic art, it is too early to
talk about good results. This problem occurs in choreographic
pedagogy and requires scientific understanding, justification, and
development of recommendations that would find application in
modern universities. Today, changes are taking place in the
educational system, the experience of leading world universities,
etc. is being introduced. In this regard, Kazakh educational
institutions are constantly searching for modern methods,
technologies of education and training, and also strive to improve
the quality of educational services provided. The study of the
problem of organizing the educational process in universities made
it possible to determine the pedagogical conditions for the effective
implementation of educational programs, where the teaching
paradigm focuses on in-depth study of educational material, the
development of a creative personality, its business qualities, as well
as the formation of professional skills in students in the educational
process.

Key words: choreographic education, training of specialists,
organization of the educational process.

BBeaeHue. PaLoHanbHag opraHm3aumga y4yebHoro
npoLecca aBngaeTcsa KtoueBblM GakTopoM 3dPeKTUBHOMN
neqarenbHOCTU noboro y4yebHoro 3aBefeHuq.
HeobxoOMMO  OTMETUTb, UYTO UMelTCa  Tekyllue
npobnieMbl KakK B COOeP»XaHUWM, MeTodax, TEXHONOrnax
npenogaBaHug, Tak % B HegoCTaTOYHOM
B3aMMOOENCTBUM TEOPUMU U MNPaAKTUKM B MNpoLiecce
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obyyeHnsa. DT n gpyrmne GakTopbl, KakK MpaBuio, He
Bcerga oTBeYatloT KaueCcTBEHHOM peanusaymnm
obpa3oBaTenbHbIX MPOrpPaMM, a TaKXXe YCIOXHSAKT
npoLuecc MoA4roToBKM KagpoB B COOTBETCTBMU C
3a9BNEHHbIMU XapaKTepPUCTUKaAMMU.

Ha COBPEMEHHOM 3Tane Pa3BUTUS
xopeorpadmnyecKoro - MUCKyCCTBa 7 NPodUNbHbBIX
obpa3oBaTesibHbIX MPOrPaMM B Ka3axXxCTaHCKMX By3ax
HeobXxo4UMbI opraHm3sauua, onTUMmM3aLma 7
B3aMMOOEMNCTBME BCeEX MpoLeccoB Ha daKynbTeTax, a
TaKKe CUCTEMOODBPA3YOLLMX KOMMOHEHTOB
npodeccroHanbHoOMm MOOArOTOBKM creumnanmcTos.
HeobxoomMo BblOennTb Yy4yebHbl, BOCMMUTATENbHbIN,
Hay4YHO-MUCCMeaoBaTENbCKMIM, COLMANbHO-KYbTYPHbIN,
KYNbTYPHO-O0OCYrOBbIN, TBOPYECKUW MPOLECCHI, 3 TaKXe
BUObI NpodecCcnoHanbHOM NPaKTUKM 0OyYatoLLMXCA.

Ha coBpeMeHHOM 3Tane pa3BuTUA 06pa3oBaHMA
xopeorpadumyeckas neparormka HabupaeT nepBble
060pOTbl B OFMPOMHOM CMNEeKTpe Hay4YHOW CUCTEMbI M
obWMX Meparormyeckmnx KoHuenuum. Mpu H6onbLKX
DOCTUXEHUAX Xopeorpadrnyeckoro MCKYCCTBa, a TakKxXe
XopoweM npodeccnoHarIbHOM YPOBHE Ka3axXCTaHCKOM
6aneTHOM LWKOMAbl Ba)XHO MOHMMATb W OCO3HaBaTb
CTpaTernmyeckme HanpaeBneHma ganbHeMLWero passmTmA.
YTto KacaeTcs cofeprxkaHuda 7 opraHm3saumm
obpazoBaTenbHOM CUCTEMBI B cohepe
xopeorpadmyecKoro WCKyccTBa, TO 30eCb BaXKeH
paLMOHabHbIM MOAXOO K €ee opraHuMsauumuy, 4To,
6e3yCcnoBHO, TpebyeT Hay4HOro OCMbICIeHM],
MeToanyeckoro o60oCHOBaHUA, Pa3pPaboTKM KIIoUYeBbIX
KOHUEeMnuuM, KoTopble 6bl HaWNWM OTpakeHue B
coaep>KaHum obpasoBaTenbHbIX nporpamm
XxopeorpadpunyecKkmnx y4ebHbix 3aBedeHUN.

M3yuyeHne Ha MPOTSKEHUM MHOMMX NeT npobnemsbl
opraHusaumm y4ebHoro npotecca B By3ax MO3BOUIMO
onpenenuntb negarormyeckme yCnoBus anq
abdPeKTUBHOM 0edaTenbHOCTU xopeorpadpmnyeckmx
dakynbTeToB, roe obpasoBaTefnbHaa  MNapagurma
obydyeHna byaeT CKOHLEHTPpUMpOBaHa Ha yrnybreHHOM
M3y4YeHnn y4ebHOro MaTepmana, PasBUTUKM TBOPYECKOM
NYHOCTK, €€ [enoBblX CMocobHOCTEW, a Takxke
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dopMUpOBaHUM dyHOaMeHTaNbHbIX
npodeccroHanbHbIX KOMMeTeHLUUM OyayLmx
crieunanmcToB. MiccnegoBaHve B JaHHOM HanpaBieHum
NpeacTaBNaeTca HaM BecbMa aKTyaslbHbIM C MO3MLMK
COBpPEMeHHOM Mnejarornku, rae oblas npakTuKa
doKycUpyeTCa Ha 4YeTbipex BedyluMx napagnrmMax

obpa3oBaHUA: KOTHUTUBHaS, NUYHOCTHO
OopVeHTUPOBaHHag, dYHKLIMOHaNnMcTKag,
KynbTyponormyeckas.

MaTtepuanbl U MeToabl uccnegoBaHUsa. OGbHEKTOM
Hallero uccnegoBaHMA  ABMAGETCA  Ka3axCTaHCKas
obpa3oBaTenbHada cuctema no HampaBneHuto
Xopeorpadmyeckoro UCKyccTBa. Pe3ynbTaTbl M BbiBOAbI
Mo MpoBedeHHOMY KMcCnegoBaHUIo OblM NONyYeHbl U
chOpPMUpPOBaHbI Ha OCHOBE TEOPETUYECKOro aHanm3a
npobnemsol, negarornmyeckom neaTenbHOCTU B
xopeorpadpmyeckmx ydebHbiXx 3aBedeHMax, a Takxke
HabnogeHMsa 3a y4yebHOM OeATeNbHOCTbIO 0ByYatoLLmMXca
Ha MPOTAYKEHWMKM BOCbMU NET, rAe Mbl GOKYCMPOBaNNChb Ha
pe3ynbTaTax OMNpPOCOB U aHKeTupoBaHua [MIMC, a Takxke
CTyOeHTOB  daKynbTeTa xopeorpadmm B paMKax
NpoBeOeHUa HAy4YHO-METOOMYECKMX CEMMHAPOB W
OTKPbITbIX YPOKOB, TIMYHOIO MefarorMyeckoro onbita um
Hay4YHOro MHTepeca K AaHHOM Mpobneme.

Hanpumep, Mbl npoBenw aHKeTMpOoBaHMe
nefarorMyeckoro coctaBa M oOy4daloWMXcsa CTapLlmx
KYPCOB, MMEIOLLMX MPaKTUKY Negarormyeckomn paboTbl B
Xopeorpadpmyeckmx KoOMneKTMBax M obpas3oBaTENbHbIX
LeHTPaX, y4pexkaeHUAax LONONHNTENbHOrO 06pa3oBaHMS
no  crnenyouwmm coaep»aTenbHbIM KpUTepuamMm:
CMOCOBHOCTb OCYLLeCTBNATb nporpamMmmHoe n
MeToaudeckoe  obecriedeHne  y4ebBHO-TBOPYECKOro
npouecca Mo y4dyebHbIM AOUCUUMNIMHAM, CMOCOOHOCTb
y4yacTBOBaTb B OpraHm3aUMOHHO-MeTOaMNYECKOM
obecneyeHnw, noaroToBke n npoBeneHunmn
OOLLECTBEHHbIX  MEPOrnpUATUN,  XopeorpadpmyecKmnx
KOHKYPCOB, NMpeaMeTHbIX ONMMnmnaa, MacTep-K1accoB U
Op., BnageHue OCHOBHbIMM GOopMaMM U  MeTodaMu
3THOXYOOXXeCTBEHHOIro 06pa3oBaHMsA M Negarormyeckom
neAaTenbHOCTU B YCNOBUAX HaLMOHaIbHOM
xopeorpapuyeckom  wWkKonbl  (By3a); HaBblkM MO



GOPMMPOBAHMIO N OpraHn3aL MM CUCTEMbI OLLEHUBAHMUS
KayecTBa ObOy4YeHUA B COOTBETCTBMW C TpeboBaHMAMMU
obpa3oBaTenbHOro nNpouecca.

Mpepnaraembie KpuTepmm Obinn
KnaccPULMPOBaAHbl MO  KAYeCTBEHHbIM  YPOBHAM
npodeccroHanbHbIX KOMMNEeTEH LN (moporosbIn,
MPOABMHYTbIN U BbICOKMIM) MO TaKMM MOKasaTenam, Kak
OCO3HaHwue 7 cTpemneHune K OOCTVKEHUIO
MOCTaBMEHHbIX Lenenm M 3agady obpas3oBaTENbHOrO U
yyebHO-MeTogMYecKoro npouecca Ha dakynbreTe,
KayecTBEHHOE COCTaBNeHme TeMaTUYecKMxX MaHoB
3aHATUM U y4ebHO-MEeTOOMYECKMX MaTepunanoB W
OOKYMeHTauMm; cuctemMaTmsauma y4yebHoro matepmana;
npMeHeHue COBpPEMEHHbIX MHDOPMALMOHHbIX
TEXHOMNOrMM B Neaarormyeckon 1 ydebHo-MeToamnyeckom
neaTenlbHOCTU;  CMOCOBHOCTb  CaMOOLIEHKM  CBOeM
A0eaTenbHOCTU M aHanu3a OeATeNbHOCTU CTPYKTYPHOro
nogpasgeneHus/ pakynbreTa.

OpraHn3auUMOHHbIM NOTeHUMaN pecrnoHaeHToB 6bis
onpepeneH Mo MeTodoy MX CAaMOOLEHKM W BAAAEHMUIO
cUTyaumenm B pelleHMM npodecCMoHarnbHbIX 3adau.
TakmM  ob6pas3oM, OblM  MPWMMEHEeHbl  crepyowme
mokasaTenu: BMageHWe 3HAHUAMKM U HaBbIKaMu
KY/1bTYPHO-MACCOBOM  OeATENbHOCTMU B obnactm
Xxopeorpadmyeckom KynbTypbl, MCKYCCTBa, 06pa3oBaHMUS;
onpepeneHne uUenn M 3agad MeponpuaTUd; HaBbIKK
yMpaBleHUsa opraHm3aLMOHHbIM MPOLLECCOM MU aHanm3a
PaboTbl YY4aCTHMKOB WM OPraHM3aTOpPOB MepOomnpUATUS;
obobuleHMe onblTa MNPOBEOEHHOrO  MeponpuaTUs,
paboTta Mo ycTpaHeHUo npobenoB B  byayulen
aeqaTenbHOCTU. B umTOore mcnofb3oBaHHble MeTodbl W
MeToOMKM MO3BOIUNN 0606WNTb nony4YyeHHble
pe3ynbTaTbl M onpegennTb YycrnoBua Ona Haubonee

abPeKTMBHOM 0eAaTenbHOCTU xopeorpadpmnyeckmx
$daKynbTeETOB B peanmsaumm obpasoBaTenbHbIX
Mporpamm.

O630p nutepaTtypbl No Teme. O6Llaa MNpakTUKa
o6bpa3oBaTe/IbHOM CUCTEMbI CBOAMTCA K BUOAM U
cofepyKaHuto O0eATeNbHOCTU npenogasaTeng,
obyyalolmMxcs, a TakkKe [OeaTeNbHOCTU CTPYKTYPHbIX
nogpasneneHmin, v B LUeNoM, Bcero By3a. Mol
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paccMaTpmMBaeM  KMX C  NO3MUMM  CUCTeEMbl. B
onpeneneHmm MUx XapakTePUCTUKKM Mbl OMMPanNCb Ha
MNO3UNLMKM M HAYUHblE KOHLLEMLWM Pa3NMYHbIX aBTOPOB.

Hanpwumep, KOFHUTUBHYIO dyHKLMIO 7
0EeATeNbHOCTb B By3€ Mbl 06006LMAM Ha OCHOBE TEOPUM
KOTHUTUBKM3MA, KOTOopaa 6epeT Havano OT HEeEMELKOro
ncuxonora . 266uHraysa (1850-1909), a TakXKe Teopun
obyueHmna B. Kénepa (1887-1967). Bonbliow BkM1ag B
Pa3BUTUE TEOPUMN KOTHUTMBU3IMA BHecnm O. BapTneTT
(1896-1969), XaH T[Mnarke (1896-1990), P. ATKMHCOH
(1929r.p.), P. WunddpumnH (1942r.p.). KOFHUTUBHYIO
PYHKUMIO CYLLLECTBYHIOLLME CMTOBAPU XapPaKTEPMIYIOT Kak
MPOLLEeCC, C MOMOLLbIO KOTOPOro NpomncxoamT obpaboTka
MHbopMaLnm 0bLLIEeCTBEHHbIM CO3HaHMeM (nnum
YefToBeYEeCKMM CO3HaHMEM),  onumpatoLmMMcs Ha
npoucxogaLme npoLecchl.

[Ong Hawero wccnenoBaHUS LEHHOM OKasasachb
Teopus HapOo4HOro obyyeHuna aMepPMKaHCKOro
ncuxonora AnbbepTta BaHaypbl (1921-2021), nanoxeHHada
B ero kKHure «Moral Disengagement: How People Do
Harm and Live with Themselves» («HpaBcTBeHHOE
pasMeXxeBaHMe: KaK oaun NpUuYmMHaoT Bped cebe u
YXMBYT C CaMMMU CcOBOM», MOCBALLEHHOW KOMHUTMBHOWM
AeaATenbHOCTM Yyenoseka [1]. CyLWHOCTb AaHHOMW Teopuu
3aKYaeTca B Pe3yNibTAaTUMBHOCTM  0bydyeHumsa, M B
KOHEYHOM UTOre npuMeHdaeTca [AONg KOHTpona 3a
y4yeOHbIMM OOCTUXKEHNAMM 7 CaMOOLLEeHKM
obyyatoLmxca.

MNpn  pPaccMOTPEeHUMM  MeTOOOB  OpraHmsaumm
y4yebHOM [OeATeNbHOCTM OOyYyaloLlMXcs, Pa3BUTUA KX
IMYHOCTHbIX KOMMETEHLUMW 1 onpeneneHmsa ypoBHA UX
FOTOBHOCTM K MNpodecCMoHanbHOM OeATENbHOCTM Mbl
ONMMpPanMCb Ha pe3ynbTaTbl UCCNeOOBaHMM  TaKMX
aBTOpPOB, kak b.C. Tneybaega [2], T./. BaknaHoBa [3], B.W.
bnunHos [4], FO.A. BoicTpoBa [5].

CTPYKTYypy COBPEMEHHOro By3a W TpeboBaHWUM
obL1ecTBa K crneymanmMcTaMm Mbl PaCCMOTPENM Ha OCHOBEe
Teopum  OYHKUMOHANM3MaA, KOTopas MnpencraBnder
cobon y4yeHMe O CO3HaHWW, COrnacHoO KOTOPOMYy
MCUXMYECKME COCTOAHUA B OOLLEeCTBe oOnpenenstTcs
«HEe CBOEeW BHYTPEHHEW CTPYKTYpPOW, a TEMU PONaMMU,
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KOTOPblIEe OHW BbIMONHAIOT B CUCTEME, BK/TIOYAOLLEN MX B
KayecTBe COCTaBHOWM 4acTu» [6]. TakMM 06pa3oM, CyTb
KOHLEMUMM CO3HAHUSA, Pa3paboTaHHOM aMePUKAHCKUM
ncmxonorom VY. [XXeMMCcoM, 3aK/Iio4aeTca B OKasaHUU
«MOCUSIbHOWM  MOMOLUM  floAaM  afanTupoBaTbCa K
OoKpy»KatoLlen cpene» [6].

B xome wuccnepoBaHUa Obinnv M3ydeHbl TpyObl U
pe3ynbTaTbl MCCNefoBaHUM cregytowmx atopoBs: A.l.
KazakoBow (Hay4YyHO-Neparormnyeckada Teopus
«Meparormka npodeccrnoHanbHoOro obpasoBaHMa», raoe
aBToOp paccMaTpumBaeT Takue noHaTUS, KaK
«MpPOodeCcCNOHaNTIbHOE MblLLUIEHMEY, «MPOdEeCCMOHaNbHas
HaMpPaBNEHHOCTb», «MNPOMPECCUOHANMBbHbLIN 3TUKET» MO
OTHOLWIEHUIKD K BblibpaHHOWM npodeccun) [7]; T.B.
Bopo3gnHon (0bobuiaeT 3HaHUA MCUXONOrMYECKOM U
megarorMyeckom Hayk, MMeloWmMx HemnocpeacTBeHHoOe
OTHOWEeHMEe K NPodeCCMOHANbHOMN N MEXTUYHOCTHOM
OEATENBHOCTM YeNOBEKa, rAe PaCKpbIBAOTCA MpMpoaa m
OCHOBHble PYHKLIMM €r0 MCUXMKM, @ TAKIKE COOTHOLLEHME
APUPOLHbBIX U CcoUManbHbIX HaAKTOPOB B CTaHOBIEHWU
nnyHoctn) [8]; Tpya W.I. EcaynoBa npwuBieK Hawe
BHUMaHMEe nNpodecCnMOoHaibHbIM  HampaBleHMEM B
KauecTBe crneumnanbHom nnTepaTypbl (aBTOp
paccMaTpuvBaeT MeToAbl OpraHM3aumm ydebHoro u
pPeneTULUMOHHOIo rmpouecca B Xopeorpadpmyeckom
nckyccraee) [9].

Pe3ynbTaTthbl nccnepoBaHus. YpOBEHbDb
xopeorpapunyeckoro ob6pazoBaHMg onpependeTca
PAOOM $aKTOpOB, 06yCnoBAMBaOLLMX ero

npodeccroHanbHy 3PPEKTUBHOCTb, 3TO:

— cofepykaHue obyyeHMa B yd4eOHOM 3aBeeHnU;

— npodeccnoHanbHoe MacTepCTBO
npenopaBaTenen n obcny)xmpatoLlero nepcoHana [10, c.
111-18;;

— MNpWMEHeHMe  MPOAYKTMBHbLIX  MEeTOO4OB U
TexHonormm obydenunsa [7, c. 146-151], HanpaBneHHbIX Ha
Pa3BUTUE  UCMOMHUTENBbCKOM U MNO3HaBaTEeIbHOMN
aKTUBHOCTW ByayLIMX CNEeLManmcToB;

— MaTepuanbHO-TEXHMYECKas OCHaLLLEHHOCTb
obpa3oBaTesbHbIX MPOrpPaMM U y4ebHOro 3aBeaeHuns, B
LLef1oM;
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—  TryMaHUCTUYecKas HanpPaBNEHHOCTb
obpasoBaTesIbHOro rnpoLecca - nosHoe
yOOBNETBOPEHME noTpebHocTeMn COBPEMEHHOIO
obulecTBa [6];

—  MHOMBMAYaNbHbIM Moaxon K obydyatowmmcsa [8,
c.193-200].

Pe3ynbTaToM MOAMOTOBKM CMeunanmncTtoB B By3e
aBnqatoTCa npurobpeTeHHble KOMMeTeEHUMNN, roe
HenoCcpeaCTBEHHYO PO/b Mbl OTBOAUM GOPMUMPOBAHMIO
npodeccmoHanbHOro MacTtepcTBa oOby4dyatolmxca B
obpaszoBaTenbHOM cpefe. B uenoMm, npodpeccrnoHanbHoe
MacCTepPCTBO 4BNFETCA MHOIMOACMEKTHbIM  ABIEHMEM,
KOTOpOe WuccneaoyeTca pasfMyHbIMM HayKaMM UM Ha
Pa3/IMYHbIX 3Tamax, B TOM 4YWCNe COLMOMormen,
SKOHOMUKOW, KyNbTyposrormen, mncmxopmsnonormen,
ncmxoniormen, nefarormkor, a B WMCKYCCTBE OHO
XapaKTePU3yeT U MCNONMHUTENBCKNIN YPOBEHb.

MNpodeccrmoHanbHoe MacTepCcTBO B COLMANbHO-
SKOHOMMYECKOM acrnekTe CBA3aHO C
NPOM3BOANTENBHOCTbIO 7 KauyeCcTBOM TpyL4a,
COKpalleHneM 3aTpaT B MNPOM3BOACTBE, MOBbILLEHNEM
3PDEKTUBHOCTU U OTOAUM B chepax MaTepUanibHOro 1
OYXOBHOIO MPOWM3BOACTBA, TaKMM 06pa3oM, MoBbiLIaeT
6narococtosaHue obulecTBa U ero yneHoB [2]. NMoaTomMy
MHOMBMAOyanm3auma un  dopMMpoBaHME Tpyda Kak
TeHOEeHUMA pa3BUTUA MUPOBOro obliecTBa cerogHs
TpebytoT oT BbICLLEWN LLIKOSbI MOArOoTOBKY
BbICOKOKBaIMPUMUMPOBAHHbIX KagpoB. bonee Toro, B
cpefe HOBbIX COLMAaNbHO-3KOHOMUYECKUX OTHOLLEHWMN
KauyeCTBO @ABMFeTCH [/M1aBHbIM MOKasaTenem. AHanm3
CMOXXMBLLUENCH CUTyaLMM B obpa3oBaTeslbHOW cucTeMe
obycnoBnMBaeT  HeobXoOAMMOCTb  onpenenuntb U
MO3UTUBHbIE MOMEHTbI, KOTOPbIE MO3BONAIOT CTPEMUTHLCA
K BbICOKMM Maeanam npodpeccmoHanmsamMa M MacTepcCcTBa
B OpraHuvsaumm y4debHOro npouecca W YyCrewHOoMn
peanusaymm obpazsoBaTenbHbIX nporpamm no
NOAroTOBKe crneunanmcToB B obnacTtu
XopeorpadpmyecKoro MCKyccTBa.

MpobnemMa GOPMUPOBAHUA CNELUMANMCTOB U KX
npodeccroHanbHOro MacTepCcTBa nMmeeT
onpefneneHHble TOUKMU COMPUKOCHOBEHMUS C
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negarormyeckom akmMmeonormenm (Haykom O BepLluMHax
npodeccroHanmama 1M TEXHOMOrMax obyyeHna MeTogam
MX OOCTUXKEHMA). STUM BOMPOCaM MOCBALLEHO HeEMaso
TPYLOOB Ka3axCTaHCKUX YUYEHbIX U nccnefoBaTtenen. 1o
Hay4Hble PaboThl LLI.M. ManrenboneBou, K.K.
Xamneuncosoln, A.K. PbicbaeBon, T.K. Kymanbepamesa,
N1.T. Kanuakbaposow, H.P. XanuynauHom wv  gp.
MpobnemMaM  COBEPLIEHCTBOBaHMA B  MpoLeccax
MY3blKaNIbHO-XYAOXXECTBEHHOrO 06pa3oBaHUA, B CBOe
BpeMgd, MocBATUIM cBou Tpyabl M.X. bBantabaes, P.P.
xepoemManueBa, A.A. MoMbek, I'T. AybakunpoBa, M.C.
MakaweBa W AOp. TexHonormyeckme  npoueccol
dopMUMpoBaHMA npodeccnoHanbHOro MacTepcCTBa
xopeorpadoB U MX MPAKTUYECKOWM MOAroTOBKW OblNn
PACCMOTPeHbl oOTAeNbHbIMKM  UccnegoBatenamm  (B.C.
TneybaeBow, 3.6. AxkmbekoBon, A.K. KynbbekoBow).

PaccMOTpUM  OObEKTUMBHblIE U CyObeKTUBHbIE
daKkTopbl PYHKLMOHMPOBAHMSA y4ebHOro npouecca no
noarotoBke xopeorpadoB B By3ax, KOTOPble, B CBOIO
oyepenb, OKa3blBalOT BUFHME Ha coOep>kaHue
obpasoBaTesibHOro npouecca % cneumanbHbIX
xopeorpadpmnyeckmx ONCUMMNNH. Mpouecc
dopMUpPOBaAHMA CMeLManncToB B By3ax npeprnonaraet
pPaAcCMOTPEeHME coOep)XaTeNlbHOro rMpu3Haka W BCeX
CUCTEMOODOPA3YIOWMX D/1EMEHTOB, PYHKLMOHUPYOLLMX
MO CBOUM 3aKOHOMEPHOCTAM B MNPodeCcCUnoOHaNbHOM
MOOroTOBKE Ka4poB, roe OH KMMeeT [OBYCTOPOHHUM
XapakTep.

C oOHOW CTOPOHbI, Nefgarormyeckas 4eaTelibHOCTb,
npencraBngeT Mpouecc, rae Kaxxabln npernogaBaTesb
Mo-CBOEMY pellaeT OogHy M Ty >Xe nefarornyeckyto
3aga4dy, xoTa obulaa npodeccrmoHanbHasa MNoCTaHOBKaA
3a0a4  wmaeHTudHa. C  Opyrom  CTOPOHbI, ydyebHo-
TBOpYeCcKas [OedaTeNbHOCTb, npegrnonaraet un  UHOE:
KaxkablM 0Oy4atoLMNCa MHOMBWOYANbHO BOCMIPUHMUMAET
npouecc obydyeHUa B 3aBUCUMOCTM OT YC/IOBUN, B
KOTOPbIX OH HAaxoOUTCs, ero [OyXOBHO-HPaBCTBEHHbIX
KauyecTB M TBOPYECKOro noTeHumana.

Hapany C OpyrmMm npodeccnoHanbHbIMK
TpeboBaHMAMM B By3ax, OCYLLECTBAAKOLLMX NMOOFOTOBKY
xopeorpados, BblgengeTca cBoa creumdbduka. I3TO
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O3HauaeT, UYTO COBPEMEHHble Moaxodbl K MpoLleccy
MNOArOTOBKM XopeorpadoB OOMKHbI OblTb HampaBeHbl
Ha POpPMUPOBaHUME Y OBYyYAOLLUMXCSA TYOOKMX 3HAHUM K
YMEHVMM NO Teopunm U MeToauke npenogaBaHus
XopeorpadpuyecKmnx gUCLUUNInH, TEXHUKE UCMOMHEHWA,
OCHOB  6aneTMencTepckoro  WCKYCCTBa, HaBbIKOB
MOCTAaHOBOYHOM pPaboTbl, a TakKXKe MeTOOMUYECKUX
NPUHLMMOB OpraHM3aumMy TBOPYECKOM OeATENbHOCTU
XopeorpadpmyecKoro KONMeKTBa U MeEHEO)KMEHTA.

O6WKMIN aHanM3 y4ebHO-TBOPYECKOro mnpoLiecca
BY30OB MO3BO/IM/I  BbIABUTb KOMMOHEHTbl y4ebHOo-
TBOPYECKOW OeATENbHOCTU CTyOEeHTOB-Xopeorpados,
HampaBNeHHblIE Ha dopMUpoBaHme MNX
npodeccnoHanbHbIX 3HAHMN, YMEHMM N HAaBbIKOB. Cpeau
0603HaYEeHHbIX KOMMOHEHTOB:

— MOTMBALMOHHbIN COOEPXUT B cebe moTpebHoCTH,
MHTepechbl (MOTMBbI) — BCe TO, 4YTO obecnedmBaeT
BK/tOYEHMe oby4dalolmxcs B MpoLecc aKTUBHOTO
obyyeHma. OCHOBHaa 3adada npu yyérte n otbope 3TUX
COCTaBMAOLLMX 21EMEHTOB 3aK/1KO4YaAETCa B TOM, YTOObI
BblpaboTaTb y Oyayuwmx crneumanmnctoB BHYTPEHHMe
MOTMBbI, HaMpaB/EeHHblE Ha aKTWMBHOE OBJlafeHne
BblGpaHHOM npodeccren 7 dopMUpoBaHme
npodeccnoHarIbHOro MacTepCTBa;

—  OPMWEHTAUMOHHbLIM, BKIOYaOWKMM B cebq
MOHMMAHME U1 MNpUHATME oby4yarWMMMCa  Lenm
OEATENbHOCTWN, ee MNaHMPOBaAaHMA W TMPOrHo3a B
npouecce PopMMUPOBaAHNA UX MPODECCUNOHANTNIMA;

— copep)KaTeNibHO-ONepPaLMOHHbIN, BK/IKOYAOLWMN
CYMMY 3HaHWMM MO npegMeTy, Teoputo, MeToaUKY,
cneunduky PYHKUMOHUNPOBaAHMA OJaHHOro
TaHLLEeBaNIbHOro »XaHpa U ero Mecta B HalMOHaNbHOM
MCKyCcCcTBe Ka3axcTaHa;

- BO/1€BOMN, OCHOBaHHbIN Ha BHUMaHWW,
CrNoco6CTBYOLMMN KOHLIeHTpaLUMm MPaKTUKO-
MHTENNeKTyanbHbIX OEVUCTBUN MPU OOCTMIXKEHUM LENMn
n0eaTenbHOCTU M obecnedymBatoLLMIM BbICOKYIO CTeMeHb
npodeCccnMoHanbHOro MacTepCTBa OyayLmx
crneunanmcToB-xopeorpados.

OToeNbHbIM KOYEBBLIM QaKTOPOM COAEPXKAHUA U
peanuvsaumnm obpasoBaTenibHbIX MpPOrpamMM B By3aX
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aBndgeTca WX HaUMOHaNbHbIA KOMMOHEHT, KOTOPbIM, B
Lenax coxpaHeHUa TPagAULMOHHOM  KyNbTypbl B
COBpPEMEHHOM Ka3axCTaHCKOM obLllecTBe, 3aHUMaeT
cerogHa onpenensaoLyo NO3ULIMIO, XapaKTePU3YIOLLYIO
MoeonornyecKkme, STHUYECKME U OyXOBHble LIEeHHOCTU
rocygapctBa. [yTWM  cOxXpaHeHUa  TpaAuLMOHHOro
Ka3axCKOro TaHLa M MepCneKTMUBbI Pa3BUTUA Ka3axCKOro
KyNbTYPHOIO Hacneausa B COBpeMeHHOM obLecTBe 6binn
PacCMOTPEeHbl HaMW B COCTaBe aBTOPCKOM rpymmnbi

Ka3axCTaHCKMX  YYEHbIX 7 MpeacTaBieHbl Ha
MeXOyHapoaHoOM ypoBHe [11, ¢.726-739].

BbigaBneHHble KOMMOHEHTDI no3BongatoT
MHOIOMIaHOBO PacCMOTPETb, KakK  coOepykaHue

obpa3oBaTesbHbIX NPOrpamMMm, Tak U CTPYKTYpY ydebHo-
TBOPYECKOro MpoLecca MpPaKTUYEeCKOM MoOrOTOBKMU
xopeorpadoB B By3ax. bonee TOro, noaroToBKa
TBOPYECKU MbICALLMX CNEeLManMCToB TpebyeT nepexona
OT TPAAMUMOHHbBIX MHPOPMALMOHHbLIX M MPAaKTUYECKMX
MeToOOB npenogaBaHua K obyyeHuto
MeTOLO0NOMMYECKMN-KOHLENTYaIbHOMY.

K HacTtoaweMy BpeMeHM B By3ax Ka3axcTaHa
CMOXXWNNCb U B M3BECTHOM cTeneHn obocobunmnch OBa
cnocoba o6pazoBaHMA. [epBbi 3aKMOYAETCH B TOM, UTO
npodeccroHanbHoe obpa3oBaHME pacCMaTpMBaeTCH
KakK  nocneacreBMe  BO34eNCTBMA Ha  4esoBeka
nefarorMyeckux ydpexkaeHmm (LWKon, Konnegxew, By30B8
n ap.). O6pa3oBaHHOM NMYHOCTbIO, COM1ACHO TaKOW
BEpPCUUN, CUMTAETCa TOT, KTO YCBOW/T COLMANbHO-
3HAYUMYIO CYMMY 3HAHUWN, YMEHNI N HABbIKOB. [dpyrom
B3rn4a4 Ha MoHUMMaHMe 06pa3oBaHMA MOXHO HAWTKU B
CoBeTCKOM SHUMKIONEONYECKOM crnoBape nong
pepakuven AM. [MpoxopoBa: «Ob6pas3oBaHWe - 3TO
pe3ynbTaT YCBOEHUA CUCTEMATU3UPOBAHHbLIX 3HaHUN,
YMEHMIN 1N HaBbIKOB; Heobxoammoe yCcroBme NoaroToBKM
yenioBeKa K XXM3HUM 1 Tpyay. OCHOBHOW MyTb MOMy4YeHUa
obpa3oBaHMa — obydyeHMe B ydebHbIX 3aBegeHUsax» [12,

c921]. C no3numm TPpeboBaHUM  COBPEMEHHOIO
06pa3oBaHMA Henb3d He COrnacuTbCa C ybexkaeHunem
aBToOpa.

OTKpbITUE HOBbIX O6pa3OBaTeﬂbeIX nporpamMmmMm m
crneunanmsauni, BBeOeHME HOBbIX rocyaapcCrBeHHbLIX
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CTaHOapTOB TpebytoT MOCTOAHHOMN nopaboTky,
KOPPEKTUPOBKN U pa3paboTKM ydebHbIX MNporpamm,
MIaHUPOBaHME CMNeLKypcoB U daKybTaTUBOB. TakuUM
obpa3oM, Ha COBpPEMeHHOM  2Tarne  pPasBUTUA
Ka3axCTaHCKoro o6pasoBaHWa U MpeaocTaBieHuns

obLlecTBy obpa3oBaTeibHbIX yCcnyr nepen
NPodUNbHBIMK By3aMU onpeaenmincb HoBble 3a4a4u Mo
co3gaHuto HOBOW Momaenm CUCTEMBbI

npodeccroHanbHOro o6pasoBaHUA.

3ako4yeHue. Ha ocHoBe aHanm3a B3anMMoaencTBms
06BEKTUBHbIX U CyObeKTUBHbIX GaKTOPOB AeATeNbHOCTU
OeKaHaToB M Kadedp Mbl onpenenvnn npuopuUTeTHbIE
HamnpaBfeHna B opraHmM3aumm ydebHoro npotiecca.

1. AKTMBHaa y4debHoO-MeTOoOMYEeCcKad M Hay4HO-
MeToaomndeckaa pabota TMNC kadegp: pa3paboTka
yyebHO-MeToanYeCcKmx KOMM/IEKCOB no
xopeorpadmnieckrMm OUCUUMINHAM, OPUEHTUPOBAHHbIX
Ha B3aMMOOENCTBME TeopuM W MPaAKTUKM B UX
cooepyXaHuW, BHeOpeHWe aBTOPCKMX TMporpamMmm u
TEXHOMOrnm obyyeHmns, NPUMeHeHMe NepenoBoro onbITa
M HOBaLWMM B MeTodax obyyeHms.

2. OpraHuvsauma wuccnegoBaHUM, 3aKcneguuun,
06begNHSALLMX rpynnbl npenogaBaTenemn 7
obyyalolMXCcs  edMHbIM  Hay4HbIM  3aMbIC/IOM MO
TaHLUeBanlbHOMY OMbKNOPY, TPAANLMOHHOMN KynbType,
GaneTy, COBpPEeMeHHbIM HanpaBneHnam
XopeorpadmryecKoro MCKyccTBa.

3. AKTMBHag paboTa no cbopy MeToanmYecKMx
MaTepuanoB, opraHus3auma GoOHOTEKM, BMOEOTEKM MO
TaHLeBalbHOMY MCKYCCTBY, cbop 06pa3LLOBbIX
3K3aMEHALMOHHbIX  YPOKOB, a TakKXXe  MMUpPOBble
OOCTMXKEHUS  XOopeorpaduryecKkoro MCKYCCTBa C
aKTVMBHbBIM MPUMEHEHUEM 3TUX MaTepuanos B y4ebHOM
npouecce.

4. PauwvoHanbHaa KagpoBada MoNMTUKa B Lenax
MOTMBaLIMWM, COBEPLLUEHCTBOBAHMSA NPodeCcCMoHanIbHOro
negarormyeckoro noteHuuWana. AHanu3 npobnembl
BbIIBMII, YTO Ha MeCTax, B OCHOBHOM, 0BXOAATCS «CBOMMM
KagpaMu». Ho HeobxooMMo LUeneHanpaBieHHoe W
perynapHoe npuriaweHme BeayLimx creumanmcToB Ha
onpenenéHHbIn nepwon ons npoBedeHms
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TEOPETUYECKOro KypcCa, MNPaKTUYECKUX CEMUHAPOB,
MacTep-KnaccoB, @aKyNbTaTUBOB, OTKPbLITbIX YPOKOB,
MOCTaHOBOYHbIX PAabOT, a TakXKe MpuMBeYeHe MOIOAbIX
MefaroroB K Hay4YHO-UCCeOoBaTENbCKOM, TBOPYECKOM
neAaTelbHOCTKN, caMoobpa3oBaHMO — HeobxoouMble
YyCNoBMA ONg CO30aHUA NePCrneKTUBHOM U TBOPYECKOM
cpeabl B y4ebHOM npoLiecce By3a.

TakmMm o6pa3oM, cerogHa 3agdada By30B MO
MOAroToBKe XopeorpadoB — He TOMbKO BOOPYXWUTb
obyvaloumxca onpegeneHHoMm CyMMOoM 3HaHUM, HO U
Pa3BUTb Y HUX YMEHME MOSIb30BaTbCa MMU, MPUMEHATb
MNPUOBPETEHHbIE HaBbIKW no BblOPaHHOM
CNeunanbHOCTM Ha MpakKTUKe K1 npodecCrMOoHaIbHOMN
NEATENBbHOCTW.
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(AcTtaHa, Ka3axcTaH)

YJIMHYHAS XOPEOIrPA®USA B KA3BAXCTAHE:
BOOXHOBEHUWE U TPAONLINU

AHHOTaUuda

YnnyHasa xopeorpagusa paccMATpPUMBAETCS B CTATbE KAK
ocobeHHoe <gBeHue COB,OeMeHHOI;I KA3QXCTAQHCKOU KYJ71bTYPbl.
ABTOp wuccreayet Y/AWdHbIM TaHeL 4epe3 K/adeBbie paboThl
3apy6eXKHbIX MCcCaeoBaTesies, B KOTOPbIX M3Yy4ArOTCS MeToAbl
riperirogaBaHud y/IiM4HbIX TOHLUEB, X B/IMAHWE HQ rogpacrarLujee
rnokosieHne. B pC76OTe n3siargeTtcd MbIC/ib O TOM, 4YTO Le€Jlb
npogpeccroHAsIbHOM LLKO/IbI Y/IMYHON Xopeorpadumi 3aK/1odaeTcs
B pasButrn 1 gemMoHCTpAuUnn TAHLeBA/IbHbIX HABbLIKOB, yYMeHUVS
yepe3 CaMoBbIpaA)>XeHWe Cco34dBATb yHMKCI/'IbeIﬁ TGHueBOﬂbell;l
CTun/lb, B YyKperisieHun COO6LLleCTBC7 v rnpoaBvi>keHn KyJ/ibTypbl
YInM4HOro TaHua.

ABT0,0 CTATbM [MOKQ3bIBAET 3HAYUMOCTbL Street dance B
qupMVI,OOBCJHMM ¢M3VNeCKVIX AAQHHbBIX TOHLIOPOB, MNOJIOXUNTESIbHOM
BO34EeNCTBUM HA KYJIbTYRY GOPMUPOBAHUS U BbIPDAXKEHUST SMOLINM,
coumMasibHOM M Ky71bTYPHOM PA3BUTUIN PebAT.

KnroueBble cnoBa: y/inyHag xopeorpagus, street dance, apt—
MeHEAXKMEHT, XWUM—Xor, 6perK—A4aHC, MOMmmuHTr.

UN.E. Kum'
«Istina» 61 akagemMmsacsl
(AcTtaHa, Ka3aKCcTaH)

KA3AKCTAHOAFfbI KOLUE XOPEOIPA®USACDHI:
LUABDBIT NEH A9CTYP

AHHOTauuA
Kelue xopeorpagusacel MaAkanaad Kasipri KA3aKCTAHObIK
MaOeHMEeTTIH epeKLUue KybblibiCbl PeTiHAEe KAPACTbIPbIIaab. ABTOP
Kelle 6uiH yupeTy aaiCTepiH, o7apAblH >AC YPrNaAKKd oaCcepiH
3epTTEeNTIH WeTenaik 3epTTeyLUinepaiH Heri3ri XXyMbICTAPbI QPKbI/1bl
Kewe 6uiH 3epTtrengi. XYMbICTQ Kellue Xopeorpadusachl KaCIMTIK
MeKTebIiHIH MAKCATbl 61 AAFABIIAPbIH AAMBITY XOHE KOPCeTy, 63iH—
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©e3i KepceTy apKbifibl 6iperevi 6u CTUAIH Kypy, KOFAMAQCTbIKTbI
HbIFQUNTY >XoHe Kelue 61 MaAeHUETIH HacuxaTTay 60/1bir Tabblaanbl
aereH oy 6asgHaanagsl. Makasa aBTopbl  street  dance-TiH
6uLiinepaiH dun3mKanblK — AepeKTepiH KanbINTACTbIPYAQFbI
MQHbI3AbINIbIFbIH,  OMOUMAAAPAbIH  KAAbINTACYbl  MEeH  KOPIiHy
MaeHMEeTIHe OH acepiH, 6a1anapAabiH S/1€YMETTIK XoHEe M3AeHU
AAMYybIH KepceTei.

TyuiHgi cesgep: Kelie xopeorpagusace, street dance, ApT-
MEHEeIXKMEHT, XMM—Xxor, 6peK—-AAHC, MOMUHT.

LLE. Kim’
'Istina Dance Academy
(Astana, Kazakhstan)

STREET CHOREOGRAPHY IN KAZAKHSTAN:
INSPIRATION AND TRADITIONS

Annotation

Street choreography is considered in the article as a special
phenomenon of modern Kazakh culture. The author explores street
dance through the key works of foreign researchers, which study the
methods of teaching street dancing, their impact on the younger
generation. The paper presents the idea that the purpose of the
professional school of street choreography is to develop and
demonstrate dance skills, the ability to create a unique dance style
through self-expression, to strengthen the community and promote
street dance culture. The author of the article shows the importance
of street dance in the formation of physical data of dancers, the
positive impact on the culture of formation and expression of
emotions, the social and cultural development of children.

Key words: street choreography, street dance, art
management, hip—hop, break dancing, popping.

BBeaeHue. YnuyHaa xopeorpadusa, wnm street
dance, gaBngeTca ogHow W3 Haubonee AUMHAMUYHO
pa3BumBatoWMxca opM UCKyccTBa B KasaxcTaHe. 3To
HanpaBfieHMe TaHLa, M3Ha4yallbHO 3apoauBLUeecsd Ha
ynuuax Hbio-Mopka, mocteneHHo 3aBoeBanio ceppaua
MOJSIOOEeXM Mo BCeMy MUPY, BKIo4vaa KazaxcTaH. B
Hallen CTpaHe Ynn4yHaa Xxopeorpadmsa He MnpocTo
npw>XmMnacb, HO W nNpuobpena YyHUKaNbHble 4epThbl.
Bnarofapga CTpeMUTENbHOMY POCTY U pPas3BUTUIO street
dance KasaxcTaH BXOOUT B MUPOBYIKO CUCTEMY PaA3BUTUSA
M nonynapmsaunm yanm4yHom xopeorpadpumm.
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MaTtepuanbl U MeToAabl uccnepgoBaHuUda. B xone
MccnegoBaHUA MPUMEHANIUChL MeToabl HabngeHua um
aHanwmsa, 0630pa Hay4YHO-MeToaMYecKmx  pabor,
MHTEPBbLIO C pPa3HbIMW TaHLOPaMW, PYKOBOOUTENAMMU
TaHLUEBaNbHbIX CTyOUW W MegaroraMy TaHLEeBallbHbIX
KOMaH[.

O630p nuTepaTtypbl No TeMe. Tema street dance B
MPOOBMYXEHUN  TaHUEBaNbHOW  KyNbTypbl ABMdeTCH
npeoMeToOM aKTMBHbIX MCCNefOBaHUM B COBPEMEHHOM
nuTepaTtype o xopeorpadmmn. B ob630pe npencraBneHsbl
KtoueBble PaboTbl, B KOTOPbIX OCBeLLaeTcsa 3HAa4YMMOCTb
M BNMSAHME YNMYHbBIX TaHUEB Ha OGNMMK COBPEMEHHOM
KyNbTypbl, KpeaTUBHOM WMHOYCTPUM U B TOM 4YUCNEe B
KasaxcTtaHe. B cBoeM mccnegoBaHUM Mbl Mofarasincb Ha
KHUry Kassing G., Jay-Kirschenbaum D. «Dance Teaching
Methods and Curriculum Design: Comprehensive K-12
Dance Education» («MeToabl npenogaBaHMa TaHUEB M
pa3paboTka yyebHoOM nporpamMmbl» erna KaccuHra um
HaHunana  Oken-KupweHbayma [1]), B  KOTopowu
npefcraBneHa KOMIMEKCHasa Mofesflb TaHUeBalbHOro
obpa3oBaHMg, BKOYAsa MeTobl M CTpaTernmm obyyeHms
Pa3/IMYHbIM  TaHUeBa/lbHbIM  dOpMaM, M B MepBytO
oyepenb, TaKMM KaK xun-xon. ABTOpbl obpaliatoT
BHMMaHMe Ha pa3paboTky y4yebHOW MporpamMmbl,
NNaHMPOBaHME YPOKOB U  3PdeKTMBHbIE MeToAbl
npenogaBaHmna gna K-12 m pganee. B KHUMY Takxke
BKJ/TIOYEHbI MPUMEPbI PAa3NIUYHbIX TaHLLEBallIbHbIX CTUNEN,
4UTO OenaeT ee UeHHbIM pecypcoM ONg npernonasartenen
YIIMYHbBIX TAHLEB.

OpyrMM UHTEPECHbIM UCCefoBaHMEM aBNSETCS
CTaTbs y4eHOro m3 JlatBum — 3gMyHAca BensaHc «Xun-
XOM KynbTypa Aas pasBUTUA JIMYHOCTU MNOLPOCTKA B
acrekTte xwun-xon-geknapaunm mmpa HKOHECKO» [2].
ABTOP O0Ka3bIBAET, YTO OTHOLLUEHUE K XMM—XOM Ky/1bType
Ha CEroAHAWHMN OeHb KapaMHaIbHO M3MEHWUITOCH, O YEM
CBUOETENLCTBYIOT 18 NMPUHLMMNOB XMN—-XON-AeKnapaumm
Mupa KOHECKO, KoTopble CMocoBCTBYIOT «..MUPY,
61aronony4Ynto 1M CoTpyOoHUYECTBY MeXay CTpaHaMu..»
[2]. 2. Be3aHC AOKa3bIBAET, UTO Neagarormka, OCHOBaHHag
Ha LEeHHOCTAX XWM—-XOM-Ky/bTypbl, MOMOraeT CHWU3UTb
coumanbHoe HampsHKeHre B cpefe NoOPOCTKOB, «TaK KaK
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HOBOE TMOKOJIEHMWE yCMUPAeT MNpoTuBoOpeYmna B
MPOABNEHNAX NCKYCCTBA, @ HE arpeCcCMBHbLIX O0ENCTBMAX
MNPOTUB MMEKLLMX anbTepHaTUBHble B3rnagbl» [2, c.25].
OThenbHble MPUHUKMMBI  XUM-XOoMN-Aeknapaumm Mupa
FOHECKO aBToOp noaTBep»kgaeT  COOCTBEHHbIMU
MbICIAMUM M HabNOOEHUAMUN, UYTO HagenseT 3Ty CTaTbto
0CcoBeHHOM LeHHOCTbIO.

PaoyeT nogaBneHWe B Hay4yHoOW cpege pabor,
MOCBALLEHHbIX [OeAaTenbHOCTM nefarora—-xopeorpada
NMOBUTENBCKOro Xopeorpadmryeckoro KosfekTmBa, 3TO
cTaTbh AH. TyprumbaeBoin «Ponb npodeccnoHanbHOM
KOMMETEHTHOCTU neparora—xopeorpada B
OeATeNbHOCTM  OBUTENBCKOro  XopeorpadpmyecKoro
konnektuea» [3], N.A. @epocoBon «[poeKTUnpoBaHuMe
npodeccnoHanbHOM AOeATeNlbHOCTM xopeorpada B
YCNOBUSAX CUHTE3a XopeorpadpmyecKoro MCKyCcCTBam
FTMMHACTUYecKoro cnopTa» [4], A.M. MlcnamoBon «MeTof
KOTHTaKTHOWM MMMPOBM3aLMM B peanmsaumnm
KOMMYHWKATUBHbIX HaBblKOB NfnM4HOCTM»  [5], O.B.
JTnTBMHOBOM «TaHLEeBanbHas M My3blKasibHag Tepanus
KaK MeToAbl KOpPPEeKUMMN 3MOLLMOHANbHbIX COCTOAHWUIN»
[6]. Bo Bcex cTaTbax MpPOABAAEeTCA Pa3HOCTOPOHHWUMN
nogxod K npobnemMe opraHuMsauMm obpasoBaHUs.
O6BbEeKTOM M3ydeHma ctatb AH. Typrumbaeson «Ponb
npodecCnMoHaNbHOM KOMMEeTEHTHOCTU neparora-—
xopeorpada B 0eAaTeNbHOCTU NtobUTENbCKOro
Xopeorpadmnyeckoro Konnektmea» [3] asngetca LLKona—
cTyoma npu doHae «HaumoHanbHbIM 6GaneT KasaxcTaHa»
(r. AnmaTbl). ABTOp MULLET O BbICOKMX TpeboBaHUAX K
negarory, KoTopble MpPoOABNATCA B HeobXoaMMbIX
KoMneTeHUuMnax. M 30echb, Ha Hall B3rnaad, BaXKHO, UTo A.
TyprumbaeBa MNoKasblBaeT BeCb CMEeKTP [Pa3Horo
BMaoeHua. Tak, Ha3blBag «y3KonpodeccnoHarnbHble
KOMMeTeHLUMN» (MeToanueckume, TPaANLUMOHHDbIE
METOOMKMN N  TEXHUKM, MHHOBALMOHHbIE METOOMKM,
SMOLUMOHaNbHble KOMMeTeHUMMN) [3, C.41], nccnenoBaTtenb
YKa3blBaeT, 4YTO 3TWM KOMMETEHUMM He aBAAOTCA
M36pPaHHbIMM U OOMONHAET 3TOT Pad MOHATUAMU K3
Hay4yHOM nepgarormdyeckom cumctembl C.A. CMMPHOBa:
NMMYHOCTHaA KOMMETEHTHOCTDb, coumnanbHasga,
MHOMBMAOYAbHAA KOMMETeHTHOCTb [3, c.42]. Ha Haw
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B3rn4a4, B 3TUX CMKMCKaxX KOMMNETEHUMW HeOOCTaeT 3HaHUN
BO3PACTHOW MCUXONOTMK, T.K. MOHUMAHME MCUXOTOrnN
pebeHKa — 3TO OCHOBA BCAKOM Megarormyeckom paboTsbl.

Pe3ynbTaTthbl nccnepoBaHus. YnunyHaga
xopeorpadma B KasaxctaHe Hayana HabupaTb
nonynapHoOCTb B 1990-x rogax, Korga CrtpaHa OTKpbllach
0N MUPOBbLIX KYNbTYPHbIX TEHOEHLUMM Mocne pacrnaga
CoBeTckoro Coto3a. B 310 BpeMa Monooexb WCKana
HOBble GOPMbl CaMOBbIPaXXeHWA, U YIUYHbIE TaHLbl C UX
cBOOOOOWM M BHEPruem MPULLNMCh KakK Henb3a KCTaTu.
Xunn-xon, 6penkgaHc U Opyrue HamnpasfeHusa ObICTPO
HalUWM CBOMX MOKMOHHWKOB, a TaHLUeBalbHble 6aTTNbl
CTall HEOTbEMNEMOM YaCTblO FOPOACKOW KYNbTYPbl.

Mo NpUYMHe OTCyTCTBUA MHDOPMaLUMM 06 YNNYHbBIX
TaHLAX M3 NPAMbIX MICTOYHMKOB Ka3axCTaHCKME TaHLLOPbI
BblOpanu gpyron, 6onee coBpeMeHHbI NMyTb MO3HaHMA
TaHLUEBalIbHbIX OCHOB — 4Yepe3 BuaeoMaTepuansbl,
TenesBmaeHve. He yamBUTENbHO, YTO MHOIMME TaHLOPDI
ywnm B camoobydyeHue. B ropoae KaparaHga aKTUBHO
Ha4yan Pa3BMBaATbCA BEPXHUIN M HMKHUM BpenKaaHc, 3Ta
TeHOEHUUS nonyymna nonynsgpHOCTb U ganee no BCEM
ropofamM KazsaxcTtaHa. C rogaMm MUpP CTasl OTKPbIBaTbCA
BCce 6onblle, Mbl HavanuM Mnofy4YaTb MHGOPMALMIO M3
MepPBOUCTOYHMKOB, YTO MO3BOJSINIO YBUOETb MHOXXECTBO
HanpaB/E€HNUM COBPEMEHHOIo YNMYHOro TaHua. Mol
pasobpanmcb B TOM, 4YTO cCyllecTByeT ¢pumcTtama no
onpenenéHHbIM YIMYHBbIM CTUNAM, TaKUM KaK XMUM—-Xor,
KpaMn, BOr, BaKWHI, adpo, ASHCXOS, NANMUHE, TOKUHE U
apyrune. Y>xe nocne 2010 r. akTMBHO Ha4ana pa3BMBaTbCH
ynnyHaa  xopeorpadusa.  oaBuInCb  KOMaHOHble
MOCTAaHOBKWM C 3M1eMeHTaMu YIIUYHbIX CcTunen. Bce aTo
NPWMBENO K TOMY, YTO Ha CErOOHALIHWUM OEHb 3TO CaMblM
NONyASapPHbIA  CTWUNb,  3aMHTEpPECOBaBLUMW  CaMoe
6onbLioe KONMYEeCTBO nerten % MOOPOCTKOB
(monynapHble KOMaHObl M3 Ka3axcTaHa — «Istina Famy,
«InDaHouse», «Flash», «Dream way», «Tepputopmsa»,
«Stories», «Inside» 1 MHOIrMe gpyrue).

UTO genaeT ynun4dHyto xopeorpaduto B KasaxctaHe
YHUVKaNbHOW, TaK 3TO ee CMNoCOBHOCTb MHTErpMpoBaTb
2N1eMEHTbl  HauMoHanbHOWM KynbTypbl. B 2023 rogy
MPOM3BENO PE30HAHC COJMIbHbIM BbIXOL MO TPEK «AKKY»
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TaHL0pa TonleyoBOM 3apUHbI, B €e NCMOMTHEHUM cCOBpaHbl
B OOHO He3abbiBaeMoe Lenoe 3MeMeHTbl MannumHra,
Tpanbna 1 Ka3zaxCKM HauMoHanbHbIM TaHel, [7].

Xopeorpadbl Hayanu paboTaTb MO-HOBOMY C
MY3bIKOW, Hayan co3faBaTbco HOBbIW CTWUNb
COBPEMEHHOIO YTMYHOIO CTUAA U GOPMbl Xopeorpadpun.
TaHuopbl  cTann  6Gonee  pacKpenoweHHbIMU U
YHVMBepCanbHbIMUK, Ha4yanm paboTaTb HaQ HECKOMbKMMMU
CTUNAMU. DTO CO3[AET CBOEOOPA3HbIN KYIbTYPHbIM MUKC,
KOTOPbIM MPUBMEKAET BHUMAHME HE TOMbKO MECTHbIX
3puTenen, HO U MEeXOYHaPOOHbIX TaHLEeBalibHbIX
coobuwectB. WMMeHHO 3TUM MPUBMAEKIO BHWMMaHUe
BbICTYN/leHMe KOMaHObl «Tepputopua» U3 . YCTb—
KamMeHoropck [8].

CerogHa ynuyHaa xopeorpaduma npousBeTaeT U
BXOOWT He TONbKO B rpynny Hambonee BOCTpeboBaHHbIX
MCKYCCTB B KpPYMHbIX ropogax KasaxctaHa, HO U B
pernmoHax. BceKas3axCTaHCKUM KOHKYPC YINMYHOW U
coBpeMeHHon xopeorpadmm CHOREO (www.choreo.kz)
TOMy noarBepaeHue. lNapku, naowanm M TOprosble
LLeHTPbI 4acTo CTaHOBATCH apeHoun ons
MMMPOBU3MPOBAHHbIX TAHLEBAIbHbIX CECCUM 1 BATTIOB
ISDS (International Street Dance Session, 2022).
E)xerogHoO NeToM Ha UeHTpaslbHOW Mnowann CToMMLUbI
NPOXOOAT COCTA3aHMA MO Y/IMYHbIM TaHUaM [9].

B Ka3axcTaHe 3apekoMeHOoBanu cebsa KpyrnHble
opraHusaunm mBeHTOB, TakMX Kak CHOREO, FUNKY
EVENT, BLAZE, FACE2FACE, ISTINA 1 MHOro NOoNynapHbIX
HEKPYMHbIX  MeponpuaTtMi,  6Bnarogapa  KOTOPbIM
CTaHOBUTCS BO3MOXHbIM pasBuUTHE YIINYHOM
xopeorpadunm epucTamsi U KOMaHAOHble BbICTYMNEHUS
PacTyT W [OOCTUratoT HOBbLIX BbICOT, 4YTO MO3BONSET
BbIXOOAUTb Ha MMUPOBOWM YPOBEHb, @ HALLMM TaHLUOpaM —
6bITb 3HAMEHUTbIMU 1 Y3HaBaeMbIMUM BO BCEM MuMpe. Tak,
K npuMepy, MagmHa bencekeeBa cHAMacb B peKTaMHOM
Ponunke c¢ [lleppo [Mackanem [10], 9H Myp3aeB cTan
xopeorpadom poccumckom neBmubl Knaebl Koka [11],
BaypykaH CendynmH paboTaeT xopeorpadomM B KOMaHae
M3BECTHOIO TeMepb yXXe BO BCEM MUpe MneBuUa Ounmalla
KynamnbepreHoBa.
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B nonyngpusaumm  yamMyHOM xopeorpadmm B
KaszaxCcTaHe OrpoMHYyI0 pPoOJfib MUrpatoT CcouMalibHble
Meamna. MNnatdpopmbl, Takme kKak Instagram, TikTok u
YouTube, Mo3BONAOT TaHUOPAM OeNUTbCA CBOUMM
BbICTYMNNEHUNAMMU, npuvBneKaqa BHMMaHMe TblcAaY
3putenen. TakK, Ha WHCTarpamM YepHumkoBa HMKonasa
(killakolya) mnomnmcaHo 26 000 nogmMMUCYMKOB, Ha
MHCTarpamMm—CcTpaHmue [OuaHbl 3mHyHoBoW (diadishaa)
ob6o3HaveHo 45 000 noaAnMUCYMKOB, Ha CTpaHuue
BepnoBa boroaHa (bogdan_theflava) 57 000
NOAMNMCUYMKOB.

NMocne naHgeMmm B KasaxcTaHe nogaBuiacb eLlé
oflHa HULLA — 3TO OHMIaNMH—0byYeHMne, OHNANH—-KYPCbl, YTO
no3Bonuno ewg OGonblle nonynapmsanpoBaTb street
dance, HayaTb Mony4aTb OMbIT HAMPAMYIO OT MUPOBbLIX
co3gaTenemn yamyHbIX CTUAEN U NMOBbLICUTb NOMYNAPHOCTb
HalWKMX TaHUOPOB, XopeorpadoB U pyKoBoOOUTENEMN
YaCTHbIX CTyauMn. BOT HECKONbKO MNOMYMAPHbIX OHMANH
TaHLUEeBabHbIX CTyANN:

1. «Steezy Studio»: nnatdopma ¢ 6GonbLIUM
KOJIMYEeCTBOM KJlAaCCOB MO pa3HbIM CTUMIAM TaHLEB,
BK/IKOYAA XMM—XOoM, AyKa3—daHK, COBPEMEHHbIN TaHel, U
MHOrMe pgpyrve. [llooxoout Of9  BCEX YPOBHEN
MOLrOTOBKMW.

2. «DancePlug»: oHnamH cCTyaua C ypokamMum OT
npodeccmoHanoB uMHAOyCTpuK. BknwodaeT B cebqd
pa3HooObpa3Hble CTUMKM TaHUEB W npedfiaraeT, Kak
XWMBblE, TaK U Npea3arnmMcaHHble KNacchl.

3. «CLI Studios»: cTygma, ocHoBaHHaa xopeorpadamm
N TaHuopaMum u3 lonnueyga. lNpennaraet ypoku no
MHOIMMM CTUMISM TaHLUEB U PEryndapHO NpoBOOMUT XMBbIE
MacCTep—KJ/lacchbl.

4. «Ailey Extension Online»: OHnanH-NNaTdopmMa,
CO30aHHAA aMepPUKAHCKMM TeaTpOoM TaHua AnBMHA
Sunun. MpepgnaraeT pa3HooObpa3Hble KMNAaCChl, BKOYas
6anet, Xmn-xon v adppo-TaHLbl.

2T nnatdopMbl NPeaocTaBnaAOT BO3MOXXHOCTb
3aHMMaTbCA TaHLAMK U3 NIOOOM TOUKKM MUPA M MNOOXOAAT
ON9 Ntoaen ¢ pasHbIM YPOBHEM MOOATOTOBKM.

C poOCTOM MHTepeca K YNMYHOWM Xopeorpadumm B
KasaxcTaHe Havanu noaBnaTbCa cneumanm3npoBaHHblie
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aKageMuu, WKOMbl U CTyauu. 30ecb MOonoAble TanaHThl
MOryT He TOMbKO 06y4aTbCad OCHOBaM pPa3/INYHbIX
TaHUeBalbHbIX CTWMNEW, HO U pa3BMBaATb CBOIO
KpeaTMBHOCTb 7 MHOWMBWOYANbHOCTb. CeronHa
rocygapcCTBO Hadano yaenatb 6onblwoe BHUMaHMe
YAMYHOM Xopeorpadumm M noLaMm, KoTopble aABNAOTCA
crneumanmucTtamMm U HoBaToOpaMKM B MPOABVIKEHUU
OAHHOroO CTUNg; 3TO HOBble TEeHOEHUWMW, 3TO HOBble
BO3MOXHOCTW U CenYyac MeHeyKepaM opraHm3aumm no
Pa3BUTUIO YIMYHOIO TaHLA B Ka3axcTaHe o4YeHb Ba)KHO
OblTb B peecTpe BOCTpeboBaHHbIX HampaBleHUN
pPa3BUTUS, nosy4aTb BbiCLLEE obpasoBaHme,
MPUMEHMMOE K Mefarormke npenogaBaHUa YIMYHOM
xopeorpadumun. Ona aTtoro TpebyeTcs BHeOpeHre HOBbIX
MeTOoOMUK, MepPecMoTp CTAapOM CUCTEMbI M MOCTOSHHOE
ynydlieHumne paboTbl C AeTbMU C MOAPOCTKAMM.

HoBag mepmarormka pacluMpsaeT pPaMKM CBOEro
MPOCTPaHCTBa, 3adaeT O6ofblle BOMPOCOB O cBobofe,
BOCMMTaHUM, POPMUPYET HAMPaBAIEHHOCTb Ha MO3HaHMe
ceba un cBoero Tena, BHegpeHunme ADK (AganTmBHas
dum3myeckaa KynbTypa) 300POBOMY YeslOBEKY, Ha
rnybokoe m3ydyeHme GuomMexaHWKW. Bce B uenom gaet
BO3MOXHOCTb GyHOAMEHTANbHO M3YUYUTb KaXXOblM CTUSb,
CUEHMYECKOe  MacTepcCTBO. TONMbKO  KOMMIEKCHbIW
nooxon B pe3yfbTaTe BbIOAET XOpowun paboumi
NPOAYKT. VICKYCCTBO TaHLA M MUCKYCCTBO MAPKETUHIa,
Pa3BUTUE TEXHONOMMM, KPEATUBHOIMO MeHEeXMeHTa —
TOMbKO B CMHTE3e BCe 3TW YMEHUSA U HABbIKM MO3BONAT
paboTaTb C NO6GbIM BO3PACTOM, YPOBHEM U TMOSIOM
pebeHkKa.

B HacTodllee BpeMsa A9 NOMHOLLEHHOIO pa3BMTMA
sreet dance Ba)XHO He TO/IbKO 3HATb M OLEHMBATb OMbIT
OPYrMx CTpaH, HO HacTasio BpeMa A9 MOrpy)XeHusa B
COBCTBEHHbIN TBOPYECKUM MPOLECC, BO BHYTPEHHIO
PaboTy KayKOoro KOJIIeKTMBA, 4YTOObl Ha TeppuTopuun
HalWlen CcTpaHbl CO34aTb YCMOBMA O Ka4eCTBEHHOrOo
obyyeHna MoMoaéxKn, BOCMUTAHUA HOBOIMO MOKOMEeHMUN
TaHLLOPOB, dopMmpoBaHMA npodeccnoHanbHOM
KyNnbTypbl  YIMYHOWM  Xopeorpadmmn. HakoHel, Ham
HeobxogMMO  Mo3aboTUTbCA O  MPEeeMCTBEHHOCTU
neparoroB—xopeorpados, 0 NOAroToBKe 60bLIOro nynia
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KMACCHbIX TaHLOPOB A9 paboTbl C MaNleHbKMMU OeTbMU.
K cuyacTblo, KasaxCTaHCKasa ynn4yHasa Xopeorpadma yxe
MMeEeT B CBOMX pAdaX TaKUX SHTY3MACTOB, Cpean KOTOPbIX
CaBuHa Hapexnpa, CepoxBoctoBa Coduda, [aBpwuLl
EBreHunsa, KyaHbekoB PycTtaM, XawmnbekoB YUHrmns,
CamMapxaHoB [Ouac, AneHoBa Anya, CentxanaT KapuHa,
BepnoB borpaH, bokoeB Ynyrbek, YpomMmbaeBa Akawu,
Hotannes ®apxan, CendynnmH bayp)kaH (aBTop AaHHOMN
CTaTbW UMeEEeT CMEeNIOCTb TakKXXe OTHOCUTb ceba K umncny
MnepBOMNpPOXoaLeB-MeHedyKepoB B 006M1acTU  Y/IUYHOIO
TaHLUa).

Kak Moka3biBaeT Megarormyeckas  MpakTUKa,
norpy>xeHne B obydyeHme paboTbl C TenloM TpebyeT
3HaHMA B ob6nacTu  MCUXONMOrMKY, MeHeO)KMEHTa,
MapKeTUHIa, A9 Yero HY>XHO BbicLLee obpa3oBaHme. Kak
TOSTIbKO o0b60o3HaumnTCH nepexon K KayecTBy
npodeccmoHanbHOro obydyeHusa, cpasy e 6ygeTt
M3MEeHEeHO HanpaBfeHme B npouecce obydeHuUs.
[lymMaeTcs, 4TO MEeTOOO0NOrMYecKniM Mnoaxod BblCLUEN
LLIKOSbI MO3BONUT npeacraBuTeNnam YINYHOM
xopeorpadmm KasaxcTaHa BbIMTM Ha HOBbIM 3Tan u
npopaboTaTb MeToauKy, CUCTEMY OOy4YeHUa Hallmx
nefaroroB B YIMYHbIX CTUNAX.

Takoe npencraBfeHMe O HaweM [JalbHenweM
Pa3BUTUM He aBMAETCA MPOXXEKTEPCTBOM. YNMUHag
xopeorpadpusa (street dance) ctaHoBUTCA BCE Oonee
NonynsgpHOM B akageMmnyeckmx Kpyrax. CerogHa B Mmpe
(KOHKpPEeTHO, B CTpaHax BenukobputaHumm, Mpunbantmkum,
CLWA, AscTtpanuun, KxkHOM Kopew) cyllecTBytoT
pa3nnyHble ydebHble 3aBedeHus, KOTopble  yXKe
BHeOpPSAOT BbllLLUEHA3BaHHYO creumanbHOCTb «[legaror—
xopeorpao, PEXXNCCEP—MOCTAHOBLLMK YANYHOMN
xopeorpadunm». BOT HECKONMbKO YHUBEPCUTETOB U
y4yeOHbIX 3aBefeHWuM, KoTopble mnpeanaratoT Hambonee
MHTEepEeCHble, Ha Hall B3rndag, nporpamMmbl UM KypChl,
CBSI3aHHbIE C YIMYHOM Xopeorpadmnen:

1. University of East London (UEL,
BenunkobputaHmnsa) n Stockholm University of the Arts
(LLBeunda) OTKpblIZT MNpOorpaMMbl, KOTOpble M3y4atoT
YINYHble  TaHLbl B KOHTEKCTE  COBPEMEHHOIO
MCMONMHUTENBbCKOIO NCKYCCTBA;
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2. University of Southern California (USC, CLLA);

3. University of Roehampton (BenunkobputaHmga)
npennaraet KypChbl, CBA3aHHble C YIINYHOM
xopeorpajpunen;

4. RMIT University (ABCcTpanua) npegnaraeT KypcChl,
CBA3aHHbIE C Y/IMYHOW KyNbTypoW U xopeorpapuen B
paMKaX MpPOorpaMm no MCKYCCTBaM.

2T yHuMBepcUTeTbl W  y4dyebHble 3aBedeHusa
NpenocTaBAatoT  BO3MOXHOCTb  M3y4daTb  Y/IUYHYIO
xopeorpadpmo Ha aKageMMYeCKOM  YpPOBHE, 4To
no3BonfigeT cTydeHTaM rnybyxke norpy)katbca B 3Ty
KYNbTYpPY U MCKYCCTBO.

MNoXanyn, Hambonbllee BHUMaAHWME CO CTOPOHbI
aKageMunyeckmx KpyroB  ynu4yHas xopeorpadpus
nonydyaetr B HOHOM Kopee, roe cpasy HECKObKO
OONbLUNX YHUBEPCUTETOB OTKPbINM MporpamMmbl. BoT
HECKO/TbKO 13 HUX:

1. «Korea National University of Arts (K-Arts)» —
OOVH U3 BeOyLMX YHUBEPCUTETOB MUCKYCCTB B HOXXHOM
Kopee, KOTOpbIM MpenfiaraeT NporpaMmbl MO TaHLaAM,
BK/1tOYAa COBPEMEHHbIE U YINYHbIe CTUMN;

2. «Hanyang University» pa3BMBaeT NporpamMmmy no
MCMNOMHUTENBCKUM  WMCKYCCTBaM, rAe CTyOeHTbl MOryT
M3ydaTb Pa3/IMYHbIe CTUIM TAHLEB, BKAOYANA YINYHbIE;

3. «Seoul Institute of the Arts» npeanaraeT Kypcbl U
MPOrpaMMbl, KOTOPble OXBaTbiBaOT COBPEMEHHbIE TaHLLbI
M YIMYHYIO XOpeorpaduto;

4. «Dong-ah Institute of Media and Arts (DIMA)»
BegeT obyyeHune yIMYHbIM TaHLaM B paMKax nporpamMmm
MO MCKYCCTBY M Meaua.

2T YHUBEPCUTETbl  MNPEenocTaBnaloT  nydlive
BO3MOXHOCTM ON9 M3Yy4YeHMa YIMYHOM Xopeorpadumn,
noaoaep»XmMBasa pPa3BUTME TaHLUEBaNbHOWM KynbTypbl B
FOXkHOW Kopee 1 BbiBOOA MOMOOEXHYIO CyOKYNbTypY Ha
YypPOBEHb MUPOBOTO 6peHaa.

3akso4veHume. YinyHasa xopeorpaduma B KazaxcrtaHe
NpoOo/MKaeT pPa3BUBATbCHA, OTPa)asd Kak rnobasnbHble
TeHOeHUMM, TaK WU  YHUKaNbHble OTe4YeCTBEHHble
TpagMLUnM. DTO HanNpaBNeHne MCKYCCTBa CTaslo BaXXKHOM
YACTblO  KYNbTYPHOW  >XU3HU  CTpaHbl, 0b6beanHas
MOJSTIoAeXb M MNPeaoCcTaBnasa MM BO3MOXHOCTb Bblpa3nTb
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cebq yepes TaHel. B 6byaylieM, ynndHaga xopeorpadmsa B
KasaxcTaHe obellaeT cTaTb elle 6oree pa3HOO6pa3HOM
M 3axBaTblBalollen, TeM cCaMbiM BHecCeT CBOM BKNafd B
MUPOBYIO TaHLLeBa/bHYIO KyNbTYpY.
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Annotation

The article substantiates the need for a new textbook for
students to study the work of W. Shakespeare. Students are given
the opportunity together with teachers, to compile and prepare
«School Shakespeare Dictionary» project for publication. The author
suggests the structure of the future dictionary entry, its distribution
by class, and a plan for working on the project.
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N.KO. XnibizoBa’
'N°504 >xannel opTa 6i1iM 6epeTiH MeKTern MemM/IEKETTIK
6rOMKETTIK XKAMbl 6i1iM 6epeTiH MeKkemeci
(CaHkT-lNeTepbypr, Pecer)

«MEKTEN LWWEKCMNMUP Ce3Ir» XXOBACDI

AHHoOTauuA

Makanaga MekTern OKYLWbIIAQPbIHbIH - Yuaesam  Lllekcrivp
LBbIFAPMA/IAPbIH  OKbITYFQ QPHAIFQH >AHQA OKY KYPQJIbIHbIH
KaxkeTTiniri  Herizgeneni. CrynoeHTrepre MmyrasnimgepmeH 6ipre
«MekTen Llekcrnmp ce3airiH» KypacTbipyFa aHe 6ACkIr LWbIFAPYFA
OanbIHOQYFA KATbICYFA MYyMKIHAIK 6epinedi. ABTop 60/ALUAK
CO3IKTIH KYPbI/IbIMbIH, CO3iK »A36a/1aPbIH CbIHbINTAP GOMbIHLLA
6es1yai, )xo6aMeH YMbIC ICTeY XXOCMAPbIH YCbIHAOHI.

TyiiHgi cespgep: Y.lllexkcrivp, apamatypr, LekcrnivpaiH
MeKTern ce3airi, xoba, ce3iK >Xa36a, AHbIKTAMA/IbIK,.
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(CaHkT-lNeTepbypr, Poccus)

NMPOEKT «WKOJIbHbIA LUEKCMTMPOBCKUN
C/TOBAPb»

AHHOTauumA

B cTtaTbe 060CcHOBbIBAeTCH HEOOXOAMMOCTb HOBOIO y4e6HOro
rnocobusa O M3y4YeHus LLKOJIbHUKAMUK TBopYecTBa Y. Lllekcrivpa.
Yyawmmcsa npenocTtaBieHA BO3MOXHOCTb BMECTE C YyYUTEIMU
COCTAB/IATh 2 rOTOBUTb K nyé6nmKaLmm «LLIKO/IbHbIN
LLIEKCMMPOBCKUM  C/10BAPb». ABTOP  ripeasaraetr  CTPYKTYpy
6yayuiero crio0Baps, pacripegesieHne C/10BAPHbIX CTATEM o
Kraccam, naaH paboTbl HQL MPOEKTOM.

KnrwoyeBble cnosa: Y. lllekcrnivp, Apamatypr, LLIKosbHbIN
LLIEKCMMPOBCKUM C/TOBAPD, MPOEKT, C/TIOBAPHAS CTATbS.

Introduction. In May 2024, in SBGEl Secondary
School No. 504 (St. Petersburg) the work began on the
project "School Shakespeare Dictionary" with an in-depth
study of the English language to prepare for printing a
layout of a new educational reference manual by
schoolchildren, teachers, employees of an academic
institution, parents. The very idea of the project arose in
preparation for the competition for the best open lesson
among school teachers. We found that 8th-grade
students lack a textbook that would help them, very far
from the era of Shakespeare, thoughtfully read his works
with understanding, and become interested in the
author's personality. In this article, we present a plan of
research work for grades 5-11 of general secondary school,
the result of which will be the publication of the "School
Shakespeare Dictionary". The peculiarity of the dictionary
as a textbook is that, on the one hand, it contains a lot of
accurate factual information and, on the other hand,
allows for many different ways of working with this
information, which depends on the needs of the one who
uses this reference book.
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Materials and methods of research. The methods
of historical and theoretical analysis of the issue, analysis,
and modeling method were applied in the work.

A review of the literature on the topic. Probably
there is no writer about whom so much has been written
and interesting as about Shakespeare. Scientists from
different countries are interestingly discussing the
possibilities of a new reading of Shakespeare. Thus,
Zakiya Rashid Ehsan in the article "Re-localizing
Shakespeare in Pakistan: A Post-Dramatic Appropriation
of Shakespeare's The Taming of the Shrew as lllaj-e-Zid-
Dastiyab-Hey" ("Shakespeare's Reorientation in Pakistan:
A Post-dramatic Appropriation of Shakespeare's The
Taming of the Shrew" titled "lllaj-e-Zid-Dastiyab-Hey") [1]
examines the political nature of appropriation in the
Pakistani film adaptation of The Taming of the Shrew by
William Shakespeare. An unexpected perspective view
on the study of Shakespeare's work opens in the works of
James M. Sutton ("Santiago: Making Bilingual
Shakespeare Count" or "Santiago: How to Draw Attention
to Bilingual Shakespeare" [2], Elise Bieber Wangolu
("Gender Reversals in Contemporary Shakespeare
Adaptations: The Case of the National Theatre at Home
During the Pandemic" or "Gender Changes in Modern
Shakespeare Film Adaptations: The Example of the
National Theatre in the USA during the pandemic" [3]),
Daniel Rosvalli in the study "Shakespeare is Not Pie:
Contents of Labor, Marginalisation, and Early Modern
Studies" ("Shakespeare - this is not a pie: unforeseen
circumstances of work, marginalization and early
modern research") [4]. Philosophical problems are raised
in their works by Rebecca Olson ("Death as Preservation
in The Winter's Tale" or "Death as a Way of preservation
in the Winter's Tale", [5]), Loyd Edward Kermode ("Fears
and Scruples Shake Us": Ecological and Perceptual
Instability in  Macbeth" or "Fears and Remorse
Consciences shake us": Ecological instability and
instability of Perception in Macbeth", [6]).

In the context of our research, | would like to
mention the article by Philip Gilrith "Shakespeare Never
Said That": The Internet's Thousand Hamlets"
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("Shakespeare never said that": A Thousand Hamlets on
the Internet") [7], which explores how university students
use references to William Shakespeare. As students go
online, browsing online collections of famous literary
quotations, discussion forums and social media pages,
choosing the language for writing texts, a hybrid
authorship appears between the individual, subjective
identity of each student and the totality of all those
human and non-human minds that circulate on the
Web.

However, before reaching such a level of work with
the texts of the great playwright, it is necessary to instill
an interest in research work with the works of
Shakespeare, and this period of work takes place mainly
during the school period based on dictionaries. Russian
researcher, Doctor of Philology O.M. Karpova in her works
examines numerous dictionaries of Shakespeare's
language published in the UK in the XX-XXL centuries,
especially noting the publishing house Arden
Shakespeare Dictionaries, which has released a series of
more than 15 reference books. The researcher informs
that ".. Shakespearean lexicography is actively
developing nowadays: more than 100 linguistic and
encyclopedic dictionaries of various types have been
published" [8, p.9]. In total, there are more than 300
reference books of various types and sizes, the earliest of
which appeared in England in the XVI century.
"Dictionaries .. contributed both to more accurate
translations of Shakespeare's works into foreign
languages, and to a better understanding of the texts of
the writer's works by our contemporaries, since they
were able to reveal the subtle nuances of meanings .." [9,
p. 35]. Recently, new reference books about Shakespeare
have appeared, such as pronouncing dictionaries,
glossaries, thesauruses, reference books of proverbs,
guotations, proper names (anthroponyms and
toponyms), as well as linguistic encyclopedias and
guidebooks on the works of the writer. Most of the new
generation dictionaries are aimed at a specific user and
largely take into account their requests and
requirements. Among them are the Shakespearean

35



dictionaries for doctors and medical professionals,
dictionaries of legal, military, naval, theatrical, religious,
musical, political, economic terms, as well as "domestic"
vocabulary. There is a guide for theater audiences, a
guide for tourists and tour guides. A handbook published
for theater actors and students study Shakespeare's work
at various universities and theater colleges around the
world. Shakespearean dictionaries are compiled not only
by Shakespearean scholars, but also by directors, doctors,
and medical professionals.

When compiling dictionaries, the so-called "user's
perspective" is taken into account, that is, to whom,
which social groups, representatives of which
professions, what this reference book is needed for. From
our point of view, the most promising users of
dictionaries are teachers and schoolchildren. They are
the ones who necessarily turn to Shakespearean texts,
and to increase the level of understanding of the works,
a dictionary correlated with the school curriculum is
necessary.

The authoritative scientific "Shakespeare
Encyclopedia" edited by S. Wells, published in Russian
translation, is available to schoolchildren [10]. It is clear
that a reader with a high level of training will turn to such
a publication. This is not suitable for all students. At the
turn of the XX — XXI centuries, in 1997 in London, a
dictionary of Shakespeare's erotic and love vocabulary
was specifically addressed to schoolchildren. However,
there is still no Shakespearean dictionary addressed to
Russian students.

Study results. In modern lexicography, there are
such new directions as partner and volunteer study of
vocabulary. Not only lexicographers and linguists work
on compiling dictionaries and reference books, but also
specialistsin a certain field or amateurs. The participation
of schoolchildren themselves, together with experienced
teachers, in the compilation of the Shakespeare
Dictionary will provide, on the one hand, fresh ideas
relevant to the generation of the XXI century, and, on the
other hand, will interest children not only in reading
scientific and artistic books, but also in gaining new
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experience in a publishing project. Perhaps this will help
some of the students choose a future profession.

The legacy of W. Shakespeare is studied in schools in
many countries of the world, primarily English-speaking
ones. It is noteworthy that since 1972, the international
journal Multicultural Shakespeare has been published
that was dedicated to Shakespeare's research, written
not in English. Originally, Japanese professor Toshikazu
Oyama published the magazine. Now the journal is
published at the University of Lodz, Poland, and is
included in the database of Scopus [11]. The reading,
perception, translations, and performances of
Shakespeare are perceived as a global phenomenon.

In Russia, Shakespeare's work has been included in
school education since the middle of the XIX century. [12,
p. 149]. Since then, the school literature curriculum has
changed constantly and, at crucial times, very much. In
the modern Russian secondary school literature program
for the study of the work of W. Shakespeare takes 3 hours
in 8th grade, 2 hours in 9th grade. Eighth graders get to
know the great English writer for the first time. The
program offers the following topics: "W. Shakespeare.
Sonnets (one or two of your choice). For example, No. 66
"Exhausted by everything, | want to die ..", No. 130 "Her
eyes don't look like stars .." and others. The tragedy of
Romeo and Juliet (fragments of choice)". To study the
work of W. Shakespeare in the 9th grade, it takes 1 hour.
According to the Federal study program for grades 5-9 of
educational organizations [13], this is the tragedy
"Hamlet" (fragments of choice). In the literature
textbooks for the 8th and the 9th grade of the school
edited by V.Ya. Korovina, the chapter dedicated to
Shakespeare is written exclusively on the basis of the
works of the outstanding Soviet literary critic A.A. Anikst
[14;15]. Other Shakespearean scholars are not mentioned.
The digital age has expanded the possibilities of
accessing electronic encyclopedias of Shakespeare; in
the Russian-language Internet, the dictionaries
"Shakespeare's World" [16], "Shakespeare Encyclopedia
Online" [17] are in the most active demand. Meanwhile,
the history of studying Shakespeare's work provides the
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richest materials for the formation of research skills,
awakens interest in science and curiosity, and develops
imagination.

As practice shows, the name of Shakespeare is well
known to the eighth graders. They know that he isa great
English writer and they can name his famous tragedies.
In English lessons, students got acquainted with his
biography, but have not yet read a single work. A
convenient reference guide especially for schoolchildren
seems to be extremely necessary, since without
preparation and comments, much in Shakespeare's
plays and poems will be incomprehensible to students.
AM. Antipova, considering how the study of Shakespeare
has changed in the Russian school of the XXI century
compared with the pre-revolutionary one, notes: "The
methodological apparatus of modern educational books
is aimed at active co-creation of students, the search for
personal meanings" [18, p. 149]. The "School Shakespeare
Dictionary" should correspond to the modern level in its
features: it should be interactive, entertaining, with
elements of a game and a quest. The future "School
Shakespeare Dictionary" is an encyclopedic, educational,
personal one. It is based on the history of the study of the
work of W. Shakespeare — an excellent example of how
scientific knowledge develops through polemics,
discussion, struggles of different points of view, search,
hypotheses and arguments. This is what teenagers will
be interested in, as we have seen from our own
experience. At our open lesson on Shakespeare's work,
eighth graders actively discussed various hypotheses of
authorship and even came up with their own. Since the
nineteenth century, when the personality and works of
W. Shakespeare attracted universal attention and he was
recognized as a genius and two main approaches to the
study of his legacy have appeared. On the one hand, the
official academic Shakespearean studies considered the
purpose of scientific research to search, collect and
describe documents and rarities related to the life and
work of the English playwright, as well as the analysis of
texts that were included in the First Folio, i.e. the first
collection of plays by William Shakespeare.
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It was published in 1623 by actors who worked in the
Shakespeare Company - John Heming and Henry
Condell, under the title: "Mr. William Shakespeare's
comedies, chronicles and tragedies. To be printed from
accurate and authentic texts." On the other hand, in the
nineteenth century, simultaneously with the emergence
of the cult of Shakespeare as a literary and theatrical
figure on a global scale, doubts were expressed whether
this particular man, born in Stratford-upon-Avon, was
really the author of the plays, poems, sonnets attributed
to him. Interested enthusiasts, people of different classes
and professions, tried to answer the so-called
Shakespearean question and offered more and more
new candidates for the role of the true author. To date,
there are about 80 versions. It is believed that Joseph
Hart was the first who publicly challenged Shakespeare's
authorship in 1848. In 1857, Delia Bacon, USA,
Connecticut, the daughter of an English immigrant,
published the book "The True Philosophy of
Shakespeare's Plays", which claimed that the true author
was a group of aristocrats led by the outstanding
philosopher of the time Francis Bacon. Delia Bacon's
ideas have had followers up to our time. Soviet
Shakespeare studies were based solely on the
Stratfordian version and studied canonical Shakespeare.
The most famous works belong to A.A. Anikst. In modern
Russian literary studies, N.V. Zakharov, who developed a
thesaurus approach, continued this tradition. On the
other hand, in 1997, a work written from a non-
Stratfordian point of view finally appeared in Moscow. .M.
Gililov, Scientific Secretary of the Shakespeare
Commission at the Russian Academy of Sciences, offered
his own version on the "Shakespearean" question. In the
book "The Game about William Shakespeare, or The
Secret of the Great Phoenix", he tried to prove that
William Shakespeare" is a pseudonym that hid the co-
authors: Earl Ratland and his wife [19]. The School
Shakespeare Dictionary consists of an introductory
article, dictionary entries, and applications with
assignments. Dictionary entries are combined into
sections  such as "Shakespeare's Biography",
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"Shakespeare's Works", "Genres of W. Shakespeare",
"Shakespeare's Question", "Shakespeare and Russian
Literature", "Shakespeare in World Art", "Catch phrases,
guotations from Shakespeare's texts", "Electronic
resources about Shakespeare". Thus, the basic principles
of dictionary construction are thematic and
chronological.
Dictionary entries (in chronological and thematic
order)
«Biography of W. Shakespeare»
Stratford-upon-Avon. Birthday. Family.
School. Education.
London. The history of the Globe Theatre.
Shakespeare's will. The death of Shakespeare.
«The works of W. Shakespeare».
«Romeo and Juliet».
«Hamlet».
«The genres of W. Shakespeare»
Shakespeare as an innovative playwright.
Comedies.
Grim tragedies.
Chronicles.
Sonnets.
«The Shakespearean question (the problem of
authorship)»
Francis Bacon.
The aristocrats.
Christopher Marlowe.
A group of authors.
«Shakespeare and Russian Literature».
Pushkin and Shakespeare.
Shakespeare and Russian prose of the 19th century.
Shakespeare in Russian poetry of the Silver Age.
«Shakespeare in World Art».
Shakespeare in the modern theater.
Film adaptations of Shakespeare's plays.
Shakespeare in cartoons.
Music and Shakespeare.
lllustrations for Shakespeare's works
«Catch phrases, quotes from Shakespeare's texts».
Love.
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Friendship.

Loyalty.

Time.

Stages of work on the project "School Shakespeare
Dictionary".

The project’'s aim is to publish a reference book
about W. Shakespeare in print and electronic form.

Objectives.

1. Students' reading and understanding of W.
Shakespeare's works (fragments).

2. Students' research of issues related to the
personality and work of W. Shakespeare

3. Formation of skills for working with scientific and
popular science literature, searching for information,
compiling a dictionary.

4. The ability of schoolchildren to interact with
each other, find a common language with parents and
teachers in order to achieve the desired result.

5. Participation in the publishing project

Research methods - analysis, study and
generalization, research, search, problem, questionnaire
(testing), survey.

Progress of work

1. An Editorial Board is created together with the
teacher. The editor-in-chief, designers, photographers,
artists, authors, and researchers of dictionary entries are
elected.

2. Work planning is carried out together with the
teacher to create a "School Shakespeare Dictionary".

3. Plan implementation.

4. Development of the dictionary structure.

5. Compiling a list of sources.

6. Preparation of step-by-step instructions "How to
write a dictionary entry".

7. Information search, and material analysis. Teacher
consultations.

8. Examination of dictionary entrys.

9. Correction of dictionary materials.

10. Preparation for printing layout "School
Shakespeare Dictionary".
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1. Discussion of options for the design of the
manual.

12. The final design of the dictionary.

13. Public presentation of the "School Shakespeare
Dictionary" in the presence of the principal, teachers,
parents, students.

14. Participation in the publication together with the
publisher.

Resources and assistants. At all stages, students are
accompanied by a teacher of Russian language and
literature (project manager), as well as an English
teacher, a computer science teacher, and a librarian.
Resources include the Internet, scientific and popular
science literature, textbooks, and dictionaries.

Approximate distribution of dictionary entries by
class. If the fifth graders participate in the project, they
can be assigned dictionary entries about Shakespeare's
childhood, about cartoons based on Shakespeare's
works. Sixth graders will be able to cope with vocabulary
articles "School. Education". The seventh graders are
preparing the theme "The Globe Theatre in London.
Eighth graders are working on "Romeo and Juliet",
sonnets, and film adaptations. The ninth graders study
the tragedy "Hamlet", make review dictionary entries
about comedies, tragedies, chronicles, as well as collect
catch phrases and quotes. Grades 10-11 explore the topic
about "Shakespeare and Russian literature".

Conclusion. In this article, we investigated and
justified the need for a "School Shakespearean
Dictionary" for teachers and students when studying a
literature course, and developed the structure of the
dictionary. During the work on the project, we will
publish materials that will be included in the new
directory. It can be assumed that the proposed model will
be adjusted, supplemented and refined in practice.
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AHHOTauumA

B craTtbe peyb upaetr O ryTsaxX CO34AHUS XYOOXKeCTBEHHbIX
o6pa3oB fgeteyi B rnpowussegeHuagx O.M. [JocrtoeBckoro u A.TI.
YexoBa. B Ka4yecTBe MCC/edoOBATE/IbCKOM  3aAaQyuv  6bi1a
onpeneseHa MornbiTKA CPABHUTETIbHO-COMOCTABUTE/IbHOMO
QHAIN3A POXKOECTBEHCKUX PACCKA30B «MasibyuK y XpuUcta HA
esike» Q.M. [loctoeBckoro v «BaHbka» A.l1. YexoBa. Crieays 1oruke
MOCTPOEHMST XyQOXXECTBEHHOMO 06PA3A U XKAHPY POXKLECTBEHCKOIO
pPACCKA3a, aBTOP MPOC/exXMBAET CXOACTBO U PA3HULY B
BOCCO34QHUM AETCKMX 06pA308.

CraTtbs peKkoMeHAOBAHA A8 CTYyOeHTOB W ucciaefoBaTersien
TBOpYecTBa .M. [locToeBckoro un A.ll. HexoBa.
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Makanaga @M. [JoctoeBckumi meH Al YexoBTbiH
wiblFQpManiapbiHAa 6aaa1apabiH KepkeM o06pa3aadpbiH »acay
XKOMIAAPbl  Typasibl  QUTbIIOAbL 3epTrey MiHAeTi peTiHae O.M.
LocroesckmnigiH "LUbipwiagarsl MacixTiH 6anacel” »xoHe A. Tl
YexoBTbiH "BaHKa" Po)kgecTBO/IbIK 9HIiMesepiH CAslbiCThlPMAslbI-
Ca/IbICTLIPMQA/IbI TAAQY SPEKETI AHbIKTANAAb. Kepkem o6pasabl
KYPY J1IOrMKAcbl MeH POXXOeCTBO/IbIK OKWFA XXAHPbIHA CyreHe
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OTbIPbIM, aBTOP 6asanapabiH 6eviHenepiH KauTa Kypyaarbl
VKCACTbLIKTAP MEeH QMblpMALLbIIbIKTAPAbLI KAAAFAAAVAbI.
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THE GENRE OF THE CHRISTMAS STORY IN THE
WORKS «THE BOY AT CHRIST ON THE CHRISTMAS
TREE» BY F.M. DOSTOEVSKY AND «VANKA»
BY A.P. CHEKHOV

Annotation

The article deals with the ways of creating artistic images of
children in the works of F.M. Dostoevsky and A.P. Chekhov. As a
research task, an attempt was made to comparatively analyze the
Christmas stories "The Boy at Christ on the Christmas Tree" by F.M.
Dostoevsky and "Vanka" by A.P. Chekhov. Following the logic of
building an artistic image and the genre of the Christmas story, the
author traces the similarities and differences in recreating children's
images.

The article is recommended for students and researchers of
the works of F.M. Dostoevsky and A.P. Chekhov.

Key words: writer, Dostoevsky, Chekhov, Christmas story,
children's image.

Hu BOOBbI, H CUPOTbI HE MPUTECHANTE,;

€eC/In yKe Tbl MPUTECHULLB WX, TO, KOrAQ OHW BO30OMnNIOT KO MHe,
d ycbiLly BOMb UX...

Wcxon 22:22-23

MbI He 4O/MKHbI MPEBO3HOCUTBLCS HAL4 AETbMU, Mbl X Xy )Ke.

U ecnin Mbl UX y4mnm yemMy-Hu6y b, 4yTo6 caesiaTh UX JIy4dLle, TO M OHU
HAC genaoT Ay4YLle HALLIMM COMNPUKOCHOBEHMEM C HUMM.

®.M. [locToeBCKU

et cBaTbl 11 YNCTbI. Henb3a gesnats nx
UrpyLLKOKO CBOEro HaCTPOEHMS.
A.l1. YexoB 13 nucbma An.ll. HexoBy, 2 sHBaps 1889 r.

BBepeHUue. >KaHp POXOECTBEHCKOro paccKa3a
MMeeT  [OCTaTOYHO rny6okumne KOPHU: Havan
dopMMpPOBaTLCA B  CPeOHEeBEKOBbIX  MUCTepUaX,

46



OOBOJSIbHO ObICTPO PACAPOCTPaHUICA MO ropodaM W
CTpaHaM W MOJMYYMN 3acfly)XeHHOoOe T[pM3HaHMe BO
BCEMUPHON nuTepatype. OcTanncb 3aMeyaTellbHble
obpa3ubl 3TOro »kaHpa B TBop4yecTBe Y.[AuKKeHca
(«PoyxgecTBeHCKasa NeCHb B NPO3€: CBATOYHbIM pacCKas C
npuBmaeHmamMmm» (1843)), I'.X. AHOoepceHa («[JeBo4Ka co
cnmykamMm» (1845)), 2.T.A. TodmaHa («LLlenkyH4YmK, mnm
MbIlWKMHBIM  Koponb» (1816)). B pycckom nutepatype
POXOECTBEHCKUNI pacckas Mnony4umn MaccoBoOe
pacrnpocTpaHeHne BO BTOpoOM MnonoBuHe XIX Beka B
pe3ynbTaTe BypHOro PasBUTUA NEePUOOMNYECKON NneYyaTu
B 3TOT nepwmod. CBATOUYHbIM paccka3s CTaHOBUTCA
ra3eTHbIM U HKYPHaNbHbIM YaHPOM. [10 3aMeudaHuto
mccnepoBatena H.H. CTapbIrMHON, «B TBOPYECTBE MOYTU
BCeX KPYMHbIX 6enneTpucToB, paboTaBLUMX B razeTHoOM
nepuoamnke BO  BTOpPOW nonosmHe  XIX  BekKa,
MNPUMCYTCTBOBAaN CBATOYHbLIM paccka3: H.C. Jleckos, M.E.
CantbikoB-LenpwuH, M. YcneHckmi, A.ll. Yexos, [O.H.
MaMUH-Cnbupak, B.I. KoponeHko, M.B. 3acoamnmMckmm,
J1.H. AHLOpeeB, AM. FoOpbKMK nyénmukosanm
POXXOEeCTBEHCKME paccKasbl» [1].

B pycckomn nutepaType poXXOeCTBEHCKOMY pacCKasy
npenwwecTsoBano pa3BUTUE  XaHpa  CBATOYHOIO
paccKasa, KOTOPbIM OCYLLEeCTBNAS [OBYyHarnpaBeHHYo
BOCMUTATENbHYIO PYHKUMIO: MmMcaTesnn HamnoMuHanm
Hapody O cunie BOXXeCTBEHHbIX 3amoBeden U, B CBOI
oyepenb, Yepnanu rMoHMMaHMe NpPaBeLHOCTU Y CaMOoro
Hapoda. BnepBble »aHpoOBble MPW3HaKKM CBATOYHOIO
pacckasza ObinM 4YeTKo CPOPMYyMPOBaHbI B pacckase
«wKemMuyxHoe oxepenbe» H.C. JleckoBa (1885): «Ot
CBATOYHOIO pacckasa HernpeMeHHOo TpebyeTcs, YToObl OH
Obl1 MPUYPOYEH K COObITUAM CBATOYHOIro Be4depa — OT
PoxpgectBa 00 KpelleHbs, 4ToObl OH Oblfl CKOJMbKO-
HMOyOb PaHTACTUYEH, MMe KaKyto-HMBYyOb Moparb, XOTb
BPOLOE OMNPOBEPXEHUS BpeOHOro npeppaccynka, u
HaKoHeL, —4YToObl OH OKaHYMBaNCA HeMNnpeMeHHo Beceno»
[2].

C  pas3BuUTMEM  KPUTUYECKOTO  peanm3ma, C
BBeOEHMEM colManbHbiX TeM B 061acTb M3y4yeHUs
nuTepaTtypbl, C nodaBneHMeM obpasa pebeHka B
XyOOYXXeCTBEHHOM MPOCTPaHCTBE TEKCTa, YKaAHP
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CBATOYHOIO pacckasa Hadan npeTeprneBaTb
TpaHchopMaumo: «CoxpaHAsa HPABCTBEHHbLIA CMbICH
cofepykaHuma, pycckuMe rnucatesnnm BBOOAT COLMaNbHbIN
acmeKkT B Be4YHyl TeMy pobpa u 373, OCIOXKHSAKT
coaep)KaHue paccka3oB OOHa)keHreM Hebnmaronony4yms
M  HecnpaBeO/MBOCTM B  OOLLECTBEHHOW  >KMU3HU»
(CtapbirmHa H., [1]). HoO wWMeHHO 3TO Hanps»xeHue
CMbIC/MTIOB B YaHpe WUCMbITbIBAaeT aBTOPOB Ha YPOBEHbL
BUPTYO3HOCTW, T.K. POXOECTBEHCKUKW pacckas no-
NpeXxxHeMy [OO/MKEeH MoBeCTBOBaTb O 4yde, KOTopoe
C/y4YaeTCcsa B POXKOECTBEHCKMWM COYEeSIbHUK C JoObMU,
MOMaBLUMMU B TRYLOHYIO XXU3HEHHYIO CUTYaLLMIO.

B npepnaraeMoM uccrefoBaHUM M3ydaloTca [OBa
POXOECTBEHCKMX PaCCKa3a, rae B TPYLHYIO CUTyaLUtO
nonagaeT He B3POC/bIN YesloBek, a pebeHoK: «ManbymK y
Xpucta Ha enke» O.M. [NocTtoeBckoro mn «BaHbka» A.ll.
YexoBa. B LeHTpe Hallero nHTtepeca nocTtaB/ieH BOMpoC
O TOM, KakuMe XyOOXXeCTBEHHble CMbIC/bl U 3HaYEHUS
BKMAObIBAlOT aBTOPbl B [OeTckMe o06pasbl, HACKOMbKO
obpa3 pebeHKa COO4enCTBYET PACKPbLITUIO 3ada4 »aHpPa
POXOECTBEHCKOro pacckasa.

MeToabl nccnepoBaHua. B paboTe MCMNONb30BaHbI

MeToLbl YaHPOBOIO, COMOCTaBUTENbHOrO,
6unorpadmyecKoro aHanm3a TEKCTOB.
0630p nuTepaTypbl. Knaccunyeckoe

nmnTepaTypoBedeHmne XX cronetma ocTaBuiio 6Goratoe
Hacnegume Mo maydeHuto TBopyectBa M.M. [JOCTOEBCKOro
n AllYexoBa. be3s dyHOoamMeHTanbHbIX TpygoB M.M.
BaxtnHa [3], A. BepaHunkoBa [4], .banoro [5], M.BonrmHa
[6], B.N. KynewoBa [7; 8], B.KnpnoTuHa [9] 1 MHOrmx
APYrMX WU3BECTHbIX Y4YeHbIX ObliM Obl HEBO3MOXXHbI
PaboTbl COMOCTaBUTENIbHOIO XapaKTepa, KoTopble, B
CBOO ovepeb, 4atoT BO3ZMOXHOCTb 06paTUTb BHUMaHME
Ha crneundurKy MHOMBUAOYANbHOMO MMPOBO33PEHUA U
CTWNA, a 4Yepe3 eanHUYHOEe W YHUKaNbHOe YBUAOETb
CXOOCTBO  XyOOXXeCTBEHHOro MeToda, 3roxXallbHble
XapaKTEPUCTUKMN. MNoTomy noaBneHme TaKMx
nccnegoBaHMM, Kak «YexoB w  [JocTtoeBcKum» B.W.
Kynewosga [10], «MexoB n [JocToeBCKMN» M.A. EpMaKoBoM
[11], «HexoB - ymnTaTens [JocTtoeBcKoro» OB4yaposon 1. [12],
«YenoBek B XyOoXXeCTBEHHOM Mupe YexoBa U
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[ocTtoeBckoro» 3.A. lNMonoukow [13], «Russia’'s capitalist
realism: Tolstoy, Dostoevsky, and Chekhov»
(«POCCUNCKUNI KaMUTANMNCTUYECKNIN peann3M: ToicTon,
HocTtoeBckmm 1 YexoB») B. LLHenaepa [14], «Loss and
Longing in ChekhoV's Three Sisters: The Sisters Prozorov
Answer the Brothers Karamazov (An Attempt to Emulate
Paul Ornstein on a Small Scale and in a Minor Key)»
(«YTpaTta n TOCKa B “Tpex cecTpax” YexoBa: CecTpbl
NMpo3opoBbl  oTBe4darT “bpatbam  KapamasoBbiM”
(monblTKka nogpaxkaTtb MNony OpHWTENHY Ha MafeHbKOMN
CUueHe M B MUHOPHOM TOHaNbHOCTKU)») [K.I. Temnxonby,
[15], Bcerga gaBngeTca coObITUMEM, TaK KakK MpuBreKkaeT
60MNbLLIMI NO MaclTaby MaTepwman 1 ocTaBnaeT 6onblue
BO3MOXXHOCTEM O/19 aHanm3a.

3a nocnegHme 20 nNeT nNosgBUNOCb MHOXECTBO
TPYyOoOB O PONK OeTCKMX 06pa3oB B NpomsseneHmax A.l.
YexoBa, ®.M [JoctoeBckoro, J1.H. Toncrtoro: Ha 3Ty TeMy
nncanun Takme mccnepoBarenum, kak M. Megkosa [16], I'.B.
Lwnxoea [17], J1.H. CaBumHa [18], J1.A. Kynukosa [19] v ap.
MpurMedyaTeneH ToT GaKT, UTO B KONMNEKTUBHOM COOpPHMKE
Hay4HbIX cTaTen «Pycckaa nutepaTypa B MHOCTPAHHOMN
aygutopum» (Cre6, 2018 [20]) uenbir pa3gen nocealleH
TeMe OeTCTBa B PYCCKOM XyOOXXeCTBEHHOM NnnuTepaType 1
BKOYaET 19 nccnegoBaHUm.

Pe3synbTaTthbl uccnepoBaHus. B YyCoBMAX
YCNOXHMBLUENCA pPeasibHOCTM OCMbICNIEHME [OEeTCKOMU
TeMbl B PUNNocoPpcKom, COLMONOTrMYECKOM,

MNCUXOSNIOTMHECKOM U XYOOXXECTBEHHOM  KOHTEKCTax
npuobpeTaeT 0COBGEHHO Ba)KHOe 3HauveHme. OTToro TemMa
XYyOOXECTBEHHOIO OTPAXXeHUA MKMpPa OEeTCTBa ABNAeTCA
aKTyallbHOWM 1 TpebyeT BCECTOPOHHEro paccMoTpeHmd. B
CBeTe 3TMX [OaHHbIX B KayecTBe MCCiegoBaTeNbCKOM
33fa4mM HaMum Oblna onpegeneHa MnonbiTKa MpPOBeCTU
CPaBHUTENbHO-COMOCTAaBUTENbHbIN aHanums
Xy[OOXXeCTBEeHHbIX 06pa3oB aeTen B nponssegeHMax .M.
HoctoeBckoro m AJl. YexoBa, OQHAKO Yy4UTbiBad, 4TO
TBOpPYECKOE Hacneame OaHHbIX aBTOPOB 4Ype3BblYaMHO
OOWNMPHO, Mbl ChOKyCUpOBanNM Halle BHUMaHWE
NCKMIOYMTENBbHO Ha pacckasax «Manbumk y XpucCTa Ha
énke» A.M. JocTtoeBckoro [21] n «BaHbka» A.ll. YexoBa
[22]. CobbiTa B 0OOUX MNpoM3BedeHMax MPoOMCXoaaT
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HaKaHyHe PoxkgecTBa, COOTBETCTBEHHO, aHanus
NPOBOOMNCA B TpagMUMAX >aHpa POXOECTBEHCKOro
pacckasa.

KaHp poXXOeCTBEHCKOIro pacckasa, HeCMOoTPS Ha TO,
4TO YyXKe KaK Obl CUrHanmM3anpyeT uyuTaTento, uTo
HernpeMeHHO OO/MKHO  MPOU3OUTM  4Yy[do, Bcerga
OCTaBNAET ONA PYCCKMX MMUcaTenien HekoTopyto ceobony
OT KaHOHa, MPUHATOroO B €BPOMENCKOW nuTepaType.
MocMOTPUM Ha nNpuMepe npomnssegeHmi A.l. YexoBa m
D.M. [JOCTOEBCKOro peanmsaLmio XXaHpPOBbIX MPU3HAKOB
POXOECTBEHCKOrO pacckasa, MNpoaHanunsmpyeM, Kak
co3gatoTca XyOoXXeCTBeHHble obpa3bl OeTen Ha Bcex
YPOBHAX KOMMO3ULIMKM OaHHbIX PAQCCKa30B.

B nepByto o4yepenb, pPaccCMOTPUM  UCTOPUIO
CO30aHMA JaHHbIX Mpoun3BeaeHUN. 26 nekabp4a 1875 rona
®.M. [locToeBCKMI BMecTe ¢ godepbto JTto6om nobbiBan
Ha OEeTCKOM Bany 1 poXXaecTBEHCKOW Eke, yCTPOEeHHOM
B [leTepbyprckoM Kiybe XyOoXXHWKOB. 27 pekabpda
NocTtoeBckn U A.D. KoHU Npubbinm B KonoHuo ans
ManoneTHMX NPeCcTyNHMKOB Ha OKpanHe ropona Ha OxTe,
BO3rMaB/geMoOn M3BECTHbIM MefaroroM U nucaTenem
N.A. POBUHCKMM. B 3TM e nmpenHoBorogHue gHuW emMy
HEeCKOMbKO  pa3 Ha ynuuax  CaHkT-lNeTepbypra
BCTPETUNCH HULLMMN MaNbyuUK, MPOCUBLUMKN MUMOCTbIHIO
(«<Manb4YMK C pydKom»). Bce 23T npegHoBorogHme
BMeyaTieHMa nernM B OCHOBY €ro poXXOeCTBEHCKOro
pacckaza «Manbumk 'y Xpucta Ha énke». O.M.
JloCcToeBCKMM NPUCTYNW K ero HanmcaHumio 30 gekabpa
1875 roga, K KOHLY gaHBaps «ManbumKy XpUCTa Ha eike»
6bin onybnuKoBaH Hapady C ApyrMMy MatepuanamMmm o
«PYCCKUMX TernepewHMx OeTax» B AHBAPCKOM BblMycKe
«dHeBHMKa Mnucatena 3a 1876 r.» [23]. Pacckas AL
UexoBa «BaHbka» BMepBble Obl1 oOnNybnmMKoBaH B
«[MeTepbyprckom rasete» 3a 1886 rop, (N2354, 25 nekabpq)
B pa3nene «PoOecTBeHCKMe UCTopum», T.e. cnycta 10
neT nocne msgaHug pacckasa O.M. [1ocToeBCKOro. 3Tu
OaHHble NO3BONAIOT MPUNTU K BbIBOLY O TOM, YTO HU D.M.
[JocTtoeBckn, HWM All. YexoB He [gaBain CBOUM
MPOU3BEOEHUAM  MOA3Aaro/IOBOK  «POXXOECTBEHCKUN
paccKkas», HO CPOKM nybnmkaumm U  YacTU4yHoe
COOTBETCTBME  YKAHPOBbLIM  TMPU3HaKaM  MO3BONFIOT
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nuTepaTtypoBenaM OTHOCUTb OaHHblE PacCKa3bl MMEHHO
K YXaHPY POXKOEeCTBEHCKUX.

Ecnn obpaTnTbCa K WMCTOPUM POXKOEHUA CaAMOrO
obpa3a BaHbkK YXyKkoBa, TO nccnegoBaTenn TBOpYeCTBa
YexoBa BbIOABWIalOT TPW OCHOBHble Bepcuu. CormiacHo
OOHOM M3 HWX, AHTOH [laBnoBMY, OETCTBO KOTOPOIo
npoLwnio B OTLLOBCKOWM naBke co BCEMU
HEHOPMAaNbHOCTAMU U  MyYEHUAMU, BOCMPOU3BEN B
pacckase CBOU COOCTBEHHbIE YXU3HEHHbIE BMeYyaT/IeHns.
BTtopaa Bepcusa, o3BydeHHada ©&UMoONoroM Anekceem
MNexTepeBblM, cBdA3aHa C cyabbonm Muxamna -
POACTBEHHMKA MMcaTena Mo  OTLOBCKOWM  JIMHUMN,
KOTOPOro oTel, OThpaBu/ «B JitOOAU» K MOCKOBCKOMY
Kyruy. Manbuymk pabotan B ero amMmbapax 6ecrnnaTHo,
mnony4dyasg BMeCTO [OeHer CcKygHyko eny. Takxke
3aCnyXXMBaeT BHUMaHUA TpeTbsa BepCcUd, COrfacHo
KOTOPOW MPOTOTUMNOM BaHbKM 4BNGeTCa peasbHbIN
KPECTbAHCKUI MalibyMK, MOPTPET KOTOPOro 3aneyaTtnéH
Ha KapTuHe poaHoro 6paTa nucaTena - Hukonas
NaBroBMYya. DTO CXOOCTBO YCU/IMBAETCA BO MHOIMOM
6naropapsa Ha3BaHWIO MOPTPETHOIO aTooa -
«KpecTbaHCKMM Manbumk (BaHbka XXykoB)» (1881).

PaboTa c 3arnaBMaMU MO3BOMAET YyBMAOETb OYEHb
MHTEepeCcHoe aBfieHMre. Ha3BaHMe paccKkasa «ManbyunK y
XpucTa Ha énke» O.M. [JoCTOEBCKOIro cpa3sy OTBe4YaeT Ha
HEeCKOJIbKO Ba)XHbIX BOMPOCOB: MPO KOro UAOET peyb B
npov3BedeHUN (NPO  ManbuMKa), rae npoucxoaar
onuvcbiBaeMble cobbiITUA (y XpWCTa, cnegoBaTesibHO, B
LlapctBe HebecHoM), kKorga mMpoumcxogaT cobbitma (Ha
énKe, crnegoBaTefibHO, B MpPenpoOXOeCTBEHCKY HOYb).
Mo cyTn, 3arnasBme gasngetca cnounepom - OM
[lOCTOEeBCKMI HaM cpa3y roBOPUT O TOM, Kakown bynet
dunHan (cpaBHUTe, «[lpecTynieHme K1 HakKasaHue» -
aHaNnorM4yHoO 4ymTaTenb 3HaeT, YTo obazaTenbHo Oyaer
aMopanbHoe cobblTUe, U MPecTynHUK OyaeT Haka3aH),
OOHAKO MWHTPUra He OTMyCKaeT 4yuTaTensg OO CaMoro
KOHLQA, MOKa BMecCTe C Malb4yMKoM GeraeMm oT goma K
OOMY B MOWCKax Tenfla M efbl, B rosloBe BCe BpemMd
KPYTUTCH MbICb «A rage »e Xpuctoc? Korga Manbyumk
NPUOGEeXXMT Ha EnKy K XpucTy?». Kpome Toro, gaHHoe
3arnaBue ¢aBNFeTCS BUOOM3MEHEHHOW alulto3nen K
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M3BECTHOMY KPbITATOMY BbIPAXXEHUIO «KUTb KaK Yy
XpUCTa 3a Nasyxomy», T.e. COrflacHoO «TOIKOBOMY C/TOBapto
PYCCKOTIO A3blKa» }UTb «CMOKOMHO, 6e3 3a60T» [24, C. 488].

Ha3BaHue pacckasa «BaHbka» (1886) A.ll. YexoBa
OTBEeYaEeT TOJIbKO Ha O4MH BOMPOC: MPO KOro NOET peyb B
npom3BedeHMnN? YuTtatenb MOXKeT MNpennosioXnTb, YTO
peub B paccKase NnomaeT Npo MalibuMKa, a roe HaxogmTcs
Manb4yuK, 1 Korga npomcxoaar cobbITUS, YMTATENb y3HAET
TONbKO B MpoLuecce 4yteHna. MHTepecHOo, 4To K 1886 roay
y A.ll. YexoBa y»ke Obl/1 HanMcaH pacckas C TOYHO TakuM
YK€ Ha3BaHMeM «BaHbka» (1884), HO TONMbKO OH ObIN MPO
25-netHero  m3Bo34vmka [leTpyxy. CoBrnageHune B
Ha3BaHWW, HA HalW B3rnag, He cryydamHo. MNoxoXun garke
HeKoTopble MOMEHTbl U3 6uorpadmm KM3BO3YMKA
MNeTpyxn 1 BaHbkn XXykoBa. CpaBHUM, KaK [leTpyxa
paccKa3blBaeT o cebe 1 cBoeM OeTCTBe:

«MeHs oTel m mMaTb nzbanosanun. (..) LlapctBo mm
HebecHoe! Kak nopoausin MeHs HQ TEr/10M neyKke, TaK 4o
OEeCcATOro rogka m He cHumasnn otreda. (..) Ogesasnun
MeHS HAUTyYLUNM MQAQHEPOM, rpamMoTe A1 HEXHOCTU
oby4yann. (..) boratbl He 6bIM, OAQ W C rosioaAy,
6narogaputb 6ora, He Mepsn. XXuam mMbl, 6QPUH, B
cemMeycTBe... CeMeVCTBOM, CTAs10 6biTh... [den mou Toraa
KB 6bi1 (...) den Toxxe 6aso0Ban.» [25, . 174].

Takoe CxoACTBO TeM, 00pa3oB, CHOXETUMKWU,
CTUITUCTUKUN N3TOXKEHMA MO3BOMAET MPELNONOMXUTb, UTO
paccka3 «BaHbka» 1884 roga 4aBndetcag cCBoOero pojaa
MPUMKBENOM pacckasa «BaHbka» 1886 roga, ogHako
JaHHOe NpeanonioXeHue TpebyeT AeTanbHOro N3y4yeHus
M 060CHOBaAHMS 3a PaMKaMK HacTodALLleN paboThl.

TakMM 06pa3oM, B HA3BAHUAX POXKOECTBEHCKMX
pacckazoB O.M. locTtoeBckoro n A.l'. YexoBa coBnagatot
TOMbKO yKa3aHMe Ha CyObekKT, O KOTOPOM MOMAET pedb —
HEeCOBEPLIEHHOMNETHEM NUMLUE MY)XXCKOro nosa, T.e.
ManbymMKe.

B xoge aHanmsa Tekcta O.M. [oCToeBCKOro
OOHaAPYXXeHO, YTO yyXKe B NepBOM MNPeasioXXeHUM aBTop
JaeT BO3PaACTHYI XapaKTePUCTUKY CBOEro [rfaBHOMo
nepcoHaX<a:

MepeLymntca MHe, 6bi/1 B moaBasie MAsibYnK, HO eLle
OYeHb MQAIEHbKWM, NIET LIECTU MM gaxke meHee. [21]
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Mbl cyuTaeM, 4YTO YMOMMHaHWE UMEHHO 3TOoro
BO3pacTa Hecny4YanHo, eCnmv BCMOMHUTb, YTO COr/1aCcHO
MPaBOCNaBHOM TpaguunM geten 0O CEMU NET CUHUTAIOT
MAageHuaMuM 1 npuyalatoT 6e3 ncnoeegm, NOToOMy YTO
MPUHATO CYUTaTb, YTO B OAHHOM BO3pacTe OHW elle
6e3rpelwHbl M MoAoOHbl aHrenamMm. Bo3MOXXHO, MUMEHHO
MO3TOMY 3aMEP3LMMN ManbyMK MomnagaeT Ha Hebo B
KaueCcTBe aHresna 1 oKPYXXeH TakMMU e aHrenovykamMmm —
6e3BUHHO NOrnBLWIMMKM MNageHLaMU:

W y3HQT OH, 4TO MQ/IbYUNKIM 3T 1 JEBOYKMN BCE ObI/IN
BCE TAKue e, KaK OH, AeTu, HO O4HV 3aMep3/in eLye B
CBOMX KOP3MHAX, B KOTOPbIX UX MOAKUHYN (...), Apyrve
3Q40X/INCb Y YYXOHOK, OT BOCMUWTATE/IbHOro AOMA HA
MPOKOPMIEHUUN, TPETbU YMEPsIN Yy UCCOXLIEN PyaU
cBOMX mMaTepen (..) 4eTBepTble 3Q[4O0X/INCb B BArOHAX
TpeTbero K/1acca oT CMpaay, N BCe-TO OHU Terepb 34eCh,
BCe OHM Terepb KAK aHresbl, Bce y Xpucra... [21]

BaxHO TakXe M TO, YTO B TEKCTe pacCKasa He
YNOMUHaeTCa MMA MalbymKa:

STOT MQJIbYUK TPOCHY7ICS YTPOM B CbIPOM U
xosiogHoM riogsasie (..) Noakpascsa MasibdYnK, OTBOPUII
BAPYrABepb v BoLles... Y mogymarsi criepBa MAsIbYuK, HTO
OHU XX1Bble, O KOK 4Oragaqasicsi COBCEM, YTO 3TO KYKOJIKU,
— BAPYr paccmesdrncs... [21]

BnonHe BO3MOXHO, UTO 6e3bIMAHHbIN ManbynK O.M.
[1OCTOEeBCKOro nosBUICA Mo4 BVAHUWEM ranepeu
MpPeKpacHbIX 6e3biIMAHHbIX 06pa3oB [.X. AHOepceHa -
pyCaniouku, CTOMKOIro OSTIOBAHHOIMO CONAATMKA, OEBOYKMN
co cnnykamun. lccnepoBaHma J1.C. PoiranoBow [26] n O.A.
HexaHoBon [27] noarBepykgatoT TOT dakT, uto DO.M.
HdocTtoeBckmm B 1860-70-e rr. MMen npencraBneHme o
TBOpYecTBe AHOepceHa: CKa3ku AHpgepceHa Obiium
nepeBeaeHbl Ha PYCCKUM a3blk B 1863 . «O6OLLECTBOM
nepeBoaYMLL», BO3rnaBnaembix M.B. TpybHukoBomn 1 H.B.
CtacoBow.

MHaue nocTpoeH paccka3z AJl. YexoBa. Y>e B
MepBOM MPensIoXXeHUN NMMUcaTesb He TO/TbKO MOBTOPSET
HOMWHALMIO MMAaBHOMO NepCcoHaka, JaHHYK B 3arfiaBumn
M HEeCyLLY OTTEHOK MpeHebpeXXnTenbHOCTU - BaHbKA,
HO W BBOOWUT HECKOSIbKO CYLLUEeCTBEHHbIX 4epT B ero
NOPTPETHYIO XapaKTEPUCTUKY: Mbl Y3HAEM daMUNNIO —
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)KyKoB, BO3pacT — 9 sieT, pon AeATeNIbHOCTU — YYEHUK
CAMOXXHUKQA, TPYOOBOW CTaXX — TPU MecqLQ:.

«BaHbKQ )KYKOB, OEBATUNIETHUN MQAsTbYUK,
OTAQHHbIV TPW Mecgua TOMY HA3Q4 B YydYeHbe K
CAMOXXHUKY ANSXUHY, B HOYb 1o Po)XgecTtBo He
JIOXKMICE craThb» [22, c. 501].

[lanee cam aBTOp Ha3blBaeT Malbynka BaHbKA WU
OH, nNWVWb OOHaXXAbl MNPUMEHUB YMEHbLUUNTENbHO-
nackartenbHoe Npo3BuLLE BaHKOLIKA:

«BaHbKQ CyOOpPOXXHO B34OXHY/1 U OM—GTb YCTABW/ICH
Ha okHO. OH BCMOMHW/I, UTO 34 €/IKOUW A/19 rocriof Bceraa
xoawn B siec ged m 6pana ¢ cobor BHyKA. (..) BbiBAso,
npexxae 4em BblpybuTb er1Ky, Aed BbIKypPUMBAET TPYOKY,
AO/Ir0 HoxaeT Tabak, MocMemBaeTcsd Hag 03896LnM
BaHroLikou...» [22, c. 504]

B 3TOoM HOMUWHaAuUMWM  BaHKOLWKA  OTPaXXaeTcH
HedaBHee NMPoLUIoe MafbuyMKa, O KOTOPOM 3aboTunach 1
MaMKa [lenareqd, n geaywka KoHCTaHTMH Makapbid, U
GapbilHa Onbra MrHaTbeBHa. TakyKe Ba)KHO, Kak BaHbka
MoAMNMCbIBAaET CBOE MUCbMO:

«OcTaroch TBOV BHYK VMIBaH XXykKoB» [22, c. 504]

To, YTo BaHbKa MMeHyeT ceba VMBaHOM XKyKOBbIM,
O3Ha4yaeT, YTO OH OcOo3HaeT cebs caMocToATebHbIM
B3pPOC/bIM  YeIOBEKOM, CMOCOBHbIM  3apabaTbiBaTb
OeHbr’M 1 OTBe4YaTb 3a 300pOBbe W 6Gnarononydue
aenyuwKu.

Ncrnonb3ya npuém «ropopgawen damununm»  Alll.
YexoB coobulaeT YynTaTento o) HECKOTbKMX
PA3HOCTOPOHHMX XapaKTEPUCTUKAX MalbYMKa:

1. XXyK — 3TO HacekoOMOe MaJieHbKMX Pa3MepoB.
MHaue roBop4a, rNaBHbIM MepPCOHaXX Manl netamMm U
HEBbICOK POCTOM (CpaBHWMM C XapaKTepPUCTUKOM
nenywkm KoHCTaHTMHa Makapblya:

«3TO MAJ/I@HbKWM, TOLLUEHbKUN, HO HEOHBBIKHOBEHHO
FOPKNWN 1 MOABUXKHOM CTAPUKALLKA /€T 65-T1, C BEYHO
CMERKLLUMNMCS JINLIOM U MbSHbIMUW 71a3aMu» [22, ¢. 501].

2. XXyK BCE& BpeMsa 4eM-TO 3aHAT. BaHbKa TO)Xe BCE
BpeMs 3aHAT:

«..1 KQ4a/ mxHero pebareHka B /tosibke [13, c. 502],
X039MKQ Besliesid MHe MoYncTuTb cerlieKy, d 9 Ha4asl C
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xBocTa [13, c. 502], NoamacTepbs (...) MoCbIIAOT B KA6AK
3Q BOAKOM M BEJIAT KPACTb Yy XO35€B orypLbi» [22, c. 503].

Takke BaHbKy perynapHo oTnpaBnqalT  3a
MOKYMNMKaMKM B JTaBKKW, B KOTOPbIX MPOLAKTCA «M TETEPEBQ,
m pa6usbl, 1 3aunlbl» [22, . 503]. ®pasa «Ha KIMpPOoC NeTb
HUKOro He nyLjarT» [22, ¢. 503] cBMOETEeNbCTBYET O TOM,
4TO BaHloWKa xoOuN B LEPKOBb M MPOCWKS, YTOObI ero
B34/ NeBYUM (Cp.. PaKT n3 brorpadpum A.lN. YexoBa — C
ManoneTtctBa Obil MeBYMM B LEPKOBHOM Xope T.
TaraHpora)

3. «Hy, 1 »yk!» — HeogobpUTENbHO, HO C JIerKUM
OTTEHKOM BOCXMLLEHMNS 0bObIUHO roBOPAT o)
MPOHbLIPSIMBOM YeNnoOBeEKe, Y KOTOPOro Be3ae eCTb CBOMU
cBA3M. [1MCbMO MafbyMKa HACHO TOKa3blBaeT, 4TO
FMaBHbIN reporl KOMMYHWKabenbHbiM — OH BCero Tpu
MecsLa B MockBe, a y»ke 3aBes1 cebe 3HaKOMbIX cpeam
NpPOoAaBLIOB:

«Cumpaernblbl M3  MSCHOW JIOBKM, KOTOPbIX OH
PACCpALLUNBA/T HOKAHYHE, CKA3a/iM eMy, UYTO MUCbMQA
OMyCKQIOTCH B rMOYTOBbIE ALNKMN...» [22, C. 505]

TakKe BaXXHOM peTarnblo 9BNgeTca yNnoMMHaHue o
TOM, UTO MMCbMO VIBaH MOMNOXWN «B KOHBEPT, Ky N/1€HHbIV
HAQKQHYyHe 3a Kornewky...» [22, c. 504]. KTo Mor gatb emy 3Ty
Konemky? Xo3deBa He MOrM, CKopee BCero, OH
3apaboTan ee, Korga nwucan nuMcbMa nod AOUMKTOBKY
noamMacTepbeB, Torga MOHATHO, KaK B €ero numcbMe
MOABM/IOCH CTO/Mb Yy>KOoe KpecTbaHaM obpalleHre Ha
«Bbl» K gefyLiKe:

«[lo3apaBrigo BAC C PoxxgecTBOM UL esiar Tebe
Bcero ot rocrioga 6ora» [22, c. 501].

4. XXyK — 2TO HaceKoMoe, TeNno KOTOPOro MoOKpbITO
TBEPAbIM MaHLUMPEM, OTTOrO HE BCAKOIO XXyKa TaK JIerko
MNPUXNOMHYTb, BOT U BaHbKa elle 1B, HECMOTPSA Ha TO,
4TO, MO ero CrioBam,

«(...) MEHS BCE KOJIOTAT U KyLLIATb CTPACTb XO4YeTCs, a
CKyKQ TAQKQS, YTO W CKA3ATb HesIb3s, BCE riiayy» [22, C.
504].

TakuM  00pa3oM, XyOoOXKeCTBeHHOe  pa3BuTUe
obpaza B pacckaze O.M. [1ocToeBCKOro He
BbICBOOOXOAET OOMOMHUTENbHOM MHDOPMALUMK B CUNY
6e3bIMAHHOCTU Masb4yMKa, OTCYTCTBUSA OOMOMHUTENbHbIX
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CEMAHTUYECKMX KOOOB (MMeHW, accoumaumi, anno3snn),
a Xy[OoO)XeCTBeHHbIN 0O6pa3 BaHbkM XXykoBa NprobpeTaeT
OOMONHUTENbHbIE OTTEHKM B XOO€ aHanmM3a ero
«ropopalen dbaMUnm» M OPYrux XyLOXKeCTBEHHbIX
3HaAKOB.

Tenepb paccMOTPUM, KaK MOMOraeT pacKpbITUIO
XyOOYXeCTBEHHbIX obpazoB neTemn XpOHOTON
aHaNM3MpyeMbIX MpPon3BeOeHUNN.

Ha npocTpaHCTBEHHO-BPEMEHHOM  YpPOBHE B
pacckaze O.M. [10OCTOeBCKOro, Kak oOTMe4yanioCb HaMu
paHee, YETKO onpeneneHo NpeapoXXaecTBeHCKoe BpemMa
M reorpadmyeckmn pasmMbiTaa nokauma:

«(...) IMEHHO 3TO CJ/ly4M/IOCb KAK [PQA3 HAKAHYHe
pPOXOECTBA, B KOKOM-TO OFPOMHOM ropoae M B yXKACHbIMN
Mopo3» [21].

MNpuueM, yKasaB Ha OrPOMHbIM ropod B KOHLE
nepBoro a63alla, nucaTeNnb YyXe B Hadane BTOPOro
ab3aLia cy»<aeT nokauuo 0o noasasa:

«MepeLymtca mHe, 6bi1 B noasasie Masibymk..» [21],

BOPYI BHOBb pacLlLUMpPAs MPOCTPAHCTBO B KOHLE TOro
»Ke BTOpOoro ab3ala 0o y/imLbl:

«Ho cobaku yye He 6bl/io, 1 OH BAPYr BbiLLes HA
yungy..» [21]

YBMOEHHOe Ha 3Ton ynuue rnyboko nopasmno
ManbyMKa:

«ocriogm, kakowu ropoal» [21].

OH BCNOMMHAET CBOW POAHOM Kpau.

«TaM, OTKyO4OBA OH rpuvexas, rno HOYAM TAKOM
YyepHbIV1 MPAK (...) Ho Tam 6b1/10, 3QTO TAK TErsa0 1 emMy
AaBAIM KyLQATk, Q 3gecb — [ocriogun, kabsbl rnoxkywartsb! U
KQKOWM 30€Ch CTYK, U FPOM, KOKOW CBET W1 /1t0AM, 1oLagm
M KAQPEeTbl, 1 MOPO3, MOPO3!» [21]

[1OCTOEBCKMIM  «MaKCUManbHO, HACKONIbKO 3TO

AomnycKanocb KaHOHOM
CBATOYHOrO pacckasa, MocTapancs COXPaHUTb
OoYeBMOHbIN ang ymTaTena C
MepBbIX CTPOK «MNeTepbyprckniny KonopuT. Ona 3Toro u
yNOMUHaeTcq B pac-
CKa3se Lenbiv pag TUMUYHbIX A9 PYCCKOWM XXM3HU dUryp:
X039U1KQa yrna,

XA/IQTHUK, 6/TI0CTUTETb MOPAAKA, 6APbIHSA, ABOPHUK. A

56



TaKXKe OaETCH KOHTPACTHOE OMMCaHWe Yroska pyCcCcKomn
MPOBUHLMMN, OTKy[Oa npuexan
pPebE&HOK C MaTepblo, U CToNMLbI [26, ¢.15]. Mpak, KOToOpPbIN
FMaBeHCTBYET B POLOHOM Kpato, MPOTMBOMOCTABIAETCH
CBETYy B OrPOMHOM ropofe, CbITOCTb — rofiofy, Tersio —
xonony.

NopasunTenbHo, 4yTO OOMONMHUTENbHbBIM
XapaKTEPU3YIOLWMM  MapaMeTpoM  MPOCTPaHCTBa B
KOHTEKCTe [OAaHHOrMo pacckasa BbICTyNaeT MOpOo3 -
TeMrepaTypHasa XapaKTepUCTUKa B 3HAYEHUUM «OYEHb
xonogHaa noroga» [24, c.366]. Mopo3 cHapy»Xu BCé
6onblle MPOHMKAET B MallbyMKa, OrpaHMYMBasa €ero
YXM3HEHHOE MPOCTPAHCTBO:

«.. M TOK 60/IbHO CTA/10 BAPYI MNAIbYNKAM, ...[1941T
MQ/IbYMK, ANBUTCS, Y>K U CMEETCH, A Yy Hero 60/AT y)Ke
MNasibYNKN U HA HOXXKAX, A HA PYyKAxX CTA/IM COBCEM
KPQCHbIE, Y»K He crmbaroTcsa 1 60/1bHO noLeBesinTby [21]

HeoxnoaHHO MucaTeNb rpagaunilo  MeHseT Ha
KOHTPAaCT:

«(...) 1 BAPY, COBCEM BAPYI, CTA/IO TAK €My XOPOLLO:
PYYKU U HOXXKKM BAPYI nepectasiv 60/1eTb 1 CTA/I0 TAK
Tersio, TaK Ter/io, KaK Ha rneyke; BOT OH BECb B34POrHY/I:
ax, 4a BeAb OH 6bl/10 3acHY1!» [21]

dusmnyeckasa xapakTepucTmUKa Ters1o ConpoBoXKaaeT
nepexof, B HOBOE MPOCTPAHCTBO/COCTOAHME — —
«CHOBMAEHME», KaK onpegenmn ero ManbymK, HO Ha
CaMOM [efe 3TO COCTOSHME CMEPTU:

«A BHW3Y, HAYTPO, ABOPHUKWN HALUIN MAJIEHbKU
TPYNMK 3a6e)aBllero v 3amep3Luero 3ad ApOBAMU
ManbYnKa...» [21]

Tak KOCBEHHO MOPO3 CTAaHOBUTCA MPOSBIEHUNEM
aMOuBaneTHOM CWfbl, C OOHOM CTOPOHbI, 3abpaBLUen
YXM3Hb  MasibyMkKa W NpepBaBlIen ero 3eMHoe
CyLLEeCTBOBaHME, a C Opyron, npodaBuBLUEN €ero
AHreNbCKUM NTMK U BO3POAMBLLMM BGEeCCMepTHY aOyLly
pebeHkKa.

Ecnu xpoHoton y @.M. [1oCTOEBCKOro BCE BpeM4, TO
cy)kaeTcqa, TO pacwmpsdetrcd, TO Yy All  YexoBa

NPOCTPaHCTBEHHO-BPEMEHHOW pan pa3BMBaeTCca
LIMKTMYHO: «KOMHaTa» — «MPOCTPaHCTBO TeKCTa NUCbMa» —
«MPOCTPAHCTBO  BOCMOMWHAHUW» —  «KOMHaTa» -
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«MPOCTPAHCTBO TEKCTa MMCbMa» — «MPOCTPAHCTBO
BOCMOMMHAHMMN» — «kKKOMHATa» — «MPOCTPAHCTBO CHa» ....

Mo HaweMy MHEeHWIO, OaHHble aHanunsmnpyemble
npoum3BeneHMa ABNaloTCa He COBCEM TPaOMULMOHHbIMU
POXXOECTBEHCKMMU UCTOPUAMU, KOTOPbIE MO 3aKOHaM
KaHpa  Heum3beXHO  3aKaH4YMBAKTCA  CYACTIMBbIM
dUMHANOM: YynTaTeb TOYHO 3HaET, YTO MUCbMO BaHbKK
HMKOrga He pgouvaétr no geaywky  KoOHCTaHTUMHA
Makapblya, 1 3aMep3LLero ManbymKa y>Ke He BOCKPECUTb
K YXU3HW 3EMHOMW...

Ho dumHan pacckasa «Manbuynk y XpucTa Ha énke»
CBeTeN y)Ke MOTOMY, UTO pacCKasumK nogapwua Manbuymky
nputoT B HebecHoM LlapcTBe, roe Bcerga Tenno, CBeT/o,
apyrve pOeTULLKM-aHrenbl OOHMMAaoT, LenytoT ero, oH
BUOUT XXMBOW, 300P0OBOM M BECENOM CBOKO MAaMOUKY.

B ®&wuHane pacckasza «BaHbka» TakKxke ecCTb
3HaYMTENbHAA O0NA ONTUMM3MA: MMaBHbIN FrEePO XXMBOM
M  OTHOCUTENbHO 300POBbLIM, BaHWLWKa 3acbinaeT
CYACTNMBbLIM, MOTOMY 4YTO €My HMKTO He noMeLllan
HanmmcaTb M OTNPaBUTb MMCbMO, B KOTOPOM OH BbICKa3ars
BC&, UTO Yy Hero Ha aylle HakmMneno-Haboneno, Bbinaakarsn
BCe 3anpsaTaHHble CMé3bl OT He3acCNy)XeHHbIXx obua,
mcnoeepanca geaylike B NpuHyguMTeIbHOM BOPOBCTBE,
M, KaK Crnencreme, owyTun npowen 4yepes odyunlleHme
CBOEW OeTCKOW ayLUu.

3aKJsioueHume. NMoosoas nTor OaHHOMY
MCCNefoBaHUMIO, XOYEeTCA OTMETUTb, UTO B CTPYKType
pacckazoB O.M. [NoctoeBckoro um A.ll. YexoBa npwu
CO30aHMKM XyOOXXECTBEHHbIX 006Pa30B MMaBHbIX repoeB —
6e3bIMAHHOro Manbymnka % BaHowkm  XKyKoBa,
HEeNoCTUXXUMbIM  obpa3oM obpasyeTca «concordia
discordans» (coeonHeHMe NPOTUBOMOSTIOXXHOCTEN),
co3pgatolee TO CaMoe gpaMaTyprmyeckoe HanparkeHme B
Pa3BUTUM OENCTBUA pacCKasa, KOTOPOe AEPXKUT rpaayc
XyOOXXECTBEHHOIMO WMHTepeca OT Hayalla OO0 KOHUA
noBecTBOBaHUA. MccnegoBaHMe Mo3BondeT obpaTuTb

BHUMaHKe Ha pasHuMLYy NOHMMaHKS YKaHpa
POXOECTBEHCKOro pacckasa, ero ob6yCcnoBNeHHOCTb
0COBEeHHOCTAMM XY[OOXECTBEHHOTO cTUNS n

MNPOBO33PEHNA XYyOJOXXHUKA.
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